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余幼时诵方望溪姚姬传刘大櫆诸先生所为古文辞，窃喜其意在言外，淡而弥永，至于循玩不忍释手。长习英吉利文字，仍嗜读其隽逸有神味者。求诸国内殆鲜其人；有之自嘉定葛君传椝始。葛君夙赋天禀，又能力学不倦。骤聆其言论，似尚诡辩，多偏见；然静焉思之，确有至理存乎其间。譬食谏果，初甚涩口，终则齿颊间津津有余味也。其为文善取不伦不类者以为比，轻描淡写，寓讽深刻。余尝拟为英文之桐城派，英文学者中之东方生。虽人事百忙，读之便觉大快。君邃于英文规范，故为文清新纯正，不落恒蹊；论文往往多独到处。生平著述极富，所作《致友人书》及《英文学生日记》，尤风行海内。兹更汇其生平所作，付梓问世；以余相知较深，驰书索言，因泚笔而乐为之序。

苏兆龙


PREFACE

Except for the fact that it is issued in three volumes， this book may be properly called an omnibus. It contains special articles， letters， prefaces， little essays， poems interpreted， and essays concerning the study of English. Most of the things included have been first published in The Chung Hwa English Weekly
 ， under the headings “Talks on Things”， “This and That”， “Thoughts and Impressions”， “The Open Classroom”， “Chats on Writing English”， and “Helps to the Study of English”. The “Thoughts and Impressions” series and three other essays originally appeared under a pseudonym.

It is a matter of regret that I did not make a duplicate of my first letter to Mr H. W. Fowler， and therefore cannot include it in this book. The one printed herein， as is mentioned in “To the Memory of Mr H. W. Fowler”， was written a fortnight after his death.

The essays concerning the study of English must not be regarded as a systematic treatment of the subject. Many of the points touched upon are more fully dealt with in my How to Master English Without a Teacher
 .

The following publishers have kindly permitted the inclusion of the pieces the titles of which follow their names in brackets：The China Journal
 （“On the Europeanization of the Chinese Language” and “Some Fragments of Pai Chü-i’s Poetry concerning Women”）；The English Weekly
 （“Letter to Mr H. W. Fowler” and “Letter to Mr A. J. Fowler” [dated March 23，1934]）；The Ching Wen Book Company （“Preface to ‘The Diary of a Student’”， “Preface to ‘The Peacock Flies South-East’”， and “Preface to ‘A Chinese Schoolboy Visits England’”）.

Hertz C. K. Kê


December
 ，1936


说明

《葛传椝英文学习法》所收文章多出自《葛传椝英文集》(Man and Student
 )第一集，书中最后四篇“On the Europeanization of the Chinese Language”，“Some Fragments of Pai Chü-I’s Poetry Concerning Women”，“Some Longer English Lyrics”和“How to Study English”则出自《葛传椝英文集》第三集。


WHAT IS YOUR OBJECT
 
[1]

 IN STUDYING ENGLISH？

I ask you this question. But I do not want you to answer me.I want you only to answer yourself. You might
 
[2]

 answer me falsely.
 
[3]

 You might answer anybody falsely. But you cannot answer yourself falsely. You do not need to answer yourself falsely.

I do not suspect
 
[4]

 that your object of studying English may be a dishonourable
 
[5]

 one. It cannot be
 
[6]

 to kill a friend， nor to win
 
[7]

 your neighbour’s wife， nor to pick pockets
 
[8]

 in the street.

Still
 
[9]

 your object may be one that you do not like to tell me or anybody else. It may be to please
 
[10]

 your parents， to be “modern”，
 
[11]

 to get through an examination as through a fever.
 
[12]

 Do you， reader， care
 
[13]

 to say so to me or anybody else？

Whatever your object may be，
 
[14]

 you must feel free
 
[15]

 to tell yourself truly.

However， I hope you are a serious
 
[16]

 student of English. I hope your object is a serious one. It may be to read the English classics
 
[17]

 in the original，
 
[18]

 to introduce the best in Western civilization into China，
 
[19]

 to help foreigners to understand what is now misunderstood of China and things Chinese.
 
[20]



Whatever your object may be， you must aim at
 
[21]

 the ability to read general literature
 
[22]

 and to speak and write correct and idiomatic English.




 [1]
 Object：目的


 [2]
 might：此处用此字而不用“may”，表十分疑惑之意


 [3]
 falsely：伪；假


 [4]
 suspect：猜疑


 [5]
 dishonourable：卑劣的；不正当的


 [6]
 cannot be：决非


 [7]
 win：得


 [8]
 pick pockets：做扒手


 [9]
 Still：但；仍


 [10]
 please：取悦于


 [11]
 modern：摩登的


 [12]
 get through an examination as through a fever：挨过考试，如挨过热病


 [13]
 care：肯


 [14]
 Whatever your object may be：无论君之目的为何


 [15]
 free：自由的；无所顾虑的


 [16]
 serious：认真的


 [17]
 classics：文学名著


 [18]
 original：原文


 [19]
 introduce the best in Western civilization into China：介绍西方文明之最佳处至中国


 [20]
 understand what is now misunderstood of China and things Chinese：了解中国及中国事物之被人误解处


 [21]
 aim at …：以……为目的


 [22]
 general literature：一般文学


A FEW WARNING
 
[1]

 WORDS

In this book you will find many bits of advice and information that you have not found elsewhere.
 
[2]

 I shall write in the light of 
 
[3]

 my own experience and in the belief that what I say will be of practical use to you， and I hope that you will find it really useful.

Here I will say a few warning words. I say “warning words”， mind.
 
[4]

 I feel that most Chinese students of English— including you perhaps — need warning.

First of all，
 
[5]

 I have to warn you against spending money and time on books that profess
 
[6]

 to teach you something but really teach you nothing. There is no royal road to the mastery of English.
 
[7]

 You cannot master English in three years， still less
 
[8]

 in three months. You cannot learn composition by reading about some rules of composition. You cannot acquire the ability to write correct English by reading an outline
 
[9]

 of grammar. Don’t imagine that every author
 
[10]

 of a composition book or a grammar
 
[11]

 can himself write a composition or write correct English.

Secondly， I have to warn you against respecting persons.
 
[12]

 You learn English；you learn the English of the English people， not the English of a few professors
 
[13]

 and Ph.D.’s.
 
[14]

 You will do better to
 
[15]

 read a third-rate
 
[16]

 English novel
 
[17]

 by an unknown author than read any treatise
 
[18]

 by a Ph.D. who knows more about the way
 
[19]

 the English people eat or swim
 
[20]

 than the way they write.

Thirdly， I have to warn you against trying to be “literary”
 
[21]

 or “classical”.
 
[22]

 You should aim at a clear and idiomatic style，
 
[23]

 but not at any “literary” or “classical” beauty. You may have considerable
 
[24]

 literary talent
 
[25]

 or even genius.
 
[26]

 But you cannot possibly express it in English before you can write clear and idiomatic English.

Fourthly， and lastly， I have to warn you against confining yourself to
 
[27]

 a few school-books. You cannot master English without reading widely. By “reading widely” I mean the reading of not only books and magazines
 
[28]

 and newspapers but also anything else in English that you may come across.
 
[29]

 A poster
 
[30]

 or a signboard
 
[31]

 may teach you some practical English that you cannot learn from another source.




 [1]
 Warning：警告


 [2]
 elsewhere：在他处


 [3]
 in the light of …：以……为根据


 [4]
 mind：请注意


 [5]
 First of all：第一


 [6]
 profess：自以为


 [7]
 There is no royal road to the mastery of English：精通英文，并无不劳而获之秘诀。


 [8]
 still less：更不可能


 [9]
 outline：纲要


 [10]
 author：著作人


 [11]
 grammar：文法书


 [12]
 respecting persons：因重视其人而即重视其才


 [13]
 professors：大学教授


 [14]
 Ph. D. = Philosophiae Doctor =
 Doctor of Philosophy：哲学博士


 [15]
 do better to …：作……较为有益


 [16]
 third-rate：第三等的；劣的


 [17]
 novel：章回小说


 [18]
 treatise：论文


 [19]
 the way = the way in which


 [20]
 swim：游泳


 [21]
 “literary”：文学的


 [22]
 “classical”：古典的


 [23]
 style：文体


 [24]
 considerable：颇大的


 [25]
 talent：才


 [26]
 genius：天才


 [27]
 confining yourself to：自限于


 [28]
 magazines：杂志


 [29]
 come across：遇到


 [30]
 poster：招贴


 [31]
 signboard：招牌


TWO DICTIONARIES RECOMMENDED
 
[1]



It goes without saying
 
[2]

 that every student of English must have a dictionary. I do not know what dictionary you use. Do you use a large or a small one？ a new or an old one？ So far as I know，
 
[3]

 most Chinese students of English use an English-Chinese dictionary， that is，
 
[4]

 a dictionary of English with Chinese explanations，
 
[5]

 and I am glad to find that several good English-Chinese dictionaries have appeared
 
[6]

 during the past few years. But I have to assure you that if you wish to master
 
[7]

 English， you must
 use a dictionary with English explanations.

Why？ Because a word or a phrase often cannot be exactly explained in Chinese， and what is known as the Chinese equivalent
 
[8]

 of a word or a phrase often leads one to misunderstand
 
[9]

 the word or phrase. For example， do you know the real meaning of the verb “reply”？ In English-Chinese dictionaries， it has “回答” or “答复” for its equivalent， and is called both transitive and intransitive. From this it seems to be quite right to say “to reply a letter”， but it is really wrong. “Reply” as a transitive verb means to say as a reply
 ， not to say something as a reply to
 . Instead of 
 
[10]

 “reply a letter”， we should say “reply to
 a letter”. I am sure that those students who use only an English-Chinese dictionary must misunderstand many words and phrases and make many mistakes in speaking and writing.

Here are two English dictionaries that I have to recommend for your use：The Concise Oxford Dictionary
 and The Pocket Oxford Dictionary
 ， the price of the former
 
[11]

 being about seven dollars and that of the latter
 
[12]

 being about three dollars. Both are published by the Oxford University Press
 
[13]

 and can be had here in China at several book-shops.
 
[14]

 I have used them for many years and regard them as the two best small one-volume English dictionaries in the world. And I venture
 
[15]

 to hope that if you use either of them constantly in reading and writing， you will soon be surprised to find the rapid progress you make in your study of English with the help of the dictionary.




 [1]
 Recommended：推荐；介绍


 [2]
 It goes without saying：不必说；当然


 [3]
 So far as I know：据我所知


 [4]
 that is：即是


 [5]
 explanations：解释


 [6]
 appeared：被出版


 [7]
 master：精通


 [8]
 equivalent：同等语


 [9]
 leads one to misunderstand：使人误解


 [10]
 instead of：代；而不是


 [11]
 the former：前者；第一


 [12]
 the latter：后者；第二


 [13]
 Oxford University Press：（英国） 牛津大学出版社


 [14]
 can be had here in China at several book-shops：在中国可在各书店买得


 [15]
 venture：敢


HOW TO READ THE DICTIONARY

As you know very well， dictionaries are reference books
 
[1]

 — books not for continuous reading but for occasional consulting.
 
[2]

 But I would here advise you to read， from time to time，
 
[3]

 a page or two in The Concise Oxford Dictionary
 or The Pocket Oxford Dictionary.
 Each of these two dictionaries explains and illustrates
 
[4]

 fully and clearly the common words that are met with every day but are entangled
 
[5]

 with other words in so many connexions
 
[6]

 that the idiomatic use and right understanding of them are far from easy.
 
[7]

 For example， “on” seems plain and simple enough；but few
 
[8]

 Chinese students can always use and understand it correctly. When I advise you to read the dictionary， I mean such common words as the prepositions， the conjunctions， the pronouns， and simple verbs and nouns like “get” and “put”， “head” and “way”.

Now let us read the preposition “above” in The Pocket Oxford Dictionary
 ：

“Over， higher than， up stream from， projecting from， north of， earlier in history than， （the roof a. me；head a. water；not traced a. third century
 ）；of higher rank， position， importance， & c.， than （a. all
 ）；out of reach of （a. suspicion
 ）；too good & c. for （is a. meanness；a. one’s station；a. oneself
 ， carried away by high spirits， self-esteem， & c.）.”

A few points need to be noticed. The letter “a.” here stands for
 
[9]

 “above”. Before “third century
 ” and before “reach of” the article “the” is understood.
 
[10]

 “Oneself
 ” stands for “himself”， “herself”， etc.

Let us also read a small part of the verb “call” in the same dictionary：

“Speak in tone meant to reach distant hearer （to
 person）， utter a summons or （esp. of bird， trumpet， & c.） a signal， pay brief visit at
 place， on
 person.”

From “（to
 person）” we learn that we may say “I called to
 her” and “They are calling to
 their friend”. From “pay brief visit at
 place， on
 person”， we learn that we may say “I called at
 the office” and “I called on
 him”， but not “I called on
 the office” and “I called at
 him”.




 [1]
 reference books：参考书


 [2]
 occasional consulting：偶然查阅


 [3]
 from time to time：有时；不时


 [4]
 illustrates：例解


 [5]
 entangled：纠缠


 [6]
 connexions：关系


 [7]
 far from easy：极不容易的


 [8]
 few：甚少的


 [9]
 stands for：代表


 [10]
 understood：省去的


GOOD PRONUNCIATION
 
[1]



Do you think your pronunciation is good， reader？ Your friends may tell you so.
 
[2]

 You speak English and they understand you. They speak English and you understand them. You have a good dictionary and you pronounce
 
[3]

 every word according to
 
[4]

 it. You pronounce every word and every syllable
 
[5]

 distinctly.
 
[6]



Well，
 
[7]

 you are indeed very careful of your pronunciation. You should be.
 
[8]

 I respect you. But do not be sure that
 
[9]

 your pronunciation is good. Have you ever talked with an Englishman or an American？ If not， you have not yet found out
 
[10]

 whether your pronunciation is really good. If so， I am afraid that your pronunciation is after all
 
[11]

 quite different from that
 
[12]

 of those to whom English is the mother tongue.
 
[13]



Let me suppose that you talk with an Englishman or an American. He speaks rather
 
[14]

 slowly and uses only common words and phrases， but somehow
 
[15]

 you do not understand him fully. It seems to you that he uses several words that you do not know， and that he does not speak as your friends do. On the other hand，
 
[16]

 though you take care to speak correctly and clearly， the Englishman or American fails to
 
[17]

 understand you fully. Perhaps you wonder
 
[18]

 whether he knows as much English as you after all.

The fact is that your pronunciation is not good. To tell the truth，
 
[19]

 I have found very few Chinese students whose pronunciation is really good. That a student can talk English with his Chinese friends does not mean that his pronunciation is good.
 
[20]



What is good pronunciation？ I mean the pronunciation of the average
 
[21]

 educated Englishman or American. Englishmen and Americans do not pronounce alike. Well， I will not mention any details. In the next few articles I will deal with
 
[22]

 a few points that I think you should keep in mind
 
[23]

 in learning good pronunciation. I will give practical advice and some illustrations，
 
[24]

 but not a full treatment
 
[25]

 of English phonetics.
 
[26]

 I will talk in the light of my experience and probably I shall say something that no-one else has ever said.
 
[27]






 [1]
 Pronunciation：读音


 [2]
 so = that your pronunciation is good


 [3]
 pronounce：读出……之音


 [4]
 according to：依照


 [5]
 syllable：音节


 [6]
 distinctly：清晰


 [7]
 Well：语气助词


 [8]
 be = be careful of your pronunciation


 [9]
 do not be sure that …：勿以为一定……


 [10]
 found out：寻出


 [11]
 after all：毕竟


 [12]
 that = the pronunciation


 [13]
 those to whom English is the mother tongue：生而用英语者（指英美人）


 [14]
 rather：颇


 [15]
 somehow：因某种缘故


 [16]
 On the other hand：在另一方面


 [17]
 fails to …：不能……


 [18]
 wonder：不解；疑


 [19]
 To tell the truth：老实讲


 [20]
 That a student can talk English with his Chinese friends does not mean that his pronunciation is good：某学生能与其中国友人讲英语，不能证明彼之读音为良好


 [21]
 average：普通的


 [22]
 deal with：论述


 [23]
 keep in mind：牢记


 [24]
 illustrations：例解


 [25]
 treatment：论述


 [26]
 phonetics：语音学


 [27]
 no-one else has ever said：尚未有他人说过


ENGLISH PRONUNCIATION IS ENGLISH
 
[1]



The best way to learn good pronunciation is to study under an Englishman or American and imitate
 
[2]

 him. But I have to
 
[3]

 suppose that you do not study under an Englishman or American. You are studying either under a Chinese whose pronunciation you are not sure is good， or by yourself.
 
[4]



Do not imitate anyone whose pronunciation you are not quite sure is good. Make up your mind
 
[5]

 to imitate no pronunciation short of perfect.
 
[6]



You are a Chinese. You usually speak Chinese， even a form of Chinese that is peculiar to
 
[7]

 your district. Now you are learning to speak English. Do you know that English is English and Chinese is Chinese， and that English pronunciation is essentially
 
[8]

 different from Chinese pronunciation？ I believe that you are not fool enough to
 
[9]

 mark any English word with Chinese characters.
 
[10]

 Still I am afraid that you are inclined to
 
[11]

 associate certain English sounds with certain Chinese sounds.
 
[12]

 That is very bad. You should treat every English sound as a sound peculiar to English， and when you read or speak English， try to forget that your mother tongue is Chinese. The sound of /eΙ/ for example， is simple enough， but it cannot be exactly represented
 
[13]

 in Chinese.

As I have said in the above，
 
[14]

 you usually speak a form of Chinese peculiar to your own district. Cantonese
 
[15]

 and Shanghaimen
 
[16]

 and Hankowmen
 
[17]

 all speak Chinese quite differently. But they should not therefore speak English differently. The fact， however， is that we often can discover the native place of a Chinese from his English pronunciation. For example， if you hear a man pronounce /tʃ/ as /ts/， you know that he is a native of Fukien.
 
[18]

 Now good pronunciation does not betray
 
[19]

 one’s native place. If your pronunciation betrays your native place， it is not good， and you must take particular care
 
[20]

 to conquer
 
[21]

 the difficulties.




 [1]
 English pronunciation is English：英语读音是英国的 （意即与中国读音不同）


 [2]
 imitate：仿效


 [3]
 have to …：不得不……


 [4]
 by yourself：独自


 [5]
 make up your mind：决意


 [6]
 imitate no pronunciation short of perfect：勿效不甚完美之读音


 [7]
 is peculiar to …：为……所特有


 [8]
 essentially：在根本上


 [9]
 are not fool enough to …：并不愚至……


 [10]
 Chinese characters：汉字


 [11]
 are inclined to …：有……之倾向


 [12]
 associate certain English sounds with certain Chinese sounds：以某英语之音与某华语之音联想在一起


 [13]
 represented：表出


 [14]
 the above：上文


 [15]
 Cantonese：广州人


 [16]
 Shanghaimen：上海人


 [17]
 Hankowmen：汉口人


 [18]
 Fukien：福建


 [19]
 betray：透露


 [20]
 take particular care：特别注意


 [21]
 conquer：克服


WHAT TO READ

Suppose
 
[1]

 you have two friends， A and B， both of whom have been studying English for some years. Both are clever young men， and both are anxious to acquire
 
[2]

 a good knowledge of the language. But now they have got very different results from the several years of study：A can write short letters and read easy news items
 
[3]

 but cannot read any passage
 
[4]

 in the classics， while B can read here and there in some classics but cannot write short letters or read easy news items. Reader， which of your two friends would you prefer to be like？
 
[5]



I believe you would prefer to be like A rather than
 
[6]

 B. You should.
 
[7]

 I am sorry to find that among Chinese learners of English there seem to be more like B than like A. The trouble lies chiefly in
 
[8]

 what is read.

Well， what do you read？ I mean to ask what you take as your chief reading matter.
 
[9]

 Is it a novel or a volume of essays
 
[10]

 written more than a hundred years ago？ If it is， my advice to you is to change it for something else. Your chief reading matter must have been written far less than a hundred years ago， a few weeks ago if possible， must have been written in simple English， and must have been written by an Englishman or American.

I am not going to give a list
 
[11]

 of books here. But I think I have to make some general remarks. Your chief reading matter need not be a literary masterpiece.
 
[12]

 Nor need it be written by a famous author. A volume of short pieces of narration
 
[13]

 or exposition
 
[14]

 is better than a novel or a long argumentative essay.
 
[15]



You must have noted that in the above I have talked about only what your chief
 reading matter should be. You have a book or two for your chief reading matter. You should also read something else， which may be a little more difficult， but which still had better
 
[16]

 not be a classic of more than a hundred years ago.




 [1]
 Suppose：假定


 [2]
 acquire：求得


 [3]
 news items：新闻之片段


 [4]
 passage：（一段）文字


 [5]
 which of your two friends would you prefer to be like？：君欲如君之二友中之谁？


 [6]
 rather than：而非


 [7]
 should = should prefer to be like A rather than like B


 [8]
 lies chiefly in …：主要在于……


 [9]
 reading matter：读物


 [10]
 essays：论文


 [11]
 list：列表


 [12]
 literary masterpiece：文学杰作


 [13]
 narration：纪事，叙述


 [14]
 exposition：说明


 [15]
 argumentative essay：辩论文


 [16]
 had better：以……为佳


READING ALOUD

Do you ever read aloud？ The chances are
 
[1]

 that you do not now read aloud. You used to
 
[2]

 read aloud when you were a small child. But you ceased to read aloud at fourteen or fifteen. If I’m not mistaken，
 
[3]

 among certain boys and girls late in their teens
 
[4]

 reading aloud is now a lost art.
 
[5]



You may protest，
 
[6]

 “What
 
[7]

 if I were to read aloud， when I do not read aloud and yet understand？” Well， much would come of 
 
[8]

 reading aloud. Reading aloud helps you to learn by heart，
 
[9]

 and learning by heart is essential to all who aim at writing well. Reading aloud helps you to cultivate good pronunciation and good intonation，
 
[10]

 and good pronunciation and good intonation are essential to all language learners. Reading aloud helps you to discover certain beauties of language that you may fail to see in your silent reading. Unless you read aloud， you cannot learn to write naturally or to appreciate
 
[11]

 literature.

And I think that it is partly because they do not read aloud that many Chinese learners of English cannot read poetry.
 
[12]

 A certain English man of letters
 
[13]

 has said that a poem is not a poem until it is read；and evidently by “read” he means read aloud. A poem is
 
 
[14]

 something to be read aloud. There are many poems that you may learn to like and enjoy by reading them aloud， though you find several difficult points in them. On the other hand， you may understand a poem merely as you understand a piece of matter-of-fact prose，
 
[15]

 if you do not read it aloud. “The Raven” by Edgar Allan Poe，
 
[16]

 for example， is a very beautiful poem. But its beauty depends largely upon its wonderful music. Below is its first stanza.
 
[17]

 Try first to read it silently as though
 
[18]

 it were a business letter
 
[19]

 and then to read it aloud， and compare the two impressions.
 
[20]







Once upon a midnight dreary，
 
[21]

 while I pondered，
 
[22]

 weak and weary，
 
[23]



Over many a quaint and curious volume of forgotten lore，
 
[24]



While I nodded
 
[25]

 ， nearly napping，
 
[26]

 suddenly there came a tapping，
 
[27]



As of 
 
[28]

 some one gently rapping，
 
[29]

 rapping at my chamber
 
[30]

 door.

“’Tis
 
[31]

 some visitor”， I muttered，
 
[32]

 “tapping at my chamber door —

Only this and nothing more”.




 [1]
 The chances are …：大约……


 [2]
 used to …：惯常……


 [3]
 If I’m not mistaken：倘我所见不误


 [4]
 late in their teens：在十八九岁时


 [5]
 lost art：不复存在之艺术


 [6]
 protest：申辩


 [7]
 What：有何效果


 [8]
 come of …：由……而来


 [9]
 learn by heart：记于心


 [10]
 intonation：语调


 [11]
 appreciate：欣赏


 [12]
 poetry：诗歌


 [13]
 man of letters：文人


 [14]
 is
 ：实是 （此字印作斜体，应重读。）


 [15]
 matter-of-fact prose：乏味之散文


 [16]
 “The Raven” of Edgar Allan Poe：埃德加·爱伦·坡所著之《乌鸦》（爱伦·坡系美国诗人，生于1809年，卒于1849年，《乌鸦》系一追念已死情妇之诗）


 [17]
 stanza：（诗之一） 节


 [18]
 as though：好像


 [19]
 business letter：事务信


 [20]
 impressions：印象


 [21]
 midnight dreary = dreary midnight：凄凉之半夜


 [22]
 pondered：思量


 [23]
 weary：疲乏的


 [24]
 many a quaint and curious volume of forgotten lore：许多讲述旧闻之奇书


 [25]
 nodded：瞌睡


 [26]
 napping：小睡


 [27]
 tapping：轻敲声


 [28]
 As of = like that of


 [29]
 rapping：叩门


 [30]
 chamber：室


 [31]
 ’Tis = it is


 [32]
 muttered：低语


DO YOU READ THE PREFACE？
 
[1]



When you open a new book， which part do you read first？ I read the preface first — that is， after glancing
 
[2]

 at the title-page.
 
[3]

 I read the preface very carefully and as a rule
 
[4]

 more than once.

But several people tell me that they do not read prefaces， and I have seen it given in the short preface to a certain book in justification of its shortness that readers do not usually read prefaces.
 
[5]

 I have yet to seek
 
[6]

 a man or a woman who has read through the preface to Webster’s New International Dictionary
 
 
[7]

 or even that
 
[8]

 to The Concise Oxford Dictionary
 .

If you do not happen to
 
[9]

 have the habit of reading the preface， I would advise you to read it. The preface to a book states its purpose， subject， scope，
 
[10]

 etc.
 
[11]

 The reading of it will show you what you may expect in the book and whether it is the kind of book you need，
 
[12]

 and will thus ensure a more intelligent
 
[13]

 and more respectful
 
[14]

 perusal
 
[15]

 or save much time that might otherwise be wasted on it.

By the way， the reading of the preface may reveal
 
[16]

 the fact that the book is written by a person who has but
 
[17]

 a poor knowledge of the subject’ he professes to deal with，
 
[18]

 so that it is not worth reading at all.
 
[19]

 I have lately
 
[20]

 come across a handbook
 
[21]

 of English grammar and rhetoric
 
[22]

 the very first
 
[23]

 sentence of whose preface contains a grammatical mistake and reads more like a Chinese sentence than an English one，
 
[24]

 and also an English translation of a Chinese novel whose preface forms a good example of bad spelling， bad grammar， and bad usage.
 
[25]






 [1]
 Preface：序文


 [2]
 glancing：望；视


 [3]
 title-page：扉页


 [4]
 as a rule：习以为常


 [5]
 have seen it given in the short preface to a certain book in justification of its shortness that readers do not usually read prefaces：曾见某书中之短序中谓读者往往不读序文，借以证明其短为正当


 [6]
 have yet to seek：尚须寻；尚未见过


 [7]
 Webster’s New International Dictionary
 ：此书系美国 G. & C. Merriam Co. 出版


 [8]
 that = the preface


 [9]
 happen to：适；碰巧


 [10]
 scope：范围


 [11]
 etc. = et cetera：等等


 [12]
 you need = that you need


 [13]
 intelligent：聪明的


 [14]
 respectful：恭敬的


 [15]
 perusal：诵读


 [16]
 reveal：显出


 [17]
 but = only


 [18]
 professes to deal with：自认为论述


 [19]
 not worth reading at all：不值一读的


 [20]
 lately：近来


 [21]
 handbook：小书


 [22]
 rhetoric：修辞学


 [23]
 very first：正是第一


 [24]
 reads more like a Chinese sentence than an English one（= sentence）：读起来颇像中文句子而不像英文句子


 [25]
 usage：（词之） 惯用法


CAN YOU READ ENGLISHMEN’S ENGLISH？

I have heard several people tell me that in reading English-language newspapers they find Chinese news far easier to read than foreign news， and that they are often at a loss to discover
 
[1]

 the meaning of even a very short piece of news from some little town in England or America. I also feel that there are many who can read without much difficulty articles written by Chinese on Chinese subjects but cannot read those written by Englishmen on English subjects.

The trouble with such people is that while they have acquired a knowledge of the English language， they have not learnt much about the English mind，
 
[2]

 the English character， the English life， the English traditions，
 
[3]

 and so forth.
 
[4]

 They have not got， so to speak，
 
[5]

 the spirit of the language. Imagine
 
[6]

 a man who knows several thousand Chinese characters
 
[7]

 and a great deal of 
 
[8]

 Chinese syntax
 
[9]

 and yet is entirely ignorant of the Chinese mind， the Chinese character， etc. Do you think this man could read even the ordinary Chinese newspaper
 
[10]

 and general Chinese literature？

Reader， do you think you are among those who know English but as a rule find great difficulty in reading Englishmen’s English？ I am afraid you are. I would advise you to read as much as possible in English literature and to cultivate the habit of thinking in English.
 
[11]

 I would also advise you to read some concise
 
[12]

 history of England and commit to memory
 
[13]

 every bit
 
[14]

 of knowledge about English life and thought that you may find in reading or study.




 [1]
 are often at a loss to discover：往往不能看出


 [2]
 mind：心理状态


 [3]
 traditions：传统


 [4]
 and so forth：以及其他


 [5]
 so to speak：可以说


 [6]
 imagine：揣想


 [7]
 characters：字


 [8]
 a great deal：许多


 [9]
 syntax：句法学


 [10]
 paper：报纸


 [11]
 cultivate the habit of thinking in English：养成以英语思维之习惯


 [12]
 concise：简明的


 [13]
 commit to memory：记入心中


 [14]
 bit：些微


VERSE AND POETRY DISTINGUISHED

I improvised
 
[1]

 the following four lines the other day：



Repulsed by kith and kin
 
[2]





　The young man is exceeding
 
[3]

 sad：



But fortunate for him，



　A former teacher
 
[4]

 makes him glad.




The young man is a college graduate， who is of fine character and with literary ambitions.
 
[5]

 But because he is poor， his acquaintances and relatives look down on
 
[6]

 him and often try to avoid his company.
 
[7]

 His only real friend is a former teacher， who is always good
 
[8]

 to him and always ready to help him in his studies. This teacher is an intimate friend of mine. I wrote the lines for fun only， and my friend laughed a merry laugh over them.

These four lines have perfect poetical form. They are written in what is technically called the iambic metre；
 
[9]

 thus， “Repulsed' | by kith' | and kin'”. The second and fourth lines rhyme；
 
[10]

 thus， “sad” and “glad”. The first and third lines have three feet
 
[11]

 each and the second and fourth four feet each.

But these lines are not poetry. They are mere verse. For metre and rhyme alone do not make poetry：they make verse only. “Verse” signifies form
 .
 
[12]

 “Poetry” signifies content
 .
 
[13]

 Verse is metrical composition.
 
[14]

 Poetry is elevated
 
[15]

 composition. What is metrical without being elevated is mere verse. What is elevated without being metrical is prose poetry.
 
[16]

 By “poetry” is usually meant what is both metrical and elevated.

As you know， there are two similar adjectives “poetic” and “poetical”. It seems to me that in modern usage there is the same difference between them as between “poetry” and “verse” — “poetic” refers to
 
[17]

 poetry and “poetical” to verse. What is poetic is elevated. What is poetical is metrical. Now can you tell whether my four lines are poetic or poetical？




 [1]
 improvised：临时作成


 [2]
 repulsed by kith and kin：被亲友所拒绝


 [3]
 exceeding = exceedingly：极


 [4]
 former teacher：昔日之教师


 [5]
 ambitions：志向


 [6]
 look down on：轻视


 [7]
 avoid his company：不与为伍


 [8]
 good：亲善的


 [9]
 technically called the iambic metre：在术语上名曰抑扬格（如“repulsed”一字有二音节，第一音节轻读，第二音节重读，成为一抑一扬。）


 [10]
 rhyme：协韵，押韵


 [11]
 feet：音步


 [12]
 signifies form
 ：意指形式


 [13]
 content
 ：内容


 [14]
 metrical composition：有音律之文


 [15]
 elevated：高尚的，高雅的


 [16]
 prose poetry：散文诗


 [17]
 refers to：涉及；关于


A FEW TERMS OF PROSODY
 
[1]

 EXPLAINED

Read the following simple poem by Mary Lamb：
 
[2]





In Memoriam
 
[3]







A child’s a plaything for an hour；



　Its pretty tricks we try
 
[4]





For that
 
[5]

 or for a longer space，
 
[6]

 —



　Then tire， and lay it by.
 
[7]









But I knew one
 
[8]

 that to itself



　All seasons could control；
 
[9]





That would have mock’d the sense of pain



　Out of a grieved soul.
 
[10]









Thou straggler
 
[11]

 into loving arms，



　Young climber up of knees，



When I forget thy thousand ways，



　Then life and all shall cease！ 
 
[12]






This poem consists of twelve lines， in three groups of four lines each. A line is called a verse
 . A group of （usually four or more） verses is called a stanza
 .

Read the poem aloud， and you will feel that each verse consists of three or four units of two syllables each， the first unaccented and the second accented. Such a unit is called a foot
 . In English prosody， there are four common kinds of feet. A foot of two syllables with the accent on the second is called an iambus
 ， as “indeed”. A foot of two syllables with the accent on the first is called an trochee
 ， as “lady”. A foot of three syllables with the accent on the third is called an anapaest
 ， as “magazine”. A foot of three syllables with the accent on the first is called a dactyl
 ， as “recently”. Of these four， the iambus is by far the commonest.

In each of the stanzas of the above poem， there is a certain identity
 
[13]

 of sound between the ends of the second and fourth verses. This identity of sound is called rhyme
 .
 
[14]

 A one-syllable rhyme is called male
 or masculine
 or single
 ， as in “try” and “by”. A two-syllable rhyme is called female
 or feminine
 or double
 ， as in “mother” and “brother”. There are three-syllable and four-syllable rhymes， but they are not common.

Now read the above poem again and answer these question：





1. How many verses does it consist of？

2. How many stanzas does it consist of？

3. How many feet does each verse consist of？

4. What kind of feet are they？

5. How many rhymes does this poem contain？

6.Are they male or female rhymes？




 [1]
 Terms of Prosody：诗学名词


 [2]
 Mary Lamb：玛丽·兰姆，英国文学家，生于1764年，卒于1847年


 [3]
 In Memoriam：纪念死者 （系拉丁文）


 [4]
 its pretty tricks we try = we try its pretty tricks


 [5]
 that = an hour


 [6]
 space：时间


 [7]
 lay it by：置之于旁


 [8]
 one = one child


 [9]
 that to itself all seasons could control = that could control all seasons to itself：此儿能管理四季 （谓无论何时皆取悦于人也）


 [10]
 would have mock’d the sense of pain out of a grieved soul：或竟能以嘲笑之法，使痛苦之念自悲哀之心灵中逃出 （意即竟能使人忘忧）


 [11]
 straggler：走来走去而无定者


 [12]
 When I forget thy thousand ways， then life and all shall cease：当我忘却汝之种种行动之时，生命及一切俱将停止矣 （谓我至死不肯忘也）！


 [13]
 identity：相同


 [14]
 rhyme：韵


ABOUT COMPOSITION “DON’TS”
 
[1]



Books on composition contain some “don’ts” that are quite useless to Chinese students of English. For example， they advise the avoidance
 
[2]

 of slang；
 
[3]

 but Chinese students do not know any slang and are of course in no danger of 
 
[4]

 using any
 
[5]

 in their composition.

But there are in such books some “don’ts” that are valuable to Chinese students， not as regards composition but as regards reading， such as the advice against the use of what is called the double negative. Both “I did not see anybody there” and “I saw nobody there” are good English， while “I did not see nobody there”， which contains a double negative， is bad English and should not be written. Well， Chinese students do not know anything about the double negative and so do not need the advice as given in many composition books. But when they read the advice， they learn something new， and they will not be at a loss when they come across a double negative in their reading. The double negative， by the way， is quite common in vulgar
 
[6]

 conversation.

Reader， have you ever read a composition book？ I find that there is much advice in such books that you — I mean the average Chinese student of English — cannot profit by.
 
[7]

 But， as I have said， there are some “don’ts” that will prove valuable to you as regards reading. You read readers and grammars， both of which are written in good English. But in modern drama
 
[8]

 and fiction
 
[9]

 there are usages outside of 
 
[10]

 good English. Such usages are to be avoided in composition， but are often very useful in reproducing
 
[11]

 uneducated speech in drama and fiction；and of course you must understand them before you can read intelligently what contains such. Composition books pillory
 
[12]

 some of such bad usages to warn you not to use them， but you， who know nothing but good English， will profit by the “don’ts” in a way not intended by the authors of these books.




 [1]
 Composition “Don’ts”：作文上之禁忌


 [2]
 avoidance：避免


 [3]
 slang：俚语


 [4]
 are of course in no danger of …：当然无……之危险


 [5]
 any = any slang


 [6]
 vulgar：粗俗的


 [7]
 profit by …：得益于……


 [8]
 drama：剧本


 [9]
 fiction：小说


 [10]
 outside of …：在……之外


 [11]
 reproducing：复述，再现


 [12]
 pillory：揭发


AN EASY SENTENCE TO STUDY

Before reading on，
 
[1]

 please consider the following short sentence：


They cannot see enough of each other.
 
[2]




What do you think this sentence means？ Well， please consider and consider before reading on.

This is a very easy sentence， indeed， and I think every English or American schoolboy or schoolgirl understands it. In fact， it occurs in a story-book
 
[3]

 for children. But I have been asked to explain it by a senior middle school student，
 
[4]

 who， so far as I can see，
 
[5]

 has studied English earnestly for years
 
[6]

 and has acquired a fair
 
[7]

 knowledge of grammar and rhetoric and a fairly large vocabulary.
 
[8]



Why， after all， does the student fail to understand this short sentence？ My answer is that it is because its way of expression
 
[9]

 does not have its corresponding
 
[10]

 way in the Chinese language. There are many ways of expression in English that do not have their corresponding ways in Chinese. These are puzzling
 
[11]

 to most Chinese students of English.

The above-quoted sentence means that the two persons love each other so dearly that though they see each other often， they think they see each other but
 
[12]

 seldom. By the way， the of
 in the sentence also deserves attention.
 
[13]

 “See enough of
 each other” means see each other often enough
 . “See much of
 you” means see you often
 .

In your reading you will do well to pay special attention to those ways of expression for which you do not find corresponding ways in Chinese. This will help you both in reading and in writing. I am sorry to find that many Chinese students do not realize
 
[14]

 the importance of doing this， with the result that
 
[15]

 while they can read English by Chinese authors and write long and tolerably
 
[16]

 grammatical essays， yet they may not be able to understand an Englishman’s social letter thoroughly or write a short paragraph purely idiomatic.




 [1]
 reading on：读下去


 [2]
 each other：互相


 [3]
 story-book：故事集


 [4]
 senior middle school student：高中生


 [5]
 so far as I can see：据我所知


 [6]
 for years：数年


 [7]
 fair：尚好的


 [8]
 vocabulary：词汇


 [9]
 way of expression：语式


 [10]
 corresponding：相当的


 [11]
 puzzling：令人不解的


 [12]
 but = only


 [13]
 deserves attention：应该注意


 [14]
 realize：知；觉


 [15]
 with the result that …：其结果为……；以至于……


 [16]
 tolerably：尚可


IDIOM AND SLANG
 
[1]



Idiom and slang are often hard to distinguish.






They oft
 
[2]

 so mix， the difference is too nice
 
[3]





Where ends the virtue， or begins the vice.
 
[4]








Theoretically，
 
[5]

 idiom is standard English and slang is not. But it is not always possible to assign a certain expression to its own territory.
 
[6]

 “It is slang，” some say. But others say， “It was slang， but is idiom.” And still others may say， “It may be considered both slang and idiom；for it has been slang for a long time but is getting the idiomatic franchise.”
 
[7]

 The fact seems to be that most slang expressions perish，
 
[8]

 but some survive
 
[9]

 and become what we call idiomatic expressions or idioms. In other words，
 
[10]

 slang is called slang， but when it gets established in standard English， none dare call it slang.

As you may have learnt from some composition book， slang should be avoided in writing. Quite true. But to Chinese students of English this is an unnecessary warning；for they are not liable to
 
[11]

 use slang at all. They often violate
 
[12]

 idiom， but they never use slang.

Some knowledge of slang， however， every Chinese student of English ought to possess. In fiction， drama， even newspapers， there is a good deal of slang， especially in dialogue.
 
[13]



A single word may be slang；for example， “peckish”， meaning hungry.
 A word that is not slang in itself may have its slang sense；for example， “blooming”， meaning dammed.
 
[14]

 Most slang expressions are phrases；for example，
 “all over the shop”， meaning everywhere
 .

As I have said， idiom and slang are often hard to distinguish. “All over the shop” is certainly slang， though it may cease to be slang in ten or twenty years. “At once” （meaningimmediately
 ） is certainly an idiom， though it may have been slang a long， long time ago. “Come down with” （meaning pay
 ） seems to me to be neither a full idiom nor a full slang phrase.




 [1]
 Idiom and Slang：习语与俚语


 [2]
 oft = often


 [3]
 nice：精微的


 [4]
 Where ends the virtue， or begins the vice：善于何处止，恶于何处起；善恶何由而分


 [5]
 Theoretically：在理论上


 [6]
 assign a certain expression to its own territory：归某语于其自己之地域 （意即指定某语为习语或俚语）


 [7]
 franchise：市民权


 [8]
 perish：消灭


 [9]
 survive：存在


 [10]
 In other words：换言之


 [11]
 liable to …：易于……


 [12]
 violate：违反


 [13]
 dialogue：对话


 [14]
 damned：该死


LOGIC
 
[1]

 AND USAGE

What do you think is the real meaning of the often quoted
 
[2]

 line from Shakespeare
 
[3]

 “All that glisters is not gold”？
 
[4]

 The strict sense
 
[5]

 would be that glistering proves a substance
 
[6]

 to be not gold. But the real sense is that glistering does not necessarily
 
[7]

 prove a substance to be gold. In other words， the proverb
 
[8]

 should， logically speaking，
 
[9]

 be “Not all that glisters is gold”.

But Shakespeare wrote in the illogical way， and this illogical construction is not now uncommon. For example， if you hear an Englishman say “All my friends do not know Chinese”， you must not understand him to mean that all his friends are ignorant of Chinese.
 
[10]

 He may really imply
 
[11]

 that most of his friends can speak and write Chinese very well.

This is indeed illogical. There are Englishmen who do not use this construction and fall foul of 
 
[12]

 those who do.
 
[13]

 Probably it will pass away in time，
 
[14]

 for logic has time on its side.
 
[15]

 But it is
 natural and idiomatic English today， and I think every student of English should know it.

There are a number of 
 
[16]

 other illogicalities
 
[17]

 in English that are quite idiomatic. Please read the first sentence of the second paragraph of this article again. Perhaps you will think that “is not now uncommon” is not so good as “is now not uncommon” would be. According to logic， indeed， “not” ought to modify “uncommon” instead of “now”. But according to idiom “is not now uncommon” is better.

With the word “only”， illogical yet idiomatic constructions are also common. An Englishman may say “I only arrived a few days ago”， When he means that he arrived only a few days ago.

As I have said， logic has time on its side. But how many years the English language will take to become a perfectly logical speech！
 
[18]






 [1]
 Logic：论理；情理；逻辑


 [2]
 quoted：引用


 [3]
 Shakespeare：莎士比亚，即William Shakespeare，英国剧作家和诗人，生于1564年，卒于1616年


 [4]
 “All that glisters is not gold”：灿烂之物，非皆金也。（意即外表美者，内容未必佳也。）


 [5]
 sense：意义


 [6]
 substance：物


 [7]
 does not necessarily：未必；不一定


 [8]
 proverb：格言


 [9]
 logically speaking：按逻辑而言


 [10]
 ignorant of Chinese：不懂中文


 [11]
 imply：暗含


 [12]
 fall foul of …：与……冲突


 [13]
 do = use this construction


 [14]
 will pass away in time：将来总须消灭


 [15]
 has time on its side：有时间为之扶持；更经得起时间考验


 [16]
 a number of：许多


 [17]
 illogicalities：不合理之处


 [18]
 But how many years will the English language take to become a perfectly logical speech！：但英语须待几何年代，始能成为一种完全合理之语言！


A SPECIAL USE OF QUOTATION-MARKS

Quotation-marks， as you must know， are used to mark quotations， as in：“Where are you going， Mary？” asked John. “I am going to my uncle’s，
 
[1]

 John，” replied Mary.

There is a special use of quotation-marks， however， which I am afraid you do not know. Perhaps most Chinese students do not know it. It is not usually mentioned in grammars. It is not to be found in dictionaries. Here is an example of it：I know that “expert”
 
[2]

 very well.

One who calls a man an “expert” instead of an expert means that that man is a bad expert or is not an expert at all， though he thinks himself an expert. An “expert” is the same as a so-called
 
[3]

 expert. The quotation-marks applied to an expert make him feel very much despised
 
[4]

 — more despised， perhaps， than if he were called a dog or a pig. If you call a man a dog or a pig， others know that he is not a dog or a pig， and that man knows that others know that he is not a dog or a pig， and that man may not feel very much despised or very much hurt.
 
[5]

 But if you enclose him in quotation-marks， he will feel very much despised and very much hurt， because he knows that you do not， and cause others not to， think him what he himself thinks he is.

Quotation-marks may be applied in this way not only to nouns but also to other parts of speech. A friend of mine once wrote to me
 
[6]

 that he did not like a certain girl because she was a “modern”
 
[7]

 one. Do you think that girl would have liked to be called “modern” instead of modern？




 [1]
 my uncle’s = my uncle’s home


 [2]
 expert：专家


 [3]
 so-called：所谓的


 [4]
 despised：被人轻视


 [5]
 hurt：被人触犯


 [6]
 wrote to me：写信与我


 [7]
 modern：现代的；摩登的


DOUBLE NEGATIVES
 
[1]

 IN CURRENT
 
[2]

 ENGLISH

An English editor
 
[3]

 of a famous classic says in his notes
 
[4]

 to the book：“Double negatives in Elizabethan
 
[5]

 grammar amount， not to
 
[6]

 an assertion as they do in current English， but to an emphatic negation.”

It is true that in Elizabethan literature， a double negative amounts to an emphatic negation， rather than to an assertion， as the man in the street
 
[7]

 may think. Thus， “I do not want nothing” is only an emphatic form for I do not want anything or I want nothing
 . This sounds quite unreasonable，
 
[8]

 but this is the fact.

What I wish to tell you is that this unreasonable fact is not peculiar to Elizabethan literature. It exists at present. A double negative used as an emphatic assertion may be said to be found in current English， unless by current English is meant
 
[9]

 the English current among well-educated people alone.

Have you ever found such double negatives in your reading， reader？ I believe you have， if you have read a modern novel or drama or short story.
 
[10]

 I do not want you to use this unreasonable construction （I want you to talk and write like a gentleman or a lady）. But I believe every student of English should know it.

There are several English usages that every student of English should know， but which many， or even most， Chinese students do not know， because they are not to be understood by means of mere logic
 
[11]

 and are not to be found in ordinary grammars. The double negative is one of them.




 [1]
 Double Negatives：双层否定语


 [2]
 current：现在通行的


 [3]
 editor：校注者；编辑


 [4]
 notes：注解


 [5]
 Elizabethan：英国女王伊丽莎白 （生于1533年，于1558年即位，卒于1603年）时代的


 [6]
 amount to：等于；即


 [7]
 man in the street：常人


 [8]
 sounds quite unreasonable：似乎甚不合理


 [9]
 by current English is meant …：所谓“current English”乃指……


 [10]
 short story：短篇小说


 [11]
 by means of mere logic：仅凭逻辑


WHAT DOES “WOULD OF COME” MEAN？

Once a student found the expression “would of come” in a magazine
 
[1]

 and asked me to explain it.

Do you understand it， reader？ Have you ever seen such expressions as “would of come”， “should of gone”， “might of done”， “could of learnt”， “ought to of known”？

You may or may not have seen such expressions. They are not uncommon in short stories and dramas. But grammars do not usually mention them. So I am afraid that you do not understand them. You think they are simply ungrammatical.

Well， they are
 ungrammatical. But there are many ungrammatical expressions that are worth knowing.
 
[2]

 We ought to learn to use English correctly. But we ought as well
 
[3]

 to understand the incorrect expressions that are common among Englishmen or Americans. It is partly owing to their ignorance of such incorrect expressions
 
[4]

 that many Chinese students can parse and analyse well without being able to read a single page in a foreign magazine.

Substitute
 
[5]

 “have” for the “of” in each of the above-mentioned expressions， and you will understand what it means.

“Why is ‘of’ used instead of ‘have’？” you may ask. Well， the mistake is but
 
[6]

 natural. In “would have”， “should have”， etc.， the “have” is unemphatic and is often pronounced like the unemphatic “of”. On the other hand， the “have” in “I have it” is emphatic， and such a sentence as “I of it” is never spoken or written.

Need I add
 
[7]

 that “of” used instead of “have” is always wrong and that we should not use “would of”， “should of”， etc. in our own writing？ There are many mistakes that are common among Englishmen or Americans but from which we Chinese
 
[8]

 are absolutely free. As I have said， we ought to understand them. But we ought not to adopt
 
[9]

 them as ornaments of style.
 
[10]






 [1]
 magazine：杂志


 [2]
 are worth knowing：有知之之价值


 [3]
 as well：亦


 [4]
 partly owing to their ignorance of such incorrect expressions：多少因彼等不知此项误语


 [5]
 substitute …：以……代入


 [6]
 but = only


 [7]
 add：附言


 [8]
 we Chinese：我们中国人


 [9]
 adopt：采用


 [10]
 ornaments of style：文体上之装饰品


“No！No！NO！”

A little girl in Charlotte Brontë’s Villette
 
 
[1]

 cries “No！ No！
 NO！” when a boy threatens
 
[2]

 to cut a picture of a child playing with a pretty dog. “No！
 ” is more emphatic than “No！” and “NO！” is still
 
[3]

 more emphatic.

Italics
 
[4]

 are often used to emphasize a word or two in the body of a roman-type passage.
 
[5]

 A word printed in italics usually wants thinking over and emphatic reading to yield its full meaning.
 
[6]

 For example， when you have asked a friend for the loan of a certain book
 
[7]

 and have got the wrong one， you write “I have got a book”. By the use of the italicized “a”， you mean that though you have got a book from your friend， yet it is not the one you want. Below are more examples：





1. Is it written by the
 Masefield？

2. Should I
 beg his
 pardon？

3. I told him to stay， but he would
 
 
[8]

 go.

4.She was
 
 
[9]

 here， and I wonder why I cannot now find her.





“The
 Masefield” means the best-known
 
[10]

 person of the name of Masefield；I mean John Masefield，
 
[11]

 the present poet laureate of England.
 
[12]



Capitals indicate more emphasis than italics. They are less used than italics， and are usually used to denote a higher degree of emphasis than a word in italics going before：thus， “Well？ （a pause）
 
[13]

 Well
 ？ （in a rage）
 
[14]

 WELL？”， “No！ No！
 NO！” Sometimes， however， a capitalized word is used without reference to
 
[15]

 any italicized word；for example， “I am very happy where I am， for it is HOME”. Does this capitalized word not suggest a sweet， sweet home
 
[16]

 ？

In handwriting，
 
[17]

 words that should be italicized in printing
 
[18]

 are underlined
 
[19]

 once and those that should be capitalized in printing are underlined three times.




 [1]
 Charlotte Brontë’s Villette
 ：夏洛蒂·勃朗特所著之《维莱特》（勃朗特系英国小说家，生于1816年，卒于1855年；维莱特为小说中之地名）


 [2]
 threatens：恫吓


 [3]
 still：更加


 [4]
 italics：斜体字


 [5]
 roman-type passage：用罗马字体印成的一段文字


 [6]
 yield its full meaning：显出其充分意义


 [7]
 loan of a certain book：借某书


 [8]
 would
 ：定欲；非要……不可


 [9]
 was
 ：实在；确在


 [10]
 best-known：最著名的


 [11]
 John Masefield：约翰·梅斯菲尔德，英国诗人，生于1878年，卒于1967年


 [12]
 present poet laureate of England：现任英国桂冠诗人 （poet laureate系英国宫中诗官，按Masefield系1930年所任命）


 [13]
 pause：停顿


 [14]
 rage：大怒


 [15]
 without reference to：无关于


 [16]
 sweet， sweet home：极快乐之家庭


 [17]
 handwriting：手写


 [18]
 printing：印刷


 [19]
 underlined：在……之下画下划线的


LANGUAGE AND IMPRESSION
 
[1]



Some time ago a visitor in northern England asked a business friend
 
[2]

 if trade was improving.
 
[3]

 “Oh”， said the merchant， “let’s
 
[4]

 look on the bright side of things.
 
[5]

 Last year our warehouses
 
[6]

 were half empty， now they’re
 
[7]

 half full.”

The merchant might as well have said，
 
[8]

 “Oh， things do not look any brighter.
 
[9]

 Last year our warehouses were half full， now they’re half empty.” “Half empty” and “half full” really have the same meaning. But they impress one differently. Take a similar case. Suppose a friend of yours is ill and you ask his brother “How is John today？”
 
[10]

 John is in fact neither better nor worse than he was yesterday. His brother may therefore answer either “He is not worse than yesterday” or “He is not better than yesterday”. But the two answers would not give you the same impression.

Often the same thing may be expressed in different ways to give different impressions. Can you form a mental picture
 
[11]

 of a slender
 
 
[12]

 girl？ The adjective suggests a comely appearance，
 
[13]

 of course. But it is not impossible that a girl whom you have heard somebody describe as “slender” is both horribly lean and deadly pale.
 
[14]

 On the other hand，
 
[15]

 an ungracefully fat girl may derive grace from the adjective “plump”.
 
[16]



In rhetoric there is a figure
 
[17]

 called euphemism，
 
[18]

 which consists in
 
[19]

 the substitution of a mild or vague
 
[20]

 expression for a harsh or blunt
 
[21]

 one. By this figure we call a madman “queer”， and instead of saying “died” we say “passed away”. Many years ago an English statesman
 
[22]

 said in a speech
 
[23]

 “China is a country where you often get different accounts of the same thing”. What do you think he meant？ Obviously he meant that we Chinese are liars.
 
[24]

 Well， what the statesman said does not seem to be particularly true.
 
[25]






 [1]
 Impression：印象


 [2]
 business friend：商业上之朋友


 [3]
 if trade was improving：商业是否有进步


 [4]
 let’s = let us


 [5]
 look on the bright side of things：看在事情之光明方面；取乐观态度


 [6]
 warehouses：货栈


 [7]
 they’re = they are


 [8]
 might as well have said：亦可说


 [9]
 things do not look any brighter：事情并无起色


 [10]
 How is John today？：今日约翰之病状如何


 [11]
 mental picture：意象


 [12]
 slender
 ：娇小的


 [13]
 suggests a comely appearance：有状貌佳妙之意


 [14]
 deadly pale：惨白一如死人的


 [15]
 on the other hand：反之


 [16]
 derive grace from the adjective “plump”：由形容词“plump”中得到秀美 （意即以“plump”一词称之，即有秀美之意；按“plump”作“肥胖”解。）


 [17]
 figure：词藻


 [18]
 euphemism：婉曲法


 [19]
 consists in：在于


 [20]
 vague：浮泛的


 [21]
 blunt：率直的


 [22]
 statesman：政治家


 [23]
 speech：演说


 [24]
 liars：说谎者


 [25]
 does not seem to be particularly true：不似十分确实


LYING WITHOUT DECEIVING
 
[1]



This somebody has said
 
[2]

 of the rhetorical figure
 
[3]

 called the hyperbole.
 
[4]

 If you are very lazy and yet tell your friend that you work ten hours every day， you tell a lie and try to deceive him. But if you desire to see your friend and say in your letter to him “I am dying to have a sight of you”，
 
[5]

 you tell a lie without meaning to deceive him. You simply want him to understand that you have a great desire to see him. And he is sure that you are not dying， and that you use the word “dying” for the sake not of deception， but of emphasis.

This use of exaggerated terms
 
[6]

 is called the hyperbole. It seems to be more common in poetry than in prose；for example， the following stanza
 
[7]

 from Alfred Tennyson’s Maud
 ：
 
[8]





My dust
 
[9]

 would hear her and beat，



　Had I lain for a century dead；
 
[10]





Would start and tremble under her feet，



　And blossom
 
[11]

 in purple and red.




Even in ordinary conversation， however， the hyperbole sometimes occurs. You may say “I have been waiting for ages”， when you really have been waiting for one or two hours. You may say “I have told you twenty times”， when you really have done so only a few times. You may say “a thousand thanks” for a single expression of gratitude， and “a thousand apologies” for a single apology.

Hyperboles are either employed in description
 
[12]

 or suggested by the warmth of passion.
 
[13]

 All the examples that I have given are of the latter
 
[14]

 kind. One of the most amusing hyperboles in description that I have found in English literature is in Washington Irving’s “The Legend of Sleepy Hollow”.
 
[15]

 Here the author said of a schoolmaster， “He was tall， but exceedingly lank，
 
[16]

 with narrow shoulders， long arms and legs， hands that dangled
 
[17]

 a mile out of his sleeves …”. Just imagine such a pair of hands！




 [1]
 Lying Without Deceiving：谎而不骗


 [2]
 This somebody has said = Somebody has said this


 [3]
 rhetorical figure：修辞


 [4]
 hyperbole：夸张法


 [5]
 am dying to have a sight of you：亟欲见君


 [6]
 exaggerated terms：过甚之辞


 [7]
 stanza：诗之一节


 [8]
 Alfred Tennyson’s Maud
 ：阿尔弗雷德·丁尼生所著之《莫德》（丁尼生系英国诗人，生于1809年，卒于1892年，《莫德》系其所著长诗名）


 [9]
 dust：遗骸


 [10]
 Had I （= though I had） lain for a century dead：我虽已死而长眠百年


 [11]
 blossom：开花


 [12]
 description：描写


 [13]
 warmth of passion：热情


 [14]
 latter：后述的


 [15]
 Washington Irving’s “The Legend of Sleepy Hollow”：华盛顿·欧文所著之《睡谷传奇》（欧文系美国文豪，生于1783年，卒于1859年）


 [16]
 lank：瘦弱的


 [17]
 dangled：悬摆


PUNS
 
[1]

 AND PUNNING
 
[2]



Perhaps you have read Lewis Carroll’s Alice’s Adventures in Wonderland
 ，
 
[3]

 one of the best-known nonsense stories in English. In case
 
[4]

 you have not read it， I hope you will be interested in reading it — on condition that
 
[5]

 you think you are yet young enough to enjoy nonsense literature. It is a short
 
[6]

 book and is written in simple but good English.

The story contains an interesting conversation between Alice and a mouse. Among other things， the mouse said， sighing， “Mine
 
[7]

 is a long and a sad tale！” “It is a long tail， certainly”， replied Alice， looking down with wonder
 
[8]

 at the mouse’s tail， “but why do you call it sad？”

“Tale” and “tail”， as you know， have the same pronunciation. Here the author intends a play on words， technically called a pun. There are several other puns in this story. Its author， so far as I know， is very clever at punning.

A pun is not always based on the similarity
 
[9]

 between different words. It is often a play on the different meanings of the same word. For instance， Charles Lamb
 
[10]

 says of 
 
[11]

 a sick man that he changes sides
 in bed as frequently as a politician.
 
[12]

 A politician is said to change sides when he deserts one party and joins another.
 
[13]



Puns are usually used for purposes of wit.
 
[14]

 Some Englishmen assume
 
[15]

 that all puns are contemptible.
 
[16]

 They describe every pun not as a pun
 ， but as a bad pun
 or feeble pun
 . But puns are either good or bad or indifferent，
 
[17]

 as sentences and essays are either good or bad or indifferent. Good puns are rare， but there are
 some good puns in English literature.

Among English poets I think Thomas Hood
 
[18]

 is the greatest maker of puns. There is one in the following four lines from him. I leave it to you to discover it.
 
[19]





Ben Battle
 
[20]

 was a soldier bold
 
[21]





　And used to war’s alarms
 
[22]

 ；



But a cannon ball
 
[23]

 shot off his legs，



　So he laid down his arms.







 [1]
 Puns：双关语


 [2]
 Punning：作双关语


 [3]
 Lewis Carroll’s Alice’s Adventures in Wonderland
 ：刘易斯·卡罗尔所著之《爱丽丝漫游奇境》（Lewis Carroll原名Charles Lutwidge Dodgson，系英国小说家，生于1832年，卒于1898年）


 [4]
 In case：倘若


 [5]
 on condition that：倘若


 [6]
 short：篇幅不长的


 [7]
 Mine = my tale


 [8]
 wonder：惊奇


 [9]
 similarity：相似之处


 [10]
 Charles Lamb：查尔斯·兰姆，英国文豪，生于1775年，卒于1834年


 [11]
 of：关于


 [12]
 politician：政客


 [13]
 deserts one party and joins another：放弃某党而加入他党


 [14]
 wit：风趣


 [15]
 assume：以为


 [16]
 contemptible：可鄙的


 [17]
 indifferent：不佳亦不劣的；中等的


 [18]
 Thomas Hood：托马斯·胡德，英国诗人，生于1799年，卒于1845年


 [19]
 leave it to you to discover it：任君自己寻出之


 [20]
 Ben Battle：本·巴特尔，人名


 [21]
 soldier bold = bold soldier


 [22]
 used to war’s alarms：惯于战时之恐怖


 [23]
 cannon ball：炮弹


WHAT IS HUMOUR？

“Humour” is one of the very few words that have been translated into Chinese according to their sound and sense alike.
 
[1]

 As probably you know， the translation is “幽默”. It is hardly a year old.
 
[2]

 But it is not infrequently seen and heard. It has become so popular
 
[3]

 that it begins to be used by some people in connexion with
 
[4]

 things that have nothing at all to do with
 
[5]

 humour. The other day I saw in a newspaper blankets and carpets advertised
 
[6]

 as “幽默”. Just imagine the expressions “humorous blankets” and “humorous carpets”！

What is humour， after all？ According to H. W. Fowler，
 
[7]

 a well-known English dictionary-maker and grammarian，
 
[8]

 it is a jocose imagination
 
[9]

 that has discovery for its aim or motive，
 
[10]

 human nature
 
[11]

 for its province，
 
[12]

 observation for its means，
 
[13]

 and the sympathetic
 
[14]

 for its audience.
 
[15]

 It is not satire，
 
[16]

 nor irony，
 
[17]

 nor sarcasm.
 
[18]

 Nor is it the same thing as wit，
 
[19]

 though these two words are often confused. It is less intellectual
 
[20]

 and more sympathetic than wit， which is concerned with
 
[21]

 words and ideas rather than human nature itself. A clever pun or a clever metaphor
 
[22]

 is an example of wit， but not of humour. Humour consists in looking at something or somebody from an unusual point of view.
 
[23]

 One who sees an interesting adventure
 
[24]

 in a great inconvenience
 
[25]

 is possessed of a sense of humour.

I cannot think of a Chinese term meaning exactly the same thing as “humour”. “幽默” is fashionable enough， and I wish it every success. It is indeed a coinage，
 
[26]

 but then there are many other coinages， such as “赛因斯” （science）， “法西斯蒂” （fascist），
 
[27]

 “狄克推多” （dictator）
 
[28]

 . However， only time will tell whether “幽默” will not some day
 
[29]

 cease to mean humour as it is understood in English.
 
[30]






 [1]
 according to their sound and sense alike：依据其音与义


 [2]
 is hardly a year old：尚未满一年之久 （按此文系1933年5月所作）


 [3]
 popular：普通的


 [4]
 in connexion with：关于


 [5]
 have nothing at all to do with …：与……无关


 [6]
 advertised：登在广告内


 [7]
 H. W. Fowler：H. W. 福勒，英国人，生于1858年，卒于1933年


 [8]
 grammarian：文法家


 [9]
 jocose imagination：诙谐之想象力


 [10]
 motive：用意


 [11]
 human nature：人性；人情


 [12]
 province：范围


 [13]
 means：方法


 [14]
 the sympathetic：表同情之人


 [15]
 audience：听众


 [16]
 satire：讽刺


 [17]
 irony：反语


 [18]
 sarcasm：讽刺


 [19]
 wit：风趣


 [20]
 intellectual：属于智力的


 [21]
 is concerned with：涉及


 [22]
 metaphor：隐喻


 [23]
 point of view：观点


 [24]
 adventure：异事


 [25]
 inconvenience：障碍


 [26]
 coinage：杜撰之字


 [27]
 fascist：意大利政党名


 [28]
 dictator：独裁者


 [29]
 some day：将来


 [30]
 humour as it is understood in English：英文中之所谓“humour”


IRISH BULLS
 
[1]



Well， I am not going to talk about any Irish breed
 
[2]

 of male oxen. You are a language student， not a zoologist.
 
[3]

 Nor do I possess any special knowledge of bull， cow， bullock， calf， or any other bovine animal.
 
[4]

 The kind of bull that I am going to talk about has nothing at all to do with zoology.
 
[5]

 It is of linguistic interest.
 
[6]



A bull may be briefly defined as a statement so made as to imply a contradiction in terms；
 
[7]

 for example， “It is impossible that I could have been in Nanjing and Shanghai at the same moment， unless I were a bird.” You may not discover anything ludicrous
 
[8]

 in this sentence on reading it once. But on a second reading you will see how absurd it is. A human being cannot be in two places at once.
 
[9]

 Nor can a bird. But the sentence implies that a bird can.

I do not know why such a statement has come to be called a bull， but only that it has been so called for several hundred years. As to
 
[10]

 its connexion with “Irish”， it seems that the combination is of more recent origin. It is said that the adjective has been added because bulls are especially common among the Irish.
 
[11]

 But I am not quite sure about it.

I have read of 
 
[12]

 several Irish bulls in English literary history， and remember reading a long article on the subject in an English newspaper several years ago. But the only example that I can now recall
 
[13]

 is one that I heard with my own ears when I was a boy. I was returning home from a certain small city with several fellow passengers
 
[14]

 in an old-fashioned boat. When we got midway，
 
[15]

 an old man said， “We are just midway， but the past half of the distance is much shorter than the other half.” Surely you can tell why the old man’s remark
 
[16]

 constitutes
 
[17]

 an Irish bull.




 [1]
 Irish Bulls：自相矛盾的说法


 [2]
 breed：种；类


 [3]
 zoologist：动物学家


 [4]
 bull， cow， bullock， calf， or any other bovine animal：雄牛、雌牛、阉牛、小牛或任何其他牛类


 [5]
 has nothing at all to do with zoology：与动物学无关


 [6]
 is of linguistic interest：与语言有关


 [7]
 contradiction in terms：词句上之矛盾


 [8]
 ludicrous：可笑的


 [9]
 at once：同时


 [10]
 as to：至于


 [11]
 the Irish：爱尔兰人


 [12]
 read of：读及


 [13]
 recall：忆及


 [14]
 fellow passengers：同乘舟或车之旅客


 [15]
 midway：在中途


 [16]
 remark：话语


 [17]
 constitutes：构成


REPARTEES
 
[1]



Once when Oliver Goldsmith
 
[2]

 was a boy， a ne’er-do-well relative
 
[3]

 asked him when he meant to grow handsome.
 
[4]

 After a painful
 
[5]

 silence， the awkward
 
[6]

 boy replied that he would do so
 
[7]

 when the speaker grew good. Such a smart retort
 
[8]

 is called a repartee. Goldsmith is said
 
[9]

 to have sometimes startled those about him by unexpected repartees during his boyhood.

There are repartees in Chinese as well as in English. Do you know of any， reader？ I remember one similar to the above-mentioned one of Goldsmith’s. An old man said to a little boy， “You are indeed a very bright boy， but bright boys often prove to be no good
 
[10]

 when grown-up
 
[11]

 ”. The boy answered， “Perhaps so；surely you were a very bright boy”.

I have recently been told of a repartee that I think should be read and considered by all who pretend to learning or genius.
 
[12]

 A man boasted
 
[13]

 that he knew more than a certain well-known scholar.
 
[14]

 No sooner had he finished his speech than
 
[15]

 one of his auditors
 
[16]

 remarked，
 
[17]

 “Quite so；you know his name while he
 does not know yours
 .”

Some people are good at
 
[18]

 making repartees and others are not. I sometimes make one without intending it.
 
[19]

 I am afraid that in uttering unintentional repartees I sometimes offend others without knowing it. For repartees are usually of a caustic
 
[20]

 nature， and one does not like to be replied to with caustic sayings.
 
[21]



I do not call the making of repartees a sign of literary talent，
 
[22]

 though it seems that repartee makers are usually proud of their cleverness in framing such remarks. At any rate，
 
[23]

 repartees are always interesting reading
 
[24]

 when read in a magazine or a newspaper. I read one a few days ago. During a quarrel with his wife， a man said， “Now， I know why women are called birds.” “Oh， and why is that？” asked the wife. The husband replied， “Because you are always chirping.” The wife rejoined，
 
[25]

 “I understood it was on account of 
 
[26]

 the worms
 
[27]

 we pick up.”




 [1]
 Repartees：锐利之对答


 [2]
 Oliver Goldsmith：奥利弗·哥尔德斯密斯，爱尔兰文豪，生于1728年，卒于1774年


 [3]
 ne’er-do-well relative：无用之亲戚


 [4]
 grow handsome：变得美貌


 [5]
 painful：难受的


 [6]
 awkward：愚拙的


 [7]
 do so = grow handsome


 [8]
 retort：对答


 [9]
 is said：据云


 [10]
 prove to be no good：证明为无用之人


 [11]
 when grown-up：当长成之后


 [12]
 pretending to learning or genius：自认为有学问或天才


 [13]
 boasted：夸言


 [14]
 a certain well-known scholar：某著名学者


 [15]
 No sooner … than …：一……即……


 [16]
 auditors：听者


 [17]
 remarked：说


 [18]
 good at：善于


 [19]
 without intending it：并非故意如此


 [20]
 caustic：讽刺的


 [21]
 sayings：语


 [22]
 literary talent：文才


 [23]
 at any rate：无论如何


 [24]
 reading：读物


 [25]
 rejoined：再答；反驳


 [26]
 on account of：因为


 [27]
 worms：蠕虫


DO YOU SEE THE POINT
 
[1]

 OF THE JOKE？
 
[2]



Jokes， as everybody knows， serve to excite laughter.
 
[3]

 But a joke cannot make those laugh who do not see its point. Many Chinese students of English cannot enjoy jokes in English newspapers and magazines. This is because they do not know enough English to see the point of a joke.

Here is a little joke in a single sentence：“A deaf 
 
[4]

 farmer went out with his dog and herd.” Do you see its point， reader？ Let me help you. Look up
 
[5]

 the word “herd” in your dictionary， Now say
 
[6]

 the word a few times. You will thus discover the past form of a verb that denotes what the deaf 
 
[7]

 cannot do. Substitute that past form of a verb for the word “herd” and read the sentence again. You cannot fail to see the point of the joke.

Here is a similar joke：“A noseless fisherman caught a herring and a smelt.”
 
[8]

 Can you discover the point of the joke？

In the following I will retell two jokes about smoking that I read in an English newspaper the other day. I have to use my own words simply because they are written in a dialect
 
[9]

 that might make them difficult for you to read. The jokes are as follows：

1. Two fellow passengers were sitting side by side. One offered a cigarette to the other， who smoked it and asked for another. After taking the third， he said， “You will perhaps think it is queer
 
[10]

 to see me taking so many cigarettes from you， but the fact is that I am trying hard to stop smoking
 
[11]

 and so never carry any of my own.”

2. A sailor was smoking on a tram-car.
 
[12]

 The conductor
 
[13]

 said， “Can’t you see the sign ‘No Smoking’？”
 
[14]

 “Sure， that’s plain enough，” replied the sailor. “But there are so many signs here. Look there one says， ‘Drink Our Beer’.
 
[15]

 So I am not paying attention to any of them.”




 [1]
 Point：要点


 [2]
 Joke：笑话


 [3]
 serve to excite laughter：用以引笑


 [4]
 deaf：聋的


 [5]
 look up：查


 [6]
 say：读；念


 [7]
 the deaf：聋人


 [8]
 smelt：一种小鱼名，亦为“smell”的过去式


 [9]
 dialect：方言


 [10]
 queer：奇怪的


 [11]
 am trying hard to stop smoking：正在努力戒烟


 [12]
 tram-car：电车


 [13]
 conductor：售票人


 [14]
 No Smoking：禁止吸烟


 [15]
 Drink Our Beer：饮本店之啤酒 （系酒商之广告）


CAN YOU GUESS A RIDDLE？
 
[1]



There are riddles in English as well as in Chinese. The following little poem is a common English riddle：



Formed long ago， yet made today，



　Employed
 
[2]

 while others sleep；



What few
 
[3]

 would like to give away，



　Nor any wish to keep.




Perhaps this is not very difficult for an English child to guess. But I am afraid it is too much for
 
[4]

 the average Chinese student of English. For there are two idiomatic points about it that he may not understand.

Let me explain. The answer is “the bed”. One of the idiomatic points lies in the word “made”：when we arrange the sheets
 
[5]

 etc. of a bed， we are said to make
 it. The other lies in the word “keep”：one who remains in bed through illness is said to keep
 one’s bed. “Nor any wishes to keep” means that no-one wishes to be ill. Of course！ Who wishes to？
 
[6]



I do not know how long ago there began to be riddles in the world. It is said that Homer
 
[7]

 died of acute disappointment
 
[8]

 because he could not solve a certain riddle. It is also said that Solomon
 
[9]

 once won a large sum of money at a contest
 
[10]

 in riddles with a king but soon lost all the money to one of the king’s subjects.
 
[11]

 The oldest and best-known riddle in Western literature is perhaps that asked by the Grecian Sphinx，
 
[12]

 a winged
 
[13]

 she-monster
 
[14]

 with the body of a lion. She sat on a rock， proposed a riddle to all who passed there， and killed all who could not guess it. The riddle is said to have been：“What creature
 
[15]

 walks in the morning upon four feet， at noon upon two， and at evening upon three？” It was at length
 
[16]

 solved by a man named Oedipus
 
[17]

 with the answer that it was man， who as an infant crawls upon all fours，
 
[18]

 in manhood goes erect on his two feet， and in old age supports his tottering legs with a staff.
 
[19]

 On hearing the answer the Sphinx threw herself from the rock and died. This tale has given rise to
 
[20]

 the idiom “I am no Oedipus”， which means I cannot guess what you mean
 .




 [1]
 Guess a Riddle：猜谜语


 [2]
 employed：应用


 [3]
 few：极少之人；几无其人


 [4]
 is too much for …：为……所不能解答


 [5]
 sheets：被褥


 [6]
 to = to be， ill


 [7]
 Homer：荷马，古希腊诗人


 [8]
 died of acute disappointment：因极端失望而死


 [9]
 Solomon：所罗门，古国王名，以多智称


 [10]
 contest：比赛


 [11]
 subjects：子民


 [12]
 Grecian Sphinx：希腊狮身女首之怪物


 [13]
 winged：有翼的


 [14]
 she-monster：女怪


 [15]
 creature：动物


 [16]
 at length：后来


 [17]
 Oedipus：俄狄浦斯，希腊神话中的人名


 [18]
 crawls upon all fours：以两手两足爬行


 [19]
 staff：杖


 [20]
 given rise to：生出；引出


THE FAMILIAR ESSAY

If you look up the word “essay” in a dictionary， you will find it has two senses：the very common sense of a kind of literary composition
 and the uncommon sense of an attempt
 . Do you think these two senses have anything to do with each other？
 
[1]



The uncommon sense is the primary
 
[2]

 one and the common sense is the secondary
 
[3]

 one. The literary thing that we call an essay is so called because it is an attempt — an attempt at dealing with a given subject.
 
[4]

 An essay， so to speak， deals with only part of a subject. It does not aim at completeness， still less exhaustiveness.
 
[5]

 It is often long enough to instruct， to interest， to entertain， or to stimulate， but it is almost always short enough to be read at a sitting.
 
[6]



Samuel Johnson
 
[7]

 spoke of the essay as “a loose sally
 
[8]

 of the mind；an irregular indigested
 
[9]

 piece；not a regular and orderly composition”. This emphasizes an essential characteristic
 
[10]

 of what is known as the familiar essay. This type of essay is written about familiar things in a familiar manner. The principal charm lies usually in the personality of the writer. He takes the reader into his confidence
 
[11]

 and talks to him as if to an intimate friend， about this， that， and the other，
 
[12]

 and everything， and often nothing. He may be humorous， may be witty， may be whimsical，
 
[13]

 may be pathetic，
 
[14]

 may be discursive，
 
[15]

 and is always familiar.

Personally I am fond of familiar essays. Also I am of opinion
 
[16]

 that by reading them one may learn to express oneself 
 
[17]

 with more ease and freedom. I should like to see them included in school reading.

As is said in every history of English literature， the English familiar essay has a history of several hundred years. Charles Lamb， of the nineteenth century， is recognized as the greatest English familiar essayist. But I do not think it advisable
 
[18]

 for Chinese students to begin the reading of any form of writing with authors of one or two hundred years ago. At present there are quite a number of well-known English familiar essayists， of whom may be mentioned G. K. Chesterton，
 
[19]

 H. Belloc，
 
[20]

 and E. V. Lucas.
 
[21]






 [1]
 Do you think these two senses have anything to do with each other？：君以为此二义互有关系否？


 [2]
 primary：主要的


 [3]
 secondary：其次的


 [4]
 dealing with a given subject：论述某题


 [5]
 still less exhaustiveness：更不以包罗无遗为目的


 [6]
 at a sitting：在一次坐定之时；一口气地


 [7]
 Samuel Johnson：塞缪尔·约翰逊，英国文豪，生于1709年，卒于1784年


 [8]
 sally：冲出；发挥


 [9]
 indigested：条理不清的


 [10]
 characteristic：特性


 [11]
 takes the reader into his confidence：将读者引为知己


 [12]
 this， that， and the other：各事各物


 [13]
 whimsical：怪僻的；异想天开的


 [14]
 pathetic：令人生怜的


 [15]
 discursive：散漫的


 [16]
 am of opinion：以为


 [17]
 express oneself：表达己意


 [18]
 advisable：可行的；妥善的


 [19]
 G. K. Chesterton：即Gilbert Keith Chesterton，吉尔伯特·基思·切斯特顿，英国文学家，生于1874年，卒于1936年


 [20]
 H. Belloc：即Hilaire Belloc，西莱尔·贝洛克，英国作家，生于1870年，卒于1953年


 [21]
 E. V. Lucas：即Edward Verrall Lucas，爱德华·维罗尔·卢卡斯，英国作家，生于1868年，卒于1938年


HEADINGS
 
[1]

 IN NEWSPAPERS

I have heard several people say that they often find it more difficult to read the heading of a news item than to read the news item itself. This is no doubt
 
[2]

 due to
 
[3]

 the fact that while news items are written in ordinary English， their headings usually consist of apparently incomplete and ungrammatical groups of words.
 
[4]

 Below are some of the peculiarities
 
[5]

 in the phrasing
 
[6]

 of headings in newspapers：

1. The present tense is usually used to express a past action or state；for example， “Student Escapes from Bandits”.
 
[7]



2. The present participle is usually used to express a present action or state；for example， “Troops Moving Northwards”.
 
[8]



3.The infinitive is usually used to express a future action or state；for example， “A.B.C. Bank to Have New Building”.
 
[9]



4. The articles are usually omitted；for example， “Professor Elopes with Nurse”.
 
[10]



5. The conjunction “and” is often omitted；for example， “Li， Chang Discuss Unemployment Problem”.
 
[11]



6.The verb to be
 in the passive voice is usually omitted；for example， “3000 Rendered Homeless by Flood”.
 
[12]



7. The verb to be
 as a copula is usually omitted；for example， “Parents Anxious about Missing Baby”.
 
[13]



8. The preposition “on” is usually used in the sense of speak on， writing on， or lecturing on
 ；for example， “DrO. F. Lay on Modernization of China”.
 
[14]



9. The conjunction “and” joining two nouns is usually used to mean that the item tells about an event concerned with the things denoted by the two nouns；for example， “Chinese Doctor and American Patient”.
 
[15]



10.Prepositions are often omitted；for example， “Local Authorities Protest Atrocities”.
 
[16]






 [1]
 Headings：标题


 [2]
 no doubt：无疑；当然


 [3]
 due to：因


 [4]
 apparently incomplete and ungrammatical groups of words：明显不完全且不合文法之词组


 [5]
 peculiarities：特点


 [6]
 phrasing：措词


 [7]
 Student Escapes from Bandits：学生由匪徒处逃出


 [8]
 Troops Moving Northwards：军队北进


 [9]
 A.B.C. Bank to Have New Building：A.B.C.银行将迁入新屋


 [10]
 Professor Elopes with Nurse：大学教授与看护妇私奔


 [11]
 Li， Chang Discuss Unemployment Problem：李张二君讨论失业问题


 [12]
 3000 Rendered Homeless by Flood：三千人因洪水无家可归


 [13]
 Parents Anxious about Missing Baby：婴孩失踪，父母焦虑


 [14]
 Dr O. F. Lay on Modernization of China：O. F. Lay 博士论中国之现代化


 [15]
 Chinese Doctor and American Patient：中国医生与美籍病人


 [16]
 Local Authorities Protest Atrocities：地方当局应对暴行提出抗议 （按文法在“protest”后应加“against”）


HEADINGS AND SUB-HEADINGS
 
[1]



Besides its heading， a news item often has one or more sub-headings， which give more information about the news. For example， the heading “Night Train Derailed”
 
[2]

 may be followed by the sub-heading “Fireman Killed；
 
[3]

 8 Passengers Slightly Injured”， which may be further followed by “Cause Unknown；
 
[4]

 Investigation Going on”.
 
[5]



Sub-headings， as well as headings， are usually written with great economy of expression.
 
[6]

 You must have found in my article on “Headings in Newspapers” that in headings many words that are necessary to grammatical completeness are often omitted. The same is true of 
 
[7]

 sub-headings. Below are some examples of headings with one or more sub-headings （all fictitious）：
 
[8]



1. New University for Women Contemplated
 
[9]



　Dr O. C. Tah to Be President
 
[10]



2. Alleged Art Exhibition Planned for October
 
[11]



　30 Living Artists Reported to Be Represented
 
[12]



3. Henry Stevenson Here from Northeast
 
[13]



　Enjoying Excellent Health after 50 Days’ Tour；

　Noted Poet
 
[14]

 Tells of Romantic Scenes

4. Aged Millionaire Killed in Air Crash
 
[15]



　Two Friends Die Too；Plane Burnt；
 
[16]



　Accident Occurs Early in Morning

5. Educationist on Craze for Jazz
 
[17]



　Dancing Halls Eulogized；
 
[18]

 Jazz Said to Help in Character-building；
 
[19]



　Audience Mostly Young Men，
 
[20]

 Spellbound
 
[21]

 for Full 2 Hours

6. Runaway Marriage of Author and Manicure
 
[22]



　Continued Custom
 
[23]

 Leads to Romance；Essayist Discovers Literary Genius in Artiste；
 
[24]



　Billets-doux
 
 
[25]

 Soon to Appear in Book-form， Long Foreword by Eminent Philosopher
 
[26]






 [1]
 Headings and Sub-headings：标题与副标题


 [2]
 Night Train Derailed：夜车出轨


 [3]
 Fireman Killed：消防员丧生


 [4]
 Cause Unknown：（起火之） 原因不明


 [5]
 Investigation Going on：正在调查中


 [6]
 economy of expression：简略


 [7]
 of：对于


 [8]
 fictitious：虚构的


 [9]
 Contemplated：在计议中


 [10]
 to Be President：将任校长


 [11]
 Alleged Art Exhibition Planned for October：据闻十月将举行艺术展览会


 [12]
 30 Living Artists Reported to Be Represented：现代艺术家之作品将陈列者闻有三十人


 [13]
 Henry Stevenson Here from Northeast：亨利·斯蒂文森自东北回来


 [14]
 Noted Poet：著名诗人 （即指斯蒂文森）


 [15]
 Aged Millionaire Killed in Air Crash：百万老富翁航空陨命


 [16]
 Plane Burnt：飞机焚毁


 [17]
 Educationist on Craze for Jazz：教育家论爵士舞狂热


 [18]
 Dancing Halls Eulogized：赞美舞场


 [19]
 Character-building：人格之养成


 [20]
 Audience Mostly Young Men：听众大半为青年


 [21]
 Spellbound：聚精会神的


 [22]
 Runaway Marriage of Author and Manicure：作家与修指甲女郎私奔成婚


 [23]
 Custom：惠顾


 [24]
 Essayist Discovers Literary Genius in Artiste：小品文作家发现技术家 （即指修指甲女郎） 有文学天才


 [25]
 Billets-doux
 ：情书 （系法文）


 [26]
 Eminent Philosopher：著名哲学家


THE BEGINNING IS A SUMMARY

There are news items that consist of only one or two sentences， such as （all fictitious）：

1. It is reported on good authority
 
[1]

 that an air service
 
[2]

 will soon be opened between Shanghai and Hongkong.

2. According to the Chinese press，
 
[3]

 Mr L. F. Chu， the well-known authority
 
[4]

 on ancient Chinese history， is planning a series of lectures on his subject to be delivered at Oxford
 
[5]

 early next year.

3. The baby exhibition
 
[6]

 held here yesterday proved a great success.
 
[7]

 Dr S. H. Parker gave a humorous speech， in which he compared the birth of a new child to the publication of a new book.

4. Contrary to general belief，
 
[8]

 Miss Helen B. Yang， the local society girl，
 
[9]

 has announced her engagement to Mr J. E. Ku， whom she used to refer to as a hopeless ne’er-do-well.
 
[10]

 Those in close touch with
 
[11]

 Mr Ku say that his recent acquisition of eighty thousand dollars from his father， who died last month， has had a great deal to do with the match.
 
[12]







But there are also news items that consist of several paragraphs. Fortunately， it is not usually necessary to read a long news item to the very end to know what it tells about.
 
[13]

 As a rule， the beginning of a long item is a summary of it. You have to read simply the first few paragraphs of a long item if you do not care to
 
[14]

 have further information. For example， in reporting the death of a famous personage，
 
[15]

 the time， place， and manner
 
[16]

 of the death are mentioned at the beginning of the item， which may go on to say something about the life and work of the deceased；
 
[17]

 it would be impossible for the item to devote several paragraphs to a biographical sketch
 
[18]

 of the man and to reserve the fact of his death to the concluding paragraph or sentence.

In learning to read newspapers， I suggest that in the case of long items you read only the first few paragraphs. This will enable you to finish several things in the time that it would take for you to read a single long item through. Read the heading， the sub-heading（s），
 
[19]

 and the first few paragraphs， carefully， and you will get the gist
 
[20]

 of the long item.




 [1]
 reported on good authority：据可靠报告


 [2]
 air service：航空


 [3]
 Chinese press：中文报纸


 [4]
 authority：大家；权威


 [5]
 Oxford：牛津 （英国城名），此处指牛津大学


 [6]
 baby exhibition：婴孩比赛会


 [7]
 success：成功；盛事


 [8]
 Contrary to general belief：与众人所信者相反；出乎众料


 [9]
 society girl：社交明星


 [10]
 ne’er-do-well：无用之人


 [11]
 in close touch with …：与……接近


 [12]
 has had a great deal to do with the match：与此婚事颇有关系


 [13]
 it is not usually necessary to read a long news item to the very end to know what it tells about：欲知长篇新闻之所述为何，往往不必读完全文


 [14]
 do not care to …：不欲……


 [15]
 personage：人物


 [16]
 manner：情状


 [17]
 the deceased：死者


 [18]
 biographical sketch：略传


 [19]
 sub-heading（s）：副标题 （将“s”置于括弧中，表示一或一以上）


 [20]
 gist：要点


SOME COMMON EXPRESSIONS IN NEWS ITEMS

It is only by swimming that one can learn to swim. Likewise， it is only by reading English news items that one can learn to read English news items.

“There are so many words and phrases in newspapers，” I have more than once heard some students say， “that are not found in our books.” Yes， a Chinese student who reads an English newspaper for the first time is bound to
 
[1]

 find many expressions that he does not know. I myself had this experience many years ago. How do you think I tried to overcome this difficulty？ By reading and reading. I used to buy a copy of a paper and read all its items carefully for ten or more days. When I had got through with
 
[2]

 several copies in this way， I began to find the task much easier.

Do you care
 
[3]

 to do the same， reader？ The results may be very gratifying.
 
[4]

 You may in a few weeks be surprised to find that you can now read news in English without much difficulty. For most of the expressions that we regard as peculiar to newspapers occur in almost every day’s papers. When you have seen them three or four times， they will be familiar enough to you.

Below are some such expressions， given at random：
 
[5]



1. It is reported from reliable sources
 
[6]

 that ….

2. It is reported on good authority that ….

3.It is learnt in well-informed circles
 
[7]

 that ….

4. It is believed here
 
[8]

 that ….

5. It is understood
 
[9]

 that ….

6. According to a report received from … today， …

7. According to statistics
 
[10]

 published by ….

8. According to the vernacular press，
 
[11]

 ….

9. An official communique
 
 
[12]

 issued yesterday states that ….

10. Interviewed by a representative of this newspaper
 
[13]

 yesterday afternoon， Mr Y. Y. Fox stated that ….

11.Considerable interest
 
[14]

 has been aroused by the recent discovery of ….

12. A sensation
 
[15]

 has been created in social circles
 
[16]

 here over the sudden disappearance of ….

13. This journal is informed by
 
[17]

 … that ….

14.Reports are beginning to come in concerning
 
[18]

 ….

15. Up to the present no further information has been obtained.
 
[19]



16. The report， however， has not yet been confirmed.
 
[20]



17. Official circles
 
[21]

 here are still non-committal
 
[22]

 regarding ….

18. No further steps will be taken until new instructions are received from ….
 
[23]



19. The text of … has just been released for publication.
 
[24]



20. Many will learn with regret the death of Mr … on … at ….
 
[25]






 [1]
 is bound to …：必……


 [2]
 got through with：读完


 [3]
 care：肯


 [4]
 gratifying：足以安慰的


 [5]
 at random：随机


 [6]
 reported from reliable sources：据可靠消息


 [7]
 well-informed circles：消息灵通界


 [8]
 here：本地；此地


 [9]
 understood：闻


 [10]
 statistics：统计


 [11]
 vernacular press：本国报纸


 [12]
 official communique
 ：官报 （“communiqué
 ”系法文）


 [13]
 Interviewed by a representative of this newspaper：接受本报某代表的采访


 [14]
 Considerable interest：很大兴趣


 [15]
 sensation：轰动


 [16]
 social circles：社交界


 [17]
 This journal is informed by …：本报由……处得悉


 [18]
 Reports are beginning to come in concerning …：关于……之消息，今陆续到来


 [19]
 Up to the present no further information has been obtained：截至现在，尚未得到其他消息


 [20]
 confirmed：证实


 [21]
 Official circles：官场


 [22]
 non-committal：不示确定之意见的


 [23]
 No further steps will be taken until new instructions are received from …：在未接到……之新指示以前，不会采取进一步的措施


 [24]
 The text of … has just been released for publication …：……之正文今已发表


 [25]
 Many will learn with regret the death of Mr … on … at …：……君于……日在……逝世，闻者必多哀悼


LETTERS FROM CORRESPONDENTS
 
[1]



Newspapers contain several things besides news items. That which is in nature somewhat like the news items is the letters from correspondents. For instance， a newspaper published in Shanghai may have its correspondents in London， New York， Tokyo， Hong Kong， Guangzhou， Nanchang， etc.；they write to the paper once a week or fortnight about their respective places.

Unlike a news item， such a letter is usually written in the first person， though the writer may also refer to himself as “the writer” or “your correspondent”. It is much like an ordinary letter， except that it mentions things social
 
[2]

 rather than things personal， and， of course， that it does not begin with “Dear …” and end with “Yours sincerely， …”. It is often written in a more or less discursive and chatty style， and does not usually confine itself to a single topic. Below is an example （written by myself）：

X.Y.Z.，
 
[3]

 July 24

After a protracted drought，
 
[4]

 it rained heavily yesterday afternoon for nearly two hours， to the great delight of the farmers.
 
[5]

 But the heat is lingering， and the local doctors are still busy treating
 
[6]

 persons suffering from some ailment
 
[7]

 or other that is believed to be due to the continued swelter.
 
[8]



Watermelons are everywhere， sold at but moderate prices.
 
[9]

 The other day I bought one weighing fifteen catties，
 
[10]

 and I hear that such a big melon is very seldom met with in this city. There has been recently opened a small shop selling ice-cream and aerated waters.
 
[11]

 But it does not seem to be doing much business；for， except a number of men and women who have received what they call a modern education， very few local people care to visit it；they have not got tired of their watermelons.

Last Monday， Mr Q， who returned from his tour in Europe about half a month ago， made a long speech on European culture
 
[12]

 in the Popular Education Institute，
 
[13]

 before an audience of at least two hundred and fifty. Among other things， he said， “I never saw a European who was not well dressed. When in Vienna，
 
[14]

 I met a beggar who looked far more respectable than my grandfather.” It is whispered
 
[15]

 that Mr Q is planning to divorce his wife because her eyes are not quite blue. Incidentally，
 
[16]

 Mrs Q’s hair happens to be more curly than her husband’s.

No-one knows when it will become cooler. A boy of five has said in my hearing
 
[17]

 that it will surely be cooler as soon as the heat goes. For my part，
 
[18]

 I honour this boy as highly as any meteorologist
 
[19]

 and any prophet.
 
[20]






 [1]
 Correspondents：通讯员


 [2]
 things social：社会间之事


 [3]
 X.Y.Z.：代表地名


 [4]
 protracted drought：久旱


 [5]
 to the great delight of the farmers：使农民大快


 [6]
 treating：医治


 [7]
 ailment：病


 [8]
 swelter：闷热


 [9]
 moderate prices：低廉之价


 [10]
 weighing fifteen catties：重15斤


 [11]
 aerated waters：汽水


 [12]
 European culture：欧洲文化


 [13]
 Popular Education Institute：民众教育馆


 [14]
 Vienna：维也纳，奥地利首都


 [15]
 whispered：谣传


 [16]
 Incidentally：顺便说及


 [17]
 in my hearing：被我听到


 [18]
 For my part：就我而言


 [19]
 meteorologist：气象学家


 [20]
 prophet：预言家


LETTERS TO THE EDITOR
 
[1]



An English newspaper usually carries a department called “Letters to the Editor” or “Correspondence”.
 
[2]

 The letters printed in it are addressed by the readers to the editor， commonly beginning with “To the Editor of …”， often signed with a fictitious name，
 
[3]

 and nearly always having its date given on the lower left side. They ask or give information， suggest social reforms，
 
[4]

 or deal with subjects of general interest.
 
[5]

 Often a series of letters from different writers on a particular subject appear from day to day till the editor puts a period to
 
[6]

 the correspondence by giving his own views.
 
[7]



The following is an example of a letter to the editor （written by myself）：

To the Editor of the

“Shanghai Morning Post”
 
[8]



Sir：

Last Friday evening I visited the Modern Theatre
 
[9]

 to see the W.W.W. Show， of which I had heard a very glowing account
 
[10]

 from many friends， both Chinese and foreign. The program
 
[11]

 contained eighteen items and about thirty different names of the artistes.
 
[12]

 But， in fact， there were only ten items， and the number of the performers did not seem to exceed fifteen. Moreover， the curtain did not rise
 
[13]

 till nearly three quarters of an hour after the schedule time，
 
[14]

 and the overture
 
[15]

 was altogether omitted.

I am not a theatre-frequenter
 
[16]

 and do not know whether this state of things
 
[17]

 ever occurs in other local theatres. It seems to me， however， that this amounts to
 
[18]

 robbing each spectator
 
[19]

 of about half the money he pays. Apart from
 
[20]

 the question of money， it is surely very tedious to be kept waiting for nearly three quarters of an hour， which one might otherwise devote to reading， writing， shopping，
 
[21]

 or some other purpose. Multiply forty-five minutes by the number of the spectators， say
 
[22]

 four hundred， and you will see the waste of time entailed.
 
[23]



Many thanks for your valuable space.

I am etc.，

Disgusted.
 
[24]



August 2，1934.




 [1]
 Editor：主笔


 [2]
 Correspondence：通信


 [3]
 fictitious name：假名


 [4]
 social reforms：社会改革


 [5]
 deal with subjects of general interest：论述众人所注意之问题


 [6]
 puts a period to：制止


 [7]
 views：意见


 [8]
 “Shanghai Morning Post”：假设之报纸名


 [9]
 Modern Theatre：假设之戏院名


 [10]
 glowing account：历历如绘之记述


 [11]
 program：节目


 [12]
 artistes：演员


 [13]
 the curtain did not rise：未开幕


 [14]
 schedule time：规定之时刻


 [15]
 overture：前奏曲


 [16]
 theatre-frequenter：常到戏院者


 [17]
 state of things：情形


 [18]
 amounts to：等于


 [19]
 spectator：观者


 [20]
 apart from …：除……之外


 [21]
 shopping：购物


 [22]
 say：假定


 [23]
 entailed：导致的


 [24]
 Disgusted：厌恶者 （假名）


LEADERS
 
[1]

 AND LEADERETTES
 
[2]



English newspapers contain leaders， or leading articles， and leaderettes. A leader is the expression of the newspaper’s opinion on some subject of general and immediate interest，
 
[3]

 usually consisting of several paragraphs printed in large type.
 
[4]

 A leaderette is a similar thing that consists of only one paragraph. Not being a human being，
 
[5]

 a newspaper， of course， cannot really have any opinion of its own. When I say “the newspaper’s opinion”， I mean the opinion of its editor， or rather its editorial board.
 
[6]



In a leader or a leaderette， the first-person pronoun is “we” （“our”， “ours”， “us”）， which means this newspaper；
 this “we” is so common as to have the name “editorial we”.

Leaders and leaderettes， as a rule， contain long words， long sentences， and long paragraphs， so that I believe you will find them the hardest part of a newspaper；I would advise you not to try to read them till you can read news items easily.

As a leader usually consists of several paragraphs， I cannot here give an example. I can give only a leaderette （written by myself）：


Graduation and Employment
 
[7]




It is well known to everybody at all interested in social problems that a great many new college graduates are having a very difficult time
 
[8]

 seeking employment. Those may be right who say that what passes by the name of 
 
[9]

 college education does not quite fit in with
 
[10]

 the requirements in the various callings；
 
[11]

 it may also be true to a certain extent that so long as
 
[12]

 favouritism
 
[13]

 and nepotism
 
[14]

 persist in certain circles， unemployment among well-qualified young men and young women is inevitable；and it cannot be wrong to regard the general business depression
 
[15]

 as an important cause of the present state of things. What we consider to be of particular interest is what some people have to say， namely， that college graduates need not and should not be on the look-out for
 
[16]

 any sort of position， since a college education， unlike a vocational one，
 
[17]

 is directed to the general enlargement of the mind rather than any technical or professional training， and that those college graduates who are doing clerical or secretarial work
 
[18]

 simply prove themselves to be unworthy of the education they have received.
 
[19]

 We are， however， of opinion that while a college education is admittedly directed to the general enlargement of the mind， it does not follow
 
[20]

 that those who have received a college education should sit idle at home and starve themselves， consoling themselves with the thought that
 
[21]

 if they do nothing for others or themselves they are after all college-bred
 
[22]

 people.




 [1]
 Leaders：社论


 [2]
 Leaderettes：短论


 [3]
 subject of general and immediate interest：目前为大众所注意之题


 [4]
 type：字体


 [5]
 human being：人


 [6]
 editorial board：编辑部


 [7]
 Graduation and Employment：毕业与就业


 [8]
 having a very difficult time：极感困难


 [9]
 what passes by the name of …：所谓……者


 [10]
 fit in with：合于


 [11]
 callings：职业


 [12]
 so long as …：只要


 [13]
 favouritism：徇私


 [14]
 nepotism：任用亲戚


 [15]
 depression：衰落；不影气


 [16]
 be on the look-out for：寻


 [17]
 vocational one （ = education）：职业教育


 [18]
 clerical or secretarial work：书记或秘书之工作


 [19]
 simply prove themselves to be unworthy of the education they have received：适以证明其不配于其已受之教育


 [20]
 follow：得出结论


 [21]
 consoling themselves with the thought that …：以……之思想自慰


 [22]
 college-bred：曾受大学教育的


THE BOOK PAGE

Many English newspapers carry a book page once every few days. It contains notices
 
[1]

 or reviews of new books and little bits of literary news， and is a very useful feature
 
[2]

 to the reading public. Very often a review of a novel or a play
 
[3]

 gives a brief account of the story， and therefore is itself interesting reading.

The following are some bits of literary news （all fictitious）：

1. The F. F. F. Press
 
[4]

 is preparing a collected edition
 
[5]

 of Lucy Wilton，
 
[6]

 the young poetess， and is expected to publish it at the end of the year.

2.A rare manuscript
 
[7]

 of the sixteenth century， probably by some unknown talented man of letters，
 
[8]

 has been recently discovered in a farmer’s cottage.

3. Mrs W. M. Thomas，
 
[9]

 the author of Modern Life
 ， is now engaged upon
 
[10]

 the life of an eccentric
 
[11]

 literary friend of hers， who died a few weeks ago.

4.In My School Days
 ， which is appearing serially
 
[12]

 in a local paper， Mr H. Peter
 
[13]

 gives a highly vivid description of the days when a railway train was looked upon by many as a monster.
 
[14]







Below is an example of a review （written by myself）：

LOVE AND SCANDAL.
 
[15]

 — By William Johnson. X Book Company， Shanghai， $6.25.

In his latest novel， Love
 and Scandal， Mr William Johnson presents a picture of a time when dissatisfaction begins to be felt with convential society.
 
[16]

 The story has little revolutionary in it，
 
[17]

 though its heroine，
 
[18]

 a young wife， is credited with
 
[19]

 a number of remarks that are not generally expected of a lady of her age and social position.

Born of wealthy parents， Bessy is an ordinary girl of a rich family till late in her seventeenth year， when she met Henry Lamb，
 
[20]

 a poor but ambitious artist. Friendship soon ripens into
 
[21]

 love， and after negotiating
 
[22]

 many difficulties， both social and domestic， they get married — purely for love， but creating a scandal far and wide.
 
[23]

 Bessy is eventually reconciled to
 
[24]

 her parents， but not till after several years of shame and virtual ostracism.
 
[25]



The book is not without tedious passages， such as that about the middle of the second chapter， describing the various luxuries among which the girl is brought up.
 
[26]

 But on the whole
 
[27]

 it is a very delightful story told with a great deal of force， and its English is at once simple and
 
[28]

 vigorous.




 [1]
 notices：书评


 [2]
 feature：门类


 [3]
 play：剧本


 [4]
 press：出版社


 [5]
 collected edition：全集


 [6]
 Lucy Wilton：露西·维尔顿，人名


 [7]
 manuscript：手稿


 [8]
 some unknown talented man of letters：不知名而有天才之某文人


 [9]
 Thomas：托马斯，人名


 [10]
 is now engaged upon …：现正从事……


 [11]
 eccentric：怪僻的


 [12]
 serially：逐期；分期


 [13]
 Peter：彼得，人名


 [14]
 was looked upon by many as a monster：被许多人视为怪物


 [15]
 Love and Scandal：
 《恋爱与丑行》（假设之书名）


 [16]
 dissatisfaction begins to be felt with conventional society：开始觉得不满于传统社会


 [17]
 has little revolutionary in it：极少革命性质


 [18]
 heroine：女主角


 [19]
 is credited with …：被认为有……


 [20]
 Henry Lamb：亨利·兰姆，人名


 [21]
 ripens into …：成熟而为……；进而为……


 [22]
 negotiating：克服


 [23]
 creating a scandal far and wide：丑声四播


 [24]
 reconciled to …：与……复修旧好


 [25]
 virtual ostracism：无异于被逐出社会


 [26]
 is brought up：被养育长大


 [27]
 on the whole：就大体而言


 [28]
 at once … and …：既……又……


THE WOMAN’S PAGE

A “woman’s page” is not a necessary feature of a news­paper， but many modern English newspapers have a column
 
[1]

 called “The Woman’s Page” or something like it， which appears once every few days. This column contains short articles on woman problems， household management，
 
[2]

 child welfare， new fashions， etc.， and bits of news and gossip about such social affairs as balls，
 
[3]

 tea-parties，
 
[4]

 weddings， and engagements.
 
[5]

 Such things certainly appeal to
 
[6]

 women more than to men. But I believe that whether you are a boy or a girl， you will learn much pleasant and practical English from “The Woman’s Page”.

Space does not allow me to
 
[7]

 give an example of a complete article. Below are some bits of news and gossip such as are usually found in “The Woman’s Page” （all fictitious）：

1. It may interest ladies and those gentlemen who have things feminine at heart
 
[8]

 to learn that Miss V. P. Jones， who arrived from England yesterday， will give a talk on “Miss 1934”
 
[9]

 at the Art Club
 
[10]

 on September 28.

2. On Thursday evening Mr and Mrs B. B. Wang gave a large garden-party
 
[11]

 at their residence in honour of Mr and Mrs J. C. Nelson.
 
[12]

 The guests were entertained on the spacious lawn， where rattan chairs and tables
 
[13]

 were set out. Among those present were Mr L. Sun and his fiancée
 ，
 
[14]

 Miss T. Fee Yang， who， it may be recalled， was studying English under Mr Sun not very long ago. Mr Nelson had never seen Miss Yang before， and pronounced
 
[15]

 her the most Americanized girl he had ever known — despite
 
[16]

 the fact that when she spoke English， he thought it was Russian or German.

3. Autumn having set in，
 
[17]

 furs are beginning to be dis­cussed. Certain local ladies say “Fur coats are both uncomfortable and ugly”， while others say “Fur coats can never go out of use or fashion as long as there are winters”. Miss D.K. Kao grew very facetious
 
[18]

 the other day and said， at a friend’s house， “A lady calls everything uncomfortable and ugly that she can ill afford”.
 
[19]

 Miss Kao surely had the fox and the grapes in mind.
 
[20]



4. Readers of this page must remember the name Q. Q. Q.， who advertised last week her pamphlet
 
[21]

 entitled How to Be Rosy and Plump
 . It has now been revealed that Q. Q. Q. herself is a cadaverous
 
[22]

 lady of twenty-five. Asked several days ago by some girls why she herself had not followed the directions
 
[23]

 as given in her pamphlet to make herself rosy and plump， the authoress replied that she did not think it should take a rosy and plump lady to teach others to grow rosy and plump， and added that she was preparing a little book on air navigation
 
[24]

 though she had never been inside an aeroplane.
 
[25]






 [1]
 column：专栏


 [2]
 household management：家政


 [3]
 balls：舞会


 [4]
 tea-parties：茶话会


 [5]
 engagements：订婚


 [6]
 appeal to …：使……感兴趣


 [7]
 Space does not allow me to …：因篇幅有限，故我不能……


 [8]
 have things feminine at heart：关心女界之事


 [9]
 Miss 1934：1934年之现代女子


 [10]
 Art Club：艺术俱乐部


 [11]
 garden-party：园游会


 [12]
 in honour of Mr and Mrs J. C. Nelson：招待 J. C. Nelson夫妇


 [13]
 rattan chairs and tables：藤制椅桌


 [14]
 fiancée
 ：未婚妻 （系法文）


 [15]
 pronounced：声称


 [16]
 despite：不顾；尽管


 [17]
 set in：开始


 [18]
 facetious：诙谐的


 [19]
 can ill afford：无力购买


 [20]
 had the fox and the grapes in mind：想及狐与葡萄 （《伊索寓言》中有一故事，述一狐因不得葡萄而即谓此葡萄乃酸而不可食者。）


 [21]
 pamphlet：小册


 [22]
 cadaverous：苍白如尸的


 [23]
 directions：指导


 [24]
 air navigation：航空


 [25]
 had never been inside an aeroplane：从未乘过飞机


DRAMAS， MOVIES，
 
[1]

 ETC.

Many English newspapers have special sections for articles and notes
 
[2]

 on dramas， movies， dancing， and other forms of entertainment.
 
[3]

 Such articles and notes are usually written in a simple and chatty style and form very good light reading.
 
[4]

 I am by no means
 
[5]

 a movie fan，
 
[6]

 but I enjoy reading about movies and movie stars；
 
[7]

 and I believe the reading of movie stories teaches us a practical and pleasant sort of narrative
 
[8]

 style.

Owing to lack of space，
 
[9]

 I cannot give any long article here. I can only give some short notes （all written by myself） as follows：

1.For the first time in the history of Chinese play-acting
 
[10]

 a troupe
 
[11]

 of European actors and actresses
 
[12]

 will appear next Monday at the Shanghai Theatre， presenting
 
[13]

 a well-known historical play
 
[14]

 of the Han dynasty.
 
[15]

 The matinée
 
[16]

 begins at 3 p.m.
 
[17]

 and the evening performance at 9 p.m.

2.“Modern Artist”， now showing at the China Cinema，
 
[18]

 provides many thrills
 
[19]

 and much drama， and is very favourably commented upon in all the local English newspapers. Mr D. T. M. C.， who takes the chief role
 
[20]

 in the picture，
 
[21]

 sat out the whole performance
 
[22]

 last evening and was heard to say to a friend， “I wonder how many of the spectators
 
[23]

 here will dream of me tonight.”

3.Miss K. W. V.， dancer and singer， is sailing for America early next month， with her team
 
[24]

 of twenty Chinese girls. Interviewed this morning at her house by this newspaper， the artiste deplored the scanty appreciation shown to genius and art here in China.
 
[25]

 “Dancing and singing，” said she， “are of greater importance to a nation than anything else. And it is a shame that while all members of my team， none of whom are over twenty， can dance and sing to perfection，
 
[26]

 there are still men and women in China who do not know even such names as Charleston
 
[27]

 and jazz.
 
[28]

 The other day I was talking about dancing as an educative influence to some people of national reputation.
 
[29]

 One of them was so ignorant as to ask me whether jazz was of French origin.”
 
[30]



4. Radio broadcasting
 
[31]

 is competing with the stage
 
[32]

 and the screen
 
[33]

 in giving entertainment. But there is at least one form of entertainment that neither radio， nor the stage， nor the screen， can give. It is dancing. You listen in.
 
[34]

 You look and see. But the important thing is to act
 . One of the local dancing halls says in its advertisement：“Drink， Dine， and Dance here.” Well， it seems desirable to add “For tomorrow you may Die”.
 
[35]






 [1]
 Movies：电影


 [2]
 notes：短文


 [3]
 entertainment：娱乐


 [4]
 light reading：软性读物；轻读物


 [5]
 by no means：决非


 [6]
 movie fan：影迷


 [7]
 movie stars：电影明星


 [8]
 narrative：叙事的


 [9]
 Owing to lack of space：因无篇幅


 [10]
 play-acting：演剧


 [11]
 troupe：班


 [12]
 European actors and actresses：欧洲之男女演员


 [13]
 presenting：演出


 [14]
 historical play：历史剧


 [15]
 Han dynasty：汉朝


 [16]
 matinée：日戏


 [17]
 p.m. = post meridiem：下午 （系拉丁文）


 [18]
 cinema：影戏院


 [19]
 thrills：紧张之处


 [20]
 role：角色


 [21]
 picture：影片


 [22]
 sat out the whole performance：坐至剧终


 [23]
 spectators：观众


 [24]
 team：班


 [25]
 deplored the scanty appreciation shown to genius and art here in China：叹惜国内对于天才及艺术之少有欣赏


 [26]
 to perfection：完美


 [27]
 Charleston：查尔斯顿舞


 [28]
 jazz：爵士舞


 [29]
 talking about dancing as an educative influence to some people of national reputation：向全国闻名之若干人谈及跳舞之为有功于教育之物


 [30]
 was so ignorant as to ask me whether jazz was of French origin：如此无识，竟问我爵士舞是否源于法国 （按爵士舞实源于美洲黑人）


 [31]
 radio broadcasting：无线电播音


 [32]
 stage：戏台


 [33]
 screen：银幕


 [34]
 listen in：听无线电播音


 [35]
 For tomorrow you may Die：盖明日君或将死去也 （故今日应及时行乐）


ADVERTISEMENTS

Every English newspaper carries advertising. There are various forms and styles of advertisement， and it is impossible to give any example of full-page or even half-page advertisement here. The kind of which examples can be given here is the so-called classified advertisements，
 
[1]

 such as those concerning
 
[2]

 “Positions Wanted”，
 
[3]

 “Positions Vacant”，
 
[4]

 “Apartments”，
 
[5]

 “Beauty Culture”.
 
[6]

 A certain amount of money is charged
 
[7]

 for every word in such advertisements；therefore they are usually written in a very concise style， so concise that they do not as a rule contain any complete sentence. Below are some examples：


A
 VERY capable and experienced Chinese of 28 is looking for
 
[8]

 a position in big foreign firm
 
[9]

 as travelling sales representative.
 
[10]

 A-1 reference.
 
[11]

 Salary expected， $140. Address Box 304， H. T.
 
[12]




B
 RITISH subject，
 
[13]

 8 years experience in banking，book­keeping，
 
[14]

 salesmanship， hard worker， good habits， excellent references；as old firm closed， open for engagement.
 
[15]

 Willing to accept moderate pay.
 
[16]

 Address Box 1343， B. P.


E
 XPERIENCED salesmen wanted for selling famous building materials.
 
[17]

 Excellent terms.
 
[18]

 Apply Post Office Box 2115.
 
[19]




W
 ANTED， help of energetic lady or man salesmen
 
[20]

 to work in their spare time.
 
[21]

 Only those successful in their present line need apply.
 
[22]

 Large additional income possible.
 
[23]

 Apply to Box 6419， P. T. P.


T
 O Let，
 
[24]

 one small two-room flat
 
[25]

 self-contained
 
[26]

 with bath-room and kitchenette.
 
[27]

 Apply 186 Man Road.


W
 ELL-FURNISHED two-roomed apartment， enclosed veranda，
 
[28]

 kitchen， bath. Quiet residential district.
 
[29]

 82， Sun Road.


A
 GOOD price will be paid for a young sporting dog：
 
[30]

 either sex.
 
[31]

 Need not be pure bred.
 
[32]

 Address Box 728， Y. M.


S
 MALL， interesting library for sale， comprising approximately 100 volumes — fiction， works of art，
 
[33]

 etc. Address Box 81 C.B.


M
 ISS Wo gives general massage，
 
[34]

 reduces fatness， cures headaches，
 
[35]

 rheumatism，
 
[36]

 from 12-8
 
[37]






 [1]
 classified advertisements：分类广告


 [2]
 concerning：关于


 [3]
 Positions Wanted：求职


 [4]
 Positions Vacant：空着的职位，招贤纳士


 [5]
 Apartments：房间出租


 [6]
 Beauty Culture：美容术


 [7]
 charged：索；取


 [8]
 looking for：寻


 [9]
 foreign firm：洋行；外国企业


 [10]
 travelling sales representative：外埠售货代表


 [11]
 A-1 reference：最佳之证明 （谓有极可靠之人证明自己之才能及品行；“A-1”系“A”与数字“1”相合而成）


 [12]
 Address Box 304， H.T.：请投函 H. T. 报信箱第304号 （“H.T.”系假设之报名缩写；下文之“B. P.”、“P. T. P.”等亦然）


 [13]
 British subject：英国人


 [14]
 book-keeping：簿记；记账


 [15]
 as old firm closed， open for engagement：因老店已闭，故拟另谋职业


 [16]
 moderate pay：小薪水


 [17]
 experienced salesmen wanted for selling building materials：招聘有经验之推销员销售建筑材料


 [18]
 Excellent terms：条件甚优；酬报从丰


 [19]
 Post Office Box 2115：邮政信箱第2115号


 [20]
 energetic lady or man salesmen：得力之男女推销员


 [21]
 spare time：暇时


 [22]
 Only those successful in their present line need apply：惟在现任职业中有成绩者可自荐


 [23]
 Large additional income possible：可得巨大之额外收益


 [24]
 To let：出租


 [25]
 flat：公寓


 [26]
 self-contained：完全的


 [27]
 kitchenette：小厨房


 [28]
 enclosed veranda：封闭式阳台


 [29]
 Quiet residential district：安静之住宅区


 [30]
 sporting dog：猎犬


 [31]
 either sex：不拘雌雄


 [32]
 pure bred：纯种


 [33]
 works of art：艺术品 （大抵指画）


 [34]
 massage：按摩


 [35]
 headaches：头痛


 [36]
 rheumatism：风湿症


 [37]
 from 12-8：自12点钟至8点钟


WANTED — A GUIDE
 
[1]

 TO IDIOMATIC ENGLISH FOR CHINESE STUDENTS

In a manual of idiomatic English written by an English­man for Indian students， the author says in the preface：“All teachers of youth in the East
 
[2]

 should carefully warn their pupils and students against wasting their money and time and energies on books professing to
 
[3]

 teach idiomatic English which are written by men whose mother tongue
 
[4]

 is not English.” Do you agree with him， reader？ I do not. I believe that anyone who wishes to write perfectly idiomatic English will do well to give his days and nights to the study of works
 
[5]

 written by men whose mother tongue is English， and that one who studies only English by non-English authors
 
[6]

 can never be expected to write English well. But when it comes to
 
[7]

 writing books designed to teach idiomatic English to those with whom English is a foreign language， I am of opinion that such books ought to be written by men whose mother tongue is not
 English but the language their readers are born to.
 
[8]

 In the case of Chinese students， for instance， such books ought to be written by Chinese authors — I mean those who have a perfect knowledge of English.

For it is only Chinese that can really know where the shoe pinches
 
[9]

 with Chinese students learning to write English. Chinese students make many errors in idiom that English and American children never make. On the other hand， an English or American author may warn Chinese students against what are known as “common errors”， which， however， they are absolutely free from. Moreover， there are many very common idiomatic turns of expression
 
[10]

 that are not mentioned in dictionaries and are too common to Englishmen and Americans to engage the attention of 
 
[11]

 authors writing books to teach Chinese students idiomatic English， but which Chinese students do not so much as know of.
 
[12]



It seems that not a single book written by a Chinese to teach idiomatic English to Chinese students has yet appeared. I have read several books on English composition and rhetoric by Chinese authors. But none of them touch upon
 
[13]

 points of idiom that require special mention and explanation in view of 
 
[14]

 Chinese students’ ignorance or misunderstanding of them. Wanted — a guide to idiomatic English for Chinese students.




 [1]
 Guide：指导书


 [2]
 the East：东方


 [3]
 professing to …：自以为……


 [4]
 mother tongue：本国文字


 [5]
 works：著作


 [6]
 English by non-English authors：英国以外之人所作之英文


 [7]
 when it comes to：至于；论及


 [8]
 the language their readers are born to：其读者之本国文字


 [9]
 where the shoe pinches：困难在何处


 [10]
 turns of expression：语式


 [11]
 engage the attention off …：引起……之注意


 [12]
 do not so much as know of：竟不知；且不知


 [13]
 touch upon：论及


 [14]
 in view of：因


READING TO LEARN THE ART OF EXPRESSION
 
[1]



When you read a short story， you may read it merely for pleasure. When you read a biographical sketch， you may read it merely for information.
 
[2]

 But as you are a student of English， I think you should often read to learn the art of expression. And for this purpose you may read either a short story or a biographical sketch， either an essay or a news item， indeed， anything that is written in good current English.

Even from a short paragraph you may learn several forms of expression if you are observant enough. Take the following paragraph from a short story by George Gissing：
 
[3]




It was twenty years ago， and on an evening in May. All day long
 
[4]

 there had been sunshine. Owing doubtless
 
[5]

 to the incident I am about to relate，
 
[6]

 the light and warmth of that long-vanished
 
[7]

 day live with me still；I can see
 
[8]

 the great white clouds that moved across the strip of sky before my window， and feel again the spring languor
 
[9]

 which troubled my solitary work in the heart
 
[10]

 of London.


1. “on
 an evening in
 May”. Correct prepositions.

2. “all day long”. Idiomatic phrase.

3. “had been”. Past perfect tense， denoting what had happened before
 the evening in question.
 
[11]



4. “owing to”. Idiomatic phrase；the preposition is “to.”

5. “about to relate”. “About” followed by an infinitive.

6. “long-vanished”. Compound word.

7. “live with
 me”. Correct preposition.

8. “troubled my solitary work”. “Work” may be “solitary”， and may also be “troubled.”





In this way you will learn the art of expression very quickly；perhaps one or two paragraphs a day will teach you hundreds of forms of expression in a month， and these forms of expression will greatly improve your writing. And if you can — I believe you can — commit to memory
 
[12]

 one or two paragraphs a day that you have already read in this way， the results will be still greater.




 [1]
 Expression：表达


 [2]
 information：知识


 [3]
 George Gissing：乔治·吉辛，英国小说家，生于1857年，卒于1903年


 [4]
 all day long：全日


 [5]
 doubtless：必然


 [6]
 am about to relate：将述


 [7]
 long-vanished：久已消逝的


 [8]
 can see：能见 （谓若能见也）


 [9]
 spring languor：春倦；春乏


 [10]
 heart：中心


 [11]
 in question：所述及的


 [12]
 commit to memory：牢记


ABOUT THE STUDY OF GRAMMAR

I have been told by more than one bookseller
 
[1]

 that， here in China， so far as books on English are concerned，
 
[2]

 grammars sell better than
 
[3]

 other kinds of books except readers
 
[4]

 and dictionaries. And it seems to me that nearly every Chinese who learns English at all reads a grammar. I myself am a serious student of grammar；I have read I cannot tell how many English grammar books， by Chinese， English， American， Japanese， Danish
 
[5]

 and Dutch authors， and am always on the look-out for new ones.
 
[6]



The object of this article， however， is to advise you not
 to devote too much time to the study of grammar. I study grammar for grammar’s sake，
 
[7]

 but I do not think every student of English should do so. You study English in order to
 
[8]

 be able to
 
[9]

 make practical use of it. This object is not to be attained by mere study of grammar. I do not even think I should now be able to write such simple English as that of this book if I had read nothing but grammars.

Grammar tells you some general rules， some exceptions
 
[10]

 to rules， and perhaps some idioms. But the correct use of English is not a mere matter of such.
 
[11]

 For example， grammar has what is called the double object， as in “He gave her a pen”；but it would be wrong to say “He introduced him a friend”， in which “him” and “friend” seem to form the double object. The fact is that “introduce” cannot take the double object；but this point is not to be learnt from grammar but only from careful reading. Many Chinese students write sentences that may be justified
 
[12]

 by one grammatical rule or another but are certainly wrong.

I believe you have already read a few grammars， and probably have spent a great deal of time on the subject， though you may not now be able to write anything — say a short letter — grammatically perfect. Grammar may help you to use English， but only to a certain extent.
 
[13]

 Do not look on the study of grammar as
 
[14]

 all or nearly all that you have to do in order to master English. Careful reading and constant practice are far more important.




 [1]
 bookseller：书商


 [2]
 so far as books on English are concerned：就论述英文的书而论


 [3]
 sell better than …：销路比……更佳


 [4]
 readers：读本


 [5]
 Danish：丹麦国的


 [6]
 new ones = new grammar books


 [7]
 study grammar for grammar’s sake：为文法而读文法


 [8]
 in order to …：以……为目的


 [9]
 be able to：能够


 [10]
 exceptions：例外


 [11]
 such = general rules， exceptions， and idioms


 [12]
 justified：视为正当


 [13]
 to a certain extent：到某种程度


 [14]
 look on … as …：视……如……


KNOWING JUST ENOUGH GRAMMAR TO GO WRONG
 
[1]



Many Chinese learners of English know just enough grammar to go wrong. “It seems
 
[2]

 I have seen such an expression several times”， they say to themselves；“but surely it is not grammatical. I must alter it so as to make it grammatical.” Their narrowly grammatical conscience，
 
[3]

 however， often causes them to change idiomatic English into unidiomatic English. For example， they may find “The boy acts contrary
 
[4]

 to his parents’ wishes” ungrammatical， and to make the sentence grammatical change the “contrary” into “contrarily” — with the result that the sentence would not read like an English sentence to an Englishman. It is true that from a narrowly grammatical point of view， the adjective “contrary” here should be replaced with the adverb “contrarily”. But idiom has decided that the adjective is the word required here， and idiom there is no disputing.
 
[5]

 （Perhaps it would be better to say that here idiom insists on the use of the adverb “contrary” instead of the adverb “contrarily”.）

There are several forms of expression that are purely idiomatic and do not admit of 
 
[6]

 grammatical analysis. The word “busy”， for example， may be used immediately before a gerund looking like a participle， as in “He is busy writing letters”.

In your reading， reader， take care to note down
 
[7]

 those idiomatic constructions that you do not find grammatical enough. Commit them to memory and try to use them in your own writing. Above all，
 
[8]

 remember that you may happen to be one of those who， as I said in the above， know just enough grammar to go wrong.

You must not think， however， that idiom and grammar are always incompatibles.
 
[9]

 What is idiomatic is far more often grammatical than ungrammatical. I mean simply that not every idiomatic construction is grammatically explainable， nor is every strictly grammatical construction idiomatic.




 [1]
 Go Wrong：错误


 [2]
 it seems = it seems that


 [3]
 narrowly grammatical conscience：对于文法之偏狭之观念


 [4]
 contrary：反；违


 [5]
 idiom there is no disputing = there is no disputing idiom：习语不容置疑


 [6]
 admit of：可能；容


 [7]
 note down：记下


 [8]
 Above all：尤要者


 [9]
 incompatibles：矛盾之物


A “FOOLISH” PRINCIPLE
 
[1]

 OF COMPOSITION

Books on rhetoric may tell you many principles of composition. But the principle that I am going to explain is one
 
[2]

 that I have not found in any book on rhetoric. I discovered it myself， and I acted up to
 
[3]

 it as soon as I discovered it， many years ago. I have found it so helpful that
 
[4]

 I believe you will do well to adopt it. The principle is that you should use no construction， no form of expression， no combination of words， that you have not seen in your reading.

It seems to me that the average Chinese learner of English has a fair knowledge of grammar and a fairly large vocabulary， and that when he writes English， he makes sentences according to his knowledge of grammar and his understanding of the meaning of words. The result is that his English often seems to be correct enough but is not really correct. For correct English is a matter of usage， not merely a matter of grammar and vocabulary. In composition correction I have often been asked why I had changed a certain word or construction to another. Well， I cannot always say why. I have substituted that word or construction simply because that is the word or construction that an Englishman would have used there.

Suppose you are on the point of 
 
[5]

 writing “He was rich to live on luxury”. Is this sentence correct？ “He was” is certainly correct；you have seen it many， many times. “He was rich” is also correct；you have seen it more than once. “He was rich to …” — well， you have never seen it， have you？ No， you have never seen it and therefore you should not let it pass.
 
[6]

 “On luxury” — well， you have never seen this expression， and so you should not use it. Now the correct sentence is “He was rich enough
 to live in
 luxury”.

Do you think my principle very foolish？ It does look so. But I regard it as very helpful， and I hope that you will try to put it into practice.

The question may naturally
 
[7]

 arise：Shall I not find it practically
 
[8]

 impossible to write anything because I do not always remember whether I have ever seen a certain construction or form of expression or combination of words？ Well， you should remember. You should read carefully. You should learn the art of expression from your reading. I hope you have not forgotten my article entitled “Reading to Learn the Art of Expression”.




 [1]
 Principle：原则


 [2]
 one = a principle


 [3]
 acted up to：实行


 [4]
 so … that …：如是之……，故……


 [5]
 are on the point of：将


 [6]
 let it pass：任其过去


 [7]
 naturally：当然


 [8]
 practically：几乎


AN AID
 
[1]

 TO COMPOSITION

Do you often meet with a word or phrase or construction that you understand fully without being able to translate it into readable
 
[2]

 Chinese？ I believe you do；
 
[3]

 I believe you have read enough English to have this experience. I myself often meet with such.
 
[4]



You have perhaps seen such a sentence as “They will not return for many days to come”. You know that it means that they will return many days from now，
 
[5]

 or that they will return only after the passage
 
[6]

 of many days. But can you translate it into readable Chinese？ In the very common expression “simply cannot”， I find the word “simply” very hard to translate into Chinese. I also find it very hard to translate into Chinese the very common word “probable” as contrasted with
 
[7]

 “possible”. As to such a sentence as “You cannot be too careful
 
[8]

 ”， I think it is even untranslatable.

All these and many other words and phrases and constructions do not seem to have what we call Chinese equivalents.
 
[9]

 You understand them， but you cannot translate them into readable Chinese；that is， you cannot translate them both exactly and clearly.

I do not mean to advise you to try and translate such hard things. Do not try to translate them， I say.
 
[10]

 Just commit them to memory. They will often come in useful
 
[11]

 when you write. They will help you to write more idiomatic English.

By the way， “society” is a much used word among Chinese learners of English. But I have seldom seen it used by any of them in the sense of companionship， as in “The old man enjoys the society of young people”. This is because Chinese learners do not usually use an English word in a sense that cannot be easily translated into Chinese. I hope you will now profit by my hint.




 [1]
 Aid：帮助


 [2]
 readable：易读的；明畅的


 [3]
 do = often meet with a word or phrase or construction that you understand fully without being able to translate it into readable Chinese


 [4]
 such = a word or phrase or construction that I understand fully without being able to translate it into readable Chinese


 [5]
 from now：以后


 [6]
 passage：过去


 [7]
 contrasted with …：与……相比；与……分别


 [8]
 You cannot be too careful：即“愈谨慎愈佳”之意


 [9]
 equivalents：同等语


 [10]
 I say：我谓


 [11]
 come in useful：有用


SOME MISTAKES TO CONSIDER

Do you， reader， find any mistake in the following sentences？





1. I study English for going abroad
 
[1]

 .

2. I have met him for five times.

3. Pardon me for I give you so much trouble.

4. For I am a Chinese， I love China.





If you do not find any mistake in them， you have yet a poor knowledge of English. All these sentences are wrong， and， so far as I know， are not to be found in any Englishman’s English， though I believe you may think they are quite grammatical.

Let me explain：（1） “For” expressing purpose may take a noun （as in “for pleasure”）， but not usually a gerund.（2） While “for the … time” is right， “for … times” is wrong.（3） “For” as a conjunction is very weak and cannot introduce any important reason. （4） “For” is a coordinating conjunction， not a subordinating one.

Now read the sentences as corrected：
 
[2]







1. I study English （in order）
 
[3]

 to go abroad.

2. I have met him five times.

3. Pardon me for giving you so much trouble.

4. I love China， for I am a Chinese.





Now that
 
[4]

 you have been told of these four common mistakes in regard to
 
[5]

 the use of the word “for”， I hope you will take care to avoid them in your own writing. Such mistakes are not usually mentioned in books on grammar and composition. But they are not uncommon among Chinese learners of English. And I find that there are similar mistakes in the use of many other common English words. I am of opinion that the discussion of such mistakes ought to form a large part of every composition book specially intended for Chinese learners， and it is a matter of regret
 
[6]

 that many， many Chinese learners are studying rules and principles of grammar and rhetoric without caring a bit about
 
[7]

 such mistakes.

A good English composition book remains to be written.
 
[8]

 Would you like to see such a book published？




 [1]
 going abroad：出洋


 [2]
 corrected：改正


 [3]
 （in order）：用括号表示此二词可省


 [4]
 Now that：既


 [5]
 in regard to：关于


 [6]
 matter of regret：可恨之事


 [7]
 without caring a bit about：毫不介意


 [8]
 remains to be written：尚待著作


SOME MORE MISTAKES TO CONSIDER

After reading my article “Some Mistakes to Consider”， a reader wrote to ask me to give more mistakes to consider. I hope you will be interested to read the following four sentences and see what mistakes they contain：

1. May I introduce you my friend Mr Wang？

2. Please favour me an early reply.

3. I will inform you the result by and by.
 
[1]



4. He has presented
 
[2]

 me a fine gift.
 
[3]







I think you have read about the double object in grammar. You have been told that a verb may take two objects， one called the direct and the other called the indirect. You have seen such sentences as：

1. Can you recommend
 
[4]

 me a tailor？

2. Please send me an early reply.

3. I will tell you the truth by and by.

4. He has lent me a good book.





But have you ever seen sentences like those of the first group？ I have often seen them in the English written by Chinese learners of English， but never in any Englishman’s writing. In an Englishman’s writing， these sentences would read：


[image: ]




Now you can see that the verbs “introduce”， “favour”， “inform”， and “present” cannot take the double object， though the verbs “recommend”， “send”， “tell”， and “lend” can. Grammars mention the double object and give examples of it， but they do not tell you that only a few verbs can take the double object， nor do they mention any verbs with which this construction is impossible. It seems to me， therefore， that the four mistakes that I have just mentioned are quite common among Chinese learners， even among those
 
[5]

 who have studied grammar carefully.

To tell the truth， grammar does not help you much in writing. It tells you what is right， but it does not tell you much about what is wrong. When you have seen a certain construction in your grammar， you try to make use of it in your own writing. Possibly you have made no mistake， but it is also possible that you have made a mistake.




 [1]
 by and by：不久以后


 [2]
 presented：赠


 [3]
 gift：礼物


 [4]
 recommend：介绍；荐


 [5]
 those = those learners


MAKE THE WORD YOUR OWN

A word is not your own until you can use it correctly. You may know one or more Chinese equivalents for a word and yet you may not be able to use it correctly. I am afraid that of all the words that the average Chinese student can explain in Chinese， less than half may really be called his own.

To give a few common words at random， “wise”， “probable”， “congratulate”， “equip”， “personality”， “novel”， “nevertheless”， “meanwhile” — all these words many Chinese learners may “know” without being able to use them correctly. Do you
 think you can use them correctly， reader？ Please read the following sentences carefully and see whether you find any mistake in any of them. I have to tell you beforehand
 
[1]

 that all the words in italics are misused， and that if you fail to find any of these wrong， that proves that that word is not yet your own.





1. The boy reads the book very well， and so he may be called a very wise
 boy.

2. He is probable
 to pass the examination.

3. Let’s congratulate
 her good fortune.

4. A radio has been equipped
 in the hall.

5. He never pays his debts；
 
[2]

 his personality
 is bad.

6. I don’t like such novels
 as these short stories.

7. Nevertheless
 poor， the girl was neatly dressed.

8. I bought some bananas and meanwhile
 some apples.





How many of these italicized words are your own？ and how many are not？ Look up those that are not your own in a good dictionary in order to find out why they are wrong in these sentences， and to learn their correct uses.

Remember that not every word that you think you understand well is really your own.




 [1]
 have to tell you beforehand：须事先告诉你


 [2]
 debts：债


WORDS THAT ARE TOO OFTEN USED

Whenever I read a school composition， I am ready
 
[1]

 to find one or more of a few words — “diligent”， “society”， “famous”， “suitable”， “strong”， “always”， and so forth， and usually I do
 
[2]

 find one or more of them. I am afraid that all these are your favourite words
 
[3]

 and one or more of them creep into
 
[4]

 nearly everything that you write in English. Would you mind reading over some of your compositions to see whether what I have said is true？
 
[5]



If I’m not mistaken，
 
[6]

 all these words are too often used by Chinese learners of English. They are good and common words， and of course are not to be avoided.
 
[7]

 But it is very bad to use the same word constantly.

It seems to be chiefly because of their very limited vocabulary that Chinese learners use certain words too often. They have only “diligent” at their disposal
 
[8]

 when they have to express the idea of unremitting application
 
[9]

 to work or study， and so they write “diligent”. They ought to have “industrious”， “earnest”， “painstaking”， “attentive”， “hard”， “hard-working”， etc. to choose among.

Englishmen also have their too much used words， such as “clever”， “nice”， “nasty”. To quote from Modern English Usage，
 
 
[10]

 “a woman whose cleverness is apparent in all she does
 
[11]

 will tell you that she wishes she was clever， that she cannot read clever books （meaning those of the graver kind）， and that Mr Jones must be a very clever man， for he has written a dictionary.” A good boy is a nice boy. A delicious fruit is a nice fruit. A pleasant party is a nice party. An interesting book is a nice book.

A man may have overworked
 
[12]

 words of his own. Can you tell what mine are？ Among them are “usually”， “think”， “seem”， “whether”， and “if”. Don’t you think so？




 [1]
 ready：有备的


 [2]
 do：实在；果然


 [3]
 favourite words：喜用之词


 [4]
 creep into：潜入


 [5]
 Should you mind reading over some of your compositions to see whether what I have said is true？：君肯将君所作之文中数篇翻阅一遍以知我言真假乎？


 [6]
 If I’m not mistaken：倘我所见不误


 [7]
 are not to be avoided：并非应避免


 [8]
 at their disposal：供其使用


 [9]
 unremitting application：不止之勤力


 [10]
 Modern English Usage
 ：书名，即A Dictionary of Modern English Usage
 ，英国人H. W. Fowler 著，牛津大学出版社出版


 [11]
 whose cleverness is apparent in all she does：在伊之一切行为上皆可见伊之聪慧


 [12]
 overworked：过分多用的


METAPHORICAL
 
[1]

 AND PLAIN IDIOMS

Below are some common English metaphorical idioms， given at random， that every learner of English should know：

Better half 
 
[2]

 　 　　　 　　Keep the wolf from the door
 
[3]



Go to the dogs
 
[4]

 　　　 　　Send to Coventry
 
[5]



Rain cats and dogs
 
[6]

 　 　　Lion’s share
 
[7]



Greek to me
 
[8]

 　　　　　　Burn the midnight oil
 
[9]



Fair-weather friends
 
[10]

 　Put two and two together
 
[11]



I have found from experience that Chinese learners （I mean earnest ones） like such idioms very much. They copy them into their note-books and commit them to memory， and try to use them in their own writing. Such idioms， as I have said， every learner of English should know. It is also worth while
 
[12]

 to learn to use them. But it seems to me that many Chinese learners are apt to use them too much， while they do not make enough use of such plain idioms as “have on”，
 
[13]

 “give in”，
 
[14]

 “put up with”.
 
[15]

 Thus they often produce what is usually called “fine writing”
 
[16]

 instead of natural and pure English.

You may use all of the ten metaphorical idioms that I have given above in a short composition， and each perfectly correctly， and yet your composition must not be a good one. It does not read naturally.
 
[17]

 It looks un-English. It betrays your lack of skill.

On the other land， the use of such plain idioms as “have on”， “give in”， “put up with”， is an essential feature of natural and pure English. One has to learn to use them before one may expect to be able to write English well. I would therefore advise you to pay more attention to them than to metaphorical ones. Below are more examples， also given at random：

Take to
 
[18]

 　　　　　Get over
 
[19]

 　　　On account of 
 
[20]

 　　After all
 
[21]



Wait on
 
[22]

 　　　　　Put up
 
[23]

 　　　　In short
 
[24]



Look forward to
 
[25]

 　　By the way
 
[26]

 　　Over against
 
[27]







Such plain idioms are to be met with in any piece of good modern English.




 [1]
 Metaphorical：属于隐喻的


 [2]
 Better half：妻


 [3]
 Go to the dogs：堕落；衰败


 [4]
 Rain cats and dogs：下大雨


 [5]
 Greek to me：我所不懂的


 [6]
 Fair-weather friends：同利不同患之友


 [7]
 Keep the wolf from the door：免于饥饿


 [8]
 Send to Coventry：不与相交；弃绝


 [9]
 Lion’s share：大部分


 [10]
 Burn the midnight oil：深夜用功；熬夜


 [11]
 Put two and two together：推理


 [12]
 worth while：值得的


 [13]
 Have on：穿；戴


 [14]
 Give in：让步


 [15]
 Put up with：忍受；耐


 [16]
 fine writing：装腔之文字；过分华丽之文字


 [17]
 does not read naturally：读起来不自然


 [18]
 Take to：从事；开始


 [19]
 Wait on：侍奉；服事


 [20]
 Look forward to：盼望


 [21]
 Get over：制胜；打消


 [22]
 Put up：寓；住


 [23]
 By the way：顺便说及


 [24]
 On account of：因


 [25]
 In short：简而言之


 [26]
 Over against：向；在……之对面


 [27]
 After all：毕竟


ARE YOU A VOTARY
 
[1]

 OF MRS MALAPROP？
 
[2]



Quite recently I found in a returned student from America
 
[3]

 a votary of Mrs Malaprop in Sheridan’s The Rivals
 .
 
[4]

 As we are both natives of South Kiangsu，
 
[5]

 we might have very well talked in Chinese. But he preferred to speak English. By the way， he spoke English as though it were with him a matter of course，
 
[6]

 and he looked particularly “foreign” in his western clothing in contrast with
 
[7]

 his partner in conversation， who spoke English in his Chinese gown. Now we had not talked five minutes before I found him to be a votary of Mrs Malaprop.

I remember his saying “theological”
 
[8]

 when he did not mean anything relating to theology
 
[9]

 at all， and saying “principality”
 
[10]

 when he could not possibly have thought of any of the things this long word stands for.
 
[11]

 Apparently he said “theological” in mistake for “theoretical”， and “principality” in mistake for “principle”. Is he not a votary of Mrs Malaprop？ For this queer lady used to “deck
 
[12]

 her dull chat with hard words which she don’t understand”. She once protested， “Sure， if I reprehend
 
[13]


 anything in the world， it is the use of my oracular
 
[14]


 tongue，
 
[15]

 and a nice derangement
 
[16]


 of epitaphs
 ”
 
[17]

 — having vague memories of “apprehend，”
 
[18]

 “vernacular”，
 
[19]

 “arrangement”， and “epithets”.
 
[20]



Mistakes like these are not uncommon in the school compositions I have ever read， though I admit that most of them do not show Mrs Malaprop’s bold originality.
 
[21]



Are you a votary of Mrs Malaprop， reader？ I do not think you can make such heroic achievements
 
[22]

 as hers， nor do I think you can load
 
[23]

 a short sentence with as many such fine things as your matron saint.
 
[24]

 But it is probable that your writing is not absolutely free from ludicrous
 
[25]

 misuse of words. Will you please accept my advice that you ought never to attempt to deck your speaking or writing with hard words that you do not understand？




 [1]
 Votary：信徒


 [2]
 Mrs Malaprop：马勒普太太，以荒唐的误用词语而出名


 [3]
 returned student from America：自美回国之留学生


 [4]
 Sheridan’s The Rivals
 ：谢立丹所著之戏剧《情敌》（Sheridan 即Richard Brinsley Sheridan，英国戏剧家，生于1751年，卒于1816年）


 [5]
 South Kiangsu：江苏之南部


 [6]
 as though it were with him a matter of course：此事于彼宛若当然之事


 [7]
 in contrast with …：与……成对比


 [8]
 theological：神道学上的


 [9]
 theology：神道学


 [10]
 principality：公国；侯国


 [11]
 stands for：代表


 [12]
 deck：装饰


 [13]
 reprehend：斥责


 [14]
 oracular：神谕的


 [15]
 tongue：语言


 [16]
 derangement：紊乱


 [17]
 epitaphs：墓铭


 [18]
 apprehend：了解


 [19]
 vernacular：本国的


 [20]
 epithets：（表示性质、特征等的）词语


 [21]
 originality：创作力


 [22]
 heroic achievements：壮举


 [23]
 load：载


 [24]
 your matron saint：君之女神 （指 Mrs Malaprop）


 [25]
 ludicrous：可笑的


A WARNING REGARDING THE USE OF WORDS

Once in an essay written by a man who had studied in England for several years I saw the word “destruct”， which was evidently
 
[1]

 used in the sense of “destroy”. At another time， I saw the same word， evidently used in the same sense， in an illustrated magazine
 
[2]

 published in Shanghai. At still another time， I saw the word “destroyal” used in the sense of “destruction” by a man apparently well educated in English.

In fact， however， the verb is “destroy” and the noun is “destruction”， and there do not exist the words “destruct” and “destroyal”.

I do not think that the users of these non-existing words did not know the correct words. They were careless enough， though.
 
[3]

 They just seized upon a combination of letters that looked like the word they wanted. It is true that these non-existing words may be understood by all who see them. But， of course， they cannot therefore justify themselves.
 
[4]



Often in the English written by Chinese I find words that do not really exist. They use such words either because they do not know the correct words or merely because they are careless — or even because they believe they have a good knowledge of English word-building.
 
[5]

 At any rate， this is a very bad fault peculiar to those who are not at home in English.
 
[6]



I would therefore advise you to use no word that you are not sure you have seen used by standard authors， and to consult
 
[7]

 your dictionary in cases of doubt.
 
[8]



One word more
 
[9]

 of warning. It is possible that you some­times use a word that is
 recorded in your dictionary， but which is not in common use， and which you use not because you are sure of its existence but simply because you think it is the word you want. For instance， because you know the noun “aggression”
 
[10]

 and the adjective “aggressive”
 
[11]

 ， you may use the verb “aggress” — which， however， is a very uncommon word.




 [1]
 evidently：显然


 [2]
 illustrated magazine：有插画之杂志


 [3]
 though：但 （副词）


 [4]
 cannot therefore justify themselves：不能因此而有存在之理由


 [5]
 word-building：构词


 [6]
 at home in English：精通英文


 [7]
 consult：查


 [8]
 doubt：怀疑


 [9]
 One word more：尚有一言


 [10]
 aggression：侵略


 [11]
 aggressive：侵略的


WHAT “LITERARY ENGLISH” MEANS

Books on rhetoric and composition tell us that English may be roughly
 
[1]

 classified as （1） literary English and （2） colloquial English，
 
[2]

 and that literary English should， and colloquial English should not， be used in writing.

Yes， we — I mean you — should learn to write literary English. But what， after all， does “literary English” mean？ What is literary English？ I am afraid that many Chinese learners of English may think that literary English is a distinctly elegant
 
[3]

 sort of English. They think that it is absolutely different from the English used in speaking， in addressing
 
[4]

 a class of students， or in writing to a business house
 
[5]

 to order goods.
 
[6]

 They think that in literary English a face is not a face
 but a visage
 
[7]


 and a man never goes
 but always repairs
 ，
 
[8]

 and that it consists mainly， if not entirely，
 
[9]

 of figurative expressions.
 
[10]



This idea is wrong， however — and this wrong idea prevents one from writing natural and pure English. Literary English， if you please，
 
[11]

 does not mean English confined in its use to literature.
 
[12]

 It is not a distinctly elegant sort of English. It is just the ordinary English that well-educated Englishmen and Americans use in writing — not necessarily for literary purposes， but often for practical purposes. In literary English， a face is almost always a face
 and very rarely a visage
 ， and a man almost always goes
 and very rarely repairs
 .

While
 
[13]

 “colloquial English” means English used in conversation， it does not follow
 
[14]

 that the English used in conversation is necessarily too colloquial to be used in writing. The majority
 
[15]

 of the words and idioms used by well-educated people in conversation are certainly literary English.




 [1]
 roughly：大略；约


 [2]
 colloquial English：谈话中所用之英语


 [3]
 elegant：优美的；文雅的


 [4]
 addressing …：向……演说


 [5]
 business house：商店


 [6]
 order goods：定货


 [7]
 visage：面容


 [8]
 repairs：去


 [9]
 mainly， if not entirely：虽然非完全如是，却大部分如是


 [10]
 figurative expressions：藻语


 [11]
 if you please：竟然如此


 [12]
 confined in its use to literature：仅用于文学上


 [13]
 While：虽


 [14]
 it does not follow …：并不因而有……之结论


 [15]
 majority：大半


SIMPLICITY
 
[1]

 AND AFFECTED
 
[2]

 SIMPLICITY

As you may gather
 
[3]

 from what I have said before， idiomatic and pure English does not consist in the use of hard words and phrases and involved
 
[4]

 constructions. Rather does it consist in the correct and natural use of simple words and phrases and constructions. Many Chinese learners of English do not aim at simplicity， and I cannot advise them too strongly
 
[5]

 to prefer simplicity as an essential quality in their writing to any sort of rhetorical or “literary” beauty that they may have found mentioned in books on style.

Simple English， however， is not necessarily natural English. There is danger of 
 
[6]

 a student’s aiming at simplicity to the neglect of 
 
[7]

 naturalness. If you please， simplicity itself may be affected. A student beginning to write English usually takes a fancy to
 
[8]

 hard words and phrases and involved constructions， and produces what is known as “fine writing”. Little by little
 
[9]

 he comes to realize the advisability
 
[10]

 of writing simple English. But he is at this time likely to promote simplicity in an affected manner. He needs years of practice before he can learn to couple simplicity with naturalness.
 
[11]



When I began to appreciate simple English， I made up my mind
 
[12]

 to promote simplicity by writing sentences of not more than twenty words and not more than one clause. The result was that every sentence I wrote looked as if it had been crying at the top of its voice
 
[13]

 “I am simplicity itself！”
 
[14]

 and every paragraph read like the barking of a dog. Simple enough — and more than enough. Go to，
 
[15]

 mere affectation！

Now you understand my meaning？ Aim at simplicity at all events.
 
[16]

 But do not forget the equally important quality of naturalness. No sentence is bad merely because it is long， just as no sentence is good merely because it is long. Simplicity does not require that every sentence must not exceed twenty words in length or that it must consist of only one clause. True simplicity does not betray any effort made to secure it.




 [1]
 Simplicity：简单


 [2]
 Affected：装腔的


 [3]
 gather：推测


 [4]
 involved：复杂的


 [5]
 cannot advise them too strongly：无论如何劝告彼等，决不为过甚


 [6]
 There is danger of …：有……之危险


 [7]
 to the neglect of …：忽略……


 [8]
 takes a fancy to：喜欢


 [9]
 little by little：渐渐


 [10]
 advisability：合宜


 [11]
 couple simplicity with naturalness：使简单与自然相合


 [12]
 made up my mind：决意


 [13]
 at the top of its voice：高声


 [14]
 simplicity itself：极其简易


 [15]
 Go to：表示轻蔑之意


 [16]
 at all events：无论如何


LOVE OF COMMERCIALISMS
 
[1]



“And you can write commercial English， can’t you？” — I was asked this question by a business man
 
[2]

 some weeks ago. He seemed to say：“For all your literary attainments
 
[3]

 you may yet know nothing about the important and time-honoured
 
[4]

 speech known as ‘commercial English’.” I felt inclined to reply， though I did not， “I know that dry， trite，
 
[5]

 useless， meaningless， dying， and half-dead jargon；
 
[6]

 but I wish it an early natural death.”
 
[7]



Fortunately， the jargon called “commercial English” is going out， if it has not yet gone out.
 
[8]

 Many business houses are doing without
 
[9]

 it. Many people are beginning to realize that it is contrary to the true interests of commercial life. Indeed， the so-called “commercial English” is objectionable
 
[10]

 even in commercial contexts.
 
[11]



Now I have found that many Chinese learners of English are only too
 
[12]

 fond of using certain pure commercialisms even where nothing commercial is concerned. Their motive， it seems， is neither more nor less than
 
[13]

 avoidance of the obvious.
 
[14]

 They think “it” is too common to be used in “I suggest this reform
 
[15]

 and hope you will consider it
 ”；so they substitute “same”， a commercialism. Likewise， they use the commercialism “such” in “I like love romances，
 
[16]

 but she does not like such
 ”， because they think “them” is too common；and use the commercialism “as per” in “I will do it as per
 your request”， because they think “in accordance with” is too common.

As I have hinted at in the above， “commercial English” even as a commercial
 English can now hardly justify its existence.
 
[17]

 Needless to say，
 
[18]

 it has no right
 
[19]

 to be where it never has had the right to be. The ordinary resources
 
[20]

 of the English language are quite adequate
 
[21]

 even to the needs of commerce. To use commercialisms in non-commercial writing cannot be too strongly condemned.
 
[22]






 [1]
 Commercialisms：商业用语


 [2]
 business man：商人


 [3]
 For all your literary attainments：虽有君之种种文学上之成就


 [4]
 time-honoured：由来已久的


 [5]
 trite：陈腐的


 [6]
 jargon：行话，术语


 [7]
 natural death：自然之死；善终


 [8]
 is going out， if it has not yet gone out：虽未完全废去，但已渐渐废去


 [9]
 doing without：不用


 [10]
 objectionable：可厌的


 [11]
 contexts：上下文


 [12]
 only too：却甚


 [13]
 is neither more nor less than：仅；适


 [14]
 the obvious：明白之处


 [15]
 reform：改良


 [16]
 love romances：爱情小说


 [17]
 “commercial English” even as a commercial
 English can now hardly justify its existence：所谓商业英语者，即作为商用英语，今亦几无存在之价值


 [18]
 Needless to say：不必说


 [19]
 right：权利


 [20]
 resources：财源；材料


 [21]
 adequate：充足的


 [22]
 cannot be too strongly condemned：无论如何非之，必不为过；当痛非之


THE COMPOUND-PREPOSITIONAL STYLE

The following sentence is taken from The Spectator
 ，
 
[1]

 a newspaper formerly published in England：“A Resolution
 
[2]

 was moved
 
[3]

 and carried
 
[4]

 in favour of 
 
[5]

 giving facilities
 
[6]

 to the public vaccination officers
 
[7]

 of the Metropolis
 
[8]

 to enter the schools of the Board
 
[9]

 for the purpose of 
 
[10]

 examining the arms of the children with a view to
 
[11]

 advising the parents to allow their children to be vaccinated.”

This sentence is both grammatically and idiomatically perfect. It is not a good sentence， however. It reads smoothly， but does not read pleasantly. It is really quite clear， but may require a second reading before it is fully understood.

What is wrong with this sentence？
 
[12]

 I think it is the use of the three compound prepositions “in favour of”， “for the purpose of”， and “with a view to”. Each of these is a useful phrase and each is correctly used here. But to use them all in a single sentence has a bad effect. The excessive
 
[13]

 use of these and similar phrases is responsible for
 
[14]

 much of what is flaccid，
 
[15]

 diffuse，
 
[16]

 and nerveless，
 
[17]

 in modern writing， especially in journalism.
 
[18]



I know a Chinese who both speaks and writes English as very few Chinese can. He is very often tedious， however， and that
 
[19]

 chiefly because he uses such phrases too much. I wish he would some day
 
[20]

 be aware that they tend to
 
[21]

 spoil rather than improve one’s style. I am afraid that the fatal ease that they give him has already become too dear to be sacrificed.

I hope you have not yet read enough of the compound-prepositional style to fall in love with
 
[22]

 it. I myself fell in love with it many years ago， but I am glad that I threw it over
 
[23]

 soon after.




 [1]
 The Spectator
 ：此报系一周刊，于1828年创刊


 [2]
 resolution：议案


 [3]
 moved：提议


 [4]
 carried：通过


 [5]
 in favour of：赞成


 [6]
 facilities：便利


 [7]
 public vaccination officers：公共接种人员


 [8]
 Metropolis：大都市 （指伦敦）


 [9]
 Board：（教育） 部


 [10]
 for the purpose of：以……为目的


 [11]
 with a view to：以……为目的


 [12]
 What is wrong with this sentence？：此句有何不是处？


 [13]
 excessive：过分的


 [14]
 is responsible for …：致成……


 [15]
 flaccid：软弱的


 [16]
 diffuse：散漫的


 [17]
 nerveless：无力的


 [18]
 journalism：报纸文字；新闻写作


 [19]
 that = he is very often tedious


 [20]
 some day：将来


 [21]
 tend to …：有……之倾向


 [22]
 fall in love with …：喜欢上……


 [23]
 threw it over：放弃之


IMITATION，
 
[1]

 GOOD AND BAD

Too often
 
[2]

 a learner of English who has read one or two classics tries to imitate their style. The fact， however， is that style cannot be imitated. Different authors have different styles. They do not endeavour to write the way they write.
 
[3]

 So the imitation of any style often results in affectation.
 
[4]



And the result will be still worse if the style imitated is that of a work
 
[5]

 written a hundred years ago or more. We are of the thirties of the twentieth century，
 
[6]

 and we should not write the English of the thirties of the nineteenth century.

I would advise you not to aim at a special style. Take care to write correct， simple， idiomatic， and clear English， that’s all.
 
[7]



But imitation is not always bad. Very often it is important to imitate something. Where personal style is out of place，
 
[8]

 imitation is the only means
 
[9]

 by which correctness may be secured. In writing an advertisement about something， for example， you have to imitate some such advertisement that you have read. You cannot possibly write a good one if you have never read any， though you may have read very widely in literature.

You will do well to collect a number of short advertisements， formal invitations and announcements，
 
[10]

 receipts，
 
[11]

 IOUs，
 
[12]

 business contracts，
 
[13]

 etc. When you have occasion
 
[14]

 to write one of such， you have simply to do a little imitating and adapting.
 
[15]

 The following is an ordinary formal invitation：

Mr and Mrs M. S. Adams request the pleasure of Mr and Mrs L. J. Williams’s company
 
[16]

 at dinner on Saturday evening， May the seventeenth， at seven o’clock， 86 Star Street.





This invitation is from Mr and Mrs M. S. Adams to Mr and Mrs L. J. Williams. Surely， with this piece before you， you can write a new one. You have simply to change the names， the date， the time， and the address.




 [1]
 Imitation：摹仿


 [2]
 Too often：往往


 [3]
 do not endeavour to write the way they write：彼等有何种文体，并非努力以成之也


 [4]
 affectation：做作；不自然


 [5]
 work：著作


 [6]
 the thirties of the twentieth century：20 世纪第30 至第39年之十年间


 [7]
 that is all：如是而已


 [8]
 out of place：不适宜的；用不着的


 [9]
 means：方法


 [10]
 formal invitations and announcements：正式之请帖及通告


 [11]
 receipts：收据


 [12]
 IOUs：借条 （此字系自“I owe you”的缩写）


 [13]
 contracts：契约


 [14]
 have occasion：须


 [15]
 adapting：变更


 [16]
 company：伴


PARAPHRASE AS AN EXERCISE IN COMPOSITION

Paraphrase， according to The Concise Oxford Dictionary
 ， is “free rendering
 
[1]

 or amplification
 
[2]

 of a passage， expression of its sense in other words”. For example， Wordsworth’s famous line
 
[3]

 “The Child is father of the Man” may be paraphrased in any of the following ways：

1. The child lays down
 
[4]

 the lines of his development.

2. The characteristics
 
[5]

 of manhood are revealed in childhood.

3. The actions of a boy indicate what kind of man he is likely to become.

4. A man has the same personality and individuality
 
[6]

 throughout his life.





Paraphrase is a useful exercise in composition. The thought is there. The student has only to express it. He can devote his entire attention to the choice and arrangement of words. In free composition， a student often gives up
 
[7]

 a thought before he thinks enough about how to express it. In paraphrase， however， he must
 express the thought， and so he must think， think， think.
 
[8]



Nor has paraphrase the disadvantage that translation offers. In translation， as in paraphrase， a student must
 express the thought， and so he must think， think， think. But then he often runs the risk of writing English after the Chinese pattern.
 
[9]

 There is no such danger in paraphrase.

I wonder why paraphrase is even unknown in most Chinese schools where English composition is taught. It is well worth encouraging
 
[10]

 as an exercise in composition.

Try to paraphrase the following short beautiful poem by Goldsmith.
 
[11]





When lovely woman stoops to folly，
 
[12]





And finds too late that men betray，
 
[13]

 —



What charm
 
[14]

 can soothe her melancholy，
 
[15]





What art can wash her guilt away？







The only art her guilt to cover，
 
[16]





To hide her shame from every eye，
 
[17]





To give repentance to her lover，



And wring his bosom，
 
[18]

 is — to die.
 
[19]









 [1]
 rendering：重述；表……之意


 [2]
 amplification：扩大；补充


 [3]
 Wordsworth’s famous line：华兹华斯之名句（按 Wordsworth即 William Wordsworth，威廉·华兹华斯，系英国诗人，生于1770 年，卒于1850 年，下文所引见其所著短诗，其第一行为“My heart leaps when I behold”。）


 [4]
 lays down：奠定


 [5]
 characteristics：特性


 [6]
 individuality：个性


 [7]
 gives up：放弃


 [8]
 think， think， think：继续思考


 [9]
 after the Chinese pattern：依中文样式


 [10]
 encouraging：提倡


 [11]
 Goldsmith：己见前注，下文所引见其所著小说 The Vicar of Wakefield



 [12]
 stoops to folly：自降身份而作放浪之事


 [13]
 men betray：男子乃引人入邪者


 [14]
 charm：符咒；仙术


 [15]
 soothe her melancholy：慰其忧心


 [16]
 her guilt to cover = to cover her guilt


 [17]
 every eye：众人之目


 [18]
 wring his bosom：令其伤怀


 [19]
 is — to die：惟有一死而已


COMPOSITION AND COMPOSITIONS

What do you mean when you say “I get good marks
 
[1]

 for English composition”？ Of course， you mean you get good marks for writing compositions in English — and by compositions you mean short and somewhat formal pieces
 
[2]

 written on given subjects， which range from kindness to little insects to
 
[3]

 the aims of the League of Nations，
 
[4]

 from how to keep fit
 
[5]

 to how to make China the most powerful country in the world， from an account of how you spent last Sunday to a record
 
[6]

 of the causes， the course，
 
[7]

 and the consequences of the Great War.
 
[8]



By composition， however， I mean something more than the writing of such compositions — school compositions. I， for one，
 
[9]

 hold
 
[10]

 that every student of English should learn — and be taught — to write the various types of practical English — the letter， the business contract， the IOU， the news item， the “ad”，
 
[11]

 and the like，
 
[12]

 It is a pity
 
[13]

 that many students who get good marks for English composition cannot even write a letter ordering books or an “ad” for a position as clerk.

How long is it since you began to learn English composition？ Has it ever occurred to you
 
[14]

 that composition should include something more than the writing of school compositions？

Reader， if you wish ever to make practical use of your knowledge of English， make up your mind to learn to write letters， business contracts， etc. Buy some books along these lines
 
[15]

 and read them. A social or commercial letter is not half so delightful as a fairy tale
 
[16]

 or a short story，
 
[17]

 but it is more useful. A short “ad” for a position as clerk is far easier to write than a school composition on vocational education， but it cannot be written correctly by one who has never seen or learnt to write it — in spite of 
 
[18]

 the fact that one may be able to write fine composition on vocational education.




 [1]
 marks：分数


 [2]
 pieces：篇


 [3]
 range from … to …：自……至……；包括……及……


 [4]
 League of Nations：国际联盟会；国联 （成立于1920 年，以废除战争为目的，会址在瑞士日内瓦）


 [5]
 fit：健康的


 [6]
 record：记载


 [7]
 course：过程


 [8]
 Great War：第一次世界大战 （自1914年至1918年）


 [9]
 for one：就我个人而言


 [10]
 hold：深信；以为


 [11]
 “ad”：广告；告白 （“advertisement”之缩写）


 [12]
 and the like：以及其他


 [13]
 pity：可叹之事


 [14]
 occurred to you：为你所想到


 [15]
 along these lines：关于此类


 [16]
 fairy tale：神仙故事；童话


 [17]
 short story：短篇小说


 [18]
 in spite of：不愿


ON
 
[1]

 ENGLISH LETTER-WRITING

One of my favourite books is William Cowper’s
 
[2]

 Letters
 . I like his poems very much， but I like his letters much more. Cowper was a great English poet of the eighteenth century， but he was not the greatest English poet of that century， still less
 
[3]

 of all time. He has， however， been called by more than one English scholar “the best of English letter-writers”， which means the one
 
[4]

 of all English literary people
 
[5]

 whose letters make the most attractive reading.

Cowper’s letters are not only attractive reading；they are masterpieces
 
[6]

 of prose.
 
[7]

 They are specimens of “the best words in the best order”. They are written with perfect clarity
 
[8]

 and exquisite grace.
 
[9]

 They are
 literature.
 
[10]



If you wish to be acquainted with English letter-writing at its best，
 
[11]

 you will do well to read at least part of Cowper’s letters. A good selection
 
[12]

 of about five hundred pages has been published by Oxford University Press， England， with an introduction
 
[13]

 by E. V. Lucas， one of the leading
 
[14]

 English essayists
 
[15]

 of today.

As I have said in the above， Cowper’s letters are literature. While I wish you could read them， I do not mean that you may learn English letter-writing by reading them. English letter-writing as a practical subject
 
[16]

 is to be learnt， not from the literary letters of literary people， but from books specially written to teach the subject. I wrote such a book some years ago， and the Kaiming Book Company，
 
[17]

 Shanghai， has published it. It is entitled A New English Letter-Writer
 
 
[18]

 and contains chapters on the form
 
[19]

 and language of letters and numerous classified
 
[20]

 specimens， all specially written for Chinese students.

The best way to learn English letter-writing， however， is to correspond
 
[21]

 with Englishmen or Americans. I hope my book teaches much regarding how to write to foreigners， but it would be of greater value to receive actual letters from foreigners and to read and study them.




 [1]
 On：论及


 [2]
 William Cowper：威廉·柯珀，英国诗人，生于1731年，卒于1800 年


 [3]
 still less：更非；尤非


 [4]
 the one：即此一个


 [5]
 literary people：文人


 [6]
 masterpieces：杰作


 [7]
 prose：散文


 [8]
 clarity：清澈


 [9]
 exquisite grace：十分雅致


 [10]
 are
 literature：果真是文学


 [11]
 as its best：在其最佳之状态中


 [12]
 selection：选本


 [13]
 introduction：绪言；引言


 [14]
 leading：主要的


 [15]
 essayists：小品文学


 [16]
 subject：科目


 [17]
 Kaiming Book Company：开明书店


 [18]
 A New English Letter-Writer
 ：《新撰英文尺牍》


 [19]
 form：形式


 [20]
 classified：分类的


 [21]
 correspond：通信


A FEW POINTS OF FORM IN LETTERS

The following is a letter that I wrote for a friend a few days ago （but the names and addresses have here been replaced with fictitious ones
 
[1]

 ）：

6489 Angel Street， Shanghai

May 2， 1934

Dr Herbert A. Cooper

Carlton Hospital

Peiping

Dear Dr Cooper：

Please accept my heartfelt thanks for the careful treatment
 
[2]

 that you have given my sister， Miss Nancy S. Shen， during her recent illness. She got home this morning， and I found her in very good spirits.
 
[3]



Yours very truly，

Francis J. Shen

This is a short and simple letter. But even in a short and simple letter there are possibilities of bad form.
 
[4]

 Now let me call your attention to
 
[5]

 a few points that I have often found neglected in letters from Chinese students of English.

1. “6489 Angel Street， Shanghai” is the address of the writer of the letter， and “May 2， 1934” is the date of the letter， Note
 
[6]

 that the address comes first and the date comes next， and not otherwise.

2. Note that there is no comma after “May”， “May 2， 1934” may be written in other forms， such as “May 2nd， 1934”， but “May 2， 1934” is now the most popular form.

3. “Dr Herbert A. Cooper … Peiping” is called the inside address. The inside address is not usually given in friendly and familiar letters.

4. Note that there is a colon after “Dear Dr Cooper”. A comma will also do，
 
[7]

 however.

5. “Yours very truly” is a common complimentary close
 
[8]

 in business letters
 
[9]

 and letters between slight acquaintances.
 
[10]

 Note that only the first word begins with a capital letter， and that there is a comma after the phrase （the comma， however， may be omitted）.

6. “Francis J. Shen” is the full name of the writer of the letter， and is called the signature.
 
[11]

 The signature may or may not be followed by a period.




 [1]
 ones = names and addresses


 [2]
 treatment：治疗


 [3]
 in very good spirits：精神甚佳


 [4]
 there are possibilities of bad form：有格式错误之可能


 [5]
 call your attention to：使君注意


 [6]
 note：注意


 [7]
 will also do：亦可用


 [8]
 complimentary close：表示敬意之结语


 [9]
 business letters：事务信


 [10]
 slight acquaintances：不甚相熟之人


 [11]
 signature：签字


NEVER MIND
 
[1]

 THE SHORTNESS

“I’m afraid it’s too short.” Often， when I have written or corrected a letter for a friend， he says this. My usual answer is “Never mind the shortness.”

Perhaps it is a general mistaken idea
 
[2]

 among those who learn to write letters in English that a letter should not be so short as to contain only one or two sentences. Chinese letters， especially those of the older type，
 
[3]

 are not usually so short. A short letter is often considered impolite. Consequently，
 
[4]

 a letter in which politeness is regarded as of especial importance
 
[5]

 may devote more than half of its length to words and phrases that are quite foreign to
 
[6]

 its purpose. This， however， would be very bad in English letter-writing. In writing a letter in English， the important thing is to say what has to be said
 
[7]

 and then stop.

Suppose you write a letter to ask a friend to come to you in the evening for a chat. Your letter may consist of only one sentence：“Will you please come over
 
[8]

 for a chat this evening？”，
 
[9]

 or two sentences：“I should like to have a chat with you. Can you call
 
[10]

 this evening？” Short enough！ But never mind the shortness， when there is no need to be long.
 
[11]



When you write to request a copy of a catalogue，
 
[12]

 your letter may run：
 
[13]

 “Please send me a copy of your catalogue.” When you contribute an article
 
[14]

 to a magazine，
 
[15]

 your letter may run：“I am enclosing an article entitled …， which I hope you will publish in your magazine.”

One-sentence and two-sentence letters are quite common. Below are some more examples：

1. This
 
[16]

 is to inform you that I arrived here at ten o’clock this morning.

2. My father asks me to write to tell you that he will be glad to see you if you can call tomorrow afternoon.

3. I have to thank you for buying the pen for me. I have just received it and found it very good.

4. It is about three weeks since I heard from you last.
 
[17]

 Are you too busy to write — even a line？




 [1]
 Never Mind：不用过虑


 [2]
 mistaken idea：错误之观念


 [3]
 type：式；类


 [4]
 Consequently：故；所以


 [5]
 regarded as of especial importance：被视为特别重要


 [6]
 foreign to …：无关于……


 [7]
 what has to be said：须言之事物


 [8]
 come over：来 （至此处）


 [9]
 Will you please …？：君愿……否？（意即请君……也）


 [10]
 call：访 （我）


 [11]
 there is no need to be long：无长之必要


 [12]
 catalogue：目录


 [13]
 run：读如……，其词为……


 [14]
 contribute an article：投寄一稿


 [15]
 magazine：杂志


 [16]
 This：此信


 [17]
 last：上次；最近一次


THREE POPULAR SUPERSTITIONS
 
[1]



Nearly every manual of English letter-writing that I have ever read says that a letter should not begin with the pronoun “I”. The fact， however， is that many， if not most，
 
[2]

 of the letters in English that I have ever read do begin with this pronoun. I do not know who was the first man， or woman， to advise the avoidance of “I” at the beginning of a letter. Evidently the advice is based on the belief that one should not talk too much about oneself. In social intercourse
 
[3]

 the too frequent use of “I” and “me” is admittedly bad. But I do not see any reason why
 
[4]

 it is bad to begin a letter with “I”. And as it is very often necessary to do so， the observance
 
[5]

 of the rule may result in the recasting
 
[6]

 of a good sentence and the sacrifice
 
[7]

 of naturalness.

So much for
 
[8]

 the first popular superstition. Now let me talk about two others. These two others are perhaps peculiar to Chinese learners of English.

As you probably know， letters are often concluded with such conventional phrases
 
[9]

 as “With best regards”，
 
[10]

 “Thanking you for the trouble”， “Trusting
 
[11]

 that you will find it convenient”. But not every letter must have one of such phrases， mind you.
 
[12]



As you also probably know， there are some peculiar words and phrases in letters， especially in business letters， such as “favour” meaning letter
 ， “advise” meaning inform
 ， “herewith”，
 
[13]

 “in receipt of yours”.
 
[14]

 Such expressions should now be absent at least
 
[15]

 from letters to persons not engaged in business. Many Chinese learners seem to have the superstition that they are indispensable
 
[16]

 to good letter-writing.




 [1]
 Superstitions：迷信


 [2]
 if not most：纵非大半


 [3]
 social intercourse：社交


 [4]
 do not see any reason why …：不知何以……


 [5]
 observance：遵守


 [6]
 recasting：重作


 [7]
 sacrifice：牺牲


 [8]
 So much for …：上文乃关于……之言也


 [9]
 conventional phrases：循例之语


 [10]
 regards：问候


 [11]
 trusting：相信


 [12]
 mind you：请注意


 [13]
 herewith：在内


 [14]
 in receipt of yours：已收到君之信


 [15]
 at least：至少


 [16]
 indispensable：必要的


THE THAT-CLAUSE IN LETTERS

I wrote the following letter to Shanghai Power Company
 
[1]

 for a neighbour of mine some time ago：


Address



Date


Shanghai Power Company

Nanking Road

Shanghai

Gentlemen：

I am much surprised to find in your bill
 
[2]

 dated June 5 that the amount payable
 
[3]

 for the current month
 
[4]

 is as large as $8.35. As I have only five lamps in my house， I am inclined to suppose
 
[5]

 that something is wrong with the meter，
 
[6]

 and hope that you will send a man to examine it.

Yours truly，


Signature


Short as it is，
 
[7]

 this letter contains three that-
 clauses. In letters， especially in business letters， that-
 clauses abound， and they form one of the distinguishing features of what we call epistolary style.
 
[8]



If the first sentence in the above letter is rewritten as “Your bill dated June 5 shows the amount payable for the current month to be as large as $8.35， and I am much surprised to find it”， the sentence will be as correct and as clear， but will not read like a sentence in a letter. Suppose you write to a friend to announce something， you may write “I write to tell you that …”， or “I regret to inform you that …”， or “You will be interested to hear that …”， or “You will be astonished to know that …”. In beginning a reply， you may write “Replying to your letter， I am sorry to say that …”， or “I have received your letter， and in reply am glad to tell you that …”， or “Thank you for your letter， in reply to which I have only to say that …”.

Surely the that
 -clause is not always necessary. In making an announcement， you may often just make it without saying that you are making it；for example， you may write “I have passed the examination successfully” instead of “I hasten
 
[9]

 to tell you that I have passed the examination successfully”. But the fact remains that in letters， especially in business letters， that
 -clauses are very common. I believe that it will help you in learning to write ordinary practical letters to commit to memory such that
 -clauses as those given above.




 [1]
 Shanghai Power Company：上海电力公司


 [2]
 bill：账单


 [3]
 amount payable：应付之款


 [4]
 current month：本月


 [5]
 am inclined to suppose：疑；以为


 [6]
 something is wrong with the meter：电表有问题


 [7]
 Short as it is：此信虽甚短


 [8]
 epistolary style：书信文体


 [9]
 hasten：急；迫切


NOTES ON SOME COMMON WORDS IN LETTERS

There are a number of words especially common in letters. Below are some of those that seem to me to be often misused by Chinese learners of English， and I hope my notes on them will prove helpful to you：

1.“receive”. The action of receiving is confined to a single moment， so that a letter may have been received some time ago but may not have been received for some time. It is incorrect to say “I have received your letter for a long time”.

2.“pleasure”. It is very impolite to say “It is my
 pleasure to read your letter”；for this sentence implies that in reading your letter I do you a favour
 .
 
[1]

 Say， instead， “It is a pleasure to me to read your letter”， or “I have the pleasure of reading your letter”， or “I take pleasure in reading your letter”.

3. “thank”， The verb is “thank”， and the noun is “thanks.” There are， as you must know， the adjective “thankful” and the noun “thankfulness”. But neither word should be used in letters.

4. “oblige”. To express gratitude， this verb must be used of the first person in the passive voice， as in “I shall be much obliged”. “I shall oblige” is nonsense.

5. “hope”. “I hope to see you” is correct；“I hope you will come” is also correct；but “I hope you to come” is incorrect. In plain English，
 
[2]

 “hope” cannot take an object with an infinitive.

6.“introduce”. We can say “I introduce my friend Mr A to you”， but we cannot say “I introduce you my friend Mr A”. “Introduce” cannot take a double object.

7.“inquire”. This verb， unlike “ask”， cannot take a person as its object. While we may say “I ask him …”， we must say “I inquire of
 him …”.

8. “kindly”. “You are kindly requested to …” is a common but very bad expression. In the active voice， it would be “I kindly request you to …”. Well， I may be very kind in making the request， but I should not boast of 
 
[3]

 my own kindness.

9. “please”. “Please come”， “Come， please”， and “Will you please come？” are all correct， but “Please you come” is incorrect.

10. “reply”. While “answer a letter” is correct， “reply a letter” is incorrect. We should always say “reply to
 a letter”.




 [1]
 do you a favour
 ：加惠于君


 [2]
 in plain English：明白言之


 [3]
 boast of …：以……自夸


TWO FRIENDLY LETTERS

Some time ago I told a friend on the telephone that I would like to call on him on the following Sunday， and he promised that he would be at home. When I called however， I found that my friend was not at home. Upon my return I got a letter from him regretting his inability to see me on account of some urgent business and begging my pardon for breaking his promise.
 
[1]

 I replied as follows：

Dear Mr —，

I am sorry that I did not see you when I called today， and that your letter did not come earlier.

As Englishmen say， promises are like piecrust， made to be broken.
 
[2]

 Hence
 
[3]

 I pardon you as requested.

Yours very sincerely，


Signature.


What do you think of my letter， reader？ Do you think it too simple？ Too short？ Too informal？
 
[4]

 I don’t. I think it is just the kind that the occasion required. One should not be afraid to write simply and briefly when the occasion does not call for
 
[5]

 a long letter. And between friends it is always advisable
 
[6]

 to write in as informal a manner as one would talk with one’s friends.

A little wit or humour is often desirable in a friendly letter. Hence my reference to the English proverb.
 
[7]

 I hope you will find something delightful in the following specimen letter
 
[8]

 from my A New English Letter-Writer
 ：

Dear —，

Once again
 
[9]

 my memory， that treacherous servant，
 
[10]

 fails me.
 
[11]

 I simply cannot recall the house number of Mr O. Fowler， to whom I must write on Thursday at latest.
 
[12]

 I am sure it is either 134 or 143， but am anything but
 
[13]

 sure which. Perhaps your servant is always faithful to you？
 
[14]



Ever your friend，


Signature





 [1]
 breaking his promise：失其约言


 [2]
 promises are like piecrust， made to be broken：许诺有如包子皮，制之盖为破之也 （英谚）


 [3]
 Hence：所以


 [4]
 informal：非正式的


 [5]
 call for：需


 [6]
 advisable：可行的


 [7]
 Hence my reference to the English proverb：故我引用英谚


 [8]
 specimen letter：书信举例


 [9]
 Once again：又一次


 [10]
 that treacherous servant：此不忠之仆人 （指易忘之记忆力）


 [11]
 fails me：使我失望


 [12]
 to whom I must write on Thursday at latest：至迟至星期四我须致函与彼


 [13]
 anything but：大不；极不


 [14]
 Perhaps your servant is always faithful to you？：君之仆人，或者常忠于君乎？（意即君之记忆力谅必常佳也）


ON THE EUROPEANIZATION OF THE CHINESE LANGUAGE
 
[1]



As is well known to the general newspaper and magazine reading public，
 
[2]

 the Chinese language， as employed by the “new” literary men， has during the past few years worn a European garment. Chinese words， but European grammar — gender， punctuation （dashes often extravagantly used）， lengthy sentences， long series of similar words and phrases， if-
 and though-
 clauses placed after their principal clauses — these are some of the things we find！

Those who advocate， or merely approve， the Europeanization of the Chinese language， generally regard themselves as — some of them are credited with being
 
[3]

 — literary revolutionists. Revolution？ Is Europeanizing the Chinese language revolutionizing it？ I for one
 
[4]

 do not doubt that it is only spoiling it.

However， I do not wish to be understood as being opposed to revolutionizing the Chinese language as it has been for centuries，
 
[5]

 since wen-li
 
 
[6]

 savours too much of classicism.
 
[7]

 I am for，
 
[8]

 not against，
 
[9]

 a revolution， a thorough revolution， to be effected by judicious means. What are the judicious means？ This question does not concern us here， nor do I believe I am in any way prepared to discuss it. But I digress.

To return to
 
[10]

 the Europeanization of the Chinese language. Why do I say spoiling？

Every language differs from every other as to
 
[11]

 idiom， syntax， inflexion， and other matters of usage. As all translators and learners of translation are aware， an idiomatic phrase or a sentence form of one tongue，
 
[12]

 literally translated into another，
 
[13]

 will more often than not
 
[14]

 sound awkward or ridiculous or even become utterly unintelligible， in which case the translation fails of its purpose.
 
[15]

 With respect to
 
[16]

 construction especially， so to speak，
 
[17]

 what is very good English may be very bad French， and what is idiomatic in German may be far from being so
 
[18]

 in Spanish. If one European language thus differs from another， so much the more
 
[19]

 does the Chinese language differ from any European language.

Teachers of English （English is the most widely studied foreign language in China） often complain that their students sometimes use “Chinese English”， that is，
 
[20]

 English sentences framed after Chinese patterns. As a matter of fact，
 
[21]

 English is English and Chinese is Chinese， and， to the practised English eye or ear， “Chinese English” is far more abominable than slang expressions and even grammatical errors. Now， is the Chinese language English any more than the English language is Chinese？
 
[22]

 Suppose here are two persons， A and B. If A does not in the least
 
[23]

 look like B， is it possible that B should look very much like A？ Convinced that Chinese is no more English than English is Chinese， we need not further ask if Chinese is more French than it is English.

The Chinese language is essentially different from European languages. It follows that to Europeanize it is， speaking from the literary point of view，
 
[24]

 nothing less than
 
[25]

 to vitiate its original nature， to destroy its native beauty， in a word，
 
[26]

 to spoil it.

Probably it will be objected
 
[27]

 that the Chinese language should be Europeanized just because it is incapable of expressing Western thought. Incapable？ If Yen Fuh（严复）
 
[28]

 and his followers could express Western thought in classical Chinese， there is no reason why we should not do so in modern Chinese （of course，
 
[29]

 by “modern Chinese” I do not mean Europeanized Chinese）. If we cannot， it is merely because our command
 
[30]

 of Chinese is not good enough. It is not the language itself， but the men who use it， that are incapable of expressing Western thought.
 
[31]

 Good tools cannot make bad workers do good work.

Furthermore， even if Europeanized Chinese is
 
 
[32]

 more capable of expressing Western thought than “Chinese Chinese”， how does the fact — if it is a fact — justify its use where nothing but Chinese thought is to be expressed？ Who on earth
 
[33]

 will assert that it is also more capable of expressing Chinese thought？ Europeanized Chinese is， I dare say，
 
[34]

 but a convenient invention of the third-rate
 
[35]

 translators， who， either because of their poor Chinese or because they sometimes find in the Western works that they are translating such intricate and abstruse expressions as they know not what to make of，
 
[36]

 still less how to turn into their mother tongue，
 
[37]

 have created this linguistic anomaly
 
[38]

 as an easy chair wherein they can sit， passing for
 
[39]

 perfect experts in translation. It is actually less capable of expressing thought， be it Western or Chinese.
 
[40]

 When one translates the sentence “A crowd is not company， and faces are but a gallery of pictures， and talking is but a tinkling cymbal， where there is no love” （from Bacon’s “Of Friendship”）
 
[41]

 as “群众不是伴侣，面孔不过是一所图画陈列馆，谈话也不过是一个叮当作声的铜钹，在那没有爱情的地方”， it is doubtful whether the translator himself understands the sentence， and it is more than improbable that such a rendering
 
[42]

 can ever help those who either are ignorant of English or find the original passage difficult of comprehension in getting at the central idea of the sentence.

As Europeanized Chinese is less readable than “Chinese Chinese”， so is it less read — and no wonder.
 
[43]

 To say nothing of
 
[44]

 the fact that whoever does not know any European language will necessarily find it， since it is， as hard to understand as it is tedious to read， there may be many who are masters of one or more European languages but who do not care
 
[45]

 to read any Europeanized Chinese， for they cannot endure the jarring phrases and rambling sentences that are characteristic of the latter，
 
[46]

 in which euphony， one of the most desirable qualities of all composition， is conspicuous by its absence.
 
[47]

 Moreover， while not a few
 
[48]

 Europeans in China can read and write Chinese， it is anything but possible
 
[49]

 to find any one among them who should like， or ever be able， to read or write Europeanized Chinese.

At a time when many ambitious scholars who have the furtherance of Sino-foreign co-operation much at heart
 
[50]

 are trying every means to interpret Western thought and culture to the Chinese and Chinese thought and culture to Westerners， is it not worth while
 
[51]

 for them to reconsider this growing Europeanization of the Chinese language？




 [1]
 on the Europeanization of the Chinese Language：论中国文之欧化


 [2]
 as is well known to the general newspaper and magazine reading public：如一般阅读报纸及杂志之人所熟知者


 [3]
 are credited with being：被人视为


 [4]
 for one：就我个人而言


 [5]
 I do not wish to be understood as being opposed to revolutionizing the Chinese language as it has been for centuries：我不欲被人认为反对改革数百年来之中国文


 [6]
 wen-li
 ：文理 （即文言文）


 [7]
 savours too much of classicism：太多古典主义之意味


 [8]
 for：赞成


 [9]
 against：反对


 [10]
 To return to：回至；再论及


 [11]
 as to：关于


 [12]
 tongue：文字；语言


 [13]
 literally translated into another：直译成另一种文字


 [14]
 more often than not：往往


 [15]
 in which case the translation fails of its purpose：如是则翻译不能达其目的


 [16]
 with respect to：关于


 [17]
 so to speak：可说；未尝不可说


 [18]
 far from being so （= idiomatic）：极不若本国文字


 [19]
 so much the more：更


 [20]
 that is：即


 [21]
 As a matter of fact：在事实上


 [22]
 is the Chinese language English any more than the English language is Chinese？ 中文之有如英文，果较甚于英文之有如中文乎？


 [23]
 not in the least：毫不


 [24]
 point of view：观点


 [25]
 nothing less than：不亚于；竟为


 [26]
 in a word：简言之


 [27]
 objected：提出……作为反对之理由


 [28]
 Yen Fuh （严复）：生于1854年，卒于1921年，福建人，字又陵，译书多种


 [29]
 of course：当然


 [30]
 command：谙习


 [31]
 it is not the language itself， but the men who use it， that are incapable of expressing Western thought：不能表达西洋思想者，并非文字之本身，乃彼用此文字之人也


 [32]
 is
 ：果系；实在 （此字印作斜体，应重读）


 [33]
 on earth：此语加重“who”之语气，无甚意义


 [34]
 I dare say：我敢说


 [35]
 third-rate：第三等的；劣等的


 [36]
 such intricate and abstruse expressions as they know not what to make of：彼等所不能了解之复杂而深奥之句语


 [37]
 still less how to turn into their mother tongue：更不知如何译入其本国文 （指中国文）


 [38]
 linguistic anomaly：文字上之畸形物


 [39]
 passing for：充作


 [40]
 be it Western or Chinese：不论此思想为西洋的或中国的


 [41]
 Bacon’s “Of Friendship”：培根所著之《论友谊》（Bacon 即Francis Bacon，英国文学家、哲学家、政治家，生于1561年，卒于1626年；所著论文58篇，每题皆以“Of ”开首，意为“论及……”也。）


 [42]
 rendering：译语


 [43]
 and no wonder：且亦不足怪也


 [44]
 To say nothing of：即不言


 [45]
 do not care：不欲


 [46]
 the latter：指欧化之中国文


 [47]
 conspicuous by its absence：显然无有的


 [48]
 not a few：许多


 [49]
 anything but possible：不可能的


 [50]
 have the furtherance of Sino-foreign co-operation much at heart：关心于中外之合作


 [51]
 worth while：有价值的


SOME FRAGMENTS OF PAI CHÜ-I’S POETRY CONCERNING WOMEN

Pai Chü-i（白居易）， alias
 
[1]

 Pai Lo-t’ien（白乐天）， was one of the most eminent poets of the Tang dynasty.
 
[2]

 He has been considered the greatest Chinese folk poet，
 
[3]

 perhaps because he has appealed to the general reader
 
[4]

 more than any other. His poetry， it is said， is often so easy and simple in style that even common old women， whose ignorance is of course proverbial，
 
[5]

 may be expected to understand it.

Like most other poets， both Chinese and non-Chinese， ancient and modern， Pai Chü-i frequently touches upon
 
[6]

 woman， probably a universal literary subject. True， most world woman poetry is neither more nor less than
 
[7]

 love poetry， and Pai Chü-i has by no means
 
[8]

 abstained from treating of 
 
[9]

 woman in connexion with things romantic.
 
[10]

 But in the present article， I do not mean to refer to his pure love poetry， but rather to that part of his poetry — really only part of that part — from which we might get glimpses of his views on some points regarding woman. On the whole，
 
[11]

 I am inclined to think， he did not
 see her — no doubt
 
[12]

 at a time when the “old ethical teachings”
 
[13]

 obtained
 
[14]

 — very differently from the way in which we see her in this age of women’s movements.
 
[15]

 He may not be appropriately called a feminist
 
[16]

 in the modern sense of the word， yet he has， nevertheless， advocated the doctrine of feminism
 
[17]

 in his own small way.

Now let me translate， somewhat freely， some passages from the poet into English by way of illustration.
 
[18]

 Below is part of a long poem
 
[19]

 ：



Simply because the wife grew old，



The husband therefore too grew cold
 
[20]

 —



This very fact，
 
[21]

 ’twas said of yore，
 
[22]





Saddened the ladies passing sore.
 
[23]




* * *


Concerning you and me， alas！



Let’s see how things just come to pass
 
[24]

 —



Unchanging stays my face yet now，
 
[25]





But changing is your heart somehow.
 
[26]




* * *


’Tis
 
[27]

 better not to be， now mind，
 
[28]





A person of the female kind；



For all her life， a woman’s fate



Depends upon her so-called mate.






The above shows Pai Chü-i’s sympathetic understanding of how a middle-aged woman will feel in the unsafe relation in which she stands with regard to her inconstant
 
[29]

 husband. That the poet himself engaged to remain a lifelong equal of his life-partner may be seen in the following lines， quoted from his “To My Wife”（赠内）.
 
[30]








“Living， we’re mates in the same room；



When dead， then dust in the same tomb” —



Thus say one friend to another may；
 
[31]





Now you and I， so shan’t we say？


* * *


A scholar needy yet sincere，



I’ve newly married you， my dear！



We’ll keep our honour and poverty，



And age
 
[32]

 together happily.




In a piece entitled “Woman’s Sorrows”（妇人苦），
 
[33]

 the poet says：



After the husband is no more，
 
[34]





The wife is widowed evermore —



As a bamboo is split by wind，
 
[35]





So is the woman left behind.


* * *


A man， when of his wife bereaved，
 
[36]





But temporarily feels grieved
 
[37]

 —



For he is like a willow-tree



Which during spring in leaf will be.
 
[38]






Here the similes
 
[39]

 require a little explanation. By likening a widow to a bamboo that has been broken by the wind， the poet means that just as it cannot possibly become whole
 
[40]

 again， so she cannot possibly enjoy happy wedded life any more — in other words
 
[41]

 ， she is not to marry for a second time；and by likening a widower to a willow-tree he means that just as the latter will bud once more when spring comes round， so will the widower get over
 
[42]

 his grief in due time
 
[43]

 and then marry again. These lines foreshadow the poet’s disapproval of the traditional custom of granting the widower but denying the widow the right of a second marriage.

With regard to the first of the notorious “seven conditions for putting away one’s wife”
 
[44]

 — that of a woman’s not having borne a son after a certain period of time of marriage — Pai Chü-I expresses his disfavour as follows.
 
[45]





After a man and woman mate，
 
[46]





They’d
 
[47]

 rather die than separate.



’Tis certainly unfortunate



　Always to be without a son，



But ’tis the duty of each mate



　To keep the union once begun.




Besides what I have translated， there is much in Pai Chü-i’s poetry that would warrant calling him a feminist-poet of the old school.
 
[48]






 [1]
 alias：别号


 [2]
 Tang dynasty：唐朝


 [3]
 folk poet：平民诗人


 [4]
 appealed to the general reader：引起一般读者注意


 [5]
 proverbial：人所共晓的


 [6]
 touches upon：略论；论及


 [7]
 is neither more nor less than：即是


 [8]
 by no means：并不


 [9]
 treating of：论述


 [10]
 in connexion with things romantic：关于浪漫之事；涉及恋爱之事


 [11]
 on the whole：就大体而论


 [12]
 no doubt：当然


 [13]
 old ethical teachings：旧礼教


 [14]
 obtained：盛行


 [15]
 women’s movements：妇女运动


 [16]
 feminist：女权主义者


 [17]
 feminism：女权主义


 [18]
 by way of illustration：作为例证


 [19]
 a long poem：按此诗名《新乐府太行路》，以下所译各句之原文为“古称色衰相弃背，当时美人犹怨悔。何况如今鸾镜中，妾颜未改君心改。……人生莫作妇人身，百年苦乐由他人。”


 [20]
 cold：冷淡的


 [21]
 this very fact：即此一事


 [22]
 ’twas （= it was） said of yore：古时云然


 [23]
 passing sore：甚烈 （“passing”作“甚”字解，今惟诗中有之）


 [24]
 how things just come to pass：现在情况若何


 [25]
 unchanging stays my face yet now = my face stays unchanging yet now


 [26]
 changing is your heart somehow = your heart is somehow changing


 [27]
 ’Tis = It is


 [28]
 now mind：请君注意


 [29]
 inconstant：不忠的；无恒的


 [30]
 “To My Wife”：以下所译各句之原文为“生为同室亲，死为同穴尘。他人尚相勉，何况我与君？……我亦贞苦士，与君新结婚。庶保贫与素，偕老同欣欣。”


 [31]
 thus say one friend to another may = one friend may say to another thus


 [32]
 age：渐老


 [33]
 “Woman’s Sorrows”：以下所译各句之原文为“妇人一丧夫，终身守孤孑，有如林中竹，忽被风吹折。……男儿若丧妇，能不暂丧情？应似门前柳，逢春易发荣。”


 [34]
 is no more：已死


 [35]
 wind：该词与下文“behind”压韵


 [36]
 of his wife bereaved = bereaved of his wife


 [37]
 but temporarily feels grieved = feels grieved but （= only） temporarily


 [38]
 in leaf will be = will be in leaf


 [39]
 similes：明喻


 [40]
 whole：健全的


 [41]
 in other words：易言之


 [42]
 get over：不复为……所苦


 [43]
 in due time：及时


 [44]
 “seven conditions for putting away one’s wife”：七出之条


 [45]
 as follows：以下所译各句见《和微之听妻弹别鹤操因为解释其义依韵加四句》一诗，各句之原文为“义重莫若妻，生离不如死。……无儿虽命薄，有妻偕老矣。”


 [46]
 mate：结为夫妇


 [47]
 They’d = They would


 [48]
 old school：旧派


SOME LONGER ENGLISH LYRICS
 
[1]




The Oxford English Dictionary
 
 
[2]

 defines lyrics as “Short poems （whether or not intended to be sung）， usually divided into stanzas
 
[3]

 or strophes，
 
[4]

 and directly expressing the poet’s own thoughts and sentiments”. It seems to me that most English lyrics are of no great length，
 
[5]

 and that nearly all Chinese lyrics are very short. But there are
 a number of famous English poems that are rather long and yet are of an essentially lyrical nature；though it may not be possible to distinguish lyrical poetry clearly from other kinds， and therefore some poems that are called lyrics by some may be called by others， with perhaps equal justice， elegies
 
[6]

 or odes
 
[7]

 or even ballads.
 
[8]



The oldest longer English lyric that I have ever read is Edmund Spenser’s “Prothalamion”，
 
[9]

 a nuptial poem of one hundred and eighty lines written in honour of the Ladies Elizabeth and Katherine Somerset， who were married at the same time， the title made by the author from the Greek. The subject-matter does not seem to lend itself to lyrical treatment，
 
[10]

 but the poem has a personal tone and is unmistakably lyrical. It begins：



Calm was the day，
 
[11]

 and through the trembling air



Sweet-breathing Zephyrus
 
[12]

 did softly play —



A gentle spirit，
 
[13]

 that lightly did delay



Hot Titan’s beams，
 
[14]

 which then did glister fair；
 
[15]





When I （whom sullen care，



Through discontent of my long fruitless stay



In princes’ court， and expectation vain



Of idle hopes， which still do fly away



Like empty shadows， did afflict my brain）
 
[16]





Walk’d forth to ease my pain
 
[17]





Along the shore of silver-streaming Thames.
 
[18]






In mentioning “merry London， my most kindly nurse”
 
[19]

 in the eighth stanza， the poet wrote：



Next whereunto there stands a stately place，
 
[20]





Where oft I gainéd gifts and goodly grace



Of that great lord，
 
[21]

 which therein wont to dwell，
 
[22]





Whose want too well now feels my friendless case.
 
[23]






John Milton，
 
[24]

 the greatest English poet of the seventeenth century and usually regarded as the greatest non-dramatic poet England has ever had， wrote two great longer lyrics， “L’Allegro” and “Il Penseroso”，
 
[25]

 the former of one hundred and fifty-two lines and the latter of one hundred and seventy-six， the titles being Italian and meaning “the mirthful one” and “the serious one” respectively. Being companion poems，
 
[26]

 they are almost identical in structure， and represent two complementary moods of the poet’s refined personality.

In “L’Allegro” is expressed the lighter mood of the highly cultivated person， that is， Milton himself， by a series of pictures calculated to produce a quiet pleasure. Having banished Melancholy
 
[27]

 at the beginning， the poet goes on to describe Mirth， Laughter， Liberty， the song of the lark， the glory of the sunrise， and many other things. He implores the Goddess of Mirth to bring her companions in these lines：



Haste thee，
 
[28]

 Nymph，
 
[29]

 and bring with thee



Jest， and youthful jollity，



Quips，
 
[30]

 and cranks，
 
[31]

 and wanton wiles，
 
[32]





Nods and becks，
 
[33]

 and wreathéd smiles
 
[34]





Such as hang on Hebe’s cheek，
 
[35]





And love to live in dimple sleek，
 
[36]





Sport that wrinkled Care derides，
 
[37]





And Laughter holding both his sides：
 
[38]





Come， and trip it
 
[39]

 as you go



On the light fantastic toe；



And in thy right hand lead with thee



The mountain-nymph， sweet Liberty.




“Il Penseroso” expresses the pleasures of the pensive mood by a series of pictures balancing almost exactly those in “L’Allegro”. The moods of the two poems， however， are complementary rather than antagonistic.
 
[40]

 The melancholy banished in “L’Allegro” is quite different from that welcomed in “Il Penseroso”， and the mirth of the former poem is quite different from the folly banished at the beginning of the latter. The poem interprets the mood of thoughtfulness， pensiveness， seriousness， rather than sadness or depression. Below are a few lines in which the poet addresses the Goddess of Melancholy：



Come， pensive Nun，
 
[41]

 devout and pure，



Sober， steadfast， and demure，



And in a robe of darkest grain
 
[42]





Flowing with majestic train，
 
[43]





And sable stole of Cipres lawn
 
[44]





Over thy decent shoulders drawn.
 
[45]





Come， but keep thy wonted state.
 
[46]





With even step，
 
[47]

 and musing gait，
 
[48]





And looks commercing with the skies，
 
[49]





Thy rapt soul sitting in thine eyes.
 
[50]






John Dryden，
 
[51]

 the greatest contemporary poet of Milton， wrote a long lyric entitled “Alexander’s Feast，
 
[52]

 or the Power of Music”， of one hundred and forty-one lines， which contains the oft-quoted line “None but the brave deserves the fair”.
 
[53]

 The poem describes how the music of Timotheus， Theban
 
[54]

 flute player， affected Alexander the Great. Its first stanza reads：



’Twas at the royal feast for Persia won



By Philip’s warlike son
 
[55]

 —



Aloft in awful state



The godlike hero sate



On his imperial throne.
 
[56]





His valiant peers
 
[57]

 were placed around，



Their brows with roses and with myrtles bound，
 
[58]





（So should desert in arms be crown’d）；
 
[59]





The lovely Thais
 
[60]

 by his side



Sate like a blooming Eastern bride



In flower of youth and beauty’s pride：
 
[61]

 —



Happy， happy， happy pair！
 
[62]





None but the brave，



None but the brave，



None but the brave deserves the fair！




Thomas Gray，
 
[63]

 a great English poet of the eighteenth century， wrote several long lyrics， of which “Elegy Written in a Country Churchyard”
 
[64]

 and “Ode on a Distant Prospect of Eton College”
 
[65]

 appear to be the best known. As their titles indicate， one is an elegy and the other is an ode；but they are both lyrical in the sense that each turns upon a single thought， feeling， or situation.

The elegy is said to be the most popular single poem in English. It consists of thirty-two stanzas of four lines each， and a few of the stanzas are so well known as to have become household words.
 
[66]

 Some of them are as follows：



The boast of heraldry， the pomp of power，



And all that beauty， all that wealth e’er gave，



Awaits alike th’ inevitable hour：
 
[67]

 —



The paths of glory lead but to the grave.
 
[68]




（9th stanza）


Can storied urn or animated bust



Back to its mansion call the fleeting breath？
 
[69]





Can honour’s voice provoke the silent dust，



Or flattery soothe the dull cold ear of death？
 
[70]




（11th stanza）


Full many a gem of purest ray serene



The dark unfathom’d caves of ocean bear：
 
[71]





Full many a flower is born to blush unseen，



And waste its sweetness on the desert air.
 
[72]




（14th stanza）



“Ode on a Distant Prospect of Eton College”， in ten stanzas of ten lines each， is of a pessimistic tone. Its central idea is that there are many sorrows in store for
 
[73]

 the happy youths at college， as can be seen in the sixth stanza：



Alas！ regardless of their doom



　The little victims play：
 
[74]





No sense have they of ills to come



　Nor care beyond today：
 
[75]





Yet see how all around’em wait



The ministers of human fate



And black Misfortune’s baleful train！
 
[76]





Ah show them where in ambush stand



To seize their prey， the murderous band！
 
[77]





　Ah，tell them they are men！
 
[78]






The poem concludes with the now well-known epigram
 
[79]

 “Where ignorance is bliss， ’tis folly to be wise”.
 
[80]

 The last stanza is worth quoting：



To each his sufferings：
 
[81]

 all are men，



　Condemn’d alike to groan；
 
[82]





The tender for another’s pain，
 
[83]





　Th’ unfeeling for his own，
 
[84]





Yet， ah！ why should they know their fate，



Since sorrow never comes too late，



And happiness too swiftly flies？ 
 
[85]





Thought would destroy their paradise.
 
[86]





No more；
 
[87]

 — where ignorance is bliss，



　’Tis folly to be wise.




Along with Thomas Gray is often mentioned William Cowper，
 
[88]

 another eminent poet of the eighteenth century. He wrote a long lyric of one hundred and twenty-one lines， called “On the Receipt of My Mother’s Picture”. The poet had lost his mother
 
[89]

 at the age of six. It was not until 1790， when Cowper was nearly sixty， that Mrs Bodham， his cousin and early playmate， sent him the picture that inspired one of the most beautiful poems in English. In a letter to another cousin， he said：“I am delighted with Mrs Bodham’s kindness in giving me the only picture of my own mother that is to be found， I suppose in all the world. I had rather possess it than the richest jewel in the British crown，
 
[90]

 for I loved her with an affection that her death， fifty-two years ago， has not in the least abated.”
 
[91]

 The poem begins：



O that those lips had language！
 
[92]

 Life has passed



With me but roughly since I heard thee last.
 
[93]





Those lips are thine
 
[94]

 — thy own sweet smile I see，
 
[95]





The same， that oft in childhood solaced me；



Voice only fails，
 
[96]

 else
 
[97]

 how distinct
 
[98]

 they say，



“Grieve not， my child， chase all they fears away！”
 
[99]





The meek intelligence
 
[100]

 of those dear eyes，



（Blessed be the art that can immortalize，
 
[101]





The art that baffles Time’s tyrannic claim



To quench it，
 
[102]

 ） here shines on me still the same.




During the early part of the nineteenth century William Wordsworth
 
[103]

 was the greatest English poet. He wrote several long lyrics， all of a speculative nature， of which I think “Lines Composed a Few Miles above Tintern Abbey”
 
[104]

 and “Ode on Intimations of Immortality from Recollections of Early Childhood”
 
[105]

 may be considered representative.

“Tintern Abbey” embodies in one hundred and fifty-nine lines Wordsworth’s theory of nature， his belief in the kinship between man and nature. It says that as a boy he loved nature merely for her beauty and for the joy of healthy outdoor life， but as he grew older he saw a deeper meaning in her. The following lines tell how he enjoyed nature during his boyhood：



… The sounding cataract



Haunted me like a passion；
 
[106]

 the tall rock，



The mountain， and the deep and gloomy wood，



Their colours， and their forms were then to me



An appetite；a feeling and a love，



That had no need of a remoter charm，



By thought supplied，
 
[107]

 nor any interest



Unborrowed from the eye.
 
[108]

 …




As I have said， as the poet grew older， he saw a deeper meaning in nature：



… For I have learnt



To look on nature， not as in the hour



Of thoughtless youth；but hearing oftentimes
 
[109]





The still， sad music of humanity，



Nor harsh nor grating，
 
[110]

 though of ample power



To chasten and subdue
 
[111]

 …




“Intimations of Immortality”， of two hundred and three lines， is Wordsworth’s boldest speculative poem. It treats chiefly of the happiness of innocent infancy as looked back upon
 
[112]

 in later life. The first stanza is：



There was a time when meadow， grove， and stream，



The earth， and every common sight


　To me did seem


　　Apparel’d in celestial light，
 
[113]





The glory and the freshness of a dream.



It is not now as it hath been of yore；
 
[114]

 —


　Turn wheresoe’er I may，


　　By night or day，


　The things which I have seen I now can see no more.
 
[115]




　　The rainbow comes and goes，


　　And lovely is the rose；
 
[116]




　　The moon doth with delight


　Look round her when the heavens are bare.
 
[117]




　　Waters on a starry night


　　Are beautiful and fair；


　The sunshine is a glorious birth；


　But yet I know， where’er I go，



That there hath passed away a glory from the earth.
 
[118]






Of the several long lyrics by Percy Bysshe Shelley，
 
[119]

 another great English poet of the early part of the nineteenth century， I like “To a Skylark”
 
[120]

 and “Ode to the West Wind” best， both of which are among the few poems by which the poet is now remembered.

“To a Skylark”， in twenty-one stanzas of five lines each， is addressed to a skylark as it is singing unseen in the evening. It compares the bird to a poet， a high-born
 
[121]

 maid， a golden glow-worm， and a rose. It praises the bird’s sweet and happy song， and asks what its sources are. The eighteenth and nineteenth stanzas seem to me the most beautiful part of the whole poem：


　We look before and after，


　　And pine for what is not；
 
[122]




　Our sincerest laughter


　　With some pain is fraught；
 
[123]





Our sweetest songs are those that tell of saddest thought.






　Yet if we could scorn


　　Hate， and pride， and fear；
 
[124]




　If we were things born


　　Not to shed a tear，
 
[125]





I know not how thy joy we ever should come near.
 
[126]






“Ode to the West Wind”， in five stanzas of fourteen lines each， is addressed to the West Wind as it is blowing in autumn， “a Wild Spirit， which art moving everywhere”.
 
[127]

 Like many Chinese poems about autumn， it has a rather melancholy tone， as is shown in these lines：



Oh！ lift me as a wave， a leaf， a cloud！



I fall upon the thorns of life！
 
[128]

 I bleed！



A heavy weight of hours has chain’d and bow’d



One too like thee — tameless， and swift， and proud.
 
[129]






John Keats，
 
[130]

 who died in 1821 at the age of twenty-five， wrote the most famous English poem about the nightingale，
 
[131]

 which bird is an old and considerable subject in English poetry. His “Ode to a Nightingale” expresses the feelings aroused by the song of the nightingale in eighty lines of rare beauty and finish.
 
[132]

 Listening to the song of the nightingale， the poet becomes very eager to follow the bird and forget



The weariness， the fever， and the fret


　Here，
 
[133]

 where men sit and hear each other groan；
 
[134]





Where palsy shakes a few， sad， last gray hairs，
 
[135]




　Where youth grows pale， and spectre-thin， and dies；
 
[136]




　　Where but to think is to be full of sorrow


　　　And leaden-eyed despairs；
 
[137]




　Where Beauty cannot keep her lustrous eyes，
 
[138]




　　Or new Love pine at them beyond tomorrow.
 
[139]






“Already with thee！”
 
[140]

 cries the poet， who imagines himself to be high up with the bird， where



… there is no light，



Save what from heaven is with the breezes blown
 
[141]




　Through verdurous glooms and winding mossy ways.




There he thinks that



Now more than ever seems it rich
 
[142]

 to die，


　To cease upon the midnight with no pain.
 
[143]






At last， however， he comes to find that


　the fancy cannot cheat so well



As she is famed to do， deceiving elf.
 
[144]






As the song of the nightingale fades away，
 
[145]

 he asks：



Was it a vision，
 
[146]

 or a waking dream？
 
[147]




　Fled is that music：
 
[148]

 — Do I wake or sleep？




The twelve longer English lyrics that I have mentioned above are all among my favourite poems. And I am of opinion
 
[149]

 that they should be known and valued by every earnest student of English literature.




 [1]
 Lyrics：抒情诗


 [2]
 The Oxford English Dictionary
 ：即 A New English Dictionary on Historical Principles
 ，亦名 The Great Oxford Dictionary
 ，英国牛津大学出版社出版


 [3]
 stanzas：（诗中所分之） 节


 [4]
 strophes：（诗中所分之） 节 （尤指不拘规则者）


 [5]
 are of no great length：不甚长


 [6]
 elegies：挽诗


 [7]
 odes：颂诗


 [8]
 ballads：歌谣


 [9]
 Edmund Spenser’s “Prothalamion”：埃德蒙·斯宾塞的《婚诗》（斯宾塞系英国诗人，约生于1552年，卒于1599年）


 [10]
 lend itself to lyrical treatment：可作抒情诗之材料


 [11]
 Calm was the day = The day was calm：是日天朗气清


 [12]
 Sweet-breathing Zephyrus：气息芬芳之西风神 （Zephyrus 系希腊神话中之西风神）


 [13]
 spirit：鬼；神 （指西风神，亦即指西风）


 [14]
 lightly did delay hot Titan’s beams：飘飘然使日光缓和（Titan 系日神名）


 [15]
 glister fair：朗照


 [16]
 whom sullen care， through discontent of my long fruitless stay in princes’ court， and expectation vain （= vain expectation） of idle hopes， which still do fly away like empty shadows， did afflict my brain：我久居于王者之朝廷而终不得志，空有愿望而终不得偿，愿望常消，有如泡影，以之忧伤憔悴，苦我精神。（“still”作“常”字解系古义；作者原拟以“whom”为下文动词的宾语，旋因相隔较远及音律关系复用“my brain”作“did afflict”之宾语，不合文法。）


 [17]
 Walk’d forth to ease my pain：出游以舒我之忧


 [18]
 silver-streaming Thames：流水如银之泰晤士河 （泰晤士河系英国之大河）


 [19]
 “merry London， my most kindly nurse”：按斯宾塞生于伦敦，故称之为“my most kindly nurse”


 [20]
 Next whereunto there stands a stately place：其左近有一壮丽之宅


 [21]
 oft I gainéd gifts and goodly grace of that great lord：我恒得彼贵人之礼物与大恩 （“that great lord”指“Earl of Leicester”）


 [22]
 which therein wont to dwell：彼昔日恒居其中 （“which”用以指人系古用法；“therein”意即“在彼壮丽之宅中”；“wont”作“惯于……”解，系诗中用字。）


 [23]
 Whose want too well now feels my friendless case = whose want my friendless case feels too well now：斯人既逝，我孤独无友，伤感弥深


 [24]
 John Milton：约翰·弥尔顿，英国诗人，生于1608年，卒于1674年


 [25]
 “L’Allegro” and “Il Penseroso”：二字均来自意大利文，译为《欢乐颂》与《沉思颂》


 [26]
 companion poems：成对之二诗；姊妹篇


 [27]
 Melancholy：忧郁 （此字及下文之“Mirth”，“Laughter”，与“Liberty”均拟作人，故用大写字母开首）


 [28]
 Haste thee：君其速来


 [29]
 Nymph：山林水泽之仙女 （指快乐女神）


 [30]
 Quips：巧语


 [31]
 cranks：奇想


 [32]
 Wanton wiles：妙计


 [33]
 Nods and becks：点头与招手


 [34]
 wreathéd smiles：盘绕之微笑


 [35]
 Hebe’s cheek， Hebe：（希腊神话中之青春女神） 之颊


 [36]
 dimple sleek = sleek dimple：光滑之靥


 [37]
 Sport that wrinkled Care derides （= derides wrinkled Care）：藐视有皱纹的愁神的娱乐神 （忧愁者面上生皱纹，故云“wrinkled Care”；“wrinkled Care derides”谓“消愁”也。）


 [38]
 Laughter holding both his sides：按住其身两旁之笑神 （大笑者不禁自按其腰，故云“holding both his sides”）


 [39]
 trip it：作轻快之步


 [40]
 complementary rather than antagonistic：相成而非相反


 [41]
 pensive Nun：沉思之尼 （指忧郁女神）


 [42]
 grain：颜色 （此义唯在诗中有之）


 [43]
 Flowing with majestic train：飘有壮严衣裾


 [44]
 sable stole of Cipres lawn：黑纱制之外套


 [45]
 Over thy decent shoulders drawn = drawn over thy decent shoulders：披于君之美肩 （“decent”作“美丽”解系古义）


 [46]
 wonted state：常有之壮严


 [47]
 even step：平稳之脚步


 [48]
 musing gait：作沉思状之步态


 [49]
 looks commercing with the skies：与苍穹相交之容貌 （谓观君之貌而知君方在精神上与苍穹相交接也）


 [50]
 Thy rapt soul sitting in thine eyes：君之狂喜之心灵，坐于君之目中 （谓观君之目而知君之心灵乃因得与苍穹相交而大乐也）


 [51]
 John Dryden：约翰·德莱顿，英国诗人，生于1631年，卒于1700 年


 [52]
 Alexander’s Feast：《亚历山大的宴会》（Alexander 即 Alexander the Great，古马其顿帝国国王）


 [53]
 None but the brave deserves the fair：惟英雄应得美人


 [54]
 Theban：古底比斯城的


 [55]
 for Persia won by Philip’s warlike son：庆祝波斯被腓力普之好战之子所得 （波斯系亚洲西南部之王国，今名伊朗，“Philip’s warlike son”即 Alexander，按此人曾战克波斯国。）


 [56]
 Aloft in awful state the godlike hero sate on his imperial throne：此如神之英雄 （指 Alexander） 赫然高坐于其王位之上 （“sate”系古字）


 [57]
 peers：贵族


 [58]
 Their brows with roses and with myrtles bound （= bound with roses and with myrtles）：诸贵族之额皆绕有玫瑰花与桃金娘


 [59]
 So should desert in arms be crown’d：有战功者固应如是装饰也


 [60]
 Thais：塔伊斯，古雅典之妓女，相传曾随亚历山大攻波斯，并使之焚波斯王宫


 [61]
 In flower of youth and beauty’s pride：正在青年美貌之时


 [62]
 happy pair：一对壁人 （指 Alexander 与 Thais）


 [63]
 Thomas Gray：托马斯·格雷，英国诗人，生于1716年，卒于1771年


 [64]
 Country Churchyard：乡间之教堂墓地 （此诗中所言之教堂墓地，大约指英国 Stoke Poges 村中者）


 [65]
 Eton College：伊顿公学，英国著名学校之一


 [66]
 household words：家常语


 [67]
 The boast of heraldry， the pomp of power， and all that beauty， all that wealth e’er （= ever） gave， awaits alike th’（= the） inevitable hour = The inevitable hour awaits alike the boast of heraldry， the pomp of power， and all that beauty， and all that wealth ever gave：举凡门阀之夸耀，权势之煊赫，以及美貌与财富之所予，皆为不可避免之一刻所待。（谓世家权贵，美人富豪，终皆不免一死也。）


 [68]
 The paths of glory lead but to the grave：荣誉之途，不过引人入墓耳


 [69]
 Can storied urn or animated bust back to its mansion call the fleeting breath （= call the fleeting breath back to its mansion）？ 有铭刻之瓮与栩栩欲生之半身像，能唤飞去之气息，使之返于其室乎？（“storied urn”指贮尸骨而载有死者小传之瓮，“its mansion”指人体，全语意谓死者长已矣，虽藏其骨于瓮而为之立像，亦不能使之复生也。）


 [70]
 Can honour’s voice provoke the silent dust， or flattery soothe the dull cold ear of death？ 荣誉之声，能呼起无声之遗骸乎？阿谀能慰死者之钝而寒之耳乎？（“honour’s voice”与“flattery”均指对死之赞词，全语意谓赞词亦不能使死者复生也。）


 [71]
 Full many a gem of purest ray serene （= serene ray） the dark unfathom’d caves of ocean bear = The dark unfathomed caves of ocean bear full many a gem of purest serene ray：海洋中黑暗之深穴，藏有极纯粹之静明珍宝甚多（喻乡村间多湮没之人才也）


 [72]
 Full many a flower is born to blush unseen， and waste its sweetness on the desert air：花之一现而不为人所见，且耗其芬芳于荒凉之空中者多矣 （亦喻乡村间多湮没之人才也）


 [73]
 in store for：待


 [74]
 regardless of their doom the little victims play：小小受害者（指群儿） 徒知嬉戏而不顾其命运 （意谓今日在校之群儿，将来必受厄运，顾彼辈不之知，唯有嬉戏而已。）


 [75]
 No sense have they （= They have no sense） of ills to come nor care beyond today：彼辈毫不知将来之灾祸，且只知有今日，不知有明日也


 [76]
 Yet see how all around’em （= them） wait the ministers of human fate and black Misfortune’s baleful train！ = Yet see how the ministers of human fate and black Misfortune’s baleful train wait all around them！ 但试观人生命运之诸臣与黑色恶运神之有害扈从，环伺于彼等 （指群儿） 之四周！


 [77]
 show them where in ambush stand to seize their prey， the murderous band！ = show them where the murderous band stand in ambush to seize their prey！ 告彼等 （指群儿）以杀人党伏伺其受害人之处！（“murderous band”指世间种种恶势力）


 [78]
 they are men：彼等乃人类 （既为人类，则终必逢厄运也）


 [79]
 epigram：精警语


 [80]
 Where ignorance is bliss， ’tis folly to be wise：无知为福，则智反为愚。


 [81]
 To each his sufferings：各人有各人之灾祸


 [82]
 Condemn’d alike to groan：命中注定皆须呻吟


 [83]
 The tender for another’s pain：心肠柔弱者为他人之痛苦 （而呻吟）


 [84]
 Th’ unfeeling for his own：心肠冷淡者为自己之痛苦 （而呻吟）


 [85]
 Yet， ah！ why should they know their fate， since sorrow never comes too late， and happiness too swiftly flies？ 噫！悲哀之来也不迟，快乐之去也甚速，夫岂应如是而使彼等 （指群儿） 知其命运乎？


 [86]
 Thought would destroy their paradise：思想将破坏其快乐世界 （谓若告彼等以将来终必受苦，则彼等将有所思虑，不复享无思无虑之快乐矣。）


 [87]
 No more：不必多言矣


 [88]
 William Cowper：威廉·柯珀，英国诗人，生于1731年，卒于1800 年


 [89]
 lost his mother：丧母


 [90]
 had rather possess it than the richest jewel in the British crown：宁愿有此而不顾得英王之冠中之最尊贵之宝玉


 [91]
 I loved her with an affection that her death， fifty-two years ago， has not in the least abated：我爱伊 （指其母） 之情，今虽伊已死52年而未尝稍减


 [92]
 O that those lips had language！ 但愿此双唇能说话！（像中之唇，当然不能说话。）


 [93]
 Life has passed with me but roughly since I heard thee last：自我最后闻尔之言迄今，生活之于我，乃艰辛过去。（谓自母死后，我常在困苦中也。）


 [94]
 Those lips are thine：此双唇乃属于尔者 （谓像中之双唇，酷似母生前之双唇也。）


 [95]
 thy own sweet smile I see = I see thy own sweet smile：我 （在像中） 见尔之微笑


 [96]
 Voice only fails：惟不发声 （谓像中之双唇，无异于母生前之双唇，所不同者，不能开口说话耳。）


 [97]
 else：否则 （意即若像中之唇果能说话）


 [98]
 distinct = distinctly


 [99]
 Grieve not， my child， chase all thy fears away！ 儿其勿悲，一切恐怖，其悉驱之 （母亲慰儿之语）


 [100]
 meek intelligence：柔和之会意状态


 [101]
 Blessed be the art that can immortalize：彼能使之不朽之艺术，神其佑之。（“the art that can immortalize”指绘像，“immortalize”后省去指上文“intelligence”的“it”一词。）


 [102]
 baffles Time’s tyrannic claim to quench it：抵抗时间之欲灭之之强求 （拟时间为人，故“Time’s”用大写字母开首；“baffles Time’s tyrannic claim to quench it”谓时间渐渐过去，则目中之光明，日见暗淡，但若将此光明绘于像中，即可不灭矣。）


 [103]
 William Wordsworth：威廉·华兹华斯，英国诗人，生于1770 年，卒于1850 年


 [104]
 Tintern Abbey：丁登寺，此寺在英国，建于12世纪，今已倾废


 [105]
 Intimations of Immortality from Recollections of Early Childhood：回忆幼童时情景而得之心灵不朽之暗示


 [106]
 The sounding cataract haunted me like a passion：大声之瀑布，萦绕我如热情然


 [107]
 had no need of a remoter charm， by thought supplied（= supplied by thought）：不需由思想所供给之较远之美（谓山林已足使我大乐，不必假助于思想也。）


 [108]
 nor any interest unborrowed from the eye：亦不需任何非假于目之兴趣 （谓只须目见山林，已得大乐矣。）


 [109]
 oftentimes：时常


 [110]
 Nor harsh nor grating：既不难听，亦不聒耳 （“nor … nor …”系古用法）


 [111]
 of ample power to chasten and subdue：力能缓和而抑制（谓能使人心气和平也）


 [112]
 looked back upon：回忆


 [113]
 To me did seem （= did seem to me） apparel’d in celestial light：由我观之，一若围于上天之光明中也者


 [114]
 It is not now as it hath been of yore：今则不同往昔矣


 [115]
 The things which I have seen I now can see no more = I can now no more see the things which I have seen：往昔所见之一切，今不复能见矣


 [116]
 lovely is the rose = the rose is lovely


 [117]
 when the heavens are bare：当苍穹空虚之时 （意即当天空无云之时）


 [118]
 there hath passed away a glory from the earth：世界上已失去一种光荣矣


 [119]
 Percy Bysshe Shelley：珀西·比希·雪莱，英国诗人，生于1792年，卒于1822年


 [120]
 Skylark：云雀


 [121]
 high-born：出身高贵的


 [122]
 pine for what is not：渴求不存在之事物 （于是乎苦矣）


 [123]
 With some pain is fraught = is fraught with some pain：带有多少痛苦


 [124]
 if we could scorn hate， pride， and fear：即使我们能不顾（意即抛弃） 种种怨恨、骄傲与恐惧


 [125]
 Not to shed a tear：不落一滴之泪 （意即毫无悲伤之事）


 [126]
 I know not how thy joy we ever should come near（= how we should ever come near thy joy）：我亦不知我们如何能得如尔所享之快乐也 （谓恐亦不能得如尔所享之快乐也）


 [127]
 a Wild Spirit， which art moving everywhere：此语系原诗第13行


 [128]
 fall upon the thorns of life：坠于人生之荆棘中 （意即生不逢辰）


 [129]
 A heavy weight of hours has chain’d and bow’d one too like thee — tameless， and swift， and proud：重重之时刻已压倒如尔之一人，此人固亦不驯、迅速而骄傲者也。（谓我之不驯、迅速而骄傲，固正与尔同，奈因年华老大，豪气全消矣。）


 [130]
 John Keats：约翰·济慈，英国诗人，生于1795年，卒于1821年


 [131]
 nightingale：夜莺


 [132]
 finish：完美；工致


 [133]
 Here：在此世间


 [134]
 hear each other groan：互听呻吟 （谓世人皆在困苦中也）


 [135]
 palsy shakes a few， sad， last gray hairs：麻痹振动可怜之最后数茎灰发 （谓老人多病也）


 [136]
 youth grows pale， and spectre-thin， and dies：青年人面色转成苍白，瘦削如鬼而死


 [137]
 but to think is to be full of sorrow and leaden-eyed despairs：只须稍一思索，即觉悲伤群集，失望重重 （“leaden-eyed despairs”谓失望之人眼现铅色也）


 [138]
 Beauty cannot keep her lustrous eyes：美人不能长保其明眸


 [139]
 Or new Love pine at them beyond tomorrow：或则新爱不能思慕之逾明日 （谓美人即能保其美貌，但男子无恒，今日思慕某女，不久又移爱他女矣。）


 [140]
 “Already with thee！” 此语见原诗第35行


 [141]
 Save what from heaven is with the breezes blown：除被微风由天上吹来之光外


 [142]
 seems it rich = it seems rich：此事似乎快乐


 [143]
 To cease upon the midnight with no pain：夜半毫无痛苦而死


 [144]
 the fancy cannot cheat so well， as she is famed to do， deceiving elf：人谓幻想系骗人之鬼怪，但亦不能令人深信也。（谓幻想自己已随夜莺飞入天空，终于自知其非真如是也。）


 [145]
 fades away：渐渐消失


 [146]
 vision：梦


 [147]
 waking dream：梦想


 [148]
 Fled is that music = That music is fled：彼音乐 （指夜莺鸣声） 已逝


 [149]
 am of opinion：以为


HOW TO STUDY ENGLISH
 
[1]



Ladies and Gentlemen，

I am very glad to have a chance to talk to you. I am well aware that I speak Chinese better than English. I have decided to speak English because I cannot speak Mandarin
 
[2]

 and because many of you do not live in Shanghai or thereabouts and of course are not expected to understand the Shanghai dialect. I will take care to use very simple English and to speak slowly and distinctly.

My subject is “How to Study English”. This is a very large subject， and of course I cannot say much in a single lecture. I hope some of you have read a little book of mine that contains nearly all the advice that I can give on the subject. The only thing that one cannot learn from books is good pronunciation.
 
[3]

 So I will devote the greater part of this lecture to some important points of pronunciation.

As you probably know， Englishmen and Americans do not pronounce English exactly alike. Personally
 
[4]

 I prefer English
 pronunciation， I mean that used by educated people of the south of England， which may be called standard pronunciation. But I think that what Chinese learners of English ought to pay special attention to is not distinctions between English and American pronunciations but a few difficulties and mistakes peculiar to us Chinese.
 
[5]



You must well know that words of two or more syllables have what we call accent；thus， in the word “English” the accent is on the first syllable， in the word “pronounce” the accent is on the second syllable， in the word “pronunciation” there are two accents， the primary accent on the a and the secondary accent on the nun
 . Accent is very important， and if you accent the wrong syllable， Englishmen or Americans will not understand what you mean；for example， if you say “Eng'lish” instead of “'English” or if you say “'pronounce” instead of “pro'nounce”， I don’t think any Englishman or American will understand you.

All this I think you know already. But it seems to me that many Chinese learners of English pronounce many common words without troubling to find out where the accent is. They are especially liable to put the accent wrongly on the second
 syllable；for example， they say “ar'tificial” instead of “arti'ficial”， they asy “com'plex” instead of “'complex”， they say “op'posite” instead of “'opposite”， they say “re'gister” instead of “'register”. Many more examples might be given. I think this is a very， very common fault among Chinese students， and I hope you will do your best
 
[6]

 to get rid of 
 
[7]

 it， if you think you have it. By the way，
 
[8]

 I do not think I know more than a dozen Chinese who pronounce the word “register” correctly. There are even men who have to say this word almost every day and yet mispronounce it.

Another very common fault is to pronounce many unaccented syllables too distinctly
 . As a matter of fact，
 
[9]

 while all accented syllables must be pronounced distinctly， most unaccented syllables should be pronounced undistinctly
 . For example， /ə'bavt/， not /a：'bavt/， /'ri：sənt/， not /'ri：sent/， /sə'pɔ：t/， not /sʌ'pɔ：t/， the ter
 in “sister” is not the same as the ter
 in “term” because the former is unaccented.

After all，
 
[10]

 you can learn good pronunciation only if you can pronounce the elementary sounds correctly. I often receive letters asking me to recommend some dictionaries that teach good pronunciation. The fact is that all dictionaries indicate correct pronunciations， but one who does not pronounce the elementary sounds correctly can learn nothing from dictionaries. They can learn marks， but of course marks are not sounds themselves.

There are perhaps many students who study phonetics
 
[11]

 only by studying the phonetic marks. Of course， they cannot improve their pronunciation this way. I hope you are too clever to make this mistake.

Now I will call your attention to
 
[12]

 a few sounds that seem to me to be poorly made by many Chinese students.

A. The a in such words as “bake”， “cake”， “date”， “fail”， “hate” is usually called the long a. Properly uttered， it is equal to /e/ plus /I/， /eI/. It is different from the a in “care”， “fair”， and “square”.

I. What we call the long i is /aI/. Thus， “by”， “die”， “night”， “sign”， “rice”.

O. What we call the long o is longer than as most Chinese say it. Thus， “boat”， “cold”， “hope”， “no”， “soul”， “told”.

OI. This sound is /ɔI/， not /[image: ]
 /plus/e/. Thus， “boy”， “coil”， “moist”， “oil”， “avoid”.

OU. This sound is /av/， not /[image: ]
 / plus /v/or/u：/. Thus， “about”， “bow”， “house”， “now”. Be careful to distinguish between “fond” and “found”， “don” and “down”.

L and R. These two sounds are quite different. /l/ is not trilled， that is，
 
[13]

 when you make this sound， you must not turn the tip of the tongue backwards. But when you make the sound /r/， you must do it. Thus， “light”， “right”， “lead”， “read”， “lock”， “rock”.

TH. This has two sounds， one with voice and the other without voice. This you must know already. What I wish to emphasize is the fact that in making either sound you must put the tip of the tongue between the teeth. Thus， “think”， “through”， “that”， “these”.

As I have said above， if you want to acquire a good pronunciation， you must first learn to utter the elementary sounds correctly. This you cannot learn from books. When you have a chance to hear an Englishman or American talk， listen to him carefully. You may catch
 
[14]

 one or two words only， but from the one or two words you may learn several elementary sounds. Of course， you cannot learn every word from foreigners. When you have learnt to make the elementary sounds correctly， then you may consult dictionaries with profit. Guess-work is dangerous；you must consult a dictionary when in doubt.

Now I will say something about reading. So far as I know， there are many， many Chinese students who read nothing but
 
[15]

 literary works
 
[16]

 of two or three hundred years old. The result is that they cannot even read an ordinary piece of news， nor write a short practical letter. It seems that English is the least modern subject in many schools. This is strange， but it is a fact. My advice to you is “Read present-day English， not necessarily literary works， but any and every form of present-day English”. You will learn much English from newspapers， magazines， advertisements， cinema
 
[17]

 stories， public notices，
 
[18]

 and many other things that are not books
 at all. You must not forget that your purpose is to learn the English language as it is used today，
 
[19]

 not as it was used one or two hundred years ago.

Dictionaries are very important tools for students， and it is very gratifying to note that during the past ten or more years there have appeared quite a number of 
 
[20]

 good English-Chinese dictionaries. But I would advise you to use one or two English dictionaries， I mean English dictionaries with explanations in English， not in Chinese. Why？ Because there are many words and phrases that are very difficult to translate into Chinese exactly. I am sure that many of the so-called Chinese equivalents
 
[21]

 as given in English-Chinese dictionaries are misleading；I do not mean that the compilers of the dictionaries are careless， nor that they do not have enough English；the fact is that many English words and phrases have no Chinese equivalents at all.

The best English dictionaries that I can recommend are The Concise Oxford Dictionary
 and The Pocket Oxford Dictionary
 .
 
[22]

 The latest edition of these two books is that of 1934. I have used The Concise Oxford Dictionary
 for about fifteen years and I believe it has helped me a great deal.
 
[23]

 It is but natural that when you use an English dictionary for the first time， you may find it very difficult. You must do your best to conquer this difficulty. I am sure that you will find it less difficult as you make more and more use of it.

In regard to
 
[24]

 writing English， or in other words，
 
[25]

 English composition， I hardly know what to say， for I really have so much to say that I cannot say all of it in this short lecture. I often receive letters asking me to recommend books on English composition. Of course there are many such books. But I am sure that such books can give very， very little help. For they teach you principles and rules of composition but the fact is that correct English is a matter of usage and not a matter of principles and rules. There are many people who have read several books on English composition， but who cannot write correct English. Well， I well remember what I wrote yesterday in a young man’s album， I mean a book of autographs；
 
[26]

 I had to make a sentence on the spur of the moment，
 
[27]

 and as I was thinking of the lecture I was to give today， I wrote “The most foolish way of learning English composition is by reading books on English composition”. Would you like to have this sentence in your album？

In my opinion， if you want to write correct English you must read widely and very， very carefully. You must study every word and every combination of words， and， above all，
 
[28]

 you must commit complete sentences and even paragraphs to memory.
 
[29]

 I believe that this is the only way to learn English composition.

There is an English proverb， “Practice makes perfect.”
 
[30]

 You can never learn to write correct English if you do not practise much. I would advise you to keep a diary 
 
[31]

 in English， so that you may have something to say every day.

I have just spoken of the fact that many English words and phrases cannot be translated into Chinese exactly. The misunderstanding of words and phrases is the cause of many mistakes in the English written by Chinese students. So I would advise you to keep an English dictionary always with you and to consult it whenever you feel doubtful as to the meaning of a word that you are going to use. Of course， when great authors are writing， they do not refer to a dictionary continually， and I am told that many foreigners do not think favourably of Chinese clerks and secretaries who make constant use of dictionaries when writing English. But I think that there is no harm in this， and that more and more practice will eventually make it unnecessary.

I am sorry that I cannot touch upon
 
[32]

 many points in this short lecture. For those of you who live in Shanghai， I shall give a series of lectures on the various aspects
 
[33]

 of the study of English at the Y. M. C. A.，
 
[34]

 Szechuen Road，
 
[35]

 Shanghai， from July the first to July the sixth， beginning at half-past seven every evening. The lectures will be open to the public， free of charge.
 
[36]



I think I should say talks rather than lectures， for I shall try to be friendly rather than formal. The general topics are speaking， reading， and writing， but I would be pleased to consider any question that may be raised；
 
[37]

 for， after all， I am not a great man， nor a famous man but only a young man who is deeply interested in the study of English and who would like to advise and help those who need his advice and help.

Ladies and gentlemen， thank you very much for listening in.
 
[38]

 Good-bye.




 [1]
 How to Study English：此系1936年6月21日在上海亚美公司上海电台无线电广播之稿，当时所讲较此文为长


 [2]
 Mandarin：国语


 [3]
 pronunciation：读音


 [4]
 Personally：就我个人而言


 [5]
 peculiar to us Chinese：我们中国人所特有的


 [6]
 do your best：努力


 [7]
 get rid of：除去


 [8]
 By the way：顺便说及


 [9]
 As a matter of fact：在事实上


 [10]
 After all：毕竟


 [11]
 phonetics：语音学


 [12]
 call your attention to：使君注意


 [13]
 that is：即谓


 [14]
 catch：听得


 [15]
 nothing but …：除……外并无他物；只有……


 [16]
 works：作品


 [17]
 cinema：电影


 [18]
 notices：告白


 [19]
 the English language as it is used today：今日所用之英文


 [20]
 quite a number of：许多


 [21]
 equivalents：同等语；相当语


 [22]
 The Concise Oxford Dictionary
 and The Pocket Oxford Dictionary
 ：二书均系英国人H. W. Fowler与F. G. Fowler所合编，牛津大学出版社出版


 [23]
 helped me a great deal：助我甚多


 [24]
 In regard to：关于


 [25]
 in other words：易言之


 [26]
 autographs：手迹


 [27]
 on the spur of the moment：立刻


 [28]
 above all：尤要者


 [29]
 commit … to memory：牢记……


 [30]
 Practice makes perfect：熟能生巧


 [31]
 diary：日记


 [32]
 touch upon：谈及


 [33]
 aspects：方面


 [34]
 Y. M. C. A. = Young Men’s Christian Association：基督教青年会


 [35]
 Szechuen Road：四川路


 [36]
 free of charge：免费


 [37]
 raised：提出


 [38]
 listening in：听无线电广播


勤勉求真、诲人不倦的“Mr. Right”

——葛传椝先生侧影

葛公传椝，清光绪三十一年七月十七出生在今上海嘉定区马陆镇。他既非声名藉甚的留洋海归，亦非德高望重的名士夙儒，但《英语惯用法词典》
 
[1]

 足以奠定他在学界的地位。

葛先生出身寒门
 
[2]

 ，除幼时其母家中传授《弟子规》等古代启蒙读物之外，接受学校教育仅八年半
 
[3]

 （相当于现在的八年级），故戏称自己的学历“Brevity is the soul of wit
 
[4]

 ”。1922年，先生考入北洋政府上海电报传习所当报务生，工作之余，在商务印书馆函授学社学习英文，也是在那里，他第一次在同学手中看到了英国著名辞典编纂家 H. W. Fowler 与其兄长 F. G. Fowler 合编的The Concise Oxford Dictionary of Current English
 
[5]


 ，后来，他将该辞典中不少常用词逐一通读，此成其英吉利文字精进的“秘方”。1926年底，他通过自荐进入当时人才济济的商务印书馆英文部，初为人师，须不厌其烦地解答学员提出的各式问题，除了勤查《牛津英语大词典》，周越然
 
[6]

 对其工作亦助益良多。后胡哲谋接任部长，安排他用汉语注解 Charles Cowden-Clarke 与 Mary Cowden-Clarke 兄妹合著的Tales from Chaucer
 
[7]


 ，这是葛出版的第一册详注本。在商务做编辑期间，他注释过的作品很多，从托马斯·卡莱尔、简·奥斯丁到奥利弗·哥德史密斯、埃德加·爱伦·坡，皆因“一·二八”
 
[8]

 而付之一炬，不免遗憾，国难后，他转入世界书局工作。在商务的五年，他答疑解惑、广泛阅读，在编辑原清华大学 Frank A. Lombard 所注《皆大欢喜》（ As you like it）的过程中积累了丰富的素材，尤其是详细阅读了 H. W. Fowler 之A Dictionary of Modern English Usage
 
[9]


 ，这为他日后从事英语语法、惯用法研究奠定了基础
 
[10]

 。

民国时期的英汉辞典，大多由上海商务印书馆出版，包括当时盛行的《（求解作文两用）英汉模范字典》（1929）和收词达到16万的《综合英汉大辞典》（1928）
 
[11]

 。直到1936年，上海世界书局出版的《英汉求解作文文法辨义四用辞典》（A Daily Use English-Chinese Dictionary
 ）才打破了商务“一家独大”的局面，蔡元培于扉页题字“择精语详”。据主编詹文浒前言，该书主要以《简明牛津辞典》为蓝本，历时五载，因释义精当，例证丰富而享誉海内外，印数甚众，葛是五位编者之一，其双语辞书编纂即始于《文法作文两用》
 
[12]

 和《四用》
 
[13]

 ，自民国十八年以来，由葛注释、校订、出版的卷帙超过二十五种
 
[14]

 ，其中《怎样读通英文》（1935）与著名语言学家吕叔湘的《中国人学英文》（开明书店，1947）是当时最主要的两本英语入门读物。1941年秋，葛于上海大同大学
 
[15]

 执教，继续在浩瀚的语言中遨游，细致入微地观察常用词的确义和用法的变化，享受蝇头小字所带来的乐趣。

1958年
 
[16]

 ，《英语惯用法词典》出版，这是葛先生在《英文用法大字典》之后潜心十六年，专为中国人学习英语而编写的词典，也是半个多世纪以来，国人解决各种“疑难杂症”的金针，甚至一度被奉为“圣经”。
 
[17]

 十年文革，百废待兴，而葛主持的《新英汉词典》（A New English-Chinese Dictionary
 ，1975，初版词目八万余） 却在“红色浪潮”中横空出世，编者中沪上英语名家齐聚一堂，而这本收录了大量英语新词新义的“私活儿”也取代之前流行的两本英汉词典
 
[18]

 ，成为新中国成立后，“洛阳纸贵”的中型英汉词典，惠泽几代学人和莘莘学子，当时《纽约时报》还报道了此事。其实早在六十年代初，他就决意编纂一部《英汉大词典》，且是独立研编而非以往编译自某部国外词典的做法
 
[19]

 ，终因教务冗繁，人手稀缺而止。多年后，葛见到陆谷孙先生之《英汉大词典》（上海译文出版社，1989），不禁提笔感慨。时代的局限使得《新英汉》有很多地方不尽人意，如序言所说“在《新英汉词典》编写中，我们注意收入反映我国社会主义革命和社会主义建设，特别是反映无产阶级文化大革命以来新生事物的词语、例句……”，编者之一吴莹亦撰文称“……词典编写组内当时所参考的词典也都比较旧，参考书刊则主要是国内出版的《北京周报》和《北京建设》等。”
 
[20]

 ，但《新英汉》的经验得失也为日后英汉词典的编纂提供了重要依据。

也许是对字句的痴迷，1963年始，先生在《英语学习》
 
[21]

 上专辟“问答栏”，到《英语世界》
 
[22]

 上的“识途篇”，再到1978年由复旦大学外文系主办的《现代英语研究》，他提携后学，时常点石成金，幽默又不失严谨 （虽有时吹毛求疵），他曾以I can only plead meticulous accuracy
 
[23]


 为题指出英国前首相丘吉尔之《各尽所能》（Every Man to His Post
 ）一文中的语法错误：

原文：‘… I thought it improbable that the enemy’s air attack in September be more than three times as great as it was in August， …’

葛评：‘Grammatically the “it” after “as great as” refers to “the enemy’s air attack in September”， but could “the enemy’s attack in September” ever have been in August”？ …’

而咬文嚼字、指谬析疑则更是葛的老本行，笔者从其《漫谈英语的准确表达》
 
[24]

 中摘录一段可见一斑：

All the books are not mine.

这些书并不是都是我的 （有的是我的，有的不是我的）。

Both （the） books are not mine.

这两本书并不都是我的 （一本是我的，一本不是我的）。

Every one of the books is not mine.

这些书并不是都是我的 （有的是我的，有的不是我的）。

这三句都很浅易，英语民族的人们一般决不会误解。可是我们汉语民族的人，很可能会有人用了汉语的逻辑，想当然地把上面三句分别理解为“这些书都不是我的”，“这两本书都不是我的”和“这些书每本都不是我的”。

葛先生随时记录，随时比较，数十年如一日，他晚年寂寞，心里却不忘增订自己的《惯用法词典》，可惜《英语惯用法词典增编》直到1986年《现代英语研究》停刊为止，也只写到 Catch条
 
[25]

 。

葛早年对Fowler兄弟的两本书
 
[26]

 质疑指谬而名声大噪，后来“连美国人编惯用法词典都要写信过来向他请教”，此误传邓大任先生已补正
 
[27]

 ，但葛先生曾复信指出《简明牛津英语辞典》（COD）和《袖珍牛津英语辞典》（POD）的疏漏乃事实确凿，手中的《文集》即为佐证之一，另外，《葛传椝英文通讯集》（上海竞文，1939）中的一段文字也很清楚
 
[28]

 ：

Below are some omissions in COD；I should like you to see if the same omissions do not occur in ODME.
 
[29]



Block. The sense of a building， as in “a block of flats”；this sense seems to be English rather than American …


Per capila
 （or “per caput”）， POD has it.
 
[30]



又见1938年8月28日信笺：

college. This word unlike “university”， is often used in the abstract sense， as in “he did not like college：he preferred to stay at home”. I wonder if this use is not more American than English.

谈到英文写作，葛觉得“affected simplicity”（刻意简洁）不好，“simplicity”还是好的，要“与其繁也宁简”，还说以前有位年长他二十来岁、英译《老残游记》的朋友，动笔就写“in the course of the month of February”这样的长句，为什么不写“in February”呢？
 
[31]

 葛先生“从简”，在《文集》以及《英语写作》中也是这么身体力行的。他在《英文刍言》（1939）里指出，中国的英语学习者有两个误区：

One is that of trusting to so-called Chinese equivalents as given in English-Chinese dictionaries， the other is that of studying explanations in articles on synonymous but neglecting the illustrative examples.

葛建议大家多读“用英文写”的书，少读“研究英文”的书：

I would advise all learners of English to devote more time to reading books in and less time to reading books on English … This is due to their ignorance of the fact that without wide and careful reading the mastery of English is impossible.

1992年7月29日，与词典打了一辈子交道的葛先生于上海华东医院病逝。
 
[32]



《葛传椝英文文集》原分三集，1937年由上海中华书局出版，其中大部分文章曾在当时商务印书馆主办的《中华英文周报》、《英文周刊》上登过，第一集除了两篇专文，余皆为信札（有八篇是写给 A. J. Fowler 的，可见其治学之勤），第二集为随笔，第三集是英语杂谈和阅读体会。葛氏生前好友苏兆龙
 
[33]

 序言：‘……君邃于英文规范，故为文清新纯正，不落恒蹊……’，此次上海译文出版社分别以《学习法》《随笔》《书信序言选编》重刊，读者幸甚。驹光如驶，鱼雁绝影，唯葛氏文风犹存，辄深神往。重执旧卷如遇故人，不胜今昔之感云。





郭奕

乙未年立秋于播州飘飞阁




 [1]
 原名《英文用法大字典》，开始连载于《竞文英文杂志》（1937年创刊，1939年停刊），1942年由上海竞文书局集结初版，1948年增订再版，1958年重排再修订由时代出版社 （后并入商务印书馆） 出版，亦有台湾大东书局和香港商务印书馆 （1973） 版本，上海译文出版社后来又两次重印“简体字重排本”。


 [2]
 据李荫华《永不知倦的酿蜜者——记英汉辞典编纂家葛传椝先生》（《辞书研究》，1983）。


 [3]
 见葛传椝《我学习英语的点滴回忆（一）》（《外语界》，1986）。


 [4]
 意为“言以简为贵”，语出莎士比亚的《哈姆雷特》。


 [5]
 一般略作COD，是最大、最权威的英语辞典——《牛津英语大词典》（Oxford English Dictionary，即 OED） 的重要补充，1911年初版，2011年8月出百年纪念第12版。


 [6]
 当时的英文科科长。


 [7]
 即《乔氏坎城旅谈本事》，1929年由上海商务印书馆出版。


 [8]
 即1932年1月28日爆发的上海淞沪抗战，商务印书馆编译所毁于一旦。


 [9]
 即《现代英语惯用法辞典》，1926年初版，2015年第4版。据《老生偶谈》（二）（《山东外语教学》，1984），葛第一次接触到这本英语用法鸿著是在1927年。


 [10]
 葛第一本专论英文法的著作《英文文法精义》（1931）在开明书店出版。


 [11]
 更早的如《英华合解辞汇》（1915，有增订本）以及《英汉双解韦氏大学字典》（Webster’s Collegiate Dictionary with Chinese Translation，1923），亦由上海商务印书馆出版。


 [12]
 詹文浒、葛传椝、苏兆龙、朱生豪四人所著《英文文法作文两用辞典》（A Dictionary of English grammar and Composition，世界书局，1934） 早于《英汉四用》。


 [13]
 以香港世界书局《四用》增订版（1966）cut 条为例，共收短语33条，例证多达65条。


 [14]
 除《英文致友人书》（中华书局，1934） 外，《英文报读法入门》（1935），《英文学生日记》（1936），《英文改作详解》（1936），《全句注音英文会话》（1937），《中国故事英译详解》（1939），《现代英文选注》（第一、二集，1939），《英文尺牍全书》（1940），《日用英文习语》（1941），《短篇英文百篇》（与桂绍盱合著，1946），初中、高中、大学英文选三辑九册（1947–1948），《英文作文模范》（1947），《英文新字辞典》（1947），《（作文应用）正则英文简明字典》（1947），《中学英文名著选》（1948）等相继在上海竞文书局出版。


 [15]
 当时有“北南开，南大同”的说法，1952年全国院系调整后，其文学院并入华东师范大学。


 [16]
 一年后，新修订本出版，凡720 页，笔者抽查了 p.15–p.35共20 页的词条数，取平均数后估算出《惯用法词典》的词目约3480 个。


 [17]
 见严锋“回忆《英语学习》”。1960 年，北京大学西语系英语专业的《英语常用词用法词典》（商务印书馆）出版，但影响远不如葛。


 [18]
 即张其春、蔡文萦的《简明英汉词典》（1963）和郑易理、曹成修的《英华大词典》（1950）。至1979年，《新英汉》的发行量已达六、七十万册。


 [19]
 见《英汉大词典》编辑细则（草案）（《外语教学与翻译》1960 年第1期）。


 [20]
 见吴莹的“试评《新英汉词典》”（《辞书研究》，1979）。


 [21]
 1958年在北京外国语学院创刊，是新中国成立后的第一本英语杂志。


 [22]
 1981年创刊，中英对照本。


 [23]
 原载《英语世界》（1987年第2期）。


 [24]
 原载《现代外语》（1984年第4期）。


 [25]
 上海译文1993年出版了葛《简明英语惯用法》（原名《正则英文用法字典》），但与《英语惯用法词典》不是一本书。


 [26]
 即 A Dictionary of Modern English Usage 和 The King’s English。


 [27]
 见《万象》，2005年11月号。


 [28]
 葛于1937年4月24日给 A. J. Fowler 回信，A. J .Fowler 是 H. W. Fowler 的二弟，详见拙文《H.勒梅热勒阁下致葛传椝的信》（《英语世界》，2013年8月号）。实际上，与葛书信往来的远不止一位英语界人士，包括英国著名语言学家、辞典编纂家、The Universal English Dictionary 的编者 Henry Cecil Wyld 教授，葛在《英语写作》（原名《英文作文教本》）（1941）中特别提到过这本辞典。


 [29]
 即 A. J. Fowler 当时正在编写的《牛津现代英语辞典》，因编者去世而未出版。


 [30]
 《袖珍牛津英语辞典》有这个词，但《简明牛津英语辞典》却失收。


 [31]
 见《改文杂谈》，原载《外国语》（1982）。


 [32]
 《英汉袖珍词典》（江西教育出版社，1986）是目前能见到的最后一本主编署名葛传椝的英汉小词典。


 [33]
 曾任上海商务印书馆英文编辑，著有《英汉汉英翻译举例》、《活用英文翻译法》等多种。
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1. May L introduce fo you my friend Mr Wang?
2. Please favour me with an early reply.
3. I'will inform you of the result by and by.
i {He has presented a fine gift fo me.
He has presented me with a fine gift.





