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笔尖上的舞者

在生命中找寻一段安静的时光，

伴着书香步入文学的殿堂，

在那里遇见村上春树、狄更斯和E.B.怀特，

遇见真实而纯粹的“老爹”海明威

和谜一样的悬疑小说之王阿加莎。

他们用笔下的文字尽数世事悲欢，

用无比的激情释放生命的美丽。

让我们透过文字，

走近这些文学大师的生活，

感受他们尽情绽放的生命之美......

Great Writers
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In China, a Writer Finds a Deep Well

莫言：一个中国作家的黑色幽默和独特魅力


By Tom Shone 译/ 刘志良
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音频

2012年10月11日，莫言成为第一个获诺贝尔文学奖的中国作家。在近三十年的写作生涯中，莫言出版了十多部长篇小说、一百多部中短篇小说，近五百万字的内容涉及中国的各种社会形态，塑造出了形态各异的各类人物。他通过一个个匪夷所思的黑色幽默故事，近乎赤裸地展现了乡村生活风貌和残酷的现实世界。对于人类社会以及人性当中的丑陋与残酷， 莫言在作品中从不避讳和粉饰，正如他自己所说：“只有正视人类之恶，只有认识到自我之丑，只有描写了人类不可克服的弱点和病态人格导致的悲惨命运，才是真正的悲剧，才可能具有‘拷问灵魂’的深度和力度，才是真正的大悲悯。”



In his brilliantly realistic and darkly funny short story Shifu, You'11 Do Anything for a Laugh, Mo Yan, the winner of this year's Nobel Prize for Literature, portrays a model worker, a shifu, or craftsman, from northeast China who is laid off at the factory where he has one month to go before his retirement. After using up all of his money getting medical treatment, the devastated man, Ding Shikou, or Ten Mouth Ding, discovers the shell of an abandoned bus near a cemetery at the edge of a lake.

Ding had just before noted that you have to pay to enter the public toilets in his city, which, a friend tells him, is all right since otherwise "lower-class people like us would never have the privilege of relieving ourselves in such a high-class place," and this gives him the brilliant idea of transforming the abandoned bus into a little love nest, charging young couples in heat and no place to go hourly rates for its use.

The story, like most of Mr. Mo's work, is reminiscent
 
[1]

 of a comment once made by the Soviet writer Vladimir Voinovich
 
[2]

 that in his country "reality and satire are the same." In his half dozen or so novels and story collections, the prolific
 
[3]

 , fanciful, unrestrained, sometimes outrageous Mr. Mo has created a universe full of earthy and craggy
 
[4]

 characters all of whom are battered
 
[5]

 , bruised
 
[6]

 ; almost crushed by the undignified outrages of ordinary life.

Or, as Mr. Mo himself succinctly
 
[7]

 described his Buddhist-like frame of reference, speaking at a Sino-American cultural conference in Berkeley, Calif., last year, "As long as humans live, there is pain." But, describing his literary philosophy, he added, "I think most readers would prefer to read humorous sentences about a painful life."
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莫言作品

Humorous is one way to describe Mo Yan's sentences, and no doubt a certain amused
 
[8]

 distance makes it easier to take in
 
[9]

 his mostly rural Chinese universe, its unfairness, its casual violence, its stench
 
[10]

 , its tragedies, its Kafkaesque
 
[11]

 frustrations. But one senses, as with Mr. Voinovich, a caustic fury lurking just beneath the surface of his stories of ordinary Chinese lives. Most of them lived where Mr. Mo himself grew up, in northern Shandong Province, where, as he put it in a preface to one collection, "the people struggled to keep death from the door, with little to eat and rags for clothes."

Mr. Mo, daring as he is and devastating
 
[12]

 as his close, concrete examination of real conditions may be, is not a dissident. And yet Mr. Mo doesn't hold back
 
[13]

 when it comes to the Chinese bureaucracy, its petty privileges and his characters’ confrontations with it.

In Shifu, You'11 Do Anything for a Laugh (the title story of its collection), the city's vice mayor for industry shows up at the gate of Ding's factory driving a black Audi. When, in a gesture of false sympathy, he holds out his hand, Ding, who gets around in "a 1960s black and obstinate, clunky Grand Defense bicycle," notes its "softness ... like dough." When Ding goes to the municipal office, responding to the vice mayor's invitation to come see him any time, he is thrown into the street by a nasty guard at the gate.

But this battle between little people and capricious
 
[14]

 authority does not fully capture Mr. Mo's books—not his first novel, Red Sorghum (made into a movie by Zhang Yimou), nor his more recent Life and Death Are Wearing Me Out
 
[15]

 , which a New York Times reviewer called "wildly visionary and creative."
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山东省高密市大栏乡平安庄，莫言出生的地方

These novels are very different. As Mr. Mo's adroit translator Howard Goldblatt
 
[16]

 put it in an e-mail: "If you like Poe
 
[17]

 , you'11 love the forthcoming Sandalwood Death
 
[18]

 ; if you're more Rabelaisian
 
[19]

 , The Republic of Wine
 
[20]

 will appeal, and if you're fond of a fabulist
 
[21]

 , I recommend Life and Death Are Wearing Me Out."

But at the center of all of Mr. Mo's work to date are the characters themselves, the very flavorful, raunchy
 
[22]

 , violence-prone, cruel, obstinately individualistic, all-too-human people who, in the end, get a bit of consolation, even some tattered remnants of victory, in the ingenious facts of their survival. Contrary to the title of the story of Ten Mouth Ding, they won't do anything for a laugh, but a little laughter is just about all they expect.

2012年度诺贝尔文学奖的获得者是莫言。他的小说《师傅越来越幽默》是一篇非常优秀的现实主义短篇小说，具有黑色幽默的风格。小说刻画了中国东北的一位模范工人，一个师傅，或者说一个技工。他差一个月就要退休了，工厂却让他下了岗。他叫丁十口。为了治病，他花光了自己所有的积蓄，走投无路之时，他在湖边一个墓地旁发现了一辆废弃的公共汽车外壳。

之前，丁师傅曾注意到在市里进公共厕所要付费，一位朋友告诉他说这没什么不好的，因为如果不收费，“像我们这样的下等人只怕在梦里也用不上这样高级的厕所呢”。这使他想到了一个绝妙的主意：把这辆废弃的汽车改造为一个小小的爱巢，专供那些欲火焚身却又无处可去的情侣使用，按小时收费。

这篇小说和莫言的其他作品一样，让人想起苏联作家弗拉基米尔·弗因诺维奇所说的话，他说在他的国家，“现实等同于讽刺”。莫言是一位天马行空、自由奔放但有时又惊世骇俗的多产作家，在他创作的六七部长篇小说和短篇小说集中，他创造了一个个充满乡土气息、性格粗犷的人物形象，他们遭受一次又一次的打击，遍体鳞伤，被平凡生活中那些丑恶不堪的暴行折磨得几近崩溃。

或者，如莫言自己所说：“人活着就有痛苦。”这话是去年他参加加州伯克利举行的中美文化研讨会时说的，当时他正在简要阐述自己那有点像佛教徒似的观点。但在谈到自己的文学思想时，他又补充说：“我想大多数读者在阅读有关痛苦生活的文字时，都更喜欢读幽默的语句。”

幽默是莫言文字的特点之一。而且毫无疑问，如果你被他的文字逗乐了，由此产生的某种距离感会让你更容易接受他大部分作品里所描写的那种中国农村的生活，接受那里发生的种种不公平现象、不时出现的暴力行为、乌烟瘴气的恶臭、各种悲剧事件和卡夫卡式的失意挫败。然而，和弗因诺维奇一样，莫言的作品让人觉得他笔下那些普通中国人的生活故事背后潜藏着一种啃噬心灵的愤怒。这些人大多生活在莫言成长的地方，在山东省的北部。那里，正如他在一部小说集的序言中所说的那样，“人们挣扎在死亡边缘，食不果腹，衣不蔽体”。

虽然莫言无所畏惧，对现实状况细致入微的观察也可谓辛辣犀利，但他并不是异见人士。不过，在描写中国的官僚机构、他们小小的特权以及他所塑造的人物与他们的对抗时，莫言并没有退却。

在《师傅越来越幽默》（收录该小说的集子就以此为书名）中，分管工业的副市长开着一辆黑色奥迪车出现在丁十口所在工厂的大门口，而老丁的坐骑则是“一辆20世纪60年代生产的又黑又不听使唤又老旧笨重的大国防牌自行车”。当副市长装模作样地摆出一副同情姿态，伸手和老丁握手时，老丁感到“副市长的手柔软得像面团”。副市长许诺说老丁有事随时都可以去找他，可当老丁信以为真地去市政府办公室找他时，却被可恶的门卫一把推倒在大街上。

但莫言作品所描写的并不全是这种小人物和变化无常的当权者之间的斗争：他的第一部小说《红高粱家族》（已被张艺谋拍成电影）就不是这样的内容，他最近的作品《生死疲劳》也不是这类题材。《纽约时报》的一位评论家认为《生死疲劳》“充满狂野的想象力和创造力”。

这些小说风格迥异。正如莫言的娴熟译者葛浩文在一封电子邮件中所说的那样：“如果你喜欢爱伦·坡，你就会喜欢即将出版的《檀香刑》；如果你是拉伯雷的崇拜者，你会发现《酒国》对你很有吸引力；如果你喜欢寓言式作品，我推荐你去读《生死疲劳》。”

但迄今为止，在莫言的所有作品中，居于核心地位的还是人物本身，是那些各有情趣、邋里邋遢、喜欢动粗、冷酷无情、自私自利、拥有人性所有缺点的人。这些人最后竟然还能活下来，简直就是个奇迹，不过这也给了他们稍许的安慰，甚至是一丝残存的胜利的喜悦。和丁十口那个故事的标题不同的是，他们不会变得越来越幽默，但些许的欢笑大概就是他们全部的期望。



注释


[1]
 reminiscent [ˌremɪˈnɪs(ə)nt]
 adj. 使人想起……的


[2]
 Vladimir Voinovich：弗拉基米尔·弗因诺维奇（1932~），讽刺作家，苏联最具颠覆性的作家之一


[3]
 prolific [prəˈlɪfɪk]
 adj. 多产的；众多的


[4]
 craggy [ˈkræɡi]
 adj. 粗犷的


[5]
 batter [ˈbætə(r)]
 vt. 重创；连续打击


[6]
 bruise [bruːz]
 vt. 挫伤；伤害（感情等）


[7]
 succinctly [səkˈsɪŋktli]
 adv. 简洁地


[8]
 amused [əˈmjuːzd]
 adj. 被逗笑的；愉快的


[9]
 take in：接受；理解；了解


[10]
 stench [stentʃ]
 n. 臭气；恶臭


[11]
 Kafkaesque [ˌkæfkəˈesk]
 adj. 卡夫卡风格的。弗兰兹·卡夫卡（Franz Kafka, 1883~1924），奥地利小说家，其作品大都用变形荒诞的形象和象征直觉的手法表现被充满敌意的社会环境所包围的孤立、绝望的个人，代表作为《变形记》（Metamorphosis）。


[12]
 devastating [ˈdevəˌsteɪtɪŋ]
 adj. 辛辣的；犀利的


[13]
 hold back：隐瞒；犹豫不决


[14]
 capricious [kəˈprɪʃəs]
 adj. 变化无常的；（态度或行为）反复无常的


[15]
 Life and Death Are Wearing Me Out：《生死疲劳》，莫言写于2005年的一部长篇小说。在小说中，一个被冤杀的地主经历了六道轮回，变成驴、牛、猪、狗、猴，最后终于又转生为一个带着先天性不可治愈疾病的大头婴儿，这个大头婴儿滔滔不绝地讲述着他之前经历的种种悲欢离合。


[16]
 Howard Goldblatt：霍华德·戈德布拉特（1939~），中文名为葛浩文，美国著名的翻译家，现今英文世界地位最高的中国文学翻译家，已将莫言的十多部作品译成英文。


[17]
 Poe：指埃德加·爱伦·坡(Edgar Allan Poe, 1809~1849)，美国诗人，侦探小说的鼻祖，科幻小说先驱之一，恐怖小说大师


[18]
 Sandalwood Death：《檀香刑》，莫言用五年时间完成的一部长篇小说。在这部小说中，莫言以1900年德国人在山东修建胶济铁路、八国联军攻陷北京以及慈禧仓皇出逃为历史背景，讲述了发生在“高密东北乡”的一场兵荒马乱的运动、一桩骇人听闻的酷刑和一段惊心动魄的爱情。


[19]
 Rabelaisian：拉伯雷式文风的，拉伯雷式粗野幽默和尖刻讽刺的。弗朗索瓦·拉伯雷（Francois Rabelais, 1493?~1553）是欧洲文艺复兴时期重要的人文主义作家之一，代表作为长篇小说《巨人传》（Gargantua and Pantagruel）。


[20]
 The Republic of Wine：《酒国》，莫言写于1989~1992年的一部讽刺小说。小说借助“酒”这种饮料描绘了中国的官场百态，抨击了官场的腐败。


[21]
 fabulist [ˈfæbjulist]
 n. 寓言家的


[22]
 raunchy [ˈrɔːntʃi]
 adj. 邋遢的


The Fierce Imagination of Haruki Murakami

村上春树：创造力是个“黑匣子”


By Sam Anderson 译/辛献云
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村上春树，出生于1949年，是日本现代著名小说家。他以经典的村上式风格开启文学写作的生涯，在三十余年内创造出世界上最独具一格的作品。他的作品为他摘得无数桂冠，也为读者提供了洞悉日本社会风貌的窗口。他说自己不写作时是个地道的普通人，但这位在全世界都享有盛誉的小说家，再普通，也必定是个不普通的普通人。



That first visit to Murakami took place on a muggy midmorning, midweek, in the middle of a summer. I had come to speak with Murakami, Japan's leading novelist, about the translation into English of his massive 1Q84—a book that has already sold millions of copies across Asia. At age 62, three decades into his career, Murakami has established himself as the unofficial laureate of Japan—arguably its chief imaginative ambassador, in any medium, to the world: the primary source, for many millions of readers, of the texture and shape of his native country.

This, no doubt, comes as an enormous surprise to everyone involved. Murakami has always considered himself an outsider in his own country. He was born into one of the strangest sociopolitical environments in history: Kyoto in1949—the former imperial capital of Japan in the middle of America's postwar occupation. "It would be difficult to find another cross-cultural moment," the historian John W. Dower has written of late-1940s Japan, "more intense, unpredictable, ambiguous, confusing, and electric than this one." Substitute "fiction" for "moment" in that sentence and you have a perfect description of Murakami's work. The basic structure of his stories—ordinary life lodged between incompatible worlds—is also the basic structure of his first life experience.

Murakami's Career as a Writer

Murakami grew up, mostly, in the suburbs surrounding Kobe, an international port defined by the din
 
[1]

 of many languages. As a teenager, he immersed himself in American culture, especially hard-boiled detective novels
 
[2]

 and jazz. He internalized their attitude of cool rebellion, and in his early 20s, instead of joining the ranks of a large corporation, Murakami grew out his hair and his beard, married against his parents’ wishes, took out a loan and opened a jazz club in Tokyo called Peter Cat. He spent nearly 10 years absorbed in the day-to-day operations of the club.

His career as a writer began in classic Murakami style: out of nowhere, in the most ordinary possible setting, a mystical truth suddenly descended upon him and changed his life forever. Murakami, age 29, was sitting in the outfield at his local baseball stadium, drinking a beer, when a batter—an American transplant named Dave Hilton—hit a double. It was a normal-enough play, but as the ball flew through the air, an epiphany
 
[3]

 struck Murakami. He realized, suddenly, that he could write a novel. He had never felt a serious desire to do so before, but now it was overwhelming. And so he did: after the game, he went to a bookstore, bought a pen and some paper and over the next couple of months produced Hear the Wind Sing, a slim, elliptical
 
[4]

 tale of a nameless 21-year-old narrator, his friend called the Rat and a four-fingered woman. Nothing much happens, but the Murakami voice is there from the start: a strange broth of ennui
 
[5]

 and exoticism. In just 130 pages, the book manages to reference a thorough cross-section of Western culture and contains not a single reference to a work of Japanese art in any medium.

Murakami submitted Hear the Wind Sing for a prestigious new writers’ prize and won. After another year and another novel, Murakami sold his jazz club in order to devote himself, full time, to writing.

For 30 years now, he has lived a monkishly
 
[6]

 regimented
 
[7]

 life, each facet of which has been precisely engineered to help him produce his work. He runs or swims long distances almost every day, eats a healthful diet, goes to bed around 9 p.m. and wakes up, without an alarm, around 4 a.m.—at which point he goes straight to his desk for five to six hours of concentrated writing.

"Concentration is one of the happiest things in my life," he said. "If you cannot concentrate, you are not so happy. I'm not a fast thinker, but once I am interested in something, I am doing it for many years. I don't get bored. I'm kind of a big kettle. It takes time to get boiled, but then I'm always hot."

That daily boiling has produced, over time, one of the world's most distinctive bodies of work: three decades of addictive weirdness that falls into an oddly fascinating hole between genres (sci-fi, fantasy, realist, hard-boiled) and cultures (Japan, America), a hole that no writer has ever explored before, or at least nowhere near this deep. Over the years, Murakami's novels have tended to grow longer and more serious—the sitcom
 
[8]

 references have given way, for the most part, to symphonies—and now, after a particularly furious and sustained boil, he has produced his longest, strangest, most serious book yet.
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《且听风吟》英文版封面

1Q84: a Strange "Comprehensive Novel"

According to Murakami, 1Q84 is just an amplification of one of his most popular short stories, On Seeing the 100% Perfect Girl One Beautiful April Morning, which is several pages long. "Basically, it's the same," he told me. "A boy meets a girl. They have separated and are looking for each other. It's a simple story. I just made it long." 1Q84 is not, actually, a simple story. Its plot may not even be fully summarizable—at least not in the space of a magazine article.

For decades now, Murakami has been talking about working himself up to write what he calls a "comprehensive novel"—something on the scale of The Brothers Karamazov
 
[9]

 . This seems to be what he has attempted with 1Q84: a grand, third-person, all-encompassing mega-novel. It is a book full of anger and violence and disaster and weird sex and strange new realities, a book that seems to want to hold all of Japan inside of it—a book that, even despite its occasional awkwardness, makes you marvel, reading it, at all the strange folds a single human brain can hold.

I told Murakami that I was surprised to discover, after so many surprising books, that he managed to surprise me again. As usual, he took no credit, claiming to be just a boring old vessel for his imagination.

Murakami's Work: Shuttling from One World to Another

Murakami's fiction has a special way of leaking into reality. He often hears from readers who have "discovered" his inventions in the real world: a restaurant or a shop that he thought he made up, they report, actually exists in Tokyo. After publishing 1Q84, Murakami received a letter from a family with the surname "Aomame," a name so improbable he thought he invented it. He sent them a signed copy of the book. The kicker is that all of this—fiction leaking into reality, reality leaking into fiction—is what most of Murakami's fiction is all about. He is always shuttling us back and forth between worlds.
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This calls to mind the act of translation—shuttling from one world to another—which is in many ways the key to understanding Murakami's work. He has consistently denied being influenced by Japanese writers; he even spoke, early in his career, about escaping "the curse of Japanese." Instead, he formed his literary sensibilities as a teenager by obsessively reading Western novelists: the classic Europeans (Dostoyevsky, Stendhal
 
[10]

 , Dickens) but especially a cluster of 20th-century Americans whom he has read over and over throughout his life—Raymond Chandler
 
[11]

 , Truman Capote
 
[12]

 , F. Scott Fitzgerald
 
[13]

 , Richard Brautigan
 
[14]

 , Kurt Vonnegut
 
[15]

 . When Murakami sat down to write his first novel, he struggled until he came up with an unorthodox solution: he wrote the book's opening in English, then translated it back into Japanese. This, he says, is how he found his voice.

You could even say that translation is the organizing principle of Murakami's work: that his stories are not only translated but about translation. The signature pleasure of a Murakami plot is watching a very ordinary situation turn suddenly extraordinary—watching a character, in other words, being dropped from a position of existential fluency into something completely foreign and then being forced to mediate, awkwardly, between those two realities. A Murakami character is always, in a sense, translating between radically different worlds: mundane
 
[16]

 and bizarre, natural and supernatural, country and city, male and female, overground and underground. His entire oeuvre
 
[17]

 , in other words, is the act of translation dramatized.

Murakami: 99 Percent a Fiction Writer and 1 Percent a Citizen

The title of 1Q84 is a joke: an Orwell
 
[18]

 reference that hinges on
 
[19]

 a multilingual pun
 
[20]

 . (In Japanese, the number 9 is pronounced like the English letter Q.)

I asked him if he felt any kinship with Orwell.

"I guess we have a common feeling against the system," Murakami said. "George Orwell is half journalist, half fiction writer. I'm 100 percent fiction writer.... I don't want to write messages. I want to write good stories. I think of myself as a political person, but I don't state my political messages to anybody."

And yet Murakami has, uncharacteristically, stated his political messages very loudly over the last couple of years. In 2009, he made a controversial visit to Israel to accept the prestigious Jerusalem Prize
 
[21]

 and used the occasion to speak out about Israel and Palestine. Last summer, he used an awards ceremony in Barcelona as a platform to criticize Japan's nuclear industry. He called Fukushima Daiichi
 
[22]

 the second nuclear disaster in the history of Japan, but the first that was entirely self-inflicted.
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村上春树在以色列领取耶路撒冷文学奖

When I asked him about his Barcelona speech, he modified his percentages slightly.

"I am 99 percent a fiction writer and 1 percent a citizen," he said. "As a citizen I have things to say, and when I have to do it, I do it clearly. At that point, nobody said no against nuclear-power plants. So I think I should do it. It's my responsibility."

The defining disasters of modern Japan—the subway sarin-gas attack
 
[23]

 , the Kobe earthquake
 
[24]

 , the recent tsunami—are, to an amazing extent, Murakami disasters. He is notoriously obsessed with metaphors of depth: characters climbing down empty wells to enter secret worlds or encountering dark creatures underneath Tokyo's subway tunnels. He imagines his own creativity in terms of depth as well. Every morning at his desk, during his trance of total focus, Murakami becomes a Murakami character: an ordinary man who spelunks
 
[25]

 the caverns of his creative unconscious and faithfully reports what he finds.

"I live in Tokyo," he told me, "a kind of civilized world. If you want to find a magical situation, magical things, you have to go deep inside yourself. So that is what I do. People say it's magic realism—but in the depths of my soul, it's just realism. Not magical. While I'm writing, it's very natural, very logical, very realistic and reasonable."

Murakami insists that, when he's not writing, he is an absolutely ordinary man—his creativity, he says, is a "black box" to which he has no conscious access. He tends to shy away from the media and is always surprised when a reader wants to shake his hand on the street. He says he much prefers to listen to other people talk.

At the end of our time together, Murakami took me for a run. He is a member of a running club in Hawaii, by far the oldest in the group, he says. He runs, as he writes, every day. "Most of what I know about writing," he has written, "I've learned through running." His running style is an extension of his personality: easy, steady, matter of fact. "I like to read books. I like to listen to music," he told me as we run. "I collect records. And cats. I don't have any cats right now. But if I see a cat while running or taking a walk, I'm happy."

第一次拜访村上春树是在一个闷热而潮湿的日子，恰逢上午刚刚过半、一周刚刚过半、夏天也刚刚过半的时候。我来找村上这位日本重要小说家是为了洽谈将他的长篇巨著《1Q84》译成英语的事宜——这部小说在亚洲已经有了数百万册的销量。在从事文学创作30年之后，62岁高龄的村上确立了自己作为日本民间桂冠作家的地位（编注：英文原文刊发于2011年10月）。或许，无论以何种媒介而言，他都是日本在全世界富于想象力的首席代言人：对上千万的读者来说，他是人们了解日本社会及其风貌的主要信息源泉。

对每一个了解他的人和他本人来说，这毫无疑问都是巨大的意外。村上一直把自己看做是身在日本的异乡人。他出生于日本历史上最为奇怪的一种社会政治环境中：1949年的京都——战后美国占领期间的日本前帝国首都。历史学家约翰·W·道尔在谈到20世纪40年代末的日本时曾这样写道：“很难再找到第二个比这一时刻更让人觉得感受深刻、难以预测、模糊不清、困惑而又兴奋的跨文化时刻了。”将上面这句话中的“时刻”替换为“小说”，就是对村上作品的完美描述。他小说的基本架构——夹在两个水火不容的世界中的平凡人生——也是他早期人生经历的基本架构。

村上的写作生涯

在村上的成长历程中，他大部分时间是在神户周边的郊区度过的。那是一个国际港口，可以听到许多不同的语言。十几岁时，村上就沉浸于美国文化之中，尤其迷恋那些硬汉派侦探小说和爵士乐。他内化了这些冷峻的叛逆精神。在20岁刚出头时，他放弃了在一家大公司工作的机会，而是蓄起了头发和胡须，不顾父母反对结了婚，贷款在东京开了一家爵士乐俱乐部，取名为“皮特猫”。在将近十年的时间里，他一直全身心地投入到这个俱乐部的日常运营中。

村上的写作生涯是以经典的村上式风格开始的：在一个最普通不过的合理的场景中，一个神秘的真理突然降临到他身上，从而永远地改变了他的人生。村上那年29岁，正坐在当地棒球场的外场喝啤酒。突然，一位击球员——那是一个移居当地的名叫戴夫·希尔顿的美国人——打出了一个二垒。这是非常普通的一击，但当棒球在空中划过之时，村上脑海里突然闪现出一道灵光。他突然意识到自己可以写小说。以前他从未有过如此强烈的写作欲望，但现在这一想法让他欲罢不能。于是他就开始动手。比赛结束后，他去了一家书店，买了笔和纸，在随后的几个月时间里写出了《且听风吟》。这是一本篇幅不长、叙事简略的书，讲的是一位21岁的无名叙述者、他的名叫“耗子”的朋友以及一位四个手指的女性的故事。尽管情节并不复杂，但村上式的风格从一开始就展露无遗：那种奇怪的混合着倦怠和异国情调的味道。在仅仅130页的篇幅里，小说成功地截取了西方文化一个完整的横断面，但其中没有提到任何一种日本艺术作品，任何形式的都没有。

村上拿《且听风吟》去角逐一个威望很高的新作家奖，并赢得了这一奖项。一年后，村上的另一部小说问世，之后他便卖掉了自己的爵士乐俱乐部，以便能够将全部时间都投入到写作中。

30年来，直到现在，他一直过着一种苦行僧般充满清规戒律的生活，生活的每个方面都经过精确的规划，以辅助他完成创作。他几乎每天都要进行长跑或者长距离游泳，饮食健康，每晚9点左右睡觉，早上4点左右不需要闹钟就能自然醒来，然后就径直走到书桌旁，伏案五六个小时，专心致志地写作。

“专心致志是我生活中最快乐的事之一，”他说，“如果不能专心，你就不会如此快乐。我不是一个思维敏捷的人，但我一旦对什么有了兴趣，就能坚持多年不变。我不会感到厌倦。我有点像一只大水壶，需要多花点时间才能烧开，但烧开之后就会一直热下去。”

就这样，随着时间的流逝，这种日复一日的沸腾成就了世界上最独具一格的一批批作品：三十载令人爱不释手的离奇故事——这些故事仿佛都落入一个古怪而又迷人的、存在于各类文体（科幻体、奇幻体、现实体、硬汉体）和文化（日本文化、美国文化）之间的深洞。这个深洞以前从没有哪个作家探索过，或者至少远没有探索得这么深。多年以来，村上的小说变得越来越长，越来越严肃——对情景喜剧的借鉴大部分都已消失，取而代之的是交响曲一般的严肃风格。如今，在经历了一段特别激烈而持久的沸腾之后，他创造出一部迄今为止最长、最奇怪也最为严肃的作品。

《1Q84》：奇怪的“综合型小说”

据村上说，《1Q84》只是他最受欢迎的短篇小说之一——《四月一个晴朗的早晨，遇到百分之百的女孩》——的扩展版，原作长度只有几页。“从根本上说，情节是一样的，”他告诉我，“一个男孩遇见一个女孩，两人分手后又在寻找着对方。这是一个简单的故事，我只是把它变得很长。”事实上，《1Q84》并不是一个简单的故事。人们甚至可能无法完整地总结出它的情节——至少无法在一篇杂志文章的篇幅内总结出来。

几十年来，村上春树一直在说要致力于写出一部他称之为“综合型小说”的作品——一部像《卡拉马佐夫兄弟》那样的鸿篇巨制。《1Q84》似乎就是这一尝试的结果：一部恢弘的、第三人称视角的、包罗万象的超级小说。这是一部充满愤怒、暴力、灾难、变态性爱和奇怪新现实的小说，一部似乎要将整个日本囊括进去的小说。这部小说尽管有时显得生硬，却仍然使你在阅读中惊叹不已：一个人的大脑中怎么会有那么多奇奇怪怪的褶皱呢！

我告诉村上说，我惊讶地发现，尽管我读了许多令我惊异的书，但他成功地让我再次感到了惊异。和以往一样，他并不以此为荣，他说他不过是盛放自己想象力的一个老而无趣的容器而已。

村上作品：从一个世界穿梭到另一个世界

村上的小说有一种特别的渗透现实的方法。他常常收到读者来信，说他们在现实世界里“发现”了他的创造物：一家饭店或者商店，他原本以为这是自己的创造，但读者却说它们真实地存在于东京。在《1Q84》出版之后，村上收到了一个姓“青豆”（编注：《1Q84》中的女主角也叫“青豆”）的家庭的来信，这个姓氏非常罕见，村上以为是自己虚构出来的。他给这家人寄去了一本带有自己亲笔签名的《1Q84》。问题的关键是，这一切——小说融入现实以及现实融入小说——正是大多数村上作品的意旨所在。他总是让我们往来穿梭于不同的世界之间。

这不禁使我们想起翻译行为——也是从一个世界穿梭于另一个世界——从许多方面来说，这就是我们理解村上作品的关键。他一直否认自己曾受到日本作家的影响；在他创作早期，他甚至说自己曾躲避“日语的诅咒”。相反，他的文学敏感性是在十几岁时沉迷于阅读西方小说家的作品而形成的。那些小说家有经典的欧洲作家（陀思妥耶夫斯基、司汤达、狄更斯），但更多的是20世纪的一些美国作家——雷蒙德·钱德勒、杜鲁门·卡波特、F·斯科特·菲茨杰拉德、理查德·布朗蒂甘和库尔特·冯内古特等——这些作家的作品他一生都在反复阅读。当村上坐下来创作第一部小说时，他一直难以下笔，直到他找到了一条颠覆传统的创作途径：先用英语写出作品的开头，然后再翻译回日语。他说他就是这样找到了自己的表达方式。

你甚至可以说翻译是村上作品的组织原则：他的故事不仅是翻译过来的，而且也是和翻译有关的。村上式的故事情节带给我们的独特乐趣就是看着一个十分普通的场景突然变得不同寻常——换句话说，就是看着一个人物从一帆风顺的生存状态突然跌落到某个完全陌生的状态，然后不得不狼狈地斡旋在两种现实状态之间。从某种意义上说，村上作品的人物总是要在截然不同的世界间“翻来译去”：平凡世界和荒诞世界，自然世界和超自然世界，农村与城市，男人与女人，地上与地下。换言之，他的全部作品就是戏剧化的翻译行为。

村上：99%是小说家，1%是公民

《1Q84》这个书名就是一个玩笑：它不仅指向奥威尔的《1984》，更是取决于一个多语双关。（在日语中，数字“9”的发音和英语字母“Q”相似。）

我问他是否认为自己受到了奥威尔的影响。

“我想我们对于制度都有一种共同的反感，”村上说，“但乔治·奥威尔一半是记者，一半是作家，而我则100%是个小说家……我不想传达什么观点。我只想写出好的故事。我觉得自己是个关心政治的人，但我并不向任何人表达我的政治观点。”

然而，在最近几年，村上也曾一反常态地高调表达过自己的政治观点。2009年，他在一片争议声中前往以色列，去接受享有盛誉的耶路撒冷文学奖，并利用这一场合公开表示了他对以色列和巴勒斯坦的看法。今年夏天，他利用巴塞罗那的一个颁奖典礼作为平台批评了日本的核工业。他将福岛第一核电站的泄露事件称为日本历史上第二次核灾难，但这是首次完全自找的核灾难。

当我问起他在巴塞罗那的演讲时，他略微修正了他曾提到的百分比。

“我99%是个小说家，还有1%是个公民，”他说，“作为一个公民，我有话要说。当我必须说的时候，我就要清楚地说出来。那个时候，没有人对核电站说不，所以我觉得我应该说出来。这是我的责任。”

现代日本那些标志性灾难——发生在东京地铁的沙林毒气袭击案、神户地震以及最近的海啸（编注：指发生在2011年3月的日本海啸）——都是村上春树式的灾难，其相似程度令人震惊。他对有关深度的比喻极为迷恋，这一点人尽皆知：他笔下的人物爬到空的井下，进入神秘的世界，或者在东京地铁隧道下面遭遇邪恶生物。他在想象自己的创作时也是以深度为标准的。每天早上，在书桌边，当他聚精会神地陷入创作的恍惚状态时，村上春树就变成了一个村上春树式的人物：一个普通人在自己创作潜意识的幽深洞穴里摸索探险，然后忠实地汇报自己的发现。

“我生活在东京，”他告诉我，“一个文明世界。如果你想发现某种魔幻场景或者魔幻事物，你就必须深入自己的内心。我就是这么做的。人们称之为魔幻现实主义， 但在我灵魂深处，它就是现实主义，不是魔幻的。在我写作的过程中，它非常自然，非常合乎逻辑，非常现实、合理。”

村上坚持认为自己不写作时是个地地道道的普通人——他说他的创造力是个“黑匣子”，无法在有意识的状态下进入。他经常躲避媒体，当读者在大街上要和他握手时，他总是感到很意外。他说他更喜欢听别人说话。

在我们见面快要结束时，村上带上我去跑步。他是夏威夷一家跑步俱乐部的成员，他说目前在成员中数他年龄最大。正如他每天都要写作一样，他每天也要跑步。他曾经写道：“我的大部分写作知识都是通过跑步学到的。”他的跑步风格就是他个性的延伸：放松，稳定，务实。“我喜欢读书，喜欢听音乐，”我们跑步时他告诉我，“我收藏唱片，也喜欢猫。我现在没养猫。但如果在跑步或者散步时看到猫，我会非常高兴。”



注释


[1]
 din [dɪn]
 n. 喧闹声；喧嚣声


[2]
 hard-boiled detective novel：硬汉派侦探小说，侦探小说的一种流派，以描写冷酷而又强硬的侦探人物为特色。


[3]
 epiphany [ɪˈpɪfəni]
 n. 顿悟


[4]
 elliptical [ɪˈlɪptɪk(ə)l]
 adj. 省略的


[5]
 ennui [ˈɒnwiː]
 n. 倦怠；厌倦


[6]
 monkishly [ˈmʌŋkiʃli]
 adv. 僧侣般地；修道士般地


[7]
 regimented [ˈredʒɪˌmentɪd]
 adj. 受到严格管制的


[8]
 sitcom [ˈsɪtkɒm]
 n. 情景喜剧


[9]
 The Brothers Karamazov：《卡拉马佐夫兄弟》，俄罗斯作家陀思妥耶夫斯基（Dostoyevsky, 1821~1881）创作的最后一部长篇小说，通常也被认为是他一生文学创作的巅峰之作。整部小说有两个层次：从表面上看，这是一桩弑父案，受害人的几个儿子在某种程度上有串谋之嫌；但从深层次上看，这是一幕关于人类精神的戏剧，讲述了一场关于信仰、猜忌、理智与自由意志间的道德角斗。


[10]
 Stendhal：司汤达，本名为亨利·贝尔(Henri Beyle, 1783~1842)，19世纪法国杰出的批判现实主义作家，代表作为《红与黑》（Red and Black）等。


[11]
 Raymond Chandler：雷蒙·钱德勒（1888~1959），推理小说作家，其作品中的人物菲力普·马洛（Philip Marlowe）已成为传统冷硬派私家侦探的代名词。


[12]
 Truman Capote：杜鲁门·卡波特（1924~1984），美国作家，两次获得欧·亨利短篇小说奖，代表作为《圣诞忆旧集》（A Christmas Memory）等。


[13]
 F. Scott Fitzgerald：F·斯科特·菲茨杰拉德（1896~1940），美国著名作家、编剧，“爵士时代”最重要的代表人，代表作为《了不起的盖茨比》（The Great Gatsby）等。


[14]
 Richard Brautigan：理查德·布朗蒂甘（1935~1984），美国小说家、诗人，代表作为《在美国钓鳟鱼》（Trout Fishing in America）等。


[15]
 Kurt Vonnegut：库尔特·冯内古特（1922~2007），美国黑色幽默文学的代表人物，代表作为《五号屠宰场》（Slaughterhouse-Five）等。


[16]
 mundane [ˌmʌnˈdeɪn]
 adj. 普通的；寻常的


[17]
 oeuvre [ˈɜːvrə]
 n. 全部作品


[18]
 Orwell：即乔治·奥威尔（George Orwell, 1903~1950），英国记者、小说家、散文家和评论家，代表作为《1984》(1984)和《动物庄园》（Animal Farm）等。


[19]
 hinge on：取决于；有赖于


[20]
 pun [pʌn]
 n. 双关语；俏皮话


[21]
 Jerusalem Prize：耶路撒冷文学奖，以色列文学界的最高奖项。该奖在1963年首次颁发，之后每两年颁发一次，以表彰全世界优秀的文学作品和作家。


[22]
 Fukushima Daiichi：指福岛第一核电站的泄漏事故。2011年3月11日，日本宫城县东方外海发生了9.0级地震并引发海啸，致使福岛第一核电厂遭遇设备损毁、堆芯熔毁、辐射释放等一系列灾害事件。


[23]
 the subway sarin-gas attack：东京地铁沙林毒气袭击案。1995年3月20日，恐怖袭击者在日本东京的营团地下铁（今东京地下铁）三线共五列列车上散播沙林毒气，造成13人死亡，约6300人受伤。


[24]
 the Kobe earthquake：神户地震。1995年1月17日，日本神户市发生7.2级直下型地震，造成5500多人丧生，3.4万多人受伤，给日本造成的全部损失达数万亿日元。


[25]
 spelunk [spiˈlʌŋk]
 vt. 洞穴探险


Agatha Christie: The First Lady of Mystery

阿加莎.克里斯蒂：悬疑小说女王


From nndb.com 译/张玲
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音频

如果你钟情于侦探悬疑小说，那么你一定认识阿加莎·克里斯蒂——举世公认的悬疑小说女王。1916年，阿加莎写就了第一部侦探悬疑小说《斯泰尔斯的神秘案件》，从此开始了她悬念迭起的“谋杀之路”和“侦探之旅”。豪华的东方快车、阴森的埃及古墓、绵长的尼罗河……这些都是她设置神秘谋杀案的绝佳场所。她精于推理，善造悬念，呈现给世人众多经久不衰的侦探悬疑小说。但除却她的作品，她那神秘而传奇的一生也许才是她献给世人最好的悬念故事，让人为之着迷……



Mystery is an exhilarating element of life. Some of us revel
 
[1]

 in it, despite occasional overtones
 
[2]

 of real danger; some of us try not to think of the countless mysteries for which we have no answer, and the sense of insecurity and frustration they sometimes cause.

We often slip in and out of both categories for, in truth, we find ourselves fascinated by a sense of mystery, and the frightening thrill of suspense. When these elements can be provided for us to a heightened degree in literature or film, we are grateful; we would rather find them there than in the issues and concerns of our own lives!

Literature Enlightenment

On that day, Sept. 15, in the year 1891, Agatha May Clarissa Miller was born in Torquay, England. Her father was an American citizen, of modest private income, who home schooled her in mathematics. But when young Agatha was 11 years old he died, and she thereafter began attending regular classes in arithmetic
 
[3]

 and other subjects. She was an avid reader as well and soon became a great fan of Sir Arthur Conan Doyle. Her love of writing surfaced early as well, nurtured both by her mother and by neighboring novelist Eden Philpotts
 
[4]

 . Of this period Agatha remarked, "For some years I enjoyed myself very much writing stories of unrelieved gloom where most of the characters died."

Music and dance had always been an important part of her curriculum. So when Agatha's mother sent her off to Paris a few years later, for further schooling, it was with the hope that Agatha might one day emerge as an opera star. But although she did well in singing and music lessons Agatha developed terrible stage fright, making a career involving any kind of public performance utterly out of the question. After graduation Agatha and her mother embarked on an exciting 3-month tour of Egypt. But while other English folk went for the novelty and the chic
 
[5]

 , young Agatha felt in love with the history and with Middle Eastern ambience
 
[6]

 . The romance and the mystery of other cultures and of great civilizations long gone intrigued her greatly and became fuel a number of her later books, as well as a lifelong love of archaeology
 
[7]

 . But all that was in the distant future.

Stepping into the Literary Circle

When she returned to England Agatha found romance and adventure of a different kind. She met and married Archibald Christie, a handsome young lieutenant
 
[8]

 in the Royal Field Artillery
 
[9]

 . That same year, 1914, World War I began. And like many other patriotic young women the 24-year-old Agatha began volunteering her time for the war effort. She became a nurse at a Red Cross Hospital in Torquay, and eventually she took a post in the dispensary
 
[10]

 . There she gained an intimate knowledge of pharmaceutical
 
[11]

 drugs and their preparation and uses—including their lethal
 
[12]

 dosages
 
[13]

 .
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少年时期的阿加莎

Meanwhile her love of writing and mysteries still flourished, and she began to think about writing her own novel. In 1916, egged
 
[14]

 on by her sister Madge, she decided to have a go
 
[15]

 at it. In just three weeks she managed to crank out
 
[16]

 her first novel, The Mysterious Affair at Styles. The novel debuted
 
[17]

 her now famous Belgian detective Hercule Poirot, the quirky yet logical little Poirot who would eventually appear in 39 novels.

But although finished quickly, the book took nearly four years to find publication. But once the reading public had gotten a taste of Agatha's work, her success as an author was assured. Her second book The Secret Adversary followed in 1922. And soon she was publishing at least one book per year—with nearly everything she produced selling astonishingly well. But life on the home front meanwhile was not so successful. Despite the birth of daughter Rosalind in 1919 and their mutual economic success, the Christies were drifting apart.

The Eleven Missing Days

Eventually, in 1926, Archie admitted he had a mistress and asked for a divorce. The highly sensitive Agatha was crushed. But what followed immediately after has haunted
 
[18]

 the legend of the great writer ever since. On the evening of Friday, December 3, 1926, Agatha went upstairs to kiss her daughter goodnight. Then, at 9:45 p.m., she got into the car and drove away. Later the vehicle was found abandoned several miles from home, with many of Agatha's personal belongings strew
 n
[19]

 about inside. There was no sign of Agatha herself however. Immediately a huge search was mounted
 
[20]

 , and the case attracted tremendous attention from the media as well as various public figures. Agatha's husband Archie meanwhile, who had been away for the weekend with his girlfriend, became the object of tremendous scorn and suspicion.
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《暗藏杀机》英文版封面

But 11 days later Agatha was found, alive, at the Harrogate Hydropathic Hotel. Most curious of all, she had registered herself under a name patterned after her husband's mistress. According to a public statement made by police and family, Agatha was allegedly suffering from amnesia
 
[21]

 .

Archaeological Life

The Christies ultimately divorced in 1928. Several months later Agatha decided to go on a holiday, someplace exotic and foreign. She ended up aboard the Orient Express, headed for the Middle East. But even though the train ride provided fodder
 
[22]

 and inspiration for her later book, Murder on the Orient Express (1934), her final destination proved dreadfully boring. Arriving at last in Baghdad, Christie soon found herself bogged
 
[23]

 down in polite English society, and all usual accouterments
 
[24]

 .

Christie was aware however that some exciting archaeological work was being done farther south in Iraq. And she realized she could escape her implacable English hosts by arranging a visit to the dig site. As it turned out the wife of the chief archaeologist on site was a big fan of Christie's and an extended stay was easy to arrange. There at last she immersed herself in the exotic foreign world she had come to explore—strange foods, customs, the bustle of native workers.

But as it turned out, watching the ancient past emerge from the sands had a romance all its own. And the intellectual work of archaeology, figuring out the past from clues left behind, was a great deal like detective work. So, although she had to return to England, she eagerly accepted an invitation to return again the following year. When she did, she was assigned a handsome young archaeologist, Max Mallowan, to show her around and explain what had been learned during the years’ excavation. Agatha enjoyed his company as much as she did the tour itself. But of course she was certain he would never be interested in an "old lady" like herself, 14 years his senior. But when a family emergency called Agatha back to England, Max insisted on accompanying her. Six months later they were married.

It proved to be the beginning of a life of mutual respect, support, and adventuring with Agatha accompanying Max into the field for excavations as often as possible. According to Max, she had a meticulous
 
[25]

 manner, a keen eye, and seemingly endless patience. Meanwhile she continued to write her novels, with many of her stories inspired by the settings and characters she had encountered on their travels.

The Late Years

But by 1957 Agatha found it more difficult to manage camp life. Indeed she was so plagued by illness that year Max decided to call it quits. They retired from Nimrud and returned to England, where they busied themselves with writing and other projects. In 1968 Max was knighted for services to archaeology, and he was made a trustee
 
[26]

 of the British Museum in 1973. Agatha, in the meantime, was named the world's best-selling author in the English language (1961), and was created a Dame
 
[27]

 Commander of the British Empire (1971). She continued writing of course, and she became increasingly involved with the theater and film.

On January 12, 1976, Agatha died, following a short illness. She was 86 years old. Max's memoirs, published the following year, cited his feelings of emptiness after 45 years of a loving and creative partnership with Agatha. Two years later, on August 19, 1978, Mallowan himself died.

Despite the fact that Max Mallowan was considered one of the premier anthropologists of his day, it is his wife, Agatha Christie Mallowan, which the public best remembers. She wrote a total of 66 novels. A good number of her works have made their way into film. By many she is recognized as the single most popular mystery writer of all time. But as her own words reveal, Agatha was a vulnerable person, who struggled for success and happiness, as well as adventure. After all, "Life, itself, is a mystery adventure," an entanglement
 
[28]

 difficult to find out—a wonder too vast to comprehend—never solved, never ceasing. As Mary McCarthy
 
[29]

 wrote: "We all live in suspense, from day to day, from hour to hour; in other words, we are the heroes of our own stories."

“神秘”是生活中一个令人兴奋不已的元素。有人对它乐此不疲，尽管有时神秘背后隐藏的是真实的危险；有人却对它避之唯恐不及，因为我们无法解释的神秘之事不胜枚举，每每令我们惴惴不安、灰心丧气。

实际上，我们往往在这两种反应之间穿梭徘徊，因为我们发现，这种神秘莫测的感觉，以及悬而未决带来的惊悚刺激，让我们深深为之着迷。因此，当我们发现有些文学作品或电影能将这些元素高度演绎并呈现在我们面前时，我们对此感激不已；相比在现实生活中担惊受怕，我们宁愿这些神秘惊悚的元素只出现在那些虚拟的世界中！

文学启蒙

1891年9月15日，阿加莎·梅·克拉丽莎·米勒出生于英格兰的托尔奎市。她父亲是个美国人，收入一般，他在家里教小阿加莎数学。但是，当小阿加莎11岁时，父亲离世了。此后，阿加莎开始接受正规的教育，学习算数和其他科目。她还很喜欢阅读，很快就疯狂地迷上了阿瑟·柯南道尔爵士的作品。小阿加莎的邻居是一位小说家，名叫伊登·菲尔波茨，她的热心指点，加上阿加莎母亲的悉心培养，使阿加莎很早就表现出了对写作的热爱。对于这一时期的生活，阿加莎如此描述道：“曾经有几年，我非常喜欢写一些压抑忧伤的悲剧故事，其中大部分角色最后都离开了人世。”

音乐和舞蹈一直都是阿加莎学习过程中的重要课程。也正因为如此，几年之后，当阿加莎的母亲把她送到巴黎继续求学时，满心期望她日后会成为一位歌剧明星。尽管阿加莎的歌唱和音乐课成绩都很优秀，但她却患上了严重的舞台表演恐惧症，这样一来，任何涉及在公众场合表演的职业对阿加莎来说，都只能是可望而不可即了。毕业后，阿加莎和她的母亲踏上了激动人心的、为期三个月的埃及之旅。当其他英国人将喜爱的目光投向新奇时尚的事物时，年轻的阿加莎却爱上了埃及的历史和中东的氛围。浪漫神秘的异国文化和消逝已久的伟大文明极大地激发了她的热情，成为她后来创作诸多小说的灵感源泉，而且也使考古成为她毕生的热爱。不过，这些都是后话了。

初涉文坛

回到英格兰后，阿加莎经历了一段与埃及之行完全不同的浪漫与奇遇。她邂逅了阿奇博尔德·克里斯蒂，一位年轻英俊的皇家野战炮兵中尉，并且嫁给了他。就在同一年，也就是1914年，第一次世界大战爆发了。像其他许多满怀爱国热情的年轻女士一样，24岁的阿加莎志愿参加了战时救护工作。她成为托基一家红十字医院的护士，后来又转到药房工作。在那里，她掌握了药物及其制配和使用方面的知识——包括药物的致命剂量。

这段时间里，她对于写作以及悬疑小说的热爱持续高涨，而且她还开始考虑自己创作小说。1916年，在她姐姐麦琪的鼓励下，她决定尝试一下。仅用了三周时间，她就完成了自己的处女作——《斯泰尔斯的神秘案件》。在这部小说中，现已家喻户晓的人物形象比利时侦探赫尔克里·波洛初次亮相。随后，这位古怪却精于逻辑推理的小个子波洛相继出现在阿加莎的39部小说中。

这部小说尽管完成得很快，但却在约四年之后才得以出版。不过，一旦读者领略到阿加莎作品的魅力，她成为一名成功作家的命运也就确定无疑了。1922年，她的第二本书《暗藏杀机》问世。没过多久，她就开始每年至少出版一本书——而且几乎她写的每一部作品都十分畅销，令人称奇。然而，在此期间，她的家庭生活却并不那么一帆风顺。尽管克里斯蒂夫妇1919年生下了女儿罗莎琳德，双方在经济方面也都大有起色，但两人之间的感情却渐行渐远。

失踪之谜

1926年，阿奇终于承认自己有了外遇，并向阿加莎提出离婚。本来就极其敏感的阿加莎被彻底击垮了。但随即发生的一件事成为这位伟大作家传奇一生中的一个不解之谜。1926年12月3日，星期五的晚上，阿加莎上楼给了女儿一个晚安吻。随后，在晚上9点45分，她钻进汽车，驾车离开了。后来，人们在距离她家几英里的地方发现了这辆被遗弃的汽车，车里散落着许多阿加莎的个人物品，但却没发现阿加莎本人的任何踪迹。一场大规模的搜寻工作随即展开，整个事件引起了媒体以及形形色色的公众人物的极大关注。其时，阿加莎的丈夫阿奇正和他的女友在外地度周末，他受到了铺天盖地般的嘲讽和怀疑。

但是11天之后，人们在约克郡哈罗盖特的温泉宾馆找到了阿加莎，她还活着！最令人匪夷所思的是，她是仿照她丈夫情人的名字登记入住的。根据警方和她家人发表的一份公开声明称，阿加莎患有健忘症。

考古伉俪

克里斯蒂夫妇最终于1928年离婚。几个月后，阿加莎决定去异国他乡度假。她最后登上了“东方快车”专列，远赴中东。虽然此次火车旅行为她后来的作品——《东方快车谋杀案》（1934年）——提供了创作素材和灵感，但事实证明，此行的目的地却是一个极其乏味无聊的地方。克里斯蒂最终到达了巴格达，但很快就发现自己每天都得穿戴齐整，在英国上流聚会之中疲于应酬，无法抽身。
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《东方快车谋杀案》英文版封面

不过，克里斯蒂了解到，在伊拉克南部的边远地区正进行着一项激动人心的考古工作。她意识到，如果她去参观考古发掘现场，就可以借机摆脱那些难以相处的英国主人的纠缠。没想到的是，当地首席考古学家的妻子是克里斯蒂的忠实书迷，要安排克里斯蒂在那里多住一段时间对她来说轻而易举。在那里，克里斯蒂终于沉浸在这个她前来探索的、充满异域风情的世界里——奇异的食物、不同的风俗，还有当地工人的忙碌。
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阿加莎与第二任丈夫马克斯

然而，她后来意识到，亲眼看着古老的历史从沙土中慢慢浮现，这本身就自有一番浪漫。考古时的脑力工作——从遗留的蛛丝马迹中推测过去的真相—像极了侦探工作。因此，虽然她最后不得不返回英格兰，但是第二年，当考古队再次邀请她时，她毫不犹豫地接受了。重返考古地点后，一位年轻英俊的考古学家马克斯·马洛温负责带她四处参观，并向她解释这几年的发掘工作有哪些新收获。阿加莎非常享受这次旅行，也非常喜欢马克斯的陪伴。不过，阿加莎心里当然清楚，马克斯绝对不会对一个像她这样比自己大14岁的“老女人”感兴趣的。可是，当阿加莎因家中有急事要赶回英格兰时，马克斯却坚持要陪她回去。六个月后，他们结婚了。

这是一段新生活的开始，他们相敬如宾，相互扶持，共探险境，阿加莎尽可能地陪伴马克斯深入野外进行考古发掘。据马克斯描述，她行事谨慎，目光敏锐，似乎有着无穷的耐心。与此同时，阿加莎还继续写小说，其中很多故事的灵感都来自于他们旅途中遇到的人物和情景。

垂暮之年

但是，到了1957年，阿加莎发现自己很难再去过那种宿营生活了。那一年，她饱受病痛折磨，马克斯为此决定停止他的考古工作。他们从尼姆罗德撤了出来，回到英格兰，把所有时间都用于写作和其他项目。1968年，马克斯因对考古工作的杰出贡献被封为爵士；1973年，马克斯成为大英博物馆理事会理事。而在此期间，阿加莎被誉为全世界最畅销的英语作家（1961年），并获得“大英帝国女爵士”的封号（1971年）。当然，她笔耕不辍，并且开始越来越多地涉足戏剧和电影。

1976年1月12日，阿加莎因突染急症去世，享年86岁。第二年，马克斯的回忆录出版。他与阿加莎相伴度过45年的时光，两人相亲相爱，婚姻生活多姿多彩，如今一朝分离，马克斯备感空虚，他将这样的心情记述在回忆录里。1978年8月19日，阿加莎去世两年后，马洛温也告别了人世。

虽然马克斯·马洛温被视为当时最知名的人类学家之一，但让公众记忆最深的还是他的妻子——阿加莎·克里斯蒂·马洛温。她一生共创作了66部小说。她的作品中有很多已经被拍成电影。在许多人眼里，她是世界上最受欢迎的悬疑小说作家。但是，正如阿加莎自己的话中所透露的那样，她是一个脆弱的人，为了事业的成功、家庭的幸福和人生历险而痛苦挣扎。毕竟，“生活，本身就是一次神秘的历险，”是难以找到出路的痛苦纠结——一个超越人类理解能力的奇迹——无从解答，永不停歇。正如玛丽·麦卡锡所说：“我们都生活在悬念之中，日复一日，时刻不断；换言之，我们都是自己那个悬疑故事中的主角。”



注释


[1]
 revel [ˈrev(ə)l]
 vi. 陶醉；喜好；取悦


[2]
 overtone [ˈəʊvə(r)ˌtəʊn]
 n. 弦外之音；含蓄之意；暗示


[3]
 arithmetic [əˈrɪθmətɪk]
 n. 算术；算法


[4]
 Eden Philpotts：伊登·菲尔波茨(1862~1960)，英国作家、诗人、剧作家


[5]
 chic [ʃiːk]
 n. 别致的款式（尤指妇女的服饰）


[6]
 ambience [ˈæmbiəns]
 n. 周围环境；气氛


[7]
 archaeology [ˌɑː(r)kiˈɒlədʒi]
 n. 考古学


[8]
 lieutenant [lefˈtenənt]
 n. 陆军中尉


[9]
 Royal Field Artillery：皇家野战炮兵。artillery [ɑː(r)ˈtɪləri]
 n. 大炮，炮兵（部队）


[10]
 dispensary [dɪˈspensəri]
 n. （学校、兵营或工厂的）诊疗所；药房


[11]
 pharmaceutical [ˌfɑː(r)məˈsjuːtɪk(ə)l]
 adj. 制药（学）上的


[12]
 lethal [ˈliːθl]
 adj. 致命的


[13]
 dosage [ˈdəʊsɪdʒ]
 n. 剂量；用量


[14]
 egg [eɡ]
 vi. 煽动；怂恿


[15]
 have a go：尝试做某事


[16]
 crank out：〈口〉迅速而机械地做成（某事）


[17]
 debut [ˈdeɪbjuː]
 v. 初次登场，首次露面


[18]
 haunt [hɔːnt]
 vt. 时常萦绕心头；使困窘


[19]
 strew [struː]
 vt. 撒满；点缀；散播


[20]
 mount [maʊnt]
 vt. 上演


[21]
 amnesia [æmˈniːziə]
 n. 健忘症


[22]
 fodder [ˈfɒdə(r)]
 n. （创作的）素材


[23]
 bog [bɒɡ]
 vi. 陷于泥沼；被阻；不能前进


[24]
 accouterment [əˈkaʊntəˈment]
 n. （个人穿戴方面的）饰物；饰品；衣着


[25]
 meticulous [mɪˈtɪkjʊləs]
 adj. 〈口〉非常仔细的；严谨的


[26]
 trustee [ˌtrʌˈstiː]
 n. 托管人；保管人


[27]
 dame [deɪm]
 n. （英国）女爵士（的头衔）


[28]
 entanglement [ɪnˈtæŋɡ(ə)lmənt]
 n. 纠缠


Herta Müller: A Soul Sailor

赫塔.米勒：心灵的远航者


By Motoko Rich and Nicholas Kulish 译/ 李超
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音频

赫塔·米勒（Herta Müller），1953年出生于罗马尼亚，1987年与丈夫移居德国，现居住在柏林。米勒以描写罗马尼亚下层人民的不幸生活和痛苦遭遇而著称。她创作了大量的小说、 诗歌和随笔，其代表作有《我所拥有的我都带着》《光年之外》《行走界线》《河水奔流》《风中绿李》《呼吸钟摆》等。米勒的作品语言简洁，文字优美，在充满诗意的描述中暗含隐喻。德国文学评论家认为，米勒的作品总是“从记忆、梦与内心出发，带领读者进行一次又一次难忘的心灵之旅”。



Herta Müller, the Romanian-born German novelist and essayist who writes of the oppression of dictatorship
 
[1]

 in her native country, won the 2009 Nobel Prize in Literature. The Swedish Academy described Ms. Müller as a writer "who, with the concentration of poetry and the frankness of prose, depicts the landscape of the dispossessed
 
[2]

 ."

Ms. Müller, 56, emigrated to Germany in 1987. She is the first German writer to win the Nobel in literature since Günter Grass
 
[3]

 in 1999 and the 13th winner writing in German since the prize was first given in 1901. She is the12th woman to capture the literature prize. But unlike previous winners like Doris Lessing
 
[4]

 and V. S. Naipaul
 
[5]

 , Ms. Müller is a relative unknown outside of literary circles in Germany. She has written some 20 books, but just 5 have been translated into English, including the novels The Land of Green Plums and The Appointment.

Peter Englund, permanent secretary of the Swedish Academy, said Ms.Müller was honored for her "very, very distinct special language" and because "she has really a story to tell about growing up in a dictatorship...and growing up as a stranger in your own family."

Ms. Müller was born and raised in the German-speaking town of Nitzkydorf, Romania. Her father served in the Waffen-SS
 
[6]

 in World War II, and her mother spent years in a work camp in what is now Ukraine.

She wrote her first collection of short stories in 1982 while working as a translator for a factory. The book Niederungen—published in English as Nadirs—was published in Germany two years later to critical acclaim.

Niederungen and her other early works depicted life in a village and the repression its residents faced. Her later novels, including The Land of Green Plums and The Appointment, approach allegory
 
[7]

 in their graphic portrayals of the brutality suffered by modest people. Her most recent novel, Atemschaukel, is a finalist for the German Book Prize.

Even in Germany, Ms. Müller is not well known. "She's not one of these public trumpeters
 
[8]

 —or drumbeaters
 
[9]

 , like Grass," said Volker Weidermann, a book critic for the Frankfurter Allgemeine Sonntagszeitung newspaper. "She's more reserved."

Ms. Müller also has a low profile
 
[10]

 in the English-speaking world, although The Land of Green Plums won the International IMPAC Dublin Literary Award in 1998.

Lyn Marven, a lecturer in German studies at the University of Liverpool who has written about Ms. Müller, said: "It's an odd disjunction to write about traumatic
 
[11]

 experiences … in a very poetic style. It's not what we expect, certainly."

About learning to become a writer while under a dictatorship, Ms. Müller has said: "I've had to learn to live by writing, not the other way around. I wanted to live by the standards I dreamt of, it's as simple as that. And writing was a way for me to voice what I could not actually live."

赫塔·米勒，这位出生于罗马尼亚的德国小说家和散文家，获得了2009年诺贝尔文学奖。米勒的作品主要描写的是罗马尼亚独裁政权对人民的镇压。瑞典文学院称作家米勒女士“以诗歌的精练和散文的率直描绘了一幅流离失所者的众生相”。

米勒女士现年56岁，1987年移居德国。自1999年君特·格拉斯获得诺贝尔文学奖以来，她是又一位获得该项殊荣的德国作家，也是该奖于1901年设立以来第13位以德语写作获奖的作家。同时她还是第12位获得该奖的女性。但与多丽丝·莱辛和V.S.奈保尔这些以往的获奖者不同，米勒女士在德国文学圈外基本不为人所知。尽管她已创作约二十部作品，但仅有五部被译成英文，包括《风中绿李》与《约定》。

瑞典文学院终身秘书彼得·恩格隆德称米勒女士获奖的原因是她“别具一格的语言风格”以及“她对于成长在极权之下……以及在自己家中像陌生人一样生活所作出的真实描述。”

米勒女士出生并成长于罗马尼亚的尼特基多夫，一个以德语为通用语言的小镇。她的父亲在二战时曾服役于武装党卫队，她的母亲在现位于乌克兰境内的劳教营里被关押过多年。

1982年，她在一家工厂里从事翻译工作时，出版了她的第一本短篇小说集。这本英文译名为《低地》的书于两年后在德国出版，并大获好评。

《低地》以及米勒女士其他的早期作品描述的是乡下村庄的生活以及那里的村民所受到的镇压。她后期的小说，包括《风中绿李》与《约定》，以讽喻的手法生动再现了普通大众的残酷遭遇。她的最新作品《我所拥有的我都带着》入围了德国图书奖。

但即使在德国，米勒女士也并不出名。“与格拉斯这些人不同，她不爱在公众面前高谈阔论或大肆宣扬，”来自《星期日法兰克福汇报》的书评家沃克尔·韦德曼说，“她更内敛一些。”

尽管米勒女士于1998年凭借作品《风中绿李》荣获国际IMPAC都柏林文学奖，但她在英语国家的知名度也不高。

英国利物浦大学“德国研究”专业的讲师利恩·马文曾撰文谈及米勒女士，他评论说：“用诗意的方式来记述痛苦的经历，会让人产生一种奇怪的分裂的感觉。而毫无疑问，这超出了我们的预期。”

在谈到如何在独裁政权下成长为一名作家时，米勒女士曾说：“我不得不学会依靠写作而生存，除此之外别无选择。我想按自己梦想的标准生活，仅此而已。对我来说，写作是一种呐喊的途径，用以表达我在现实中无法实现的生活。”



注释


[1]
 dictatorship [ˌdɪkˈteɪtə(r)ʃɪp]
 n. 专政；独裁


[2]
 dispossessed [ˌdɪspəˈzest]
 adj. 无依无靠的；被逐出的


[3]
 Günter Grass：君特·格拉斯（1927~），德国当代著名作家，1999年诺贝尔文学奖获得者，代表作有《铁皮鼓》《给洋葱剥皮》等。


[4]
 Doris Lessing：多丽丝·莱辛（1919~），英国当代女作家，2007年诺贝尔文学奖获得者，代表作有《金色笔记》《暴力的儿女们》等。


[5]
 V. S. Naipaul：V. S. 奈保尔（1932~），著名英籍印度裔作家，2001年诺贝尔文学奖获得者，代表作有《米格尔街》《自由国度》《印度三部曲》等。


[6]
 Waffen-SS：武装党卫队或武装党卫军（德语Die Waffen Schutzstaffel的简称），是纳粹德国党卫队领导的一支准军事化部队。


[7]
 allegory [ˈæləɡ(ə)ri]
 n. 寓言；讽喻


[8]
 trumpeter [ˈtrʌmpitə]
 n. 〈喻〉吹鼓手；倡导者；代言人


[9]
 drumbeater [ˈdrʌmˌbiːtə]
 n. 作宣传的人；对某种政策主张大肆宣传者


[10]
 profile [ˈprəʊfaɪl]
 n. 公众影响力


[11]
 traumatic [trɔːˈmætɪk]
 adj. 创伤（性）的；〈口〉使人不快的，令人痛苦而难忘的


Mark Twain:Novelist, Humorist and Citizen of the World

马克.吐温：小说家、幽默家兼世界公民


By Shelley Fisher Fishkin
 
[1]

 译/ 覃学岚
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注释


[1]
 Shelley Fisher Fishkin：谢利·费希尔·菲什金，美国斯坦福大学英语教授和美国研究系主任，知名的美国学者，她著有并编辑过有关马克·吐温的很多书籍。
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音频

他是举世闻名的幽默大师、技艺高超的小说家、口才一流的演说家。他的文章言辞犀利、妙趣横生，于嬉笑怒骂间论尽人世百态。他是“第一位真正的美国作家”，被誉为“文学史上的林肯”。他就是“真正的美国文学之父”——马克·吐温。这位无人不知、无人不晓的文学泰斗究竟怎样影响了美国和世界文坛？又如何用笔下的文字尽数世事悲欢？让我们一同来看……




William Faulkner
 
[2]

 called Mark Twain "the first truly American writer"; Eugene O'Neill
 
[3]

 dubbed him "the true father of American literature". Charles Darwin kept The Innocents Abroad on his bedside table, within easy reach when he wanted to clear his mind and relax at bedtime. The Gilded Age gave an entire era its name. Joseph Conrad
 
[4]

 often thought of Life on the Mississippi when he commanded a steamer on the Congo. Friedrich Nietzsche admired Tom Sawyer. Lu Xun was so entranced by Eve's Diary that he had it translated into Chinese. Ernest Hemingway claimed "All modern American literature comes from one book by Mark Twain called Huckleberry Finn," while his fellow Nobel laureate Kenzaburō Ōe
 
[5]

 cited Huck as the book that spoke so powerfully to his condition in war-torn Japan that it inspired him to write his first novel. President Franklin Delano Roosevelt took the phrase "new deal" from A Connecticut Yankee in King Arthur's Court, a book which led science fiction giant Isaac Asimov
 
[6]

 to credit Twain with
 
[7]

 having invented time travel. When José Martí
 
[8]

 read Yankee, he was so moved by Twain's depiction of "the vileness
 
[9]

 of those who would climb atop their fellow man, feed upon his misery, and drink from his misfortune" that he wanted to "set off for Hartford
 
[10]

 [Connecticut] to shake his hand."
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《汤姆·索亚历险记》英文版封面
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《哈克贝利·费恩历险记》英文版封面
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《傻子国外旅行记》英文版封面
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《夏娃日记》英文版封面

Twain has been called the American Cervantes, Homer, Tolstoy, Shakespeare, Rabelais. From the breezy slang and deadpan
 
[11]

 humor that peppered his earliest comic sketches to the unmistakably American characters who populated his fiction, Twain's writings introduced readers around the world to American personalities speaking in distinctively American cadences
 
[12]

 . The Adventures of Huckleberry Finn was America's literary Declaration of Independence, a book no Englishman could have written—a book that expanded the democratic possibilities of what a modern novel could do and what it could be.
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Twain helped define the rhythms of our prose and the contours
 
[13]

 of our moral map. He saw our best and our worst, our extravagant promise and our stunning failures, our comic foibles
 
[14]

 and our tragic flaws. He understood better than we did ourselves American dreams and aspirations, our potential for greatness and our potential for disaster. His fictions brilliantly illuminated the world in which he lived and the world we inherited, changing it—and us—in the process
 
[15]

 . He knew that our feet often danced to tunes that had somehow remained beyond our hearing; with perfect pitch
 
[16]

 he played them back to us.

His unerring sense of the right word and not its second cousin taught people to pay attention when he spoke, in person or in print. ("The difference between the almost right word and the right word is really a large matter—it's the difference between the lightning bug and the lightning.")

Twain's quirky, ambitious, strikingly original fiction and nonfiction engaged some of the perennially thorny, messy challenges we are still grappling with
 
[17]

 today—such as the challenge of making sense of a nation founded on freedom by men who held slaves; or the puzzle of our continuing faith in technology in the face of our awareness of its destructive powers; or the problem of imperialism and the difficulties involved in getting rid of it. Indeed, it would be difficult to find an issue on the horizon today that Twain did not touch on somewhere in his work. Heredity versus environment? Animal rights? The boundaries of gender? The place of black voices in the cultural heritage of the United States? Twain was there. Satirist Dick Gregory once said that Twain "was so far ahead of his time that he shouldn't even be talked about on the same day as other people."

At the beginning of his career, Twain was lauded
 
[18]

 as a talented humorist. But the comic surface turned out to mask unexpected depths. ("Yes, you are right," Twain wrote a friend in 1902, "I am a moralist in disguise.") Time and time again, Twain defied readers’ expectations, forging unforgettable narratives from materials that had previously not been the stuff of literature. As William Dean Howells
 
[19]

 once put it, "He saunters
 
[20]

 out into the trim world of letters, and lounges across its neatly kept paths, and walks about on the grass at will
 
[21]

 , in spite of all the signs that have been put up from the beginning of literature, warning people of dangers and penalties for the slightest trespass
 
[22]

 ."
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Humane, sardonic
 
[23]

 , compassionate, impatient, hilarious
 
[24]

 , appalling, keenly observant and complex, Twain inspired great writers in the 20th century to become the writers they became—not just in the U.S., but around the world. Writers marveled at the art Twain wrought
 
[25]

 from the speech of ordinary people—speech whose previous appearance in literature had most often been treated with ridicule. Jorge Luis Borges
 
[26]

 observed that in Huckleberry Finn "for the first time an American writer used the language of America without affectation." Twain taught American authors from Arthur Miller
 
[27]

 to Toni Morrison
 
[28]

 , and countless others important lessons about the craft of fiction. Some key figures in the visual arts, as well, found reading Mark Twain transformative. Cartoonist Chuck Jones, for example, who played a key role in developing such icons of American popular culture as Road Runner, Wile E. Coyote, and Bugs Bunny, tracks these characters back to his early reading of Mark Twain's Roughing It.

Born in 1835 in the village of Florida, Missouri, Sam Clemens (who would take the name "Mark Twain" in 1863) spent his boyhood in the town of Hannibal, Missouri. In 1847, when his father died, 11-year-old Sam ended his formal schooling and became a printer's apprentice in a local newspaper office, later working as a journeyman
 
[29]

 printer in St. Louis, New York, Philadelphia, Washington and elsewhere. He spent two years learning the river and becoming a riverboat pilot, but his career on the river was ended by the Civil War. After spending two weeks in a ragtag
 
[30]

 unit of the Missouri State Guard that was sympathetic to the Confederacy, he set out for the Nevada Territory with his brother and tried to strike it rich mining silver. Although he failed as a prospector, he succeeded as a journalist. He got his first taste of national fame when his Jumping Frog story (The Jumping Frog of Calaveras County) appeared in 1865. He courted Olivia Langdon of Elmira, New York, and published The Innocents Abroad in 1869, to great popular acclaim. He married, started a family, and began writing the books for which he is best known today while living in the family mansion he built in Hartford, Connecticut. Financial problems forced him to close the house and relocate the family to Europe in the early 1890s. Later in that decade he would pull himself out of bankruptcy by embarking on a lecture tour that took him to Africa and Asia. As the 19th century ended and the 20th century began, he condemned his country—and several European powers—for the imperialist adventures they had pursued around the world, and he became vice president of the Anti-Imperialist League. The accolades and honors bestowed on him in his later years failed to fill the hole in his heart created by the death of his wife and two of his daughters. He died in 1910.

In 1899, the Times dubbed Twain "Ambassador at Large
 
[31]

 of the U.S.A." He had seen more of the world than any major American writer had before him, and his books would be translated into over 70 languages. Cartoonists made him as recognizable an icon worldwide as "Uncle Sam". Twain was one of the U.S.A.'s first genuinely cosmopolitan citizens, someone who felt as at home in the world as in his native land.

"What is the most rigorous law of our being?" Twain asked in a paper he delivered the year Huckleberry Finn was published. His answer? "Growth. No smallest atom of our moral, mental or physical structure can stand still a year.... In other words, we change—and must change, constantly, and keep on changing as long as we live." This child of slaveholders who grew up to write a book that many view as the most profoundly anti-racist novel by an American clearly spoke from his own experience. Troubled by his own failure to question the unjust status quo
 
[32]

 during his Hannibal childhood, Twain became a compelling critic of people's ready acceptance of what he called "the lie of silent assertion"—the "silent assertion that nothing is going on which fair and intelligent men are aware of and are engaged by their duty to try to stop." Experience also taught him not to underestimate the transformative power of humor. The greatest satirist America has produced wrote that the human "race, in its poverty, has unquestionably one really effective weapon—Laughter. Power, Money, Persuasion, Supplication
 
[33]

 , Persecution—these can lift at
 
[34]

 a colossal
 
[35]

 humbug
 
[36]

 —push it a little—crowd it a little—weaken it a little, century by century; but only Laughter can blow it to rags and atoms at a blast. Against the assault of Laughter nothing can stand."

威廉·福克纳称马克·吐温为“第一位真正的美国作家”，尤金·奥尼尔将他誉为“真正的美国文学之父”。查尔斯·达尔文将《傻子国外旅行记》放在床头柜上，睡觉前想头脑静一静或放松一下时，伸手就可以取到。《镀金时代》将这个名字赋予了整整一个时代（编注：1873年，马克·吐温出版了小说《镀金时代》。此后，人们用这个词来形容从南北战争结束到20世纪初的那一段美国历史）。约瑟夫·康拉德驾汽船在刚果河上航行时，常常想到《密西西比河上的生活》。弗里德里希·尼采对《汤姆·索亚历险记》倾心不已。鲁迅痴迷《夏娃日记》，将它译成了汉语。欧内斯特·海明威称“所有美国当代文学全都源自马克·吐温的一本书——《哈克贝利·费恩历险记》”；而和他一样获得过诺贝尔文学奖的大江健三郎对《哈克》一书更是赞赏有加，称该书有力地影射了他自己在战后破败的日本所处的状况，正是在它的启发下，他才写出了平生第一部小说。富兰克林·德拉诺·罗斯福总统借用了《亚瑟王朝廷里的康涅狄克州美国佬》中的“新政”一词，这部作品也令科幻小说巨匠艾萨克·阿西莫夫对吐温心存感激，因为正是吐温发明了“穿越时空”这种方式。何塞·马蒂读《美国佬》一书时大为感动，简直想“跑到康涅狄格的首府哈特福德去跟吐温握手”，因为书中对“那些爬到自己同胞头上敲骨吸髓、榨取血汗的卑劣之徒”刻画得入木三分。

马克·吐温一直被誉为美国的塞万提斯、荷马、托尔斯泰、莎士比亚和拉伯雷。他早期的随笔妙趣横生，不乏轻松活泼的俚语和不动声色的幽默，后来的小说则把美国人的性格刻画得精准到位。不管是早期随笔还是后期小说，吐温的作品让全世界的读者认识了形形色色的美国人，而这些人说起话来自然都带着与众不同的美国味。《哈克贝利·费恩历险记》是美国文学的“独立宣言”，是任何英国人都写不出来的一本书——从民主精神的角度来看，这本书扩展了现代小说能够做什么以及能够成为什么的可能性。

吐温帮我们界定了散文的节奏，标出了道德地图上的等高线。他看到了我们最优秀的品质，也看到了我们最龌龊的一面；看到了我们过高的希望，也看到了我们惊人的失败；看到了我们可以付之一笑的小毛病，也看到了我们欲哭无泪的大缺陷。他比我们更了解美国人的梦想和抱负，更熟悉我们成就伟业的潜能和面对灾难的潜力。他的小说照亮了他所生活、我们所继承的这个世界，并在这个过程中改变着世界和我们。他知道我们的脚常常随着一些因某种原因令我们自己听不见的曲子而舞动；他用极佳的音调给我们演奏了那些曲子。

他用词恰当，该用一个词就绝对不会错用成意义相近的另一个词。这为他赢得了权威，每当他发表意见时，无论亲自开口，还是付诸文章，人们都洗耳恭听。（“用词是差不离还是恰到好处，其实是一个大问题——两者之间的差别就像萤火虫与闪电之间的差别那样大。”）

吐温奇特、大胆而又极为新颖别致的小说和非小说类作品触及了一些我们至今还在苦苦思索的千古难题，譬如说：一个以自由为基石的国家，其缔造者却蓄养奴隶，这该如何理解；我们意识到了科技的破坏力，却还一如既往地信赖科技，这该怎么解释；帝国主义的问题该如何解决，消灭帝国主义又面临着什么样的难题。确实，如今要想在目力所及的范围内找到一个吐温在自己的作品中未曾涉及的问题，非常之难。遗传因素与环境因素的比较？动物权益？性别界线？美国文化传统中黑人的话语地位？吐温的笔下皆有所涉及。讽刺作家迪克·格雷戈里曾经说过，吐温“远远地走在自己时代的前面，别人根本就不可与他同日而语”。

刚刚出道的时候，吐温被誉为天赋奇才的幽默家。但事实证明，诙谐有趣的表面下掩藏着的是意想不到的深刻。（“没错，你说得对，”吐温在1902年给一个朋友的信中写道，“我骨子里是一个道德家。”）一次又一次，吐温的写作总是出乎读者的预料，他用一些以前不能算作文学的材料编出了一些令人难以忘却的故事。对此，威廉·迪安·豪威尔斯曾这样评价：“他信步走进了整齐有序的文学领域，闲散地穿过里面一条条维护得干净整洁的小路，随意地在草地上走来走去，毫不理会那些从文学诞生之日就高高竖起的警示牌，牌子上那些警告人们哪怕越雷池半步都可能招致危险和惩罚的恐吓之语，对他来说毫无意义。”

吐温集多重性格于一身：富有人情味，但喜欢冷嘲热讽；富于同情心，却缺乏耐心；有时令人忍俊不禁，有时又让人望而生畏；具有极敏锐的观察力，别人却难以看透他的内心。正是受了他的影响，20世纪的不少作家——不只是美国作家，而是全世界的作家——才成为文学大家的。作家们无不惊叹于吐温驾驭语言的艺术，他作品中的语言皆是从普通百姓的话语中提炼而来，而在此之前，这样的话语若在文学作品中出现，往往只会招来他人的嘲弄。豪尔赫·路易斯·博尔赫斯就曾在《哈克贝利·费恩历险记》一书中注意到了此类语言的使用，他说“这是第一次看到有一位美国作家用毫不矫揉造作的美国语言来写作”。从阿瑟·米勒到托尼·莫里森，无数美国作家都从吐温那里学到了小说创作的主要基本功。就连视觉艺术领域的一些重量级人物也发现阅读马克·吐温的作品受益匪浅。比如漫画家查克·琼斯就是其中一位，琼斯是塑造哔哔鸟、大笨狼、兔八哥等美国流行文化经典形象的关键人物，而他把这些形象的塑造归功于他早年阅读的马克·吐温的一本书——《苦行记》。

萨姆·克莱门斯（1863年启用笔名“马克·吐温”）1835年出生在密苏里州的佛罗里达村，在密苏里州的汉尼拔镇度过了自己的童年时代。1847年，父亲去世，11岁的山姆结束了正规的学校教育，在当地的一家报社里当了一名印刷学徒工；后来，他又先后在圣路易斯、纽约、费城、华盛顿等地打工，身份是熟练印刷工。他花了两年的时间了解密西西比河，并成为河船上的一名领航员，但南北战争的爆发结束了他在这条河流上的领航生涯。在同情美国南部联邦的密苏里州自卫队的一个贱民营里待了两周之后，他与哥哥一道动身去了内华达领地，打算靠开采银矿发一笔横财。虽然采矿的计划以失败而告终，但他却成功地成了一名记者。1865年，他的《跳蛙》故事（《卡县名蛙》）问世，这使他第一次尝到了名扬全国的滋味。1869年，他向纽约州埃尔迈拉市的奥莉维娅·兰登求婚，并出版了广受欢迎的《傻子国外旅行记》。他结了婚，成了家，在康涅狄格州的首府哈特福德盖起了大宅子。住在自家的宅邸里，他开始了现在最广为人知的一批作品的创作。19世纪90年代初，他在财政上出现了问题，这迫使他背井离乡，举家迁往欧洲。19世纪90年代后期，为了免于破产，他踏上了演讲之旅，先后去了非洲和亚洲。随着19世纪的结束和20世纪的到来，他开始谴责自己的国家，还有好几个欧洲强国，谴责它们在世界各地大肆扩张的帝国主义行径，这期间他当上了反帝国主义同盟的副主席。晚年的他获得了一大堆的称号和荣誉，但所有这些都未能填补妻子和两个女儿的去世在他的心灵上留下的那个空洞。1910年，他离开了人世。
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马克.吐温一家

1899年，英国《泰晤士报》称吐温为“美利坚合众国无任所大使”。他到过的地方、见过的世面比他之前的任何一个知名美国作家都要多，他的作品被译成了七十多种语言。漫画家们将他描绘成了一个和“山姆大叔”一样普天之下无人不识的形象。吐温是美国第一批名副其实的世界公民，一个在世界上任何地方都感觉像在自己的祖国一样轻松自在、舒适自如的人。

“我们人类最严酷的法则是什么？”吐温在《哈克贝利·费恩历险记》出版那一年宣读的一篇论文中这样问道。他的回答？“是发展。我们的道德、精神和身体结构的最小原子没有一个能保持一年静止不动的……换句话说，我们在不断地变化，也必须不断地变化，只要生命不息，变化就不止。”这个奴隶主的孩子长大后写了一本书，而在很多人看来，这本书是一个美国人用自己的亲身经历写出的一部最深刻的反种族主义的小说。在汉尼拔度过的那段童年时光，吐温未能对当时不公平的现状提出质疑，对此，他一直深感不安。这种不安使得他对人们轻易接受那种他称之为“无声断言的谎言”的行为提出了犀利的批评——这种“无声的断言认为，正在发生的这一切对于有良知的聪明人来说，既意识不到，也无责任加以阻止”。经验还教会了他不要小看幽默的变革威力。这位美国有史以来最伟大的讽刺作家曾这样写道：“人类，虽然贫困，却无疑有一种真正有效的武器——笑声。权力、金钱、劝导、祈祷、迫害——这些东西可以把谎言的巨石举起来，推一推，挤一挤，然后一个世纪复一个世纪，将之削弱那么一点；但只有笑声的摧枯拉朽之力才能将之化为碎屑，一举销毁。笑声所向披靡，世间无一物可与之匹敌。



注释


[2]
 William Faulkner：威廉·福克纳（l897~1962），美国小说家，20世纪最有影响力的作家之一。1949年获得诺贝尔文学奖。他以长篇和中短篇小说见长，同时也是一名编剧家。


[3]
 Eugene O'Neill：尤金·奥尼尔（1888~1953），美国著名剧作家，表现主义文学的代表作家。1936年获得诺贝尔文学奖。


[4]
 Joseph Conrad：约瑟夫·康拉德（1857~1924），波兰裔英国作家。17岁开始当水手，后升大副、船长，其航海生活达二十余年。1886年入英国国籍，1889年始用英语从事文学创作。他的作品根据题材可分为航海小说、丛林小说和社会政治小说。他是英国现代小说的先行者之一。


[5]
 Kenzaburō Ōe：大江健三郎（1935~），日本当代著名的存在主义作家，1994年获得诺贝尔文学奖。


[6]
 Isaac Asimov：艾萨克·阿西莫夫(1920~1992)，当代美国著名的科普作家、世界顶尖级科幻小说作家、文学评论家


[7]
 credit ... with：认为……有某种优点或成就等


[8]
 José Martí：何塞·马蒂（1853~1895），古巴卓越的诗人、杰出的民族英雄、伟大的思想家。马蒂在古巴、拉美乃至世界文学史上占有重要位置，是拉美现代主义的开路先锋。


[9]
 vileness [ˈvailnɪs]
 n. 讨厌；卑劣


[10]
 Hartford [ˈhɑːtfəd]
 n. 哈特福德（美国康涅狄格州首府）


[11]
 deadpan [ˈdedˌpæn]
 adj. （讲话、行为）不带感情色彩的


[12]
 cadence [ˈkeɪd(ə)ns]
 n. 节奏；韵律；调子


[13]
 contour [ˈkɒntʊə(r)]
 n. 等高线


[14]
 foible [ˈfɔɪb(ə)l]
 n. 弱点；（性格上的）缺点；自负的地方


[15]
 in the process：在进行中；在过程中


[16]
 pitch [pɪtʃ]
 n. 音调


[17]
 grapple with：尽力解决


[18]
 laud [lɔːd]
 vt. 赞美；称赞


[19]
 William Dean Howells：威廉·迪安·豪威尔斯（l837~1920），美国作家、评论家，曾在《大西洋月刊》（The Atlantic Monthly）当过编辑。他的小说和评论直接影响了后来的很多现实主义作家。


[20]
 saunter [ˈsɔːntə(r)]
 vi. 闲逛；漫步


[21]
 at will：随意；任意


[22]
 trespass [ˈtrespəs]
 n. 过失；罪过


[23]
 sardonic [sɑː(r)ˈdɒnɪk]
 adj. 讽刺的


[24]
 hilarious [hɪˈleəriəs]
 adj. 欢闹的


[25]
 work [wɜː(r)k]
 vt. 加工；把……做成形；构成。文中的wrought是work的过去式。


[26]
 Jorge Luis Borges：豪尔赫·路易斯·博尔赫斯（1899~1986），阿根廷作家。他的作品涵盖多个文学范畴，包括短文、随笔小品、诗、文学评论、翻译文学。


[27]
 Arthur Miller：阿瑟·米勒（1915~2005），美国杰出的剧作家，他的作品针砭时弊、直言不讳，他被誉为20世纪良心的代表。


[28]
 Toni Morrison：托尼·莫里森（1931~），美国黑人女作家，主要成就在于长篇小说方面。1993年获得诺贝尔文学奖。


[29]
 journeyman [ˈdʒɜː(r)nimən]
 n. 学徒期满的职工；熟练工人


[30]
 ragtag [ˈræɡˌtæɡ]
 n. 贱民；下等人；乌合之众


[31]
 Ambassador at Large：无任所大使，代表国家的高级外交官，没有固定驻所


[32]
 status quo：现状


[33]
 supplication [ˌsʌplɪˈkeɪʃn]
 n. 恳求；祈愿；哀求


[34]
 lift at：用力提起；用力举


[35]
 colossal [kəˈlɒs(ə)l]
 adj. 巨大的；庞大的


[36]
 humbug [ˈhʌmbʌɡ]
 n. 欺骗


The Hemingway You Didnot Know

欧内斯特.海明威：老爹的传奇人生


By Chris 译/辛献云
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音频

在文学世界里，他以“文坛硬汉”著称，一生著述颇丰，获奖无数；在现实生活中，他活得真实而纯粹，过着自己想过的生活，从不放过任何机会，从未泯灭过对生命的热情。他是文学界的大师级人物——欧内斯特·海明威。在本文中，我们暂且将他的文学成就放于一边，而是走进他的真实生活，去了解一个不一样的海明威，去体会他充满惊险与刺激的多面人生。



Fifty years after his death, Ernest Hemingway remains a commanding
 
[1]

 presence in the literary world. His works annually sell well into the seven figures, and several of his astounding 27 books and 50+ short stories are considered to be masterpieces of American literature. Even the finest works of fiction pale in comparison
 
[2]

 , however, to Papa Hemingway's real life. His exploits
 
[3]

 are legendary: winner of both the Pulitzer and Nobel Prizes, world class sports fisherman, big game
 
[4]

 hunter, boxer, war correspondent … the list goes on. Leaving the criticism of his literature for the pros, let's instead take a look at the amazing life of the man himself. His life was filled with the grand adventures that fill the dreams of many young boys and grown men alike.

Hemingway the Sportsman

As an accomplished outdoorsman, Hemingway was equally at home
 
[5]

 both stalking
 
[6]

 a lion through Africa's long grass and cruising the Gulf Stream
 
[7]

 in search of marlin. Hemingway had learned how to handle a gun at a young age and was an accomplished hunter. His interest in the sport varied between pheasant and duck shooting out West to big game safaris
 
[8]

 in East Africa. Hemingway's love for safari was very clear in his uncontainable excitement in planning his second major hunt in 1954: "Going back to Africa after all this time, there's the excitement of a first adventure. I love Africa and I feel it's another home, and any time a man can feel that, not counting where he's born, it is where he's meant to go."
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海明威在狩猎

During this second safari Hemingway became quite the professional hunter. The local game warden
 
[9]

 even left him temporarily in charge of the district he was quartered
 
[10]

 in. Hemingway loved the post and spent most of his days sorting out problem lions and elephants at the request of the local farmers.

Yet while Hemingway loved hunting, it was when he had a rod in his hand that he was truly successful. It was from the deck of the Pilar
 
[11]

 that Hemingway famously landed the largest marlin caught to date in 1935, weighing an astonishing 1,175 lbs. Truly, his greatest exploit by his own reckoning may very well not have been his literary achievements, but his success with rod and reel.

Hemingway the Boxer

Hemingway had practiced the sweet science
 
[12]

 since childhood and at one point was a successful amateur boxer. Following one of his victories in a fishing tournament in Bimini
 
[13]

 , the locals who had participated became angered at his ability to better them in the fish waters they had fished their entire lives. Seeing an opportunity to combine his passions, he offered the locals a chance to win back their lost money. The terms were simple: go toe to toe
 
[14]

 with old Papa in the ring
 
[15]

 for three rounds and win, and the money would be theirs. The first challenger, a man who locals claimed could "carry a piano on his head", made it only a minute and a half before the 35 year old Hemingway put him on the deck. The next three challengers suffered a similar fate, and Ernest went home with his prize money.

Hemingway's love for boxing was unmatched by his other passions, and he even had a boxing ring built in the backyard of his Key West
 
[16]

 home. He often dedicated his time not spent writing in Key West to boxing.

Hemingway's love of the sport carried over into the literary world as well. Several of his works reflect his love for the sport, including short stories Fifty Grand and The Battler, and the novel The Sun Also Rises.

Hemingway the War Hero

As a young man, Hemingway served with the Red Cross on the Italian Front in World War I. Originally, he had sought to enlist in the Army, but poor eyesight barred his admittance, leading him to take a position with the Red Cross as an ambulance driver instead. Not long after arriving at the Italian Front Hemingway was seriously wounded. While delivering chocolates and cigarettes to soldiers on the line, he was hit by trench mortar
 
[17]

 fire, leaving over two hundred shrapnel
 
[18]

 fragments in his leg and nearly destroying his knee. Despite this gruesome injury, Hemingway managed to drag another injured soldier to safety, having stuffed the cigarettes he was carrying into his own wounds to temporarily stop the bleeding. Hemingway was to receive the Silver Medal of Military Valor
 
[19]

 from the Italian government for his courageous actions that day.
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海明威受伤复原中

Much later in life, Hemingway left again for Europe to see the action of World War II as a war correspondent. No stranger to action, Hemingway joined the Royal Air Force on bombing raids and followed infantry
 
[20]

 divisions around Europe wherever the fighting was heaviest. He witnessed the D-Day
 
[21]

 invasion from a landing craft just offshore and recorded many of the horrors of the war. Hemingway went on to take a much more active role in the combat he was there to document, often assuming the role of soldier himself in direct violation of the Geneva Conventions’ guidelines for war correspondents. In the chaos of war, Hemingway allegedly went on to form his own unit, which inexplicably had twice the firepower and alcohol rations of all other units, no doubt Papa's doing. An investigation into his actions during the war by the Army later charged him with several violations of his non-combatant status, including actions such as stripping off his non-combatant insignia
 
[22]

 and posing as a colonel in order to lead a French resistance group into battle.

Several high ranking friends testified on his behalf, and at the end of the investigation he was not only cleared of all charges, but was awarded the Bronze Star for Bravery as a war correspondent. Colonel Lanham, a close friend, noted: "He is without question one of the most courageous men I have ever known. Fear was a stranger to him."

Hemingway the Survivor

Perhaps most unbelievable of all Hemingway's exploits was the sheer number of potentially fatal diseases and accidents he survived. Aside from the remnants
 
[23]

 of fragment in his leg left over from the World War I mortar hit, he also bore a bullet wound in his leg. This was the result of a self inflicted gunshot, an accident that occurred while trying to finish off a still thrashing shark he had dragged aboard while shark hunting. Hemingway's more severe injuries and ailments came later in life. In his later years he survived pneumonia, skin cancer, hepatitis, diabetes, high blood pressure, and several major injuries.

During his last safari in East Africa, he survived two plane crashes. News of the first crash, deep in the jungles of Uganda, set off reports of his death back home, spawning
 
[24]

 numerous obituaries which Hemingway would later read daily over his morning coffee with amusement. The second crash, following just several days after the first, was much more severe, and Hemingway was severely injured as a result. He suffered from a laundry list of injuries, including first degree burns, internal bleeding, ruptured
 
[25]

 kidney, ruptured spleen
 
[26]

 , ruptured liver, etc. Quite the ordeal, yet Hemingway managed a smile for the reporters waiting at his evacuation
 
[27]

 point, saying to them "my luck". Not a month later Hemingway was back in action, this time receiving second degree burns on his left hand and face while fighting a wildfire.

He survived all this and lived to tell the tale.

Hemingway the Legend

Hemingway's life experiences provided the source material for his literary works, and much of his life can be seen reflected in his fiction. The male protagonists in so many of his stories share both his machismo
 
[28]

 and his hidden pains, yet always exhibited grace under pressure. As he himself said: "In going where you have to go, and doing what you have to do, and seeing what you have to see, you dull and blunt the instrument you write with. But I would rather have it bent and dulled and know I had to put it on the grindstone
 
[29]

 again and hammer it into shape and put a whetstone to it, and know that I had something to write about, than to have it bright and shining and nothing to say."

Critics during and after his lifetime tried to paint Hemingway as overly macho, claiming that his public persona was merely an act. Through reading his works and the biographies written about him by close friends, it becomes clear that Ernest Hemingway was not acting. He was, in fact, one of the most genuine men who ever lived. He lived life as he wished, never missing opportunities and never forsaking his passions. Perhaps he is best summed up by actress Marlene Dietrich, a close friend: "I suppose the most remarkable thing about Ernest is that he has found time to do the things most men only dream about. He has had the courage, the initiative, the time, the enjoyment to travel, to digest it all, to write, to create it, in a sense. There is in him a sort of quiet rotation of seasons, with each of them passing overland and then going underground and re-emerging in a kind of rhythm, refreshed and full of renewed vigor."

在去世50年之后，欧内斯特·海明威在文学世界中依然保持着重要的地位（编注：英文原文刊发于2009年8月）。他的著作每年的销售量都在七位数以上。他一生著有27部著作和50余篇短篇小说，部部作品无不令人称奇，其中有些著作和篇目被视为美国文学的典范之作。然而，若和老爹海明威的现实生活相比，哪怕是他最优秀的小说也会相形失色。海明威的一生有着传奇般的成就：普利策文学奖和诺贝尔文学奖的双料得主、世界一流的垂钓运动爱好者、大型猎物狩猎者、拳击手、战地记者……他的头衔不胜枚举。关于他作品的文学批评就留给专业人士去做吧，现在我们来探究一下他本人充满传奇色彩的人生。他的一生充满惊险与刺激，是许多男人——无论是少年还是成年人——梦寐以求的人生。

渔猎高手海明威

海明威擅长户外运动。无论是在非洲的深草丛中围捕狮子，还是游弋在墨西哥暖流上搜捕枪鱼，他都应对自如、游刃有余。海明威年纪轻轻就学会了用枪，是个技能娴熟的猎人。他的狩猎兴趣相当广泛，近到去美国西部猎取野鸡和野鸭，远到去东非进行大型狩猎旅行。1954年，在计划进行第二次大规模狩猎活动时，他掩饰不住兴奋的心情，写道：“回到阔别已久的非洲，激动的心情不亚于第一次来这里冒险时的感受。我爱非洲，我觉得这里就是我的另一个家。一个男人，无论生于何地，一旦有这种感觉，那就说明这是他注定要去的地方。”海明威对狩猎旅行的热爱在这样的兴奋表述中坦露无遗。

在第二次狩猎旅行中，海明威成了一名相当专业的猎手。当地的狩猎法执法官甚至将海明威所居住的猎区临时交给他来管理。海明威非常喜欢这个工作，在当地农民的请求下，他把大部分时间都花在了驱赶祸害庄稼的狮子和大象上。
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海明威在基维斯特钓鱼

然而，尽管海明威酷爱打猎，他真正的成功却是在手握钓竿的时候。他曾有过一次远近闻名的捕鱼经历。1935年，他在“比拉号”渔船上成功地捕获了一条重达1175磅的枪鱼，这条令人叹为观止的大鱼是截至当时被捕获的最大的一条枪鱼。的确，在他个人看来，他一生最辉煌的事迹很可能不是他在文学领域的成就，而是他在垂钓方面的成功。

拳击手海明威

海明威小时候就开始练习拳击这门“甜蜜的科学”，一度是一名非常成功的业余拳击手。在比米尼群岛举行的一次钓鱼锦标赛上，海明威屡屡得胜。在其中一次获胜之后，当地的一些参赛者开始愤愤不平起来，他们不服气：在他们终日捕鱼的这片水域，海明威竟然有能力超过他们。海明威把众人的怒气看成是一次机会，他想趁此把自己的不同爱好结合起来，于是便提出可以给那些当地人一个机会，让他们赢回奖金。条件非常简单：在拳击场上和老爹面对面打三个回合，如果他们赢了，奖金就是他们的。第一个挑战者据当地人说“能够用头顶起一架钢琴”，但只坚持了一分半钟就被35岁的海明威击倒在拳击台上了。另外三名挑战者的命运也都大同小异。于是，海明威带着他的奖金得意而归。

拳击是海明威的最爱，其他爱好皆不能与之相比。在他位于基维斯特的家的后院里，他甚至还搭建了一个拳击场。在基维斯特的家里，每当不写作时，他的时间往往都花在拳击上。

海明威也将他对拳击运动的喜爱带到了文学世界。他的好几部作品都反映了他对拳击的热爱，包括短篇小说《五万美金》和《拳击手》以及长篇小说《太阳照常升起》。

战斗英雄海明威

第一次世界大战期间，海明威参加了意大利前线的红十字会，当时他还很年轻。其实，他原本是极力要参军的，但由于视力不好未被录取。于是，他只好加入红十字会，成了一名救护车司机。到达意大利前线不久，海明威就受了重伤。在给前线士兵运送巧克力和香烟时，他被迫击炮炸伤，腿上留下了两百多片炮弹碎片，整个膝盖几乎都废掉了。虽然身受重伤，但他却成功地将另一名受伤的战士拖到了安全的地方，自己则把运送的香烟塞在伤口上以暂时止血。后来，意大利政府为他颁发了军队英勇银质勋章，以褒奖他那天的英勇行为。

中年以后，海明威又一次进入欧洲，这一次他作为战地记者来亲眼目睹二战战事。海明威对战事并不陌生，他加入了英国皇家空军的一系列空袭行动，又追随步兵师跑遍了整个欧洲。哪里战事最激烈，哪里就有他的身影。在离海岸不远的一艘登陆艇上，他亲眼目睹了盟军在诺曼底登陆当日的登陆过程，记录了战争中的许多恐怖场景。接下来，海明威在他采访和纪录的一些战斗中扮演了更为积极主动的角色，常常担负起一名士兵的职责。而这显然直接违反了《日内瓦公约》中对战地记者行动的有关规定。据说，在当时战争的混乱局面中，海明威组织了一支自己的作战队伍。而且，这支队伍居然不知从哪里搞到了比其他所有作战单位多一倍的火力和酒类配额。毫无疑问，这肯定是老爹的“功劳”。后来，军方组织了一个调查组，专门调查他在战争期间的所作所为，指控他多次违背了自己作为非战斗人员应遵守的规则，包括撕掉他的非战斗人员徽章，以及假冒上校领导法国的一支抵抗组织进行战斗。
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海明威在意大利米兰

他的几个高级军官朋友在调查中为他做了有利证词。在调查结束时，军方不但撤消了对他的所有指控，还向他颁发了战地记者的英勇青铜星章。他的一位好朋友兰海姆上校说：“毫无疑问，他是我所认识的最勇敢的人之一。他从不知恐惧为何物。”

大难不死的海明威

在海明威的所有辉煌成就中，最令人难以置信的是他多次大难不死，一次又一次从致命的疾病和事故中逃生。除了第一次世界大战中迫击炮弹在他腿上留下的残余弹片外，他腿上还受过一次枪伤。这次枪伤是他自己用枪走火造成的，事故发生在他猎捕鲨鱼的时候。当时，他已将鲨鱼拖到甲板上，但鲨鱼还是不停地挣扎，他试图用手枪干掉那头鲨鱼，却失手伤了自己。在人生的后半段，海明威又经历了各种各样更为严重的外伤和疾病。晚年时，他先后得过肺炎、皮肤癌、肝炎、糖尿病、高血压，并多次遭遇严重外伤，但他一次次都死里逃生。

在他最后一次前往东非的狩猎之行中，他遭遇了两次飞机失事，但都幸运脱险。第一次坠机事故发生在乌干达丛林深处，消息传到美国，人们纷纷报道他已死亡的消息，许多报刊都登了讣告。这些讣告后来成了海明威每天早上一边喝咖啡、一边读着玩儿的消遣读物。就在第一次坠机事故发生仅仅几天后，又发生了第二次坠机事故。这次事故要严重得多，海明威因此身受重伤。他受的伤简直可以开一个长长的清单，包括一度烧伤、内出血、肾脏破裂、脾脏破裂、肝脏破裂等等。虽然身受疼痛的折磨，海明威还是对在救援现场等待的记者们露出了一个微笑，对他们说：“我真幸运。”之后，不出一个月，海明威就又开始狩猎活动了。这一次，他遇到一场野火，在灭火过程中，他的左手和脸部被烧成二度烧伤。

这一切事故和伤痛都没能要了海明威的命。他活了下来，亲口向世人讲述他的故事。

传奇人物海明威

海明威一生的经历为他的文学创作提供了丰富的素材，他的许多人生经历都在小说中得到了反映。在他的许多短篇小说中，男主人公既有他的男子气概，也有他的内心痛苦，然而在压力之下却又总能从容不迫，坦然承受。正如他自己所言：“人都有自己的必去之所、必做之事和必见之物。在这一过程中，你用以写作的工具也许会变钝，不再锋芒毕露。但是，我情愿它折弯、变钝，心里明白我必须将它再次放在磨石上，打造成型，用砥石磨光，但知道自己仍有东西可写，也不愿意把它保养得光鲜照人，而我却无话可说。”

在海明威的生前身后，总有一些评论家试图将他描绘成一个过分追求男子气概的人，声称其公共形象只是在装模作样。但在读了他的作品和其好友写的有关他的传记之后，我们能清晰地看出，欧内斯特·海明威并不是在演戏。事实上，他是一个活得最真实的人。他过的是自己想过的生活，从不放过任何机会，也从未舍弃过自己热爱的东西。也许，他的好朋友、演员马琳·迪特里希的话是对他一生最好的总结：“我认为欧内斯特最突出的特点在于，大多数男人只能在梦中想一想的事，他却花时间做到了。从某种意义上来说，他一直都有勇气、进取心、时间和情趣去旅游、消化、写作和创造。在他的内心深处，季节在悄悄地流转，每一个季节都先降临大地，然后转入地下，然后重现，周而复始，循环往复，每次都生机勃发，充满新生的能量。”



注释


[1]
 commanding [kəˈmɑːnˌdɪŋ]
 adj.（声音或举止）威严的


[2]
 pale in comparison：相形失色


[3]
 exploit [ɪkˈsplɔɪt]
 n. 功绩；业绩；英勇事迹（或行为）


[4]
 big game：（可供渔猎的）大猎物（如象、狮、虎和大鱼等）


[5]
 at home：熟悉；精通


[6]
 stalk [stɔːk]
 vt. 悄悄地追踪（或靠近）猎物


[7]
 Gulf Stream：湾流；墨西哥暖流


[8]
 safari [səˈfɑːri]
 n. （尤指在东非的）狩猎旅行；探险


[9]
 game warden：（一个地区的）狩猎法执法官


[10]
 quarter ['kwɔː(r)tə(r)]
 vt. 提供……住宿


[11]
 Pilar：比拉号，海明威拥有的渔船的名字，该名称也是《丧钟为谁而鸣》女主角的名字和海明威当时的妻子的昵称。


[12]
 sweet science：拳击运动的别名。该表达最初来源于英国记者皮尔斯·伊根（1772~1849），他在文章中把拳击称为“sweet science of bruising”。


[13]
 Bimini：比米尼群岛，巴哈马群岛西部的一群岛屿


[14]
 toe to toe：（近距离）面对面


[15]
 ring [rɪŋ]
 n. （呈方形并由绳子拦隔的）拳击台


[16]
 Key West：基维斯特岛，位于美国南部佛罗里达群岛的西部


[17]
 trench mortar：迫击炮，一种可移动的、前装式的大炮，用来发射较低速度、近程和高弧形行程的炮弹


[18]
 shrapnel [ˈʃræpn(ə)l]
 n. 榴霰弹，一种军用炮弹，内装金属弹丸，由引信在敌方军队上空引爆


[19]
 valor [ˈvælə(r)]
 n. 英勇；勇猛


[20]
 infantry [ˈɪnfəntri]
 n. 步兵；步兵团


[21]
 D-Day：进攻发起日，尤指1944年6月6日，第二次世界大战中盟军在法国诺曼底登陆那一天


[22]
 insignia [ɪnˈsɪɡniə]
 n. 勋章


[23]
 remnant [ˈremnənt]
 n. 残余；残余物


[24]
 spawn [spɔːn]
 vt. 大量生产


[25]
 rupture [ˈrʌptʃə(r)]
 vt. 使破裂；使裂开


[26]
 spleen [spliːn]
 n. 脾


[27]
 evacuation [ɪˌvækjuˈeɪʃ(ə)n]
 n. 疏散；转移


[28]
 machismo [məˈtʃɪzməʊ]
 n. 大男子气概


[29]
 grindstone [ˈɡraɪndˌstəʊn]
 n. 磨石；砂轮


Charles in Charge

查尔斯.狄更斯：赢得生前身后名


By Radhika Jones 译/ 辛献云
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音频

他是怀揣演员梦的少年，因为偶然的杂志委托，踏上文学之路并成为维多利亚时代文学的标志性人物。他是位风格大师，他的作品既有阳春白雪，也有下里巴人，从维多利亚时代至今，经久不衰。他凭借勤奋和天赋塑造一个个经典文学形象，其中许多人物被当作道德的试金石。他用幽默风趣的语言在浪漫与现实中穿梭，为英国乃至世界的批判现实主义文学做出了卓越贡献。他去世时，世人把他当作第一位文学名人哀悼。时至今日他的伟大地位依然无人能撼。他，就是狄更斯。



In 1812, the year Charles Dickens was born, there were 66 novels published in Britain. People had been writing novels for a century, but nobody aspired to do it professionally. Many works of fiction appeared anonymously, with attributions like "By a Lady." The steam-powered printing press was still in its infancy; the literacy rate in England was under 50%. And novels, for the most part, were looked upon as silly, immoral, toxic
 
[1]

 or just plain bad.

In 1870, when Dickens died, the world mourned him as its first literary celebrity: a career writer and publisher, famous and beloved, who had led an explosion in both the publication of novels and their readership and whose characters were held up as moral touchstones. Today Dickens’ greatness is unchallenged. Evicting him from the pantheon
 
[2]

 of English literature would make about as much sense as the Louvre
 
[3]

 selling off the Mona Lisa.

How did Dickens get to the top? For all the sentiment readers attach to
 
[4]

 stories, literature is a numbers game
 
[5]

 , and the test of time is exceedingly difficult to pass. Some 60,000 novels were published in the Victorian era
 
[6]

 , from 1837 to 1901; today a casual reader might be able to name a half-dozen of them. It's partly that Dickens was a stylistic genius, whose writing attracted audiences highbrow
 
[7]

 and low. It's partly that his career rode a wave of social, political and scientific progress. But it's also that he rewrote the culture of literature and put himself at the center. No one will ever know what mix of talent, ambition, energy and luck made Dickens such a singular writer. But as his bicentenary arrives, it is possible to understand how he made himself a lasting one.

Posthumous Papers

Dickens got into novel writing by accident. As a young man, he longed to be an actor and trained to be a reporter. He dashed off
 
[8]

 fictional stories from time to time. In 1836 he accepted a magazine commission to write a series of comic sketches
 
[9]

 , at 14 a month, to accompany a set of illustrations of sporting life. The result, The Posthumous Papers of the Pickwick Club, was a sensation. It established Dickens as a peerless ventriloquist
 
[10]

 , able to channel the voices of both swells
 
[11]

 and servants, and as a gifted writer of serials, which became the standard method of publication in an era when books were expensive but cheap periodicals thrived. Most important in terms of his legacy, The Pickwick Papers established him as a financially viable artist, bestriding
 

[
 12]

 the gap between creativity and commerce. From Pickwick to his deathbed, he wrote for an audience, and he wrote for money—two forces that before his time had had little to do with art.
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《匹克威克外传》英文版封面
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《匹克威克外传》英文版中的插图

Dickens’ commitment to his audience also struck a contradictory balance: he cultivated a mass readership by creating a sense of personal intimacy. Readers felt he was speaking directly to them, and often he did. He channeled his thespian
 
[13]

 ambitions into live dramatic readings; his bloodcurdling
 
[14]

 performance of the brutal killing of Nancy in Oliver Twist caused fainting spells
 
[15]

 among audience members. "He invented that form of publicity," says Nicholas Dames, a Victorian scholar and chair of the English department at Columbia University. "He invented merchandising. All those things that we associate with publishing culture—he was essentially the first." And Dickens knew it. He called himself the Inimitable, a nickname that stuck.

As his audience grew, Dickens took great care to keep his populist touch. Midway through the writing and publication of David Copperfeld, he received a letter from an acquaintance objecting to a minor character, Miss Mowcher, who is implicated in a scheme involving the seduction of David's childhood friend Little Em’ly. Like the letter writer, Miss Mowcher happened to be a dwarf. Dickens responded that all his characters were composites and he hadn't meant to suggest that deformity
 
[16]

 of size might signify deformity of soul. But when Miss Mowcher reappears in the novel, he backpedals
 
[17]

 and clears her of any wrongdoing. It's an awkward, implausible scene, but Dickens cared more about appeasing
 
[18]

 his wounded reader. He felt responsible to her, and to all his readers, and they adored him in return.

As immediate as the response was to his work, Dickens knew that his writing was only as powerful as his ability to control it. Authors possessed limited copyright protection in England at the time his career began and virtually none abroad. American magazines pirated his work outright. Dickens fought successfully for stronger terms of copyright in England and for international agreements to prevent unauthorized translations and theft. He even advocated for an authors’ union. As the editor of two weeklies, he was cultivating new talent and he wanted writers to profit from their work, during and after their lifetime.

He also began to think posthumously in his fiction. His early novels were rooted in problems specific to his time: the Poor Law
 
[19]

 of 1834 (Oliver Twist), the abusive schools in Yorkshire (Nicholas Nickleby). As he matured, his criticism became more oblique
 
[20]

 . He invented grand, allegorical
 
[21]

 evils: the Circumlocution Office
 
[22]

 in Little Dorrit, the parasitic court case of Jarndyce & Jarndyce
 
[23]

 in Bleak House—giant grinders of corruption and inefficiency that mangled
 
[24]

 all who entered them. When people read Oliver Twist, they knew whom to blame and what to fix. With Dickens’ later novels, says Dames, "You can't identify who the bad guy is anymore. Everything seems so systemic."

[image: ]


狄更斯在写作

Critics found these novels dreary and diffuse
 
[25]

 . Henry James
 
[26]

 , reviewing Our Mutual Friend for the Nation in 1865, wrote, "For the last 10 years it has seemed to us that Mr. Dickens has been unmistakably forcing himself. Bleak House was forced; Little Dorrit was labored; the present work is dug out as with a spade and pickaxe." But Dickens wasn't writing for the critics. His deft touch with comedy and pathos
 
[27]

 kept his loyal readers happy, and he had a new readership in mind: posterity.

His final bit of legacy building involved the appointment of his close friend John Forster
 
[28]

 as his biographer. When Forster's Life of Charles Dickens appeared, two years after the great writer's death, it included a tale that Dickens had been too ashamed to tell all but a handful of people: that as a child he had been sent for a time to work in a blacking factory while his father was in debtor's prison. Readers were stunned. They already knew the details but from the young David Copperfeld, who speaks of being "thrown away" at age 10 by his cruel stepfather to labor in a warehouse. They knew that Amy Dorrit was born in the debtor's prison to which her father was consigned. They knew that Pip, the hero of Great Expectations, carries a lifelong burden of shame about his low origins. Until Forster's biography, they didn't know where all this shame came from. It was Dickens’ last plot twist
 
[29]

 —the revelation that at his characters’ most vulnerable moments, their creator was speaking from experience. It surprised his readers and kept him alive in their minds.
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狄更斯在朗诵自己的作品

Immortal and Inimitable

The Dickens bicentenary coincides with another leap in literary culture: the rise of electronic text. The debate about e-books still focuses on the merits of page vs. screen. But the far more profound effect will be in disrupting the numbers game of literature—the game that began with the Victorian fiction boom, which began with Dickens.

E-books are changing the idea of being in print. Publishing was designed as a Darwinian process in which authors compete to be printed and then thousands of books go the way of the passenger pigeon
 
[30]

 . Digital flies, self-publishing and print-on-demand technologies raise the possibility that this natural selection will be warped
 
[31]

 . The traditional definition of going out of print means that the content is no longer accessible. The digital version lives in perpetuity
 
[32]

 . In some ways, that's a good thing but it exacerbates the problem of quantity.

The flood of books in the 19th century elicited two powerful institutional responses: the rise of prize culture and the rise of literature as a field of study. The message was that the masses needed help figuring out what to read, and the cultural elite was going to provide it. The Nobel Prize was first awarded in 1901, the Pulitzer in 1917. About the same time, the study of English literature became a mainstream field, and a canon
 
[33]

 of approved literary texts began to take shape.

A century later, the curatorial influence of these institutions has been eroded by the same food that brought them into existence. The English canon, which came under pressure for being largely populated by dead white males, has been expanded and modernized. Prizes have metastasized
 
[34]

 . As James English writes, the ratio of awards to new titles of fiction, poetry and drama has risen tenfold since the 1920s. At the same time, the culture of reviews and criticism has fragmented. Anyone with a smart phone can review a new novel, or an old one.

If Dickens had been around for the first Nobel, he wouldn't have won it. His style drew scorn
 
[35]

 from critics for much of the early 20th century, when complicated, even inhospitable
 
[36]

 writing came into fashion. (One of the tenets of modernism was that if it wasn't difficult, it wasn't art.) But regular people kept reading him. And around midcentury he was rescued by, among others, George Orwell
 
[37]

 , who latched onto
 
[38]

 him as a social critic. It was his dark, dreary novels that did the trick
 
[39]

 . They were presciently modern, it turned out. Dickens, so quintessentially of his time, was also ahead of it.

Once, an educated person could read pretty much everything important, because there weren't as many books and an educated person by definition possessed the money to buy books and the leisure to read them. The same publishing machine that helped spread literacy in the 19th century made it impossible for all the readers to read anywhere near all the books. Now the idea is laughable.

So the Dickens bicentenary is a celebration of his immortality, but it's also a celebration of consensus, a sigh of relief. The verdict on Dickens is sound. He's been questioned and cross-examined and voted in. The exponential
 
[40]

 accumulation of fiction combined with the widening of its circle of stewards—prize givers and professors, yes, but also recommendation engines and top 10 lists—may make that kind of consensus difficult for future readers. They'11 have more writers to choose from, more tastemakers to choose them and infinite piles of books in the cloud. The advantage will go to those novelists who don't just reflect the culture but also transform it. Will the readers of the future find their 21st century Dickens on the Pulitzer roster or the best-seller list or FanFiction.net? This much is clear: on Feb. 7, 2112, they'11 be wishing the original Inimitable a very happy 300th birthday.

1812年，查尔斯·狄更斯诞生，那一年，英国有66部小说出版。其时人们写小说已有一百年的历史，但从没有人想到过把它当做一个职业。许多小说作品都没有署名，只是标明“一位女士著”等等。当时，以蒸汽为动力的印刷业尚处于“婴儿期”，而英国能读书、会写字的人还不到50%。大部分小说都被认为是愚蠢、伤风败俗、毒害民众或者干脆就是差劲的。

1870年，狄更斯去世，世人把他当做第一位文学名人来哀悼：一位职业作家和出版商，声名远播，受人爱戴。他使小说的出版数量和读者人数都有了爆炸式增长，他所创造的人物也被当做是道德的试金石。即使在今天，狄更斯的伟大地位依然无人能够挑战。如果英国文学的神圣殿堂里少了他，那就好比是卢浮宫卖掉了蒙娜·丽莎的画像一样。

狄更斯是如何达到如此登峰造极的地位的呢？不管读者对小说寄予多少情感，文学说到底就像数字游戏，又极难通过时间的考验。在维多利亚时代，从1837到1901年，大约有六万部小说得以出版；今天，一个普通读者大概只能说出其中的五六部。而狄更斯之所以能够经久不衰，部分原因在于他是位风格大师，其作品既有阳春白雪，也有下里巴人，能吸引各种品味的读者。还有一部分原因是他的职业生涯正赶上社会、政治和科学进步的浪潮。但除此以外，还有一个原因，那就是他改写了文学文化，并将自己置于文学文化的中心。谁都无法说清是什么样的才华、抱负、能量和运气使得狄更斯成为如此独树一帜的作家。但值其两百周年诞辰之际（编注：英文原文刊发于2012年1月），也许我们能弄清楚一件事：狄更斯本人是如何做到让自己经久不衰的。

《匹克威克外传》及其他创作

狄更斯从事小说创作纯属偶然。年轻的时候，他渴望成为一位演员，而他所受的教育则要他成为一名记者。他时常也会随意写上几篇短篇小说。1836年，他接受一家杂志的委托，写一个喜剧短篇系列，每月14篇，与一套体育生活插图配套刊登。《匹克威克外传》就这样诞生了，引起了巨大的轰动。它确立了狄更斯举世无双的模仿大师的地位，不管是上流社会的头面人物，还是地位卑下的佣人，他都能惟妙惟肖地模仿其说话的语气。它同时也确立了狄更斯在系列作品方面天才作家的地位：那时书籍的价格昂贵，但价格低廉的期刊却很受欢迎，于是期刊连载便成了出版作品的标准做法。更为重要的是，《匹克威克外传》确立了他在经济上能够独立的艺术家地位，同时这部作品也在文学创作和商业盈利之间架起了一座桥梁。从创作《匹克威克外传》开始到离世之日，狄更斯一直都在为读者创作，同时也在为金钱创作——在他之前，这两者和艺术几乎没有任何关系。

狄更斯对读者的忠诚也使原本对立的双方之间产生了一种平衡：他在作品中创造出一种氛围，让读者觉得自己与他有着亲密的个人关系，借此他培养了一个庞大的读者群。读者们觉得他是在直接和他们对话，他也的确经常这样做。他将自己做一名演员的梦想转化为对作品充满激情的现场朗读。在读到《雾都孤儿》中南茜被残忍地杀害那一幕时，他那令人毛骨悚然的表演引起观众的阵阵晕厥。“是他发明了那种宣传形式，”哥伦比亚大学英语系主任、专门研究维多利亚时期英国文学的学者尼古拉斯·达姆斯指出，“他发明了营销策略。和出版文化能够扯上关系的所有那些东西基本上都是他首创的。”狄更斯本人也知道这一点。他称自己为“不可模仿者”，这个绰号后来一直保留了下来。

随着读者数量的增长，狄更斯特别注重保留自己的平民主义特色。在《大卫·科波菲尔》的创作和出版进行到一半的时候，他收到了一位熟人的来信，信中对小说里一个次要人物——莫切尔小姐——表达了反对意见。在小说中，莫切尔小姐设下圈套，涉嫌参与了引诱大卫的儿时玩伴小艾米莉的阴谋。巧合的是，和这位写信者一样，莫切尔小姐也是个侏儒。狄更斯解释说他笔下的所有人物都是各种性格的复合体，他本人并无意暗示身体上的缺陷就代表着灵魂的缺陷。但是，当莫切尔小姐再次在小说中露面时，狄更斯就改主意了，抹去了她做的所有坏事。这一变化有点别扭和不合常理，但狄更斯更看重抚慰读者受伤的心灵。他觉得自己要对她负责，对所有读者负责，而读者给他的回报则是对他的崇拜。

狄更斯对其作品的反应是迅速的，他知道，只有他保持对作品的控制能力，他的作品才会有生命力。在他创作生涯刚刚开始时，作者在英国国内只拥有有限的版权保护，而在海外则几乎没有任何保护。美国杂志就公然盗版他的作品。狄更斯成功地在英国国内争取到了更为强势的版权条款，在国际上也签定了相关协定，以阻止未经授权的翻译和剽窃。他甚至呼吁成立一个作家联盟。作为两个周刊的总编，他一直在扶植新的人才，致力于让作者从自己的作品中获利，不管是生前还是身后。

在小说中，狄更斯也开始思考身后事了。他早期的小说都植根于他所在那个时代所特有的问题，比如1834年颁布的《济贫法》（《雾都孤儿》）、约克郡虐待儿童的学校（《少爷返乡》）等。随着他日渐成熟，他的批判也变得愈加隐晦。他开创了用讽喻的手法描写巨大社会弊端的先河，比如《小杜丽》中的“兜圈子办公室”，还有《荒凉山庄》中在英国法庭上演的寄生虫式的“詹狄士状告詹狄士”诉讼案——这些庞大的由腐败和低效构成的“粉碎机”足以令每一个闯入者粉身碎骨。人们在阅读《雾都孤儿》时，能够知道责任在谁，问题在哪儿。但在读狄更斯后期的小说时，就像达姆斯说的那样，“你再也无法看出谁是坏蛋了。一切都似乎自成体系。”
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《荒凉世界》英文版封面

批评家觉得这些小说沉闷枯燥、冗长散漫。亨利·詹姆斯在1865年为《国家》杂志撰写《我们共同的朋友》的书评时指出，“在我们看来，过去的十年时间里，狄更斯先生一直在强迫自己写作，这一点是显而易见的。《荒凉山庄》是硬逼出来的；《小杜丽》写得非常吃力；而《我们共同的朋友》简直是用铁锹和镐硬挖出来的。”但狄更斯并不为批评家而创作。他对喜剧和感伤作品驾轻就熟，深得忠实读者的欢心。而且，他开始考虑一个新的读者群：子孙后代。
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《雾都孤儿》英文版封面

狄更斯为自己身后留名做的最后一件事是委任他的密友约翰·福斯特作为自己的传记作家。在这位伟大的作家去世两年之后，福斯特撰写的《查尔斯·狄更斯的一生》面世了。书中讲述了一件事，这件事狄更斯一直羞于示人，仅仅告诉了身边少数人：小时候，父亲因欠债入狱的那段时间里，他曾一度被送到鞋油厂打工。这件事让读者们深感震惊。他们早就知道童年打工的细节，但那是少年大卫·科波菲尔的情况——大卫曾说过自己在十岁时被冷酷无情的继父“扔”在一家货栈打工。他们也知道艾米·杜丽出生在关押欠债者的牢房里，那是她父亲被关押的地方。他们还知道《远大前程》中的主人公皮普为自己出身低贱而感到羞辱，终生背负着这个沉重的负担。但直到福斯特的传记出版，他们才知道这些耻辱的根源。这是狄更斯安排的最后的情节转折，现在终于真相大白：在那些书中人物内心最为脆弱的时刻，原来是他们的创造者在讲述自己的亲身经历。这让他的读者感到意外，却也使他永远活在他们心中。
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《小杜丽》英文版封面

永恒与独创

狄更斯诞辰两百周年恰逢文学界的又一飞跃：电子文本的兴起。人们关于电子书的争论依然围绕着纸质书与电子屏幕的孰优孰劣。但电子书更为深刻的影响是它会干扰文学领域的“数字”游戏。这种游戏始于维多利亚时代小说的兴盛时期，以狄更斯为先导。

电子书改变了人们关于出版的概念。出版是一个优胜劣汰的过程，作者们相互竞争，抢夺出版机会，然后成千上万的书像已经灭绝的旅鸽一样消失不再了。数字文档、自我出版以及按需印刷等技术极有可能使这种自然淘汰过程发生改变。传统的绝版概念意味着书的内容已不可获得。而数字版本的图书则会永远存在。从某种意义上说，这是好事，但它却使量的统计更加困难。

19世纪海量书籍的出版催生了两种影响力深远的新生事物：一是奖励文化的兴起，二是文学作为一种研究领域的兴起。它们传达给我们的是以下信息：民众需要帮助以确定阅读什么，而文化精英可以提供这种帮助。于是，诺贝尔奖于1901年首次颁发，普利策奖于1917年首次颁发。几乎与此同时，英国文学研究成为主流研究领域，而公认的经典文学作品的名单也开始形成。

一个世纪以后，这些新生事物作为评议者的影响力已经受到侵蚀，而侵蚀它们的正是过去催生它们的海量书籍。由于主要被逝世的白人男作家所占据，英国经典文学的名单从一诞生就伴随着压力，如今这一名单的范围已经扩大并且已被现代化。而各种奖励已经像癌细胞一样扩散。正如詹姆斯·英格利士所指出的那样，自20世纪20年代以来，颁发给小说、诗歌和戏剧新作的奖励比例上升了十倍。与此同时，评论与批评文化已变得支离破碎。任何一个拿着智能手机的人都能够对新篇旧作发表评论。

在首届诺贝尔奖颁奖时，即使狄更斯还活着，他也无缘获得。在20世纪初期的大部分时间里，评论者对狄更斯的写作风格都嗤之以鼻，当时流行的是那种错综复杂甚至不近人情的作品。（现代主义的原则之一：不晦涩就不是艺术。）但还是有一些忠实读者一直在阅读他的作品。直到20世纪中叶，狄更斯才被一些人从“冷宫”中拯救出来，其中一个拯救者就是乔治·奥威尔，他十分欣赏狄更斯作为社会批评家的成就。这其中发挥奇效的正是狄更斯那些隐晦、沉闷的小说。人们发现，这些作品竟然如此超前地具有现代主义风格。狄更斯是他所在时代的典型代表，但同时也超越了那个时代。

曾经，一个受过教育的人差不多可以读到所有重要的书籍，一是因为当时书籍不多，再者是因为受过教育的人当然有钱去买书，也有闲暇去读书。然而，19世纪时曾大力普及文化知识的同一台出版机器，现在却不可能让任何读者哪怕是接近读完所有的书籍。读遍天下书的想法如今只能沦为笑柄。

因此，狄更斯诞辰两百周年纪念既是庆祝他的不朽地位，也是庆祝人们终于达成一致意见，可以松口气了。人们对狄更斯的看法，经历了质疑、反复盘问乃至最后投票表决，最终得出了合情合理的裁定。在将来，要为读者作出一个类似的裁定将变得更加困难，因为小说数量在呈指数级增长，而且评判者的圈子也变得越来越大——有颁奖机构和大学教授，还有网站的推荐引擎和十大优秀图书排行榜等等。他们需要从更多的作家中进行筛选，需要有更多的仲裁者来进行仲裁，还有一堆堆高耸入云的图书需要评判。那些不仅反映文化而且改变文化的作家无疑将占据优势。那么，在普利策获奖者名单上，在畅销书排行榜上，或者在同人小说网站上，未来的读者能否找到他们21世纪的狄更斯呢？有一点是显而易见的：2112年2月7日，他们将会向这位富有创意的“不可模仿者”道一声：“三百岁生日快乐！”



注释


[1]
 toxic [ˈtɒksɪk]
 adj. 有毒的；能够造成伤害的


[2]
 pantheon [ˈpænθiən]
 n. 万神殿；伟人祠


[3]
 Louvre：卢浮宫，世界上最古老的博物馆之一，位于法国巴黎市中心的塞纳河北岸，始建于1204年。


[4]
 attach to：使依恋；把……放在


[5]
 numbers game：数字游戏；对数字押赌注的彩票游戏


[6]
 Victorian era：维多利亚时代（1837~1901），即维多利亚女王（Alexandrina Victoria）的统治时期，被认为是英国工业革命和大英帝国的巅峰时期。


[7]
 highbrow [ˈhaɪˌbraʊ]
 adj. 有高深学问或文化素养的


[8]
 dash off：迅速写（或画）；迅速完成


[9]
 sketch [sketʃ]
 n. 短篇作品）简要的、少量的或非正式的文学作品）


[10]
 ventriloquist [venˈtrɪləkwɪst]
 n. 口技表演者


[11]
 swell [swel]
 n. [非正式用语]衣着时髦的人；有名望的人；社交卓越的人


[12]
 bestride [bɪˈstraɪd]
 vt. 跨越；踏过


[13]
 thespian [ˈθespiən]
 adj. 戏剧的；悲剧的


[14]
 bloodcurdling [ˈblʌdˌkɜː(r)d(ə)lɪŋ]
 adj. 让人恐惧的；令人毛骨悚然的


[15]
 spell [spel]
 n. (疾病等的)一次发作


[16]
 deformity [dɪˈfɔː(r)məti]
 n. 残缺；畸形


[17]
 backpedal [ˈbækˌped(ə)l]
 vi. 变卦；出尔反尔


[18]
 appease [əˈpiːz]
 vt. 安抚；抚慰


[19]
 Poor Law：《济贫法》，1834年由英国辉格党政府颁布的对贫困者进行救济的法律，史称“新济贫法”。它始于1601年伊丽莎白女王颁布的《济贫法》，到20世纪40年代被有关公共福利制度的社会立法所取代。


[20]
 oblique [əˈbliːk]
 adj. 不直截了当的


[21]
 allegorical [ˌæləˈɡɒrɪk(ə)l]
 adj. 寓言的；讽喻的


[22]
 Circumlocution Office：“兜圈子办公室”，以因循推诿和手续繁多为能事的政府机关


[23]
 Jarndyce & Jarndyce：詹狄士状告詹狄士案，狄更斯小说《荒凉山庄》中的一起遗产诉讼官司。该案件集中表现了英国司法制度的邪恶和无能。在小说中，法官和律师们围绕这个案子，像兀鹰般用诡辩、拖延等各种方式分享这个案子的利益。此案纠缠了数十年之久，期待从这个案子得到遗产利益的人死的死、疯的疯。案子在耗尽了遗产后才自动“永远结束”。


[24]
 mangle [ˈmæŋɡ(ə)l]
 vt. 损毁；轧压


[25]
 diffuse [dɪˈfjuːz]
 adj. （文章等）冗长的；堆砌词藻的


[26]
 Henry James：亨利·詹姆斯（1843~1916），美国作家，后加入英国国籍，代表作有《美国人》（The American）、《贵妇的画像》（The Portrait of a Lady）等。


[27]
 pathos [ˈpeɪθɒs]
 n. 痛苦；感伤


[28]
 John Forster：约翰·福斯特（1812~1876），英国传记作者、批评家


[29]
 twist [twɪst]
 n. （故事等）意想不到的转折


[30]
 passenger pigeon：旅鸽，由于人类猎取食用已遭灭绝


[31]
 warp [wɔː(r)p]
 vt. 使变形；使反常


[32]
 perpetuity [ˌpɜː(r)pəˈtjuːəti]
 n. 永恒；永远


[33]
 canon [ˈkænən]
 n. 花名册；圣徒名单


[34]
 metastasize [meˈtæstəsaɪz]
 vi. [医]（癌细胞等）转移


[35]
 scorn [skɔː(r)n]
 n. 轻视；嘲笑


[36]
 inhospitable [ˌɪnhɒˈspɪtəb(ə)l]
 adj. 冷淡的；敌意的


[37]
 George Orwell：乔治·奥威尔（1903~1950），英国记者、小说家、散文家和评论家，代表作有《动物庄园》（Animal Farm）、《一九八四》（Nineteen Eighty-Four）等。


[38]
 latch onto：理解；接受


[39]
 do the trick：达到想要的结果


[40]
 exponential [ˌekspəˈnenʃ(ə)l]
 adj. 指数的；幂数的


Hans Christian Andersen: Father of the Modern Fairy Tales

汉斯.克里斯蒂安.安徒生：现代童话之父


By Terri Windling 译/辛献云
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音频

他是才华横溢的文学大师，为世人创造了一个无与伦比的童话世界。在他的童话世界里，有美好、纯真和欢笑，也有邪恶、阴暗和泪水。他在为世人描绘一个多彩童话王国的同时，也呈现给人们一个不完满却真实的世界。他出身贫寒，却志向远大，在追逐梦想的路上屡遇挫折，却从未放弃。最终，他以勤奋和痛苦为代价，用自己的现实人生书写了一部“丑小鸭”变“白天鹅”的童话传奇。



It's commonly supposed that all fairy tales are stories from the folk tradition, passed through the generations by storytellers since the dawn of time. While it's true that most fairy tales are rooted in oral folklore, many of the best-known stories actually come to us from literary sources. In nineteenth century Denmark, the writer Hans Christian Andersen (1805~1875) penned some of the best-loved fairy tales of all time: The Little Mermaid, The Wild Swans, The Emperor's New Clothes, The Ugly Duckling, and many others.

Although today Andersen is primarily known as a writer of stories for children, during his lifetime he was also celebrated for his other literary works, including six novels, five travel journals, three autobiographies, and numerous poems and plays. The modern image of Andersen is of a simple, innocent, child-like spinner of tales. Letters and diaries by Andersen, however, draw the picture of a very different man: a sharply intelligent, ambitious writer with a hardscrabble past, a love of high society, and a tortured soul. Likewise, Andersen's fairy tales, when read in the original Danish, are far more sophisticated and multi-layered than the simple children's fables they've become in all too many translated editions. The writer was no innocent naïf recounting fancies whispered by the fairies; he was a serious artist, a skillful literary craftsman, a shrewd observer of human nature and of the social scene of nineteenth century Denmark.

Chasing the Dream of Acting on Stage

Andersen's fairy tales can be read simply as magical adventures, but for the discerning reader they contain much more, bristling with characters drawn from Andersen's own life and from the many worlds he traveled through in his remarkable life's journey. Like the ugly duckling, born in a humble duck-yard, Andersen was born the son of a poor cobbler in the city of Odense, where the family shared a single room and lived a hand-to-mouth existence. Tall and gawky
 
[1]

 , ill at ease
 
[2]

 with other children, the boy spent most of his time reading and dreaming. Odense, at that time, was a provincial city still rooted in its rural past, with a living tradition of Danish folklore and colorful folk pageantry. Andersen learned Danish folk tales in his youth from old women in the spinning room of the insane asylum where his grandmother worked.

Andersen began writing at an early age, but his true ambition was to go on stage as an actor, dancer, or singer. At the age of 14, three years after his father's death, he left home and Odense altogether, traveling alone to Copenhagen to make his fame and fortune. Determined to join the Royal Theater, he presented himself to the theater's director, who bluntly advised the uneducated youth to go home. Growing desperate, Andersen pestered
 
[3]

 every luminary
 
[4]

 he could think of until he met Weyse, an accomplished composer. Weyse had risen from poverty himself, and he took pity on the boy. Weyse promptly raised a sum of money that enabled Andersen to rent a cheap room and to study with Siboni, director of the Royal Choir School.

Thus began a new period in Andersen's life. By day he studied and loitered in the theater, rubbing shoulders with some of the most famous men and women of Denmark's Golden Age; by night he lived in a mean little room in one of the city's most squalid neighborhoods, often going without meals and spending what little money he had on books. He practiced scenes from famous plays and began to study dance at the Royal Theater's Ballet School. But by the age of 17, his voice had changed; his gawky physique had proven unsuited to ballet. He was dismissed from school and informed that he had no future on the stage.

A youth other than Hans Christian Andersen might have crumbled under this blow, but throughout his life he possessed a remarkable degree of confidence and never lost faith in his worth, no matter how often he faced rejection.

Dreaming of Becoming a Playwright

Determined to find success in Denmark's theater but barred from a performance career, Andersen focused on his remaining talent: he’d become a writer of plays. He’d already submitted one play to the Royal Theater, which had promptly been turned down. Now the boy dashed off
 
[5]

 another play. It, too, was turned away. Yet the play had shown a glimmer of promise, and this brought him to the attention of Jonas Collin, the financial director of the Royal Theater. Collin decided to do something to solve the problem of Andersen, arranging an educational fund to be paid by the King of Denmark.

Andersen was sent away to a grammar school in the town of Slagelse. Four years later he returned to Copenhagen, where he lived in a small, clean attic room, studied with private tutors, and took his meals with the Collins and other prominent families. A year later, Andersen wrote his first book, A Walking Tour from the Holmen Canal to the Eastern Point of Anger. The book was a hit, quickly selling out its entire print run. He then wrote a play, which, to his delight, was accepted at the Royal Theater. Now Andersen concentrated on writing and publishing his first collection of poems.

Despite this bright beginning, the early years of his career were rocky ones. It was not until his books and poems began to excite attention abroad that critics started to take him seriously in his native land. This mixture of praise (from abroad) and censure (at home) was hurtful and confusing to Andersen. He grew into a man with two distinct and conflicting sides to his nature. In his talents he was supremely confident, speaking candidly
 
[6]

 of his high ambitions and rhapsodizing
 
[7]

 over each success. Yet he could also be sensitive, emotional, and hungry for approval to a debilitating degree.

A Different World of Fairy Tales

Andersen began to write fairy tales at the age of 29, with great excitement. His earliest stories are more clearly inspired by Danish folk tales than his later works—yet none are direct, unadorned retellings of Danish folk stories. Rather, these are original fictions that use Danish folklore as their starting point and then head off in bold new directions, borrowing further inspiration from The Thousand and One Nights, the German tales collected by the Brothers Grimm, and so on.

It's impossible today to fully understand the sensation these little stories caused, for nothing quite like them had ever been seen in Danish literature. The tales were revolutionary for several reasons. Across Europe, the field of children's fiction was still in its very early days and was still dominated by dull, pious stories intended to teach and inculcate moral values. Andersen's magical tales were rich as chocolate cake after a diet of wholesome gruel, and the narrative voice spoke familiarly, warmly, conspiratorially to children, rather than preaching to them from on high. And unlike the folk tales collected by the Grimms, set in distant lands once upon a time, Andersen set his tales in Copenhagen and other familiar, contemporary settings, mixed fantastical descriptions with common ordinary ones, and invested everyday household objects with personalities and magic. Even the language of the stories was fresh and radical.

Becoming Famous All Over the World

When Andersen was 33, the specter of poverty was banished from his life forever. Now he no longer depended on friends, or on the fickle
 
[8]

 whims
 
[9]

 of the reading public; now he was free to write as he liked—and for a time he put aside the writing of novels, which had been his bread and butter, and concentrated on fairy tales. Andersen wrote two hundred and ten fairy tales in all, published over the course of his life. The tales were translated across Europe, then made their way around the world, making him the best-known Scandinavian writer of his age.

But the lack of sophistication in the English text caused Andersen to be labeled as a writer for children only. Andersen himself railed against the notion of being viewed as a man whO'd spent his life with children. "I said loud and clear that I was dissatisfied ... that my tales were just as much for older people as for children, who only understood the outer trappings and did no comprehend and take in
 
[10]

 the whole work until they were mature—that naiveté was only part of my tales, that humor was what really gave them their flavor."

Though Andersen's humor is indeed a salient characteristic of the tales, what many readers remember most about Andersen's work is its overwhelming sadness. The little match girl dies, and the little mermaid is betrayed by her prince. Even tales that end happily—The Ugly Duckling, The Wild Swans—are heart-wrenching in their depiction of anguish endured along the way. People may find reading Andersen's tales a particularly wrenching experience—and yet they read them over and over, both attracted to and disturbed by their unflinching depiction of pain.

In 1867, when he was 62 years old, Hans Christian Andersen returned to Odense. A choir sang, and the entire city was illuminated in his honor. "A star of fortune hangs above me," Andersen once wrote. "Thousands have deserved it more than I; often I cannot understand why this good should have been vouchsafed
 
[11]

 to me among so many thousands. But if the star should set, even while I am penning these lines, be it so; still I can say it has shone, and I have received a rich portion." Andersen died in 1875, and his stories live on.

人们通常认为，所有的童话故事都源自于民间传说，从古至今，一直靠讲故事的人代代相传。的确，大多数童话故事都扎根于民间口头传说，但许多广为流传的故事能为我们所知，实际上是通过文学作品这一途径。在19世纪的丹麦，作家汉斯·克里斯蒂安·安徒生（1805~1875）就创作了有史以来最脍炙人口的一篇篇童话故事：《小美人鱼》《野天鹅》《皇帝的新装》《丑小鸭》等等。

今天，安徒生主要是以儿童文学作家的身份而闻名于世，但在世之时，他的其他一些文学作品也备受推崇，包括六部小说、五部游记、三部自传以及众多的诗歌和戏剧。在现代人眼中，安徒生单纯、天真，充满童稚之心，擅长讲故事。然而，安徒生的书信和日记却刻画出一个完全不同的形象：一个绝顶聪明、抱负远大的作家，早期家境贫寒，向往上流社会，灵魂饱受折磨。同样让人不曾想到的是，在丹麦原文中，安徒生所写的童话故事内容复杂高深、精炼老辣，往往包含多重寓意，远非为数众多的翻译版本所呈现出的单纯儿童故事所能比。安徒生绝不是一个单纯的鹦鹉学舌者——只会重复仙子们轻声细语的奇幻故事；他是一个严肃的艺术家、一个技艺娴熟的文学巨匠、一个目光敏锐的观察者——对人性和19世纪丹麦的市井百态体察入微。

少年的舞台梦想

你可以把安徒生的童话单纯当做魔幻历险故事来读，但对于富有洞察力的读者来说，它们的意义远非如此。童话里那一个个鲜活的人物都来自安徒生的亲身经历，来自他非凡的生命旅程中所游历的众多情境。和出生在简陋鸭圈里的那只丑小鸭一样，安徒生出生于欧登塞市一个贫穷的鞋匠家庭，一家人挤在一间屋里，度日艰难。小时候的安徒生个子很高，举止笨拙，和其他孩子相处时总是显得不自然，多半时间都是在读书、幻想。欧登塞市在当时还是一个植根于农业传统的闭塞小城，有着鲜活的丹麦民间故事传统以及多彩的民间露天演出习俗。在青年时期，安徒生就从在精神病院织布房工作的老妇人们那里听到了许多丹麦民间故事，他的祖母就曾在那里工作。
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安徒生雕像

安徒生在很小的时候就开始创作了，但他真正的志向是要登上舞台，成为一名演员、舞蹈家或歌唱家。14岁那年，也就是他父亲去世三年之后，安徒生离开家，离开欧登塞，只身一人来到哥本哈根，打算闯出一番名气，赚取财富。他一心想加入皇家剧院，便找到剧院经理毛遂自荐，经理毫不客气地告诉这位没有受过教育的青年：回家去。绝望之下，安徒生不停地去烦扰他所能想起来的每一个头面人物，直到他最终遇到魏塞——一位功成名就的作曲家。魏塞本人出身贫寒，对安徒生充满同情。他很快筹集了一笔钱，使得安徒生能够租下一间廉价的小屋，并跟随皇家歌唱学校的负责人西博尼学习歌唱。

安徒生的生活由此掀开了新的一页。白天，他在剧院里学习、漫步，与丹麦黄金时代最著名的一些人物擦肩而过；夜晚，他待在哥本哈根一个最为肮脏的社区中，住在一间小小的陋室里，经常忍饥挨饿，却把仅有的一点钱花在买书上。他模仿著名戏剧中的一些场景来不断练习，并开始在皇家剧院的芭蕾舞学校学习舞蹈。但17岁那年，他的声音发生了变化，而且笨拙细长的身材也不再适合芭蕾舞表演。学校让他退学了，并告诉他在舞台上他没有前途。

遭受这样的打击，若是换成另外一个年轻人，很可能就一蹶不振了，但在汉斯·克里斯蒂安·安徒生的一生里，不管被拒绝多少次，他始终保持着一份超乎寻常的自信，从未对自己的价值丧失过信心。

剧作家之梦

原本要在丹麦的剧院中闯出一番事业，却被舞台表演拒之门外，安徒生只好专注于自己余下的才能：他要成为一名剧作家。他之前已经向皇家剧院投过一部戏剧的剧本，但很快就被退了回来。于是他又匆匆赶出了另一部戏剧，结果皇家剧院还是没有采用。然而，这部戏剧展现出的一些闪光之处引起了皇家剧院财务主管约纳斯·科林的注意。科林决定为安徒生做些事情来帮他解决问题：他为安徒生争取了一笔由丹麦国王提供的教育基金。

就这样，安徒生被送往位于斯劳厄尔瑟镇的文法学校学习。四年后，他回到哥本哈根，住在一间干净的小阁楼里，跟从家庭教师学习，在科林和其他名门望族的家里用餐。一年后，安徒生写出了他的第一本著作：《从霍尔门运河到阿迈厄岛东角步行记》。这本书取得了巨大成功，很快销售一空。接着，他又写了一部戏剧，这部戏剧被皇家剧院采用，这使他喜出望外。很快，安徒生又开始专注于第一部诗集的写作和出版。

尽管有一个良好的开端，安徒生写作生涯的初期仍然充满坎坷。直到他的著作和诗集开始在国外引起关注，国内的批评家才开始严肃地对待他。这种（国）外热（国）内冷的状况让安徒生感到受伤和困惑。渐渐地，他变成了一个具有两面个性的人，两方面截然不同又相互冲突。在才华方面他一直非常自信，直言不讳地谈论自己远大的理想，津津乐道于每一次成功。然而，有些时候他又非常敏感和情绪化，迫切地想得到人们的肯定，程度之甚简直让他为“名”消得人憔悴。

不一样的童话世界

29岁时，安徒生开始满怀激情地进行童话创作。他的早期作品比晚期作品更加明显地受到丹麦民间故事的影响，但没有一篇是丹麦民间故事直接的、不加修饰的复述品。相反，这些原创作品以丹麦民间故事为起点，然后大胆地朝着新的方向演绎，往往从《一千零一夜》和德国格林兄弟的童话故事等中进一步获得灵感。

今天，我们很难完全理解这些小故事所引发的轰动，因为它们在丹麦文学史上是前所未有的。这些故事在多个方面都具有革命性。从整个欧洲来说，儿童文学领域还处于刚刚起步的阶段，占主导地位的还是那些枯燥的、以道德说教为目的的宗教故事。安徒生的童话故事充满了魔力，读起来就像吃腻了粗茶淡饭的人突然吃到美味的巧克力蛋糕一样。故事中的叙述者不是居高临下地向儿童进行说教，而是以亲切、热情的语气窃窃私语般地向儿童倾诉。而且，这些故事和格林兄弟搜集的民间故事也不一样，它们不是发生在很久很久以前一个遥远的国度里，而是发生在哥本哈根和其他一些人们所熟悉的当代场景中，玄妙奇幻的描写中夹杂着现实主义的普通描写，普普通通的家庭用品被赋予各种人格和魔力。即使在语言上，这些故事也是不拘一格的，令人耳目一新。
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一举成名天下知

安徒生33岁时，贫困的幽灵彻底从他的生活中消失了。这时，他已不再依靠朋友为生，也不再去迎合读者那变幻无常、难以捉摸的趣味；他已可以随心所欲写自己想写的东西——他曾一度撇开自己赖以糊口的小说写作，专心致志地进行童话创作。安徒生一共创作了210篇童话故事，发表时间贯穿他的一生。这些故事先是被翻译成欧洲各国的文字，然后从欧洲走向世界，使他成为当时最著名的斯堪的纳维亚作家。
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《野天鹅》英文版封面

然而，由于英语译本缺乏原文所特有的成熟，安徒生仅仅被归类为一个儿童文学作家。安徒生本人也强烈反对别人把他看做是一个终生与儿童打交道的人。“我曾明白无误地大声说过我的不满……我的故事不仅是为儿童而写，也同样是为成年人而写。儿童只能够理解其外在的东西，只有当他们成熟以后才能够理解、吸收作品的全部——童趣只是故事的一部分，幽默才是真正成就其深味的关键所在。”
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《卖火柴的小女孩》英文版封面

虽然幽默的确是安徒生童话的一个显著特征，但许多读者记忆最深的却是安徒生作品中处处弥漫的忧伤情绪。卖火柴的小女孩死去了，小美人鱼遭到了王子的背叛。即使那些结尾皆大欢喜的故事，如《丑小鸭》和《野天鹅》，在描述主人公所经历的痛苦时，也会令人感到揪心的疼痛。人们也许会发现，读安徒生的童话是一种特别痛苦的经历，然而他们却百读不厌，安徒生对痛苦不加掩饰的描写既让他们感到不安，又让他们深深着迷。

[image: ]


《丑小鸭》英文版封面

1867年，62岁的汉斯·克里斯蒂安·安徒生回到了家乡欧登塞。在唱诗班的歌声中，整个城市张灯结彩，迎接他的归来。“幸运之星对我格外眷顾，”安徒生曾经写道，“成千上万的人都比我更有资格得到它，我常常难以理解为什么在成千上万的人中它偏偏对我青睐有加。但如果幸运之星真要陨落，即使就在我写这些话的时候，那就让它陨落好了。我依然可以说，幸运之星曾经闪耀过，我已得到它慷慨的眷顾。”1875年，安徒生与世长辞，但他的作品却永垂不朽。



注释


[1]
 gawky [ˈɡɔːki]
 adj. 迟钝的；笨拙的


[2]
 ill at ease：局促不安的；焦虑的


[3]
 pester [ˈpestə(r)]
 vt. 打扰；纠缠


[4]
 luminary [ˈluːmɪnəri]
 n. 杰出人物；名人


[5]
 dash off：匆忙完成


[6]
 candidly [ˈkændɪdli]
 adv. 率直地；坦白地


[7]
 rhapsodize [ˈræpsədaɪz]
 vi. 狂热地说


[8]
 fickle [ˈfɪk(ə)l]
 adj. 变幻无常的；易变的


[9]
 whim [wɪm]
 n. 一时的兴致；怪念头；奇想


[10]
 take in：接受；理解


[11]
 vouchsafe [ˌvaʊtʃˈseɪf]
 vt. 赐予


E. B. White: Most Companionable of Writers

E.B.怀特：最好的良师益友


From bbc.co.uk 译/陈继龙
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音频

即使你对于E·B·怀特这个名字感觉陌生，相信也听说过他的作品《夏洛的网》和《精灵鼠小弟》吧。身为20世纪最伟大的美国文学大师之一，怀特无论是写童话、随笔，亦或是时事评论，其文字中总能透出一个既坚决又豁达、既宽厚又锐利、既温暖又幽默的形象，让人禁不住揣摩：或许这就是怀特自己的真实写照吧……



On 11 July, 1899, a baby boy entered the world full of promise and hope. Then his parents named him Elwyn Brooks White. Under this name, he became the world-famous author of Charlotte's Web, co-author of The Elements of Style and "number-one wheel horse
 
[1]

 " for The New Yorker. E. B. White is adulated
 
[2]

 as one of the most skillful masters of the English language of the 20th Century, and possibly several other centuries as well.

Elwyn

Elwyn was the youngest of Samuel Tilly White and Jessie Hart White's brood of six in Mt Vernon, New York, a suburb of Manhattan. Elwyn was an anxious little boy who did not like school, but loved boats and writing, and did enjoy playing with musical instruments and the barnyard animals kept behind his huge home.

Elwyn's teenage years can be summarized in a similar way to his childhood ones: he tried hard, did his best and worried that it wasn't good enough. He left for Cornell University in 1917. Cornell was a good place for a young writing man. Elwyn quickly rose through the ranks of The Cornell Daily Sun to become Editor-in-Chief. The best thing that happened to him was the acquisition of a nickname. The college's first president had been Andrew White, and all those surnamed "White" in Cornell forever after were nicknamed "Andy". Andy happily used his new name for the rest of his life.

Andy

Following graduation, Andy bounced unhappily between newspaper and writing jobs. He was shy, lacked confidence and applied high standards to himself.

In Seattle, Andy became a journalist for The Seattle Times, but was unsuited for the job because his writing took a humorous slant on news events while tragedies upset him so much he couldn't write about them at all. The editor finally gave him a daily column to himself, and Andy filled it with humorous paragraphs in the style of many literary columns of the 1920s:

We Answer Hard Questions:

Sir: What does it take to become a successful businessman?

Answer: A successful business.

EBW

On 19 February, 1925, Andy purchased the first issue of a new magazine called The New Yorker. It promised to be funny, satirical and literary. Andy immediately started sending pieces in. Among his first published contributions, there was a casual essay describing his reaction when a waitress spilled a glass of buttermilk on him that changed his life. Andy described how, with composure and dignity, he comforted the waitress, paid for the soup and even left her a tip. The readers loved it. Andy discovered that "the world would pay a man for setting down a simple, legible account of his own misfortunes". For most of the rest of his career, Andy published steady accounts of his own misfortunes, to popular acclaim.

In the summer of 1925, the magazine's editor, Harold Ross, hired a young married lady named Katherine Sergeant Angell. Katherine was intelligent, confident and a born leader. When she urged him to hire the writer who signed his pieces "EBW", Ross didn't hesitate.

EBW did hesitate. He refused to join full-time because he lacked faith in his ability to make a living as a writer. Years into his career he was liable to disappear to Maine for vacation without any warning.

Voice of The New Yorker

"Newsbreaks" were column-fillers consisting of news items from other papers. Andy's job was to add a pithy
 
[3]

 punch line to the newsbreak, something his subtle sense of humor was aptly suited for.

Ross soon learned that "there was practically no purpose to which words could be put that White was unable to master", and soon Andy was writing Notes and Comments, Talk of the Town, casual essays, light verse, reviews, advertisements and cartoon captions
 
[4]

 .

Andy heeded
 
[5]

 two important pieces of advice in his writing: Omit needless words and Just say the words. He aimed for unaffected simplicity and straightforwardness, always sympathising with the reader. His prose is clear, honest and beautiful. He wrote playfully, he wrote satirically, he wrote seriously and sometimes forcefully, but he rarely wrote fiction, and never tried to arouse in his reader terror, hate, passion or yearning. Still, there is no denying his mastery over metaphor, word choice and sentence structure.

Making the Most Beautiful Decision of His Life

Andy couldn't recall when he became infatuated
 
[6]

 with Katherine, but said he’d been half in love with her for a long time. He wooed her silently but not wordlessly with poems. But Katherine still hoped to salvage her marriage which was in a shambles
 
[7]

 . Accordingly, she and Andy eventually agreed to limit their interaction strictly to business.

By late 1928, Andy had mastered all the writing required of him for The New Yorker and felt like he was stagnating
 
[8]

 . He turned Talk of the Town over to a colleague and joined a friend at a Canadian summer camp while Katherine was acquiring a divorce in Reno
 
[9]

 , Nevada. When he returned in late September, he and Katherine tentatively picked up their relationship, and the two were soon talking marriage. Andy was naturally hesitant. Katherine was a divorced mother of two and seven years older than he was. But finally Andy made a decision.

Andy later called it "the most beautiful decision of his life" and remained a doting husband until the day he died. Katherine returned the sentiment and supported Andy through his emotional ups and downs.

Making Strides

The New Yorker struggled through World War II, but in late 1943 Ross recalled the Whites to New York out of desperation for writers. In return, Ross agreed to allow Andy to write more sober and opinionated Notes and Comments pieces. This he did, and Notes and Comments became a voice of reason through some of America's more tumultuous
 
[10]

 days.

For quite a while Andy had been thinking about writing a children's book. Back in New York, he settled down to compile one. In 1945, Stuart Little was published to lousy
 
[11]

 reviews. It became a bestseller.

For quite a while, Andy was almost happy. Usually, he was highly critical of his work, terrified of being
 stuck in a rut
 
[12]

 and depressed about his accomplishments. Now he had proof that he’d done something worthwhile.
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《夏洛的网》英文版封面

As a final bolster to his self-esteem, Charlotte's Web hit the bookstores in October, 1952 and was an instant runaway bestseller. It remains one of the best-selling children's books of all time.

The result was more fame than the quiet, shy Andy knew what to do with. At first, he accepted a few awards and honorary degrees, but he soon learned to turn them all down. The only medal he actually felt proud to receive was the Presidential Medal of Freedom, though he later wrote that he wasn't sure what to do with it; a drawer seemed unnecessarily obscure, while casually tossed on the hall table seemed ostentatious
 
[13]

 .

Aging Gently

In 1957, the Whites retreated back to Maine, where Andy revised The Elements of Style, published The Points of My Compass, a collection of previously printed essays; wrote The Trumpet of the Swan, another children's book; and allowed Charlotte's Web to be made into a film.

Andy aged gently. For him, a happy moment was perching on the back porch stairs babysitting some goslings
 
[14]

 . He enjoyed telling funny stories about the antics of Jones, his "sad neurotic dog—just like his master" to his family over a martini. He answered bags of fan mail from children around the world and edited newsbreaks for The New Yorker.

Katherine died in 1977. A crushed and phobic Andy composed her funeral service, but didn't attend it. He continued to live on his farm and write until arthritis and cataracts made that impossible.

One day Andy came in from the barn, worried about a knock he’d received to his head. Within weeks, he developed a form of dementia and was bedridden. His son Joel visited him daily.

[Joel] would read aloud to his father and discovered that he enjoyed listening to his own writings, though he wasn't always clear about who the author was. Sometimes he’d raise a hand and impatiently wave a passage away: not good enough. Other evenings he’d listen until the end ... and then ask again whO'd written these words. "You did, Dad," Joe said. There was a pause and Andy said, "Well, not bad."

—Roger Angell in Let Me Finish

On 1 October, 1985, E.B. White died. Today, E.B. White is remembered best for Charlotte's Web and The Elements of Style, but his efforts are scattered across libraries throughout the English-speaking world and his legacy lives on in the front of The New Yorker.

1899年7月11日，一个大有前途和希望的小男孩来到了这个世界。他的父母给他取名为埃尔温·布鲁克斯·怀特。用这个名字，他成了举世闻名的作家，写下了《夏洛的网》，与人合著了《风格的要素》，并成为《纽约客》头号敬业的撰稿人。对E·B·怀特，人们不吝溢美之词，称赞他为20世纪甚至可能是数百年来最精通英语的语言大师之一。

埃尔温

塞缪尔·蒂莉·怀特和杰茜·哈特·怀特居住在纽约曼哈顿近郊的弗农山，埃尔温是他们六个孩子中最小的一个。埃尔温的孩提时代是在焦虑不安中度过的，他不喜欢学校，却偏爱划船和写作，喜欢摆弄乐器，喜欢和他家大宅后院饲养的那些动物一起嬉戏。

青少年时期的埃尔温和孩提时代没什么两样：他很努力，凡事都全力以赴，却总担心不够完美。1917年，他离开家进了康奈尔大学。对于一个爱写作的年轻人而言，康奈尔大学是一个好去处。在《康奈尔太阳日报》，埃尔温很快得以晋升，成为主编。他遇到的最美妙的事就是获得了一个昵称。康奈尔大学的第一任校长是安德鲁·怀特，之后，这所大学所有姓“怀特”的人都被冠上了一个昵称——“安迪”。在接下来的人生中，安迪一直愉快地沿用这个新名字。

安迪

毕业后，安迪一边在报业中谋职，一边从事写作，两下奔波，并不快乐。他腼腆，缺乏自信，但对自己的要求却很高。
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安迪

在西雅图，安迪成了《西雅图时报》的一名记者，但他并不适合这项工作，因为他在采写新闻事件时爱用诙谐的语言，而面对那些悲剧，他总是感到非常不安，结果连一个字也写不出来。最后，编辑专门为他开设了一个每日专栏，安迪采用20世纪20年代众多文学专栏的风格，在这个专栏中写满了幽默的文字：

我们解答疑难问题：

某男士：怎样才能成为一名成功的生意人？

回答：把生意做成功。

EBW

1925年2月19日，安迪买到了一本新生杂志的创刊号，这本杂志叫《纽约客》。该杂志声称其兼具娱乐性、讽刺性和文学性，安迪旋即开始给它投稿。在他最初发表的几篇稿件中，有一篇改变了他一生的随笔，描写的是一位女侍者将一杯脱脂乳洒在他身上后他的反应。安迪描写了当时他如何镇静自若而且不失庄重地安慰那位女侍者，付了汤钱，甚至还给了她小费。读者们很喜欢这篇文章。安迪发现，“这个世界不会亏待一个用浅显易懂的方式记述自己倒霉事儿的人”。在他之后职业生涯的大多数时间里，安迪定期发表关于他倒霉事儿的记载，赢得了广泛赞誉。

1925年夏，该杂志的编辑哈罗德·罗斯聘用了一位名叫凯瑟琳·萨金特·安杰尔的年轻已婚女子。凯瑟琳聪明，自信，是一个天生的领导者。她竭力劝说罗斯将这个在投稿中署名“EBW”的作者招至麾下，罗斯毫不犹豫地答应了。

EBW却拿不定主意了。他不愿做全职，因为他对于自己靠写作来谋生的能力缺乏信心。在他多年的职业生涯中，他时不时地都会消失，毫无预警地跑到缅因州去度假。

《纽约客》之声

“新闻热点”是属于专栏补白性质的板块，里面都是摘自其他报纸的新闻。安迪的工作就是给热点新闻加上一段简洁有力的点睛妙语，而他敏锐的幽默感用于此可谓恰到好处。

罗斯很快就认识到，“几乎没有怀特玩不转的字句”（译注：意指他是写作全才，什么样的文章都能游刃有余。）。不久之后，怀特开始写“且注且评”、“城中话题”、随笔、轻松诗（译注：如幽默诗、打油诗、滑稽诗）、评论、广告词以及漫画配图文字。

安迪在写作时注意提醒自己要做到两点，那就是：绝无废言，惜墨如金。他行文讲求真挚自然，简洁朴实，直截了当，而且心中总是体谅读者的感受。他的散文清灵、真诚而优美。他的文笔时而调侃，时而挖苦，时而严肃庄重，时而铿锵有力，只是他很少写小说，也从未想过在他的读者中激起恐怖、仇恨、愤怒或者怜悯的感觉。尽管如此，他对隐喻和遣词造句的精妙把握却是不争的事实。

毕生最美的决定

安迪回忆不起自己是什么时候迷恋上凯瑟琳的，但他说在很长的一段时间里，他都对她抱有近乎爱意的感情。他的爱意表达是无声的，却不是无言的，他给她写情诗。但凯瑟琳仍旧希望挽救自己已经支离破碎的婚姻。于是，她和安迪最终达成一致：双方的来往绝对仅限于公务。

到1928年年底，对《纽约客》要求他撰写的所有文章，安迪都已经能游刃有余。他感到自己陷入了一种停滞不前的状态。于是，他将“城中话题”交给了同事，和一位朋友一起参加了一个加拿大夏令营。与此同时，凯瑟琳正在内华达州里诺市办理离婚。9月底返回后，安迪和凯瑟琳尝试着重新开始交往，很快，两人就到了谈婚论嫁的程度。安迪有些犹豫，这也很自然，毕竟凯瑟琳比他年长7岁，是一个离了婚的母亲，还带着两个孩子。不过最终，安迪还是做出了决定。

后来，安迪称这个决定是“他一生中最美的决定”，并且直到他去世的那一天，他都是一个对妻子宠爱有加的丈夫。凯瑟琳也以情相报，在他情绪起伏不定的日子里，一直都支持着他。

渐入佳境

二战时期，《纽约客》陷入了困境，不过1943年年底，出于对作家的绝望，罗斯将怀特一家召回到了纽约。作为回报，罗斯允许安迪撰写更多严谨审慎且能抒发他一己之见的“且注且评”文章。如此一来，在美国那些较为喧嚣浮躁的年代里，“且注且评”让人们听到了理性的声音。

长久以来，安迪一直在考虑写一本儿童书籍。回到纽约后，他便开始埋头撰写。1945年，《精灵鼠小弟》出版，反响如潮，成了畅销书。

在很长一段时间里，安迪几乎成了一个快乐的人。通常情况下，他对自己的作品要求极为苛刻，唯恐墨守成规，并且对自己的才能感到沮丧。而现在，他终于证明自己做了一些有价值的事情。

1952年10月，《夏洛的网》开始在各个书店销售，并且不费吹灰之力便迅速成为畅销书，这终于使他的自尊心得以增强。这本书至今仍然是最畅销的儿童书籍之一。

安迪的名声因此越来越大，文静、腼腆的他不知该如何应对。起初，他接受了几个奖项和荣誉学位，但他很快就学会了统统拒绝。唯一令他感到可以自豪地接受的奖章是“总统自由勋章”，不过后来他也曾写到，自己还是不确定该怎么对待这枚勋章。放在抽屉里似乎显得不太起眼，也没必要这么做，而随意地将其置于大厅的桌子上，则似乎又显得招摇了。

渐渐老去

1957年，怀特一家人回到了缅因州，在那儿，安迪修订了《风格的要素》，出版了先前刊印作品的选集《我的罗盘指针》；写下了另一部儿童书籍《吹小号的天鹅》，并授权将《夏洛的网》拍成了电影。
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《风格的要素》英文版封面
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《吹小号的天鹅》英文版封面

安迪渐渐老了。对于他来说，坐在后院门廊的台阶上看管幼鹅的时光是幸福的。他喜欢一边喝着马提尼酒，一边将琼斯的滑稽动作当作有趣的故事讲给家人听。琼斯就是他那只“哀伤的、有点神经质的狗—恰似他的主人”。他为世界各地儿童粉丝寄给他的大量信件写回信，还为《纽约客》编辑新闻热点。

1977年，凯瑟琳去世了。安迪伤心欲绝，感到害怕，他妥善安排了殡葬事宜，却没有出席她的葬礼。他仍旧住在他的农场里，并且笔耕不辍，直到关节炎和白内障让他再也无法写作为止。

有一天，安迪从谷仓那儿回到家，心里担心着刚才头上被撞的一击。几个星期以后，他就患上了一种痴呆症，从此卧床不起。他的儿子乔尔每天都去看望他。

（乔尔）会大声地为父亲读书，发现他爱听自己写的作品，虽然他并不总是清楚作者是谁。有时候，他会举起一只手，不耐烦地要求跳过某个段落—觉得不够好。而有些晚上，他会从头听到尾……，然后再次询问这是谁写的。“是您，爸爸，”乔尔说。停顿了一会儿，安迪说：“嗯，还不错。”

——罗杰·安杰尔《容我了却心愿》

1985年10月1日，E·B·怀特与世长辞。今天，E·B·怀特留给人们最深的记忆是《夏洛的网》和《风格的要素》，但事实上，他的成就已遍布全世界英语国家的图书馆，而他遗留下来的文风仍然在《纽约客》杂志最重要的位置延续着。



注释


[1]
 wheel horse：〈口〉（企业、组织等处）办事刻苦踏实的人；实干家


[2]
 adulate [ˈædjuˌleɪt]
 vt. 过分称赞（或敬仰）；谄媚


[3]
 pithy [ˈpɪθi]
 adj. 简洁有力的；简练的


[4]
 caption [ˈkæpʃ(ə)n]
 n. （图片的）说明文字


[5]
 heed [hiːd]
 vt. 留心；注意；听从


[6]
 infatuated [ɪnˈfætjueɪtɪd]
 adj. 热恋着的；着迷的；迷恋着的


[7]
 shambles [ˈʃæmb(ə)lz]
 n. [用作单或复]混乱（场面）；毁坏（景象）；废墟


[8]
 stagnate [stæɡˈneɪt]
 vt. （经济等）不发展；停滞


[9]
 Reno [ˈriːnəu]
 n. 里诺[美国内华达州西部城市]（以容易离婚著名）


[10]
 tumultuous [tjuːˈmʌltʃʊəs]
 adj. 骚乱的；骚动的；混乱的


[11]
 lousy [ˈlaʊzi]
 adj. 大量的；多的


[12]
 be in a rut：墨守成规；一成不变


[13]
 ostentatious [ˌɒstenˈteɪʃəs]
 adj. （人）炫耀的；夸示的；卖弄的


[14]
 gosling [ˈɡɒzlɪŋ]
 n. 小鹅；幼鹅


永不谢幕的明星

10个华丽的名字，10段精彩纷呈的人生





有赫本之窈窕淑女，

梦露之寂寞芳心；

有布兰切特之高贵气质，

薇姿之英伦玫瑰；

有泰勒之妖艳妩媚，

既追求自我，又撒播关爱；

有“卷福”之超凡演技、绅士风度，

赢得万千宠爱





……





每一个人物，都有一段独一无二的人生。

Constant Stars
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Benedict Cumberbatch, Just as Lovely as You Think He Is

“卷福”：人见人爱的大众情人


By Ann Hornaday 译 / Norman Xin
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音频

“卷福”如今是红遍欧美的一线明星。他凭着超凡的演技、绅士般的风度、淡定从容的气质及其所饰演的一系列剑走偏锋的角色赢得了观众的喜爱，同时让人们记住了他那十分拗口的名字——本尼迪克特·康伯巴奇。与他所饰演过的任何角色都不同，现实中的“卷福”开朗热忱、率性可爱、待人真诚，又不失幽默，不愧是人见人爱的大众情人。



Benedict Cumberbatch sweeps
 
[1]

 into an empty hotel ballroom, cutting a
 natty figure
 
[2]

 in a black-and-white glen plaid jacket, checked shirt and striped canvas sneakers. "I see you have your festival bag," he says confidingly, taking note of the crumpled Toronto International Film Festival tote
 
[3]

 at an interlocutor's feet. It's a substitute for the one that broke at customs, overstuffed with a laptop and sundry
 
[4]

 travel necessities.

"That's exactly what happens to me," he offers enthusiastically. "Because I'm packing all the time. I'm always killing really perfectly good bits of luggage by shoving
 
[5]

 loads of stuff in them, and then the seams break, handles drop off, you know."

A Cult Heart-throb

Sure, we know. But, let it be stipulated, no one can really know what it's like to be Cumberbatch, who has had a year that has been, well, especially packed. The 37-year-old Brit, who has been a cult heart-throb among the PBS-BBC-plummy
 
[6]

 -literary-adaptation set, played the Necromancer
 
[7]

 in last year's Hobbit: An Unexpected Journey. But he truly burst into mass popular consciousness this past summer, when he thoroughly dominated the role of Khan in Star Trek Into Darkness. On Oct. 18, he will star as WikiLeaks founder Julian Assange in The Fifth Estate and has supporting roles in two high-profile films arriving soon: 12 Years a Slave, directed by Steve McQueen, and August: Osage County, adapted from Tracy Letts's Pulitzer Prize-winning play.

"A packed year, exactly," Cumberbatch says with a reflective sigh. "It's been amazing. It's been amazing. But two years really, because Trek we filmed the beginning of last year, and before that—God, it winds back quite a ways. I mean, literally, just sort of the height of what I could ever imagine myself being asked to do as an actor has been going on pretty much now for about four or five years."
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"卷福"及其粉丝在多伦多国际电影节

Cumberbatch speaks at a breathless clip
 
[8]

 , his words spilling out in a joyous, oncoming rush that suggests he really is thrilled to be here, however tempting it would be to read his gee-whiz
 
[9]

 protestations as the practiced act of a canny ingenue
 
[10]

 . He is, quite simply—and this is for all those self-proclaimed Cumberbitches
 
[11]

 out there who have designated him an unlikely pin-up
 
[12]

 idol—just as chiseled
 
[13]

 , engaging, well-mannered and disarmingly modest as they imagine in their wintry, wind-tossed fantasies.

A Born Actor

He comes by it honestly. Cumberbatch is the son of two actors—Timothy Carlton and Wanda Ventham—who grew up in London and is as at home in the posh precincts
 
[14]

 of Burke's Peerage
 
[15]

 (an ancestor was a consul under Queen Victoria) as in the klieg-lighted
 
[16]

 world of Show People. (So how did Cumberbatch end up with his last name? It was his father's surname; Carlton a middle name turned stage name. So Benedict has simply reclaimed the family name.) But his career has followed contours that even his parents couldn't prepare him for. He's done high-profile work in such highly regarded films as Atonement, Tinker, Tailor, Soldier, Spy and War Horse, as well as on television, in Hawking, Sherlock and Parade's End. He's a celebrated figure of the London stage: In 2010 he earned kudos
 
[17]

 for his performance in a revival of Terence Rattigan's After the Dance, and the following year he won an Olivier Award
 
[18]

 , for his work in an experimental version of Frankenstein, adapted by Danny Boyle. It was After the Dance, he says, that marked the turning point when the phone started ringing. It hasn't stopped.
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"卷福"在《为奴十二年》中饰演奴隶主Ford（左）

"I knew when I started out that I wanted something very different from what Mom and Dad had anyway, but I didn't know quite what—I didn't know how it would manifest—but even they look at it and go, 'Whoa,' " Cumberbatch says. "It's beyond everyone's sort of expectation. But also the workload and everything, it's different to their game."

It's enough to turn a boy's head
 
[19]

 . But Cumberbatch, along with such contemporaries as Michael Fassbender
 
[20]

 , is forging the kind of career that actors covet these days, combining recurring roles in huge franchises
 
[21]

 like Star Trek and The Hobbit. His role model, he says, is James McAvoy
 
[22]

 (his one-time co-star in Starter for 10), who along with Fassbender appears in the X-Men movies.

A Practiced Shape-shifter

"Quite interesting" is an understatement when it comes to Cumberbatch's work, which has found him slipping into
 
[23]

 personae and physical types with the ease of a practiced shape-shifter. Nowhere are his skills in finer form than The Fifth Estate, in which he seamlessly masters Assange's signature Australian accent, lisp
 
[24]

 and fey
 
[25]

 , look-at-me-don't-look-at-me demeanor (admittedly with the help of a blond wig). Early in the process of making The Fifth Estate, Cumberbatch e-mailed Assange hoping that they could meet. He got no response until the day before shooting began, when Assange sent the actor an email begging him not to do the film.
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"卷福"饰演的朱利安·阿桑奇

"I was just doing the last fittings for the wig and makeup and stuff, and this very erudite, charming and lucid and intelligent e-mail [arrived], imploring my better nature to step away from the project that he thought would be abhorrent and damaging to his cause," Cumberbatch recalls. "It was a very powerful thing to suddenly land in your inbox."

Cumberbatch wrote Assange back. "And my response was equally as considered and I hope as charming. I completely respected his point of view, but I really tried to illustrate for him two things: one is that this film is not a documentary; it's not a piece of evidence admissible in a court of law, not a factual entity that shifts perceptions or point of view of being the truth; it is a truth.

"Secondly—well, actually, there are three points. Secondly, it is just a film. It's not going to be able to shift perception. It's a film of its own genre [that's] not going to be The Hobbit or Star Trek. It's not going to have a massively popular tidal-wave effect. I really want people to see it, but his fear of it being some mass propaganda tool that's going to damage him was really overstretching the point. And thirdly and most importantly, it was never going to be antithetical to his point of view or vilify
 
[26]

 him. No one was interested in portraying something that was going to tell the audience what to think."

One result of the exchange was that Cumberbatch became something of Assange's advocate on the set, demanding that his point of view be aired when others had had their say. (The Fifth Estate is based on the accounts of two disaffected
 
[27]

 former Assange colleagues, Daniel Domscheit-Berg and Guardian investigative journalist David Leigh.) "It was great, because it was sort of like having Julian there," says The Fifth Estate director Bill Condon. "This was a movie where there was more conversation about the context of scenes than almost any I've done, which was really stimulating. Because it forced you to look for the 10th, 11th, 12th time at the validity of what you were dramatizing."

Cumberbatch admits now that he was "really kind of winded" by Assange's last-minute plea. Condon recalls his frustration at not being able to stop the correspondence, which was clearly rattling
 
[28]

 his leading man. "I realized what an unfair position it put him in, in a way he didn't even understand. Can you imagine? It's almost like being schizophrenic. Because you're walking around thinking like a person who's also saying, 'Don't be me.' I've talked to him about it and he said, 'I wanted to take that on because it's part of understanding his predicament.' I think he's right, but I still feel like I saw the torment that it put him through."

Now, a few days after The Fifth Estate made its world premiere as the opening night film in Toronto, Cumberbatch shows no sign of torment. Far from it. One minute he's fondly recalling how he danced with Fassbender (a.k.a. "Fassy") at the 12 Years a Slave party the night before; the next, he's sharing warm memories of living in Los Angeles while filming Star Trek, hanging with best friend Adam Ackland (grandson of actor Joss), lifelong mate Tertius Bune and Starter for 10 and Trek co-star Alice Eve. He'11 be flying back to London soon to begin rehearsals with Keira Knightley for The Imitation Game, about encryption specialist Alan Turing
 
[29]

 ; he's also agreed to star in the action adventure The Lost City of Z, produced by his 12 Years producer Brad Pitt.

"I love it. I'm really enjoying it," he says of the red-carpet-let's-take-a-meeting-flavor-of-the-moment whirl. He loves L.A.; he loves Pitt and his production company, Plan B; he loves New York and wants to work there one day; and he really loves London, especially his neighborhood near Hampstead Heath. "I go running and swimming there; it's fantastic," he says, those words still coming in a bubbling rush. "It's a beautiful, neighborly part of the world as well—families, it's quiet, especially during the night, it's gorgeous. It's a really nice place to go home to."

As for the foreseeable future, though, Cumberbatch is cheerfully resigned. "I don't know," he says with a barely fatigued sigh. "Have suitcase will travel." Bursting seams and all.

身着黑白色格伦花格呢夹克和格子衬衫，脚踩一双条纹帆布鞋，本尼迪克特·康伯巴奇昂首阔步地走进宾馆哐当当的舞厅，显得整洁时髦。他注意到某人脚边放着一只弄皱了的多伦多国际电影节手提袋，便用信任的口吻对那人说：“我看到你的电影节手提袋了。”那是用来替换在海关坏掉的那只袋子的，里面塞满了杂七杂八的旅行必需品，还有一台笔记本电脑。

“其实我也遇到过这种情况，”他热情主动地说，“因为我总在不停地打点行李。再好、再完美的行李箱都能被我撑破，里面总是塞得满满当当的，结果不是缝合线绷了，就是把手掉了，你懂的。”

大众情人人人爱

我们当然懂啦。但有一点要讲明，没人能真正知道作为康伯巴奇的真实感受。在过去的一年里，他的日程一直被排得，呃，像行李箱一样满满当当。在美国公共广播公司和英国广播公司最棒的文学改编圈里，这位37岁（编注：英文原文刊发于2013年10月）的英国人一直是人见人爱的大众情人，他在去年拍摄的《霍比特人：意外之旅》中扮演了死灵法师的角色。但在刚刚过去的这个夏天，他非常成功地扮演了《星际迷航：暗黑无界》中可汗的角色，真正闯入了大众的心中。今年10月18日，他将在《第五阶层》中饰演主角——维基解密的创始人朱利安·阿桑奇。此外，他还在两部备受瞩目、即将上映的影片中扮演了配角：由史蒂夫·麦克奎恩执导的《为奴十二年》以及改编自特雷西·莱茨荣获普利策奖的戏剧《八月：奥色治郡》。

“真是满满当当的一年啊！”康伯巴奇若有所思地叹了口气说，“不可思议，不可思议啊！不过其实应该是两年，因为《星际迷航》是我们在去年年初开拍的，而在那之前，天哪，这要倒回到很久以前了。我是说，毫不夸张地说，我所能够想象的自己作为一名演员能被要求达到的那种高度，迄今持续了差不多四五年的时间。”

康伯巴奇说起话来语速飞快，似乎都不用喘气，一串串单词欢快地喷涌而出，连绵不绝，这表明他此时此刻的确非常激动，虽然人们常忍不住将这种夸张的言辞解读为一个精明的初出茅庐者训练有素的行为。那些自封为“康伯碧池”的粉丝们把他定位为另类的海报偶像，对她们来说，他非常简单，就是那么棱角分明，那么潇洒迷人，那么文雅有礼，那么谦虚有度，足以让任何人放下戒心——一切都宛若她们那在寒冷冬日里随风飘摆的幻想。

天生我材会演戏

这一切都是他脚踏实地得来的。康伯巴奇的父母蒂莫西·卡尔顿和旺达·文森姆都是演员。从小在伦敦长大的他，既能自在地身处《伯克贵族名谱》中记录的上流贵族圈（他的一位祖先是维多利亚女王治下的领事），又能习惯演艺圈那强弧光灯下的世界。（那么“康伯巴奇”这个姓是怎么来的呢？这是他父亲的姓氏，“卡尔顿”是中间名，后来成了艺名。所以本尼迪克特只是重新加上了家族姓氏。）但他在事业上却一直按自己的路线发展，这甚至是他父母也无法为他准备的。在一些广受赞誉的影片里，他都有着引人注目的表现，如《赎罪》《锅匠，裁缝，士兵，间谍》和《战马》等；还有电视剧，如《霍金的故事》《神探夏洛克》和《队列之末》等。在伦敦的戏剧舞台上，他是一位颇有名望的人物：2010年，特伦斯·拉提根的《舞会之后》重新搬上舞台，康伯巴奇凭其在剧中的出色表演赢得赞誉；之后一年，在由丹尼·波义耳改编的实验版的《弗兰肯斯坦的灵与肉》中，他又凭其表演荣获了劳伦斯·奥利弗奖。他说，《舞会之后》是他的转折点，自那之后，电话铃就一直响个不停，再也没停下过。

“从一开始我就知道，我想要一些和我父母所有的完全不一样的东西，但我并不知道那究竟是什么，我不知道那会如何体现，但他们看了以后甚至都会说‘哇！’”康伯巴奇说，“这有点出乎所有人的意料。不过压力什么的也蛮大的，和他们那会儿的情况不同。”

这足以冲昏一个年轻人的头脑。但康伯巴奇，还有像迈克尔·法斯宾德那样的同辈演员，正在演艺生涯上大放异彩，在诸如《星际迷航》和《霍比特人》等鸿篇巨制的系列电影中扮演了一个又一个角色，令许多演员垂涎不已。据康伯巴奇说，他的榜样是詹姆斯·麦卡沃伊（曾与其联袂主演《恋爱学分》）。麦卡沃伊还同法斯宾德一起出演了《X战警》系列影片。

百变星君显神通

用“很有意思”来形容康伯巴奇的演技实在是轻描淡写，他更像是一位经过千锤百炼的百变星君，轻轻松松就能变换成各种性格、各种体型的人物。他的演技在《第五阶层》中达到了炉火纯青、无可超越的地步。影片中他对阿桑奇的模仿简直天衣无缝，包括后者那招牌式的澳大利亚口音，含混不清又十分古怪，还有那让人捉摸不定、无所适从的举止（当然也是多亏了那个淡金色的假发套）。在《第五阶层》筹备初期，康伯巴奇曾给阿桑奇发过一封邮件，希望两人能见上一面，结果却石沉大海。直到拍摄前一天，阿桑奇才给他回了一封信，请求他不要演这部电影。

“当时我正在进行最后的试镜，试假发、化妆什么的，然后[就收到了]这封知识与魅力并存、言辞清晰而又十分睿智的邮件。他恳请我良心发现，不要再掺和这部电影的拍摄，因为他认为这部电影对他的事业而言是极为不利、极具破坏性的，”康伯巴奇回忆道，“这邮件就像一枚重磅炸弹，突然落入你的邮箱里。”

康伯巴奇给阿桑奇回了信。“我的回复同样是经过深思熟虑的，我希望我的回信也能具有同样的魅力。我完全尊重他的意见，但我尝试着向他说明以下两点：其一，这部电影不是纪录片，不是法庭上可以接受的呈堂证供，不是能改变人们对真理的认知或看法的真实存在，而是真相本身。

“其二，呃，实际上应该是三点。其二，它只是一部电影，无法改变人们的认知。它是一部具有自己独特风格的电影，不是《霍比特人》或《星际迷航》那样的。它不会引起大规模、大众化的浪潮效应。我确实很想让人们看到这部电影，但他却担心影片会被用作某种大众宣传工具，并对他造成伤害，这种担心真是反应过度了。其三，也是最重要的一点，这部影片永远不会跟他的观点对着干，也不会诋毁他。没有人热衷于刻画一些东西，以告诉观众该怎样思考。”

这场交流的结果是康伯巴奇在某种意义上成了阿桑奇在片场的支持者。他要求公开阿桑奇的观点，因为其他人都能表达自己的意见。（《第五阶层》改编自阿桑奇以前的两位同事——丹尼尔·多姆沙伊特-伯格和《卫报》调查记者戴维·利的叙述，他们对阿桑奇心怀不满。）“这样做很棒，因为这就相当于我们把阿桑奇请到了这里，”《第五阶层》的导演比尔·康顿说，“这部片子关于场景背景的对话比我拍过的任何一部片子都要多，这样做的确很刺激。因为这会逼着你10次、11次、12次地去寻找你所拍摄内容的真实性。”

康伯巴奇现在坦言，阿桑奇最后时刻的请求让他“真的有点喘不过气来”。据康顿回忆，两人的通信明显给他的男主角带来了烦恼，他也因为无法阻止两人的通信而感到沮丧。“我意识到，此事已将康伯巴奇置于一个多么不公平的境地，甚至他自己都弄不明白是怎么回事。你能想象吗？几乎就像是患了精神分裂症。因为你不管走到哪儿都在想着自己是另外一个人，而那人却说：‘不要成为我！’我和他谈过这个问题，他说：‘我想带着这种矛盾演，因为这样能更好地理解他的困境。’我想他说得对，但我仍然觉得我好像看到了他所经受的折磨。”

现在，仅在《第五阶层》作为多伦多电影节开幕之夜影片进行全球首映的几天后，康伯巴奇身上就再也没有那种饱受折磨的痕迹了。丝毫没有了。他一会儿深情地回忆起前一天晚上，在《为奴十二年》晚会上和法斯宾德（也叫“法西”）一起跳舞的情形；一会儿分享自己居住在洛杉矶时的温馨记忆。那时他正在拍摄《星际迷航》，整天和好友厮混在一起，有他最好的朋友亚当·阿克兰（演员乔斯的孙子），终生的伙伴特尔蒂乌斯·比纳，以及和他联袂主演《恋爱学分》和《星际迷航》的爱丽丝·伊芙。很快他就要飞回伦敦，开始和凯拉·奈特利一起排演《模仿游戏》——一部关于密码专家阿兰·图灵的影片。他还答应出演由《为奴十二年》制作人布拉德·皮特制作的动作历险片《迷失Z城》。
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“卷福”（右）与好友詹姆斯（左）

红地毯，老友会——在谈到当下这种令人眩晕的生活时，康伯巴奇说：“我喜欢这一切。我真的乐在其中。”他喜欢洛杉矶；喜欢皮特及其制作公司B计划；喜欢纽约，并希望有朝一日能在那里工作；也非常喜欢伦敦，尤其是他所居住的位于汉普斯特希斯附近的社区。“我常在那儿跑步、游泳，那真是个好地方，”他说，仍然是一串串单词噼里啪啦地喷薄而出，“那也是世界上非常美丽、和睦的地方——居家的地方，特别安静，尤其是在夜晚，感觉棒极了。那的确是个回家的好地方。

不过，谈到可以预见的未来，康伯巴奇既兴奋又有点无奈。“我不知道，”他叹了口气说，话语中几乎没有疲倦，“带上行李，踏上旅途。”或许还有绷断的边缝线之类的吧。



注释


[1]
 sweep [swiːp]
 vi. 昂首阔步地走


[2]
 cut a ... figure：显得……；给人留下……的印象


[3]
 tote [təʊt]
 n. 大手提袋


[4]
 sundry [ˈsʌndri]
 adj. 多而杂的


[5]
 shove [ʃʌv]
 vt. 乱塞


[6]
 plummy [ˈplʌmi]
 adj. 〈口〉符合心意的；最好的


[7]
 necromancer [ˈnekrəʊˌmænsə]
 n. 巫师


[8]
 clip [klɪp]
 n. 速度


[9]
 gee-whiz：旨在引起激动（或惊奇）的；夸大其词的


[10]
 ingenue [ˈænʒənjuː]
 n. 舞台上天真少女的角色


[11]
 Cumberbitches：“康伯碧池”，康伯巴奇的粉丝团，以女性为主。


[12]
 pin-up [ˈpɪnʌp]
 adj. （作为仰慕对象）其照片被人挂在墙上的


[13]
 chiseled [ˈtʃɪz(ə)ld]
 adj. 轮廓分明的


[14]
 precinct [ˈpriːˌsɪŋkt]
 n. （市镇中作特定用途的）区域


[15]
 Burke's Peerage：《伯克贵族名谱》，一本专门研究英国贵族家史的书，书中列举了英国世袭贵族和准男爵的姓名。


[16]
 klieg-lighted：（拍摄早期电影时）使用克利格灯或强弧光灯照明的


[17]
 kudos [ˈkjuːdɒs]
 n. 名誉；荣耀


[18]
 Olivier Award：即劳伦斯·奥利弗奖（Laurence Olivier Award），由伦敦戏剧学会颁发，是英国专业戏剧作品的最高荣誉。


[19]
 turn sb.'s head：使某人骄傲自满；使某人头脑发热


[20]
 Michael Fassbender：迈克尔·法斯宾德（1977~），爱尔兰演员，代表作为《普罗米修斯》(Prometheus)，被誉为影视界的“变色龙”。


[21]
 franchise [ˈfræntʃaɪz]
 n. 系列电影


[22]
 James McAvoy：詹姆斯·麦卡沃伊（1979~），苏格兰演员，代表作为《赎罪》（Atonement）。


[23]
 slip into：不知不觉地转入（某种状态）


[24]
 lisp [lɪsp]
 n. 口齿不清的字音


[25]
 fey [feɪ]
 adj. 古怪的


[26]
 vilify [ˈvɪlɪfaɪ]
 vt. 诽谤；中伤


[27]
 disaffected [ˌdɪsəˈfektɪd]
 adj. 不满的；不忠的


[28]
 rattle [ˈræt(ə)l]
 vt. 使惊慌失措；烦扰


[29]
 Alan Turing：阿兰·图灵（1912~1954），英国数学家、逻辑学家，被称为“人工智能之父”，提出了“图灵机”和“图灵测试”等重要概念。


Christian Bale: The Reluctant Movie Star

克里斯蒂安.贝尔：不愿当明星的演员


By Jenelle Riley 译 / 阿诺
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音频

“蝙蝠侠”系列中肌肉发达的英雄是他，《美国骗局》中大腹便便的骗子是他，《机械师》中瘦骨嶙峋的失眠症患者也是他。克里斯蒂安·贝尔似乎可以像吹气球般随意控制自己的体重，把自己调整成最适合角色的样子，而这也成为他敬业精神的最好注解。银幕之外，人们对他的个人生活知之甚少，他也不愿过多暴露在镁光灯下。在他看来，观众对他的关注只需聚焦于一点，那就是他塑造的角色。



Christian Bale has an intensity that seeps into performances which leave fans awestruc
 k
[1]

 . His passion for his craft, however, does not include self-promotion. With a pair of compelling perfs
 
[2]

 to tubthump
 
[3]

 , the excruciatingly
 
[4]

 private star now has to do his least favorite thing: face the media.

Christian Bale is the reluctant movie star.

Despite being regarded as one of the best actors of his generation, the enigmatic
 
[5]

 39-year-old Brit has no interest in fame. His dashing, tall, dark, and handsome looks are often concealed by the unattractive physical appearances and appurtenances
 
[6]

 of the characters he portrays. In an era when many of his contemporaries take to social media to connect with fans, he chooses to fly beneath the radar
 
[7]

 , straining to keep details of his personal life private and relying strictly on gut rather than a career strategy when picking roles. He is notoriously press shy, which has no doubt made these past few days of nonstop stumping
 
[8]

 for his upcoming movies, Out of the Furnace and American Hustle, more an excruciating
 
[9]

 journey than a joy ride. Yet Bale has succumbed to the revved-up
 
[10]

 PR-machine pressure that accompanies the annual high-octane
 
[11]

 awards season, in large part because he's a rebel with a cause.

Like other nonconformist, iconoclastic
 
[12]

 actors such as Sean Penn
 

[
 13]

 and Joaquin Phoenix
 
[14]

 , Bale eschews
 
[15]

 playing the Hollywood celebrity game and doesn't care about how he is perceived publicly, wanting his work to speak for itself.

[image: ]


"He's not warm and cuddly like George Clooney
 
[16]

 , but I don't think he cares about cultivating that image," says veteran Hollywood publicist Howard Bragman, vice chair of Reputation.com. "He cares about the craft—and good for him."

Bale's bold creative choices and unwavering commitment to roles have been well documented, as have the chameleon-like physical transformations he's undertaken for characters, which render him practically unrecognizable from film to film.

He lost 63 pounds for his role in The Machinist and a similar amount for The Fighter. For his recent turn in American Hustle, he gained nearly 50 pounds. In preparation for that role, Bale became obsessed with taking on the squat
 
[17]

 appearance of Melvin Weinberg, the real-life conman
 
[18]

 with a horrible combover
 
[19]

 , who inspired his character Irving Rosenfeld, in the fictionalized retelling of the Abscam scandal
 
[20]

 .

Bale also wanted his co-star, Bradley Cooper, who plays an FBI agent in the film, to tower over him. "I would hunker down
 
[21]

 and physically try to make myself much shorter than Bradley, and communicate how Irv resented that," notes Bale, whose physical appearance, along with big, blinking eyes behind tinted sunglasses, earned him the affectionate nickname the Badger
 
[22]

 .

Cooper, who confesses to being a longtime fan of Bale from afar, says, "It's usually hard to meet your heroes; there's a fear they won't live up to your hopes. But he far exceeded my expectations. He's giving and natural, and someone who loves to laugh."

To hear his peers tell it, despite all his intensity both on-and off-screen, Bale is actually humorous in real life.
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贝尔在电影《斗士》中的角色

Amy Adams, who played his adversary
 
[23]

 in The Fighter and is his lover in American Hustle, echoes this sentiment. Asked what would surprise people most about Bale, she responds without hesitation: "He's funny. Really, really funny."

[image: ]


贝尔在电影《美国骗局》中的角色

So, to crib
 
[24]

 the Joker
 
[25]

 's line from Bale's biggest hit, "Why so serious?" Bale admits to some confusion about his persona
 
[26]

 . "I tend to stay in character between scenes … to be rather serious on set, but here's why, and I think people will find it surprising. I'm one of the worst 'corpses' on a movie set, which means you can't keep a straight face. You start to get the giggles and you can't stop. I never want to step out of a scene and be objective, because as soon as I do, I find it hilarious."

Bale says he not only considers "nearly every scene I do really funny," but "I find what I do for a living really funny. I mean, acting is kind of a hilarious thing for a grown man to call a job."

Bale's wit is also laced with a kind of endearing self-deprecation.

"I'm a giant dumbass," Bale says—more than once during this interview—when asked about how he chooses roles and defines his career strategy: "I have no clues, no plans, no giant scheme."

Born in Pembrokeshire, Wales, Bale, whose father, David, was a commercial pilot and entrepreneur, rarely stayed put
 
[27]

 as a child, traveling with his family to various countries, including Portugal, England, and the U.S.

When Bale was a child, one of his sisters became involved in local recitals, which Bale says was the impetus
 
[28]

 for him to start performing. "I would be hanging around waiting for her to finish, and some people said, 'Do you want to join in?' I eventually found myself doing school plays, suddenly getting asked to go and audition for actual professional plays—and amazingly I got a couple of them." That included a 1984 West End production of The Nerd, alongside Rowan Atkinson
 
[29]

 . Soon after, Steven Spielberg cast him as the star of his 1987 war drama Empire of the Sun, a role he played at age 13.

The actor, who turns 40 in January, continues to surprise audiences even after 27 years of making movies. Just when he was pegged
 
[30]

 as the arthouse guy from independent films like American Psycho and The Machinist, he signed on to play Batman. After teaming with esteemed auteurs
 
[31]

 like Werner Herzog for Rescue Dawn and Terrence Malick for The New World, he took on director McG
 
[32]

 's action sequel Terminator Salvation.

"I like to keep people guessing," Bale says.

His performances in Out of the Furnace and American Hustle couldn't be more different.
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贝尔在电影《逃出熔炉》中的角色

Furnace director Scott Cooper describes Bale's character in that film as "a very good man who is beset on all sides by relentless fate," a dark and quiet soul who stands to lose everything he loves. In American Hustle, Bale's conman is larger than life
 
[33]

 , a colorful spirit that writer-director David O. Russell says "loves food, loves people, loves jokes, and is a true people person
 
[34]

 ."

Bale is famous for disappearing into his characters so completely when shooting a movie that he often throws his co-workers and filmmakers off guard.

Cooper says that after Bale signed on to play Russell Baze, a steel worker in a dying Pennsylvania town who tries to rescue his Iraq veteran brother (Casey Affleck) from tragedy in Out of the Furnace, he never saw the real Bale. "He arrived on the set as Russell Baze, and it wasn't until I saw him at my home weeks later that Christian Bale emerged."

Russell, who has now worked with Bale on two movies, The Fighter and American Hustle, says Bale's extraordinary physical alternations are one thing, his complete ingestion of a character quite another.

"Christian underwent a deep soul transformation for this part," Russell says about the actor's role in his latest movie. "It's in his eyes, how he becomes this person."

Agrees Adams, "Yes, he brings that same intensity to the character. But he also brings an amazing vulnerability and sincerity and humor. It's a side of him I don't think people have ever seen before."

Although many in the press and industry often refer to Bale as a great Method
 
[35]

 actor, he in fact had no formal training in the arts other than "a class at the YMCA
 
[36]

 when I was 10 or 11 where we pretended to be a fried egg."

The thesp
 
[37]

 says that from time to time he considers giving up acting, though his close pals always bring him back to reality.

"My friends quietly remind me that I left school at 16, and I'm not qualified to do shit."

Besides, Bale says that he has finally found a happy medium
 
[38]

 between his work and his home life in L.A. with his wife and their 8-year-old daughter.

"In some ways, you've got to enjoy the insanity," he says, adding, "And I do remove myself as much as possible. If I'm not working, I really have nothing to do with it—I'm not hanging out and mixing with film people. Not that I have anything against film people, they're some of the best people around and some of the worst people around, just like in any business … they just gesticulate
 
[39]

 a little bit more."

克里斯蒂安·贝尔具有一种张力，这种张力渗透进他的表演，令影迷们赞叹不已。不过，他对自己职业的热爱并不包含自我推销的成分。由于有两部备受瞩目的作品需要宣传，这位极为注重隐私的明星如今不得不做他最不喜欢的事：面对媒体。

克里斯蒂安·贝尔是个不愿当明星的演员。

虽然他被视为同一代人中最优秀的演员之一，但这位谜一般的39岁（编注：英文原文刊发于2013年）的英国人对名气却没有兴趣。他扮演的角色那缺乏吸引力的外形和装备常常掩盖了他本人高大、黝黑、英俊潇洒的外表。在许多同时代的人纷纷借助社交网络与影迷交流的当下，他却选择远离公众的视线，尽力保护个人生活细节的隐私，并在选择角色时完全依靠直觉而非出于对职业规划的考量。他是出了名的怕见媒体，因此过去几天来为了即将上映的新片《逃出熔炉》和《美国骗局》马不停蹄地做宣传，对他而言无疑更多的是一次非常痛苦而非愉快的旅程。不过，随着一年一度令人兴奋的颁奖季的来临，贝尔还是屈服于摩拳擦掌的公关部门的压力，这在很大程度上是因为他并不是个无故反叛的人。

和西恩·潘、杰昆·菲尼克斯这些特立独行、打破传统的演员一样，贝尔也不肯按照好莱坞明星的游戏规则行事。他不在乎公众怎么看他，只想用作品说话。

“他不像乔治·克鲁尼那样和蔼可亲，不过我想他也无意树立那种形象，”好莱坞资深公关专家、Reputation网站的副总裁霍华德·布拉格曼表示，“他在乎的是演技——这对他有好处。”

有许多作品见证了贝尔大胆的创新性选择和对角色的不懈付出，这些作品也记录了他为角色所做出的变色龙一样的外形改变， 这使他在每部影片中几乎都让人难以辨认。

为了《机械师》中的角色，他减重63磅；为了出演《斗士》，他也减去了大致相同的重量；为了出演新片《美国骗局》，他增重近50磅。这部电影改编自阿布斯堪姆计划，其中贝尔的角色欧文·罗森菲尔德的灵感来自现实中留着难看的“地方支援中央”发型的骗子梅尔文·温伯格。在准备这个角色时，贝尔像着了魔似的让自己的体型尽量贴近梅尔文·温伯格那矮胖的身材。

贝尔还希望与他共同主演本片、在片中饰演联邦调查局探员的布莱德利·库珀看上去比他高。“我会蹲低身子，设法让自己在个头上比布莱德利矮很多，并表现出欧文对此有多么不满。”贝尔说。他的体型以及浅色太阳镜后闪烁的大眼睛为他赢得了一个亲切的昵称——“獾”。

库珀坦言自己是贝尔多年的影迷，只是两人相隔甚远，他说：“与自己的偶像见面通常很困难，你会担心他们没有你希望的那么好。但他远远超出了我的预期。他乐于付出、毫不做作，还很爱笑。”

据他的同辈人说，尽管贝尔在银幕内外都有强大的气场，但现实生活中的他其实很幽默。

在《斗士》中扮演他的敌对方并在《美国骗局》中扮演他的情人的艾米·亚当斯也同意这种观点。当被问到贝尔最令人意外的一点是什么时，她毫不犹豫地回答道：“他非常风趣，真的非常风趣。”

那么，借用贝尔最热门的影片中“小丑”的一句台词：“干吗这么严肃呢？”贝尔承认自己展现在外人面前的性格有点混乱。“我在拍摄间隙往往会停留在角色里……在片场相当严肃，不过，这样做的原因我觉得大家都想不到。我在电影片场是最绷不住的那种人，就是说很难板着脸不笑。一旦笑起来就停不下来。我从来不想在一场戏结束后就出戏，就变得客观，因为一这么做我就会觉得很好笑。”

贝尔说他不仅认为“几乎我演的每一场戏都很滑稽”，而且“我觉得自己的工作本身就很好笑。我是说，对一个成年人而言，把表演称为工作是件非常滑稽的事”。

贝尔的风趣中还夹杂着一种讨人喜欢的自嘲。

“我是个大白痴，”在被问到他如何选择角色、如何确定自己的职业规划时贝尔说，这句话他在采访中说了不止一次，“没有头绪，没有计划，也没有长远规划。”

贝尔出生在威尔士的彭布罗克郡，父亲戴维是一位民用飞机驾驶员和企业家。贝尔小时候很少在一处地方久待，跟随家人去过葡萄牙、英格兰和美国等很多国家。

贝尔小时候，他的一个姐姐曾参与当地的朗诵会，据贝尔说，那促使他走上了表演之路。“我会在附近闲逛，等她表演结束。有人问我：‘想不想加入进来？’最终我在学校参加了戏剧演出，又突然接到通知，让我去参加真正专业的戏剧演出面试——我居然还得到过几个角色。”这其中就包括1984年在伦敦西区上演的话剧《讨厌鬼》，与罗温·艾金森同台。不久之后，贝尔被史蒂文·斯皮尔伯格选中主演其1987年上映的战争影片《太阳帝国》，那年贝尔才13岁。

这位1月份就迈入40岁的演员甚至在从影27年后仍不断为观众带来惊喜。就在他因为出演《美国精神病人》和《机械师》等独立电影而被归于艺术片演员之列时，他却签约出演了蝙蝠侠。在与备受尊崇的导演维尔纳·赫尔佐格及特伦斯·马利克分别合作了《重见天日》和《新世界》之后，他又接拍了导演McG的动作片续集《终结者2018》。

“我喜欢让人捉摸不透。”贝尔说。

他在《逃出熔炉》和《美国骗局》中的表演简直有天壤之别。

《逃出熔炉》的导演斯科特·库珀将贝尔在片中的角色描述为“一个处处遭受无情命运捉弄的大好人”，一个阴郁沉默、终将失去一切所爱的人。而在《美国骗局》中，贝尔饰演的骗子则是一个不同凡响、富有趣味的人。影片的编剧兼导演大卫·O·拉塞尔形容他“喜爱美食、喜爱交际、喜欢说笑，是一个真正善于和人打交道的人”。

在拍电影时，贝尔会完全融入他的角色中，常常会令与他共事的演员和导演猝不及防。这一点是出了名的。

库珀说，自从贝尔签约出演拉塞尔·贝兹——《逃出熔炉》中宾夕法尼亚凋敝小镇上的钢铁工人，试图把从伊拉克退伍归来的弟弟（凯西·阿弗莱克饰）从不幸中解救出来——之后，他就再也没看到贝尔以真实面貌示人。“他来片场的时候就是拉塞尔·贝兹，直到几周后我在自己家见到他，克里斯蒂安·贝尔才出现。”

已经同贝尔合作过《斗士》和《美国骗局》两部影片的拉塞尔表示，贝尔非凡的外形改变能力固然是一方面，他对角色的透彻理解则是另一回事。

“克里斯蒂安为这个角色经历了灵魂深处的转变，”拉塞尔谈到贝尔在他最新的影片中饰演的角色时说，“从他的眼睛就能看出来，他是怎样变成了这个人物。”

亚当斯对此表示赞同：“是的，他将一贯的张力带入了这个角色，但他还表现出了令人惊叹的脆弱、真诚和幽默。我觉得他的这一面是人们以前从未见过的。”

虽然许多媒体和电影界人士经常将贝尔称为伟大的体验派演员，但他其实并未受过电影艺术方面的专业训练，除了“在10岁或11岁时在基督教青年会上过一课，课上大家装作自己是一枚煎蛋”。

这位演员表示，他有时会考虑不再演戏，不过他的好友们总是会把他带回现实。

“我的朋友们悄悄提醒我说，我16岁就离开了学校，其他工作都做不了。”

此外，贝尔表示，他终于在工作和家庭生活之间找到了平衡，他现在和妻子及八岁的女儿一起住在洛杉矶。

“某种程度上，你必须享受这种疯狂，”他说，又补充道，“我的确会尽量从中抽身。不工作的时候， 我真的和电影毫无瓜葛——我不会和圈内人交际往来。这并不是说我对电影圈的人有什么意见，他们中有好有坏，就像从事任何行业的人一样……他们只是说话时手势更多一些罢了。”



注释


[1]
 awestruck [ˈɔːˌstrʌk]
 adj. 惊叹的


[2]
 perf：此处是performance的缩写。


[3]
 tubthump [ˈtʌbθʌmp]
 vt. 极力推销


[4]
 excruciatingly [ɪkˈskruːʃiˌeɪtɪŋli]
 adv. 极度地；极端地


[5]
 enigmatic [ˌenɪɡˈmætɪk]
 adj. 神秘的


[6]
 appurtenance [æˈpɜːtɪnəns]
 n. 附属物；附加物


[7]
 beneath the radar：在视线以外；不引人注目地


[8]
 stump [stʌmp]
 vi. 〈美口〉发表竞选演说；进行竞选活动


[9]
 excruciating [ɪkˈskruːʃiˌeɪtɪŋ]
 adj. 极痛苦的；折磨人的


[10]
 revved-up：跃跃欲试的；做好准备的


[11]
 high-octane：令人兴奋的；激动人心的


[12]
 iconoclastic [aɪˌkɒnəˈklæstɪk]
 adj. 破除传统观念的


[13]
 Sean Penn：西恩·潘（1960~），美国电影演员


[14]
 Joaquin Phoenix：杰昆·菲尼克斯（1974~），美国演员


[15]
 eschew [ɪsˈtʃuː]
 vt. 回避；避免


[16]
 George Clooney：乔治·克鲁尼（1961~），美国演员、导演


[17]
 squat [skwɒt]
 adj. 矮胖的


[18]
 conman [ˈkɒnmæn]
 n. 骗子


[19]
 combover [ˈkəʊmˌəʊvə(r)]
 n. 谢顶的男子把头顶四周的头发梳至头顶的发型


[20]
 Abscam scandal：指20世纪70年代末80年代初美国联邦调查局制定的阿布斯堪姆计划（指派其成员装扮成阿拉伯人向国会议员等官员进行贿赂，以此调查腐败行为）


[21]
 hunker down：蹲下；蹲坐


[22]
 badger [ˈbædʒə(r)]
 n. [动]獾


[23]
 adversary [ˈædvə(r)s(ə)ri]
 n. 敌手；敌人


[24]
 crib [krɪb]
 vt. 〈口〉剽窃


[25]
 Joker：小丑，影片《蝙蝠侠：黑暗骑士》中的角色，下文中的“Why so serious?”是其在电影中的一句经典台词。


[26]
 persona [pə(r)ˈsəʊnə]
 n. 表面形象


[27]
 stay put：留在原地不动


[28]
 impetus [ˈɪmpɪtəs]
 n. 推动力；刺激因素


[29]
 Rowan Atkinson：罗温·艾金森（1955~），英国演员，因出演喜剧《憨豆先生》而走红。


[30]
 peg [peɡ]
 vt. 〈口〉分类；鉴定


[31]
 auteur [ɔːˈtɜː(r)]
 n. （艺术表现力很强的）导演


[32]
 McG：即约瑟夫·麦克金提·尼彻（Joseph McGinty Nichol, 1968~），美国导演、制作人


[33]
 larger than life：非同一般的；超群的


[34]
 people person：颇受欢迎的人；善于与人打交道的人


[35]
 Method [ˈmeθəd]
 n. [戏]体验派表演方法，进入角色表演方法


[36]
 YMCA：基督教青年会（Young Men's Christian Association），全球性基督教青年社会服务团体，1844年创立于英国伦敦。


[37]
 thesp [θesp]
 n. 〈口〉演员（= thespian）


[38]
 happy medium：折中方法；中庸之道


[39]
 gesticulate [dʒeˈstɪkjʊleɪt]
 vi. （讲话时）做（或用）手势；用姿势（或动作）示意


Cate Blanchett: Australia's Queen of Drama

凯特.布兰切特：百变的戏剧女王


By Cleo Glyde 译/ 宋怡秋
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音频

凯特·布兰切特能轻松驾驭各种类型的角色，是好莱坞公认的实力派演员；她凭借神秘高贵的气质不仅成了大银幕上的宠儿，也成了一线时尚品牌最钟爱的形象代言人；在万众瞩目的华丽光环下，她却坚称要做真实的自己，在生活中乐于做一个普通的贤妻良母，绯闻都与她绝缘。2014年第86届奥斯卡颁奖礼上，她凭借自己在电影《蓝色茉莉》中的出色演出而斩获奥斯卡最佳女主角奖。让我们一起走进她的世界，揭开她神秘的面纱。



"It's not my job—and it's certainly not my interest—to get up there and tell the world who I am," states one of the world's most acclaimed actors, Cate Blanchett. Not peevishly
 
[1]

 —just to clarify.

Of course, the world is interested anyway. In the slipstream of acclaim garnered by her emotionally raw performance in Woody Allen's Blue Jasmine, Blanchett is in London to attend the movie's premiere. In NYC, she is also emblazoned
 
[2]

 across billboards as the cucumber-cool
 
[3]

 face of Giorgio Armani's new fragrance, Sì.

Talking about her amazing year since her tenure as co-artistic director of the Sydney Theatre Company ended, our conversation turns to the psychological tightrope
 
[4]

 that all celebrated actors must walk between performance, real life and public persona—as seen through the distorting lens of global fame.

Whatever, maintains Blanchett. "It doesn't matter. The public 'Cate Blanchett' is not actually who I am, so it doesn't worry me at all," she says. "Acting is about holding up a mirror and reflecting people back at themselves, which I know sounds clichéd and wordy. But I am who I am and that's the person my family knows. If you see me on stage or in a movie, you see a different side."


Make that so
 
[5]

 , so many different sides. As opposed to actors who largely play what passes for
 
[6]

 'themselves' in vehicles
 
[7]

 , Blanchett's famous and eerie ability to shapeshift has been the hallmark of our fascination and respect since she levitated
 
[8]

 from the Sydney theatre world in her 1998 breakout title role
 
[9]

 in Shekhar Kapur's Elizabeth, humanising British history's most compelling queen.
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布兰切特扮演伊丽莎白

Blanchett has smashed it on the world stage ever since. There are the bold, quirky career choices, including gender bending as Bob Dylan in I'm Not There
 
[10]

 ; a pantheon of plum
 
[11]

 stage roles such as Blanche DuBois
 
[12]

 and Hedda Gabler
 
[13]

 ; the Streepian
 
[14]

 ability to completely disappear into fully realised portrayals, each one unrecognisable from the next. And the classy, Teflon-coated private life, anchored by a famously strong marriage to playwright Andrew Upton and their three boys: Dashiell, 11, Roman, nine, and Ignatius, five. Oh, and that patrician
 
[15]

 beauty the camera devours.

But that intimidatingly perfect aura melts away when you meet or talk to the 44-year-old Blanchett. The hauteur
 
[16]

 of her appearance belies an amazing volubility
 
[17]

 —the lady loves to talk. I first interviewed her over coffee and cake at a cafe in Sydney's Balmain six years ago, when she was bursting with excitement about taking the helm at the STC alongside Upton—clearly a dream project for such theatre creatures. Dressed in bohemian-mum mode, twisting her hair in her fingers and talking earnestly about the rehearsal process, she was far more jobbing
 
[18]

 actor than frosty
 
[19]

 movie star.

Our next meeting, backstage at the STC this year, followed her electric
 
[20]

 performance in Jean Genet's The Maids, which is about as dark as it gets. After conjuring
 
[21]

 the play's highly stylised, sadomasochistic
 
[22]

 mind games onstage, lurching
 
[23]

 between abasement and demented grandeur, Blanchett strolled in purposefully in cream slacks and silk shirt to meet-and-greet the press after the show. She deftly took on all the questions and wonderment at the weird disconnect between being in and out of character. "How do you come down
 
[24]

 afterwards?"

"Well, there is no hope at the end of the play, really. No edifying ending. It's all bad—that's Genet …" she laughs. And her mood is light.
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电影《女仆》剧照

This meeting bookends Blanchett's five-year tenure as co-artistic director—it has ended while Upton stays on solo. Although Blanchett has described the past five years as the most creative of her life, she is now free to answer cinema's siren call. Blanchett returns to screens next year in Terrence Malick's Knight of Cups with Christian Bale, and will shoot David Mamet thriller Blackbird opposite Catherine Keener as well as heist drama Triple Nine with Christoph Waltz. But right now it's Oscar-buzz time in anticipation of January's nominations. How can it not be? Blue Jasmine is the kind of rare female-centric film that performers relish
 
[25]

 —one of the best since Blanchett succumbed to the grip of Judi Dench's covetous
 
[26]

 lesbian predator in Notes on a Scandal
 
[27]

 (2006).

Accepting the title role in Blue Jasmine without reading the script as a nod to auteur Woody Allen, Blanchett is riveting
 
[28]

 as the Park Avenue wife who loses everything—including her grip on reality. The emotional intensity of her performance is a huge departure from Allen's usual mannered, smart-funny New Yorker dialogue. But, in our recent phone conversation, I confess how funny I found Jasmine as she recoils
 
[29]

 from all the attendant horrors of leaving her gilded cage.

"There's that schadenfreude
 
[30]

 , isn't there? We do delight in other people's downfalls. And Woody is so brilliant at finding the comedy in the absurd and the tragic; that's his hallmark, I think."

Always a sucker for the messy glamour of a drama-queen character in freefall, I'm not the least
 
[31]

 surprised that Blue Jasmine has resonated with audiences. "We all theatricalise ourselves," theorises Blanchett, "particularly in the face of social media. We're constantly acting out this other self, without seeing how pompous and unreal we are being, or how tenuous our grip on reality actually is. Perhaps people are connecting with somebody whose vision of themselves doesn't fit into the way the world actually works. It's quite comic …"

Blanchett's thoroughbred
 
[32]

 physicality
 
[33]

 is pitch-perfect in the film, adding an irresistible grace note to Jasmine's denial. Wearing a glittering cardigan shrugged over a tapered dress that clings to her pin-thin figure like molten gold, she exudes wealth and sophistication, visually transcending the slings and arrows
 
[34]

 of corporate corruption, pills, booze and bankruptcy even as her psychological and financial world crumbles around her.

It's this ability to shine—with the added depth of her talent—that makes Blanchett a natural fit for the Armani brand. When asked to define elegance, Italy's fashion maestro
 
[35]

 describes it as "that natural lightness of touch that is a form of deep sophistication, and an indication of self-assurance." So Blanchett, who wears her talent and beauty with said lightness of touch, was a fabulous choice for the launch of his new signature woman's fragrance, Sì.

Blanchett's career may also play the whole spectrum. Her counterintuitive turn as the trashy, malevolent
 
[36]

 sexual force in 2001's The Shipping News haunts me still. But it's her recurring role as the regal elf queen, Galadriel, in the adaptations of Tolkien's Lord of the Rings and The Hobbit that embodies her other-worldly quality. The elfin goddess returns this Boxing Day
 
[37]

 in The Hobbit: The Desolation of Smaug (with the last instalment due next year). What on (Middle) Earth
 
[38]

 is it like to show up for a film that is so largely crafted in post-production?

"Of course it's more difficult to suspend disbelief and take yourself seriously when there's so much green screen, but this is where the director comes in. Someone like a Steven Spielberg or Peter Jackson
 
[39]

 is your bridge to the animated world and your character; you just entirely believe in the universe. There's still quite a lot of the magic on the set, and the costumes are there. Peter [director of The Hobbit] does the rest, communicating the circumstances, character motivation, what's coming to bear. You fall into his natural ability as a storyteller. What could be better?"

We talk about being mothers of sons and wanting to raise good men. "I think it's the example you set as a woman. The other day, my middle son spent the entire evening talking to a make-up artist and really good friend of mine about her new scent and how his favourite smell is cinnamon," she says. "I'm quite pleased that they don't seem to demarcate
 
[40]

 the difference between traditionally feminine and masculine concerns. That's quite elastic for them."

Blanchett believes their upbringing has made her sons into theatre kids. "It's [spending] the past formative five years backstage. They see the fun and also the hard work of a collective endeavour that's not just about the actors, but also the skills of the people in workshop and the hard work at the box office. They get that it's about more than the person in front of the curtain or on the 30-foot screen, that so-called celebrity stuff that the world is obsessed with."

And who does she think is worth obsessing over? Who would she take into deep space? "My husband," she responds promptly, "for the entertainment value. I mean, I'm obsessed with Julian Assange
 
[41]

 , but I wouldn't take him into deep space."

“来到这里，告诉世人我是谁——这不是我的工作，也绝非我的兴趣。”说这话的，是世界上最负盛誉的演员之一——凯特·布兰切特。她并不是脾气坏，只是在澄清自己。

当然，无论如何世人对她都是充满兴趣的。布兰切特在伍迪·艾伦的影片《蓝色茉莉》中情感饱满的演出不断收获好评，而她本人正在伦敦出席该片的首映式（编注：英文原文刊发于2013年11月）。在纽约，她那镇定自若的面容也出现在大型的广告牌上，为乔治·阿玛尼新推出的香水Sì代言。

谈到她卸任悉尼戏剧团联合艺术指导之后的这精彩的一年，我们的话题要转向所有著名演员都要面对的一个棘手的心理问题，那就是如何拿捏表演、现实生活和公众形象之间的分寸——因为人们是透过“国际盛名”这个扭曲的镜片来看待她的。

布兰切特对此表示无所谓。“我并不在意这些。公众眼中的‘凯特·布兰切特’并不是真正的我，我完全不会为此感到困扰，”她说，“表演就如同举起一面镜子，让人们从中照见自己，我知道这话听起来像是啰唆的老生常谈。但我就是我，是我的家人认识的那个我。如果你在舞台或银幕上看到我，你看到的是我的另一面。”

应该说，她有另外好多面。1998年，从悉尼戏剧舞台横空出世的布兰切特在谢加·凯普尔执导的《伊丽莎白》中突破性演绎了影片的同名角色，她的表演赋予了英国历史上最引人注目的女王人性化的特征，自那以后，她那著名的、能演绎各类角色的惊人演技就成了她的标志性特征，让我们为之迷恋和尊敬。而这也使布兰切特与那些主要在为自己量身定制的影片中本色出演的演员截然不同。

从那时起，布兰切特就在国际舞台上一发而不可收。她大胆挑战了一些不同寻常的角色，比如，她在《我不在那儿》中反串饰演了鲍勃·迪伦；另外，她还出演了布兰奇·杜波依斯和海达·高布乐等一系列令人垂涎的著名舞台角色；她有斯特里普似的能力，能完全融入角色，将角色演绎得栩栩如生，而且每个角色都绝不雷同。而她在戏外品味高雅，将私生活保护得严严实实，这些都有赖于她与编剧安德鲁·厄普顿那出了名的稳定婚姻和他们的三个儿子：11岁的达希尔、9岁的罗曼和5岁的伊格纳提乌斯。哦，还有，她那具有贵族气质的美丽容颜一直为镜头所钟爱。

但是，当你与44岁的布兰切特会面或与她交谈时，那层完美得令人望而却步的光环便会消散。在高傲外表的掩盖下，她其实是一个十分健谈的人——这个女人喜欢说话。我第一次采访她，是六年前在悉尼波梅茵的一家咖啡馆里边享用咖啡和点心边进行的。当时，我们谈及了她与厄普顿共同执掌悉尼戏剧团一事，这令她兴奋不已——对如此热爱戏剧的人而言，这无疑是个理想的工作。眼前的她一身波西米亚兼妈妈风格的装束，一边用手指捻弄着发梢，一边用心讲述着排练的进程，这时她看起来更像是个临时演员，而非冷若冰霜的电影明星。

我们再度会面是今年在悉尼戏剧团的后台，那时她刚以扣人心弦的表演为观众精彩呈现了让·热内的作品《女仆》，戏的内容如原著一般阴暗。在台上出神入化地展现了该剧高度程式化、施虐受虐狂式的心理游戏，以及在卑顺服从和狂乱的高高在上之间来回转换的戏份后，布兰切特特意换上米色休闲裤和丝质衬衫款步而来，出席了演出结束后的媒体见面会。她流利地应答着所有提问，以及人们对演员如何能在戏里戏外处于截然不同状态的好奇发问。“表演结束后，你如何让自己的情绪恢复过来？”

“嗯，在这出戏结束时是没有希望了，真的。那不是个令人愉快的结局。非常不好——那就是热内……”她笑了，心情很轻松。

这次会面后，布兰切特作为联合艺术指导的五年任期结束了——艺术指导一职将由厄普顿独自担任。虽然布兰切特把过去的五年称作她人生中最富创造力的阶段，但她现在可以自由地接受来自银幕的召唤了。布兰切特与克里斯蒂安·贝尔合作出演、由泰伦斯·马力克执导的《圣杯骑士》将在明年上映，不久，她还将与凯瑟琳·基纳联袂出演大卫·马梅的惊悚片《黑鸟》，并与克里斯托弗·沃尔茨合演盗贼片《999》。不过，现在正值奥斯卡评奖季，人们都在期待1月份的提名结果出炉。提名里怎么可能没有她？《蓝色茉莉》是让演员们望眼欲穿却难得一见的以女性为中心的电影，也是继《丑闻笔记》(2006)之后最好的女性电影之一——在《丑闻笔记》中，布兰切特扮演的角色最终落入了朱迪·丹奇扮演的贪婪成性的同性恋者的控制之中。

作为对导演伍迪·艾伦的致意，布兰切特未曾读过剧本就接下了《蓝色茉莉》一片中的同名角色，在片中饰演了一个失去了一切——包括对现实的把控——的上层阶级妻子，那个形象牢牢地吸引了人们的目光。她的表演带有强烈的情感张力，与艾伦一贯忸怩作态、机智诙谐的纽约式对话体风格大相径庭。但是在我们最近的电话交谈中，我向她承认，当我看到茉莉离开镀金牢笼，面对着随之而来的种种可怕前景畏缩不前时，感到十分好笑。

“这就是幸灾乐祸，是不是？我们确实乐于看到别人垮掉。伍迪特别善于从荒诞和悲惨的情境中发掘喜剧元素，我想那是他的特色。”

因为一直喜欢看情绪夸张的角色在迅速败落时的狼狈相，对于《蓝色茉莉》在观众中产生的共鸣，我一点也不感到惊讶。“我们都把自己戏剧化了，”布兰切特发表着自己的见解，“特别是在面对社交媒体的时候。我们一直在扮演另一个自己，却没有意识到这样做是多么地自负和虚假，我们对现实的把握其实是多么地无力。看到那些自我认知和实际情形并不吻合的人，人们可能会感同身受。这是挺滑稽的……”

布兰切特优美的体态与片中的角色十分契合，为拒绝接受现实的茉莉增添了一分令人难以抗拒的优雅。身穿一件光彩夺目的羊毛衫，松松垮垮地套在一条像熔化的黄金般紧贴着她纤细身材的束腰裙外，她周身散发着富贵典雅的气息。这样的形象超越了对企业腐败、滥用药物、酗酒和破产的尖酸抨击，尽管她的物质世界和精神世界都已在崩塌。

正是这份闪亮的气质——连同她丰赡的才华——使得布兰切特天生就适合为阿玛尼品牌代言。在人们请他给出优雅的定义时，这位意大利的时尚大师将它描述为“由深蕴涵养和自信所构成的那种自然流露出来的轻盈触感”。因此，兼具才华、美貌与这种轻盈触感的布兰切特是为阿玛尼最新个性女性香水Sì上市代言的极佳人选。

布兰切特的事业或许也是全方位的。她在2001年的影片《航运新闻》中出人意料地饰演了一个一无是处、心肠狠毒的浪荡女子，至今仍让我记忆犹新。但是，真正彰显她超凡脱俗气质的是她在根据托尔金的作品《指环王》和《霍比特人》改编的电影中数度出演的高高在上的精灵女王盖拉德丽尔。在今年节礼日（编注：此处应指在澳大利亚上映的时间）上映的《霍比特人：史矛革荒漠》中，这位精灵女王将再度回归（系列的最后一部将在明年上映）。参演这样一部包含大量后期制作的电影究竟是什么感受呢？

“在绿幕前拍摄这么多镜头，的确更难找到真实感、难以入戏，不过这时就体现出导演的作用了。像史蒂文·斯皮尔伯格和彼得·杰克逊这样的导演就是连接你和动画世界以及你所扮演的角色的桥梁，你只要把那个世界完全当成真的就可以了。影片的布景很有魔幻色彩，也有相应的服装。其余的都是彼得（《霍比特人》的导演）的工作，他会给演员讲述故事的情境、人物的行为动机，以及接下来将会发生的事情。你会被他讲故事的天赋打动。还有什么比这更好的吗？”

我们谈到了当男孩的母亲以及想将他们培养成优秀男人的话题。“我认为这取决于你身为女性树立了怎样的形象。前几天，我的二儿子和我的一位化妆师好友聊了一整晚，谈论她新换的香水以及他为什么最喜欢肉桂的香味，”她说，“我很高兴地看到，他们似乎并没有泾渭分明地区分传统的女性话题和男性话题。他们能灵活处理这样的差异。”

布兰切特相信，家庭的熏陶让她的儿子们也成了热爱戏剧的孩子。“因为过去五年他们个性的形成时期都是在后台度过的。他们既看到了戏剧演出中轻松愉快的一面，也认识到了那是众人共同努力的结果，构成一台戏的不仅是演员的表演，还包括创作团队的创作技巧和票房工作人员的辛勤劳动。他们懂得了，仅有那些站在台前或是出现在30英尺的大屏幕上、令世人痴迷的所谓明星是不够的。”

那么，她认为谁值得她着迷？她又会为谁陷入遐思呢？“我的丈夫，”她马上答道，“权当娱乐。我是说，我对朱利安·阿桑奇很着迷，但不会想他想到入神。”



注释


[1]
 peevishly [ˈpiːvɪʃli]
 adv. 易动怒地；脾气坏地


[2]
 emblazon [ɪmˈbleɪz(ə)n]
 vt. 印有（名字、图案等）标识


[3]
 cucumber-cool：镇定自若的（由习语as cool as a cucumber演变而来）


[4]
 tightrope [ˈtaɪtˌrəʊp]
 n. （马戏团表演用的）绷索，钢丝；文中出现的习语walk a tightrope意为“走钢丝（比喻处境艰难，必须小心行事）”


[5]
 make that sth.：〈口〉是……；应该是……（用于纠正刚说过的话）


[6]
 pass for：被认为是


[7]
 vehicle [ˈviːɪk(ə)l]
 n. （为展露演员才华而）特意编写的一部戏（或电影等）


[8]
 levitate [ˈlevɪteɪt]
 vt. 使升空；使漂浮


[9]
 title role：片（剧）名角色


[10]
 I'm Not There：《我不在那儿》，2007年推出的介绍美国摇滚乐的标志性人物Bob Dylan生平的传记电影


[11]
 plum [plʌm]
 adj. 令人垂涎的


[12]
 Blanche DuBois：布兰奇·杜波依斯，戏剧作品《欲望号街车》里的女主人公


[13]
 Hedda Gabler：海达·高布乐，易卜生1890年发表的戏剧作品《海达·高布乐》里的女主人公


[14]
 Streepian：斯特里普似的，由美国著名演员梅丽尔·斯特里普（Meryl Streep）的名字演变而来，用于形容演员戏路广，擅长表演各类角色。


[15]
 patrician [pəˈtrɪʃ(ə)n]
 adj. 贵族的；高贵的；有教养的


[16]
 hauteur [əʊˈtɜː(r)]
 n. 傲慢；自大


[17]
 volubility [ˈvɒljʊbiliti]
 n. 流利；健谈


[18]
 jobbing [ˈdʒɒbɪŋ]
 adj. 打零工的


[19]
 frosty [ˈfrɒsti]
 adj. 冷若冰霜的


[20]
 electric [ɪˈlektrɪk]
 adj. 扣人心弦的；高度刺激的


[21]
 conjure [ˈkʌndʒə(r)]
 vt. 魔术般地变出


[22]
 sadomasochistic [ˌseɪdəʊˌmæsəˈkɪstɪk]
 adj. [心]施虐受虐狂的


[23]
 lurch [lɜː(r)tʃ]
 vi. 蹒跚而行


[24]
 come down：（尤指使用麻醉品药性过后）感到兴奋（或欢快）的情绪逐渐消退；恢复正常


[25]
 relish [ˈrelɪʃ]
 vt. 欣赏


[26]
 covetous [ˈkʌvətəs]
 adj. 贪婪的


[27]
 Notes on a Scandal：《丑闻笔记》，由理查德·艾尔执导的美国电影，讲述的是一段师生恋的故事。


[28]
 riveting [ˈrɪvɪtɪŋ]
 adj. 令人着迷的


[29]
 recoil [rɪˈkɔɪl]
 vi. 畏缩；退缩


[30]
 schadenfreude [ˈʃɑːd(ə)nˌfrɔɪdə]
 n. 幸灾乐祸


[31]
 not the least：一点也不


[32]
 thoroughbred [ˈθʌrəˌbred]
 adj. 优美的


[33]
 physicality [ˌfɪzɪˈkæləti]
 n. （某个人的）身体特征


[34]
 slings and arrows：尖酸的批评与抨击


[35]
 Italy's fashion maestro：指意大利时尚设计师乔治·阿玛尼先生


[36]
 malevolent [məˈlevələnt]
 adj. 有恶意的；坏心肠的


[37]
 Boxing Day：节礼日，圣诞节的次日，是在英联邦部分地区庆祝的节日，这一天传统上要向服务业工人赠送圣诞节礼物。


[38]
 on (Middle) Earth：这里取的是on earth（究竟）的意思。作者之所以在on earth中间加Middle，是因为托尔金的作品《指环王》和《霍比特人》的故事都发生在虚拟的中土世界（Middle Eeath）里。


[39]
 Peter Jackson：彼得·杰克逊（1961~），新西兰著名导演，电影《指环王》和《霍比特人》系列的导演


[40]
 demarcate [ˈdiːmɑː(r)keɪt]
 vt. 划清界限


[41]
 Julian Assange：朱利安·阿桑奇（1971~），维基解密网的创始人，被称为“黑客罗宾汉”，曾泄密九万多份驻阿美军秘密文件，引起世界轰动。


Audrey Hepburn: Our Fair Lady

奥黛丽.赫本：永远的窈窕淑女


By Susan Schindehette 译/ 辛献云 黄艺菱
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音频

在银幕上，她是《罗马假日》里高贵可爱的公主，《蒂凡尼的早餐》中追逐名利的虚荣女子，《窈窕淑女》里身份卑微的卖花女，是好莱坞各路导演争相邀约的明星；在现实生活中，她被称为“落入人间的天使”，姣好的面容、优雅的气质，连同她对冥冥众生的悲悯情怀，征服了万千影迷。她就是影迷心中永远的窈窕淑女——奥黛丽·赫本。本文原文发表于1993年赫本去世后不久，今天我们再来重温赫本曾经的一颦一笑，感怀斯人已逝，风采犹存。



Most of our images of her came out of Africa where, as a shirtsleeved
 
[1]

 ambassador for UNICEF
 
[2]

 , she walked in a ravaged Somalia, giving solace with that radiant smile—and focusing the world's attention on a starving land. Last September she asked to be taken to the famine's epicenter, a feeding camp in the town of Baidoa. As she arrived, she saw hundreds of small lifeless bodies being loaded onto trucks. The worst of it, she would later say, eyes welling with tears, was "the terrible silence."

Life was a brave journey for Audrey Hepburn. She was, after all, a woman who spent much of her girlhood in Nazi-occupied Holland, subsisting for a time on flour made from tulip bulbs. Along with her starving grandparents, she received food from a relief agency—UNICEF's precursor. "Your soul is nourished by all your experiences," she once said. "It gives you baggage for the future—and ammunition
 
[3]

 , if you like."

Hepburn's journey ended last Wednesday in Tolochenaz, Switzerland, where, at 63, she succumbed to the colon
 
[4]

 cancer that had been diagnosed just two months before. Death found her in a merciful setting: on a mild springlike night at her beloved 18th-century stone farmhouse on Lake Geneva. "She was able to make only one trip in the last days," says journalist Henry Gris, one of her oldest friends. "She went out into the garden. It's very gray this time of year, but she wanted to see her flowers." At the end she was surrounded by those she cherished most, including her companion of 12 years, Robert Wolders, 55. "He was very dedicated to her," says Gris. Also at Hepburn's bedside were her sons, Sean Ferrer, 33, and Luca Dotti, 22, and her beloved Jack Russell terriers.

For a time last week, as people recalled the luminous
 
[5]

 images of Hepburn in her 25 films, it seemed as if the whole world were in mourning. "You looked at her, and all you could think was that nothing bad should ever happen to her," said actress Arlene Dahl. "If there was a cross between the salt of the earth
 
[6]

 and a regal
 
[7]

 queen." said Shirley MacLaine, her costar in The Children's Hour (1961), "then she was it."

Hepburn saw herself a bit differently. "I was born with an enormous need for affection," she once said, "and a terrible need to give it." Born Audrey Kathleen van Heemstra Hepburn-Ruston to an English-Irish banker father and a Dutch baroness
 
[8]

 , she had a near idyllic early childhood in Brussels. But her parents divorced when she was 9. Then came the war, and the baroness, seeking safe haven, moved with her daughter to her parents' home in Arnhem. During Holland's Nazi occupation, Hepburn carried messages for the Resistance in her ballet shoes. In time, as she would later recall, "the rationing started, and then, little by little, the reprisals
 
[9]

 began." An uncle and cousin were shot; her elder half brother, Alexander, was conscripted
 
[10]

 to work in a Berlin factory. The once chubby girl became gaunt and frail. Certainly the memory of those years never left her: More than a decade later she would turn down director George Stevens' offer to make The Diary of Anne Frank because, she explained, "I could not deal with it."

In 1948 the resilient
 
[11]

 teenager left for England to study ballet and landed a chorus girl's part in a London production of High Button Shoes. Three years later, in Monte Carlo for a movie bit
 
[12]

 , she was spotted
 
[13]

 by the novelist Colette, who instantly realized that she had found the girl to play her Gigi
 
[14]

 on Broadway. That role won Hepburn a Theatre World Award in 1952, and then-after she kept a photo of Colette on her dressing table, inscribed, "To Audrey Hepburn, the treasure I found on the beach."
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电影《罗马假日》海报

After seeing her screen test, director William Wyler cast Hepburn in his 1953 film, Roman Holiday. "She's not beautiful," said the crusty
 
[15]

 Wyler after Audrey picked up an Oscar for the part, "but she gets to
 
[16]

 you."

Over the years, of course, she didn't get to everyone. Humphrey Bogart, perhaps nettled
 
[17]

 by her romance with their costar William Holden in 1954's Sabrina, said she was "OK if you like doing 36 takes." And a film magazine she long outlasted called her "this weird hybrid with butchered
 
[18]

 hair." But the movie-going public worshiped her, and eventually even Bogie recanted. "You take the Monroes and the Terry Moores," he said, "and you know just what you're going to get every time. With Audrey it's kind of unpredictable. She's like a good tennis player—she varies her shots."
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That she did—through a career that spanned divergent roles in which she somehow always maintained her ineffable
 
[19]

 aura of class. Though she had doubts about herself ("Oh, I'd like to be not so flat-chested," she once said; "I'd like not to have such angular
 
[20]

 shoulders, such big feet, such a big nose"), few other women saw these as flaws. A rail-thin gamine during the zaftig
 
[21]

 Zeitgeist
 
[22]

 of the 1950s, she created a new ideal of beauty and with the help of her friend designer Hubert de Givenchy, established an impeccable—and frenetically imitated—look predicated on simplicity.

Hepburn was chronically, hopelessly civilized. On locations the world over, she made it a priority to establish a sense of home, especially after her 1954 marriage to actor Mel Ferrer, whom she had met when they costarred in Broadway's Ondine, a play that won her a Tony. Hepburn would clear hotel suites of standard-issue items and replace them with silver candlesticks, matching salt-and-pepper shakers, her own sheets.

The couple's eventual split in 1968 was one of her life's great disappointments, but she found it easier to bear than the five miscarriages
 
[23]

 she suffered. It was while on location in the Congo for The Nun's Story in 1958 that her depression over her childlessness suddenly seemed to lift. "After looking inside an insane asylum, visiting a leper
 
[24]

 colony, talking to missionary workers and watching operations, I developed a new kind of inner peacefulness," she said. In July 1960, her first child, Sean, was born. Ten years later, during a 13-year marriage to Italian psychiatrist Andrea Dotti, she gave birth, at 40, to another son, Luca.

Always she made it clear that family took precedence over her career. "The fact that I've made movies doesn't mean breakfast gets made or that my child does better in his homework," she said in 1980, explaining an eight-year screen hiatus
 
[25]

 that ended in 1976 with Robin and Marian. "I still have to function as a woman in a household."

Yet in later years, with her children grown, she found a new purpose. In 1988 she became special ambassador for UNICEF and immediately set off for Ethiopia to minister
 
[26]

 to famine victims. Gruelling
 
[27]

 trips to the Sudan, El Salvador, Guatemala, and Ecuador followed. "I do my best," she said simply. "I wish I could do more."

It was after her return from Somalia last fall that Hepburn began suffering stomach pain. Doctors at first suspected she had contracted an amoebic
 
[28]

 infection, but surgery in November found a graver cause. "Rob [Wolders] told me she never complained once," says a friend. "It's not that bad," she would say.

But it was. Toward the end, says Gris, "she was in such terrible pain. She could only speak in a whisper. She could not talk to all of the people who called."

Hepburn seemed to sense that she was destined to play a special role not just in movies but also in people's lives. "People associate me with a time when movies were pleasant," she said, "when women wore pretty dresses in films and you heard beautiful music. I always love it when people write me and say, 'I was having a rotten time, and I walked into a cinema and saw one of your movies, and it made such a difference.' "

Audrey Hepburn did, in the end, make a difference. "In a cruel and imperfect world," says critic Rex Reed, "she was living proof that God could still create perfection."

我们对她最深刻的印象来自非洲。作为联合国儿童基金会一位穿着随意的大使，她走在备受蹂躏的索马里，以她那灿烂明媚的笑容给人们带去抚慰——同时将全世界的注意力聚集到这片饥饿的土地上。去年9月，她申请被派往饥荒的中心，一个位于拜多阿的救济营。抵达时，她看到成百上千失去生命的小尸体正被运上卡车。最可怕的是“那死一般的沉寂”，此后她一提起此事就止不住流泪。

对奥黛丽.赫本来说，生命就是一场勇敢的旅行。毕竟，她童年的大多数时光都是在纳粹占领下的荷兰度过的，一度靠着郁金香花茎磨成的粉艰难度日。她与饱受饥饿的外祖父母一起，接受过救济机构（联合国儿童基金会的前身）提供的食物。“你所有的经历都会为灵魂提供滋养，”她曾经说过，“它为你的未来提供行囊——如果需要的话，还有弹药。”

赫本的人生旅程在上周三结束于瑞士的特洛什纳，享年63岁，两个月前刚刚诊断出的结肠癌夺去了她的生命。死神还算仁慈，让她在一个舒心的环境里离世：一个春天般和煦的夜晚，在她心爱的、坐落于日内瓦湖畔的18世纪石头农舍。“在最后的日子里，她还能够外出一次，”她认识最早的一位老朋友、新闻记者亨利·格里斯说，“她去了花园里。在一年中的这个时候，天气很是阴沉，但是她想去看看她种的那些花儿。”在生命的尽头，围在她身边的都是她最珍爱的人，包括陪伴了她12年的人生伴侣、55岁的罗伯特·沃尔德斯。“他对她十分专一。”格里斯说。同在赫本床边的还有她的两个儿子——33岁的肖恩·费勒和22岁的卢卡·多蒂，还有她喜爱的杰克·拉塞尔犬。

上周有段时间，人们纷纷追忆起赫本在25部电影里那光彩照人的形象，整个世界似乎都沉浸在悲恸中。“你看着她，心里就会想，任何不好的事都不应该发生在她身上。”女演员阿琳·达尔说道。“如果说有一种人是社会精英和女王的重合体，那就是赫本。”与赫本联袂出演了《双姝怨》（1961）的雪莉·麦克莱恩说。

赫本本人看待自己则有些不同。“我天生对感情就有一种强烈的需求，”她曾经说，“同时也有一种强烈的施予感情的需求。”赫本全名奥黛丽·凯瑟琳·范海姆斯特拉·赫本-拉斯顿，父亲是一位英国-爱尔兰银行家，母亲是一位拥有男爵头衔的荷兰人。赫本在布鲁塞尔度过了一段几乎是田园牧歌式的早期童年生活。但在她九岁那年，父母离婚了，紧接着战争爆发了。为了寻求庇护之所，身为男爵的母亲带着女儿搬到了位于阿纳姆的父母家中。在纳粹占领荷兰期间，赫本利用芭蕾舞鞋为抵抗军传递消息。据她后来回忆，荷兰很快就“开始限额供应物品，随后，渐渐地，复仇行动开始了”。她的一个叔叔和堂兄被枪杀了；她同母异父的哥哥亚历山大被强征去柏林一家工厂工作。曾经丰满圆润的女孩儿已变得虚弱憔悴。当然，那些年的记忆从未离开过她：十几年过去了，她还是拒绝了乔治·史蒂文斯导演邀她出演《安妮日记》的请求，因为，她解释说：“我办不到。”

1948年，这个适应性强的少女前往英格兰学习芭蕾舞，还在伦敦版的《高跟纽扣鞋》里扮演了合唱队的一名女孩。三年后，她在蒙特卡洛扮演电影里一个小角色时，被小说家科莱特发现，科莱特立刻意识到，她已经找到了在百老汇扮演吉吉角色的女孩。这一角色在1952年为赫本赢得了戏剧世界奖。此后，在梳妆台上，她一直保留着科莱特的一张相片，上面题写着：“赠奥黛丽·赫本，我在海滩上发现的珍宝。”

在看过赫本的银幕试镜之后，导演威廉·怀勒让她在他执导的1953年电影《罗马假日》里担当主角。“她并不漂亮，”在奥黛丽因这一角色拿到一项奥斯卡奖之后，脾气暴躁的怀勒说，“但她就是能打动你。”

当然，这么多年来，并非每一个人她都能打动。男演员汉弗莱·博加特就说过，“如果一个镜头你愿意重复36次”，她就算是“好样的”。或许这是因为在1954年由他与赫本和威廉·霍尔登联袂主演的电影《龙凤配》中，赫本与威廉·霍尔登之间的艳闻惹怒了他吧。还有一部电影杂志骂她是“怪异的杂种，长着一头乱蓬蓬的头发”，不过，赫本的艺术生命要比这部杂志长久多了。尽管如此，喜欢看电影的公众却崇拜她，最后甚至连博吉（编注：博加特的昵称）都公开认错。“和梦露与特里·摩尔之类的演员搭档，”他说，“你每次都能清楚地知道你会得到什么。但和奥黛丽在一起就有点难以预测了。她就像个出色的网球手——每次击球都变化多端。”
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电影《龙凤配》海报

事实的确如此——在演艺生涯中，她扮演过许多不同的角色，但不知怎地却总能保持一种不可名状的优雅气质。虽然她也曾怀疑过自己（“噢，我真希望自己的胸不这么平，”她曾经说过；“我真希望自己没有这么瘦削的双肩、这么大一双脚、这么大一个鼻子”），但很少有其他女人会把这些当做瑕疵。在20世纪50年代崇尚丰满的时代潮流中，一个像电线杆一般瘦削的娇小女人却开创了一套新的理想之美的标准，而且在她的朋友、设计师休伯特·德纪梵希的帮助下，她在简洁朴素的基础上树立了一个完美无暇的形象——这一形象很快就被人们疯狂模仿。

一直以来，赫本总是那样文雅，文雅得无可救药。在世界各地拍摄外景时，她总是先要建立一种家的感觉，特别是在1954年与演员梅尔·费勒结婚之后。他们是在百老汇的《美人鱼》中联袂演出时相遇的，这出剧让她赢得了托尼奖。赫本常常会清理酒店套房配置的标准用品，替换成自己的银质烛台、与之相配的胡椒盐调味瓶，还有自己的床单。

这对夫妇最终于1968年分手，这是她一生中遭受的一次重大打击，但比起她所遭受的五次流产来，这个还是容易承受一些。1958年，当她在刚果为《修女传》拍摄外景时，她因没有子女而产生的抑郁似乎突然消失了。“在探视过一家精神病院、访问了一家麻风病人疗养院、跟传教士义工谈过话、旁观了数次手术之后，我的内心产生了一种新的平静。”她说。1960年7月，她的第一个孩子肖恩出生了。十年之后，在与意大利精神病医生安德烈亚·多蒂13年的婚姻中，她又生了另一个儿子——卢卡，那一年她40岁。

家庭永远优先于事业，这一点她总是分得很清楚。“电影演好了并不意味着早餐就做好了，也不意味着孩子的家庭作业就完成得更好。”1980年，她在解释自己长达八年的息影经历时这样说道，这次息影最终以1976年上映的电影《罗宾汉与玛丽安》而宣告结束。“我仍然需要做一个家庭主妇。”

但在以后的岁月里，随着孩子逐渐长大成人，她有了一个新的目标。1988年，她成为联合国儿童基金会特别大使，随后即刻出发前往埃塞俄比亚，去救助那里的饥荒灾民。随后又不辞辛劳地前往苏丹、萨尔瓦多、危地马拉和厄瓜多尔。“我只是在尽力，”她轻描淡写地说，“我希望还可以做得更多。”

赫本胃部开始疼痛是在去年秋天从索马里回来之后。医生最初怀疑她是受到了变形虫感染，但11月的手术发现了更严重的原因。一个朋友说：“罗伯[沃尔德斯]告诉我，她一次都没有抱怨过。”她总是说：“没那么严重。”

但病情确实很严重。格里斯说，到了最后，“她疼得很厉害，只能用微弱的声音说话。人们给她打电话，她也没法跟每个人都说上几句。”

赫本似乎感觉到，她注定要扮演特别的角色，不仅在电影里如此，在人们生活中也同样如此。“当电影给人们带来欢乐时，人们会想到我，”她说，“当女人们在电影里穿上漂亮的裙子，当你听到美妙的音乐，人们也会想到我。我总是喜欢人们给我写信，告诉我：‘我心情很糟的时候，走进了电影院，看了你的一部电影，结果我整个人都变了。’”

最终，奥黛丽·赫本的确给人们带来了变化。“在这个残酷而充满瑕疵的世界里，”评论家雷克斯·里德说，“她的存在是一个活生生的例子，证明上帝仍然可以创造完美。”



注释


[1]
 shirtsleeved [ˈʃəːtsliːvd]
 （穿着）不太正式的；只穿衬衫的


[2]
 UNICEF：联合国儿童基金会（United Nations International Children's Emergency Fund）


[3]
 ammunition [ˌæmjʊˈnɪʃ(ə)n]
 n. 弹药


[4]
 colon [ˈkəʊlɒn]
 n. [解]结肠


[5]
 luminous [ˈluːmɪnəs]
 adj. 光辉的；灿烂的


[6]
 salt of the earth：社会中坚；最优秀的人；最高尚的人


[7]
 regal [ˈriːɡ(ə)l]
 adj. 帝王的


[8]
 baroness [ˈbærənəs]
 n. 女性男爵


[9]
 reprisal [rɪˈpraɪz(ə)l]
 n. 报复；报复行为


[10]
 conscript [kənˈskrɪpt]
 vt. 征募


[11]
 resilient [rɪˈzɪliənt]
 adj. 适应性强的


[12]
 bit [bɪt]
 n. （电影、戏剧中的）小角色


[13]
 spot [spɒt]
 vt. 认出；发现


[14]
 Gigi：吉吉，作家科莱特小说《吉吉》中的人物


[15]
 crusty [ˈkrʌsti]
 adj. 脾气暴躁的


[16]
 get to：对……（的情感）产生影响


[17]
 nettle [ˈnet(ə)l]
 vt. 使恼火；使烦恼；惹怒


[18]
 butcher [ˈbʊtʃə(r)]
 vt. 弄糟；弄坏


[19]
 ineffable [ɪnˈefəb(ə)l]
 adj. 不可言喻的；难以形容的


[20]
 angular [ˈæŋɡjʊlə(r)]
 adj. 瘦削的


[21]
 zaftig [ˈzaːftɪg]
 adj. 身体丰满的


[22]
 Zeitgeist [ˈzaɪtˌɡaɪst]
 n. 时代思潮；时代精神


[23]
 miscarriage [ˈmɪskærɪdʒ]
 n. [医]流产


[24]
 leper [ˈlepə(r)]
 n. 麻风病患者


[25]
 hiatus [haɪˈeɪtəs]
 n. （工作、行动等的）中断


[26]
 minister [ˈmɪnɪstə(r)]
 vi. 给予援助


[27]
 gruelling [ˈɡruːəlɪŋ]
 adj. 折磨人的；使人精疲力竭的


[28]
 amoebic [əˈmiːbɪk]
 adj. 变形虫引起的


A Last Long Talk with a Lonely Girl

玛丽莲.梦露：寂寞芳心


By Richard Meryman 译/ 辛献云
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音频

玛丽莲·梦露，一个被电影史永远记住的名字，她的优雅、神秘与魅惑使得无数人为之倾倒，是影迷们心中永远的性感女神。本文发表于1962年8月17日的《生活》（Life）杂志，是为纪念梦露逝世而写的一篇回忆录，作者回忆了在梦露逝世前不久采访梦露时的情景。从中我们会发现光鲜外表下另一个敏感、脆弱与孤独的梦露。



If Marilyn Monroe was glad to see you, her "hello" would sound in your mind all of your life—the breathless warmth of the emphasis on the "lo," her well-deep eyes turned up toward you and her face radiantly
 
[1]

 crinkled in a wonderfully girlish smile.

I first experienced this when, after two get-acquainted meetings in New York, I came in the late afternoon several weeks ago to her Brentwood
 
[2]

 , Calif. home to begin a series of conversations on fame. Expecting one of the famous waits for Marilyn, I sat on the soft wall-to-wall carpet of the living room and began struggling to set up my tape recorder. Suddenly, I became aware of a pair of brilliant yellow slacks
 
[3]

 upright beside me. In the slacks was Marilyn, silently watching me with a solicitous
 
[4]

 grin, very straight and slender with delicately narrow shoulders. She seemed shorter than I remembered and she looked spectacular in a loose-fitting blouse.

In the living room, seated on a nondescript
 
[5]

 chair and sofa, we began our talking—after Marilyn poured herself a glass of champagne. At each question she paused thoughtfully. "I'm trying to find the nailhead
 
[6]

 , not just strike the blow
 
[7]

 ," she said. Then a deep breath and out her thoughts would tumble
 
[8]

 , breathless words falling over breathless words. Once she said, "One way basically to handle fame is with honesty and I mean it and the other way to handle it when something happens—as things have happened recently, and I've had other things happen to me, suddenly, my goodness, the things they try to do to you, it's hard to take—I handle with silence."
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梦露为她的"粉丝"签名

Her inflections came as surprising twists and every emotion was in full bravura
 
[9]

 , acted out with exuberant gestures. Across her face flashed anger, wistfulness
 
[10]

 , bravado, tenderness, ruefulness
 
[11]

 , high humor and deep sadness. And each idea usually ended in a startling turn
 
[12]

 of thought, with her laugh rising to a delightful squeak
 
[13]

 . "I think I have always had a little humor," said Marilyn. "I guess sometimes people just sort of questioned, 'does she know what she's saying,' and sometimes you do all of a sudden think about something else and you didn't mean to say it exactly. I'm pointing at me. I don't digest things with my mind. If I did, the whole thing wouldn't work. "

At this point I began to see that Marilyn did nothing by halves
 
[14]

 . Of her millions of fans she said, "The least I can do is give them the best they can get from me." I could also see how important it was to her to feel that the person she talked to "understood."

Understanding apparently meant being very sympathetic, taking her side in everything, recognizing the nuances
 
[15]

 of her meanings and valuing all that she valued, especially small things. When I showed genuine enthusiasm for her house, she said, "Good, anybody who likes my house, I'm sure I'11 get along with."

But I had the constant, uneasy feeling that my status with her was precarious
 
[16]

 , that if I grew the least bit careless, she might suddenly decide that I, like many others she felt had let her down, did not understand. Once I slangily asked her how she "cranked up
 
[17]

 " to do a scene. I was instantly confronted by queenly outrage: "I don't crank anything. I'm not a Model T
 
[18]

 . I think that's kind of disrespectful to refer to it that way."

But I could not feel impatient with her impatience. It was all so understandable as she talked about the people who wrote columns and stories about her: "They go around and ask mostly your enemies. Friends always say, 'Let's check and see if this is all right with her.'" And then she added wistfully: "You know, most people really don't know me." There was grief in her eyes when she described how Joe DiMaggio Jr.
 
[19]

 used to be taunted
 
[20]

 at school because of her. "You know, ha, ha, your stepmother is Marilyn Monroe, ha, ha, ha. All that kind of stuff." And there was yearning in her voice as she returned over and over again to "kids, and older people and workingmen" as a source of warmth in her life, as the unthreatening people who treated her naturally, whom she could meet spontaneously. I felt a rush of protectiveness for her; a wish—perhaps the sort that was the root of the public's tenderness for Marilyn—to keep her from anything ugly and hurtful.
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When I arrived the next afternoon for a second session she immediately asked to postpone our talk. She was tired out, she said, from negotiations with 20th Century Fox over resumption
 
[21]

 of Something's Got To Give. But she hospitably offered me a drink and we chatted. She was obviously upset. But there was no hint of morose
 
[22]

 despair. She was electric
 
[23]

 with indignation and began talking angrily about how studios treat their stars. I asked if she had ever wished that she were tougher. She answered, "Yes—but I don't think it would be very feminine to be tough. Guess I'llsettle for
 
[24]

 the way I am." Before I left one of the last things she said was, "With fame, you know, you can read about yourself, somebody else's ideas about you, but what's important is how you feel about yourself—for survival and living
 day to day with
 
[25]

 what comes up."

Over the weekend Marilyn was scheduled to pose for pictures so I suggested we eat breakfast before her noon appointment. She agreed and I arrived on Saturday at 10. I rang the doorbell repeatedly. No answer. But through the window I could see a man sitting in her little glassed-in
 
[26]

 porch, reading a magazine with the bored patience of somebody who had been there a long time. I waited and rang for about 10 minutes, then went away for an hour. At 11 my ring was answered by Marilyn's housekeeper, Mrs. Murray, who took me to wait in a guest room just off a tiny hall from Marilyn's bedroom. At noon Mrs. Murray took a tray of breakfast in to her. Shortly afterward Marilyn came out and said hello.

I then became a witness to the fabled
 
[27]

 process of Marilyn preparing for an appointment—and being four hours late for it. The patient gentleman was her hairdresser, Mr. Kenneth. While he worked on her and she sat under the dryer I could hear uproarious
 
[28]

 laughter. Then, in her curlers, she made little barefooted errands about the house and in and out of her room, phone calls, visits to me to ask if I was comfortable, all busy bustling, getting nothing done. There was none of the fearful moping
 
[29]

 and preening
 
[30]

 in front of mirrors I had heard so much about. She was entirely cheerful and utterly disorganized. I could not help feeling that what some people blamed on stage
 fright
 
[31]

 might partly be her endless debt to time. The necessary mechanics of daily living were beyond her grasp; she always started out behind and never caught up.

Two days later I called Marilyn for another appointment to talk over the final draft of her story. She said, "Come anytime, like, you know, for breakfast." There was in her voice a note which I had come to recognize—an appealing eagerness to please. I came again at 10 and once again she slept till noon. Finally we sat down together on a tiny sofa. She was barefooted, wearing a robe, and had not yet washed off last night's mascara
 
[32]

 . Her delicate hair was in a sleep-tumbled whirl. But she had made me feel this was a compliment. "Friends," she had said, "accept you the way you are." As was usual, her face was very pale. She held the manuscript high in front of her eyes and carefully read it aloud, listening to every phrase to be sure it sounded exactly like her.

She kept the manuscript and I returned for it late that afternoon. On the steps of the house she showed me changes she had penciled in, all of them small. She asked me to take out a remark about quietly giving money to needy individuals. And then we said goodbye. As I walked away she suddenly called after me, "Hey, thanks." I turned to look back and there she stood, very still and strangely forlorn
 
[33]

 . I thought then of her reaction earlier when I had asked if many friends had called up to rally round
 
[34]

 when she was fired by Fox. There was silence, and sitting very straight, eyes wide and hurt, she had answered with a tiny, "No."

假如玛丽莲·梦露很高兴地向你打招呼，她的那声“哈喽”将会萦绕在你脑海中，终生难忘——她将“喽”音发得特别重，声音里透着一种温暖，几乎令人透不过气来，一双深邃的眼睛向上望着你，脸上洋溢着少女般灿烂、美好的笑容。

我第一次经历这一切是在纽约和她见了两次面相识以后。在几周前的一个傍晚，我来到她位于加利福尼亚州布伦特伍德的家，准备就名利问题对她进行一系列的采访。我本来以为要等待很长时间，因为玛丽莲在这方面是出了名的，所以我便在铺满整个客厅的松软地毯上坐了下来，开始捣腾我的磁带录音机。突然，我意识到有一条亮黄色的笔直宽松长裤出现在我身旁。穿着这条裤子的正是玛丽莲，她正一声不响地看着我，脸上带着关切的微笑。她身材苗条，亭亭玉立，娇小的肩膀显出柔美的曲线。她似乎比我印象中要矮一些，上身穿着宽大的衬衫，显得特别引人注目。

在客厅里，坐在一张说不清是沙发还是椅子的沙发椅上，我们开始了交谈，在这之前，玛丽莲给自己倒了一杯香槟。对于每一个问题，她都要停下来沉思一番。“我想切中问题的要害，而不只是漫无目的地大谈特谈。”接着，她会深深地吸上一口气，心中所想就会喷涌而出，一句接着一句，中间都不用歇气。有一次她说：“处理名利问题的一个基本方法就是诚实，没错，就是诚实。还有另一个处理方法，那就是当某些事发生时——正如最近发生的一些事一样，还有我经历的其他一些事情，突然间，天哪，他们到底想对我做什么，实在让人难以接受——此时我就以沉默来应对。”

她的语调抑扬顿挫，充满令人意想不到的变化，喜怒哀乐都表达得十分到位，同时还用生动夸张的手势比划着。她的脸时而显得愤怒，时而充满渴望，时而虚张声势，时而温柔可人，时而凄楚哀婉，时而诙谐幽默，时而伤心欲绝。每个观点说到最后，她通常都要以一句惊人妙语来结束，笑声也愈发响亮，甚至尖细，但依然悦耳动听。“我想我总是有点幽默感的，”玛丽莲说，“我觉得有时候人们可能会问：‘她真的知道自己在说什么吗？’有时候你的确会突然想到其他一些事情，而这些事你原来根本没打算说。我是在说我自己。我这人对好多事都不动脑筋。要是我动脑筋，一切都会不同了。”

这时我开始看出玛丽莲做什么事都不会半途而废。谈到她数百万的粉丝，她说：“我能为他们做的，至少是为他们提供我所能提供的最好的东西。”我还看出，对她来说，感觉和她交谈的那个人能够“理解她”是多么重要。

在她看来，理解显而易见就是要有同情心，凡事站在她的立场上，能明白她话中各种微妙的含义，看重她所看重的一切，尤其是小事情。当我对她的住房表现出真诚的喜爱时，她说：“不错，任何喜欢我房子的人，我相信我都能和他好好相处。”

但我总有一种不安的感觉，觉得我在她眼中的地位岌岌可危，万一我有一点马虎大意，她就可能会突然认定我不理解她，正如许许多多她认为让她失望的人一样。有一次，我使用了一个俚语，问她是怎样把自己“发动起来”拍一个镜头的。我立刻就见识了她那女王般的愤怒：“我从来不发动什么。我又不是福特的T型车。我认为这种说法是很不礼貌的。”

她可以对我急躁，但我却无法对她急躁。我特别理解她对那些报道她的专栏作家和记者的看法：“他们东走西窜，采访的大都是你的敌人。朋友们则总是会说：‘我们要确认一下这样对她是否合适。’”接着，她又惆怅地补充说：“你知道，大多数人都不能真正地了解我。”谈到小乔·狄马乔过去在学校里如何因为她而受人奚落时，她的眼睛里流露出悲伤的神情：“你知道他们怎么说他，‘哈哈，你后妈是玛丽莲·梦露，哈哈哈’，都是些这样的混话。”当她一次次谈到“孩子、老人和工人”时，她的声音里充满了眷恋之情，因为他们为她的人生带来了温暖，对她没有威胁，能够和她自然相处，而她也可以不加掩饰地与他们相见。我不禁产生了一种想保护她的冲动，希望能够保护她远离丑恶，不受任何伤害——这种愿望也许就是公众对玛丽莲温情呵护的根源吧。

第二天下午，我过来进行第二轮采访时，她立即要求推迟我们的会谈。她说，她累坏了，因为她正在和20世纪福克斯公司协商续拍《濒于崩溃》的事儿。但她很友好地请我喝了点酒，我们也聊了一会儿。可以很明显地看出她很心烦，但她并没有流露出任何郁闷和绝望的迹象。她义愤难平，开始愤怒地谈起电影公司是如何不公平地对待影星的。我问她是否曾希望自己能够更强硬一些。她说：“是的，但太强硬的话我觉得就没有女人味了。估计我这一辈子可能都无法改变了。”在我离开之前，她说了几句话，其中一句是这样的：“说到名利，要知道，你可以去读别人笔下的你，了解别人对你的看法，但重要的还是你自己怎么看自己——为了生存，为了忍受每天发生的一切。”

周末，按计划玛丽莲要摆姿势拍照的，于是我建议在她中午赴约之前我们一起吃早餐。她答应了，于是周六10点我到了她家。我按了好多次门铃，都没人响应。但透过窗户，我看到一个男人坐在四周用玻璃围住的小门廊里，正在读一本杂志。看得出来，他虽有耐心，却已百无聊赖，显然已等了很长时间。我等了等，又按了大约十分钟的门铃，然后离开了，一个小时后才返回。11点，我又按了门铃，玛丽莲的管家默里夫人过来开了门。她将我带到一间客房，让我在那里等着，这间客房靠近一个小门厅，门厅连着玛丽莲的卧室。中午时，默里夫人端着早餐托盘进了她的卧室。没过多久，玛丽莲就出来打招呼了。

那时，我亲眼见证了传说中的玛丽莲为约会精心打扮的漫长过程——她晚了整整四个小时。那位耐心的绅士是她的发型师肯尼斯先生。肯尼斯为她做头发，她坐在吹风机下面，我能听到阵阵爽朗的大笑声。然后，她戴着一头卷发夹子，赤着脚在房子里跑来跑去或从卧室里跑进跑出做些小事情，打电话，还时不时地过来看看我，问我是否舒适等等，看起来忙忙碌碌的，其实却什么事也没做成。我经常听人说她喜欢在镜子前百无聊赖地打发时光、自我欣赏，但这种可怕的情境此时我一点也没有看到。只见她兴高采烈，却又毫无条理。我不禁想到，她那受某些人责备的怯场问题也许部分源于她欠下的无穷的时间之债。维持日常生活正常运转所必需的一切她都无法掌控。她总是在起点就已落后，后来怎么追也赶不上。

两天后，我打电话给玛丽莲，再约她商谈对她进行报道的终稿。她说：“你随时都可以来，比方说，吃早餐的时候。”她的声音里包含某种信息，对于这种信息我已逐渐能够辨识——那是一种恳求，一种急于讨人欢喜的渴望。我又一次在10点到达，而她又一次睡到中午。最后我们终于在一张小沙发上一起坐了下来。她光着双脚，穿着睡袍，昨夜的睫毛膏还没有洗去，柔美的头发因为睡觉被压成了一个大漩涡。但她以前说过的一句话让我觉得她这样是在对我表示赞美和恭维。她说过：“朋友嘛，总能接受你真实的样子。”和往常一样，她脸色十分苍白。她将手稿高高地在眼前举起，认真地朗读着，每一个短语都认真地听着，以确保听起来完全像她。

她将手稿留了下来，那天下午晚些时候我又去了一趟取手稿。在房子的台阶上，她指给我看她用铅笔改过的地方，都是一些小改动。她要我删掉一句话，那句话写的是她悄悄地将钱捐给穷人。然后我们就告别了。就在我转身离开时，她突然从后面叫住了我：“嗨，谢谢啦！”我转回身看着她，只见她笔直地站着，不知怎地竟给人一种寂寥、落寞之感。我随即想起早些时候她的反应，我问她在她被福克斯解雇之后，是否有许多朋友打电话给她鼓励。她当时沉默良久，直挺挺地坐着，眼睛睁得大大的，一副受伤的样子，以一种几乎听不到的声音回答说：“没有。”



注释


[1]
 radiantly [ˈreɪdiəntli]
 adv. 光芒四射地；灿烂地；容光焕发地


[2]
 Brentwood：布伦特伍德，位于加利福尼亚州，是玛丽莲·梦露最后一栋豪宅的所在地，也是巨星们聚集居住之地。


[3]
 slack [slæk]
 n. 宽松的裤子（便装的男裤或女裤）


[4]
 solicitous [səˈlɪsɪtəs]
 adj. 热切期望的


[5]
 nondescript [ˈnɒndɪˌskrɪpt]
 adj. 无可名状的；难以区别的


[6]
 nailhead [ˈneɪlhed]
 n. 钉头


[7]
 strike the blow：重击；猛打


[8]
 tumble [ˈtʌmb(ə)l]
 vi. 滚滚流下；（胡乱地）翻滚


[9]
 bravura [brəˈvjʊərə]
 n. 夸张的姿势


[10]
 wistfulness [ˈwɪstf(ə)lnəs]
 n. 充满渴望


[11]
 ruefulness [ˈruːf(ə)lnəs]
 n. 悲伤；可怜


[12]
 turn [tɜː(r)n]
 n. 特征，特色；（语句的）措辞特点


[13]
 squeak [skwiːk]
 n. 短促而尖利的叫声或响声


[14]
 by halves：半心半意的；不热情的


[15]
 nuance [ˈnjuːɒns]
 n. 细微之处；微妙之处


[16]
 precarious [prɪˈkeəriəs]
 adj. 不稳当的；不安全的


[17]
 crank up：发动


[18]
 Model T：1908年福特公司开发的一款经典车型，当时十分受欢迎。


[19]
 Joe DiMaggio Jr.：小乔·狄马乔，梦露第二任丈夫乔·狄马乔的儿子


[20]
 taunt [tɔːnt]
 vt. 嘲弄；奚落


[21]
 resumption [rɪˈzʌmpʃ(ə)n]
 n. （停顿后的）重新开始；继续进行


[22]
 morose [məˈrəʊs]
 adj. 郁闷的；乖僻的


[23]
 electric [ɪˈlektrɪk]
 adj. 高度刺激的；激动的


[24]
 settle for：勉强接受（或认可）某事物


[25]
 live with：容忍；忍受


[26]
 glassed-in：四周用玻璃围住的


[27]
 fabled [ˈfeɪb(ə)ld]
 adj. 传说中有名的


[28]
 uproarious [ʌpˈrɔːriəs]
 adj. 喧嚣的；喧闹的


[29]
 mope [məʊp]
 vi. 抑郁不乐；顾影自怜


[30]
 preen [priːn]
 vi. 自我欣赏；沾沾自喜


[31]
 stage fright：（演员上场前后的）怯场


[32]
 mascara [mæˈskɑːrə]
 n. 睫毛膏


[33]
 forlorn [fə(r)ˈlɔː(r)n]
 adj. 孤独凄凉的


[34]
 rally round：团结在……周围；齐心协力（以应付危难、帮助某人）


Rachel Weisz: More than an English Rose

雷切尔.薇姿：独树一帜的英伦玫瑰


By Judith Woods 译/ 辛献云
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音频

她是《木乃伊》中那个漂亮又略带书卷气的纤纤少女，亦是《魔境仙踪》里邪恶暗黑的反派女巫。她百变，因为她从来不会被角色和戏路所束缚。她很挑，因为她只演能给她带来激情的角色。她似玫瑰，瑰丽娇艳却又浑身带刺。她是女神，完美无瑕却又不拘小节。她就是雷切尔·薇姿，一个特立独行的性情中人。



Please don't tell Walt, but Disney's blockbuster, Oz: The Great and Powerful isn't really the sort of film I'd voluntarily go and see. The 1939 Wizard of Oz creeped me out
 
[1]

 so much as a little girl, I find myself overtaken by a sudden-and-highly-unusual urge to do housework when my own children watch it on DVD. But you know, as soon as I heard Rachel Weisz was in this big 3D prequel
 
[2]

 , I instantly knew it would be top-ranking. Why?

Because Weisz, 42, the Cambridge graduate with the smooth hair and the slow, full-lipped smile is the symbol of quality on any movie. She gets quietly on with things. So much so, she and her husband, Daniel Craig, didn't bother with the red carpet folderol
 
[3]

 of this year's Oscars.

Astonishingly, he wasn't nominated for his masterpiece, Skyfall. Shockingly, she wasn't nominated for her sorrowfully magnificent performance in The Deep Blue Sea. But somehow I can't see either of them getting angry.

In Oz: The Great and Powerful, she plays her first cartoonesque baddie
 
[4]

 , Evanora. When she makes Glinda the good fairy, also known as Michelle Williams, suffer electric shocks I think it's fair to say we don't need to be told we're not in Kansas any more
 
[5]

 .

"It was a wonderful part," says Weisz. "Evanora is so wicked. She's positively camp
 
[6]

 . I was determined to play her like Bette Davis
 
[7]

 and really ratchet up
 
[8]

 the melodrama
 
[9]

 ."
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电影《魔境仙踪》剧照

When we meet, Weisz is ensconced
 
[10]

 in a suite at Claridge's. A black jumpsuit and five-inch Jimmy Choo
 
[11]

 heels highlight her nice physique. In the flower vases are the most impossibly gorgeous bouquets of vanilla
 
[12]

 roses, which is presumably the sort of thing Hollywood leading ladies usually insist upon.
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电影《不朽的园丁》剧照

"Good God, no!" screams Weisz, laughing at the mere suggestion. "I don't ask for anything apart from—"

"PG Tips
 
[13]

 !" says a Disney staff helpfully through an open doorway.

"Yes, I do like a proper builder's
 
[14]

 cup of tea, a strong straightforward brew
 
[15]

 that keeps working men going. I can't bear it when Americans try to fob me off
 
[16]

 with Lipton's."

Weisz, who has a six-year-old son, Henry, from her previous marriage, lives in New York, with Craig, 45. They married in secrecy in 2011 and it says a lot for the respect in which Weisz is held that not a soul envied her bagging
 
[17]

 James Bond.

They are occasionally caught by the paparazzi
 
[18]

 walking along, looking as ordinary as an off-duty 007 and an Oscar-winner (Best Supporting Actress for her extraordinary performance in The Constant Gardener) can look in jeans and coats and boots.

And what about when a photographer looms up
 
[19]

 when she's on the school run
 
[20]

 or pokes
 
[21]

 a lens
 
[22]

 where it's not wanted when she and her husband are minding their own business on their way to dinner? Isn't she ever tempted to set her blond Bond on them?

"They're just trying to make a living," she says, with slightly unnerving
 
[23]

 reasonableness. "Yes, there are times when I've been caught without make-up and not even a pair of huge sunglasses to hide behind, but it's not worth getting exercised about
 
[24]

 ."

Born in London, Weisz and her younger sister, Minnie, a photographer, were privately educated. Weisz went on to study English at Trinity Hall, Cambridge, where she gained a taste for theatre and the seeds of her bluestocking
 
[25]

 reputation were sewn.

"There's a fascinating history to the term 'bluestocking'," she says, excitedly, when I mention it. Originally, both men and women could be bluestockings, but the term evolved to describe a female frump
 
[26]

 , who, while intellectual, was unattractive.
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电影《蔚蓝深海》剧照

Not a description that fits Weisz, but she is so airily
 
[27]

 unconcerned by her movie star image, that when she takes off her patent heels, she cheerily hands them over to her stylist with the admission they aren't hers. "Can't Disney cancel the teabags and buy you a pair of decent Choos?" I wonder, aloud.

"Oh, I can afford my own," Weisz reassures me with a chuckle. But she is probably wise enough not to bother investing in car-to-bar shoes
 
[28]

 she can scarcely walk in.

Weisz's early career saw her appear in television and stage roles, until her big-screen breakthrough in 1999 with The Mummy and its sequel, The Mummy Returns, two years later. In the interim
 
[29]

 she has taken on rather more demanding roles and has built a reputation on her ability to convey emotional nuance
 
[30]

 . So what on earth is she doing in this does-what-it-says-in-the-title crowd pleaser
 
[31]

 ?

"It's impossible to define what makes me want to do a script; there's no formula," she says, unapologetically. "I just knew I'd been playing earth-bound, emotional characters and this was entirely different and I'm always greedy for new experiences. The Wizard of Oz was the first film I remember seeing and I was really, really scared, but then fairytales are supposed to help children explore the concepts of good and evil, even if they are peepin
 g
[32]

 out from behind a chair in terror."

The film takes its inspiration from the Oz novels by L. Frank Baum, and envisions how it came to be that the wizard who ruled by smoke, mirrors and prestidigitation
 
[33]

 rose to power. The effects are stunning, and while younger children might take fright at the computer-generated combat scenes, there are moments of tenderness and, of course, lots of witches' familiars
 
[34]

 . "I'd like to say that imagining there are 100,000 winged baboons
 
[35]

 flying towards you is incredibly hard, but it's actually very easy," says Weisz, smiling at the ridiculousness of it.

Unlike many of her peers, Weisz refuses to worry that she may come up against the Hollywood prejudice against older actresses. "When I turned 40 it was one of the best years of my life; I played Blanche in A Streetcar Named Desire, Hester Collyer in The Deep Blue Sea and got married—none of which I'd ever done before," she smiles. "As you age the characters you play get more interesting, more complicated."

The studio staff are circling, ready to whisk
 
[36]

 her away. She is off to drink tea with her sister, whose exhibition is running at The London Film Museum in Covent Garden. "I'm the sell-out, my sister's the artist," she says with quiet pride, crouching down beside me to show me photographs on her smart phone. As she straightens up, her gaze falls on the desk by the window.

"I'm about to check out, but I can't bear the idea of such beautiful flowers being abandoned with no one to enjoy them."

And with an air of urgency, rather than flourish, she presses a bouquet of her exquisite roses into my arms.

迪士尼大片《魔境仙踪》并不是一部我特别想去看的影片，不过这话你可别告诉华特（编注：指美国迪士尼公司创办者华特·迪士尼）。这全是因为1939年的《绿野仙踪》把当时还是小女孩的我吓得够呛，以至于如今当我的孩子们在DVD上观看这部电影时，我发现自己会身不由己地突然产生一种想要做家务的奇怪冲动。但是你知道吗？当我听说雷切尔·薇姿参演了这部恢弘的《绿野仙踪》前传3D大片时，我立刻就断定这绝对是一部一流的影片。为什么呢？

因为薇姿就是电影质量的标志。现年42岁的薇姿毕业于剑桥大学（编注：英文原文刊发于2012年9月17日），她有一头柔顺的秀发，微笑时笑容缓缓绽放，直至双唇完全张开。她行事一向低调，从不张扬。正因为如此，她和她丈夫丹尼尔·克雷格对今年奥斯卡颁奖典礼上的红地毯秀毫不在意。

出人意料的是，克雷格没有因其主演的大片《007：大破天幕杀机》而获得提名。同样出人意料的是，薇姿也没有因她在《蔚蓝深海》中充满忧郁的出色表演而获得提名。但不管怎么样，我发现他俩都没有为此而感到气愤。

在《魔境仙踪》中，薇姿首次扮演了一个卡通式的反派角色——女巫伊娃诺拉。当她使米歇尔·威廉姆斯扮演的善良女巫格林达惨遭电击时，我想不用说我们也知道，我们看到的薇姿已不是我们所熟悉的那个薇姿。

“这是一个很棒的角色，”薇姿说，“伊娃诺拉是那么邪恶，又是那么忸怩作态、滑稽可笑。我当时就决心要像反派女星贝蒂·戴维丝那样来演这个角色，好让这出情节剧更有看头。”

我们见面时，薇姿正下榻在克拉里奇酒店的一间豪华套房里。黑色紧身连身裤和五英寸高的周仰杰牌高跟鞋更衬得她身材曼妙。房间里的一个个花瓶中都插着一束束香草玫瑰，它们色彩绚丽得几乎无以复加，这也许是每个好莱坞女主角通常都坚持要求要摆的东西吧。

“上帝啊，不是这样的！”薇姿一听我这么说就笑着惊呼道，“我其实什么要求都没有，除了——”

“除了PG红茶包！”迪士尼的一位工作人员在敞开的门口帮她答道。

“没错，我确实需要一杯正好喝的‘工人茶’，味道特别浓郁，能让人打起精神继续干活儿。我最无法忍受的是美国人拿英国的立顿茶来打发我。”

薇姿的第一次婚姻给她留下了一个六岁大的儿子，名叫亨利。目前她住在纽约，和45岁的克雷格一起生活。他们于2011年秘密结婚，对于她“俘虏”007特工詹姆斯·邦德一事，没有一个人表示羡慕嫉妒恨，这也很好地说明了人们对薇姿的敬佩。

偶尔，他们在散步时也会遭遇狗仔队，两人身穿牛仔裤、外套和靴子，一个是下了班的007，一个是卸了妆的奥斯卡奖得主（她曾因在影片《不朽的园丁》中的出色表演荣获最佳女配角奖），看起来和普通人没什么两样。

如果在她忙着接送孩子上下学的路上，有人拿着相机尾随偷拍，或者当她和她的丈夫在前去就餐的路上忙着处理他们的私事而不希望被人窥探时，有人拿镜头对着他们，她会有什么反应呢？她有没有过冲动的时刻，想要她的金发老公邦德过去好好“修理”一下那些人呢？

“他们不过是在混口饭吃，”她说道，言辞理性得让人都有一点点抓狂，“没错，有好几次我被狗仔队拍到了没有化妆的样子，我甚至没戴副大点的墨镜遮挡一下，但这没什么可担忧的。”

薇姿出生于伦敦，和她的妹妹、现在是摄影师的明妮都是在家中接受的教育。后来，薇姿前往剑桥大学三一学院继续学习英语，在那里，她对戏剧产生了兴趣，也为她今后获得“蓝袜才女”的美名播下了种子。

“说到‘蓝袜’，还有一段有趣的历史呢。”听我提到“蓝袜”，她兴奋地告诉我说。最初，男人女人都可以称作蓝袜，但逐渐地，这个词的词义发生了演变，被用来形容一个虽然有学问但却古板守旧、毫无魅力的女性。

这个词显然不适合薇姿，但她却很轻松，毫不在意她那影星的形象，甚至在她脱下那双漆皮高跟鞋、兴冲冲地交给造型师时，还坦言那双鞋子不是她的。“难道迪士尼就不能取消那些茶包来给你买一双像样的周仰杰牌高跟鞋吗？”我好奇地大声问道。

“噢，我自己买得起的。”薇姿笑着打消了我的疑问。但这种平时不大穿得着又不能远距离行走的鞋子，她没有多费心思花钱去买，这或许足见她的明智之处。

薇姿在她的早期演艺生涯中经常扮演电视和舞台剧角色，直到1999年她才在大银幕上有所突破，出演了《木乃伊》，两年后还出演了该片的续集《木乃伊归来》。在此期间，她又饰演了几个更具挑战性的角色，也因为善于表达细腻的感情而享誉影坛。那么，如今在这部名副其实、娱乐大众的影片（编注：指《魔境仙踪》）里，她到底在做些什么呢？
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电影《木乃伊归来1》剧照
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电影《木乃伊归来2》剧照

“无法说清楚到底是什么使我想去扮演某个角色，这是毫无规律可言的，”她毫不客气地说，“我只知道我一直在扮演那种脚踏实地、感情丰富的角色，这次的角色则完全不同，而我也一直渴望有新的体验。《绿野仙踪》是记忆中我看过的第一部电影，我记得当时非常非常害怕，但童话故事就应该帮助孩子们弄清什么是善，什么是恶，哪怕他们是躲在椅子后面心惊胆颤地观看。”

《魔境仙踪》的灵感来自于L·弗兰克·鲍姆的《奥兹国》系列小说，影片设想了那位利用烟雾、镜子和变戏法统治国家的魔法师是如何登上权力宝座的。该片的诸多特效场面令人震撼，虽然年龄小点的孩子可能会害怕看那些用电脑制作出来的战斗场面，但片中也有不少温情的场面，当然，还有女巫们经常使唤的一大堆妖精。“我想说的是，想象着有十万只长着翅膀的狒狒向你飞来似乎十分困难，但实际上做起来却非常容易。”薇姿说。想到其中的荒诞之处，她不禁笑了起来。

和与她同时代的许多女星不同，薇姿毫不担心自己将会遭遇好莱坞对大龄女演员的偏见。“我40岁那一年是我一生中最美好的一段时光。那一年，我在《欲望号街车》中扮演了布兰奇，在《蔚蓝深海》中扮演了赫斯特·科利尔，而且还结婚了——这些都是我以前从未做过的事情，”她笑着说，“随着年龄的增长，你饰演的角色也越来越有趣，越来越复杂。”

迪士尼的工作人员围了上来，准备将她带走。她要去和她的妹妹一起喝茶，她妹妹正在伦敦科文特花园的伦敦电影博物馆里举办摄影展。“我是票房创造者，而我妹妹则是艺术家，”她带着一种低调的骄傲边说边蹲在我身边让我看她智能手机上的照片。等她站起身来时，她的目光落在了窗户边的写字台上。

“我要去退房了，但我无法忍受这么漂亮的花朵就这样无人照顾，无人欣赏。”

说完，与其说是炫耀倒不如说是赶时间，她将一束她那精美的玫瑰塞到了我的怀里。



注释


[1]
 creep someone out：把某人吓到


[2]
 prequel [ˈpriːkwəl]
 n. （据已问世文艺作品的情节凭想象上溯创作的）前传；前篇


[3]
 folderol [ˈfɒldərɒl]
 n. 华而不实的小玩意儿；瞎胡闹


[4]
 baddie [ˈbædɪ]
 n. （尤指小说、电影等中的）反面人物；坏蛋


[5]
 we're not in Kansas any more：来自电影《绿野仙踪》（The Wizard of Oz）中Dorothy的经典台词“Toto, I've a feeling we're not in Kansas anymore.”这句话在电影中指Dorothy意识到他们一行人到了一个完全不熟悉的环境。在此处，作者借用这句话表示现在出现在《魔境仙踪》里的薇姿已不是观众所熟悉那个薇姿。在《魔境仙踪》中，薇姿不仅首次出演反派角色，而且还要对她生活中的好友米歇尔·威廉姆斯痛下毒手。


[6]
 camp [kæmp]
 adj. （由于过分做作、古怪等而被认为）滑稽可笑的


[7]
 Bette Davis：贝蒂·戴维丝（1908~1989），美国电影、电视和戏剧女演员，曾十次获得奥斯卡最佳女主角提名，两次得奖。作为20世纪40年代著名的反派女星，戴维丝被美国电影研究会评为好莱坞25名最伟大的世纪女星之一。薇姿承认在塑造Evanora时，不论是声音还是行为举止都借鉴了戴维丝在荧幕上展现的刚韧的人物形象和口齿清晰的说话方式。


[8]
 ratchet up：稳步提高


[9]
 melodrama [ˈmeləˌdrɑːmə]
 n. 情节剧（18世纪末至19世纪中叶流行于欧洲的一种戏剧，大都表现抽象的善恶斗争，充满奇情和夸张，通常有惩恶扬善的双重结局。现泛指以情节、动作吸引人的戏剧或电影等）


[10]
 ensconce [ɪnˈskɒns]
 vt. 安置；使安坐（或躺）


[11]
 Jimmy Choo：指周仰杰以及以他英文名命名的闻名世界的鞋子品牌。该品牌的产品除了鞋子，还有包袋、香水等产品。


[12]
 vanilla [vəˈnɪlə]
 n. 【植】香子兰（俗称香草）


[13]
 PG Tips：英国一种很受欢迎的红茶包


[14]
 builder's：即builder's tea，英国一种浓烈而便宜的茶。建筑工人在休息时通常会喝这种茶。


[15]
 brew [bruː]
 n. （冲泡好的）热饮料


[16]
 fob off： <口>搪塞；欺骗


[17]
 bag [bæɡ]
 vt. <英俗>占据；夺得


[18]
 paparazzo [ˌpæpəˈrætsəʊ]
 n. 狗仔队员（专门追逐名人偷拍照片的摄影师或记者）paparazzi [ˌpæpəˈrætsi]
 pl.n.


[19]
 loom up: 隐隐出现


[20]
 school run: 送（接）小孩上（放）学交通高峰期


[21]
 poke [pəʊk]
 vt. 把……伸向


[22]
 lens [lenz]
 n. （照相机、望远镜等的）镜头


[23]
 unnerving [ʌnˈnɜː(r)vɪŋ]
 adj. 令人烦恼的；令人惊恐的


[24]
 exercise about: 为……操心；为……担忧


[25]
 bluestocking [ˈbluːˌsˌtɒkɪŋ]
 n. 女学者；女才子；卖弄学问的女子（得名于18世纪中期英国伦敦一文学团“蓝袜社”）


[26]
 frump [frʌmp]
 n. 衣着邋遢（或过时）的女人


[27]
 airily [ˈeərɪli]
 adv. 轻快地


[28]
 car-to-bar shoes：看起来好看，但是穿在脚上走起路来会很疼，因此一般只能穿着从车上下来走到酒吧门口，不适合远距离行走。


[29]
 in the interim: 在间歇的当儿


[30]
 nuance [ˈnjuːɒns]
 n. （感情等的）细微差别


[31]
 crowd pleaser: 吸引众人的东西（或人）


[32]
 peep [piːp]
 vi. （从隐蔽处）缓缓出现


[33]
 prestidigitation [ˈprestɪˌdɪdʒɪˈteɪʃən]
 n. （变）戏法


[34]
 familiar [fəˈmɪliə(r)]
 n. （传说中供女巫等使唤的）妖精


[35]
 baboon [bəˈbuːn]
 n. [动]狒狒


[36]
 whisk [wɪsk]
 vt. 迅速（将某人、某物）带走；带到某处


Tricky Steps from Boy to Superstar

迈克尔.杰克逊：从小男孩到超级巨星


By Jon Pareles 译/ 王从一
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音频

他是黑人，却有一张白得让人不忍卒睹的脸；他声音尖细，却舞步硬朗；作为童星的他是早熟的，成年后的他却将自己的住所称作“梦幻庄园”，住在那里的是永远长不大的彼得·潘；他会唱“Heal the World”抚慰人心，也会唱“They Don't Care About Us”表达愤怒；他生前饱受争议，死后极尽哀荣；他拥有最庞大的歌迷人数和最高的知名度，但知道他的大多数人却从未真正了解他。迈克尔·杰克逊就是这样一个充满矛盾、独一无二的人。他是真正的“流行音乐之王”，这个名号自他离去无人敢当。



Which Michael Jackson will be remembered? The unsurpassed entertainer, the gifted and driven song-and-dance man who wielded rhythm, melody, texture and image to create and promote the best-selling album of all time, "Thriller"? Or the bizarre figure he became after he failed in his stated ambition to outsell "Thriller"?

In the end, the superstar and the recluse were not so far apart.

Mr. Jackson built his stardom
 
[1]

 on paradox. As a child star he was precocious
 
[2]

 ; as an adult he was childlike. His only competition was himself. Within the razzle-dazzle
 
[3]

 of his songs, he sang about fears and uncertainties in that high, vulnerable voice: flinching
 
[4]

 from monsters in "Thriller," wishing he could just "Beat It" when trouble began.

He was a racial paradox, too: an African-American whose audience was never segregated, but whose features grew more Caucasian
 
[5]

 and whose skin grew lighter through his career, to discomfiting
 
[6]

 effect. His own face had become a mask.
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儿时的迈克尔.杰克逊

All of Mr. Jackson's show-business skills—the ones he learned under his father's sometimes brutal instruction and then within the Motown Records
 
[7]

 hitmaking assembly line—were at once a way to please the broadest possible audience and to shield himself from them, safe within his own spectacle.

Despite all his time onstage and on the air, Mr. Jackson stayed remote: styled, rehearsed and choreographed
 
[8]

 . He had one of history's largest audiences, and it never really knew him.

There was no denying his talent. His voice leaped out of the radio in Jackson 5 songs like "I Want You Back," even for those who didn't see how he danced on television. He internalized Motown's philosophy of making music for a broad audience—not just a black or white audience as pop grew increasingly segmented in the 1970s—and when he took over his own career, with "Off the Wall" in 1979, he applied that philosophy to the newest sounds he could find, in and out of discos.

His ambition was seductive when he urged "Don't Stop 'til You Get Enough." He offered something to everybody on "Thriller," which may have been the most strategic crossover
 
[9]

 album to date: a duet
 
[10]

 with a Beatle in "The Girl Is Mine," dizzying electronic beats in "Wanna Be Startin’ Something " and rock guitar in "Beat It."

His established stardom helped get his African-American face onto MTV, breaking what seemed like a color line, in what was a hugely beneficial step for both. Mr. Jackson wasn't just an old-school show-business expert who could sing and dance onstage in real time; he was also more than ready for the music-video era, turning his songs into high-concept video clips that fit the chorus-line production of old Hollywood musicals into television-sized nuggets
 
[11]

 .

His dance moves were angular
 
[12]

 and twitchy, hinting at digital stops and starts rather than analog fluidity—except, of course, for his famous moonwalk, the image of someone striding
 
[13]

 gracefully without ever leaving center stage.

The world-beating success of "Thriller" was Mr. Jackson's triumph and burden. He had the sales, the Grammy Awards, the screaming audiences in every country he toured. And he would spend the rest of his career trying to repeat the experience working many of the same maneuvers into his music: another duet, another rock guitar, another ratcheting dance track. Mr. Jackson never stopped being catchy
 
[14]

 , but behind the sheen
 
[15]

 some of the songs grew darker and stranger, like "Smooth Criminal," with its intimations
 
[16]

 of violence, on the 1987 album "Bad".
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Mr. Jackson labored; his albums came four, five, six years apart. The hip-hop era had arrived, with its bluntly candid lyrics and quick-and-dirty
 
[17]

 productions, both contrary to Mr. Jackson's style; he tried to keep up the crossover with raps from the Notorious B.I.G.
 
[18]

 , but that didn't buy him street credibility
 
[19]

 .
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The songs grew increasingly divided between benevolent messages like "Heal the World" and spiteful
 
[20]

 ones like "Why You Wanna Trip on Me" on his 1991 album "Dangerous". On his 1995 album "HIStory", Mr. Jackson's fury boiled over in new songs like "They Don't Care About Us" and "Tabloid Junkie."

Part of the pop audience—and critics, too—took pleasure in Mr. Jackson's setbacks. He had long been billing himself as the King of Pop, and the cover of "HIStory" shows him as a giant statue, the kind that gets toppled
 
[21]

 when tin-pot
 
[22]

 dictators (or pop idols) are overthrown.

The underlying sweetness that had made Mr. Jackson endearing
 
[23]

 , even at his strangest, had curdled
 
[24]

 , and he couldn't resuscitate
 
[25]

 it for his final album, "Invincible", in 2001. All the pieces he had put together, all the paradoxes that he had been able to resolve with sheer musicality
 
[26]

 , started to fall apart. He was working on a stadium spectacle for shows in London this summer, and we will never know if all his skill and showmanship
 
[27]

 could have given him a new start.

什么样的迈克尔·杰克逊将被铭记？是那个无可超越的艺人，那个才华横溢、激情澎湃，将节奏、旋律、和谐与形象运用得淋漓尽致，创造了《颤栗》并使之成为史上最畅销唱片的歌舞双绝的男人？还是那个曾宣称要超越《颤栗》的销售量却最终未能如愿的怪人？

最终，巨星和隐士之间的距离并不那么遥远。

杰克逊的明星之路充满了矛盾。作为一个童星，他是早熟的；作为一个成年人，他却像个孩子一样。他唯一的对手就是他自己。在令人眼花缭乱的歌曲中，他用尖利、脆弱的声音表达着恐惧和不安：躲避着《颤栗》中的怪物，希望麻烦到来时能够《避开》。

在种族方面，他也是一个矛盾体：他本人是非裔美国人，他的听众从来不分种族；但在歌唱生涯中，他的相貌特征却越来越白人化，肤色也越来越浅，直至令人不忍卒睹。他的整张脸已然成为一张面具。

杰克逊所有的表演技巧——初时受赐于父亲时而粗暴的指导，其后则源自汽车城唱片公司明星生产线的训练——既是取悦最广大的潜在受众的方法，又是与观众隔绝、自我保护的途径。

尽管一直活跃在舞台和电视上，杰克逊始终让人感觉遥不可及：他风格独特，喜欢排练，每一个动作都精心设计。他拥有史上最为庞大的一支歌迷队伍，但他们从未真正了解过他。

无可否认，他才华横溢。在杰克逊五兄弟组合演唱诸如《我要你回来》等歌曲时，他那具有穿透力的声音从无线电中跳脱而出，即使从未在电视上见过他舞姿的人，也会为之动容。他将汽车城唱片公司的理念根植于心，即为广泛的受众创作音乐——不只为黑人也不只为白人听众，尽管20世纪70年代流行音乐越来越泾渭分明——1979年，当他以《墙外》专辑开始自己独立的歌唱生涯时，他用自己所能创造的最新曲风履行了这一理念，不管是迪斯科还是其他类型的音乐。

他勉励人们《不达目标，永不止步》，可谓踌躇满志。他的《颤栗》让每个人都能有所感悟，这张专辑可以说是迄今为止融合了不同风格的最为重要的唱片：在《这个女孩是我的》中，他和甲壳虫乐队的一位成员组成二重唱；在《无事生非》中，他运用了华丽的电子节奏；在《避开》中，他使用了摇滚吉他。

他业已建立的明星地位使得他那张非裔美国人的面孔登上了MTV音乐台，打破了某种意义上的种族分界线，这对于杰克逊本人和MTV来说都是巨大的进步，双方都获益匪浅。杰克逊不仅是一位能够在现实舞台上载歌载舞的老派艺人，他在音乐电视时代也能如鱼得水。他把自己的歌曲编排成制作精良的视频剪辑，从而把古老的好莱坞音乐剧式的合唱变成了适合在电视上演出的精彩短片。

他的舞蹈动作棱角分明，宛若痉挛，表现的是一种数字式的节奏而非模拟式的流畅——当然，他那著名的太空步是个例外，太空步表现的是一个优雅阔步却永远不会离开舞台中心的形象。

《颤栗》所取得的轰动世界的成功既是杰克逊的自豪，也是他的负担。他获得了骄人的唱片销量，赢得了格莱美奖，所到之处皆有为他尖叫喝彩的观众。在以后的音乐生涯中，他都试图重复这一经历，将许多同样的元素和动作融入他的音乐中：同样的二重唱，同样的摇滚吉他，同样的机器人舞步。杰克逊一直都是人们关注的中心，但是在光环的背后，他的一些歌曲开始变得阴暗、怪诞，比如1987年的专辑《飙》中的《犯罪高手》就带有暴力的暗示。

杰克逊艰辛地前行着，四年、五年、六年，他的专辑问世的间隔逐渐拉大。嘻哈时代已经来临，那种直白的歌词、小成本的制作与杰克逊的风格南辕北辙。他试图融入“声名狼藉先生”的说唱风格，但这个尝试却未能给他带来任何声誉。

在他1991年的专辑《危险之旅》中，从悲天悯人的《拯救世界》到充满怨恨的《为什么你要给我出难题》，他的歌曲变得越来越两极化。在他1995年的专辑《历史》中的几首新歌（如《他们不在乎我们》和《小报迷》）里，杰克逊的愤怒几近顶点。

部分流行音乐听众——还有一些评论者——对杰克逊的挫折幸灾乐祸。长期以来，他自诩为“流行音乐之王”，《历史》的封面把他塑造为一个巨人雕像，有点像拙劣的独裁者（或者流行乐偶像）倒台之后被人推倒的那种雕像。

杰克逊内在的魅力使他赢得了人们的喜爱，即使在他最为怪诞的时候也是如此。但现在，这种魅力已经凝固，即使在他最后的专辑——2001年的《万夫莫敌》中也未能复苏。构成他一生的那些片段，以及他仅仅使用纯粹的音乐就能化解的那些矛盾，开始分崩离析。今年夏天，他原打算在伦敦的一个体育馆举办演唱会，之前他一直在为此做准备。而现在，他所有的技巧和才艺能否让他一举翻身，我们将永远无法知晓了。



注释


[1]
 stardom [ˈstɑː(r)dəm]
 n. 明星地位


[2]
 precocious [prɪˈkəʊʃəs]
 adj. 早熟的


[3]
 razzle-dazzle [ˈræzlˌdæzl]
 n. 混乱；狂欢


[4]
 flinch [flɪntʃ]
 vi. 畏缩；退缩；畏首畏尾


[5]
 Caucasian [kɔːˈkeɪziən]
 adj. 高加索的；白种人的


[6]
 discomfit [dɪsˈkʌmfɪt]
 vt. 扰乱；使困惑


[7]
 Motown Records：汽车城唱片公司，是Berry Gordy, Jr.于1959年在美国底特律设立的一家以灵魂音乐及黑人音乐为主的唱片公司，1994年纳入“宝丽金唱片”旗下，现属“环球唱片”。


[8]
 choreograph [ˈkɒriəˌɡrɑːf]
 v. 设计舞蹈动作


[9]
 crossover [ˈkrɒsˌəʊvə(r)]
 n. 跨界音乐。创作者为了吸引更多的听众对音乐风格进行调整，如把两种或两种以上的音乐风格交融在一起。


[10]
 duet [djuːˈet]
 n. 二重唱


[11]
 nugget [ˈnʌɡɪt]
 n. 小而紧凑的部分或单位


[12]
 angular [ˈæŋɡjʊlə(r)]
 adj. 有角的


[13]
 stride [straɪd]
 vi. 大步行走


[14]
 catchy [ˈkætʃi]
 adj. 有吸引力的；迷人的；易记住的


[15]
 sheen [ʃiːn]
 n. 光辉


[16]
 intimation [ˌɪntɪˈmeɪʃ(ə)n]
 n. 暗示；宣告


[17]
 quick-and-dirty：轻易制造完成的；质量低劣的


[18]
 Notorious B.I.G.：“声名狼藉先生”，克里斯托弗·华莱士（Christopher Wallace, 1972~1997）的艺名，美国说唱歌手


[19]
 street credibility：（在是否新式或时髦方面被一般青年人认同的）街头信誉


[20]
 spiteful [ˈspaɪtf(ə)l]
 adj. 怀恨的；恶意的


[21]
 topple [ˈtɒp(ə)l]
 vt. 使跌倒；使倒塌


[22]
 tin-pot：低劣的；微不足道的


[23]
 endearing [ɪnˈdɪərɪŋ]
 adj. 令人钟爱的


[24]
 curdle [ˈkɜː(r)d(ə)l]
 vi. 凝固


[25]
 resuscitate [rɪˈsʌsɪteɪt]
 vt. 使复苏；使复兴


[26]
 musicality [ˌmjuːzɪˈkælɪtɪ]
 n. 音感；音乐性


[27]
 showmanship [ˈʃəʊmənʃɪp]
 n. 演出的技巧


Meryl Streep: A Life Beyond Reproach

梅丽尔.斯特里普：完美无瑕的演绎人生


By Dan Zak 译/ 辛献云
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音频

I have to try really really really really hard. I mean that could be my epitaph: She tried really hard.

我一定要非常非常非常地用功。我是说，这句话可以作为我的墓志铭： 她一生都在拼搏。

——Meryl Streep（梅丽尔·斯特里普）




In the flesh
 
[1]

 , she does not have an aura. She's not lit from within. Heads do not snap
 
[2]

 in her direction when she walks through a hotel lobby in a baggy maxi-dress and brown calf-high boots, flanked by her dutiful makeup artist and her imperious
 
[3]

 publicist—the few celebrity trappings
 
[4]

 of a woman who stubbornly considers herself a working actor, and nothing more.

And yet for half of her 62 years she has been dubbed either the Greatest Film Actress of Her Generation or, now, the Greatest Living Film Actress.

So how does Meryl Streep, working actor, advance her artistry when she has nothing left to prove, when everything she does seems beyond reproach?

In a room off the lobby of the W hotel, she removes her glasses and hair clip and tosses both on a table. She is beautiful—as she has always been—in the remote, masky way a sculpture by Michelangelo is beautiful. Her presence in person feels like the absence of a character. And for this question, she must play the Greatest Living Film Actress.

"I feel more worried because, you know, the expectations are so high," she says, brushing out her blond-white hair into a mane
 
[5]

 . "I do work very hard. I think I've always been that type of girl, from the very beginning. I'm the oldest, and I feel like I have to do a good job. I have to try really really really really hard. I mean that could be my epitaph
 
[6]

 : She tried really hard."

She looks down, eyes glazing over, as if seeing her gravestone.

"She tried," she repeats softly, shrugging, then releasing a husky giggle. "You know?"

Deep into it

We know, Meryl.

The mastery of foreign accents, the exhaustive
 
[7]

 preparation and pinpoint
 
[8]

 technique, the 16 Oscar nominations from 46 feature films over 35 years. You tried. And succeeded.

There never wasn't praise. Praise since a professor at Vassar called her acting "mind-boggling
 
[9]

 ," praise since her drama school days at Yale, where she gave herself an ulcer
 
[10]

 playing 40 stage roles in three years. Praise in 1975 when she first got to New York, where Joseph Papp
 
[11]

 called her the most remarkable actress whO'd ever come through his Public Theater.

Forget crying on cue
 
[12]

 . She was able to blush on cue, Papp said.

"She's going to be the Eleanor Roosevelt
 
[13]

 of acting," said Dustin Hoffman, her Kramer vs. Kramer co-star, in a 1980 Newsweek cover story that proclaimed her "A Star for the '80s." Critics in that era placed her at the vanguard
 
[14]

 of "the new American actor"—trained within an inch of her life
 
[15]

 in multiple genres and therefore confident and nimble
 
[16]

 enough to explore wildly. To try.

She tried in Sophie's Choice and entered the pantheon at 33. The trying—the precision bordering on mimicry
 
[17]

 —was a turnoff
 
[18]

 for some.
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电影《苏菲的选择》剧照
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电影《克莱默夫妇》剧照

"She has, as usual, put thought and effort into her work," wrote New Yorker critic Pauline Kael in her review of Sophie's Choice. "It could be said that in her zeal to be an honest actress she allows nothing to escape her conception of a performance. Instead of trying to achieve freedom in front of the camera, she's predetermining what it records."
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电影《朱莉与朱莉娅》剧照


Nitpick
 
[19]

 .

She tried working-class (Silkwood). She tried epic (Out of Africa), comedy (Death Becomes Her) and action (The River Wild). She tried and sometimes fell short of perfection, but even her flubs
 
[20]

 are gold, according to Clint Eastwood
 
[21]

 , who directed her in The Bridges of Madison County in 1995.
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电影《廊桥遗梦》剧照

"When I showed her a rough cut of the film, she said, 'You've printed all my mistakes!' " Eastwood says. "And I said, 'Yeah, and they're so good.' "

The source of this unassailable ability remains a mystery, even to her, says cinematographer Stephen Goldblatt, who shot Julie & Julia, in which Streep channeled Julia Child, and the telepic Angels in America, in which Streep played four roles, including the ghost of Ethel Rosenberg.

"I remember Mike Nichols
 
[22]

 asking her, 'Why did you do this or that?' in the scene where Ethel's with Roy Cohn as he's dying," Goldblatt says. "And she said, '... I don't know.' And I really think that's the essence. She's so deep into it that she's not having a conscious conversation as an artist, as an actor, with herself. It's that good. It's not even skill or artifice. It's complete subjection to the character. She is no longer Meryl Streep."

Desire to do well

And yet she's Meryl Streep here, in this room off the W's lobby, hours before appearing at a gala
 
[23]

 for the National Women's History Museum.

There is nothing to say about her handshake, her mood, her carriage. She has no smell. Her eyes, obscured by modish rectangular glasses, seem dark and colorless—until she begins to recite a verse by 8th-century poet Wang Wei to prove a point about an artist's individual voice.

"I seem to be alone on the empty mountain
 
[24]

 ," Streep says in her silvery contralto
 
[25]

 , shifting her posture as if bracing for a blast of high-altitude air.
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电影《铁娘子》剧照

She pauses.

For an almost uncomfortable period of time.

"Yet suddenly I hear a voice ..."

Another long pause.

Her eyes search the air. They are slate blue, sparkling.

"Is it sunshine entering a forest grove, shining back at me from the green moss?"

And scene.

We get it now. The moss. Or, rather, the sunshine off it. That's the mystical place where the Streepness originates. Now, it shines on what she calls "big, terrifying" roles that make her nervous and therefore challenge her impeccable instrument. Her most recent mark is Margaret Thatcher, whom she plays in the The Iron Lady.

"For a girl from Jersey to walk into an English soundstage with 40 of the best English actors and presume to be their first woman prime minister, it's just like, 'Oh my God, who do you think you are?' " Streep says. "It really does raise the stakes
 
[26]

 and makes the adrenaline flow."

Her characters, she says, help her understand little things about herself, and she will continue to pick projects that fill in her own paint-by-numbers
 
[27]

 portrait. How does she dovetail with Thatcher?

"Terrifyingly close," she says, cackling. "That dutifulness, that relentlessness
 
[28]

 , that desire to do well, do right. To act according to your convictions. To try, try, try. Keep trying, keep trying. Don't let the bastards get you. Don't let them say you're too old."
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电影《穿普拉达的女王》剧照

Old seems to work for Meryl. In the past few years, she has eased into her emerita
 
[29]

 -ness, turned each acceptance speech into a master class of diva
 
[30]

 comportment
 
[31]

 , relished
 
[32]

 roles in exuberant
 
[33]

 -if-commercial projects—and her box office receipts have started matching the volume of her critical praise. A string of movies made more than $100 million: The Devil Wears Prada, in which she nibbled scenery as an ice-queen fashion editor, Mamma Mia!, in which she belted
 
[34]

 Abba
 
[35]

 songs in the Greek Isles, and It's Complicated, in which she bedded Alec Baldwin
 
[36]

 between 1,500-thread-count
 
[37]

 sheets.

Those dollars, she says, are the only reason she's still employed. Simple as that.

"My generation of actresses—my friends, my cohort—should be working at the same level of endeavor as I am, and they're not," Streep says. "Why? Because to businessmen, they're old. And that bugs me. That's wrong. Because the audience is there."

Earlier in the week, she was in London for a tribute to Vanessa Redgrave
 
[38]

 , whom Streep calls "the pinnacle." The film reel included a lengthy dinner scene from Julia, Streep's first movie role.

"First of all, you'd never see a scene like that in a movie now," Streep says. "The idea that a camera and the audience would be interested to just sit at a table for nine minutes and experience the tension that was going on in the scene ... Jesus. What is happening to this thing we love? Film! It's so powerful."

And she leans back in her chair, exhales
 
[39]

 and extends her arms in some strange supplication to her chosen medium, as if she has opened herself up as a sounding board
 
[40]

 , an instrument to be played by the universe, a lute suspended—absorbing and projecting, at this moment, a rich vibe
 
[41]

 of weary gratitude.

"Ask a woman"

Between the hotel and the Ronald Reagan Building, she does not make a costume change. She appears onstage in the same baggy dress, with the same casual hair. She trumpets the idea of a National Women's History Museum, ably performing her prepared remarks and then, in closing, decides to try something.

"As Margaret Thatcher would say— " and without warning she drops her voice a half-tone, upholsters
 
[42]

 her throat with a bristly British accent, cocks her head to suggest a hairdo and blazer and strand of pearls that aren't actually there, and the air in the theater suddenly turns chilly and electric, like a seance
 
[43]

 is afoot, and behind the rostrum now is a fully-formed life force radiating energy:

" 'If you want something spoken about, ask a man. If you want something done, ask a woman.' "

The audience gasps at the quick-change and roars with approval, and then Streep snaps out of it, and Thatcher is gone, and so is she, replaced by applause.

单从自身条件来讲，她并没有耀眼的光环。她的光芒也并非来自内在的涵养。当她穿着宽大的长裙和棕色的及膝皮靴从酒店大厅走过时，众人并没有齐刷刷地转头向她行注目礼。陪在她身边的，一个是她恪尽职守的化妆师，一个是她一脸傲气的经纪人——这是她作为名人仅有的一点点缀，她总是很固执地认为自己只是一个职业演员，别的什么都不是。

然而，在她62岁的人生历程中（编注：英文原文刊发于2011年12月），有一半的时间人们称她为“同代人中的最佳女电影演员”，或者正如现在人们对她的称呼那样，“当代最佳女电影演员”。

那么，梅丽尔·斯特里普，一个仅仅把演艺看做是一种职业的人，在事业达到巅峰之后，在一切都完美得似乎无可挑剔之后，又将如何提升自己的艺术造诣呢？

在W酒店大厅临近的一个房间里，她摘下了墨镜和发夹，随手把它们扔到一张桌子上。和往常一样，她还是那么美——那是一种如米开朗基罗雕像般的遥远而模糊的美。但单从她自身的姿态来看，总让人觉得好像少了点“大牌”的气派。要想看到这种气派，必须得是她扮演“当代最佳女电影演员”的时候。

“我感到更大的压力，要知道，人们的期望太高了，”她一边说，一边梳理着浅淡的金发，使其自然下垂，“我的确很勤奋。我觉得我一直都是非常勤奋的人，从一开始就是。我是年纪最大的，我觉得自己一定要把事情做好。我一定要非常非常非常非常地用功。我是说，这句话可以作为我的墓志铭：她一生都在拼搏。”

她视线下移，目光凝滞，仿若在看着自己的墓碑。

“拼搏，”她轻声地重复着，耸了耸肩，然后嗓音有些沙哑地咯咯笑了起来，“你们知道吗？”

爱拼才会赢

我们知道的，梅丽尔。

惟妙惟肖的外国口音，巨细无遗的场外准备，准确到位的表演技巧，35年来出演的46部故事片中有16部获得奥斯卡提名。你打拼过。也成功了。

她从来都不缺少赞美。自从瓦萨尔学院的教授称她的表演“令人难以置信”，自从她在耶鲁戏剧学院学习、三年里出演了40个舞台角色结果累出了溃疡，自从她1975年首次来到纽约、被约瑟夫·帕普视为在他的公共剧院演出过的最优秀的女演员，人们对她的赞誉就从未停息。

且不说需要她哭时她马上就能哭出来，帕普说，需要她脸红时她也能立刻脸红起来。

“她总有一天会成为演艺界的第一夫人。”达斯汀·霍夫曼说。霍夫曼是影片《克莱默夫妇》中和她搭档的男主角，他在1980年《新闻周刊》的一篇封面文章中这样评价她，那篇封面文章称梅丽尔为“20世纪80年代的明星”。那个时代的批评家认为她是“新一代美国电影演员”的先锋——她几乎玩命似的接受各种表演风格的训练，因此才能充满自信、游刃有余地在演艺世界中随心所欲地探索，才能放手一搏。

她在影片《苏菲的选择》中拼搏过，33岁时就进入了演艺界的“万神殿”。那种拼搏——那种惟妙惟肖的模仿——令有些人望而却步。

“她像往常一样，将自己的想法融入到表演中，为工作倾尽心力。”《纽约客》评论员波琳·凯尔在评论《苏菲的选择》时这样写道，“可以这样说，她热切希望自己成为一名忠于职守的演员，一旦她对某个表演有了自己的构想，她决不允许遗漏任何细节。在镜头面前，她想的不是如何表现自然，而是事先想好要让镜头记录下什么。”

她对每一个细节都到了吹毛求疵的地步。

她演过工人阶层（《丝克伍事件》），演过史诗般的影片（《走出非洲》），还演过喜剧（《飞越长生》）和动作片（《狂野之河》）。她尝试过各种角色，有时也会有不尽完美之处。但在克林特·伊斯特伍德看来，即使她偶有失误，也错得精彩。伊斯特伍德曾在1995年在《廊桥遗梦》中指导过她的表演。

“当我将经过粗略剪辑的片子播放给她看时，她说：‘你把我所有的失误都保留下来了！’”伊斯特伍德说，“我回答说：‘是的，这些失误都很棒。’”

电影摄影师斯蒂芬·戈德布拉特曾评价说，这种无懈可击的表演能力源自何处至今仍是一个不解之谜，即使梅丽尔本人也无法说清。戈德布拉特是《朱莉与朱莉娅》的摄像，在该片中斯特里普饰演朱莉娅·查尔德；戈德布拉特同时也是电影电视剧《天使在美国》的摄像，在该剧中斯特里普饰演了四个角色，包括伊瑟尔·罗森伯格的鬼魂。

戈德布拉特说：“我记得迈克·尼科尔斯曾问过梅丽尔，在罗伊·科恩临死时与伊瑟尔在一起的那个场景中，‘你为什么要这样或者那样做？’她说，‘……我不知道。’但我确信这就是梅丽尔成功的诀窍。她已深深地融入剧情，作为艺术家和演员的她已经无法与她自己进行清醒的对话。这真是棒极了。这甚至已经不是演技或者表演的问题，而是完全服从于角色。她已不再是梅丽尔·斯特里普。”

精益求精

然而，此时此刻，在W酒店大厅附近的一个房间里，在她即将出席美国女子历史博物馆的欢庆晚会前的几个小时里，她还是梅丽尔·斯特里普。

她握手的姿态、情绪的表现，还有一举一动都没有特别之处，也没有特别的气息。在时髦的直框眼镜遮挡下，她的眼睛显得幽暗、淡然。然而，当她开始背诵公元8世纪的诗人王维的一首诗时，就像完全变了一个人。她背诵这首诗，是为了佐证她关于艺术家要有自己独特声音的观点。

“空山不见人。”斯特里普以她那银铃般的女低音吟诵道，同时变换了一下姿势，仿佛要去拥抱高山上吹来的风。

她停顿了片刻。

这片刻的时间几乎令人觉得尴尬。

“但闻人语响……”

又是长时间的停顿。

她的目光向半空中搜索着什么，青蓝色的眼睛闪烁着光芒。

“返景入深林，复照青苔上。”

景象毕现！

现在我们明白了。是青苔！或者，确切地说，是青苔反射的阳光。这正是斯特里普独特风格的神秘来源。现在，这阳光又照射到她称之为“令人惶恐的大角色”之上。这种角色让她紧张，因而对她那无懈可击的演技也是一种挑战。她最近饰演的角色是影片《铁娘子》中的玛格丽特·撒切尔。

“对于一个来自（新）泽西州的女孩来说，和40位最优秀的英国演员一起走进英国摄影棚，还要假设是他们的第一位女首相，这真有点像‘哎呀天呐，你觉得你是谁啊？’”斯特里普说，“这个赌注下得也确实有点大了，让人肾上腺素猛增，太刺激了。”

她说，她饰演的角色可以帮助她了解自己性格中细微的东西，她也会像玩数字填图那样，一如既往地选择那些完全符合她本人形象的项目。那么，她是如何与撒切尔的形象相契合的呢？

“真是惊人的相似，”她咯咯笑着说，“那种责任感，那种拼命三郎的精神，那种一心想把事情做好、做对的劲头。只管按照自己的信念而行事。努力，努力，再努力。不停地尝试，不停地打拼。不要让那些坏蛋抓住你。不要让他们说你太老了。”

上了年纪的梅丽尔似乎老当益壮。在过去的几年时间里，她已逐渐做好了光荣隐退的准备，把每次的获奖感言都变成了天后仪态的大师级教程，喜欢在热情火爆的商业片中饰演角色——她的票房收入已开始与她赢得的评论界的赞誉成正比。有好几部电影的票房都超过了一亿美元，这其中包括：《穿普拉达的女王》，片中她夸张地饰演了一位时尚杂志主编，也是一个冷冰冰的女魔头；《妈妈咪呀》，片中她在希腊群岛上高唱阿巴乐队的歌曲；还有《爱很复杂》，片中她盖着1500针的豪华被单与亚历克·鲍德温同床共枕。

她说，这些票房就是仍然还有人愿意用她的唯一理由。就是这么简单。

“我这一代的女演员——我的朋友和同辈——本应像我现在这样勤奋地工作着，但她们却没有，”斯特里普说，“为什么呢？因为对那些生意人来说，她们都老了。这让我觉得很不舒服。这显然是错误的，因为她们的观众都还在。”

本周早些时候（编注：指2011年12月的第一周），她去伦敦参加了向瓦妮莎·雷德格瑞夫献礼的活动，斯特里普称瓦妮莎为“顶峰”。影带中包含了《朱莉娅》中的一段长时间的就餐场景，这是斯特里普饰演第一个电影角色的影片。

“首先，在现在的电影中，你再也看不到这样的场景了，”斯特里普说，“其背后的理念是摄像和观众都有兴趣坐在餐桌旁长达九分钟来体验剧情中上演的那种紧张感……天呐。我们所钟爱的这种东西到底怎么了？我是说电影！它是那么强大。”

她身体后仰靠在椅子上，长呼一口气，张开双臂，似乎在为她所选定的电影媒体进行某种奇怪的祈祷。此时此刻，她仿佛已完全敞开了自己，变成了一块共鸣板，一件将由宇宙弹奏的乐器，一把悬挂起来的鲁特琴——正为迸发而积聚力量，虽然疲惫不堪，却充满感激。

“让女人去做”

在从酒店去罗纳德·里根大厦时，她没有换服装。出现在讲台上时，她依旧穿着那件宽松的长裙，梳着同样休闲的发型。她先是祝贺国家女子历史博物馆成立，然后根据事先准备的讲稿做了精彩的演讲。最后，她决定要来点什么。

“正如玛格丽特·撒切尔喜欢说的那样——”她突然毫无征兆地将声音降了半调，让自己的嗓子发出一种尖锐的英国口音，头部微微侧向一边，仿佛在向人们展示一个撒切尔的形象：独特的发型、轻便的上衣，还有一串珍珠项链——而事实上这些东西都不存在。剧场里的空气似乎突然凝固了，变得紧张异常，好像招魂仪式上神灵突然降临一样。此刻，站在讲台上的是一个神采奕奕、全身散发着生命活力的“铁娘子”：

“‘你要想谈论一件事，就让男人去做。你要想成就一件事，就让女人去做。’”

面对这突如其来的变化，人们惊呆了，但随即爆发出一阵赞叹之声。斯特里普恢复了常态，撒切尔不见了，之后，斯特里普走下讲台，只留下阵阵经久不息的掌声。



注释


[1]
 in the flesh：本人；亲自


[2]
 snap [snæp]
 vi. 敏捷地动作；迅速地行动


[3]
 imperious [ɪmˈpɪəriəs]
 adj. 专横的；傲慢的


[4]
 trapping [ˈtræpɪŋ]
 n. 装饰物；附属品


[5]
 mane [meɪn]
 n. （人的）长头发


[6]
 epitaph [ˈepɪtɑːf]
 n. 墓志铭；碑文


[7]
 exhaustive [ɪɡˈzɔːstɪv]
 adj. 无遗漏的；彻底的


[8]
 pinpoint [ˈpɪnˌpɔɪnt]
 adj. 精确的；细微的


[9]
 mind-boggling：令人难以置信的；十分惊人的


[10]
 ulcer [ˈʌlsə(r)]
 n. 溃疡


[11]
 Joseph Papp：约瑟夫·帕普（1921~1991），美国戏剧制片人、导演。下文中提到的Public Theater即由他创立。


[12]
 on cue：恰好在这个时候


[13]
 Eleanor Roosevelt：埃莉诺·罗斯福（1884~1962），美国第32任总统富兰克林·德拉诺·罗斯福的妻子。第二次世界大战后，她出任美国首任驻联合国大使，主导起草了联合国的《世界人权宣言》。


[14]
 vanguard [ˈvænɡɑː(r)d]
 n. 前锋；先锋


[15]
 within an inch of one's life：(=very close to losing one's life)几乎丧命地


[16]
 nimble [ˈnɪmb(ə)l]
 adj. 轻巧的；敏捷的


[17]
 mimicry [ˈmɪmɪkrɪ]
 n. 模仿


[18]
 turnoff [ˈtɜː(r)nɒf]
 n. 放弃；停止；中断


[19]
 nitpick [ˈnɪtˌpɪk]
 vi. 找茬儿，吹毛求疵


[20]
 flub [flʌb]
 n. 失误，失策


[21]
 Clint Eastwood：克林特·伊斯特伍德(1930~)，美国演员、电影导演与电影制片人


[22]
 Mike Nichols：迈克·尼科尔斯（1931~），德裔美国人，电影导演、作家、制片人和喜剧演员。他于1987年凭借影片《毕业生》（The Graduate）获得奥斯卡最佳导演奖。


[23]
 gala [ˈɡɑːlə]
 n. 节日庆祝活动


[24]
 这首诗名为《鹿柴》，是王维五言绝句组诗《辋川集》20首中的第四首，也是他的山水诗代表作之一，是他隐居辋川时的作品。这首诗描绘了鹿柴附近的空山深林在傍晚时分的幽静景色，充满了绘画的意境。


[25]
 contralto [kənˈtrɑːltəʊ]
 n. 女低音


[26]
 raise the stakes：增加重要性（或危险性）


[27]
 paint-by-numbers：一种数字填图游戏


[28]
 relentlessness [rɪˈlentləsnɪs]
 n. 不松懈；不屈挠


[29]
 emerita [ɪˈmerɪtə]
 adj. （妇女）荣誉退休的


[30]
 diva [ˈdiːvə]
 n. 歌剧中的女主角；令人钦佩的女性


[31]
 comportment [kəmˈpɔːtmənt]
 n. 举止；态度；动作


[32]
 relish [ˈrelɪʃ]
 vt. 从……中得到乐趣；喜爱；喜好


[33]
 exuberant [ɪɡˈzjuːbərənt]
 adj. 生气勃勃的；兴高采烈的


[34]
 belt [belt]
 vt. [俚]大声而有力地歌唱


[35]
 Abba：阿巴乐队，瑞典的流行音乐组合，成立于1973年。乐队名称来自于四名成员姓名首字母的组合。该乐队于1982年解散。


[36]
 Alec Baldwin：亚历克·鲍德温（1958~），美国著名演员


[37]
 1,500-thread-count：1500针。Thread count意为“针数”，在本文中表示床单每平方英寸的针数。针数越高，表示床单质地越好，越持久耐用。


[38]
 Vanessa Redgrave：瓦妮莎·雷德格瑞夫(1937~)，演员、配音、制片人，出身于演艺世家，曾获戛纳电影节最佳女主角和奥斯卡最佳女配角的殊荣。


[39]
 exhale [eksˈheɪl]
 vi. 呼气


[40]
 sounding board：共鸣板；宣传者


[41]
 vibe [vaɪb]
 n. 〈口〉（感情上的）感应；共鸣


[42]
 upholster [ʌpˈhəʊlstə(r)]
 vt. 装饰


[43]
 seance [ˈseɪɒ̃s]
 n. 降神会


Elizabeth Taylor: A Lustrous
 
[3]

 Pinnacle
 
[2]

 of Hollywood Glamour

伊丽莎白.泰勒：好莱坞魅力的绚丽巅峰


By Mel Gussow 译/ 辛献云
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注释

1[1]
 lustrous [ˈlʌstrəs]
 adj. 光辉的；灿烂的


[2]
 pinnacle [ˈpɪnək(ə)l]
 n. 最高点；顶点
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音频

她是世界影坛上不可多得的璀璨瑰宝，被冠以“好莱坞传奇影星”“世界头号美人”等称号。她那紫罗兰般美丽的眼睛、完美无瑕的绝世容貌、令人称奇的优雅气质迷倒了一代又一代的影迷。她纵横好莱坞六十余年，戏路多样，演技非凡，从扮演清纯高雅的少女到饰演妖艳妩媚的艳妓，无一角色不演绎得惟妙惟肖、活灵活现。生活中的她我行我素，敢爱敢恨，既追求自我、热爱浮华，又播撒关爱、心怀天下。她就是始终处于聚光灯之下的好莱坞魅力影后—伊丽莎白·泰勒。



Elizabeth Taylor, the actress who dazzled generations of moviegoers with her stunning beauty and whose name was synonymous with Hollywood glamour, died in Los Angeles on March 23th, 2011. She was 79.

In a world of flickering
 
[3]

 images, Elizabeth Taylor was a constant star. First appearing on screen at age 10, she grew up there, never passing through an awkward age. It was one quick leap from National Velvet to A Place in the Sun and from there to Cleopatra, as she was indelibly
 
[4]

 transformed from a vulnerable child actress into a voluptuous
 
[5]

 film queen.
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电影《郎心如铁》剧照

In a career of some 70 years and more than 50 films, she won two Academy Awards as best actress, for her performances as a call girl in BUtterfield 8
 
[6]

 (1960) and as the acid-tongued Martha in Who's Afraid of Virginia Woolf?
 
[7]

 (1966). Mike Nichols, who directed her in Virginia Woolf, said he considered her "one of the greatest cinema actresses."

Given her lack of professional training, the range of her acting was surprisingly wide. She played predatory
 
[8]

 vixen
 s
[9]

 and wounded victims. She was Cleopatra of the burnished barge; Tennessee Williams's Maggie the Cat
 
[10]

 ; and Catherine Holly
 
[11]

 , who confronted terror suddenly last summer. Her melodramatic
 
[12]

 heroines would have been at home
 
[13]

 on soap operas.

Joseph L. Mankiewicz, who directed her in Suddenly, Last Summer and Cleopatra, admired her professionalism. "Whatever the script called for, she played it," he said. "The thread that goes through the whole is that of a woman who is an honest performer. Therein lies her identity."

Beauty Incarnate

Marilyn Monroe was the sex goddess, Grace Kelly the ice queen, Audrey Hepburn the eternal gamine. Ms. Taylor was beauty incarnate. As the director George Stevens said when he chose her for A Place in the Sun, the role called for the "beautiful girl in the yellow Cadillac convertible
 
[14]

 that every American boy, some time or other, thinks he can marry."

There was more than a touch of
 
[15]

 Ms. Taylor herself in the roles she played. She acted with the magnet of her personality. Although she could alter her look for a part—putting on weight for Martha in Virginia Woolf or wearing elaborate period costumes—she was not a chameleon
 
[16]

 , assuming the coloration
 
[17]

 of a character. Instead she would bring the character closer to herself. For her, acting was "purely intuitive." As she said, "What I try to do is to give the maximum emotional effect with the minimum of visual movement."
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电影《青楼艳妓》剧照

Sometimes her film roles seemed to be a mirror image of her life. More than most movie stars, she seemed to exist in the public domain. She was pursued by paparazzi
 
[18]

 and denounced by the Vatican
 
[19]

 . But behind the seemingly scandalous behavior was a woman with a clear sense of morality: she habitually married her lovers. People watched and counted, with vicarious
 
[20]

 pleasure, as she became Elizabeth Taylor Hilton Wilding Todd Fisher Burton Burton Warner Fortensky—enough marriages to certify her career as a serial wife. Asked why she married so often, she said, in an assumed drawl
 
[21]

 : "I don't know, honey. It sure beats the hell out of
 
[22]

 me."

In a life of many surprises, one of the oddest facts is that as an infant she was considered to be an ugly duckling. Elizabeth Rosemond Taylor was born in London on Feb. 27, 1932, the second child of American parents with roots in Kansas. Her father was an art dealer who had been transferred to London from New York; her mother had acted in the theater in New York before she was married. At birth, her mother said her daughter's "tiny face was so tightly closed it looked as if it would never unfold." Elizabeth spent her early childhood in England. It was there, at 3, that she learned to ride horseback, a skill that helped her win her first major role.

An Inauspicious
 
[23]

 Start

Elizabeth made her movie debut in 1942 as Gloria Twine in a forgettable film called There's One Born Every Minute. The casting director at Universal said of her: "The kid has nothing." Despite that inauspicious debut, Sam Marx, an MGM producer who had known the Taylors in England, arranged for their daughter to have a screen test for Lassie Come Home. She passed the audition.

The power of her attraction was evident as early as 1944, in National Velvet. MGM had for many years owned the film rights to the Enid Bagnold novel on which that film was based but had had difficulty finding a child actress who could speak with an English accent and ride horses. At 12, Elizabeth Taylor met those requirements, though she was initially rejected for being too short. Stories circulated that she stretched herself in order to fill the physical dimensions of the role: Velvet Brown, a girl who was obsessed with horses and rode one to victory in the Grand National Steeplechase.

Ms. Taylor gave a performance that made grown men and women weep, to say nothing of girls who identified with Velvet. James Agee, otherwise a tough-minded critic, confessed that the first time he had seen Ms. Taylor on screen he had been "choked with the peculiar sort of adoration I might have felt if we were both in the same grade of primary school." She was, he said, "rapturously
 
[24]

 beautiful." The movie made her a star.

At first Ms. Taylor just played typical teenagers. At 16 she was "an emotional child inside a woman's body," she later said. But in contrast to other child actresses, she made an easy transition to adult roles. In 1950 she played Robert Taylor's wife in Conspirator. The same year, she was in Vincente Minnelli's Father of the Bride.

By her own estimation, she "whistled and hummed" her way through her early films. But that changed in 1951, when she made A Place in the Sun, playing her prototypical role as a seemingly unattainable romantic vision. The film, she said, was "the first time I ever considered acting when I was young."

After Ms. Taylor finished Cat on a Hot Tin Roof, MGM demanded that she act in a film version of John O'Hara's BUtterfield 8. Her performance as the call girl Gloria Wandrous brought her an Oscar in 1961 as best actress.

The award was bestowed less than six weeks after she had an emergency tracheotomy
 
[25]

 in London. She and others felt that the Oscar was given to her more out of sympathy for her illness than in appreciation of her acting. Next was Cleopatra, in which she was the first actress to be paid a million-dollar salary. Working overtime, she earned more than twice that amount.

When Cleopatra was finally released in 1963 it was a disappointment. But the film became legendary for the off-screen affair of its stars, Ms. Taylor and Richard Burton.

Opposites Attract

Taylor and Burton: it seemed like a meeting, or a collision, of opposites, the most famous movie star in the world and the man many believed to be the finest classical actor of his generation.

They were married in 1964, and Ms. Taylor tried without success to keep herself in the background. "I don't think of myself as Taylor," she said, ingenuously. "I much prefer being Burton." She told her husband, "If I get fat enough, they won't ask me to do any more films." Although she put on weight, she continued to act.

After Cleopatra, the couple united in a film partnership that gave the public glossy
 
[26]

 romances like The V.I.P.'s and The Sandpiper and one powerful drama about marital destructiveness, the film version of Edward Albee's play Who's Afraid of Virginia Woolf? As Martha, the faculty wife, a character 20 years older than she was, Ms. Taylor gained 20 pounds and made herself look dowdy
 
[27]

 . She received her second Academy Award for the performance.

After 10 high-living and often torrid
 
[28]

 years, the Burtons were divorced in 1974, remarried 16 months later, separated again the next February and granted a divorce in Haiti in July 1976.

Burton died of a cerebral hemorrhage
 
[29]

 at 58 in 1984 in Switzerland. Thirteen years later Ms. Taylor said that Burton was the love of her life, and that if Burton had lived they might have married a third time.

Battling Drugs, Food and Illness

Overcome by depression, Ms. Taylor checked into the Betty Ford Center
 
[30]

 in Rancho Mirage, Calif. She later admitted that she had been treated as "a drunk and a junkie." In addition to alcohol and drugs, she had a problem with overeating.

Late in her life, Ms. Taylor divided her time between her charitable works, and commercial enterprises, like a line of perfumes marketed under her name. She helped raise more than $100 million to fight AIDS. In February 1997, she celebrated her 65th birthday at a party that was a benefit
 
[31]

 for AIDS research.

There were other medical setbacks. In recent years she had to use a wheelchair because of osteoporosi
 s
[32]

 and scoliosis
 
[33]

 . In 2009 she had surgery to address heart problems. This year she refused to undergo a back operation, saying she had already had a half-dozen and wasn't up for another. In February she entered Cedars-Sinai for the final time with congestive heart failure.

In 2002, Ms. Taylor was among five people to receive Kennedy Center Honors in the performing arts.

Married or single, sick or healthy, on screen or off, Ms. Taylor never lost her appetite for experience. Late in life, when she had one of many offers to write her memoirs, she refused, saying with characteristic panache
 
[34]

 , "Hell no, I'm still living my memoirs."

作为一名演员，伊丽莎白·泰勒以其绝世的容颜迷倒了一代又一代影迷，她的名字已成为好莱坞魅力的代名词。2011年3月23日，泰勒在洛杉矶与世长辞，享年79岁。

在一个“各领风骚两三年”的世界里，伊丽莎白·泰勒却是一位永恒的明星。从十岁初登银幕开始，她一直在电影中成长，从来就没有经历过年纪带来的尴尬。从《玉女神驹》到《郎心如铁》再到《埃及艳后》，她从一个稚嫩的童星一跃成为香艳撩人的影坛天后，给人们留下了不可磨灭的印象。

在约七十年的银幕生涯中，泰勒拍摄了五十多部电影，两度获得奥斯卡金像奖最佳女演员奖，一次是因为出演《青楼艳妓》（1960）里的一位应召女郎，一次是因为出演《灵欲春宵》（1966）里尖酸刻薄的玛莎。曾在《灵欲春宵》一片中与泰勒合作过的导演迈克·尼克尔斯说，他觉得泰勒是“最优秀的电影女演员之一”。

虽然缺乏专业的表演训练，泰勒却扮演过各种各样的角色，颇令人称奇。她演过野蛮泼辣的悍妇，也演过受伤的受害者。她是富丽堂皇的豪华游艇上的埃及艳后克利奥帕特拉，是田纳西·威廉斯笔下《热铁皮屋顶上的猫》里的玛姬，是《夏日痴魂》中突然遭遇恐怖事件的凯瑟琳·霍莉。她所扮演的那些戏剧性角色如果放在肥皂剧里，也一定再合适不过。

《夏日痴魂》和《埃及艳后》的导演约瑟夫·曼凯维奇对她的表演才华赞叹不已。“剧本需要什么，她就能演什么，”他说，“自始至终她都是一位忠实的表演者，表演中蕴含着她真实的自我。”

美的化身

如果说玛丽莲·梦露是性感女神，格蕾丝·凯莉是冷艳王妃，奥黛丽·赫本是永恒的顽皮少女，那么伊丽莎白·泰勒就是美的化身。正如导演乔治·斯蒂文斯在选她出演《郎心如铁》时所说的那样，这个角色需要一位“坐在黄色的卡迪拉克敞篷轿车里的美丽女郎，每个美国男孩在生命中的某个时刻都会梦想娶这样一个女孩”。

在泰勒女士所扮演的各种角色中，人们经常可以清晰地看到她本人的影子。她的表演充满了自身的个性魅力。尽管她可以为了某个角色而改变外表——比如为了《灵欲春宵》里的玛莎而增肥或者穿上特别缝制的历史服装——但她不是变色龙，不会完全变成某个角色的模样。相反，她会尽力使角色更贴近自己。对她来说，表演“完全是一种直觉”。就像她所说的：“我努力要做的就是用最少的视觉动作达到最大的感情效果。”

有时，她所扮演的银幕形象似乎就是她现实生活的镜中影像。她似乎比大多数影星都更多地生活在公众的视野内。她是狗仔队追逐的对象，也是罗马教廷抨击的目标。但是，在她那看似放荡的行为背后，是一个女人毫不含糊的道德感：她只习惯于与自己爱的人结婚。人们旁观着，一个一个地数着，带着感同身受的快乐，看着她成为伊丽莎白·泰勒·希尔顿·威尔丁·托德·费希尔·伯顿·伯顿·华纳·福坦斯基——结了那么多次婚，足以给她颁发一个职业连环太太的认证了。当人们问她为什么要那么频繁地结婚，她故意拉长腔调说：“我也不知道呀，宝贝。这一问可难为死我了。”

在她充满传奇的一生中，最为奇怪的一件事就是她婴儿时期竟然被认为是丑小鸭。伊丽莎白·罗斯蒙·泰勒于1932年2月27日出生于伦敦，父母都是美国人，老家在堪萨斯，泰勒是家里的第二个孩子。她父亲是位艺术经纪人，之前在纽约，后被派往伦敦工作；母亲婚前是纽约一家剧院的演员。出生时，她妈妈说女儿的“小脸挤成一团，好像永远也舒展不开”。伊丽莎白幼年时期是在英国度过的。就是在英格兰，当时只有三岁的她学会了骑马，这项技能后来帮她赢得了第一个主要角色。

出师不利

伊丽莎白第一次登上银幕是在1942年，在一部叫做《每分钟出生一个孩子》的不起眼的电影中扮演格罗丽亚·吐温。环球影业公司的星探曾这样评价她：“这孩子一无是处。”尽管出师不利，早在英国时就已和泰勒一家相识的米高梅制片人山姆·马克思仍安排她在《灵犬莱西》中试镜。她通过了试演。

她的魅力早在1944年的《玉女神驹》中就显露无遗。这部电影是根据伊妮德·拜格诺德的小说改编，米高梅电影公司买下该小说的电影改编权已有多年，但一直未能找到一位既带有英国口音又会骑马的小女孩来主演。12岁时，伊丽莎白·泰勒满足了这些条件，尽管她一开始因为个子太矮而被拒之门外。据说她常常做一些伸展运动，以满足角色的身高要求。这个角色名叫维尔维特·布朗，她是一位热爱骑马的小姑娘，最终骑着一匹马赢得了全国越野障碍大赛。
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电影《玉女神驹》剧照

泰勒的表演让成年男女都为之哭泣，更不用说那些和维尔维特年纪相仿、感同身受的女孩了。詹姆斯·阿吉，一位以严厉著称的评论家，谈到他第一次在银幕上看到泰勒女士的感觉时这样说：“我对她充满了一种特殊的爱慕之心，那种爱慕是同年级的小学男生对女生才会有的。”他说：“她有一种令人欢欣鼓舞的美。”这部电影使她成了明星。

起初，泰勒女士扮演的只是典型的少女形象。到了16岁时，她“成熟的女性身体之中隐藏的还是一颗情绪化的孩童之心”，她后来这样说。但和其他童星相比，她还是轻而易举地完成了向成人角色的转化。1950年，她在《玉女情魔》中扮演了罗伯特·泰勒的妻子。同一年，她又在文森特·明尼里执导的《岳父大人》中扮演角色。

用她自己的话说，她一路“吹着口哨，哼着小曲”走过了早期的电影生涯。但这一切在1951年发生了改变。那时她在《郎心如铁》中扮演了一个典型的角色——一个看似高不可攀的浪漫形象。用她的话说，这部电影是“我年轻时第一次考虑到演技问题的影片”。

在演完《热铁皮屋顶上的猫》之后，米高梅公司又要求泰勒出演根据约翰·奥哈拉作品改编的影片《青楼艳妓》中的角色。她所扮演的应召女郎格罗利亚·旺德劳斯使她荣膺1961年奥斯卡最佳女演员奖。

在颁奖前不到六周的时间里，她在伦敦接受了紧急气管切开手术。她和其他人都认为，这次奥斯卡颁奖给她，与其说是对她演技的褒奖，倒不如说是对她生病的同情。之后她出演了《埃及艳后》，这部电影使她成为第一个片酬达百万美元的女演员。由于经常加班加点地演出，她最终得到了两百多万美元的报酬。

当《埃及艳后》最终在1963年公映时，带来的却是一片失望之声。但这部电影却传奇般地成就了男女主角一段银幕外的情缘：泰勒与理查德·波顿牵手人生。

爱情火花

泰勒和波顿仿佛是两块磁性相反的磁铁相遇在一起，碰撞在一起。一个是全世界最知名的影星，一个是那个年代许多人眼里最优秀的正统男演员。

他们于1964年结婚。泰勒不想再出去抛头露面，但始终未能如愿。“我觉得自己不是泰勒了，”她发自内心地说，“我情愿做波顿太太。”她告诉丈夫：“我要是变成个胖子，他们就不会再让我演电影了。”虽然她真的胖了起来，却还是继续演电影。

继《埃及艳后》之后，这对银幕夫妻档又开始了新的合作，合演了《大饭店》《春风无限恨》等光彩照人的爱情片，以及爱德华·阿尔比探讨婚姻悲剧的名剧《灵欲春宵》的电影版。为了演好玛莎——一位比泰勒本人年长20岁的教授夫人——泰勒特意增重了20磅，并且把自己打扮得邋里邋遢的。因为这个角色，她获得了她的第二个奥斯卡金像奖。

在经历了十年豪华奢靡、热情似火的生活后，波顿夫妇于1974年离婚。16个月后他们复婚了，但第二年2月又一次分开，1976年7月于海地再次离婚。

1984年，58岁的波顿因患脑出血在瑞士去世。13年以后，泰勒说波顿是她一生的至爱。还说，如果波顿尚在人世，他们也许还会举行第三次婚礼。

与毒品、食物和疾病抗争

极度抑郁之下，泰勒住进了位于加利福尼亚州兰乔米拉奇的贝蒂·福特中心。后来她承认，在那里，她是作为“酒鬼和瘾君子”接受治疗的。除了酗酒和吸毒以外，她还有暴饮暴食的问题。

晚年，泰勒的时间主要花在慈善事业和商业投资上，比如她自己名下就有一系列香水。她帮助募集了一亿多美元来支援抗艾滋病事业。1997年2月，她在一个为艾滋病研究募捐的晚会上庆祝了自己65岁的生日。

泰勒还有其他病痛缠身。在最近几年里，她患上了骨质疏松症和脊柱侧凸，不得不坐轮椅。2009年她又因心脏问题做了一次外科手术。今年（编注：指2011年），她拒绝了一次背部手术，她说她已经做了五六次了，不想再做了。2月，她因为充血性心力衰竭住进了赛达斯-西奈医学中心，这是她最后一次住院。

2002年，有五人因表演艺术方面的终身成就荣获了肯尼迪中心荣誉奖，泰勒就是其中之一。

无论已婚还是单身，生病还是健康，银幕上还是生活中，泰勒都始终渴望体验人生。晚年，有许多人提出要为她写传记，她都拒绝了。带着她那特有的明星气派，她说：“噢，我才不要，我还活着，写什么传记呢？”



注释


[3]
 flickering [ˈflɪkəriŋ]
 adj. 摇曳的；忽隐忽现的


[4]
 indelibly [ɪnˈdeləb(ə)li]
 adv. 不可磨灭地；难忘地；永恒地


[5]
 voluptuous [vəˈlʌptʃʊəs]
 adj. 艳丽的；奢侈逸乐的


[6]
 BUtterfield 8：电影《青楼艳妓》，根据约翰·奥哈拉(John O'Hara)的同名小说改编。泰勒在电影里扮演主角格丽娅·旺德劳斯（Gloria Wandrous）——一个玩世不恭、无所不为的应召女郎。


[7]
 Who's Afraid of Virginia Woolf：电影《灵欲春宵》，该影片描写了乔治教授（由理查德·波顿扮演）和妻子玛莎（由伊丽莎白·泰勒扮演）之间的矛盾冲突。


[8]
 predatory [ˈpredət(ə)ri]
 adj. 掠夺成性的


[9]
 vixen [ˈvɪks(ə)n]
 n. 泼妇


[10]
 Maggie the Cat：电影《热铁皮屋顶上的猫》(Cat on the Hot Tin Roof)中的主角玛姬的英文名，由伊丽莎白·泰勒扮演。该影片改编自田纳西·威廉斯的同名小说。


[11]
 Catherine Holly：电影《夏日痴魂》（Suddenly, Last Summer）的主角凯瑟琳·霍莉。在与表哥去往欧洲旅行的途中，凯瑟琳·霍莉目睹了表哥被害的恐怖场面，并洞察出了表哥的同性恋倾向，而后精神有些失常。


[12]
 melodramatic [ˌmelədrəˈmætɪk]
 adj. 情景剧的


[13]
 be at home：与……协调一致


[14]
 convertible [kənˈvɜː(r)təb(ə)l]
 n. 敞篷汽车


[15]
 a touch of：一点儿


[16]
 chameleon [kəˈmiːliən]
 n. 变色龙


[17]
 coloration [ˌkʌləˈreɪʃ(ə)n]
 n. 染色；着色


[18]
 paparazzi [ˌpæpəˈrætsi]
 n. （paparazzo的复数形式）狗仔队；专门追逐名人的摄影记者


[19]
 Vatican [ˈvætɪkən]
 n. 罗马教廷


[20]
 vicarious [vɪˈkeəriəs]
 adj. 产生同感的


[21]
 drawl [drɔːl]
 n. 懒洋洋的说话态度


[22]
 beat the hell out of sb.：完全打败某人


[23]
 inauspicious [ˌɪnɔːˈspɪʃəs]
 adj. 不顺利的


[24]
 rapturously [ˈræptʃərəsli]
 adv. 狂喜地；兴高采烈地


[25]
 tracheotomy [ˌtrækiˈɒtəmi]
 n. [医]气管切开术


[26]
 glossy [ˈɡlɒsi]
 adj. 富丽而虚饰的；虚饰的


[27]
 dowdy [ˈdaʊdi]
 adj. 不整洁的；衣着过时的；邋遢的


[28]
 torrid [ˈtɒrɪd]
 adj. 热烈的


[29]
 cerebral hemorrhage：脑出血；脑溢血


[30]
 Betty Ford Center：贝蒂·福特中心，主要提供戒酒戒毒医疗服务的康复医院，由原总统夫人贝蒂·福特及其朋友伦纳德·费尔斯通共同创立。


[31]
 benefit [ˈbenɪfɪt]
 n. 为个人或某一事业筹款而进行的娱乐、演出或社会活动；义演


[32]
 osteoporosis [ˌɒstiəʊpəˈrəʊsɪs]
 n. 骨质疏松症


[33]
 scoliosis [ˌskɒliˈəʊsɪs]
 n. [医]脊柱侧凸


[34]
 panache [pəˈnæʃ]
 n. 华丽


What David Beckham Meant to Soccer, and the World

大卫.贝克汉姆：世界足坛的不朽传奇


By Bill Saporito 译/ 刘志良
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音频

他是那个日复一日坚持枯燥练习的“轮胎男孩”，他是唯一一位为四个国家赢得冠军的出色球员。他俊朗的外表为其赢来无数品牌代言，他的贝氏弧线足以令对手闻风丧胆。他曾因个人失误被推上舆论的风口浪尖，却最终凭借实力重新赢得万千公众的喜爱。也许，贝克汉姆无法成为公认的最佳球员，但他永远都是令人无法忘怀的一代巨星。



David Beckham may be the only athlete who can add glamour to Paris. But after helping to deliver recognition and the French championship to Paris St. Germai
 n
[1]

 , soccer's most famous global brand is hanging up his boots
 
[2]

 . They are not leather boots, but they are well-traveled and brimming with medals.

From Manchester United
 
[3]

 to Real Madrid
 
[4]

 to the Los Angeles Galaxy
 
[5]

 and A.C. Milan before landing finally in Paris, the 38-year-old sprinkled his football fairy dust everywhere. He earned league titles at Man U, Real, the Galaxy and PSG. His haul
 
[6]

 includes FA Cup
 
[7]

 and Champions League glory. He played 115 times for England, the most by any outfield player
 
[8]

 , singlehandedly getting that nation into—and out of, famously—the World Cup. In a statement Beckham said: "I'm thankful to PSG for giving me the opportunity to continue, but I feel now is the right time to finish my career, playing at the highest level."

I can remember Beckham's first game in New York in 2007 after he joined the Galaxy. The game was at Giants Stadium, where the Red Bulls typically drew 12,000 to 15,000 fans. Becks nearly filled the joint
 
[9]

 , attracting 66,237 fans, a record, and played superbly in a 5-4 LA loss. But the MLS
 
[10]

 was the big winner. His signing by MLS Commissioner Don Garber and now-Arsenal CEO Ivan Gazidis gave the league the kind of caché it sorely needed. And even though Beckham's management team made a complete mess of his first year in LA, he would deliver to LA and the MLS everything they wanted: global recognition and an endorsement
 
[11]

 that the league could accommodate world-class players. The value of MLS franchises is increasing rapidly, and more top-shelf players are arriving every year, and Beckham deserves some of that credit.
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Beckham's star power, his brand equity
 
[12]

 , his style leadership, exceeded his playing ability. His string of deals with the likes of Adidas, Sainsbury's, Samsung, Pepsi, Gillette, H&M and others made him wealthy beyond any soccer player, long before his skills declined. He may have had as many hairstyles as he did goals, and as many tattoos as endorsements
 . His ego and machismo was plainly visible in the underwear ads he did. But it all belied
 
[13]

 a sometimes benign personality: when you talked to him he often seemed like just a guy trying to get on with it—and in that slightly squeaky voice that had none of the muscle of his body.
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His quest for the limelight
 
[14]

 was not hurt by Mrs. Becks, Victoria Posh Spice Adams, the pop star turned fashion designer who brought her own mega-wattage into the marriage. It made them unavoidably photogenic
 
[15]

 , a royal celebrity couple. At the Olympic Games in London last summer, Becks wasn't judged good enough to play for Team Great Britain (which proved to be an Team Inept without him), but he nevertheless was given a role in the opening ceremony—along with the Queen. It was fitting, because when England made its bid to host the Olympics, it sent Becks to make the pitch
 
[16]

 .

As a pure football talent, Becks was pretty good. A right-sided midfielder, he found stardom first at an early age at Man U, joining the team as a 16-year-old in 1991 and becoming a starter in the 1995 season alongside future greats such as Eric Cantona, Roy Keane and Paul Scholes. Becks announced himself to the greater football world the following season with a chip
 
[17]

 over the goal keeper—from midfield. It didn't end well at Man U, not after Sir Alex Ferguson
 
[18]

 kicked a boot at Becks after a bad performance, cutting his player's head. Although Beckham now calls him a father figure, the kid left the family, for more glory, at Real Madrid for a $38 million transfer fee. A team known as Los Galacticos
 
[19]

 would seem a perfect fit for a brand like Beckham. But Spanish football didn't necessarily mesh with his style, even though he won the league with them in his last year.

Still, Beckham was a great entertainer—and oh, that right foot. It could mesmerize
 
[20]

 the crowd and panic the opposition. The man could launch missiles with it, 70-yard daggers across the field that veered back viciously, seemingly against the laws of physics. They are the kind of passes
 
[21]

 that players call a heavy ball, hit with such tremendous pace that onrushing forwards merely have to get a head or foot on to knock home. That foot could slit open defenses like they were overripe melons.

The beauty of the crosses
 
[22]

 could only be outdone by his free kicks, so incredible to watch. You remember the anticipation of the crowd and the anxiety behind the ball as those opponents line up to try to defend a Beckham free kick. They were nasty, swerving balls that defied the four-man wall of defenders 10-yards away, climbing over them as if lifted by some magical force and then diving for the corner, bending, bending away from some despairing goalkeeper. They were art forms. And they were England's ticket to the World Cup. His strike against Greece in a 2001 qualifying game is still legendary.

And so is his worst moment: getting chucked from the World Cup match against the hated Argentina in 1998 for retaliation
 
[23]

 , a move that led to England's losing the game on penaltie
 s
[24]

 . (Because England always loses on penalties.) The headline in Rupert Murdoch's Sun, which normally features pictures of topless women, was this: No [Boobs] Today Lads, Just Beckham.

And now it will be no boots, just Beckham the celebrity and Beckham the soccer executive. He's signed a deal to be the ambassador for China's professional league, which has been beset by corruption scandals. Becks to the rescue
 
[25]

 . If that doesn't work out, as part of his deal with MLS he has the option to invest in an expansion team
 
[26]

 . And there happens to be one being put together in New York City, which just might be big enough for a guy with global football ambitions and celebrity to match.

大卫·贝克汉姆可能是唯一一位能够为巴黎增光添彩的运动员。但是在帮助巴黎圣日耳曼足球俱乐部赢来赞誉和法国冠军之后，这位足球界最赫赫有名的世界级球星却打算挂靴了。这双靴子可不是皮靴，但它们走遍了四方，盛满了奖牌。

从曼彻斯特联队到皇家马德里足球俱乐部，再到洛杉矶银河队和AC米兰，最后抵达巴黎，38岁的贝克汉姆将他的足球魔力洒遍了世界各地。他为曼联、皇马、银河队和巴黎圣日耳曼都赢得了联赛冠军。他斩获的荣誉中包括英格兰足总杯和冠军联赛荣誉。他曾115次代表英格兰队上阵，是所有非门将球员中出场次数最多的一位。他曾凭一己之力带领英格兰队打入世界杯；也曾众所周知地因一己之误使英格兰队在世界杯上惨遭淘汰。在一次声明中，贝克汉姆说道：“我感谢巴黎圣日耳曼给了我继续征战的机会，但我觉得，趁着球技处于巅峰状态，现在是时候结束我的职业生涯了。”

我还记得贝克汉姆加入银河队之后于2007年在纽约参加的第一场比赛。比赛在巨人体育馆举行。在这里，红牛队的比赛通常能够吸引12,000~15,000名球迷。而小贝的出场让这个体育馆几乎座无虚席，吸引了66,237位球迷，创下新高。虽然洛杉矶银河队以4:5落败，但小贝的表现却极为出色。不过，美国职业足球大联盟才是大赢家。贝克汉姆与美国职业足球大联盟总裁唐·加伯以及现任阿森纳首席执行官的伊万·加齐迪斯签约，使大联盟拥有了其急需的秘密武器。尽管贝克汉姆的运作团队把他在洛杉矶的第一年弄得一团糟，但他还是为洛杉矶银河队和美国职业足球大联盟带来了他们想要的一切：全球赞誉，以及该联盟能够招纳世界级球员的明证。美国职业足球大联盟特许经营权的价值旋即飙升，每年都有更多的顶级球员加盟，而贝克汉姆在其中自有功劳。

贝克汉姆的明星影响力、品牌资产、时尚领导力皆超越了他踢球的能力。早在他球技下滑之前，他就与阿迪达斯、桑斯博里、三星、百事、吉列、H&M等品牌签署了一系列代言协议，这使他比任何足球球员都富有。他换过的发型大概和他进球的次数一样多，他的文身数量大概与他做过的广告宣传一样多。他的自负与男子气概清楚地展现在他所拍的内衣广告中。但这完全掩盖了他时而流露出的和善性格：你与他交谈时，他往往看上去就是一个努力去做事的家伙——在他略显尖细的嗓音中，感觉不出他一身肌肉的强悍。

他寻求公众的关注，在这方面小贝夫人对他没有丝毫的妨碍。从流行明星变身时尚设计师的“时髦辣妹”维多利亚·亚当斯将其超强的光芒带入了这桩婚姻。这不可避免地让他们成为一对王室成员般的上镜夫妻。在去年夏天的伦敦奥运会上（编注：英文原文刊发于2013年5月），小贝被认定为能力欠佳，不足以代表英国国奥队出战（事实证明，少了小贝的英国队是一支无能的球队），但他还是得到了开幕式上的一个角色——紧随女王之后出场。这么安排很合适，因为英国在申办奥运会时就是派小贝去做的宣传。

作为一个绝对的足球天才，小贝相当不错。作为中场右路球员，他年少时就在曼彻斯特联队初步奠定了自己的明星地位：1991年，年仅16岁的他加入曼联，并在1995年的赛季和埃里克·坎托纳、罗伊·基恩、保罗·斯科尔斯等未来巨星一起成为参赛选手。在之后的赛季中，小贝在中场用一记飞跃守门员头顶的撮球向更广阔的足球世界宣告了自己的到来。但小贝在曼联的结局并不好，特别是在亚历克斯·弗格森爵士因其一次表现不佳而将一只球靴踢向他之后——那只靴子撞破了小贝的头。尽管贝克汉姆现在称弗格森为父亲般的人物，但这个孩子还是离开了那个大家庭，去寻求更多的荣耀，以高达3800万美元的转会费加入皇马。这支被公认为银河战舰的明星队简直是为贝克汉姆这样的名将量身打造的。但是西班牙足球并不一定与他的风格相契合，尽管他在皇马的最后一年与团队共同赢得了联赛冠军。

虽然如此，贝克汉姆依然是个伟大的表演者——而且，噢，那只右脚。它可以令观众神往，令对手恐慌。这个男人可以用右脚发射导弹，让其像匕首般横穿球场70码（编注：约64米），突然猛地转向，看上去简直违反物理定律。这种传球就是球员口中的重球，以如此惊人的速度踢出，猛冲的前锋只需探下头或伸下脚就能轻松破门。这只脚可以撕开对手的防御，就像劈开熟透了的西瓜一般。

能够超越这种横传之美只有他自己的任意球，那看上去简直不可思议。你会记得，当对手筑成人墙试图防守贝克汉姆的任意球时，观众有多么期待，足球后面的对方球员又有多么焦虑。这种难以应对的弧线球藐视十码之外防守队员排成的四人人墙，从其头顶一跃而过，仿佛是被某种神奇的力量提起，然后径直扎向球门角落，远远绕开某个绝望的守门员。这是艺术形式。这是英格兰进入世界杯的门票。在2001年的资格赛中，他的一记任意球绝杀希腊队，至今仍被颂为传奇。

他最糟糕的时刻同样如此：在1998年世界杯对阵仇敌阿根廷队的比赛中，他因为报复对方而被罚下，这一举动导致英格兰队在点球时输掉比赛（因为英格兰队总是输在点球上）。鲁珀特·默多克集团旗下的《太阳报》通常都会刊登上身赤裸的女郎照片，这是该报的一大特色。但这次，报纸头条写着：伙计们，今天没有[奶子]，只有贝克汉姆。

而如今，也不会有足球战靴了，只有名人贝克汉姆和足球老板贝克汉姆。他已经签署了一份协议，担任中国职业联赛的形象大使，这个联赛一直以来都受到腐败丑闻的困扰。小贝将来挽救这一局面。如果此事不成，作为他与美国职业足球大联盟协议的一部分，他可以选择投资成立一支特许扩编的新球队。恰好纽约市有一支球队正在筹办，对于一个具有全球足球雄心和相应知名度的人而言，这可以算是足够大的平台。



注释


[1]
 Paris St. Germain：巴黎圣日耳曼足球俱乐部（简称PSG），其球队在历史上两次获得法国足球甲级联赛比赛冠军，并获得过一次欧洲优胜者杯的锦标。


[2]
 hang up one's boots：（足球运动员）挂靴；停止足球生涯


[3]
 Manchester United：曼彻斯特联队（简称曼联，Man U），是英格兰足球史上最为成功的俱乐部。在欧洲赛场上共获得三次欧洲冠军杯冠军、一次优胜者杯冠军和一次欧洲超级杯冠军。


[4]
 Real Madrid：皇家马德里足球俱乐部（简称皇马，Real），位于西班牙首都马德里，之前称马德里足球队，是现今欧洲乃至世界足坛最成功的俱乐部之一。


[5]
 Los Angeles Galaxy：洛杉矶银河队，美国职业足球大联盟（MLS）的球队之一


[6]
 haul [hɔːl]
 n. [喻]经努力获得的数量


[7]
 FA Cup：英格兰足总杯（The Football Association Challenge Cup），简称“足总杯”，是由英格兰足球协会命名并主办的一项男子淘汰制足球杯赛，也是世界上历史最悠久的足球比赛。


[8]
 outfield player：不是守门员的运动员


[9]
 joint [dʒɔɪnt]
 n. 公共场所


[10]
 MLS：美国职业足球大联盟（Major League Soccer），筹建于1993年，分为东西两大联盟，是美国最高等级的职业足球联赛，由美国足球总会管理。


[11]
 endorsement [ɪnˈdɔː(r)smənt]
 n. （明星、名人等）为（商品等）代言；为商家产品做宣传；认可


[12]
 brand equity：品牌资产


[13]
 belie [bɪˈlaɪ]
 vt. 掩饰；使人对于（某事物）产生错误的或不符合实际的想法


[14]
 limelight [ˈlaɪmˌlaɪt]
 n. 公众注意中心


[15]
 photogenic [ˌfəʊtəʊˈdʒenɪk]
 adj. 适合拍照的；上照的；上（电影）镜头的


[16]
 make a pitch (for)：为……作宣传


[17]
 chip [tʃɪp]
 n. [] （踢过对方队员头顶传给本方队员的）撮球


[18]
 Sir Alex Ferguson：亚历克斯·弗格森爵士（1941~），世界上最著名和成功的足球教练之一，因其对英国足球的巨大贡献，1999年在白金汉宫被英国王室授予爵士爵位。


[19]
 Los Galacticos：银河战舰，用来形容西班牙皇家马德里足球俱乐部的称号。该称号源于皇马整齐划一的白色队服以及2000年开始组成的超豪华阵容。银河战舰通常被分为两期，第一期以齐达内、罗纳尔多、菲戈、劳尔、卡洛斯、贝克汉姆、欧文七大巨星为代表，第二期以卡西利亚斯、卡卡、C罗、阿隆索、本泽马等球员为代表。


[20]
 mesmerize [ˈmezməraɪz]
 vt. 迷惑；迷住


[21]
 pass [pɑːs]
 n. 传球


[22]
 cross [krɒs]
 n. （足球的）横传


[23]
 retaliation [rɪˌtæliˈeɪʃ(ə)n]
 n. 报复；以牙还牙


[24]
 penalty [ˈpen(ə)lti]
 n. 罚点球（任意球的一种）


[25]
 to the/one's rescue：为营救（某人）；为救助（某人）


[26]
 expansion team：〈美〉（职业球队的）特许扩编（指从协会购得特许权后可以从其下属其他球队招募队员而扩建或新建球队）


美好世界的领跑者

在历史的漫漫长路上，

总有些身影，

走在芸芸众生的前面。

你能否感受到，他们披荆斩棘的艰辛？

你是否聆听过，他们向着美好的呼唤？

你是否知道，

是谁，为了一个群体的自由，甘愿献出自己的一生？

是谁，曾用最尖锐的问题，让高高在上的总统先生无言以对？

又是谁，无数次潜入千米的海下，探查珍贵而脆yy弱的海洋生态环境？

现在，让我们放慢匆忙的脚步，

看看他们的身影，听听他们的声音，

也许，你会追随他们的脚步，成为美好世界的下一位领跑者……

Born Leaders
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Nelson Mandela, 1918~2013: Remembering an Icon of Freedom

纳尔逊.曼德拉：自由之魂


By Richard Stengel
 
[1]

 译/阿诺
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注释


[1]
 Richard Stengel：理查德·施滕格尔（1955~），美国记者、作家、编辑，曾任《时代周刊》（Time）总编辑，与曼德拉一起完成了曼德拉的自传《漫漫自由路》（Long Walk to Freedom）。
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音频

提起“自由战士”，你一定会想到纳尔逊·曼德拉。他是首位黑人总统，被尊称为南非国父；他是诺贝尔和平奖获得者，为人类文明进步做出巨大贡献。这些成就固然耀眼，但与他传奇的个人经历相比也依旧黯淡。他一生为自由而战，也因此失去自由27年。他历经苦难，凭借永不放弃的非凡毅力，领导南非人民废除种族隔离制度、建立民主南非、实现种族和解。

他被选为最伟大的南非人，当之无愧。



Nelson Mandela was always uncomfortable talking about his own death. But not because he was afraid or in doubt. He was uncomfortable because he understood that people wanted him to offer homilies
 
[2]

 about death and he had none to give. He was an utterly unsentimental man. I once asked him about his mortality while we were out walking one morning in the Transkei
 
[3]

 , the remote area of South Africa where he was born. He looked around at the green and tranquil landscape and said something about how he would be joining his "ancestors." "Men come and men go," he later said. "I have come and I will go when my time comes." And he seemed satisfied by that. I never once heard him mention God or heaven or any kind of afterlife. Nelson Mandela believed in justice in this lifetime.

It was January 1993, and I was working with him on his autobiography. We had set out that morning from the home near Qunu, the village of his father, that Mandela had built after he was let out of prison. He had once said to me that every man should have a house in sight of
 
[4]

 where he was born. Much of Mandela's belief system came from his youth in the Xhosa
 
[5]

 tribe and being raised by a local Thembu King after his own father died. As a boy, he lived in a rondavel
 
[6]

 —a grass hut—with a dirt floor. He learned to be a shepherd. He fetched water from the spring. He excelled at stick fighting with the other boys. He sat at the feet of old men who told him stories of the brave African princes who ruled South Africa before the coming of the white man. The first time he shook the hand of a white man was when he went off to boarding school. Eventually, little Rolihlahla Mandela would become Nelson Mandela and get a proper Methodist
 
[7]

 education, but for all
 
[8]

 his worldliness and his legal training, much of his wisdom and common sense and joy—came from what he had learned as a young boy in the Transkei.

Mandela might have been a more sentimental man if so much had not been taken away from him. His freedom. His ability to choose the path of his life. His eldest son. Two great-grandchildren. Nothing in his life was permanent except the oppression he and his people were under. And everything he might have had he sacrificed to achieve the freedom of his people. But all the crude jailers, tiny cells and bumptious
 
[9]

 white apartheid
 
[10]

 leaders could not take away his pride, his dignity and his sense of justice. Even when he had to strip and be hosed down when he first entered Robben Island
 
[11]

 , he stood straight and did not complain. He refused to be intimidated in any circumstance. I remember interviewing Eddie Daniels, a 5-ft. 3-in. mixed-race freedom fighter who was in cell block B with Mandela on the island; Eddie recalled how anytime he felt demoralized
 
[12]

 , he would just have to see the 6-ft. 2-in. Mandela walking tall through the courtyard and he would feel revived. Eddie wept as he told me how when he fell ill, Mandela—"Nelson Mandela, my leader!"—came into his cell and crouched down to wash out his pail
 
[13]

 of vomit and blood and excrement
 
[14]

 .

I always thought that in a free and nonracial South Africa, Mandela would have been a small-town lawyer, content to be a local grandee
 
[15]

 . This great, historic revolutionary was in many ways a natural conservative. He did not believe in change for change's sake. But one thing turned him into a revolutionary, and that was the pernicious
 
[16]

 system of racial oppression he experienced as a young man in Johannesburg. When people spat on him in buses, when shopkeepers turned him away, when whites treated him as if he could not read or write, that changed him irrevocably. For deep in his bones was a basic sense of fairness: he simply could not abide
 
[17]

 injustice. If he, Nelson Mandela, the son of a chief, tall, handsome and educated, could be treated as subhuman, then what about the millions who had nothing like his advantages? "That is not right," he would sometimes say to me about something as mundane as a plane flight's being canceled or as large as a world leader's policies, but that simple phrase—that is not right—underlay everything he did, everything he sacrificed for and everything he accomplished.

I saw him a handful of times over the past few years. He was much diminished. The extraordinary memory that could recall a particular dish at a dinner 60 years before was now such that he often did not recognize people he had known almost that long. But his pride and his regal
 
[18]

 bearing never left him. When he "retired from his retirement" (as he put it in 2004), I thought it was simply because he couldn't bear not remembering familiar things and he could not bear people seeing him in a way that did not live up to their expectations. He wanted people to see Nelson Mandela, and he was no longer the Nelson Mandela they wanted to see.

In many ways, the image of Nelson Mandela has become a kind of fairy tale: he is the last noble man, a figure of heroic achievement. Indeed, his life has followed the narrative of the archetypal
 
[19]

 hero, of great suffering followed by redemption. But as he said to me and to many others over the years, "I am not a saint." And he wasn't. As a young revolutionary, he was fiery and rowdy
 
[20]

 . He originally wanted to exclude Indians and communists from the freedom struggle. He was the founder of Umkhonto we Sizwe (Spear of the Nation), the military wing of the African National Congress
 
[21]

 , and was considered South Africa's No. 1 terrorist in the 1950s. He admired Gandhi, who started his own freedom struggle in South Africa in the 1890s, but as he explained to me, he regarded nonviolence as a tactic, not a principle. If it was the most successful means to the freedom of his people, he would embrace it. If it was not, he would abandon it. And he did. But like Gandhi, like Lincoln, like Churchill, he was doggedly, obstinately
 
[22]

 right about one overarching
 
[23]

 thing, and he never lost sight of that.

Prison was the crucible
 
[24]

 that formed the Mandela we know. The man who went into prison in 1962 was hotheaded and easily stung. The man who walked out into the sunshine of the mall in Cape Town 27 years later was measured, even serene
 
[25]

 . It was a hard-won moderation. In prison, he learned to control his anger. He had no choice. And he came to understand that if he was ever to achieve that free and nonracial South Africa of his dreams, he would have to come to terms with
 
[26]

 his oppressors. He would have to forgive them. After I asked him many times during our weeks and months of conversation what was different about the man who came out of prison compared with the man who went in, he finally sighed and then said simply, "I came out mature."

His greatest achievement is surely the creation of a democratic, nonracial South Africa and preventing that beautiful country from falling into a terrible, bloody civil war. Several years after I finished working with him on Long Walk to Freedom, he told me that he wanted to write another book, about how close South Africa had been to a race war. I was with him when he got the news that black South African leader Chris Hani was assassinated, probably the closest the country came to going to war. He was preternaturally
 
[27]

 calm, and after making plans to go to Johannesburg to speak to the nation, he methodically
 
[28]

 finished eating his breakfast. To prevent that civil war, he had to use all the skills in his head and his heart: he had to demonstrate rocklike strength to the Afrikaner
 
[29]

 leaders with whom he was negotiating but also show that he was not out for revenge. And he had to show his people that he was not compromising with the enemy. This was an incredibly delicate line to walk—and from the outside, he seemed to do it with grace. But it took its toll
 
[30]

 .

And because he was not a saint, he had his share of bitterness. He famously said, "The struggle is my life," but his life was also a struggle. This man who loved children spent 27 years without holding a baby. Before he went to prison, he lived underground and was unable to be the father and the husband he wanted to be. I remember his telling me that when he was being pursued by thousands of police, he secretly went to tuck his son into bed. His son asked why he couldn't be with him every night, and Mandela told him that millions of other South African children needed him too. So many people have said to me over the years, "It's amazing that he was not bitter." I've always smiled at that. With enormous self-control, he learned to hide his bitterness.
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曼德拉在罗本岛监狱的牢房

And then, after he forged this new South Africa, won the first democratic election in the country's history and began to redress the wrongs done to his people, he walked away from it. He became the rarest thing in African history, a one-term President who chose not to run for office again. Like George Washington, he understood that every step he made would be a template
 
[31]

 for others to follow. He could have been President for life, but he knew that for democracy to rule, he could not. Two democratic elections have followed his presidency, and if the men who have succeeded him have not been his equal, well, that too is democracy. He was a large man in every way. His legacy is that he expanded human freedom. He was tolerant of everything but intolerance. He deserves to rest in peace.
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曼德拉在1994年当选总统后重回罗本岛

纳尔逊·曼德拉在谈到自己的死亡时总会感到不安，但这并不是因为他对死亡抱有恐惧或怀疑。他感到不安是因为他知道人们希望能从他那里听到关于死亡的教谕，而他却无以奉告。他完全不是一个多愁善感的人。一天早晨，当我们在他的出生地——南非边远的特兰斯凯地区一起外出散步的时候，我曾向他问起关于死亡的问题。他环顾着四周葱翠宁静的景色，谈到了自己将如何与“祖先们”相聚。“生命在世间来了又去，”他后来说，“我已来到这个世上，当我的大限到来时我就会离去。”对此他似乎感到心满意足。我一次都没有听他提起过上帝、天堂或任何有关来世的话。纳尔逊·曼德拉相信的是现世的公正。

那是1993年1月，我正在与他合作撰写他的自传。那天早上，我们从他位于库奴附近的家出发——库奴是他父亲生活过的村庄，出狱后他建起了这所房子。他有一次对我说，每个人都应该在看得到自己出生地的地方有一座房子。曼德拉的很多信念都来源于年少时在科萨部落的生活，以及在父亲过世后被当地的腾布王抚养长大的经历。小时候，他住的是圆顶茅草屋，脚下就是土地。他学会了放牧，会从泉中取水。男孩子们在一起用棍棒较量时，他是常胜将军。他曾坐在老人们的脚边，听他们讲在白人到来前统治着南非大地的英勇的非洲领袖的故事。他第一次和白人握手是在他离家去寄宿学校读书时。最终，小罗利赫拉赫拉·曼德拉会成为纳尔逊·曼德拉，会接受正统的基督教循道宗的教会教育；但尽管他修习过法律，也饱经世故，他的很多智慧和常识——以及快乐——都来自于童年时期在特兰斯凯所学到的一切。

如果不是因为人生中有太多的东西被夺走，曼德拉也许会是个更为感性的人。他失去了自由，也失去了选择自己人生道路的能力。他的长子和两个曾孙也先他而去。生活中恒定不变的只有他和同胞们所遭受的压迫。他牺牲了自己原本可以拥有的一切，投身到了为民众争取自由的事业中。但是，无论是粗暴的狱警、狭小的牢房，还是实行种族隔离政策的傲慢的白人统治者，都无法夺走他的傲骨、他的尊严和他的正义感。即使在初次进入罗本岛监狱时他被迫脱光衣服、任由狱警用水管冲洗他的身体，他依然站得笔直，没有叫苦。无论在任何情况下他都不会害怕。我还记得访问自由斗士埃迪·丹尼尔斯时的情景，这位身高五英尺三英寸的混血种人曾和曼德拉一起被关押在罗本岛监狱的B区。埃迪回忆说，每当他感觉意志消沉时，只要看到身高六英尺二英寸的曼德拉从监狱的院子里昂首走过，他就会再次充满斗志。埃迪流着泪向我讲述了在他生病时，曼德拉——“纳尔逊·曼德拉，我的领袖！”——如何来到他的牢房，蹲在地上为他清洗混杂着呕吐物、血和排泄物的脏桶。

我一直认为，如果南非是一个没有种族隔离的自由之地，曼德拉也许会成为一名小镇律师，满足于做一个地方上的显贵。这位具有历史意义的伟大革命者其实在很多方面是个天生的保守派。他不赞同为了改变而改变，但有一个原因促使他变成了一名革命者，那就是他年轻时在约翰内斯堡经历过的毒害社会的种族压迫制度。当别人在公车上向他吐口水，当商店店主拒绝他入内，当白人把他当文盲一样对待时，他被永远地改变了。因为他的骨子里有一种基本的公平感：他就是无法忍受不公。如果连他——纳尔逊·曼德拉，一位酋长的儿子，高大、英俊又有学问——都会被视为低人一等，那么成百上千万不具备他这样优越条件的人又会怎样呢？“那是不对的。”在谈论小到航班取消、大到某个世界级领袖制定的政策等话题时，他有时会这样对我说。而这句简短的话语——那是不对的——是他一切行动、一切牺牲和一切成就背后的原因。

在过去这几年，我见过他几次。他的身体状况已大不如前。他的记忆力曾经好到可以记起60年前某次晚餐中的一道菜，现在却经常连认识了近60年的人都认不出来。但是，他从未失去过自己的尊严和王者般的气度。当他“从退而不休的状态中彻底隐退”（他在2004年这样说过）时，我想那只是因为他无法忍受自己记不起原本熟悉的事物，无法忍受让人们看到一个有负众人期待的自己。他希望人们看到的是纳尔逊·曼德拉，而他已经不再是人们期望看到的那个纳尔逊·曼德拉了。

从许多方面来说，纳尔逊·曼德拉的形象已经成为了一种神话：他是世间最后一位高尚的人，是取得了英雄般壮举的人。的确，他的人生就像经典英雄故事里所描述的那样，在历尽苦难之后迎来了救赎。但正如他多年间对我和其他许多人所说，“我不是圣人”。他并非圣人。当他还是个年轻的革命者时，他脾气火爆，爱与人争吵。他起初曾想把印度人和共产党人排除在争取自由的斗争之外。他还创建了非洲人国民大会的军事组织“民族之矛”，并被视为20世纪50年代南非的头号恐怖分子。他钦佩在19世纪90年代的南非开展自由斗争的甘地，不过他向我解释说，他把非暴力运动看作一种策略，而非一项原则。如果这种策略是给南非人民带来自由的最好方式，他会欣然采用。如果不是，他会放弃。他确实这样做了。但就像甘地、林肯和丘吉尔一样，他在一件最重要的事情上始终顽固地坚守着正确的立场，并且从未忘记过这一点。

监狱这个熔炉塑造了我们所熟知的曼德拉。1962年入狱时，他是一个暴躁易怒的人。27年后，当他从监狱走出，走上阳光照耀的开普敦街头时，他已经变成了一个沉稳从容，甚至近乎安详的人。这样温和的态度来之不易。在狱中，他学会了控制怒火，因为他别无选择。他也开始明白，如果真的想把南非建成他梦想中那个自由而没有种族歧视的国家，他就必须与压迫自己的人达成和解，他就必须原谅他们。在长达数月的交谈中，我曾经多次问他，和入狱前相比，出狱后的他有什么变化。最后他叹息一声，然后简短地回答道：“出狱时我成熟了。”

他最重要的成就无疑是建立了一个民主的、没有种族偏见的新南非，并且阻止了这个美丽的国家陷入可怕、血腥的内战之中。在我结束与他合作《漫漫自由路》的几年之后，他告诉我说他想再写一本书，讲述南非曾经怎样处在种族战争一触即发的境地。当他得知南非黑人领袖克里斯·哈尼被刺杀的消息时，我就在他身边。那或许是南非最接近战争边缘的时刻。他表现得异常镇定，在做出前往约翰内斯堡向国民发表讲话的安排之后，他有条不紊地吃完了早餐。为了避免内战爆发，他不得不使出浑身解数：在与南非白人领袖谈判的过程中，他必须一边展现出磐石般的强硬，一边表明不会寻求报复的立场；同时，他必须向黑人同胞表明，他这样做不是在向敌人妥协。这件事处理起来需要如履薄冰——而在外人看来，他似乎应对裕如。但这个过程中仍然造成了一些伤亡。

因为他不是圣人，所以也会有凡人都有的痛苦。他曾说过一句名言：“斗争是我的生命。”而他的人生也是一场斗争。他爱孩子，却有27年的时间没有抱过孩子。在被捕入狱前，他过着地下工作者的生活，无法像他希望的那样尽到一个父亲和丈夫的职责。记得他曾经对我说过，当数以千计的警察追捕他时，他悄悄回到家中，照顾儿子上床睡觉。儿子问他为什么不能每晚都陪在他身边，曼德拉回答说，因为还有千百万个南非儿童同样需要他。这么多年以来，许多人对我说过：“他不觉得痛苦，真是了不起。”我总是报之以一笑。凭借着强大的自制力，他学会了把痛苦隐藏起来。

然后，就在他缔造了这个面貌一新的南非、赢得了南非历史上首次民主选举并开始着手纠正对黑人的不公正待遇之后，他选择了功成身退。只担任了一届总统就选择不再寻求连任，他成为非洲历史上绝无仅有的异类。和乔治·华盛顿一样，他知道自己迈出的每一步都会成为后来者效仿的榜样。他原本可以成为终身总统，但是他明白，为了建立起民主制度，他不能那么做。在他的总统任期结束之后，南非已经举行过两次民主选举。如果他的继任者没有他优秀，不管怎样，那也是民主。从各个方面来说，他都是一个了不起的人。他留下的遗产是他拓展了人类自由的疆界。除了褊狭的思想，他什么都可以宽容。他理应得以安息。



注释


[2]
 homily [ˈhɒmɪli]
 n. 说教；训诫


[3]
 Transkei：特兰斯凯，南非东开普省的一个地区，也是种族隔离政策时期四个独立的黑人家园之一，1994年重返南非。


[4]
 in sight of：在看得见……的地方


[5]
 Xhosa [ˈkɔːsə]
 n. 科萨人（居住在南非开普省的牧民）


[6]
 rondavel [rɒnˈdɑːv(ə)l]
 n. 有圆锥形房顶的圆形茅屋


[7]
 Methodist [ˈmeθədɪst]
 adj. （基督教）循道宗的


[8]
 for all：虽然；尽管


[9]
 bumptious [ˈbʌmpʃəs]
 adj. 自负的；傲慢的


[10]
 apartheid [əˈpɑː(r)tˌheɪt]
 n. （尤指南非当局对黑人及其他有色人种曾实行的）种族隔离（制）


[11]
 Robben Island：罗本岛，位于南非西开普省桌湾中。1964年6月，曼德拉被当时的南非白人政府判处终身监禁，开始在罗本岛服刑，直至1982年才被转移到波尔斯穆尔监狱。


[12]
 demoralize [dɪˈmɒrəlaɪz]
 vt. 使无斗志；削弱……的士气


[13]
 pail [peɪl]
 n. 桶


[14]
 excrement [ˈekskrɪmənt]
 n. 排泄物；粪便


[15]
 grandee [ˌɡrænˈdiː]
 n. 显贵；要人


[16]
 pernicious [pə(r)ˈnɪʃəs]
 adj. 有害的；恶毒的


[17]
 abide [əˈbaɪd]
 vt. 屈从于；默默接受


[18]
 regal [ˈriːɡ(ə)l]
 adj. 帝王的；王者的


[19]
 archetypal [ˌɑː(r)kɪˈtaɪp(ə)l]
 adj. 典型的


[20]
 rowdy [ˈraʊdi]
 adj. 粗暴的；爱争吵的


[21]
 African National Congress：南非非洲人国民大会，现为南非执政党，是南非最大的黑人民族主义政党，1960年被南非当局宣布为非法，1961年决定开展武装斗争，并成立“民族之矛”军事组织，由曼德拉任司令员。


[22]
 obstinately [ˈɒbstɪnətli]
 adv. 固执地；顽固地


[23]
 overarching [ˌəʊvərˈɑː(r)tʃɪŋ]
 adj. 首要的；至关重要的


[24]
 crucible [ˈkruːsəb(ə)l]
 n. 熔炉；严峻的考验


[25]
 serene [səˈriːn]
 adj. 平静的；安详的


[26]
 come to terms with：与……达成协议


[27]
 preternaturally [ˌpriːtə(r)ˈnætʃ(ə)rəli]
 adv. 异常地；不可思议地


[28]
 methodically [məˈθɒdɪkli]
 adv. 有条不紊地


[29]
 Afrikaner [ˌæfrɪˈkɑːnə(r)]
 adj. 南非白人的


[30]
 take its toll：造成损失（或伤亡等）


Malala Yousafzai Has Become the Voice of Change

马拉拉.尤萨夫扎伊：凭着纸笔在战斗


By Sally Armstrong 译/ Cecilia Wei
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音频

橄榄色的皮肤、浓密的眉毛、澄澈的目光……从外表上看，马拉拉就是一个平凡的巴基斯坦女孩。但就是这个普通的女孩从11岁起就为BBC撰写博文，揭露塔利班控制下的斯瓦特山谷地区民众的悲惨生活，呼吁女性捍卫自己接受教育的权利。她不畏强权，公然对抗塔利班的压迫，向世界发出声音。为表彰这个勇敢的女孩，联合国将马拉拉的生日7月12日定为“马拉拉日”。2013年7月12日，马拉拉在16岁生日那天登上联合国的演讲台，向世界传递革命的声音。



"They thought a bullet would silence us but they failed. Out of the silence came a voice: weakness, fear and hopelessness died; strength, power and courage were born."

Malala Yousafzai has become the voice of girls throughout the world. She is the epitome of the change that is sweeping nation after nation today. Only a few years ago we would likely never have heard her story. When the cowardly Taliban
 
[1]

 shot her in the head on October 9, 2012, for daring to go to school and speak up for girls' education, it wouldn't have been surprising if the people living in the Swat Valley
 
[2]

 dismissed
 
[3]

 the news: "So what—she's a girl." Elsewhere, had we heard the story, we would have tut-tutted
 
[4]

 and said, "How dreadful but it's the way they treat their girls. There's nothing we can do."

Instead, Malala's story made every newspaper in the world and every radio and television broadcast; people stayed tuned as news spread about where she was being treated and when she was being transferred first to Islamabad and then to London, England. In February we saw all the details of the cranial
 
[5]

 reconstruction surgery and the cochlear
 
[6]

 implant the doctors would use to restore some of her hearing. I was in Victoria, B.C. when I had a call from a news agency—"Hurry," they said, "We need a news hit—Malala just got out of the hospital." Then in early March—she was in the news again. Sporting
 
[7]

 a little pink backpack, Malala was returning to school.

She had become the world's daughter. It was as though the citizens of Asia, Africa, Europe and the Americas had lifted a curtain and suddenly saw the extraordinary stupidity of refusing to educate girls and the consequences of kowtowing
 
[8]

 to the extremists who claim they are acting in the name of God when they shoot 15-year-old girls in the head for their wanting to learn to read. Ban Ki Moon, Secretary General of the United Nations, said, "When the Taliban shot Malala, they showed what they fear most: a girl with a book." The economists have been claiming that educated girls can turn the economy of the village around. But more than that, the girls on the ground have found their voices—so have their mothers. In Afghanistan, the women refer to their illiteracy as being blind. One woman explained the seemingly bizarre connection: "I couldn't read, so I couldn't see what was going on." The thugs
 
[9]

 in power have used that ploy
 
[10]

 for centuries—keep the people ignorant so they can't see what's going on.
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巴基斯坦士兵将遭受枪击的马拉拉送往位于白沙瓦的医院

Malala can see. She has that elusive
 
[11]

 "it
 
[12]

 " factor—the one that combines strength and sweetness, resolve with vision. She wore the late Benazir Bhutto
 
[13]

 's scarf and brilliantly combined the Prophet Mohammed with Jesus Christ, Martin Luther King, Nelson Mandela and Ghandi when she spoke in her straight forward, from-the-heart style at the UN.
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巴基斯坦的孩子们为马拉拉祈福

When Malala stood up on July 12 and said, "There was a time when women asked men to stand up for women's rights. This time we'11 do it for ourselves," she put the world on alert. Her army of activists was already at work in Kabul
 
[14]

 where young women for change is aiming to "alter the emotional landscape of Afghanistan." They claim that 67 per cent of the population of Afghanistan is under the age of 30. "We never started a war," says co-founder Anita Haidery. "We never fought a war. We hate these old customs. We want change and we have the tools to make change—Facebook and Twitter." And in Kenya 160 girls between the ages of three and 17 sued their government for failing to protect them from being raped and won the case. They won it for 15 million girls in Kenya. There are laws that criminalize rape in Kenya, but men have almost total impunity. The journey these kids took together was about girls who dared to bust
 
[15]

 the taboo on speaking out about sexual assault. It was about kids who were told they had no rights but insisted that they do. And it was the push-back reaction every woman and girl in the world has been waiting for.

It's not just the new-found leaders like Malala who are driving change. The foot soldiers
 
[16]

 in this war against oppressors of women and girls are also marching. In India when Jyoti Singh Pandey
 
[17]

 was raped to death by a bunch of hooligans in a bus, a curtain was also raised. Her legacy is that the brutal story ripped the lid off 50 years of secrecy about the status of women in India. As it turns out the fastest growing democracy in the world and the hottest economy needs to change the way it treats 50 per cent of its population. Now the women of India are on the street, demanding change. And the world is watching from a different lens.

"Thousands have been killed by the terrorists and millions have been injured. I'm just one of them," said Malala. "Here I stand, one girl among many. I speak not for myself but so that those without a voice can be heard. One child, one teacher, one book and one pen can change the world."

Like a modern day Joan of Arc
 
[18]

 , this now 16-year-old kid recovering from a bullet wound to the head got the attention of the world. She has the platform, and the world is listening. It's Malala Day.

“他们以为一枚子弹会让我们沉默，但他们没能得逞。于无声处传来一个声音：软弱、恐惧和绝望不复存在；力量、动力和勇气已经诞生。”

马拉拉·尤萨夫扎伊已经成为世界各地女孩的代言人。她是如今正在席卷一个又一个国家的变革浪潮的象征。就在几年前，我们可能永远不会听说她的故事。2012年10月9日，卑怯的塔利班分子向她的头部开枪，因为她竟敢去上学，并公开倡导女孩接受教育。那个时候，如果生活在斯瓦特山谷的人们没把这条新闻当回事儿，说什么“那又怎么样，她是个女孩”，那也不算什么令人惊奇的事。在其他地方，如果我们听到了这个故事，我们可能只会咂两下舌头，说：“多可怕啊，但他们就是这么对待他们那儿的女孩的。我们也做不了什么。”

但这次，马拉拉的故事出现在全世界的每一家报纸、每一个电台和每一档电视节目上。人们持续关注着相关报道：她在哪里接受治疗，她何时先转院到伊斯兰堡，而后又转到英国伦敦的医院。今年2月（英文原文刊发于2013年），我们看到了马拉拉的颅骨重建手术和耳蜗移植手术的全部细节，医生将通过后者来恢复她的部分听力。当时，我正在不列颠哥伦比亚省的维多利亚市，忽然接到了一家通讯社的电话。“赶快，”他们说，“我们需要一个热门新闻，马拉拉刚刚出院。”然后，在3月初，她又出现在新闻中。马拉拉背着一个惹眼的粉色小背包，重返校园。

她成了全世界的女儿。仿佛亚洲、非洲、欧洲和美洲的公民揭开了一道幕布，突然发现了不让女孩接受教育的极端愚蠢性和屈从于极端分子的下场。这些极端分子声称，当他们因那些15岁的女孩想学识字而朝她们的头部开枪时，他们是在以真主的名义行事。联合国秘书长潘基文说：“当塔利班分子向马拉拉开枪时，他们就表明了自己最惧怕的是什么：一个手拿书本的女孩。”经济学家们一直声称受过教育的女孩能够扭转该村庄（编注：指斯瓦特山谷地区）的经济状况。而比这更重要的是，那里的女孩已经发出自己的声音，她们的母亲也同样如此。在阿富汗，女性将她们无法读写的状态比作失明。一名女性对这种看似奇怪的关联做出了解释：“我不识字，因而无法看明白正在发生的一切。”千百年来，掌权的暴徒一直使用这一伎俩——让人们处于愚昧无知的状态，这样他们就看不明白发生了什么。
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马拉拉与联合国秘书长潘基文

马拉拉看得明白。她拥有那种让人难以名状的特质——力量与甜美并存，决心与远见兼具。当她在联合国以她那坦率、恳切的风格发表演讲时，她巧妙地将先知穆罕默德与耶稣基督、马丁·路德·金、尼尔森·曼德拉以及甘地联系在一起。当时，她还围着已故总理贝娜齐尔·布托的围巾。
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马拉拉在联合国大会上发表演讲

7月12日，马拉拉站在那儿说：“曾有一段时期，女性请求男性来维护女性的权利。这一次，我们将自己维护自己的权利。”她的话让全世界开始保持警觉。她创建的一支积极分子大军已经在喀布尔开展工作，那里的“寻求变革的年轻女性”组织正致力于“改变阿富汗的情感状况”。该组织声称，阿富汗67%的人口都在30岁以下。“我们从未发动过战争，”该组织的创始人之一安妮塔·海德瑞说，“我们从未打过仗。我们痛恨这些旧习俗。我们想要变革，而且我们有实现变革的工具——Facebook和推特。”在肯尼亚，有160名年龄在3~17岁之间的女孩起诉了她们的政府，指控其未能保护她们免遭强奸，并赢得了诉讼。她们为肯尼亚的1500万女孩赢得了这场官司。尽管肯尼亚的法律将强奸判为犯罪行为，但男性几乎完全不会受到惩罚。这场官司对这些孩子们来说是一段旅程。在旅程中，他们敢于打破禁忌，讨论性侵犯的问题。在旅程中，这些被告知自己无权可言的孩子们敢于站出来坚持自己的权利。这是一种回击式的反应，是全世界每一个妇女和女孩一直都在期待的反应。

正在推动变革的不仅仅有马拉拉这样的新生领袖，在这场反对压迫妇女和女孩的斗争中，一些无名战士也在向前行进。在印度，当乔蒂·辛格·潘迪在公交车上遭一伙流氓强奸致死后，另一道幕布也被拉开。潘迪所产生的影响在于这一残酷事件揭开了一个被掩盖了50年的秘密，揭开了印度女性地位的真相。事实证明，这个世界上发展最快的民主国家和最热的经济体需要改变其对待自己50%的人口的方式。现在，印度女性走上了街头，要求变革。而全世界正透过一个不同的镜头在关注着。

“成千上万的人被恐怖分子杀害，数百万人受伤，我只是其中的一员，”马拉拉说，“我站在这里，只是代表很多女孩中的一个。我不是为我自己发言，而是为了让人们能关注到那些没能发出声音的人。一个孩子、一位老师、一本书和一支笔就能改变世界。”

这个现年16岁、正在从头部枪伤中恢复的孩子就像是现代版的圣女贞德，获得了全世界的关注。她获得了一个平台，全世界都在聆听。这一天是“马拉拉日”。



注释


[1]
 Taliban：塔利班（穆斯林原教旨主义武装组织，曾控制阿富汗，占领其首都喀布尔并建立伊斯兰政权，后被美国推翻。）


[2]
 Swat Valley：斯瓦特山谷，塔利班武装分子活跃的地区，位于巴基斯坦西北部。


[3]
 dismiss [dɪsˈmɪs]
 vt. （从头脑中）去除；不再考虑


[4]
 tut-tut [ˈtʌtˈtʌt]
 vi. （表示不赞成、指责、轻蔑等）咂（嘴、舌等）


[5]
 cranial [ˈkreɪniəl]
 adj. [解]颅的；颅侧的


[6]
 cochlear [ˈkɑːklɪə(r)]
 adj. 耳蜗的


[7]
 sport [spɔː(r)t]
 vt. 惹人注目地穿戴；炫耀


[8]
 kowtow [ˌkɑʊˈtɑʊ]
 vi. 卑躬屈膝


[9]
 thug [θʌɡ]
 n. 恶棍；暴徒


[10]
 ploy [plɔɪ]
 n. 〈口〉（在比赛、谈话等场合用以制胜的）计策；手段


[11]
 elusive [ɪˈluːsɪv]
 adj. 难以表述（或理解、分辨、捉摸）的


[12]
 it [ɪt]
 pron. （做某事所需要的）能力或特质


[13]
 Benazir Bhutto：贝娜齐尔·布托 (1953~2007)，常简译为贝·布托，巴基斯坦前总理，2007年在一次竞选集会上因遭遇自杀式袭击身亡。


[14]
 Kabul：喀布尔，阿富汗首都，塔利班自1996年起占领喀布尔并强迫实行伊斯兰教原教旨主义统治。


[15]
 bust [bʌst]
 vt. 打破


[16]
 foot soldier：（在某领域中）起重要作用的小人物


[17]
 Jyoti Singh Pandey：乔蒂·辛格·潘迪，2012年印度“黑公交”轮奸案的受害者。乔蒂是印度德里大学医学系的一名女大学生。2012年12月16日晚上，乔蒂和男友在看完电影后搭乘一辆“黑公交”回家，途中惨遭一伙流氓轮奸，终因伤势过重于29日去世，年仅23岁。这一事件震惊了印度全国，掀起了大规模的示威游行，也引起了国际社会的极大关注。


[18]
 Joan of Arc：圣女贞德（1412~1431），法国民族英雄，百年战争时率军解除英军对奥尔良城的围困，后被俘，最终被处以火刑。


Margaret Thatcher: Found Her Voice, and Transformed Britain

撒切尔夫人：改变英国的最强音


By Bernard Donoughue
 
[1]

 译/李美佳
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注释


[1]
 Bernard Donoughue：伯纳德·多诺霍（1934~），英国政治家、商人和作家，曾担任英国前首相哈罗德·威尔逊（Harold Wilson）和詹姆斯·卡拉汉（James Callaghan）的高级政策顾问，代表作有自传《唐宁街日记》（Downing Street Diary）。
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音频

她为英国经济重新注入活力，却最终加剧了贫富分化；她拯救国家于危急之时，却被指造成社会的分裂；她为深爱的国家奋斗终生，却没能得到英国公众的理解。2013年4月8日，撒切尔夫人逝世。尽管她的一生饱受争议，但谁都无法否认，这位巨人般的政治领袖改变了英国，在英国历史上留下了难以磨灭的印迹。



At her prime, Margaret Thatcher was a political giant.

I first met her on a wet September evening during the 1964 election campaign, when she was defending her Finchley
 
[2]

 seat in North London. Little she said to the small meeting in a drab
 
[3]

 school hall has stayed with me, but I shall never forget my first sight of her as she steamed through the swing doors, blonde hair flowing, stripped off her dripping raincoat, and without a backward glance threw it confidently over her shoulder, to be caught by her ever supportive husband, Denis. She clearly knew where she was going—to the political pinnacle—and that she could rely on her faithful inner group of supporters, those she called "one of us."

At first we observers were most aware of her limitations: her narrow right-wing vision, inflexibility, lack of humor, and public conviviality
 
[4]

 . She was then no great orator.

Later from my position in 10 Downing Street (I was senior policy adviser to two Labour prime ministers after she took over the Conservative Party leadership in 1975) I was struck by how narrow and inexperienced she at first seemed. She did not then command Parliament nor the British public.

But how we underestimated her. She slowly found her voice. Then she began to speak not for the outdated right wing but for a new radical right wing then emerging. Of course her private values were old school, fashioned in running her parents provincial grocery shop. But her vision was for a new Britain based on broad freedoms. She saw clearly that the cozy post-war British political and economic consensus, across all the main parties, supporting welfare statism
 
[5]

 , financing ever-growing public services, and with an uncompetitive private sector dependent on government patronage, was crumbling
 
[6]

 . It imploded with the 1978~1979 Winter of Discontent
 
[7]

 , when rampant trade-union militancy brought Britain to a standstill. This was her moment and her voice rang true.

Suddenly she seemed to show a way out of the paralysis.

The Labour and Liberal parties were enmeshed
 
[8]

 in the old regime of inefficient industries and bloated public services, which the nation could no longer afford. As she said, there seemed no alternative.

Come the moment, cometh the woman. And some woman. She was the first woman to lead a political party in Britain and the first woman prime minister, serving longer than any P.M. in the 20th century. As such she gave a great boost to the female cause. She had more balls than most men of her generation—and certainly more than any of the current political leaders in the U.K.

It was at the end of the 1979 election campaign that the outgoing prime minister, James Callaghan
 
[9]

 , said to me as we drove around Parliament Square, that "every few decades there was a sea change
 
[10]

 in politics, and this sea change is for Margaret Thatcher." Coming into government, her true radical mettle
 
[11]

 and spirit showed. She changed the British political and economic landscape. She had little time for the traditional style of compromise, of avoiding challenges and trying to manage change and decline. She faced issues head on, not afraid to confront anyone and anything—whether the hitherto invincible miners union, her own Tory wets
 
[12]

 , the Russians with President Reagan, the Argentines invading the distant Falkland Islands
 
[13]

 .

She often viewed the state as an enemy and referred to her own cabinet members when they obstructed her as "them," not "us."

Negatively of course she helped introduce a rough materialism, an excessive individualism, a lessened concern for the underprivileged
 
[14]

 , and diminished social values. These may be the price to be paid for securing a more vigorous and competitive economy. But in the eyes of some, including to some extent myself, they have made British society harsher and less admirable. That has to be set on the downside.

Margaret Thatcher was above all a leader, though a particular kind of leader—not one guiding, carrying, and shepherding, but one leading straight ahead from the front. She based her leadership on a clear, if narrow set of principles. She stood by them and did not duck or weave.

Although a very British figure, with no pretensions to be cosmopolitan in any way, she did make an impact on the international stage. She was more at home in the U.S.A. than in continental Europe, which came to respect her but was never comfortable with her—nor her with it, which led to lasting problems in her party's relations with the EU.

It is a reflection of Margaret Thatcher's impact that the word "Thatcherism" is still commonly used in Britain and Europe as shorthand for her whole approach to politics and economics, and sometimes as a term of abuse. Her principles, her prejudices, her confrontational style divided British society and still splits parts of the Tory Party. But only the blind few today refuse to see that this lady was a political leader of immense stature who transformed Britain.

盛年时期的玛格丽特·撒切尔是一位政坛巨人。

1964年9月竞选期间，一个阴雨绵绵的傍晚，我第一次见到撒切尔。那时她正在争取蝉联伦敦北部芬奇利选区下院议员的职位。会议在一个沉闷的学校礼堂里举行。她在那次小型会议上说了什么，我几乎都没有印象了。但我永远都忘不了第一次见到她的情形：金发飘逸的她迅速穿过回转门，脱下滴水的雨衣，看也不看一眼就直接扔到身后，衣服被一直支持着她的丈夫丹尼斯伸手接住。她非常清楚自己将何去何从——到达政治生涯的顶峰。她也明白自己可以依靠她忠实的内部支持集团，她称这些人为“自己人”。

起初，我们这些旁观者最先意识到的都是撒切尔的不足：狭隘的右翼视野，顽固，缺乏幽默感，爱好公众交际。那时她还没有雄辩之才。

后来我任职于唐宁街10号（1975年撒切尔成为保守党领导人后，我曾是两任工党首相的高级政策顾问），站在我当时的立场看，她最初显得视野极为狭隘，经验非常匮乏，令我感到震惊。那时候，无论是议会还是英国民众，都不在她的掌控之中。

然而我们实在是低估了她。她慢慢地发出了自己的声音。后来，她开始代表那时崭露头角的新极右翼发表观点，而不再支持守旧过时的右翼。撒切尔本人的价值观形成于经营父母乡下杂货铺时期，自然非常老派守旧。然而她的愿景是在广泛自由的基础上建立一个新英国。战后，英国各主要政党在政治和经济领域都达成一种默契的共识：支持福利国家论，为不断发展的公共服务机构提供资金，而缺乏竞争力的私营部门却主要依赖政府保护。撒切尔清醒地认识到这种共识正分崩离析。1978年至1979年间，“不满之冬”爆发，该共识彻底瓦解。当时，声势浩大的工会罢工令英国陷入瘫痪状态。而这恰恰成了撒切尔崭露头角的时机，她的话开始变得让人信服。

一时间，撒切尔似乎指出了一条摆脱瘫痪状态的明路。

当时，工党和自由党都深陷旧体制之中，整个国家因为那些效率低下的产业和臃肿的公共服务机构而不堪重负。正如撒切尔所言，似乎别无选择。

时机终于成熟，这个女人开始行动了。这是一位了不起的女性。撒切尔是英国历史上第一位担任政党领袖的女性，更是20世纪英国执政时间最长的首相。鉴于这些原因，她也极大地推动了女权事业的进步。她比同辈的大多数男同胞们都更具男子气魄—肯定也比英国任何一位现任政治领袖都更胜一筹。

1979年竞选结束后，我与刚卸任的首相詹姆斯·卡拉汉开车驶过议会广场时，他对我说：“每隔几十年政界就要发生一次剧变，这一次剧变是为玛格丽特·撒切尔准备的。”入主政府后，撒切尔真正的激进作风和精神开始露出锋芒。她改变了英国的政治和经济面貌。她没有时间采取传统的方式来达成妥协，避开挑战，力图控制变革和衰退。相反，撒切尔直面问题，从不畏惧与任何人、任何事对抗——无论是时至今日仍无法撼动的矿工工会，还是她所在保守党内的“温和派”，抑或是和里根总统一道对抗的俄国人，以及侵略远方福克兰群岛的阿根廷人。

撒切尔经常将政府视为敌人。一旦遭到自己内阁成员的阻碍，她会将这些人称为“他们”，而不是“我们”。

当然，撒切尔的领导也带来了一些负面效应：粗陋的物质享乐主义和过度的个人主义滋生，人们对处于底层的群体日渐冷漠，社会价值观也日渐淡薄。为了确保经济更有活力和竞争力，这些或许都是必须付出的代价。但在有些人看来，某种程度上也包括我自己，这一切都使得英国社会变得愈加冷漠，也不那么可爱了。这种情况必须得到逆转。

撒切尔夫人首先是一位领袖，尽管是很特别的一种领袖——在正前方引领，而非扮演守护、提携、指导的角色。她的那套领导原则虽然有些狭隘，却十分明晰。她始终奉行这套原则，从不退缩，也决不动摇。

撒切尔是一位非常英派的人物，从不假装自己是一个超越民族偏见的世界主义者。然而在国际舞台上，她确实很有影响力。相较于欧洲大陆，她在美国反而更如鱼得水。欧洲人虽然尊重她，但并不喜欢她——她也不喜欢欧洲大陆。因而她所在的政党与欧盟之间的关系出现了一些迟迟无法解决的问题。

时至今日，在英国和欧洲大陆，“撒切尔主义”一词仍被经常用来简称她那一整套政治和经济方针（有时作为贬义词出现），这本身就反映了撒切尔的影响力。她的原则、偏见和对抗性风格割裂了英国社会，也造成了部分保守党人的分裂。然而，如今只有极少数盲目者才会对如下事实视而不见：这位女士是一位巨人般的政治领袖，她改变了英国。



注释


[2]
 Finchley [ˈfɪntʃlɪ]
 n. 芬奇利，撒切尔首次当选下院议员的地方


[3]
 drab [dræb]
 adj. 单调的；乏味的


[4]
 conviviality [kənˈvɪvɪˈæləti]
 n. 欢乐；联欢（尤指宴饮作乐）


[5]
 welfare statism：福利国家论，二战后西方社会流行的一种政治思想，主张将国家视为全社会增加福利的工具，要求国家通过立法和财政经济措施积极增进社会全体成员的福利。


[6]
 crumble [ˈkrʌmb(ə)l]
 vi. 渐渐垮掉；走向末路


[7]
 Winter of Discontent：不满之冬，指英国1978年和1979年相交的那个冬天，英国工会因不满工党政府通过限制工资增长的方式来遏制通货膨胀的做法，而组织了大范围的工人罢工运动。


[8]
 enmesh [ɪnˈmeʃ]
 vt. 使陷入网中


[9]
 James Callaghan：詹姆斯·卡拉汉（1912~2005），英国工党政治家，曾出任英国首相。


[10]
 sea change：突发性彻底转变


[11]
 mettle [ˈmet(ə)l]
 n. 忍耐力；勇气


[12]
 Tory wets：保守党中的温和派


[13]
 Falkland Islands：福克兰群岛（位于英国与阿根廷之间，归属存在争议）


[14]
 underprivileged [ˌʌndə(r)ˈprɪvəlɪdʒd]
 adj. 生活水平或享有的权利比别人低的；贫困的


Her Deepness: Sylvia Earle

西尔维亚.厄尔：深海女王


By Edward Ortiz 译/ 陈继龙
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音 频

作为一位科学家，她不畏艰险、勤于追寻，无数次潜入深海，几十次远洋科考，只为真实客观地认识与揭示海洋的未知奥秘；作为一位探险家，她胆识过人、无畏无惧，进行了无数次的深海探险，创造了世界单人潜水深度纪录，目睹了几乎所有潜水员和海洋生物学家都无法企及的深海景象；作为环保主义者，她身体力行、诲人不倦，在浩瀚无边的海洋中寻找海洋的希望之地，用事实的陈述与诚恳的语言呼唤世人保护地球蔚蓝的心脏。她便是被冠以“深海女王”之称的海洋生物学家——西尔维亚·厄尔。



Beneath the Pacific Ocean, 210 miles southwest of Guam
 
[1]

 , lies the Marianas Trench
 
[2]

 : a gouge in the ocean floor 1800 meters deeper than Mt. Everest is tall. In 1960, explorers Jacques Piccard
 
[3]

 and Don Walsh
 
[4]

 took the bathyscaphe
 
[5]

 , "Trieste," to the very floor of the Marianas Trench, where they spent 20 minutes looking around. They reported seeing, fully seven miles deep, a flounder
 
[6]

 -like creature!

Since that one expedition, for logistical reasons, no one has followed up
 
[7]

 on the exploration of Piccard and Walsh. However, if anyone is going to do it, it will be the distinguished marine biologist Sylvia Earle, ambassador to the world's oceans.

Affectionately called "Her Deepness," or "The Sturgeon General," Earle is a seasoned
 
[8]

 aquanaut
 
[9]

 who holds the depth record for a solo dive: 1,250 feet. Earle co-founded the company, Deep Ocean Engineering, and is a recipient of numerous awards and honorary degrees. She founded the Sustainable Seas Project, which is currently conducting a series of explorations of the United States' marine sanctuaries
 
[10]

 , and she currently serves as a scholar and "Explorer-in-Residence" for the National Geographic Society. Most importantly, Earle is a tireless advocate for marine conservation and for fostering public awareness of the perils
 
[11]

 to ocean ecosystems caused by overfishing and pollution.

Sylvia Earle was born on August 30, 1935, in Gibbstown, New Jersey. She has always been motivated by an intense curiosity of the sea. Young Earle found that, during family trips to the Jersey shore, a vast world of magical wonder awaited her at water's edge. When her parents moved to Florida, Earle turned the Gulf of Mexico into her own backyard of discovery. Earle describes the experience as "living on the edge of the great unknown everyday." At 16, Earle attempted her first dive. More than 6,000 hours of diving time were to follow in her brilliant career.

Some of Earle's diving pursuits are legendary. In 1968, Earle was part of an expedition to descend into the ocean in the first modern submersible without a lockout
 
[12]

 chamber. Four months pregnant, Earle became the first woman scientist to gaze through the porthole
 
[13]

 of a submersible!

Two years later, at the same time that astronauts were landing on the moon, Earle participated in the Navy's Tektite Project
 
[14]

 . Funded jointly by the Navy and NASA, the Tektite Project saw Earle leading the first team of women aquanauts on a two-week underwater expedition where invaluable research would add to the body of knowledge concerning deep water eco-structures, as well as detail the effects of prolonged underwater habitation on the human body. During this project, she noted the damaging effects of man-made pollutants and global warming on delicate coral reefs
 
[15]

 —a vital part of the complex underwater food chain. This observation confirmed Earle's fears about the human destruction of underwater ecosystems.

When queried as to her opinion of the greatest threat to the world's oceans, Earle responded: "ignorance, lack of understanding, a failure to relate our destiny to that of the sea." Overfishing is one issue where Earle's displeasure is most ardent. It is no longer shocking to hear news of the many marine species being overfished to the extent that their existence is threatened. One example is the sad case of the bluefin tuna which inhabit the Indian Ocean. Since the first bluefin census in 1970, the population of these fish has shrunk to one-tenth its size! Another example of human depredation
 
[16]

 of the ocean is the method of shrimp harvesting. Shrimping trawlers
 
[17]

 scrape
 
[18]

 everything off the ocean bottom, including plants and other fish, simply to pick out the shrimp and discard the rest! Earle compares trawling for shrimp to clear-cutting an entire forest just to get the squirrels.

Earle is a proponent of sea farming. She considers the harvesting of wild fish an inefficient use of the marine food chain. She believes this to be a crucial time in the development of the oceans and our relationship with them. In her compelling and informative biography, Sea Change, Earle offers a blueprint
 
[19]

 for change that involves reversal of damaging governmental policy issues, the creation of marine sanctuaries, and awareness of the benefits of sea farming. She also advocates individual changes in eating habits. She, herself, no longer eats seafood.

As a result of her fascination with the dark depths of the ocean floor, Earle started Deep Ocean Engineering with her former husband, Graham Hawkes. This firm was instrumental in the development of deep water robots and submersibles. The exploration of the Marianas Trench has always been one of Earle's goals. At present, the technology exists for a dive to 20,000 feet, a little more than half the depth of the Trench.

Earle has already seen what few divers dream of and she has attempted what few marine biologists could imagine. At record-breaking depths of 3,000 feet, Earle has seen the lattice-like patterns of brittle starfish
 
[20]

 decorating the unexplored sea floor, as well as the dazzling bioluminescence
 
[21]

 of deep water ecosystems. Earle likens jumping into the ocean to "jumping into minestrone
 
[22]

 : but all the little bits are swimming around." She often says that "every little spoonful of the ocean is full of life." Even below the reach of sunlight, ocean plants thrive, nourished by a process called "chemosynthesis
 
[23]

 ," a counter to the process of photosynthesis
 
[24]

 by which land plants live. To Earle, who has spent countless hours in the company of sea creatures, fish are like humans in that each one is different.

Over the course of her career, Earle has marked the devastating effects of man-made pollutants on ocean life. Earle describes the ocean as "a balance sheet
 
[25]

 out of balance." She believes that by telling people about the "symphony of life" that exists in the ocean, she will be able to make people understand how crucial it is, at this moment, for human beings to change the way they treat the seas. She says that one important impetus for our making drastic changes should be concern for ourselves, since the earth's climate is governed by the ocean. Ninety-seven percent of the earth's water is ocean, so it is absolutely crucial that, in order to keep the earth a habitable place for humans, the oceans must remain as they have slowly evolved over the millennia: that is, with every spoonful still full of life.

Sylvia Earle's advocacy for the fate of the oceans makes her a true ambassador and champion of the world's most precious resource.

马里亚纳海沟位于关岛西南方向210英里的太平洋海底，这条位于海洋底部的海沟的深度比珠穆朗玛峰的高度（编注：约为8848米）还要超出1800米。1960年，探险家雅克·皮卡尔与唐·沃尔什乘坐“的里雅斯特”号深海潜水器，抵达了马里亚纳海沟的最底部，并在那里进行了20分钟的观察。据他们报告，他们在深达七英里（编注：约11,265米）的地方发现了一种类似比目鱼的生物！

自那次探险之后，由于后勤保障方面的原因，再没有人紧随皮卡尔和沃尔什的步伐，作进一步的探索。不过，假如有人打算去做这件事的话，那这个人肯定是杰出的海洋生物学家、世界海洋的使者——西尔维亚·厄尔。

厄尔是一名经验丰富的轻装潜水员，至今保持着1250英尺（编注：381米）的单人潜水深度纪录，人们亲切地称她为“深海女王”或者“鲟鱼总管”。厄尔参与创建了深海工程技术公司，获得的各类奖项和荣誉学位不计其数。她所发起的“海洋可持续发展探索项目”正在美国的海洋保护区开展一系列的探险活动，她本人目前是美国国家地理学会的学者和“常驻探险家”。最为重要的是，厄尔一直孜孜不倦地倡导海洋保护，致力于促进公众觉醒，使人们意识到过度捕捞和污染已使海洋生态系统濒于危险的境地。

西尔维亚·厄尔1935年8月30日出生于新泽西的吉布斯敦。她一直对海洋怀有强烈的好奇心。在与家人去泽西海岸游玩的时候，小厄尔发现在水边有一个浩瀚而迷人的神奇世界在等待着她。随父母搬到佛罗里达后，厄尔把墨西哥湾当成了自己探索海洋的“后花园”。说起这段经历，厄尔把它描述为”每天都生活在伟大的未知世界旁边”。16岁时，厄尔首次尝试潜水。在她之后的光辉事业历程中，她潜水的总时间超过了六千小时。

厄尔的有些潜水经历颇具传奇色彩。1968年，厄尔参加了一项探险活动，乘坐世界上第一艘没有水下出入口舱的现代潜水器潜入海洋，成为第一位透过潜水器舷窗凝视海洋的女科学家，而当时的她正怀着四个月的身孕！

两年后，也就是在宇航员踏上月球的同时，厄尔参加了美国海军的“玻陨石项目”。在这个由美国海军和国家航空航天局联合出资运作的项目中，厄尔率领首支女子潜水队进行了为期两周的水下探险活动。在这次探险活动中，她们开展了具有重要价值的调查研究。这些研究不但可以加深人们对深海生态结构的了解，而且也能详细阐述和记录长时间待在水下对人体的影响。在参与这一项目的过程中，厄尔注意到人为污染和全球变暖对脆弱的珊瑚礁——这一水下复杂食物链中至关重要的组成部分——所产生的破坏。这一观察结果更加证实了厄尔对人类破坏水下生态系统的担忧。

当被问及在她看来，世界海洋面临的最大威胁是什么时，厄尔回答说：“无知，缺乏了解，没有把我们的命运与海洋的命运联系在一起。”过度捕捞是最让厄尔感到激愤的一个问题。过度捕捞已开始威胁到许多海洋物种的生存，这样的新闻司空见惯，已不再让我们感到震惊。栖息于印度洋的蓝鳍金枪鱼就是其中一个不幸的例子。自1970年首次对蓝鳍金枪鱼进行统计以来，这些鱼的数量已经减少至原有数量的1/10！人类破坏海洋的另一个例子是捕虾方法。捕虾用的拖网渔船刮掉了海底的一切，包括植物和其他鱼类，最后却仅仅把网里的虾拣出来，其余的一切皆被扔弃！在厄尔看来，用拖网渔船捕虾的做法就好比仅仅为了抓到松鼠而砍掉一整片森林。

厄尔支持海产养殖。她认为，捕捞野生鱼类无法使海洋食物链得到有效利用。她认为，无论是对于海洋的发展，还是对于人类与海洋之间的关系来说，现在都是关键时期。在她那部引人入胜且令人大开眼界的传记《海洋的变化》中，厄尔提供了一份保护海洋计划，指出我们要在诸多方面作出改变，其中包括彻底改变政府部门带有破坏性的政策问题、设立海洋保护区以及认清海产养殖的益处。她还倡议个人改变饮食习惯。她自己就不再吃海鲜。

由于痴迷于黑暗而深邃的海底，厄尔与她的前夫格拉汉姆·豪克斯共同创建了深海工程技术公司。这家公司在深海机器人和潜水器的开发方面起到了推动作用。到马里亚纳海沟去探险一直是厄尔的一个夙愿。目前，现有技术可以实现的潜水深度已达两万英尺（编注：6096米），比马里亚纳海沟深度的一半略深一点。

厄尔所见到的景象，是几乎所有潜水员做梦都无法梦见的；厄尔所尝试的事情，超出了几乎所有海洋生物学家的想象。在创纪录地潜至3000英尺（注：914.4米）深处后，厄尔看到了人迹未至的海底里海蛇尾鱼身上的格子状花纹，也见识了深海生态系统中生物体发出的熠熠光芒。在厄尔看来，跳进海洋就好比“跳进蔬菜浓汤：不过这汤中的每块小东西都在四处游动。”她常说，“每一小汤匙的海水都满含着生命。”即使在阳光照射不到的地方，海洋植物也可以茁壮成长，它们的营养来源来自“化能合成作用”，这一作用过程与陆地植物赖以生存的光合作用过程正好相反。对于在一群群海洋生物中度过无数时光的厄尔而言，鱼跟人一样，因为它们也是各有不同。

在她的事业历程中，厄尔记录下了人为污染对海洋生命的毁灭性影响。厄尔将海洋描述为一张“失衡的资产负债表”。她坚信，只要告诉人们海洋中也在也存在着和谐共处的生命，她就能让人们明白人类现在改变对待海洋的方式有多重要。她说，我们对自身的关注是促使我们作出重大改变的一个主要刺激因素，因为地球的气候受制于海洋。地球上97%的水来自海洋，因此，要让地球继续成为一个适宜人类居住的地方，海洋就必须保持住它们经过几千年进化才得以逐渐形成的状态：每一汤匙海水依然饱含生命。这非常重要。

海洋是这个世界上最宝贵的资源。西尔维娅·厄尔对海洋命运的积极宣传使她成为一名真正的海洋使者与捍卫者。



注释


[1]
 Guam：关岛，美国海外属地，是美国的非宪辖管制领土，位于西太平洋的马里亚纳群岛，是该群岛最南端也是最大的岛屿。


[2]
 Marianas Trench：马里亚纳海沟，位于西太平洋的马里亚纳群岛南边，其长度大约2550公里，宽度是69公里，最深处估计有11.03公里。


[3]
 Jacques Piccard：雅克·皮卡尔（1922~2008），瑞士著名深海探险家，曾与下文提到的唐·沃尔什创造了人类潜水的最深纪录，并以开发研究洋流的水下设备而闻名。


[4]
 Don Walsh：唐·沃尔什，美国海洋学家、探险家与海洋政策专家


[5]
 bathyscaphe [ˈbæθɪsæf]
 n. 深海潜水器


[6]
 flounder [ˈflaʊndə(r)]
 n. 比目鱼


[7]
 follow up：紧追；对……采取进一步行动


[8]
 seasoned [ˈsiːznd]
 adj. 经验丰富的；老练的


[9]
 aquanaut [ˈækwənɔːt]
 n. 轻装潜水员


[10]
 sanctuary [ˈsæŋktʃuəri]
 n. 保护区；禁猎区


[11]
 peril [ˈperəl]
 n. 危险


[12]
 lockout [ˈlɒkaʊt]
 n. （内有足够空气压力使水不能进入的）潜水员水下出入口舱


[13]
 porthole [ˈpɔː(r)tˌhəʊl]
 n. 舷窗


[14]
 Tektite Project：玻陨石项目，1969~1970年由美国内政部、美国海军、国家航天航空局以及通用电气公司共同合作完成的潜水探险项目，目标是研究长时间在水下生活与工作对人体产生的影响。


[15]
 coral reef：珊瑚礁。珊瑚礁是由成千上万的有碳酸钙组成的珊瑚虫的骨骼经过数百年或数千年的生长过程而形成的，它为许多海洋动植物提供了生活环境。


[16]
 depredation [ˌdeprəˈdeɪʃ(ə)n]
 n. 掠夺；破坏


[17]
 trawler [ˈtrɔːlə(r)]
 n. 拖网渔船


[18]
 scrape [skreɪp]
 vt. 刮；擦


[19]
 blueprint [ˈbluːˌprɪnt]
 n. 计划；蓝图


[20]
 brittle starfish: 海蛇尾，俗称“脆海星”


[21]
 bioluminescence [ˌbaɪəʊluːmɪˈnesns]
 n. 生物发光（现象）；生物发的光


[22]
 minestrone [ˌmɪnəˈstrəʊni]
 n. （意大利式）蔬菜浓汤（一种用干豆、通心粉、线面条等做成的浓汁菜汤）


[23]
 chemosynthesis [ˌkeməʊˈsinθesis]
 n. 化能合成，指的是一些细菌通过将无机物氧化，以取得化学能，再利用这些化学能将一碳无机物（如二氧化碳）和水合成有机物的营养方式。


[24]
 photosynthesis [ˌfəʊtəʊˈsɪnθəsɪs]
 n. 光合作用，在绿色植物或其他有机物中，以光作为能量来源，用二氧化碳和水合成碳氢化合物的过程。


[25]
 balance sheet：资产负债表


Remembering the CBS
 
[1]

 Pioneer of 60 Minutes

迈克.华莱士：真相“拷问者”


By Tim Weiner 译/ 辛献云
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注释


[1]
 CBS：哥伦比亚广播公司（Columbia Broadcasting System），成立于1927年，为美国三大商业广播电视公司之一。
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音频

“My epitaph? I want it to be this: tough, but fair. Nothing else.”

“我的墓志铭？我希望这样写：他不好对付，但为人公正。就这一句，我不需要别的。”

——Mike Wallace（迈克·华莱士）



Mike Wallace, the CBS reporter who became one of America's best-known broadcast journalists as an interrogator of the famous and infamous on 60 Minutes died on April 7th, 2012. He was 93.

A reporter with the presence
 
[2]

 of a performer, Mr. Wallace went head to head with chiefs of state, celebrities and con artists
 
[3]

 for more than 50 years, living for when "you forget the lights, the cameras, everything else and you're really talking to each other," he said in an interview.

Mr. Wallace created enough such moments to become a paragon
 
[4]

 of television journalism in the heyday of network news. As he grilled
 
[5]

 his subjects, he said, he walked "a fine line between sadism
 
[6]

 and intellectual curiosity."

His success often lay in the questions he hurled
 
[7]

 , not the answers he received.

"Perjury
 
[8]

 ," he said, in his staccato style, to President Richard M. Nixon's right-hand man
 
[9]

 , John D. Ehrlichman, while interviewing him during the Watergate affair
 
[10]

 . "Plans to audit tax returns
 
[11]

 for political retaliation
 
[12]

 . Theft of psychiatric records. Spying by undercover agents. Conspiracy to obstruct justice. All of this by the law-and-order administration of Richard Nixon."

Mr. Ehrlichman paused and said, "Is there a question in there somewhere?"

No, Mr. Wallace later conceded. But it was riveting
 
[13]

 television.

Both the style and the substance of his work drew criticism. CBS paid Nixon's chief of staff H. R. Haldeman $100,000 for exclusive interviews with Mr. Wallace in 1975. Critics called it checkbook journalism, and Mr. Wallace conceded later that was "a bad idea."

Some subjects were unfazed by Mr. Wallace's unblinking stare. When he sat down with the Ayatollah
 
[14]

 Khomeini, the Iranian leader, in 1979, he said that President Anwar el-Sadat of Egypt "calls you, Imam
 
[15]

 —forgive me, his words, not mine—a lunatic." The translator blanched
 
[16]

 , but the Ayatollah responded, calmly calling Sadat a heretic
 
[17]

 .

"Forgive me" was a favorite Wallace phrase, the caress before the garrote
 
[18]

 . "As soon as you hear that," he told The New York Times, "you realize the nasty question's about to come."

[image: ]


Mr. Wallace invented his hard-boiled persona on a program called Night Beat. Television was black and white, and so was the discourse, when the show went on in 1956, weeknights at 11, on the New York affiliate of the short-lived DuMont Television Network.

"We had lighting that was warts-and-all
 
[19]

 close-ups
 
[20]

 ," he remembered. The camera closed in tighter and tighter on the guests. The smoke from Mr. Wallace's cigarette swirled between him and his quarry. Sweat beaded on his subject's brows.

"I was asking tough questions," he said. "And I had found my bliss." He had become Mike Wallace.

"All of a sudden," he said, "I was no longer anonymous." He was "the fiery prosecutor, the righteous and wrathful D.A.
 
[21]

 determined to rid Gotham City
 
[22]

 of its undesirables," in the words of Michael J. Arlen, The New Yorker's television critic.

Night Beat moved to ABC
 
[23]

 in 1957 as a half-hour, coast-to-coast, primetime program, renamed The Mike Wallace Interview. ABC promoted him as "the Terrible Torquemada
 
[24]

 of the TV Inquisition."

Mr. Wallace's career path meandered after ABC canceled The Mike Wallace Interview in 1958. He had done entertainment shows and quiz shows and cigarette commercials. He had acted onstage. But he resolved to become a real journalist after a harrowing journey to recover the body of his first born son, Peter, who died at 19 in a mountain-climbing accident in Greece in 1962.

"He was going to be a writer," Mr. Wallace said in the interview with The Times. "And so I said, ‘I'm going to do something that would make Peter proud.’ "

Forging a Career Path

He set his sights on
 
[25]

 CBS News and joined the network as a special correspondent. He was soon anchoring The CBS Morning News With Mike Wallace and reporting from Vietnam. Then he caught the eye of Richard Nixon.

Running for president, Nixon offered Mr. Wallace a job as his press secretary shortly before the 1968 primaries began. "I thought very, very seriously about it," Mr. Wallace told The Times. "I regarded him with great respect. He was savvy, smart, hard working."

But Mr. Wallace turned Nixon down, saying that putting a happy face on bad news was not his cup of tea. Only months later 60 Minutes made its debut, at 10 pm on Tuesday, Sept. 24, 1968.

It was something new on the air: a "newsmagazine," usually three substantial pieces of about 15 minutes each—a near-eternity on television. Mr. Wallace and Harry Reasoner
 
[26]

 were the first co-hosts, one fierce, one folksy
 
[27]

 .

The show, which moved to Sunday nights at 7 in 1970, was slow to catch on. Creative conflict marked its climb to the top of the heap in the 1970s. Mr. Wallace fought his fellow correspondents for stories and airtime.

"There would be blood on the floor," Mr. Wallace said in the interview. He said he developed the "not necessarily undeserved reputation" of being prickly and "of stealing stories from my colleagues." "This was just competition," he said. "Get the story. Get it first."

The time was ripe for investigative television journalism. Watergate and its many seamy sideshows had made muckraking
 
[28]

 a respectable trade. By the late 1970s, 60 Minutes was the top-rated show on Sundays. Five different years it was the No. 1 show on television. In 1977, it began a 23-year run in the top 10. No show of any kind has matched that. Mr. Wallace was rich and famous and a powerful figure in television news when his life took a stressful turn in 1982.

That year he anchored a CBS Reports documentary called "The Uncounted Enemy: A Vietnam Deception." It led to a $120 million libel
 
[29]

 suit filed by Gen. William C. Westmoreland, the commander of American troops in Vietnam from 1964 to 1968. At issue was the show's assertion that General Westmoreland had deliberately falsified the "order of battle
 
[30]

 ," the estimate of the strength of the enemy.

The question turned on a decision that American military commanders made in 1967. The uniformed military said the enemy was no more than 300,000 strong, but intelligence analysts said the number could be half a million or more. If the analysts were correct, then there was no "light at the end of the tunnel," the optimistic phrase General Westmoreland had used.

Documents declassified after the cold war showed that the general's top aide had cited reasons of politics and public relations for insisting on the lower figure. The military was "stonewalling, obviously under orders" from General Westmoreland, a senior Central Intelligence Agency analyst cabled his headquarters; the "predetermined total" was "fixed on public-relations grounds." The C.I.A.
 
[31]

 officially accepted the military's invented figure of 299,000 enemy forces or fewer.

The documentary asserted that rather than a politically expedient lie, the struggle revealed a vast conspiracy to suppress the truth. The key theorist for that case, Sam Adams, a former C.I.A. analyst, was not only interviewed for the documentary but also received a consultant's fee of $25,000. The show had arrived at something close to the truth, but it had used questionable means to that end.

After more than two years General Westmoreland abandoned his suit, CBS lost some of its reputation, and Mr. Wallace had a nervous breakdown.

He said at the time that he feared "the lawyers for the other side would employ the same techniques against me that I had employed on television." Already on antidepressants, which gave him tremors, he had a waking nightmare sitting through the trial.

He attempted suicide. "I was so low that I wanted to exit," Mr. Wallace said. "And I took a bunch of pills, and they were sleeping pills. And at least they would put me to sleep, and maybe I wouldn't wake up, and that was fine."

The despair and anger he felt over the documentary were outdone 13 years later when, as he put it in a memoir, "the corporate management of CBS emasculated a 60 Minutes documentary I had done just as we were preparing to put it on the air."

The cutting involved a damning interview with Jeffrey Wigand, a chemist who had been director of research at Brown & Williamson, the tobacco company. The chemist said on camera that the nation's tobacco executives had been lying when they swore under oath before Congress that they believed nicotine was not addictive. Among many complicating factors, one of those executives was the son of Laurence A. Tisch, the chairman of CBS at the time. The interview was not broadcast.

Mr. Wallace remained bitter at Mr. Tisch's stewardship
 
[32]

 , which ended when he sold CBS in 1995, after dismissing many employees and dismantling some of its parts.

Oiffcial "Retirement"

Mr. Wallace officially retired from 60 Minutes in 2006, after a 38-year run, at the age of 88. A few months later he was back on the program with an exclusive interview with the president of Iran, Mahmoud Ahmadinejad.

He won his 21st Emmy
 
[33]

 for the interview.

And he kept working. Only weeks before his 2008 bypass surgery, he interviewed the baseball star Roger Clemens as accusations swirled that Mr. Clemens had used performance-enhancing drugs. It was Mr. Wallace's last appearance on television, CBS said.

Myron Leon Wallace was born in Brookline, Mass., on May 9, 1918, one of four children of Friedan and Zina Wallik, who had come to the United States from a Russian shtetl
 
[34]

 before the turn of the 20th century.

Myron came out of Brookline High School with a B-minus average, worked his way through the University of Michigan, graduating in 1939.

After he graduated from college, he went almost immediately into radio, starting at $20 a week at a station with the call letters WOOD-WASH in Grand Rapids, Mich. He went on to Detroit and Chicago stations as narrator and actor on shows like The Lone Ranger, acquiring "Mike" as his broadcast name.

In 1943 he enlisted in the Navy, did a tour of duty
 
[35]

 in the Pacific and wound up as a lieutenant junior grade in charge of radio entertainment at the Great Lakes Naval Training Station.

After three failed marriages, Mr. Wallace finally found his lifetime companion, Mary Yates, the widow of one of his best friends—his Night Beat producer, Ted Yates. They were married in 1986. Mr. Wallace said that Ms. Yates had saved his life when he came close to suicide before they married, and that their marriage had saved him afterward.

He also said that he had known since he was a child that he wanted to be on the air. He felt it was his calling. He said he wanted people to ask: "Who's this guy, Myron Wallace?"

迈克·华莱士，哥伦比亚广播公司（译注：下文简称CBS）记者，美国最著名的新闻广播工作者之一，在《60分钟》节目中采访过许许多多英名远播或者臭名昭著的人物，赢得了“拷问者”的称号，于2012年4月7日辞世，享年93岁。

华莱士是个记者，但却拥有演员的风度。五十多年来，他与国家元首、社会名流乃至江湖骗子面对面侃侃而谈，生活的目标正如他在一次访谈中所说的那样，就是“忘掉灯光，忘掉摄像机，忘掉一切，实实在在地和对方交谈”。

华莱士创造了无数次这样的时刻，在网络新闻如日中天的时代，他成为电视新闻的杰出典范。他说自己在拷问受访者的同时，也是“在施虐心理和求知欲之间”走“钢丝”。

他的成功常常在于他所抛出的问题，而非他所得到的答案。

水门事件发生后，在采访理查德·M·尼克松总统的得力助手约翰·D·埃利希曼时，他以他那特有的不连贯方式说：“作伪证。为了政治报复而计划对纳税申报单进行审计。偷盗精神病病历档案。利用便衣侦探暗中监视。密谋妨碍司法公正。这些都是遵纪守法的理查德·尼克松政府干的好事。”

埃利希曼先生愣了一下，问：“这里面有需要回答的问题吗？”

没有，华莱士后来坦承说。但这让他的电视节目魅力尽现。

他的主持风格和节目的实质内容都曾引来指责。1975年，CBS曾支付尼克松的幕僚长H.R.霍尔德曼十万美元，请他接受华莱士的独家专访。批评家称其为“有偿新闻”，华莱士后来也承认这是个“坏主意”。

面对华莱士目不转睛的凝视，有些受访者仍能泰然自若。1979年，当他采访伊朗什叶派领袖霍梅尼时，他告诉霍梅尼说，埃及总统安瓦尔·埃尔-萨达特“说伊玛目您是——请原谅，这是他说的，不是我的话——一个疯子。”翻译当时脸就白了，但这位什叶派领袖镇定自若地回答说：萨达特就是个异教徒。

“请原谅”是华莱士最喜欢说的话，这是把人送上绞刑架前温柔的抚慰。他曾对《纽约时报》说过：“只要听到这句话，你就知道马上要提刁钻难缠的问题了。”

华莱士强悍的主持形象是在一档名叫《晚间节奏》的节目中树立起来的。这档节目于1956年开播，每个工作日晚间11点播出，属于昙花一现的杜蒙特电视网纽约分公司。那时还是黑白电视，这档谈话节目的风格也是黑白分明。

“那时灯光很强，特写镜头能把所有面部瑕疵都暴露无遗。”他回忆道。镜头对着嘉宾越拉越近。华莱士抽着烟，烟雾缭绕在他和他的“猎物”中间。受访者的额头上汗珠直冒。

“我问的都是一些刁钻的问题，”他说，“我终于找到了自己的福音。”于是他成了尽人皆知的迈克·华莱士。

他说：“突然之间，我不再籍籍无名。”用《纽约客》电视评论员迈克尔·J·阿伦的话说，他成了“脾气火爆的公诉人，那个充满正义感、义愤填膺的地区检察官，一心要把不良分子清理出哥谭市”。

《晚间节奏》于1957年迁移到美国广播公司（译注：下文简称ABC），改名为《迈克·华莱士访谈》，成了一档为期半小时的黄金时段节目，面向全美播出。ABC为他打的广告是“‘电视法庭’的恐怖审判官托克马达”。

1958年，ABC取消了《迈克·华莱士访谈》节目，之后华莱士的事业之路出现了一些波折。他先后做过娱乐节目、智力竞赛节目和香烟广告，还曾在舞台上做过表演。1962年，他的大儿子彼得在希腊的一次登山事故中不幸遇难，年仅19岁。华莱士踏上了寻找儿子尸体的悲恸之旅。自此以后，他下定决心要做一名真正的新闻工作者。

“他打算成为一名作家，”华莱士在接受《纽约时报》采访时说，“于是我告诉自己：‘我要做一些事情，一些让彼得感到自豪的事情。’”

铺就事业之路

他将目光投向了CBS新闻网，并加入该新闻网，成为一名特约记者。不久，他开始主持《迈克·华莱士CBS早间新闻》节目，并前往越南进行采访报道。接着，他引起了理查德·尼克松的关注。

当时尼克松正在竞选总统，在1968年总统预选开始前不久，尼克松邀请华莱士做他的新闻秘书。“我非常非常慎重地考虑过这个问题，”华莱士告诉《纽约时报》，“我非常敬重他。他头脑机敏，聪明而又勤奋。”

但华莱士还是拒绝了尼克松。他说，面对坏消息还要假装愉悦不是他的风格。这之后仅仅几个月，在1968年9月24日，星期四晚上十点，《60分钟》首次亮相。

这是广播史上前所未有的创新：一种“新闻杂志”，通常包括三段重要话题，每段长约十五分钟——这几乎成了电视屏幕上经久不衰的一档节目。华莱士和哈里·里森纳是这档节目最早的主持搭档，两人一个强悍好斗，一个平易近人。

这档节目于1970年改到星期天晚上七点播出，并没有很快就红起来。20世纪70年代，在它攀登顶峰的过程中，一路伴随着创意上的冲突。华莱士常常得和他的记者同事们抢新闻，争夺开播时间。

“争夺异常惨烈。”华莱士在一次访谈中说道。他说，人们说他话中带刺，还“从同事那里偷新闻”，这种说法“并非毫无根据”。“这只是竞争而已，”他说，“目的就是抢新闻。要第一个抢到手。”

从事调查式电视新闻节目的时机已经成熟。水门事件及其诸多丑陋的穿插表演已经使揭发丑闻成为一种令人尊敬的行当。到20世纪70年代末，《60分钟》已经成为星期天收视率最高的节目，曾有五年都在电视节目中排名第一。自1977年开始，它连续23年都在十大排行榜之列。没有任何一种类型的节目能够与之媲美。华莱士也因此名利双收，成为电视新闻界举足轻重的人物。然而，1982年，他的人生遭遇了一次转变，让他体会到沉重的压力。

那一年，他在《CBS播报》节目中主持了一部名为《没有数清的敌人：一场越战骗局》的纪录片。这部片子使华莱士卷入了一场赔偿金高达1.2亿美元的诽谤案官司，原告为威廉·C·威斯特摩兰将军—1964~1968年越战期间美国军队司令官。争议的焦点是该纪录片声称威斯特摩兰将军故意谎报“战斗序列”，即在评估敌军战斗力时弄虚作假。

争议的问题直指1967年美军指挥官作出的一个决定。军方说敌军的力量只不过30万人，但情报分析人员却说真实的数目可能是50万，甚至更多。如果分析人员是对的，那么威斯特摩兰将军所描述的“隧道尽头的光明”这种乐观情形也就不存在了。

冷战后解密的文件表明，威斯特摩兰将军的高级参谋曾列举过坚称敌军人数较少的原因——都是政治和公共关系方面的原因。根据中央情报局一位资深分析师发给其总部的电报，军方“在制造障碍，显然是在执行（威斯特摩兰将军的）命令”，这种“事先确定的总数”是“建立在公共关系的基础上”的。中央情报局正式接受了军方虚构的敌军军力为29.9万或者更少的数据。

该纪录片断定，这种谎言并非政治上的权宜之计，而是一个掩盖事实真相的庞大阴谋。塞姆·亚当斯是整个事件的一个重要理论研究者，曾做过中央情报局的分析员，他不仅接受了纪录片的采访，还接受了一笔2.5万美元的顾问费。这部纪录片得出的结论的确接近了事实真相，但它为达到目的而采用的手段却值得质疑。

经过两年多的时间，威斯特摩兰将军最终撤诉了，但CBS的信誉因此蒙受了损失，华莱士的精神也几近崩溃。

他说，当时他担心“对方的律师会使用我在电视中使用的方法来对付我”。那时他已经在服用抗抑郁药了，药物使他身体产生了颤抖的毛病。整个审讯期间，他都像是在做一个清醒的噩梦。

他曾试图自杀。“我情绪低落，想一了百了，”华莱士说，“我服用了一大堆药物，都是安眠药。至少它们可以让我入睡，也许我再也不会醒来，那样就太好了。”

然而，这次纪录片事件给他带来的绝望和愤怒在13年后被另一件事超越了。其时，如他在回忆录中所写，“CBS公司管理方砍掉了《60分钟》的一部纪录片，这部片子我都做好了，正准备播出。”

砍掉的片子中有一段足以给相关人员定罪的专访，受访者是布朗与威廉姆森烟草公司研发部主任杰弗里·维甘德。这位化学家对着镜头说，美国烟草公司的管理人员在国会面前信誓旦旦地保证说他们坚信尼古丁没有成瘾性，但其实他们都在撒谎。这次事件牵涉到许多复杂的因素，其中之一就是在这些行政人员中，有一个人是时任CBS总裁的劳伦斯·A·蒂施的儿子。最终这次访谈没有播出。

此后华莱士一直对蒂施先生的管理工作耿耿于怀。1995年，在解雇了许多雇员、解散了一些机构后，蒂施先生卖掉了CBS，不再参与其管理。

正式“退休”

2006年，在连续主持了38年之后，华莱士从《60分钟》退了下来，那时他已88岁。几个月后，他又回到这个节目，对伊朗总统马哈茂德·艾哈迈迪-内贾德进行了专访。

因为这次专访，他第21次捧回了艾美奖。

他一直没有放下工作。2008年，在他心脏搭桥手术前仅几周的时间里，他还采访了棒球明星罗杰·克莱门斯，其时人们对克莱门斯先生的指责满天飞，说他使用了提升成绩的药物。CBS说，这是华莱士最后一次在电视上露面。
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华莱士与罗杰·克莱门斯

迈伦·里昂·华莱士于1918年5月9日生于马萨诸塞州布鲁克莱恩市，是弗莱顿和吉娜·沃里克四个孩子中的一个。他的父母在20世纪行将到来时从俄罗斯的一个犹太人小村庄来到了美国。

迈伦以B-的成绩毕业于布鲁克莱恩中学，后来通过努力考上了密歇根大学，于1939年毕业。

他几乎是大学一毕业就立刻去了无线电台，在密歇根州大急流市一家呼号为“WOOD-WASH”的电台工作，每周20美元的薪水。后来他又去了底特律和芝加哥的一些电台，在《孤独游侠》之类的节目中充当解说员和演员，获得了“迈克”这个播音艺名。

1943年，他加入了海军，在太平洋战区服役，后来到五大湖区海军训练站负责电台娱乐，中尉军衔。

在经历了三次失败的婚姻后，华莱士终于找到了自己的终身伴侣玛丽·叶慈—他最好的朋友以及《晚间节奏》的制作人泰德·叶慈的遗孀。他们于1986年结婚。华莱士说，在他们结婚之前，就在他快要自杀的时候，叶慈女士拯救了他的生命，而此后，他们的婚姻又挽救了他的生活。

他还说，他从小就知道自己要从事广播电视事业。他觉得那是命运对他的召唤。他说他希望人们会这样问：“迈伦·华莱士？这个家伙是谁？”



注释


[2]
 presence [ˈprez(ə)ns]
 n. （演员的）表演风度；（尤指演员等舞台风度的）潇洒，洒脱


[3]
 con artist：[俚] 骗子；以花言巧语骗人的人


[4]
 paragon [ˈpærəɡən]
 n. 典型；模范


[5]
 grill [ɡrɪl]
 vt. 拷问；无休止地盘问


[6]
 sadism [ˈseɪdɪz(ə)m]
 n. [心]施虐的快感；施虐欲


[7]
 hurl [hɜː(r)l]
 vt. 用力投掷；扔


[8]
 perjury [ˈpɜː(r)dʒəri]
 n. 伪誓；伪证


[9]
 right-hand man：得力助手


[10]
 Watergate affair：水门事件，美国历史上的政治丑闻之一。1972年6月17日，共和党竞选连任委员会派人潜入水门大厦民主党总部安装窃听器。此事暴露后，尼克松总统辞职。


[11]
 tax return：纳税申报单


[12]
 retaliation [rɪˌtæliˈeɪʃ(ə)n]
 n. 报复；报仇


[13]
 rivet [ˈrɪvɪt]
 vt. 吸引住（注意力等）


[14]
 Ayatollah [ˌaɪəˈtɒlə]
 n. [伊斯兰教]阿亚图拉（对伊朗等国伊斯兰教什叶派宗教领袖和法学权威的尊称）


[15]
 Imam：伊玛目，原指阿拉伯语中的“领袖”。在伊斯兰教创立的最初几个世纪，“伊玛目”一词用以称呼逊尼派及什叶派的伊斯兰帝国领袖。


[16]
 blanch [blɑːntʃ]
 vi. 发白或变苍白


[17]
 heretic [ˈherətɪk]
 n. 异教徒；异端者


[18]
 garrote [ɡəˈrɒt]
 n. 绞死；绞刑


[19]
 warts and all：不掩盖任何瑕疵；包括缺点在内


[20]
 close-up：特写镜头


[21]
 D.A.：地区检察官（District Attorney）


[22]
 Gotham City：哥谭市，纽约市的别名


[23]
 ABC：美国广播公司（American Broadcasting Company），美国三大传统广播电视公司之一，成立于1943年。


[24]
 Torquemada：托克马达，巴塞罗那宗教裁判所地牢里的大审判官


[25]
 set one's sights on：把……定为奋斗目标，极其渴望获得（或达到）


[26]
 Harry Reasoner：哈里·里森纳（1923~1991），美国广播公司和哥伦比亚广播公司新闻工作者，《60分钟》节目的创办者之一


[27]
 folksy [ˈfəʊksi]
 adj. 亲切的，和蔼可亲的


[28]
 muckrake [ˈmʌkˌreɪk]
 vt. 揭发


[29]
 libel [ˈlaɪb(ə)l]
 n. 诽谤


[30]
 order of battle：战斗序列（一个武装部队的标志、指挥系统、实力、人员、装备及部门的配置）


[31]
 C.I.A.：中央情报局（Central Intelligence Agency），美国最大的情报机构


[32]
 stewardship [ˈstjuːə(r)dʃɪp]
 n. 管理工作；代管工作


[33]
 Emmy：艾美奖，美国电视界的最高奖项，分为美国艾美奖和国际艾美奖。


[34]
 shtetl [ʃtetl]
 n. （尤指第二次世界大战前东欧的）犹太人小村（或小镇）


[35]
 tour of duty：任期，服役期


Helen Thomas: The Feisty
 
[1]

 Scourge
 
[2]

 of Presidents

海伦.托马斯：折磨总统的新闻先锋


By Patricia Sullivan 译/ 辛献云
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注释


[1]
 feisty [ˈfaɪsti]
 adj. 好争吵的；活跃的


[2]
 scourge [skɜː(r)dʒ]
 n. 被视为惩罚工具的人（或事物）；灾难
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音频

海伦·托马斯，一个令美国总统闻之色变、令同行肃然起敬的名字。在总统新闻发布会上，她常常从白宫新闻发布厅第一排的中央起身提问，尖锐的问题直指总统们的软肋。她对总统们执着发问，毫不留情，因此获得了“总统折磨者”的称号。从肯尼迪到奥巴马，她“折磨”了十位美国总统。2013年7月20日，这位“新闻界的第一夫人”因病逝世。她的犀利、勇气、开拓精神已经成为美国新闻业的一面旗帜，也是新闻领域一座可望而不可即的高峰。



Helen Thomas, a wire service correspondent and columnist whose sharp questions from the front row of the White House press room challenged and annoyed 10 presidents and who was effective in divulging
 
[3]

 information that federal officials tried to keep secret, died July 20 at her home in Washington. She was 92.

Unintimidated by presidents or press secretaries, Ms. Thomas was known as the dean of the White House press corps
 
[4]

 for her longevity in the beat
 
[5]

 . She reported for the United Press International for almost 60 years.

Among the most-recognized reporters in America, Ms. Thomas was a short, dark-eyed woman with a gravelly
 
[6]

 voice who, for many years, rose from her front-row seat at presidential news conferences to ask the first or second question. For nearly 30 years, she closed the sessions with a no-nonsense
 
[7]

 "Thank you, Mr. President."

"Helen was a true pioneer, opening doors and breaking down barriers for generations of women in journalism," President Obama said in a statement. "She covered every White House since President Kennedy's, and during that time she never failed to keep presidents
 —myself included—on their toes
 
[8]

 ."

Ms. Thomas's pointed queries often agitated the powerful, but she was also lauded
 
[9]

 for posing questions "almost like a housewife in Des Moines
 
[10]

 would ask," a colleague once said. She asked President Richard M. Nixon point-blank what his secret plan to end the Vietnam War was, and she asked President Ronald Reagan what right the United States had to invade Grenada in 1983.

When President George H. W. Bush announced that the defense budget would remain the same after the collapse of the Soviet Union, the fall of the Berlin Wall and the disappearance of communism in Europe, she succinctly
 
[11]

 asked, "Who's the enemy?"

"I respect the office of the presidency," she told Ann McFeatters for a 2006 profile in Ms. magazine, "but I never worship at the shrines of our public servants. They owe us the truth."

Ms. Thomas had a number of scoops
 
[12]

 , including her exclusive interviews with Martha Mitchell, which helped expose some aspects of the Watergate scandal. Mitchell, the wife of Attorney General John Mitchell, told Thomas in late-night phone calls that she had seen a Nixon campaign strategy book that included plans for Watergate-style operations. Thomas also broke the story that Nixon's speechwriters were working on a resignation address that he would give the next day.

Her strength was her indefatigable pursuit of hard news
 
[13]

 , the bread-and-butter staple of the wire services. She arrived at work every morning before dawn and accompanied presidents on overseas trips. She was the only female print reporter to accompany Nixon on his historic visit to China, and later, in her 70s and 80s, she often outdistanced
 
[14]

 younger reporters on arduous
 
[15]

 around-the-world travels.

In 2000, she quit UPI and became a columnist for the Hearst News Service, a job she retired from in 2010 after she told a rabbi that Jewish settlers should "get the hell out of Palestine" and go back to "Poland, Germany, America and everywhere else."

She apologized, but White House spokesman Robert Gibbs denounced her comments as "offensive and reprehensibl
 e
[16]

 ." The White House Correspondents' Association issued a rare admonishment, calling her statements "indefensible
 
[17]

 ."

The remarks ignited a controversy that had been simmering
 
[18]

 for years. The daughter of Lebanese immigrants, Ms. Thomas routinely questioned White House officials over U.S. policies toward Israel and the Middle East, which led some to complain she was too sympathetic to Palestinian and Arab viewpoints.

Ms. Thomas was clear about her antipathy to secretive government and her belief that the George W. Bush administration disregarded well-established law. In 2003, she told another reporter that she was covering "the worst president in American history." The remark was quoted, and Bush, who was not amused, froze her out
 
[19]

 . She apologized in writing, and he accepted her regrets but did not call on her at his news conferences for the next three years.

When he finally did, she immediately fired off a classic Thomas question:

"I'd like to ask you, Mr. President. Your decision to invade Iraq has caused the deaths of thousands of Americans and Iraqis, wounds of Americans and Iraqis for a lifetime. Every reason given, publicly at least, has turned out not to be true. My question is: Why did you really want to go to war? From the moment you stepped into the White House, what was your real reason? You have said it wasn't oil—quest for oil—it hasn't been Israel or anything else. What was it?"

Ms. Thomas publicly criticized her colleagues in the press and broadcast media for failing to ask the hard questions of the Bush administration, but she saved her toughest criticisms for elected officials.

"We are the only institution in our society that can question a president on a regular basis and make him accountable," she told author Kay Mills for a 1996 Modern Maturity magazine article. "Otherwise, he could be king."

High School Journalist

Helen Amelia Thomas was born Aug. 4, 1920, in Winchester, Ky., one of nine children of immigrants from present-day Lebanon. A few years after her birth, the family moved to Detroit, where her father ran a grocery store in a neighborhood that was home to people of Italian, African, German and Arab ancestry.

She found her career while working on her high school newspaper, then studied journalism at what is now Wayne State University in Detroit. She paid for her education by working in the college library and helping out at her brother's gas station.

In 1960, she was assigned to report on the presidential campaign of John F. Kennedy. When Kennedy won the election, there was suddenly a huge demand for stories about his glamorous wife, Jacqueline.

Ms. Thomas interviewed hairdressers, clerks at clothing stores, caterers, pianists who played at the family's parties and even the owner of the diaper service. She and Lewine staked out
 
[20]

 the hospital when John Kennedy Jr. was born and were such a frequent presence in Jacqueline Kennedy's life that the first lady began calling them "the harpies
 
[21]

 " and complained to the Secret Service that "two strange Spanish-looking women" were stalking her.

Over the next decade, Ms. Thomas began reporting harder news, still finding the unusual and juicy tidbit
 
[22]

 . President Lyndon B. Johnson was furious when he learned through Ms. Thomas's UPI report that his daughter Luci was engaged.

"You announced Luci's engagement, you announced Luci's marriage, you announced when Luci was going to have a baby, and I resented it," he once told her. But in those more informal times, he also invited her to lunch in the family quarters of the White House.

In 1970, her longtime mentor, Pulitzer Prize-winning reporter Merriman Smith, committed suicide. Ms. Thomas was named UPI's senior White House correspondent, the first woman to hold that post.

Few knew at the time that she was dating journalist Douglas B. Cornell, who also covered the White House for the rival Associated Press newswire. Cornell, 17 years her senior, was retiring in 1971, and Nixon gave him a going-away party. In the midst of the ceremony, first lady Pat Nixon grabbed the microphone and announced the Thomas-Cornell engagement. "At last," the first lady said, "I've scooped Helen Thomas."

Ms. Thomas was named UPI's White House bureau chief in 1974, and Nixon noted that hallmark at a news conference.

"So after he had been so gracious, he pointed to me for the first question," she wrote in her White House memoir. "'Mr. President,' I said. 'Mr. Haldeman, your former top aide in the White House, has been charged with perjury
 
[23]

 because he testified you said it would be wrong to pay hush money
 
[24]

 to silence the Watergate defendants.'"

She continued, in Front Row at the White House: "It's like I say to young people who ask me about going into journalism: If you want to be loved, don't go into this business."

Sharp-edged Humor

Known for her quick wit, Ms. Thomas didn't hesitate to exercise it on presidents. When a set of fortune-telling scales once spewed
 
[25]

 out a card for Gerald Ford saying, "You are a brilliant leader," she glanced at the card and cracked, "It got your weight wrong, too."

In the 1980s, after the official planting of a Lebanon cedar tree on the South Lawn of the White House, fellow reporters urged Ms. Thomas, a Lebanese American, to pick up the ceremonial shovel and toss some dirt into the hole to cover the roots.

"And as she shoveled," ABC News broadcaster Sam Donaldson later said, "I heard the ghosts of presidents past and present say, 'Shove her in.'"

Ms. Thomas was president of the Women's National Press Club in 1959 and was named one of the "25 Most Influential Women in America" by the World Almanac in 1976. In 1998, she was the first recipient of a prize established in her name by the White House Correspondents' Association—the Helen Thomas Lifetime Achievement Award.

In 1984, when she received the National Press Club's Fourth Estate
 
[26]

 Award, Reagan told Ms. Thomas: "You are not only a fine and respected professional; you have also become an important part of the American presidency."

Although she identified herself as a political liberal, Ms. Thomas did not hesitate to criticize the Democratic administration of President Obama, even after he presented her with cupcakes on Aug. 4, 2009, their shared birthday. She once told CNSNews.com that not even Nixon attempted to control the news media the way Obama's administration tried to do.

"What the hell do they think we are—puppets?" Ms. Thomas asked. "They're supposed to stay out of our business. They are our public servants. We pay them."

海伦·托马斯于7月20日在华盛顿家中逝世，享年92岁。作为一位通讯社记者和专栏作家，她坐在白宫新闻发布厅的前排，向总统提出尖锐的问题。她一生向十位总统发过难，让他们感到恼火；而对于联邦官员试图守口如瓶的消息，她也有办法揭露出来。

托马斯女士对总统或新闻秘书毫无畏惧。由于她在这一行当的资深经历，她成为白宫记者团的团长，为合众国际社报道了将近60年。

作为美国最为知名的记者之一，托马斯女士是一位身材矮小、黑眼睛、声音粗哑的女性。多年以来，在总统新闻发布会上，她都会从最前排的座位起身，第一个或第二个进行提问。将近30年来，每次发布会都是以她直截了当的一句“谢谢您，总统先生”结束。

“海伦是一位真正的开拓者，她为一代又一代从事新闻业的女性打开了大门，破除了障碍，”奥巴马总统在一份声明中称，“她报道过自肯尼迪总统以来的每一届白宫政府。在此期间，她总是能使每一位总统——包括我自己在内——神经紧绷。”

托马斯女士尖锐的提问常常令当权者焦虑不安，但她也得到人们的赞许，因为她问的问题“几乎像是得梅因的某位家庭主妇会问的”，她的一位同事曾这样说。她曾直截了当地问理查德·M·尼克松总统他有什么秘密计划来结束越南战争，也曾问过罗纳德·里根总统美国有什么权利于1983年入侵格林纳达。

在苏联解体、柏林墙倒塌、欧洲共产主义消失之后，当乔治·H·W·布什总统宣布国防预算将保持不变时，她单刀直入地问道：“敌人是谁呢？”

“我尊重总统这一职位，”2006年，她在接受《女士》杂志专访时对安·麦克菲特斯说，“但我永远不会对着公职人员的神龛顶礼膜拜。他们有义务告诉我们真相。”

托马斯女士多次掌握独家新闻，其中她对马莎·米切尔的独家采访帮助她揭露了水门事件的某些内幕。米切尔是当时的司法部长约翰·米切尔的太太，在几次深夜打来的电话中，她告诉托马斯她曾见过一本关于尼克松竞选战略的手册，里面提到了一些类似于水门事件的行动策划。托马斯还爆料称，尼克松的演讲撰稿人正在撰写一个辞职演讲，以供尼克松第二天宣布辞职。

她的优势在于她对硬新闻孜孜不倦的追求，这是通讯社赖以生存的根本。她每天早上天还没亮就开始上班，并随同总统出国访问。在尼克松总统那次历史性的访华之行中，她是唯一一位随行的女通讯记者。后来，到了七八十岁时，她仍不辞辛劳，经常奔波于世界各地，将那些比她年轻的记者远远抛在后面。

2000年，她离开合众国际社，成为赫斯特通讯社的专栏作家。2010年，她从这一岗位退休。此前，她曾对一位犹太拉比说犹太定居者应该“从巴勒斯坦滚出去”，回到“波兰、德国、美国或其他任何地方”。

她为此道了歉，但白宫发言人罗伯特·吉布斯指责她的言论是“无礼和应受谴责的”。白宫记者协会也发布了一条罕见的警告，称她的言论是“不可原谅的”。

这些话激发了酝酿多年的一场争议。作为黎巴嫩移民的女儿，托马斯女士经常就美国对以色列和中东的政策问题质疑白宫官员。这种做法引起一些人的抱怨，说她过于支持巴勒斯坦和阿拉伯人的观点。
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托马斯、康奈尔（右）与尼克松总统

托马斯女士明确表示自己憎恶行事诡秘的政府，也明确认为乔治·W·布什政府无视长久建立起来的法律制度。2003年，她告诉另一位记者她正在报道“美国历史上最差劲的总统”。这句话被引述，布什感到十分不悦，将她“封杀”。她后来做出了书面道歉，布什也接受了她的道歉，但在此后三年的新闻发布会中都没有给她提问的机会。

当他最终让她提问时，她立刻抛出了一个典型的托马斯式的问题：

“我想问您，总统先生。您入侵伊拉克的决定已经造成了成千上万名美国人和伊拉克人丧命，还使许多美国人和伊拉克人终身伤残。截至目前您所给的每一条理由，至少是公开给出的理由，都已被证明是不真实的。我的问题是，您到底为什么要打这场战争？从您踏入白宫的那一刻起，您真正的原因是什么？您已经说过不是因为石油——不是为了寻求石油——也不是因为以色列或者别的原因。那是什么原因？”

托马斯女士曾公开批评在平面媒体和广播媒体工作的同事，说他们未能向布什政府提出刁钻的问题，但她将最严厉的批评留给了当选的官员。

“我们是社会中唯一能够定期向总统提出质疑并让他承担责任的机构，”1996年，在接受《现代老年》杂志采访时，她对文章作者凯·米尔斯说，“不然的话，他会成国王的。”

记者之路始于中学

海伦·阿梅莉亚·托马斯于1920年8月4日出生于肯塔基州温切斯特市，父母是来自如今的黎巴嫩的移民，家中共有九个孩子。她出生几年之后，全家人搬到了底特律。在那里，她父亲开了一家杂货店，杂货店所在的社区里住着意大利裔、非裔、德裔和阿拉伯裔的人。

在中学校报工作时，她找到了自己钟情的事业，后来在位于底特律的现在的韦恩州立大学学习新闻学。通过在校图书馆打工以及在哥哥的加油站帮忙，她为自己支付了学费。

1960年，她被派去报道约翰·F·肯尼迪的总统竞选活动。肯尼迪赢得大选后，人们对他那魅力四射的夫人杰奎琳的报道需求量猛增。

托马斯女士采访过美发师、服装店店员、餐饮服务人员、在肯尼迪家庭晚会上演奏过的钢琴家，甚至还有尿布服务店的老板。小约翰·肯尼迪出生时，她和卢因（编注：美联社的一位记者）整天蹲守在医院。她们如此频繁地出现在杰奎琳·肯尼迪的生活中，以至于这位第一夫人开始称她们为“女魔头”，并向特工人员投诉说有“两个古怪的、看起来像西班牙人的女人”在跟踪她。

在后来的十年里，托马斯女士开始报道较为严肃的新闻，但仍然会猎取一些不同寻常、吸引人眼球的花边新闻。林登·B·约翰逊总统正是通过托马斯女士为合众社撰写的报道获悉了自己女儿露西订婚的消息，他为此勃然大怒。

“露西订婚是你公布的，露西结婚是你公布的，露西什么时候生孩子也是你公布的，我对此表示愤慨。”约翰逊总统曾对她说。但在较为随便的时候，约翰逊总统也会邀请她前往白宫的官邸共进午餐。

1970年，长期指导她的良师、普利策奖获得者梅里曼•史密斯（编注：曾任合众社高级白宫记者）自杀身亡。托马斯女士被任命为合众社的高级白宫记者，成为担任这一职位的首位女性。

那时，很少有人知道她正在与记者道格拉斯·B·康奈尔约会。康奈尔也是专门报道白宫事务的记者，为合众社的竞争对手美联社工作。康奈尔比她年长17岁。1971年，在康奈尔将要退休时，尼克松总统为他举行了欢送会。在欢送仪式进行的过程中，第一夫人帕特·尼克松拿过麦克风，宣布了托马斯和康奈尔订婚的消息。这位第一夫人说：“这次终于让我发布了关于海伦·托马斯的独家新闻。”

1974年，托马斯女士被任命为合众社驻白宫记者站站长，尼克松总统在一次新闻发布会上还提到了这一标志性事件。
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“他是如此亲切，然后他指向我，让我第一个提问，”她在其关于白宫的回忆录中写道，“我说：‘总统先生，您在白宫的前高级助理霍尔德曼先生被指控作伪证，因为他作证说，您曾说过，给水门案的被告封口费让他们闭嘴是错误的。’”

在《白宫前沿》一书中，她继续写道：“当年轻人问我从事新闻工作怎么样时，我会告诉他们：如果你们想要讨人喜欢，就不要干这行。”

幽默又不失犀利

托马斯女士以机智、敏锐而著称，她毫不犹豫地在总统身上使用这一强项。有一次，一套可以算命的人体秤为杰拉尔德·福特总统吐出一张卡片，上面写着：“您是一位杰出的领袖。”她看了一眼那张卡片，调侃道：“您的体重它也说错了。”

20世纪80年代，一棵黎巴嫩的雪松种在了白宫的南草坪上。由于托马斯女士是黎巴嫩后裔，在正式的种植完毕后，同行记者都敦促她拿起典礼上用的铁铲，往坑里填一些泥土，掩埋树根。

“她铲土的时候，”美国广播公司新闻播音员山姆·唐纳森后来说，“我听到历代总统的鬼魂都在说：‘把她也铲进去埋了吧！’”

1959年，托马斯女士成为全美女记者俱乐部主席。1976年，《世界年鉴》将她评为“美国最具影响力的25位女性”之一。1998年，白宫记者协会以她的名字设立了一个奖项——海伦·托马斯终身成就奖，她是这一奖项的首位获得者。

1984年，当托马斯女士荣获全国新闻俱乐部颁发的第四权力奖时，里根总统对她说：“你不仅仅是一位优秀的、受人尊敬的专业人士，而且已经成为美国总统制度的一个重要部分。”

虽然托马斯女士自认为是政治上的自由主义者，但她却毫不犹豫地批评奥巴马总统的民主党政府，甚至当奥巴马总统在2009年8月4日他们共同的生日那天给她奉上了纸杯蛋糕后仍是如此。她曾对CNSNews.com网站记者说，即使是尼克松总统都没有像奥巴马政府那样试图控制新闻媒体。

“他们究竟把我们当成什么了？傀儡吗？”托马斯女士问道，“他们不应该插手我们的事。他们是我们的公仆，我们付了钱给他们。”



注释


[3]
 divulge [daɪˈvʌldʒ]
 vt. 泄露；揭露


[4]
 press corps：（多家报纸及新闻机构记者组成的）联合报道组，记者团


[5]
 beat [biːt]
 n. 专业；行当


[6]
 gravelly [ˈɡræv(ə)li]
 adj. （声音）粗重而沙哑的；刺耳的


[7]
 no-nonsense [nəʊˈnɒns(ə)ns]
 adj. 严肃的；直截了当的


[8]
 keep sb. on his toes：使某人保持警觉


[9]
 laud [lɔːd]
 vt. 称赞；赞美


[10]
 Des Moines：得梅因，美国中部城市，艾奥瓦州首府


[11]
 succinctly [səkˈsɪŋktli]
 adv. 简洁地；简明地


[12]
 scoop [skuːp]
 n. 〈口〉独家新闻，抢先报道的新闻


[13]
 hard news：硬新闻，指政治、外交等方面的严肃新闻，以区别于一般日常新闻、特写报道等。


[14]
 outdistance [ˌaʊtˈdɪstəns]
 vt. 把……抛在后面，大大超过


[15]
 arduous [ˈɑː(r)djuəs]
 adj. 艰难的，费力的


[16]
 reprehensible [ˌreprɪˈhensəb(ə)l]
 adj. 应受斥责的，应该谴责的


[17]
 indefensible [ˌɪndɪˈfensəb(ə)l]
 adj. 无可辩解的；不可原谅的


[18]
 simmer [ˈsɪmə(r)]
 vi. 酝酿，趋于激化


[19]
 freeze out：〈美口〉（用冷淡态度等）逼走；逐出


[20]
 stake out：〈美口〉监视


[21]
 harpy [ˈhɑː(r)pi]
 n. 悍妇，泼妇


[22]
 tidbit [ˈtɪdbɪt]
 n. 趣闻，珍闻


[23]
 perjury [ˈpɜː(r)dʒəri]
 n. 假誓；伪证


[24]
 hush money：封口费


[25]
 spew [spjuː]
 v. 喷出，吐出


[26]
 Fourth Estate：第四权力，这是西方社会对于新闻媒体在社会中地位的比喻。新闻媒体总体上构成了与立法、行政、司法并立的一种社会力量，对这三种政治权力起制衡作用。
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