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出版前言

2005年，教育部批准设置本科翻译专业。自此，我国的翻译学科建设又上了一个新台阶。各大高校纷纷申请设立翻译专业。为了促进翻译教学的发展，丰富翻译教学的资源，满足翻译专业师生的需要，外教社策划了“翻译专业名著名译研读本”，分“英汉对照”和“汉英对照”两个子系列出版。

本套读本将原文与译文对照排版，方便读者阅读揣摩。译文部分穿插名家对译文的点评。点评从词、句的翻译方法、翻译效果、译语特点、译者用意、译者风格等方面出发，全面指点学生对照阅读原文和译文，细心体会翻译过程，体会译者如何平衡准确性与灵活性，如何使译作风格与原作风格保持一致，等等；当然，点评也指出了译作中可供商榷之处，与读者探讨。点评旨在让读者在揣摩、比较和思考中提高自己的翻译水平和鉴赏能力。对于小说、戏剧等长篇作品，更是请点评者做了全面评介，包括原作的写作特点、语言风格、在我国的接受情况、译者翻译时的心路历程、译者的翻译原则、翻译风格等等，可以帮助学生更好地理解原作和译作。

每本书的译者和点评者皆为译界名家，有的译者兼做点评者，更能帮助读者体会译文背后的点点考量。

本套读本精心选取古今中外名著，不拘体裁，小说、诗歌、散文、戏剧兼收并蓄，意在让学生开阔视野，广泛涉猎，提高素养。

本套书除供翻译专业学生研读之外，也可供英语专业本科生和其他翻译爱好者参考使用。





上海外语教育出版社

2010年1月





序言
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我在大学时代开始接触英语散文，尤好随笔杂感一类小品；当研究生时，受业于先师徐燕谋先生，又较为系统地精读了大家名篇。如本书收入的《战前星期天》一文，就是当年学的，且能背诵。还有一篇约翰逊致切斯特菲尔德的书信，也是值得口不绝吟的佳作，其意蕴与古人所谓的“鉴物于肇不于成，赏士于穷不于达”相通，甚至使我做人宁穷处而守高，少些势利。散文读得多了，濡染之余，不禁技痒，也不管英文表达何其稚嫩，时而斗胆效颦。由于不受题材或体裁的限制，思无定契，优游命笔；又因为不求发表，仅为自娱或与同好交流，所以毫无顾忌，越写兴味越浓，竟至每周可得一两篇的“多产”程度。那时正值那喀索斯的年龄，且比较勤奋，于是就把所有的散文习作，在一架破旧的打字机上，以“鸡啄米”（hunt and peck）式的笨拙指法誊打一遍，因其时恰在农村天天作民兵步伐操练而题名为“鹅步集”（Goosegait Essays）。文革祸起，这些原本无害的小文可能成为“罪证”，便在某日深夜，一咬牙统统付之丙丁。幸好物质不灭，旧文的题旨、意趣、气貌、情辞无不记忆犹新，对英语散文的爱好更是执著至今。如果说今日鄙人尚有那么一点英文写作能力的话，恐怕首先应归功于读写随笔小品的爱好。其他文学样式，如诗、剧、小说，对一个人趣味的陶冶作用固然可能胜于散文，然就对写作能力的影响而言，学散文似更有直接的实效。

近年来，我在讲授莎士比亚戏剧的同时，也教英美散文。当代散文选本，特别是美国选本，越来越侧重今人作品，而为免遭知识界“政治态度不正确”（politically incorrect）之讥，更有相当数量少数民族如墨西哥人、华人、韩人作家的作品。另一方面，职业市场的需求助长了讲求功利的学习动机，今天的学生大多重术业而轻斯文，喜读信息量大的应用文，而不太耐得寂寞虚静，鲜有玩习凝会的雅兴。时代递嬗，世风丕变，电脑替代鹅毛笔的同时，学人多谋膏粱而弃翰墨，阳春之曲，属而和者寡矣！

看来，文章注重实用价值也是一种时势。纵观英语散文的流变，往代作家多在个人的精神王国遨游，相对而言与社会生活保持着一定的距离，寻章摘句的“老雕虫”也不少，酌奇玩华而隐隐透出一股“头巾气”。当代散文一般都有较浓的时代气息，人情世相俱在其中，兼之生活节奏加快，容不得作者邈然含毫而有时不免率尔操觚，于是“头巾气”少了，“烟火味”浓了。依我个人的经验，闻尝这一“气”一“味”便可略得英语散文之精要。当然，头巾气和烟火味二词在此乃权宜借用，并不尽含其本来贬义。

正是基于上述认识，我以为这部《英国散文名篇欣赏》采用古今兼顾的选文原则是精当的。要说缺陷，当代的“烟火味”似乎还是少了一些。这可能与编者的审美趣味有关。

说到编者，自伍世兄乃我师杨岂深先生幼子。我认识他是在七十年代后期，当初自伍还是未脱浮躁的潇洒少年。虽然有些好高骛远，但我觉得他资质聪颖，十分好学。当时他屡来我处，要我解答学习中的疑难问题，或持英文习作索改。1978年自伍高考升学受阻，很不公平地被剥夺了入学资格，由是发愤自学，勤勉于业，孜孜不倦凡二十年而终有所成。令我最佩服的是，他完成了雷纳·韦勒克和I. A. 理查兹等人的文评名著的翻译。文评难译，众所周知，没有相当文字造诣和知识学养的人，不敢贸然为之。他的译文基本上严谨而不刻板，注释之勤，尤为难得。理查兹的《文学批评原理》是有人先约我翻译的，那是1986年的事。我以《英汉大词典》尚未事竣推辞了，而实在的原因却是畏难。别的不说，大家笔下，用典浩繁，贯通古今，兴之所至，信笔拈来一句诗甚至一个片语，令人摸头不着，光是“解密”式的查考工夫就不得了。后来，自伍应中国社科院外文所邀约，把这根“硬骨头”拿去啃了，花了一年多时间译成这部著作，填补了新批评派经典在我国的一个空白。杨译质量如何，待此书出版后读者诸君自己可以判断。然自伍的学术勇气无论如何是值得钦佩的。

自伍做了编辑以后又学会了一套组稿约稿的新本事。认定了作译者后，他可以踏破你的门槛，精诚所至，不由得你不答应。《英国散文名篇欣赏》成书之前，他已为上海文艺出版社的外国散文系列丛书编过一部《英国散文精华》，当时也是非要我译一篇不可。他来取稿时我说了一句，要是编一本英汉对照的散文集子，把“照妖镜”交给读者，由他们去鉴定，方是真功夫。不料他听了立即着手筹谋本书的选编及翻译，先是要我再译一篇；从文章译成之日起，他又三番五次上门要我写序，有时跑来也不催逼，神聊一通，但我知道他深谙“Out of sight, out of mind”的道理，便以频密的来访令我想起作序的承诺。实在拗不过他，于是就有了这篇断腿手术之后躺在病床上写成的文字。是为序。





前言

英国素以散文著称于世，中国则历来有选编的传统，近年来英国散文的各种选本纷纷问世，坊间最受读者青睐的闲书恐怕要首推散文选本了。因此要编一部名家文选，应该说并不困难。选一些大家耳熟能详的作家和文章，找一些现成的译文，便可以裒辑成书，显然这是一条捷径。倘若编者希望编出一个具有自家面貌的选集，不愿淹没在众多的选本中，那就需要付出一番心血。我选择了后一条路，所幸的是，在选编的过程中，始终得到诸多知名学者和译者的热情支持，现在终于编就了这个选本。

编者是基于以下几条原则选文的。首先，由于年代跨度较大，读者对象又是中国的一般读者，因此从所选作家的比例来看，侧重近代而不偏废前代。编者既要有历史眼光，又要能为现今的读者服务，这是一个应该解决的矛盾。文学上存在着历史沿革的连贯性，散文的发展也有其因袭的一面。选本里的作家大多是读者比较熟悉的，但也有少数名字生疏一些的，读者也许不太了解，不过编者以为他们还是值得一读的，比如当代的罗斯·麦考利和西里尔·康诺利。

其次，文章本身必须经过一定的时间考验，可以说都属于名篇，但未必是中国读者十分熟悉的篇目。像奥威尔的《射象》或罗素的《老之将至》这样的文章，虽然多年来一直为人诵读，现在又有较好的译文，但因多种选本已经收入，故只能割爱。能够令人耳目一新，尽量避免雷同，这是编者的一个基本想法。客观地说，在历代的英国散文中，毕竟还有许多佳作尚未译介给中国读者。同时在选编时我也发现，在国外的选本中，要寻觅几十篇不仅优秀而且能为国人欣赏的篇目，殊非易事。因此除了过去数十年里英美出版的各种版本外，编者也从作家的个人文集里进行了筛选，目的是希望冲出从选本到选本的框架。

再则，从内容来说，选文能够既反映英国的社会风貌和时代精神，又揭示作家的内心世界和体现风格特色。编者主要考虑的读者对象不只是大学英语专业的学生，同时也希望这个选本能够为一般读者所接受。所以，凡内容需要较深的文学素养才能理解的，或者文字过于艰深的，基本不在选文的范围之内。当然，从整体来看，选本不可避免地受到编者审美趣味和选编标准的限制。南朝梁沈约提出“文章当从三易”，指的是易见事、易识字、易读诵。这个主张或多或少影响着我的编选原则。不过话得说回来，十分容易读懂的英国散文篇目似乎也不太好选。如果学生只读英语的应用文，或者大学只开设文学史或小说选读之类的课程，那么要较为全面地了解英国文化是不可能的。从某种意义来说，英国的散文乃是其民族文化的一种综合体现。

编一个英汉对照的选本是一项具有挑战性的工作。我以为只读译文的话，终是隔了一层，原文的精妙神理不易把捉。反之，倘若没有相当的文字基础和文学素养，只读原文的话，未免似懂非懂，一知半解。我想读者倘若先从原文入手，后读译文以便加深理解，一来可以提高读原著的能力，二来对于学习翻译也不无帮助。这样原文和译文就能相得益彰，对于读者大有裨益。或许这就是编者的初衷。

下面交代一下本书的内容和凡例：

一、全书共选编英国文学史上四个多世纪中四十位作家的四十篇文章。在内容和题材上，采取精选和博采相结合的办法。体例由简介、原文及脚注、译文、赏析组成。

二、简介一般介绍作家情况，仅涉及教育背景、生平事略及主要创作活动或文学史上的影响。代表作品列举一二，不作详细说明。

三、原文绝大多数是独立成篇的。个别文章由于篇幅过长，在基本不损害全篇整体性的情况下，采用节录的办法，于标题后注明。少数篇目或有异文可供参考，在可能的情况下，采用多种版本加以比较，择善而从，不一一注明具体参用的版本。

四、这个选本以文学欣赏为主，和侧重语言学习的选本有所不同。所以注释力求简要，凡用典、用事、引用诗文者，尽量加注。出典、历史人物及事件和不为一般读者了解的作家、作品，也在注释范围之内。少数不明出处者，或较为生僻的地名，亦尽量注明。注文的详略由文章的内容而定，繁简由译者酌情处理。除了个别外来语或属于历史语义范畴的语词之外，一般的语言难点未加注释，费解之处不妨参阅译文。总的说来，注释只是提供一个线索，读者有兴趣的话，可以按图索骥。牛津大学的散文选本历来基本不加注，我想这种编选方式有助于培养独立钻研的学风和良好的读书习惯。

五、每篇译文后附一篇赏析，仅为编者个人的读后感而已，旨在配合译文和注释，帮助读者进一步领会原文。赏析与注释或可互为补充。

这个选本是大家努力的成果。在具体分工上，我担任选编，撰写作家简介和赏析文字，译文和注释由译者完成，我补充了一些典故的注释。

尽管编者有志于推出一部选文合宜、译笔流利的文本，但是本书付梓之际，犹感芒刺在背，惴惴不安。英国散文的妙处在于或约或张，时幽时明，虚实相济为用。作者或神游八极，或情结中肠，意到笔随，戛然而止，译者有时不免陷入前不巴村，后不着店的境地，于是“以意逆志”，故而落下谬悠之处。方家不论笑骂诟病，终是指陈曲直，惠及译者。编者以为，英汉对照文本的基本要求是经得起检验，更高一些的要求是经得起推敲，道理看似简单，而要达到这个标准，谈何容易？检验的任务当然需要读者的帮助。编者懂得“善游者溺，善骑者坠”，所以殷殷企盼，求教于英语界和翻译界的行家高手，同时希望年轻的莘莘学子挑挑毛病，以便本书在修订再版时，可以和编者共同完成一部比较完善的对照文选。

我引以为荣的是，本书译者大多是学术或翻译方面卓有建树的师长，在我编选的过程中，多方面给予协作，体现了学者的儒雅风范。他们不顾繁忙的教学和著述，在较短时间内完成了我约请翻译的篇目，感愧之情难以言表。尤其值得一提的是，北大李赋宁教授对选目表示首肯并给予鼓励，承蒙慨允选用他的译文。我还应感激上海外语教育出版社为本书的早日问世所给予的诸多便利。

我愿意借此机会特别向慈父杨岂深表示由衷的感谢。

上海外国语大学中心阅览室、复旦大学外文系图书资料室、华东师范大学图书馆提供了多种便利，谨此鸣谢。





杨自伍

一九九五年六月于篱下室









旧编在书市绝迹多年之后，终于获得新生，编者颇多感慨，所谓“惟草木之零落，恐美人之迟暮”，抚今追昔，不禁悲喜交集，默然无语。几位前辈学者译者已经作古多年，这个选本之所以还能经过流光的考验，首先理当感激他们的赐稿。

人文的生存环境脱离不了社会，故而这个本为普通读者阅读的选本，如今摇身一变，居然忝居外教社翻译专业的研读系列，委实诚恐诚惶，如坐针毡。至于冠以“名著名译”之名，想必读者理解，绝非个人妄言，不致见罪编者。文章之选的篇目，毋庸置疑可谓名篇，至于“名译”之说，编者闻之，愧汗不已，如鲠在喉，必须说明编者的译笔不在此列，尚希读者见谅。点评之举亦属从命，绝非编者初衷，窃以为译笔高下，有时乃见仁见智，况且选本中的前辈译者为了成人之美而参与其事，作为后学乱点鸳鸯，实在迷误学子，贻笑大方，“人之患在好为人师”，圣贤教诲，岂敢忘怀。最后谈到“译问”，既然文学翻译尚属学问和技艺，切磋探讨也就顺理成章，编者无非略谈一点体会而已。





杨自伍

二○○九年秋于沪上


NARCISSUS; OR SELF-LOVE

Sir Francis Bacon

Narcissus
【1】

 is said to have been a young man of wonderful beauty, but intolerably proud, fastidious, and disdainful. Pleased with himself and despising all others, he led a solitary life in the woods and hunting grounds; with a few companions to whom he was all in all
【2】

 ; followed also wherever he went by a nymph called Echo
【3】

 . Living thus, he came by chance one day to a clear fountain, and (being in the heat of noon) lay down by it; when beholding in the water his own image, he fell into such a study and then into such a rapturous admiration of himself, that he could not be drawn away from gazing at the shadowy picture, but remained rooted to the spot till sense left him; and at last he was changed into the flower that bears his name; a flower which appears in the early spring; and is sacred to the infernal deities, — Pluto
【4】

 , Proserpine
【5】

 , and the Furies
【6】

 .

In this fable are represented the dispositions, and the fortunes too, of those persons who from consciousness either of beauty or some other gift with which nature unaided by any industry of their own has graced them, fall in love as it were with themselves. For with this state of mind there is commonly joined an indisposition to appear much in public or engage in business; because business would expose them to many neglects and scorns, by which their minds would be dejected and troubled. Therefore they commonly live a solitary, private, and shadowed life; with a small circle of chosen companions, all devoted admirers, who assent like an echo to everything they say, and entertain them with mouth-homage; till being by such habits gradually depraved and puffed up, and besotted at last with self-admiration, they fall into such a sloth and listlessness that they grow utterly stupid, and lose all vigour and alacrity. And it was a beautiful thought to choose the flower of spring as an emblem of characters like this: characters which in the opening of their career flourish and are talked of, but disappoint in maturity the promise of their youth. The fact too that this flower is sacred to the infernal deities contains an allusion to the same thing. For men of this disposition turn out utterly useless and good for nothing whatever; and anything that yields no fruit, but like the way of a ship in the sea passes and leaves no trace, was by the ancients held sacred to the shades and infernal gods.

注释


【1】
 　那喀索斯，希腊神话里的美少年，一味自恋，终于夭折，变为水仙。


【2】
 　all in all，此处意思是“最重要的，最心爱的”。


【3】
 　厄科，希腊神话中栖身林泉的女神，爱恋那喀索斯，遭到拒绝，临终在森林留下叹息声，故又称回声女神。


【4】
 　普鲁托，冥王。


【5】
 　普罗塞耳皮娜，冥后。


【6】
 　复仇三女神。





那喀索斯——论自恋
【7】



弗兰西斯·培根

（杨自伍　译）

那喀索斯，人称风度翩翩
【8】

 美少年，惟心性高傲，锱铢必较，蔑视一切，令人不堪。自我陶醉，目无余子，常年出没于林泉猎场，优游岁月，与世人不相往来；有俦侣二三，如鱼得水；行踪所至，仙女跬步不离，芳名厄科。朝夕如此
【9】

 ，一日偶至清泉一泓，时值晌午，天气炎热，遂卧躺泉边；俯观水中倒影，始而不觉凝神观照，继而自我恋慕，如痴如狂，谛视自家面貌若隐若现，良久不去；出神入定，有如树木扎根，直至感觉消失；终于变作水仙，名曰那喀索斯；水仙早春开花；遂为冥府诸神之祭品——普路托，普罗塞耳皮娜，复仇三女神。

尔辈自觉造化赋予美貌，或别具天赋，故不假自身勤奋，煞有介事自恋自爱，此辈中人性情命运，寓言之中暴露无遗
【10】

 。如此心境者，每每无意出现于大庭广众，或以营生为务；因营生未免多受冷落鄙夷，怀抱如此心境则沮丧烦恼。故尔辈一生独来独往，与世暌离，黯然无光；交游挑剔，门户狭隘，彼此五体投地，一呼众和，同声相应，口角春风应酬同好；习性相染，久而久之，品性沦丧，趾高气扬，最终沉迷于自我崇拜，坠入懒散萎靡之境地，从而变得绝顶愚蠢，活力锐气丧失殆尽。以春天水仙为同类性格之标志，堪称妙想，事业开创之际一帆风顺，为人称道，风华正茂时豪情满怀，盛年时则俱为泡影。水仙成为冥府诸神之祭品，寓意亦在于斯。如此性情者，终于毫无用处，一无所能；凡事无所结果，犹如沧海行舟，飘然而过，不留痕迹，古人遂奉为阴魂与地狱神明。
【11】



注释


【7】
 　标题初看可用现成的“自爱”，但是中国文化中多含“自重”之意，而英语“自恋”意义则迥异。故当以传递文化为首要，一字之差，相去霄壤。


【8】
 　“wonderful”为普通英语字眼，如何形容少年，值得推敲。“风度翩翩”关照了姣好姿容的美貌，但是观者叹止的意思未能兼而译笔仍存遗憾。


【9】
 　“living thus”，上文交代过起居，故而抛开字面，“朝夕如此”，意在其中。


【10】
 　第二段起笔倒装，译笔重新组织，句式上几乎完全脱离原句模式，译文不无总体的效果，但从另一角度来看，主体发挥有余。


【11】
 　语言的字面对等相对容易，而内涵的文化对等相对困难，译者往往需要考虑中文读者容易接受的程度。





作者简介

弗兰西斯·培根（1561-1626），哲学家、散文家。出身贵族，就读于剑桥大学，主攻法律。天资颖悟，为人疏通洞达。一生谋求仕途发迹，曾为女王伊丽莎白一世的宠儿，长期出入宫廷，官至大臣。同时笃志学问，开风气之先，主张创建一门基于科学研究的新哲学。在文学上，培根是英国随笔体制的开山祖师，而风格则与蒙田大异其趣。世情练达，充满入世精神，涉及人生的方方面面。文章偏重说理，多有警世意味。笔锋辛辣，文字简洁凝练。惜不治德行，因受贿而沦为阶下囚。罢官去职后，终日赋闲，杜门谢客，潜心研究哲学，著书以终。有《新工具》、《科学推进论》等著作多种。后世流传较广的是《随笔集》。

赏　析

那喀索斯的故事本来用韵文写成，篇幅近五页，见于古罗马诗人奥维德的代表作《变形记》。培根在本文中仅用寥寥几笔，便把人物形象刻画得淋漓尽致，同时让读者了解了本事和典故的由来。所有的细节描写一概略去。全篇运用夹叙夹议的笔法，先是讲述寓言故事，然后发表一番见解，将描写、叙事、议论、说理有机地融为一体。行文明快流畅，笔力雄健，措辞极为凝练，雅驯耐读，亦便于背诵，实为随笔之上乘。

那喀索斯态度是自私心理的反映，倘若推而广之乃至走向极端，势必产生消极的社会影响。作为一种普遍的文化现象，这种态度反映在当代美国人的价值观念上，也表现于美国的社会生活中。史学家克里斯托弗·拉斯奇，当代美国文化界的代表人物，于1979年发表了富于批判精神的论著《那喀索斯文化》，引起学术界的广泛重视。作者鞭辟入里，深刻分析了今日美国的社会背景和文化表现，认识到那喀索斯已变成具有普遍代表性的人物形象，不仅是孤芳自赏的典型，而且蜕变为利己主义的社会心理。拉斯奇的见地颇为深刻，他指出“那喀索斯对未来毫无兴趣，部分原因就在于他对过去几乎不感兴趣。”培根的文章虽然距今已有四个世纪，其中的警世寓意仍然发人深省。

译　问

“那喀索斯”为古典神话的典型人物形象，从奥维德《变形记》里的描述，到莎士比亚的《安东尼与克莉奥佩特拉》里美男子的化身，直至二十世纪美国文化批评家克里斯托弗·拉斯奇代表作《那喀索斯文化》，在西方文学和文化传统中，这一形象可谓历久不衰，文化内涵也在不断延展。培根随笔擅长说理，此文别开手眼，惜墨如金，不过寥寥数笔，却如此传神写照，正在阿堵。而其目无余子，特立孤傲的品格也一时俱现。风流蕴藉的韵味可谓不易传达。通篇风格字句凝练，注重节奏，这篇文字可谓形神俱敛，故有力透纸背之功。译事当于此有所留意。译笔偏重整体人物的映现，措辞典雅，多处不拘字面，读者或可玩味。完全用现代白话处理则另有一番风采，或可另起炉灶，全用白话。不同译笔有不同的效果，关键在于突出面貌，跃然纸上，呼之欲出。


OF AVARICE

Abraham Cowley

There are two sorts of avarice: the one is but of a bastard kind, and that is, the rapacious appetite of gain; not for its own sake, but for the pleasure of refunding it immediately through all the channels of pride and luxury; the other is the true kind, and properly so called; which is a restless and unsatiable desire of riches, not for any farther end or use, but only to hoard, and preserve, and perpetually increase them. The covetous man, of the first kind, is like a greedy ostrich, which devours any metal; but it is with an intent to feed upon it, and in effect it makes a shift to digest and excern it. The second is like the foolish chough, which loves to steal money only to hide it. The first does much harm to mankind; and a little good too, to some few: the second does good to none; no, not to himself. The first can make no excuse to God, or angels, or rational men, for his actions: the second can give no reason or colour, not to the devil himself, for what he does; he is a slave to Mammon
【1】

 , without wages. The first makes a shift to be beloved; ay, and envied, too, by some people: the second is the universal object of hatred and contempt. There is no vice has been so pelted with good sentences, and especially by the poets, who have pursued it with stories and fables, and allegories, and allusions; and moved, as we say, every stone to fling at it: among all which, I do not remember a more fine and gentlemanlike correction than that which was given it by one line of Ovid:



Desunt luxuriae multa, avaritiae omnia.

Much is wanting to luxury, all to avarice.



To which saying, I have a mind to add one member, and tender it thus;



Poverty wants some, luxury many, avarice all things .
【2】





Somebody says of a virtuous and wise man, 'that having nothing, he has all: '
【3】

 this is just his antipode, who, having all things, yet has nothing. He is a guardian eunuch to his beloved gold: 'audivi eos amatores esse maximos, sed nil potesse.' They are the fondest lovers but impotent to enjoy.



And, oh, what man's condition can be worse

Than his, whom plenty starves, and blessings curse;

The beggars but a common fate deplore,

The rich poor man's emphatically poor.
【4】





I wonder how it comes to pass, that there has never been any law made against him: against him, do I say? I mean, for him: as there are public provisions made for all other mad-men: it is very reasonable that the king should appoint some persons (and I think the courtiers would not be against this proposition) to manage his estate during his life (for his heirs commonly need not that care): and out of it to make it their business to see, that he should not want alimony befitting his condition, which he could never get out of his own cruel fingers. We relieve idle vagrants, and counterfeit beggars; but have no care at all of these really poor men, who are (methinks) to be respectfully treated, in regard of their quality. I might be endless against them, but I am almost choked with the superabundance of the matter; too much plenty impoverishes me, as it does them.

注释


【1】
 　参见《圣经·马太福音》，第6章，第24节。


【2】
 　典出拉丁谚语，英译为Poverty wants many things, avarice all things。


【3】
 　英国诗人亨利·沃顿（1568-1639）名篇《幸福生活的特征》最后两句，原诗为“Lord of himself, though not of lands, /And having nothing, yet hath all”。


【4】
 　考利的诗句，见其《诗文集》，第128页。





论　贪　婪

亚伯拉罕·考利

（汪义群　译）

世上有两种贪婪
【5】

 ：一种仅仅是貌似的贪婪，那是一种贪得无厌地获取的欲望；倒不是为了自身的缘故，而是为了可以享受一种通过各种方式来显示骄傲与奢侈的一次性归还的乐趣
【6】

 。另一种则是实实在在、名副其实的贪婪；这才是一种永无安宁、永不知足的追求财富的欲望，根本不是出于任何进一步的目的或是为了功利
【7】

 ，而只是为了积聚、贮藏和无休无止地增加财富。前一类中的老饕，就像一只贪食的鸵鸟，它吞食地上一切坚硬之物，它是有意从中得到滋养，实际上它也确实千方百计地把东西消化和排泄掉。后一类人则像愚笨的红嘴山鸦，它之喜欢偷钱，仅仅是为了将钱藏起来而已。前者对人类危害甚大，然而对少数人也会有些好处；而后者则对任何人都一无好处，包括对他自己。前者无法为自己的行为向上帝或天使或明白事理的人寻找借口；而后者对于自己的所作所为无法向魔鬼说明原委或是加以粉饰：他成了财神玛门的奴隶，一个得不到酬报的奴隶。前者想方设法使自己让人爱戴，甚至让人嫉妒；后者则是人们普遍仇恨和蔑视的对象。没有一种恶行像它那样受到优美的文字的攻击，尤其是受到诗人的攻击，他们用故事、寓言、讽喻、典故来追击它；而且像我们所说的那样，唤起每一块石头向它掷击：在所有这些文字中，我不记得有哪一句比奥维德的一行诗句更精致，更文质彬彬：



奢侈匮乏许多，贪婪匮乏一切。



对于这条警句
【8】

 ，我想再加上一句，表之如下：



贫穷略有匮乏，奢侈多有匮乏，贪婪完全匮乏。



有人说起一个善良而聪明的人，“虽然一无所有，但却拥有一切；”与之相反的是，拥有一切的人，却一无所有。他是一个阉人，看守着他所喜爱的金钱：“audivi eos amatores esse maximos, sed nil potesse.”
【9】

 他们是深情的恋人，却失去寻欢的能力。



啊，谁的境况会比他更糟，

丰盛使他饥饿，祝福成了诅咒；

乞丐悲叹的仅仅是共同的命运，

而富有的穷人却显得更加贫穷。



我觉得奇怪的是何至于如此？从来就没有制定出任何制裁的法律
【10】

 ：我是说制裁他吗？我的意思应该是，支持他：因为对于所有其他的疯子，我们已经制定出各种条文了：国王完全应该委派一些人在他生前为他管理产业，这样，他的继承人就不必为此操心。我想大臣们是不会反对这个建议的。这些人将负责督办此事，使国王不至缺乏适合他地位的赡养费，而这笔赡养费他是永远不可能从自己吝啬的手中获得的。我们周济不务正业的流浪汉和佯装的乞丐；但对那些真正的穷人却毫不关心，对于那些真正的穷人，我倒认为我们应该根据其品质尊重地对待他们的。我也许会不断地反对他们，但我几乎被过于丰富的物质哽住了；过多的充足反而使我一贫如洗，正如它之于他们一样。

注释


【5】
 　原文虽无“in the world”，译本根据作者针对的是普天之下的贪婪本性发论，所以加了“世上”，否则译文读来，开篇语气便显得局促而不从容。


【6】
 　原文“channel”是形象字眼，尽量还原为宜。译本增加了“显示”很有必要，或可用“炫耀”，“骄傲”一词在汉语兼有褒贬，而在古文里多为贬义，诸如《管子·禁藏》“骄傲侈泰，离度绝理。”此处或可套用。


【7】
 　“use”一词需要注意，普通名词往往经历了历史语义的沿革，理解和翻译上尤须小心，不可轻易以今人用法来处理。这里译者所用的“功利”，在作者那个年代，正是“utility”的意思，可谓贴切达意。


【8】
 　“to which saying”，作者本来意犹未尽，有所傅益，而非“针对和关于”，可见介词处理稍有不慎，就会失当。


【9】
 　大家文字典故信手拈来，译者凡有所遇，当先查考出处，往往需要结合语境，才能够贴切移译。这是文学或学术翻译少不了的学问功夫。


【10】
 　介词与代词的处理，在翻译中属于普遍而常见的问题，此处提供了一个有益的示例。译文选用的是和法律对应的词语“制裁”，同时因为语境清楚，故而省略了“他”。





作者简介

亚伯拉罕·考利（1618-1667），诗人、散文家。遗腹子，出身于殷实的小康家庭。幼年受母亲的熏陶，文学作品手不释卷，尤其爱读斯宾塞的诗作《仙后》。因不满于剑桥的清教徒控制，转入牛津。读书期间发表诗作《爱情之谜》。内战中曾随女王避地巴黎。弥尔顿认为他是和莎士比亚、斯宾塞并称的三大诗人之一。作诗好用幻想和曲喻，诗风受多恩的影响，为玄学派的殿军。晚年息影田园，始作随笔，笔调清纯自然，与诗歌作品的风格判然有别。作品有《品达罗斯体颂歌》、抒情诗集《情人》等。约翰逊博士为其立传。

赏　析

人的欲望与生俱来，属于人的天性，可是追求无度则成为羁绊，人为物累而难以自拔，不亦悲乎？在中外的古代文明中，先贤很早就注意到这个问题，并且告诫过世人。古希腊特菲尔城的阿波罗神庙大门上刻着两句格言，一句是“认识你自己”，另一句便是“凡事毋过分”。这两句高度体现了古希腊的文明。荀子在《礼论》中指出，“人生而有欲，欲而不得则不能无求”。人之患并不在于有所欲求，而是在于贪得无厌。

考利首先区别出两类贪婪，继而比较笼统地作了一番分析。他主要指责的是后一类人，因为他们于人于己都毫无益处。然后他反复援引前人的诗文，通过这些智者的警世箴言，说明了贫乏与财富的得失关系。莎士比亚十四行诗第六十四首中有句名言：失即为得，得即为失。体会本文，回味莎诗名句，我们也许会有所感悟，变得淡泊一些。本文最终涉及贫富问题，表明了自己的社会良知，认为应该尊重穷人。末尾他还通过现身说法，再次证明了一个真理：物质过剩反而使人完全枯竭。

早在1737年，离考利作古不过半个多世纪，诗人蒲柏即诘问道，“现在谁还读考利？”，他的诗篇好用曲喻，失去了读者并不奇怪。但是即便蒲柏也承认，他之所以还能愉悦读者，在于世人能从其作品中得到教化。他的散文历久不衰，一直为后人诵读，恐怕富于道德教益是一个主要的因素。虽然他每每引用诗文或典故，但读者倘若不知本事，也可大致会意。文章总的说来清通流畅，约翰逊博士在《考利传》里称其随笔“毫无费解或雕琢之处”。全篇议论振笔直书，开卷了然；笔致工稳而曲折盘旋，析理入微而指陈利害，可谓虚实并用，言简意深，足资龟鉴，犹如度世金针。从这篇随笔中，我们多少可以管窥其文章风格。

译　问

考利笔致工整而句法对仗，说理明白而有条不紊。约翰逊博士在《考利传》里，对他和弥尔顿曾加以比较而颇有好评，认为“弥尔顿满足于用古人语言表达古人思想，而考利，基本保存了纯洁和优美，用罗马人的修辞适当表达自己的观念。”《论贪婪》笔墨精炼，步步展开，要义不烦。首先把握本文的基本风格，或对译文处理有所助益。需要指出的是，那个时代的作家大多寢馈典籍，凡有所作，用事信手拈来，每每不拘来源，故而恣肆汪洋，波澜起伏。译者必须明白每个出典的来龙去脉，诗文的古香古色要力求保持风貌。大端而论，主要源头是古希腊罗马文学，《圣经》，以及本国的经典作品。《论贪婪》始而平铺直叙，继而端绪参错而辨彰清浊，终而扼要结穴。第一段假借鸵鸟和山鸦之属设喻比较，以物揭示人性之贪婪，批判意味溢于字里行间。第二段引经据典，为下文铺垫，最后由抽象而转入具体。虽然篇幅短小，作者一再用典或援引格言，译文在汉语表达上应尽量注意凝练，体现警言的特色。


A TREATISE ON GOOD MANNERS AND GOOD BREEDING

Jonathan Swift

Good manners is the art of making those people easy with whom we converse.

Whoever makes the fewest persons uneasy is the best bred in the company.

As the best law is founded upon reason, so are the best manners. And as some lawyers have introduced unreasonable things into common law, so likewise many teachers have introduced absurd things into common good manners.

One principal point of this art is to suit our behaviour to the three several degrees of men; our superiors, our equals, and those below us.

For instance, to press either of the two former to eat or drink is a breach of manners; but a farmer or a tradesman must be thus treated, or else it will be difficult to persuade them that they are welcome.

Pride, ill nature, and want of sense, are the three great sources of ill manners; without some one of these defects, no man will behave himself ill for want of experience; or of what, in the language of fools, is called knowing the world.

I defy any one to assign an incident wherein reason will not direct us what we are to say or do in company, if we are not misled by pride or ill nature.

Therefore I insist that good sense is the principal foundation of good manners; but because the former is a gift which very few among mankind are possessed of, therefore all the civilized nations of the world have agreed upon fixing some rules for common behaviour, best suited to their general customs, or fancies, as a kind of artificial good sense, to supply the defects of reason. Without which the gentlemanly part of dunces would be perpetually at cuffs, as they seldom fail when they happen to be drunk, or engaged in squabbles about women or play. And, God be thanked, there hardly happens a duel in a year, which may not be imputed to one of those three motives. Upon which account, I should be exceedingly sorry to find the legislature make any new laws against the practice of duelling; because the methods are easy and many for a wise man to avoid a quarrel with honour, or engage in it with innocence. And I can discover no political evil in suffering bullies, sharpers, and rakes, to rid the world of each other by a method of their own; where the law hath not been able to find an expedient.

As the common forms of good manners were intended for regulating the conduct of those who have weak understandings; so they have been corrupted by the persons for whose use they were contrived. For these people have fallen into a needless and endless way of multiplying ceremonies; which have been extremely troublesome to those who practise them, and insupportable to everybody else: insomuch that wise men are often more uneasy at the over civility of these refiners, than they could possibly be in the conversations of peasants or mechanics.

The impertinencies of this ceremonial behaviour are nowhere better seen than at those tables where ladies preside, who value themselves upon account of their good breeding; where a man must reckon upon passing an hour without doing any one thing he has a mind to; unless he will be so hardy to break through all the settled decorum of the family. She determines what he loves best, and how much he shall eat; and if the master of the house happens to be of the same disposition, he proceeds in the same tyrannical manner to prescribe in the drinking part: at the same time, you are under the necessity of answering a thousand apologies for your entertainment. And although a good deal of this humour is pretty well worn off among many people of the best fashion, yet too much of it still remains, especially in the country; where an honest gentleman assured me, that having been kept four days, against his will, at a friend's house, with all the circumstances of hiding his boots, locking up the stable, and other contrivances of the like nature, he could not remember, from the moment he came into the house to the moment he left it, any one thing, wherein his inclination was not directly contradicted; as if the whole family had entered into a combination to torment him.

But, besides all this, it would be endless to recount the many foolish and ridiculous accidents I have observed among these unfortunate proselytes to ceremony. I have seen a duchess fairly knocked down, by the precipitancy of an officious coxcomb running to save her the trouble of opening a door. I remember, upon a birthday at court, a great lady was utterly desperate by a dish of sauce let fall by a page directly upon her head-dress and brocade, while she gave a sudden turn to her elbow upon some point of ceremony with the person who sat next her. Monsieur Buys
【1】

 , the Dutch envoy, whose politics and manners were much of a size, brought a son with him, about thirteen years old, to a great table at court. The boy and his father, whatever they put on their plates, they first offered round in order, to every person in the company; so that we could not get a minute's quiet during the whole dinner. At last their two plates happened to encounter, and with so much violence, that, being china, they broke in twenty pieces, and stained half the company with wet sweetmeats and cream.

There is a pedantry in manners, as in all arts and sciences; and sometimes in trades. Pedantry is properly the overrating any kind of knowledge we pretend to. And if that kind of knowledge be a trifle in itself, the pedantry is the greater. For which reason I look upon fiddlers, dancing-masters, heralds, masters of the ceremony, etc. to be greater pedants than Lipsius
【2】

 , or the elder Scaliger
【3】

 . With these kind of pedants, the court, while I knew it, was always plentifully stocked; I mean from the gentleman usher (at least) inclusive, downward to the gentleman porter; who are, generally speaking, the most insignificant race of people that this island can afford, and with the smallest tincture of good manners, which is the only trade they profess. For being wholly illiterate, and conversing chiefly with each other, they reduce the whole system of breeding within the forms and circles of their several offices; and as they are below the notice of ministers, they live and die in court under all revolutions, with great obsequiousness to those who are in any degree of favour or credit, and with rudeness or insolence to everybody else. Whence I have long concluded, that good manners are not a plant of the court growth: for if they were, those people who have understandings directly of a level for such acquirements, and who have served such long apprenticeships to nothing else, would certainly have picked them up. For as to the great officers, who attend the prince's person or councils, or preside in his family, they are a transient body, who have no better a title to good manners than their neighbours, nor will probably have recourse to gentlemen ushers for instruction. So that I know little to be learnt at court upon this head, except in the material circumstance of dress; wherein the authority of the maids of honour must indeed be allowed to be almost equal to that of a favourite actress.

I remember a passage my Lord Bolingbroke
【4】

 told me, that going to receive Prince Eugene of Savoy at his landing, in order to conduct him immediately to the Queen, the Prince said, he was much concerned that he could not see her Majesty that night; for Monsieur Hoffman (who was then by) had assured his Highness that he could not be admitted into her presence with a tied-up periwig; that his equipage was not arrived; and that he had endeavoured in vain to borrow a long one among all his valets and pages. My lord turned the matter into a jest, and brought the Prince to her Majesty; for which he was highly censured by the whole tribe of gentlemen ushers; among whom Monsieur Hoffman, an old dull resident of the Emperor's, had picked up this material point of ceremony; and which, I believe, was the best lesson he had learned in five-and-twenty years' residence.

I make a difference between good manners and good breeding; although, in order to vary my expression, I am sometimes forced to confound them. By the first, I only understand the art of remembering and applying certain settled forms of general behaviour. But good breeding is of a much larger extent; for besides an uncommon degree of literature sufficient to qualify a gentleman for reading a play, or a political pamphlet, it takes in a great compass of knowledge; no less than that of dancing, fighting, gaming, making the circle of Italy, riding the great horse, and speaking French; not to mention some other secondary, or subaltern accomplishments, which are more easily acquired. So that the difference between good breeding and good manners lies in this, that the former cannot be attained to by the best understandings, without study and labour; whereas a tolerable degree of reason will instruct us in every part of good manners, without other assistance.

I can think of nothing more useful upon this subject, than to point out some particulars, wherein the very essentials of good manners are concerned, the neglect or perverting of which doth very much disturb the good commerce of the world, by introducing a traffic of mutual uneasiness in most companies.

First, a necessary part of good manners, is a punctual observance of time at our own dwellings, or those of others, or at third places; whether upon matter of civility, business, or diversion; which rule, though it be a plain dictate of common reason, yet the greatest minister I ever knew was the greatest trespasser against it; by which all his business doubled upon him, and placed him in a continual arrear. Upon which I often used to rally him, as deficient in point of good manners. I have known more than one ambassador, and secretary of state with a very moderate portion of intellectuals, execute their offices with good success and applause, by the mere force of exactness and regularity. If you duly observe time for the service of another, it doubles the obligation; if upon your own account, it would be manifest folly, as well as ingratitude, to neglect it. If both are concerned, to make your equal or inferior attend on you, to his own disadvantage, is pride and injustice.

Ignorance of forms cannot properly be styled ill manners; because forms are subject to frequent changes; and consequently, being not founded upon reason, are beneath a wise man's regard. Besides, they vary in every country; and after a short period of time, very frequently in the same; so that a man who travels, must needs be at first a stranger to them in every court through which he passes; and perhaps at his return, as much a stranger in his own; and after all, they are easier to be remembered or forgotten than faces or names.

Indeed, among the many impertinencies that superficial young men bring with them from abroad, this bigotry of forms is one of the principal, and more prominent than the rest; who look upon them not only as if they were matters capable of admitting of choice, but even as points of importance; and are therefore zealous on all occasions to introduce and propagate the new forms and fashions they have brought back with them. So that, usually speaking, the worst bred person in the company is a young traveller just returned from abroad.

注释


【1】
 　似指荷兰政治家波罗斯·伯于斯（1531-1594）的后代。


【2】
 　贾斯特斯·利普修斯（1547-1608），尼德兰人文主义者，古典学者。


【3】
 　朱利叶斯·凯撒·斯卡利杰（1484-1558），意大利著名古典学者。


【4】
 　亨利·博林布鲁克（1678-1751），英国政治家，学问渊博有文才。





论礼貌与教养
【5】



乔纳森·斯威夫特

（侯维瑞　译）

礼貌即社交行为是使与我们交谈的人安之若素
【6】

 的一种艺术。

在一群人中，谁越不使人感到局促不安，谁就越有教养。

最公正的法律是建立在理智之上的，同样，最好的举止行为也是建立在理智之上的。有的律师将无理的东西引进了普通法，同样，许多教师也将怪诞的东西引进了日常的良好礼貌。
【7】



礼貌艺术的一大要素是，以适当的举止行为对待三种不同层次的人，即高于我们层次的、与我们同一层次的和低于我们层次的人
【8】

 。

例如，硬要前两种层次的人吃菜喝酒是失礼的
【9】

 ，但是农夫和商贩必须如此对待，否则就无法使他们相信他们并非不速之客。

骄傲自大、性情粗暴、缺乏理智是有失礼貌的三大原因。如果能革除这些弊病，没有人会因为缺乏经验，或者，如某些愚人所说，因为谙于世故而礼貌不周。

要不是受到骄傲情绪或粗暴性情的误导，理智总会指引我们与人交往时谈吐得体，举止适度。我敢断言，没有人能举出一个与此相悖的事例来。

因此，我坚持认为理智是礼貌的基石。但是，由于人类之中只有为数寥寥的几个才具有理智这种禀赋，世界上所有的文明国度都同意制定最能适合他们风俗或想象的指导规范行为的规章条例，作为人为的理智以补充理性的不足。没有这种人工的理智，愚人笨伯之中举止尚属文雅的那部分人便会无休无止地挥拳相向，他们在喝得酩酊大醉时，或者在大声谈论女人和玩乐时总是这样的。并且，谢天谢地，每年之中发生的决斗几乎无一不可归咎于上述三个原因中的一个。由于这一缘故，我将对立法机构制定任何旨在禁止决斗行为的新法律深表遗憾；因为，明智的人可以有许多简捷的办法避免体面的决斗或无知的搏杀。并且，在法律尚无有效对策的地方，容忍恃强凌弱者、诈骗者和浪荡子自己采取方法来相互铲除，以求清理世界——我看不出这样做有什么政治祸害。
【10】



制定良好行为的规范形式，是为了指导调整知识肤浅的人的举止，然而这些规范形式又恰恰为这些规范形式的制订对象所破坏。
【11】

 因为，这些人已习惯于无必要和无休止地增加种种繁文缛节，这些繁文缛节使遵守执行的人无所适从，使所有别的人不敢赞同。现在情况已经到了这样的地步，明智的人对这些谨小礼慎末节的人的过分客套感到更加局促不安，倒不如与农夫商贩的交谈更为轻松自如。

这种繁文缛节、虚礼矫饰到处可见，但是在那些以良好教养自居的女士所张罗的款待客人的餐桌上尤为荒谬。
【12】

 在那里，一个男子必须甘心枯坐一个钟头而无所事事，除非他铁了心敢打破这家的全部成规礼仪。这位女主人决定男人应该最喜爱吃什么和吃多少。如果这家的男主人也是同样的禀性，他便会在饮酒时刻同样专横地发号施令。与此同时，你不得不成百上千次应答他们的种种道歉，叫你无法消受。尽管在风尚高雅的许多人中间，这种可笑的习气已经大为削弱，但是，尤其是在乡间，它的流弊仍广。我曾听到一位诚实的先生说，他曾四天被硬留在乡间友人的家里，终日忙于藏匿靴子、锁上马厩之类矫揉造作的礼节，结果简直想不出，从他来时到他去日的全部逗留时间内，有任何一件不违背他本意的事，仿佛是朋友的全家人都结成一伙来折磨他。

除此之外，我在这帮繁琐礼仪的不幸信奉者之间所观察到的愚蠢可笑的事便真是多得不胜枚举。我曾看见一个过于殷勤的蠢小子，急匆匆奔上前去，为一位伯爵夫人开门，以免除她的举手之劳，那时候伯爵夫人几乎为之厥倒。我记得在一次宫廷的生日宴会上，一位贵妇人向邻座的客人行礼如仪，突然移动手肘，仆人手中的一小盘酱油便泼洒在她的头饰和缎子衣服上，那时她那副气急败坏的样子有多狼狈。荷兰使臣伯于斯先生的政治才能和礼貌举止一样非凡，有一次带了个十三岁的儿子到宫中赴宴。父子两人不管把什么菜装进盆子
【13】

 ，都要首先挨次传给在座的每一个人，所以在整个进餐时间里我们没有一分钟的安宁
【14】

 。最后他们的盆子不巧猛烈相撞，瓷盆碎裂成二十多块，在座的有半数人身上被甜食和奶油溅湿。

就像在各种艺术和科学中，有时甚至在商业买卖中都存在着迂腐陈规一样，礼貌行为中也有迂腐陈规。迂腐陈规确切地说是对我们所乞求的知识的过分夸大。那种知识愈是无聊，陈规旧矩就愈见严重。由于这一原因，我把拉琴的、教跳舞的、掌礼的、当司仪的等人，看做是比利普修斯和年长的斯卡利杰更有过之而无不及的学究迂夫。据我所知，这样一类迂夫，宫中可以说是大有人在。我的意思是，从风度像绅士一般的领宾员到有绅士一般风度的守门人在内，这些人一般说来是不列颠岛所能产生的最微不足道的人群，毫无礼貌可言，而礼仪却偏偏是他们自称拥有的唯一行当。他们斗大的字不识半升，仅仅在同类人之间相互交谈，将教育培养的整个系统压缩到他们所从事的几项职能的形式和圈子之内。由于他们从不为王公大臣所注意，因此无论出现何种变革，他们照样生死作息，对得到任何程度的宠幸和褒奖的人都极尽阿谀逢迎之能事，对其他的人则一概粗暴无礼。所以，我早就得出结论，礼貌并不是宫廷里生长出来的花草；因为，如果是的话，那些明达事理足以慧眼识人的人，那些长期以来专司此职的人早就把它们一一采撷起来了。对于那些侍奉王子、参与议事或为他家庭招待客人的文武大臣来说，这些人只是一群匆匆的过客，无权声称比旁人的举止更为高雅，甚至也无须向风度优雅的领宾员请求指教。所以我知道，就礼貌而言，人们休想在宫中学到什么；只有在衣冠楚楚的重要场合或许能有教益，这方面宫廷侍女的权威之见应该与走红的女演员的意见受到同等的重视。

我还记得吾公博林布鲁克勋爵告诉我的一节故事：他有一次前往登岸处，迎接统治意大利的萨伏伊王室的尤金王子，以便引他晋见女王陛下。王子说他担心那天晚上不能去见女王，因为霍夫曼先生（他当时就站在旁边）已经禀告殿下，由于王子头上束着佩鲁基男子假发，因而未必能受到接见。王子的服饰用品尚未送来，他曾试着在随从僮仆之间借一个长的假发，但无结果。吾公将此事视为笑话，径自带着王子去见女王。为了此事，吾公还受到全体绅士领宾员的指责，正是从他们之中，枯燥沉闷的霍夫曼老先生，法国皇帝陛下的驻外公使，了解到了这条重要的礼仪准则。我相信，这是他二十五年驻外任职期间学到的最重要的一课。

我将礼貌和教养区分开来，尽管为了表达的多样化，我有时不得不把它们混为一谈。关于前者，我只懂得记住和实施行为规范方面若干约定形式的艺术，但是好的教养所包含的面要广得多；因为，除了需要数量可观的文字材料使一位绅士有能力阅读剧本和政治小册子外，它还需要广博的知识，其数量决不少于跳舞、搏斗、狩猎、巡游意大利、驾驭良驹烈马和讲法语所需要的知识，更不要说一些次要的、低等的技能，它们更容易获得。因此，好的教养和好的举止的差别在于，前者不可能不经过刻苦学习而光凭出色的理解能力而获得。至于礼貌方面，不需别的帮助，仅靠适量的理性即能告诉我们良好礼貌的各个方面。

关于这个题目，除了列举有关良好礼貌基本要素的若干细节之外，我想不出还有什么是更为有用的了。忽略和违背这些细节将大大扰乱这个世界的和谐交往，因为那样就会在大多数的人群中播下相互干扰造成不安的一连串因素。

作为礼貌的一个必要部分，首先，无论在自己的家里，还是别人的寓所或第三个地方，无论是寒暄客套还是履行公事或娱乐消遣，都要严格遵守时间。这条规则尽管是常识所要求的规定，我所认识的最为杰出的大臣却是最不遵守这条规则的人。于是，他的事务加倍沉重地压在他身上，使他永远不堪应付。我过去常嘲笑他礼貌不周。我曾认识不少驻外大使和国务大臣，他们智力有限，却仅仅凭借严格准时而政绩不凡，赢得好评。如果在别人为你效劳时你认真守时，那会成倍地加重他的责任感；如果你在独立行事时疏于守时，那会显出你的愚蠢甚至不领情义。如果上述两种情况同时出现，你使你的同僚或下属为伺候你而又使他们久等，那将是傲慢无礼和不公正。

不了解礼貌形式未必能视为失礼，因为礼貌的形式经常在变化，于是，由于它缺乏理性的基础而常为明智的人所不屑。此外，礼貌形式还因国而异，而且过了一段时期，在同一国家也时常发生变化。因此，一个旅行者每经一地时，先是对当地的礼貌习俗陌生无知，而等到他回家时，他对自己地方的礼貌习俗也感到同样陌生。随时变化的礼貌形式毕竟比容貌姓名更容易被人记住或忘却。

确实如此，浅薄的年轻小伙子从国外带回来许多无礼的行为，其中以对礼仪形式的盲从最为严重，也较其他无礼行为更为突出。他们认为这些礼仪形式不仅可供选择使用并且还至关重要，在各种场合把他们带来的新形式新花样到处热情介绍鼓吹。因此，一般说来，一群人中最没有教养的要算新近回国的年轻旅行者。

注释


【5】
 　标题看似十分简单，英语的“manners”和“breeding”本无褒义，所以两处均用“good”作为基本修饰，而汉语的“礼貌”和“教养”恰恰本身即含褒义，倘若拘泥字面照搬过来，则为败笔，故而译文标题予以省略，功力可见一斑。


【6】
 　此处“安之若素”与原文的“easy”尚存距离，略显文雅有余，或可改用“平易近人”，或可进一步推敲。


【7】
 　译文的整句处理充分照顾了原文的句式，所谓译文尽量接近原文，句式的把握十分重要，此句虽然简单，但不可忽略。


【8】
 　原文是就社会阶层或地位而言，而“层次”则有多重用法，所以这里“superiors”和“equals”的译文用词还有玩味的余地。


【9】
 　凡夫俗子都要吃喝，故而译文“吃菜喝酒”过于具体而未能充分达意，或可改为“大吃大喝”，如此一来既不拘泥而流露贬义，可见“to eat or drink”这样简单的表达，在语境中要达意，已非易事，但是下文译文极好，“失礼”与原文完全吻合而又符合汉语表达习惯。


【10】
 　译文重新组织，打破原文结构，既有必要，而且效果更其显明。


【11】
 　译文一句中两处重复“这些规范形式”，似可一处用“如此形式”，一处用代词“它们”，或者干脆不用，无妨理解。


【12】
 　原文比较简洁，译文比较拖沓，“at tables where ladies preside”，或可译为“设宴的酒席”。


【13】
 　译文过于具体，宴席上有佐料、点心、水果等等，原文用的是“whatever”，小处尤须留意。


【14】
 　比较符合汉语的表达，整句译文或可改为“一餐酒席下来我们得不到片刻安宁”。





作者简介

乔纳森·斯威夫特（1667-1745），作家、散文家。出生于都柏林，遗腹子。1689年爱尔兰革命期间回到英国，投靠远亲威廉·坦普尔爵士门下，成为这位退休外交家、散文家的私人秘书。1704年发表讽刺雄文《书战》和《一只澡盆的故事》，前者厚古薄今，机锋四溢；后者全面攻击宗教腐败和虚假学问。斯威夫特是英国古典主义的杰出代表。讽刺和幽默相得益彰，构成其文章的鲜明特色。除政论文章外，关于爱尔兰问题也写过不少小册子，其中《一个小小的建议》已被公认为英国散文的经典名篇。传世作为寓言小说《格利佛游记》。历来主张简洁的风格，“恰当语词放在恰当位置”是其行文的标准。

赏　析

一方风土一方人情。大凡礼仪之邦，讲究礼数之风尤盛。然而“言为士则、行为世范”的言谈行止恐怕终是理想而已。刘姥姥走进大观园，钟鸣鼎食之家的繁文缛节便行不通，而她依然不失本色，一举一动是可爱而非可笑。正如文章开头所讲的，对待农夫商贩当以酒食款待才不为失礼。斯威夫特虽然出身清寒，但多年追随坦普尔爵士，时常出入上流社会，所见所闻自然成为其讽刺的谈资笑柄。不过作者的旨趣一目了然，即善意规劝。这篇遗墨发表于1754年，题目具有普遍的和典型的意义。国情各异，而文明社会的基本要素则有其一脉相通之处，所以本文至今对于我们仍然有所裨益，值得认真一读，仔细体会。作者开门见山，指出礼貌是为了便于人际交往。但是物极必反，走到虚礼矫饰的地步，“倒不如与农夫商贩的交谈更为轻松自如。”虽然是论说文字，但读起来却毫无高头讲章的学究气。行文之妙就在于夹叙夹议，亦庄亦谐，穿插故事，笔调自然质朴而不乏妙趣。议论时侃侃而谈，观点鲜明且偶露锋芒；叙事时生动活泼，轻描淡写而有声有色，故全篇章法起伏跌宕，不显板滞。在结构上也颇见特色，短句与长段并用，文若连环，节节相扣，几经转折而逐步深化，可见文无定则，灵活运用善于变化才是真功夫。

译　问

斯威夫特的散文风格在英国文坛享有盛誉，“恰当语词放在恰当位置，此乃风格之谓。”时隔两三百年，托·斯·艾略特依然推崇备至，称“斯威夫特是英国散文最伟大的作家，写出伟大的英国散文的最伟大的人物”。作者强调的是达意而不事雕琢，毫无冗赘的笔墨，清通可诵而气势酣畅。本文题目十分简单，旨趣在于弘扬良风美俗而化成天下。但是揄扬意在发藻，淋漓旨在树义，更有切身经历穿插其中，生气沛然而读者丝毫不觉枯燥。风格属于有机整体，有时每一段自具面目，译者用笔当然需要随之变化。前三段堪作范例，首段只有一句而开宗明义，正面抽象命意点题；次段也是单句，从反面举例，更进一层。第三段共两句而叠用相同句型，译者倘若首先对作者的基本文风有所了解，通过反复阅读本文，确定译文的风格在最大限度上接近原作，甚至有必要还原文本的原来句式。这样在总体上看，才能达到一脉相承的风格效果，作为一个成熟的译者，译文风格如能与原文风格相去不远，甚至相得益彰，那么或可几近释然。


UPON AFFECTATION

Lord Chesterfield

Most people complain of fortune, few of nature; and the kinder they think the latter has been to them, the more they murmur at what they call the injustice of the former.

Why have not I the riches, the rank, the power, of such and such, is the common expostulation with fortune; but why have not I the merit, the talents, the wit, or the beauty, of such and such others, is a reproach rarely or never made to nature.

The truth is, that nature, seldom profuse, and seldom niggardly, has distributed her gifts more equally than she is generally supposed to have done. Education and situation make the great difference. Culture improves, and occasions elicit, natural talents. I make no doubt but that there are potentially, if I may use that pedantic word, many Bacons, Lockes, Newtons, Caesars, Cromwells, and Marlboroughs at the ploughtail, behind counters, and, perhaps, even among the nobility; but the soil must be cultivated, and the season favourable, for the fruit to have all its spirit and flavour.

If sometimes our common parent has been a little partial, and not kept the scales quite even; if one preponderates too much, we throw into the lighter a due counterpoise of vanity, which never fails to set all right. Hence it happens, that hardly any one man would, without reserve, and in every particular, change with any other.

Though all are thus satisfied with the dispensations of nature, how few listen to her voice! How few follow her as a guide ! In vain she points out to us the plain and direct way to truth; vanity, fancy, affectation, and fashion assume her shape, and wind us through fairy-ground to folly and error.

These deviations from nature are often attended by serious consequences, and always by ridiculous ones; for there is nothing truer than the trite observation, 'that people are never ridiculous for being what they really are, but for affecting what they really are not.' Affectation is the only source, and at the same time the only justifiable object, of ridicule. No man whatsoever, be his pretensions what they will, has a natural right to be ridiculous; it is an acquired right, and not to be acquired without some industry, which perhaps is the reason why so many people are so jealous and tenacious of it. Even some people's VICES are not their own, but affected and adopted, though at the same time unenjoyed, in hopes of shining in those fashionable societies where the reputation of certain vices gives lustre. In these cases, the execution is commonly as awkward as the design is absurd, and the ridicule equals the guilt.

This calls to my mind a thing that really happened not many years ago. A young fellow of some rank and fortune, just let loose from the university, resolved, in order to make a figure in the world, to assume the shining character of what he called a rake. By way of learning the rudiments of his intended profession, he frequented the theatres, where he was often drunk, and always noisy. Being one night at the representation of that most absurd play, the Libertine
【1】

 destroyed, he was so charmed with the profligacy of the hero of the piece that, to the edification of the audience, he swore many oaths that he would be the libertine destroyed. A discreet friend of his who sat by him, kindly represented to him that to be the libertine was a laudable design, which he greatly approved of; but that to be the libertine destroyed, seemed to him an unnecessary part of his plan, and rather rash. He persisted, however, in his first resolution, and insisted upon being the libertine, and destroyed. Probably he was so; at least the presumption is in his favour. There are, I am persuaded, so many cases of this nature, that for my own part I would desire no greater step towards the reformation of manners for the next twenty years, than that our people should have no vices but their own.

The blockhead who affects wisdom, because nature has given him dulness, becomes ridiculous only by his adopted character; whereas he might have stagnated unobserved in his native mud, or perhaps have engrossed deeds, collected shells, and studied heraldry, or logic, with some success.

The shining coxcomb aims at all, and decides, finally upon everything, because nature has given him pertness. The degree of parts and animal spirits, necessary to constitute that character, if properly applied, might have made him useful in many parts of life; but his affectation and presumption make him useless in most, and ridiculous in all.

The septuagenary fine gentleman might probably, from his long experience and knowledge of the world, be esteemed and respected in the several relations of domestic life, which, at his age, nature points out to him: he will most ridiculously spin out the rotten thread of his former gallantries. He dresses, languishes, ogles, as he did at five-and-twenty; and modestly intimates that he is not without a bonne fortune; which bonne fortune at last appears to be the prostitute he had long kept not to himself, whom he marries and owns, because the poor girl was so fond of him and so desirous to be made an honest woman.

The sexagenary widow remembers that she was handsome, but forgets that it was thirty years ago, and thinks herself so, or at least, very likeable, still. The pardonable affectations of her youth and beauty unpardonably continue, increase even with her years, and are doubly exerted in hopes of concealing the number. All the gaudy glittering parts of dress, which rather degraded than adorned her beauty in its bloom, now expose to the highest and justest ridicule her shrivelled or her overgrown carcass. She totters or sweats under the load of her jewels, embroideries, and brocades, which, like so many Egyptian hieroglyphics, serve only to authenticate the venerable antiquity of her august mummy. Her eyes dimly twinkle tenderness, or leer desire: their language, however inelegant, is intelligible, and the half-pay captain understands it. He addresses his vows to her vanity, which assures her they are sincere. She pities him, and prefers him to credit, decency, and every social duty. He tenderly prefers her, though not without some hesitation, to a jail.

Self-love, kept within due bounds, is a natural and useful sentiment. It is, in truth, social love too, as Mr. Pope
【2】

 has very justly observed: it is the spring of many good actions, and of no ridiculous ones. But self-flattery is only the ape, or caricature of self-love, and resembles it no more than to heighten the ridicule. Like other flattery, it is the most profusely bestowed and greedily swallowed, where it is the least deserved. I will conclude this subject with the substance of a fable of the ingenious Monsieur de la Motte
【3】

 , which seems not inapplicable to it.

Jupiter made a lottery in heaven, in which mortals, as well as gods, were allowed to have tickets. The prize was WISDOM; and Minerva got it. The mortals murmured, and accused the gods of foul play. Jupiter, to wipe off this aspersion, declared another lottery, for mortals singly and exclusively of the gods. The prize was FOLLY. They got it and shared it among themselves. All were satisfied. The loss of WISDOM was neither regretted nor remembered; FOLLY supplied its place, and those who had the largest share of it, thought themselves the wisest.

注释


【1】
 　英国剧作家托马斯·沙德威尔（1642-1692）的作品，原来剧名为《浪荡子》，唐璜为剧中的主角。


【2】
 　指英国诗人亚历山大·蒲柏（1688-1744）。


【3】
 　指法国作家拉莫特（Antoine Houdar de la Motte, 1672-1731）。





论　矫　情

切斯特菲尔德

（汪义群　译）

很多人抱怨命运，却很少有人抱怨自然；人们越是认为自然对他们仁爱有加，便越是嘀咕命运对他们的所谓不公。
【4】



人们常常对命运发出诘难：我为何没有财富、地位、权力以及诸如此类的东西；但人们却很少或者从不这样责怪过自然：我为何没有长处、天赋、机智或美丽以及诸如此类的东西。

事实是，自然总是将天赋公平地分配给人们，比人们通常认为的还要不偏不倚，很少过分地慷慨，也很少吝啬。
【5】

 人与人之间的巨大差异是由于教育和环境使然。文化修养改良了天赋，机遇环境诱发了天赋。我并不怀疑在农田耕作，在柜台后营业，甚至在豪门贵族中间有许多潜在的培根们、洛克们、牛顿们、恺撒们、克伦威尔们和马尔伯勒们
【6】

 ，如果能允许我用“潜在的”这个学究味很浓的词儿的话；但是要使果实具有它全部的品质和风味，还必须有耕耘过的泥土，必须有有利的季节。

倘若有时候大自然有那么一点儿偏心，没有将天平摆正；倘若有一头过多地往下沉，我们就会在轻的一头投上一枚大小适当的虚荣的砝码，它每次都会将天平重新调平，从不出差错。因此就出现了这种情况：几乎没有人会毫无保留地和另一个人里里外外地全部对换一下。

虽然对于自然的分配，人人都感到满意；然而肯听听她的忠告的人却是如此之少！能将她当作向导而跟随其后的人又是如此之少！她徒然地为我们指出一条通向真理的笔直的坦途；而虚荣、幻想、矫情、时髦却俨然以她的面貌出现，暗中将我们曲折地引入仙境，走向愚笨和谬误。

这些背离自然的举动往往伴随着严重的，而且总是荒唐可笑的后果；因为没有什么比这样一句老生常谈更加真实：“人们显得荒唐可笑，决不是因为表现出真实的自我，而是因为装扮出并非自我的模样。”矫情是造成荒唐可笑的唯一原因，同时也是荒唐可笑唯一无可非议的对象。不论什么人，不管他的托词是什么，都不可能拥有一种与生俱来的使自己变得荒唐的权利；这种权利是后天的，是不经过努力无法获得的，也许这就是为什么这么多人对这种权利如此嫉妒，如此抓住不放的原因。甚至有些人身上的弱点并不是他们自身所固有的，而是伪装出来，或是从别人那儿借来的，当时也不使他们感到愉快，只是为了在时髦的上流社会里光彩照人。因为在这类上流社会里，某些弱点倒是颇能流光溢彩呢。在这些情况中，矫情的伪装正如意图的荒诞一样，通常显得十分笨拙，而且荒唐与过失是不相上下的。

这使我想起了一件发生在不久以前的事。一个有些地位和财富的年轻人，刚刚从大学校门解放出来
【7】

 ，为了在世上崭露头角，决定将自己装扮成那种被他称作浪荡子的角色。他常常出入戏院，在戏院里经常喝醉，吵闹不休，以此来获取他所要从事的那一行当的基本知识。一天晚上，在观看一出荒诞不经的戏《毁灭的浪荡子》时，他被剧中主人公荒淫无度的举止深深吸引，便对那些前来接受教化的观众屡屡发誓说他要成为那个毁灭的浪荡子。一位坐在他身旁的言行谨慎的朋友好心地对他说，做一个浪荡子固然是个值得称赞的主意，对此他也大为赞许；但是做一个毁灭的浪荡子，却未免过于轻率，在他看来大可不必。然而此人执意不改初衷，坚持要做一个浪荡子，一个毁灭的浪荡子。也许他确实毁灭了，至少根据推理，他是应该毁灭的。这故事使我相信，有那么多不同情况的自然，因此就我本人而言，在未来的二十年里我不想在改变自己的行为举止方面迈出更大的一步，而只是希望人们拥有仅仅属于他们自己的弱点。

一个佯作智慧的笨人
【8】

 ，因为自然赋予他愚钝滞笨的本性，所以他那从别处借来的性格只会使他显得荒唐可笑；然而倘若他不为人注意地滞留在自己土生土长的泥淖里，或者全神贯注地做些事情，拣拣贝壳，学习学习纹章学或逻辑学，或许反倒会有所获益。

一个兴致勃勃的花花公子把目标瞄准一切，而且什么都想到手，因为自然赋予他活泼伶俐的气质。那构成他性格的必不可少的才华和勇敢精神，若是运用得恰到好处，或许会使他在一生的许多方面成就为有用人才；但是他的矫作和傲慢却使他在很多场合一无用处，在一切场合都显得荒唐可笑。

一位年逾七旬的可爱的绅士，也许由于他漫长的人生经历和处世阅历而在他的家庭生活中受到人们
【9】

 的敬重，在他这样的年纪，人自然会向他指出：要是他依旧沉浸于他那已经霉烂的昔日骑士风度的故事里，他将显得可笑之至。他还像二十五岁时那样精心打扮着自己，做出惹人怜爱的感伤神态，不时向人飞着媚眼
【10】

 ；谦逊地向人暗示他的运气不错，而这好运气最后竟是他长期供养的一个妓女，他娶了这妓女，因为这可怜的女孩对他如此钟情，而且又如此迫切地希望自己成为一个诚实的好女子。

一位年过六十的寡妇依然记得自己曾经长得十分标致，却忘了那已是三十年前的容颜，以为自己今日仍然风姿未减，至少容貌依旧。她年轻貌美时尚可原谅的矫揉造作此刻不可原谅地继续下去，而且与日俱增，为的是以加倍的矫情来掩盖自己的岁数。她身上所有那些闪闪发光的艳俗的服饰，即使在她如花的岁月也只能有损她的美丽，而不能为她增添丝毫光彩，到了今天则更是暴露了她那干瘪或过分臃肿的身躯，使之变得无与伦比的而且是理所当然的荒唐可笑。她在那些珠宝、刺绣饰品和提花织锦的重负之下或是步履蹒跚，或是大汗淋漓。这些饰品很像埃及的象形文字，其作用仅仅是用来鉴定它所装饰的那具令人敬畏的木乃伊是一件货真价实的古代珍品而已。她那失去光泽的眼睛依然闪着脉脉的温情，或暗送秋波：它们所要表达的语言，不管如何缺少风雅，却是明明白白的，那个拿半薪的上尉军官是懂得个中意味的。他对她的虚荣心说了一套自己的盟誓，这盟誓的真诚使她深信不疑。她对他满怀爱怜之情，喜欢他竟胜过名誉、体面和所有的社会责任。至于他，虽然不无犹豫，还是情意绵绵地表示喜欢她胜过蹲监狱。

控制在适当范围内的自爱，是一种自然的也是有益的感情
【11】

 。而且事实上，它也是一种对于社会的爱，正如蒲柏先生非常正确地论述过的那样：它是许多良好行为的源泉，而不是荒唐行为的诱因。但是自吹自擂却只是对于自爱的一种夸张的、漫画式的模仿。要说与自爱有何相似之处，只是它更加突出其荒唐可笑而已。和其他奉承一样，它赠予时最慷慨，接受时最贪婪，同时却最名不符实。下面我将用足智多谋的德·拉莫特先生的寓言来结束这个话题，这寓言看来对这话题倒颇相宜
【12】

 。

说是朱庇特在天上搞了个摇奖抽彩活动，不论神祇还是凡人都可以买彩票，奖品是智慧。于是智慧女神密涅瓦得了头奖。凡人们嘀咕了起来，责怪天上的神祇营私舞弊。为了平息诽谤，朱庇特宣布搞一种神祇不能参加、专为凡人举办的摇奖抽彩。奖品是愚笨。凡人们中奖之后便在他们中间分享起来。结果人人心满意足。再也没有人对失去智慧感到后悔，甚至根本没有人还记得此事。愚笨取代了智慧的位置，那些分得最多的愚笨的人便自以为是最聪明的人了。

注释


【4】
 　英语行文中常见“the former, the latter”，此处一段仅有一个整句，译文有意撇开，而重复运用“自然”和“命运”，效果较之照搬原文更佳。


【5】
 　语序的重新组织往往是出于必要，所谓必要是指文理通顺，此处原文起修饰作用的插入语“seldom profuse, and seldom niggardly”，译文置于句末，至为妥贴。倘若沿用原文语序，译笔读起来便觉文气不顺。


【6】
 　原文复数属于语法需要，但是既然前面已有“there are potentially ... many”，所以根据汉语习惯，此处列举各类人物之后的“们”字，可以全部省略。


【7】
 　原文合乎习惯，译笔亦符合汉语习惯，倘若反之，原意指“离开校园生活”，如说“from the university gate”，就很不自然，而译文假如少了“校门”则意思不完整，可是略显拘泥；而“解放”在现代汉语中的用法不合本文语境，或可译为“自由自在”。


【8】
 　“佯作智慧”从字面对等角度来看无可挑剔，然则“自作聪明”似乎比较顺口，当然古汉语有“佯愚”之说。


【9】
 　此处“人们”不够贴切，因为原文明指“三五亲朋”。


【10】
 　原文为三个动词，译文化为三句话，似乎风格上有所偏离，或可译为“衣着讲究，显得黯然神伤，喜欢挤眉弄眼”，或可进一步推敲。


【11】
 　前半句处理有待改进，从语序和语境来看，“控制在适当范围内”，语气似乎太强，或可译为“适当讲究分寸的话”，再则，译文可以考虑保留原文语序，这样比较从容。


【12】
 　“substance”似可译出，结尾的“这寓言”删去为宜，“这话题”亦可略去或另外处理。





作者简介

切斯特菲尔德（1694-1773）勋爵，书信作家、外交家。出身于辉格党人家庭，大学毕业后去国远游。在下院供职近十年，曾出使荷兰和爱尔兰。喜好文学，和诗人蒲柏及约翰·盖依素有交往。英国文学史上以家书名世者共有三位：贺拉斯·沃尔浦尔、玛丽·沃特莱·蒙塔古和切斯特菲尔德，而论机智文采，当首推切氏。切氏长期给他的私生子写信，旨在规劝教育。《训予书》和《致教子书》以长者口吻告诫晚辈在上流社会应有的品行礼数。出版后颇有影响，几近家喻户晓，英国人曾奉为良好教养的必读指南。在英伦堪与中国颜之推的《颜氏家训》相媲美。但当时约翰逊博士不以为然，痛加指责，斥之为“教诲的是娼妓的道德和舞师的行止”。

赏　析

这是一篇既有针砭又有规劝的论说小品。在布局上井井有条，行文的逻辑性很强，全篇结构严谨，承转自然，文字十分工稳。虽然旨趣在于说明道理，不过采用的是夹叙夹议的笔法，同时穿插了趣闻逸事，并以一则寓言结尾，所以显得生动且有情趣，毫无枯燥板滞之感。

所谓人情练达即文章，切斯特菲尔德颇得个中三昧。文章开头一句是客观写照，针对常见的人情世态而发，足以引起读者的共鸣，继而进一步揭破世人最为普通的怨言，为下文的议论作了必要的铺垫。接下来四段一气贯穿，具有严密的逻辑性。先是承上启下，略加发挥，随后点出主题，道出因果关系，人们是由于“背离自然”才导致了“矫揉造作”的后果；然后发表议论，得出结论。接着笔锋一转，讲了一件趣事：一个纨绔子弟执意要“做浪荡子”，从而达到出人头地的目的。第七段至第十段又是一个转换，泛泛而论，从后生谈到长者，多少人间丑态尽在其中，读者若有悟性，当扪心自问，深刻反省。第十一段似乎是作者的用意所在：建议人们要有恰当节制的自爱。最后一段的寓言故事富于警策意味，要智慧还是要愚昧呢，世人自己去选择吧。

议论性质的随笔写得不仅有条有理而且有情有趣，可以说是精品了。形与神达到了比较完美的统一，用金相玉质来形容也许不算过分，从作文的角度来看，本文也值得玩味一番。

译　问

本文为议论小品，针对人性的矫情抒发议论，论说文字一般多用三言两语点明题旨，本文也不例外，围绕世人对待命运和自然的不同态度，归结到标题。风格上开阖自如，语言或通俗凝练、逻辑严密，或信手拈来、讲述寓言。整体而言，前半部分有板有眼，滴水不漏，译笔当尽量保持干干净净。前几节为抽象立论，后几节举凡浪荡子，蠢人，纨绔子弟，年逾古稀的老叟，还有暮年寡妇，通过不同年龄不同身份的人物，具体说明矫情的表现形式，最后两节笔致散漫，假借一则寓言结穴。一篇文章未必风格划一，有些段落比较紧凑，有些段落则比较松散，译文如能留意于此，或可字里行间有所体现。


THOUGHTS IN WESTMINSTER ABBEY

Joseph Addison

When I am in a serious humour, I very often walk by myself in Westminster Abbey; where the gloominess of the place, and the use to which it is applied, with the solemnity of the building, and the condition of the people who lie in it, are apt to fill the mind with a kind of melancholy, or rather thoughtfulness, that is not disagreeable. I yesterday passed a whole afternoon in the churchyard, the cloisters, and the church, amusing myself with the tombstones and inscriptions that I met with in those several regions of the dead. Most of them recorded nothing else of the buried person, but that he was born upon one day, and died upon another: the whole history of his life being comprehended in those two circumstances, that are common to all mankind. I could not but look upon these registers of existence, whether of brass or marble, as a kind of satire upon the departed persons; who had left no other memorial of them, but that they were born and that they died. They put me in mind of several persons mentioned in the battles of heroic poems, who have sounding names given them, for no other reason but that they may be killed, and are celebrated for nothing but being knocked on the head. The life of these men is finely described in holy writ by 'the path of an arrow'
【1】

 , which is immediately closed up and lost.

Upon my going into the church, I entertained myself with the digging of a grave; and saw in every shovelful of it that was thrown up, the fragment of a bone or skull intermixed with a kind of fresh mouldering earth, that some time or other had a place in the composition of a human body. Upon this I began to consider with myself what innumerable multitudes of people lay confused together under the pavement of that ancient cathedral; how men and women, friends, and enemies, priests and soldiers, monks and prebendaries, were crumbled amongst one another, and blended together in the same common mass; how beauty, strength, and youth; with old age, weakness, and deformity, lay undistinguished in the same promiscuous heap of matter.

After having thus surveyed this great magazine of mortality, as it were, in the lump; I examined it more particularly by the accounts which I found on several of the monuments which are raised in every quarter of that ancient fabric. Some of them were covered with such extravagant epitaphs, that, if it were possible for the dead person to be acquainted with them, he would blush at the praises which his friends have bestowed upon him. There are others so excessively modest, that they deliver the character of the person departed in Greek or Hebrew, and by that means are not understood once in a twelvemonth. In the poetical quarter, I found there were poets who had no monuments, and monuments which had no poets. I observed, indeed, that the present war
【2】

 has filled the church with many of these uninhabited monuments, which had been erected to the memory of persons whose bodies were perhaps buried in the plains of Blenheim, or in the bosom of the ocean.

I could not but be very much delighted with several modern epitaphs, which are written with great elegance of expression and justness of thought, and therefore do honour to the living as well as to the dead. As a foreigner is very apt to conceive an idea of the ignorance or politeness of a nation, from the turn of their public monuments and inscriptions, they should be submitted to the perusal of men of learning and genius, before they are put in execution. Sir Cloudesly Shovel's
【3】

 monument has very often given me great offence: instead of the brave rough English Admiral, which was the distinguishing character of that plain gallant man, he is represented on his tomb by the figure of a beau, dressed in a long periwig, and reposing himself upon velvet cushions under a canopy of state. The inscription is answerable to the monument; for instead of celebrating the many remarkable actions he had performed in the service of his country, it acquaints us only with the manner of his death, in which it was impossible for him to reap any honour. The Dutch, whom we are apt to despise for want of genius, show an infinitely greater taste of antiquity and politeness in their buildings and works of this nature, than what we meet with in those of our own country. The monuments of their admirals, which have been erected at the public expense, represent them like themselves; and are adorned with rostral crowns and naval ornaments, with beautiful festoons of seaweed, shells, and coral.

But to return to our subject. I have left the repository of our English kings for the contemplation of another day, when I shall find my mind disposed for so serious an amusement. I know that entertainments of this nature are apt to raise dark and dismal thoughts in timorous minds and gloomy imaginations; but for my own part, though I am always serious, I do not know what it is to be melancholy; and can therefore take a view of nature in her deep and solemn scenes, with the same pleasure as in her most gay and delightful ones. By this means I can improve myself with those objects which others consider with terror. When I look upon the tombs of the great, every emotion of envy dies in me; when I read the epitaphs of the beautiful, every inordinate desire goes out; when I meet with the grief of parents upon a tombstone, my heart melts with compassion; when I see the tomb of the parents themselves, I consider the vanity of grieving for those whom we must quickly follow: when I see kings lying by those who deposed them, when I consider rival wits placed side by side, or the holy men that divided the world with their contests and disputes, I reflect with sorrow and astonishment on the little competitions, factions, and debates of mankind. When I read the several dates of the tombs, of some that died yesterday, and some six hundred years ago, I consider that great day
【4】

 when we shall all of us be contemporaries, and make our appearance together.

注释


【1】
 　见《圣经·所罗门的智慧》，第5章，第12-13节。


【2】
 　指1701-1714年西班牙争夺王位之战。


【3】
 　克劳德斯利·肖维尔，十六世纪英国海军名将。


【4】
 　指上帝的最后审判日。





威斯敏斯特教堂里的遐想

约瑟夫·艾迪生

（张建平　译）

每当心情沉重的时候，我总是独自一人去威斯敏斯特教堂
【5】

 ；那里肃穆的气氛，教堂特有的神职
【6】

 ，庄重的建筑，在那里安息的人们的身份地位
【7】

 ，无不给人的心里注满一种忧郁，或不妨说令人沉思，令人欣然
【8】

 。昨天我在教堂墓地、回廊和教堂里度过了整整一个下午，在好几个墓区里，打量墓碑和碑文，聊以自娱。大部分的墓碑上只刻着死者姓名和生卒年月
【9】

 ：人们对其一生的了解也只在于人类所共有的生死两字。对于那些逝去的人们的生死记录，不管是刻在铜牌上还是刻在大理石碑上，我都不由自主地将它们看作是对死者的一种讽刺；他们没有留下任何别的记录，只是生与死。他们使我想起了英雄诗歌中描写战争时提到的几个人物，他们有响亮的名字，不为别的原因，只是因为他们可能战死，只是因为他们的死亡而为人纪念。《圣经》中的句子“如箭飞过”恰如其分地描写了这些人的一生：一闪而过，不见踪影。

我走进教堂，观看别人挖一座坟墓；只见挖出来的每一铲新的腐土中，都混杂着骨头或头颅的碎块，曾几何时，这些碎块还是人身体的一部分呢。看见这个情景，我暗自思忖，在这座古老的大教堂的路底下，混埋着何等众多的人啊；男人和女人，朋友和敌人，牧师和士兵，修士和受俸牧师，全都变成了碎块，混在一起；美丽、强壮、年轻的人，和年老、力衰、畸形的人，毫无区别地杂处在一堆之中。
【10】



总的来说，这是一片很大的墓地
【11】

 ，我粗粗打量过它之后，便比较仔细地阅读一些纪念碑上的文字，这座古建筑的每一处都有这样的纪念碑。其中一些纪念碑的碑文十分夸张，如果死者地下有知，听到他的朋友赐给他的那些溢美之词
【12】

 ，他肯定也会脸红的。而有些碑文则过于朴素无华，他们用希腊语或希伯来语记叙死者的人品，这样一来，一年中连一次被人看懂的机会也没有。在一个诗人墓区里，我发现一些人没有纪念碑，有些纪念碑上没有诗人。我注意到，确实，眼前的这场战争给教堂增加了许多无主的纪念碑，它们是为纪念那些阵亡的人而竖立的，那些人的尸体也许葬在了布兰海姆平原，也许葬在了大洋里。

我看见几篇现代墓志铭，情不自禁地高兴起来，这些墓志铭措词优美典雅，评价恰如其分，因而既给死者增光，也不辱没活人。由于一个外国人很容易从浏览公开的纪念碑和铭文中对一个国家是无知还是文明产生印象，因而这些墓志铭在公之于众之前，理应经过博学天才之士的仔细推敲。克劳德斯利·肖维尔爵士的纪念碑常常令我反感：这位勇敢的英国将军在一般的勇士中鹤立鸡群，他在墓碑上的形象却是一个花花公子，戴着长长的佩鲁基假发，头顶华盖，坐在天鹅绒垫子上。铭文与墓碑无甚差别；它不去颂扬他为国家立下的丰功伟绩，只是让我们知道他是怎样死的，而这一点根本无法为他增光添彩。那些荷兰人，我们一向认为他们缺乏天才而看不起他们
【13】

 ，却在他们的建筑物和这一类的作品中，比之我们在我们自己的国家中遇到的这类作品，显示出对古迹和文明教养更高的品位。他们那些将军的纪念碑是用公众的钱财修建的，恰如其分地显示了他们的身份；饰以海军的冠带和饰物，用水草、贝壳、珊瑚扎成的美丽的垂饰。

但是让我们言归正传。关于我们英国历代国王的墓室，我将它留待来日再作思考，我要将思想转向这一严肃的消遣。我知道，这种形式的消遣，很容易使那些精神脆弱、想象力忧郁的人产生阴暗绝望的念头；但是，就我本人而言，虽然我总是心事重重，我却不知忧郁为何物；因此，我能像对待自然的那些欢快高兴的场面那样，欣然地对待她的那些深沉肃穆的场面。以这种方法，面对那些别人一想到就害怕的东西，我就能处之坦然。当然看着这些伟人的坟墓，所有的嫉妒荡然无存：当我读着这些优美的铭文，一切的非分之想烟消云散；当我在墓石上读到父母的悲伤，我的心被同情融化；当我看见那父母本人的坟墓，我感到为那些我们很快也将步其后尘的人哀悼毫无意义；当我看见国王们躺在那些废黜他们的人身边，当我想到竞争的才子们并肩而卧，那些以他们的争斗而分裂世界的僧侣，我就悲伤而惊讶地反思人类的那些微不足道的竞争、内讧和争论。当我读到墓上的一些日期，有些死于昨天，有些死于六百多年前，我就感到，有朝一日，我们大家都会成为同时代的人，一齐出现在上帝的面前，那将是一个多么伟大的日子啊。
【14】



注释


【5】
 　第一句省略人称代词，完全符合汉语习惯，翻译中的人称代词经常需要省略，但是哪里可略，哪里宜于保持，还是要看具体语境。再则，虽然文字简单，但理解上似有不同，编者以为，原意为“在威斯敏斯特教堂独自漫步”，而非“前往那里”，依据在于介词“in”。


【6】
 　译者处理高明，表面上“the use to which it is applied”和译文“教堂特有的神职”字面相去甚远，译笔恰恰体现了充分领会之后的驾驭文字本领，交代得一清二楚，读者不妨细加玩味，这里如果着眼于字面吻合，则为败笔。


【7】
 　“condition”看似简单，译得贴切颇为不易，这里存在的问题是英语用词抽象，译文措辞具体，这样的转换很有必要，倘若简单处理，保持抽象，在脱离原文的情况下，或许给理解带来麻烦。


【8】
 　编者理解有所不同，以为忧郁沉思的心境在此时此刻此情此景，令人并无不快之感，所以“令人欣然”与“令人沉思”并置处理，似有商榷余地。


【9】
 　全句文字简单，但翻译处理恰如其分，既简洁又鲜见原文句式的痕迹，好的译笔值得对照原文而玩味其中的奥妙，如果依样葫芦，“他生于某天，卒于某天”，看似严格依照原文句式和措辞，但是读者不会领情。


【10】
 　整段为两个长句，译笔的遣词造句十分得体，诸如“腐土”，“曾几何时”，“暗自思忖”，可见锤炼文句和体会原文字里行间的微妙意味，这可谓比较契合原作神韵的必要条件。


【11】
 　“magazine”这样的语词不可轻易放过，望文生义则会成为笑枋，需要查阅《牛津大词典》一类大型辞典，可参见条目的第一项释义。而当代词典的同一词条，往往已经不收历史语义。本文中的意思为“府藏之地”。


【12】
 　此处“... his ... him”，译文中“他的朋友赐给他的那些溢美之词”，两处“他的”以及“那些”，似可省略不译。


【13】
 　全句倘若重新处理，似乎可避免两处代词在一句中的重复，即“荷兰人，我们一向以为天才不足而产生蔑视”。


【14】
 　全句处理巧妙，尤其是增添“在上帝的面前”，并将“great day”译为感叹句，凡此细微之处，读者很可玩味借鉴。





作者简介

约瑟夫·艾迪生（1672-1719），散文家、剧作家和诗人。和斯梯尔多年同窗，共同创办《闲谈者》和《旁观者》，成为十八世纪英国期刊文学代表人物。早年离开牛津大学后，在欧洲大陆周游数载，结识文坛名流，发表过《意大利观感》等。几度供职政界，担任过重要职位。文学创作上主张中产阶级的趣味标准，约翰逊称其散文为“中庸风格之楷模”。他的新古典主义悲剧《卡托》被视为当时的杰作。文章题材极为广泛，从时尚风教到时装款式，涉笔成章，闲情逸致每每溢于行间。有英国散文大师之称。

赏　析

对于英国文化略知一二的读者，多半都知道伦敦有个威斯敏斯特教堂。一则它是英国建筑物中带有典型哥特风格的一处景观，再则它是英国历史的缩影和化身，同时也成为民族的圣地。从建堂以来，距今已有千百年的历史，朝代更迭，王位易人，教堂几经修葺，依然屹立于风雨中。艾迪生时常留恋此地，想必在凭吊古贤的同时，自己可以获得片刻的解脱。感叹个生如寄，尽揽物化迁变，人的心情反而轻松了许多。无怪作者每至此地，总是徘徊良久，重温碑文而聊以自娱，教堂里作出了好文章，今人怕是难得有此雅兴了。

文章开始说明了去教堂的目的，作者感到那儿肃穆的气氛可以令人沉思，也能使人欣然。论生命，从终极意义来看，无非生死而已；论心绪，一般说来，也不过是悲喜二字罢了。因而流连墓地的时候，作者看得很透，墓志“不论刻在铜牌还是大理石碑上”，都是“对死者的一种讽刺”。第二段是一个转折，他从静态写到动态，因为看到挖坟掘墓，腐土和尸骸混成一团，由此想到了生前身份不论是高贵还是卑贱，最后毕竟殊道同归。三、四两段谈了个人对古今铭文的一些想法。作者以为，树碑立传不只是关乎死者个人，更为重要者，所写铭文是否恰如其分地体出了一国文明的程度。结尾一段抒发情怀，读者虽然对这位十八世纪的作家不甚了了，但是却能和他产生共鸣，而且从他真诚而朴素的言语中受到启迪。

时隔将近三个世纪，这篇随笔的文字读来却不觉其古，不觉其难，显然大手笔经得住时间的检验。约翰逊博士对艾迪生的文笔推崇备至，他谈到如果“希望企及一种英语的风格，亲切而不粗俗，优雅而不卖弄，必须日日夜夜研读大量艾迪生的文章。”这个评价便在今日看来，仍然令人觉得十分中肯。

译　问

作者为期刊随笔的开先河者之一，本文发表于1711年的《旁观者》，属于英国散文的名篇。时隔近三个世纪而读来依然耐人寻味，可见天下至文当与日月同辉。全篇的基调可谓沉郁，思古幽情弥漫于行间。文字本身而论，大体为平铺直叙，译笔的风格应该把握基调，然后遣词造句便有着手余地。编者以为读者可以多找几个不同的译文，细加比较和体会，当自有心得。这篇译文总体可观，换言之，作者面对的是有文化修养的读者，所以用词比较雅致而不深奥，除了有几处援引希腊典故之外，文字本身并不费解。译本尽量体现了原文的基本风格。需要说明的是，原作开头和文中直接引用了贺拉斯和维吉尔的诗句，读者有兴趣可以上网查阅《哈佛经典》，附有英译。


ON RECOLLECTIONS OF CHILDHOOD

Sir Richard Steele

There are those among mankind, who can enjoy no relish of their being, except the world is made acquainted with all that relates to them, and think every thing lost that passes unobserved; but others find a solid delight in stealing by the crowd, and modelling their life after such a manner, as is as much above the approbation as the practice of the vulgar. Life being too short to give instances great enough of true friendship or good will, some sages have thought it pious to preserve a certain reverence for the manes of their deceased friends; and have withdrawn themselves from the rest of the world at certain seasons, to commemorate in their own thoughts such of their acquaintance who have gone before them out of this life. And indeed, when we are advanced in years, there is not a more pleasing entertainment, than to recollect in a gloomy moment the many we have parted with, that have been dear and agreeable to us, and to cast a melancholy thought or two after those, with whom, perhaps, we have indulged ourselves in whole nights of mirth and jollity. With such inclinations in my heart I went to my closet yesterday in the evening, and resolved to be sorrowful; upon which occasion I could not but look with disdain upon myself, that though all the reasons which I had to lament the loss of many of my friends are now as forcible as at the moment of their departure, yet did not my heart swell with the same sorrow which I felt at the time; but I could, without tears, reflect upon many pleasing adventures I have had with some, who have long been blended with common earth. Though it is by the benefit of nature, that length of time thus blots out the violence of afflictions; yet, with tempers too much given to pleasure, it is almost necessary to revive the old places of grief in our memory; and ponder step by step on past life, to lead the mind into that sobriety of thought which poises the heart, and makes it beat with due time, without being quickened with desire, or retarded with despair, from its proper and equal motion. When we wind up a clock that is out of order, to make it go well for the future, we do not immediately set the hand to the present instant, but we make it strike the round of all its hours, before it can recover the regularity of its time. Such, thought I, shall be my method this evening; and since it is that day of the year which I dedicate to the memory of such in another life as I much delighted in when living, an hour or two shall be sacred to sorrow and their memory, while I run over all the melancholy circumstances of this kind which have occurred to me in my whole life.

The first sense of sorrow I ever knew was upon the death of my father, at which time I was not quite five years of age; but was rather amazed at what all the house meant, than possessed with a real understanding why nobody was willing to play with me. I remember I went into the room where his body lay, and my mother sat weeping alone by it. I had my battledore in my hand, and fell a beating the coffin, and calling Papa; for, I know not how, I had some slight idea that he was locked up there. My mother caught me in her arms, and, transported beyond all patience of the silent grief she was before in, she almost smothered me in her embraces; and told me in a flood of tears, 'Papa could not hear me, and would play with me no more, for they were going to put him under ground, whence he could never come to us again.' She was a very beautiful woman, of a noble spirit, and there was a dignity in her grief amidst all the wildness of her transport; which, methought, struck me with an instinct of sorrow, that, before I was sensible of what it was to grieve, seized my very soul, and has made pity the weakness of my heart ever since. The mind in infancy is, methinks, like the body in embryo; and receives impressions so forcible, that they are as hard to be removed by reason, as any mark with which a child is born is to be taken away by any future application. Hence it is, that good-nature in me is no merit; but having been so frequently overwhelmed with her tears before I knew the cause of any affliction, or could draw defences from my own judgment, I imbibed commiseration, remorse, and an unmanly gentleness of mind, which has since insnared me into ten thousand calamities; and from whence I can reap no advantage, except it be, that, in such a humour as I am now in, I can the better indulge myself in the softnesses of humanity, and enjoy that sweet anxiety which arises from the memory of past afflictions.

We, that are very old, are better able to remember things which befell us in our distant youth, than the passages of later days. For this reason it is, that the companions of my strong and vigorous years present themselves more immediately to me in this office
【1】

 of sorrow. Untimely and unhappy deaths are what we are most apt to lament; so little are we able to make it indifferent when a thing happens, though we know it must happen. Thus we groan under life, and bewail those who are relieved from it. Every object that returns to our imagination raises different passions, according to the circumstance of their departure. Who can have lived in an army, and in a serious hour reflect upon the many gay and agreeable men that might long have flourished in the arts of peace, and not join with the imprecations of the fatherless and widow on the tyrant to whose ambition they fell sacrifices? But gallant men, who are cut off by the sword, move rather our veneration than our pity; and we gather relief enough from their own contempt of death, to make that no evil, which was approached with so much cheerfulness, and attended with so much honour. But when we turn our thoughts from the great parts of life on such occasions, and instead of lamenting those who stood ready to give death to those from whom they had the fortune to receive it; I say, when we let our thoughts wander from such noble objects, and consider the havoc which is made among the tender and the innocent, pity enters with an unmixed softness, and possesses all our souls at once.

Here (were there words to express such sentiments with proper tenderness) I should record the beauty, innocence, and untimely death, of the first object my eyes ever beheld with love. The beauteous virgin! How ignorantly did she charm, how carelessly excel! Oh death! thou hast right to the bold, to the ambitious, to the high, and to the haughty; but why this cruelty to the humble, to the meek, to the undiscerning, to the thoughtless? Nor age, nor business, nor distress, can erase the dear image from my imagination. In the same week, I saw her dressed for a ball, and in a shroud
【2】

 . How ill did the habitof death become the pretty trifler! I still behold the smiling earth
【3】

 — A large train of disasters were coming on to my memory, when my servant knocked at my closet-door, and interrupted me with a letter, attended with a hamper of wine, of the same sort with that which is to be put to sale on Thursday next, at Garraway's coffeehouse
【4】

 . Upon the receipt of it, I sent for three of my friends. We are so intimate, that we can be company in whatever state of mind we meet, and can entertain each other without expecting always to rejoice. The wine we found to be generous and warming, but with such a heat as moved us rather to be cheerful than frolicksome. It revived the spirits, without firing the blood. We commended it until two of the clock this morning; and having today met a little before dinner, we found, that though we drank two bottles a man, we had much more reason to recollect than forget what had passed the night before.

注释


【1】
 　意为“a ceremonial duty or service; the rite due to the dead”。


【2】
 　意为“garment”。


【3】
 　意为“her mortal remains”。


【4】
 　安妮女王治下咖啡馆是伦敦生活最热闹的去处，据说有五百余家。这里提到的加拉威咖啡馆当时富商云集，加拉威在十七世纪末叶开张这家咖啡馆，并且是伦敦零售茶叶的第一人。





童年回忆

理查德·斯梯尔

（杨自伍　译）

人世间有那么一种人，除非通过和自己息息相关的一切来认识这个世界之外，他们对自身的存在品味不出任何情趣，以为忽略过去的各种事物永远失去了；但也有另外一些人，悄悄地离开人群，从中发现了充实的乐趣
【5】

 ，以这样的模式去安排他们的生活，因为超脱了庸人的赞许与习俗。
【6】

 生命太短促，不足以举例表明真诚的友谊或善良的意愿
【7】

 ，有些贤哲认为保持对亡友英灵的一定敬意是虔诚的，在某些时节脱身于尘世的纷扰，怀念弃世先去的故旧。
【8】

 诚然，我们一上了年纪，怡悦的消遣莫过于在沉闷的时刻追忆我们永诀的许多故人，他们是我们昔日所亲近的人；黯然神伤地偶尔思及那些人，或许曾和他们一起，我们彻夜沉浸于欢乐戏闹之中。我怀着这样的心情，昨晚走进自己的密室，想好了要伤感一番
【9】

 ；此时此际我不禁鄙视地打量着自己，我要哀悼失去的许多友朋，尽管情理上一如他们辞世之际那么令人情不自禁，但我的心里却不会涌起当年那样的悲伤；我能够眼中无泪，回想起和某些人共同体验过的许多大快人意的惊险经历，而他们却早已混入尘土了。虽然由于天赐，漫长的光阴磨灭了剧烈的痛苦；不过人是生性爱好快乐的，所以几乎有必要在我们的记忆里重温悲哀的旧地；一步一步思索过去的生活，引导理智进入那种稳定内心的沉静思维的境界，让它适时地跳动，不会由于欲望而加快跳动，或由于绝望而放慢跳动，没有超出它固有的均匀的运动。时钟走得不准时了，我们就得上发条；要让它走得准时的话，我们这时不要马上把时针拨到此时此刻，而要让它从头走起，然后才能恢复规则的报时。我以为，这就是我今晚的方法；因为某年某月某日我是用来回忆另一位在世时我所十分喜爱的人的生命，所以要奉献一两个小时去悲痛和追思，同时我也回顾一生中我所碰到的各种令人神伤的际遇。

我平生体验到的第一次悲痛是父亲的去世，当时我还不满五岁；与其说真正明白了没有人愿意同我玩耍的缘故，不如说我对家中的一切情况感到惊诧。我记得走进父亲停尸的房间，母亲在尸体旁边独自啜泣。我手里还拿着球拍，在棺材上敲打了一阵，叫唤着爸爸
【10】

 ；因为我当时有点知道他是封闭在那里了
【11】

 ，我现在也不知是怎么知道的。母亲把我抓在怀抱里，不能自已，超过了以前她所忍受住的默默的悲伤，她在拥抱时差点使我透不过气来；她泪如泉涌，告诉我说，“爸爸听不到你的话了，再也不能陪你玩了，他们就要把他埋入土里，永远也不会回到我们身边了。”她是一个非常美丽的妇女，精神高贵，陷于情不自禁悲痛欲绝的境地时，仍然不失尊严；
【12】

 我想，这一点打动了我悲痛的本能，在我没有感觉到有什么可哀悼的之前，悲痛的本能就占据了我的全部心灵，从此以后这种本能使得怜悯成了我内心的弱点。我想，孩提时的精神就像胚胎时的身体那样，得到的印象如此强烈，以致很难用理性去消除，正如胎儿出生时带来的胎记，日后不论用什么方法都无法去掉。因此，我身上的善良性格并非是什么优点：在我懂得任何痛苦的原因或者能够从自己的判断中形成抵抗力之前，她的眼泪往往使我无法把持，我吸收的是同情悔恨，没有阳刚之气的温雅心灵，这使我以后陷入了重重苦难；我从中得不到任何益处，除了处于我现在这样的心情之外，我只好沉浸于人性的柔和之中，体味回忆过去的痛苦时分产生的那种甜蜜的渴望心情。

我们这些年纪很大的人，更容易记起远在青年时代我们身上所发生的事情，而淡忘了以后岁月的推移。
【13】

 因此，在表示哀悼的这种祭灵仪式上，我年富力强时的伴侣立刻就会宛然在目。不幸的夭折是我们往往不由自主为之哀悼的；虽然我们明知事情一定要发生，一旦果然发生了，我们还是难以做到漠然置之。因此我们不堪承受生活而呻吟，同时哀悼那些已经从中解脱出来的人们。每件回到我们想象中的东西，由于消失的具体情形不同，便产生出不同的激情。经过戎马生涯的人，遇到心情沉重的时候，谁能够回想许许多多快乐可爱的人们，他们本可以在和平事业中大有可为，不必和孤儿寡母一起去诅咒，痛骂暴君，竟由于后者的野心而变成牺牲品？但是死于刀剑之下的勇士，更能引起我们的崇敬，而非怜悯；他们蔑视死亡，我们从中得到了足够的宽慰；能够如此欣然地看待而又如此光荣地接受，我们认为这绝非邪恶。但是遇到这类场合，当我们让思绪避开人生的重大职责，不去哀悼那些准备献身的人，而是想到那些有幸面对死亡的人，我是说，当我们让自己的思绪游离这些崇高的目的，同时考虑一下战争给幼小者和无辜者造成的灾难，这时纯粹温柔的怜悯之情便油然而生，顿时占据了我们所有人的灵魂。

在此（要是有文字能以恰如其分的温情来表达这种情操的话）我应该记述我的双眼曾怀着爱情所见到的初恋对象，记述她的美丽、天真和夭折。多么美丽的处子啊！她是何等不知不觉地妩媚动人，又是何等若无其事地超群出众！
【14】

 呜呼，死亡！你有权处置鲁莽者、野心家、高位者、自大者；但是对待卑微、温顺、不会辨别、不会思考的人们何以如此残酷！不论年纪多大，事务多忙，心情多苦，都无法从我的想象中抹去这亲爱的形象。在同一个礼拜里，我见到她盛装赴舞会，又眼看着她裹尸入殓。死亡的丧衣跟这尤物多么不配！我依然看见那含笑的遗体——接踵而来的不幸涌入了我的记忆，这时我的仆人到我密室来敲门，拿着一封信打断了我的回忆，同时带来一篮子酒，品类和下星期四加拉威咖啡馆要出售的一样。一收到酒，我便叫来三位好友。我们亲密无间，不论在什么心情下见面都能相聚，都能相互请客，不一定总是期待着开开心心。我们发现酒味醇厚暖身，可是热度正好使我们觉得兴致勃勃，而不是喝了使人戏闹一番。这酒喝了提神而又不令人热血沸腾。我们畅饮到凌晨两点；我们是晚餐前一会儿碰头的，尽管每人都喝了两瓶，我们仍然发觉头脑十分清醒，是记得而不是忘掉了昨夜的情景。

注释


【5】
 　看似译笔吻合，不过明显不足在于失之拘泥，倘若结合上句，大胆一些，不妨改为“离群索居，生命之路则别有人间。”


【6】
 　虽为叙旧文字，作者照样以议论开篇，所以处理上要严密而不可松散。这是一个比较典型的长句，故而首先需要理顺语序，不过对比的关系应该清楚反映出来。第一行的“enjoy”可惜未能表达出来，全句或可改为“他们根本享受不到品位生命存在的情趣”。


【7】
 　译笔大可改进，或可译为“生命何其短暂，如许真情厚谊或几多美意，可谓不胜枚举”。比较原译便可以看出，从句式的“too ... to，乃至语词“true friendship or good will”，原译表达远未达到“神化”的境界，所以读来无味。


【8】
 　紧接前面又是一个长句，原文妙在开头和结尾，重复运用“life”一词，如果译文能够再现如此笔致，才可谓体会比较深刻，推敲比较充分。


【9】
 　原文简单，译笔却不传神，一个缘故恐怕就是普通的文字容易疏略，未及反复体会和再三斟酌，乃至轻易落笔，留下遗憾。越是简单，越需留神，今天看来似可改译为“安下心来，痛定思痛”。


【10】
 　原文仅有两个语词，译笔却有两处欠妥，应该改为“连声呼叫着‘爸爸’”。动作的持续性和加用引号的真切感均未能传递给读者，败笔往往表现于这样的地方。


【11】
 　简单的短句却措辞不当，从原文和孩子口气两方面来说，“封闭”似乎说得过去，但是倘若换个成人，同样的措辞，可以译为“我当时隐约感知到，他已经入殓了”。


【12】
 　全句译文有几处要修改，“仍然不失尊严”，忽略了“a”；其次，“陷于”和“的境地”均应删去。“transport”未能传递出程度，建议改为“她悲痛欲绝，几乎死去活来而不能自已的时刻，依然保持着一份尊严”。


【13】
 　原文从容，译文局促，插入语不宜整个作定语修饰，应该保持原样，全句似可改为“我们，都到了风烛残年，所以更容易回想起遥远的青年时代，发生在我们身边的事情。”


【14】
 　语序调整的话，效果更佳，即修饰副词后置，改为“她何等妩媚动人而不知不觉，又是何等超群出众而若无其事！”读者不妨比较原译。





作者简介

理查德·斯梯尔（1672-1729），散文家、剧作家。出生于都柏林，大学读书期间弃学从戎。和约·艾迪生同庚，两人合办散文刊物《闲谈者》和《旁观者》，并称于世。咖啡馆和俱乐部是其寄托踪迹的一个所在，也构成其生活乐趣的一番天地，他在许多随笔中记载了自己的所见所闻。从政治风云到家庭生活，从道德伦理到个人品行，笔触无所不及。每每对文明生活的各个方面发表观感，寓教于乐，笔调诙谐。此外创办期刊多种，以《卫报》影响最大。早期剧作有《葬礼》和《说谎的情人》，最著名的喜剧为《有心的情侣》，代表了当时的感伤主义精神。

赏　析

这篇怀旧随笔追述了儿时的亲身经历，感慨系之，真诚而深沉，所以令人动容，是英国文学史上历来传诵的名篇。作者将近不惑之年，在作文的前夜闭门思亲人，念故旧。扪心自问之余，感到羞愧的是哀伤之情不如当年丧亲时那么痛切了。于是想到把昔日的悲痛和哀思形诸笔墨，这就是本文的缘起。

第一段是理性的思考，作者并不急于点题，而是冷眼看世人。一类是眼睛永远盯住身边和眼前的事物；另一类则宁可远离茫茫人海，超脱尘世纷扰，作者显然属于这一类人。他认为要达到方寸不乱、宁静致远的境界，怀念已故的亲人和往事是有必要的，而且重温似水年华可以使人修养性情，可见斯梯尔命笔之际抱有双重目的。第二段笔调一转，完全以记述的口吻，充满哀伤和眷恋，回忆起小时候家中突然的变故，写年少失怙之痛和母亲怜悯之心对自己善良性格的影响。多少年过去了，母亲往日的悲伤音容依然出现在他的耳畔眼前。第三段作者的思绪转向军旅岁月中阵亡的战友。在威廉三世治下的对法战争中，作者曾弃学从军，如今有感于“少者殁而长者存，强者夭而病者全”，不仅发出了悲愤之鸣，而且控诉了战争造成的灾难。末尾一节的过接转换大起大落，从不能自已的痛苦写到仆人送来礼物，继而借酒浇愁，运笔可谓戛戛独造。写初恋的女子只有三言两语，孰料红颜命薄，竟在短短一周内从舞场走向坟墓，斯梯尔无限悲痛地叹息死神的不公，读者恍惚觉得满纸血泪，不忍卒读。

文章千古事，终不出情理二字。全文出入情理，悱恻无极而又发人省悟，恰到好处地处理了情与理的关系。

译　问

这篇怀旧随笔为英国文学中的经典篇什，中外随笔选本中属于必选篇目。编者当年翻译此文时，记得曾经重温了李密的《陈情表》，用心在于体会完全不同背景的作者，在追忆童年岁月的那份挥之不去的情怀。据先人所云，当年复旦女才子杨必先生，为翻译萨克雷《名利场》，反复重读《红楼梦》达几十遍，才华姑且不论，如此功夫和精神，足以堪为师范。从美学和艺术的角度来看，如此优秀的英国小说译本，一部胜于十部普通译本。迄今为之，国内恐怕无出其右，尽管译事盛况空前。所以议论尽可抒发，而超越杨必先生译本，谈何容易？

本文的笔致妙在虚实相间，一边叙述往事，一边抒发感怀。开头两段在处理和风格上各有不同，前一段泛泛而谈，如剥茧抽丝，由远而近；后一段则笔锋一转，重叙昔日丧父之痛，可谓依然撕心裂肺。编者以为，凡是文学作品的翻译，至为重要的是，在思想感情上，能够和作者与作品自然而然产生共鸣，其次才是章句的问题。具体而微，译文语句过长，断句标点明显不足，措辞亦不尽如人意。


CONVERSATION

Samuel Johnson

None of the desires dictated by vanity is more general, or less blamable, than that of being distinguished for the arts of conversation. Other accomplishments may be possessed without opportunity of exerting them, or wanted without danger that the defect can often be remarked; but as no man can live, otherwise than in an hermitage, without hourly pleasure or vexation, from the fondness or neglect of those about him, the faculty of giving pleasure is of continual use. Few are more frequently envied than those who have the power of forcing attention wherever they come, whose entrance is considered as a promise of felicity, and whose departure is lamented, like the recess of the sun from northern climates, as a privation of all that enlivens fancy, or inspirits gaiety.

It is apparent, that to excellence in this valuable art, some peculiar qualifications are necessary: for every one's experience will inform him, that the pleasure which men are able to give in conversation, holds no stated proportion to their knowledge or their virtue. Many find their way to the tables and the parties of those who never consider them as of the least importance in any other place: we have all, at one time or other, been content to love those whom we could not esteem, and been persuaded to try the dangerous experiment of admitting him for a companion, whom we knew to be too ignorant for a counsellor, and too treacherous for a friend.

I question whether some abatement of character is not necessary to general acceptance. Few spend their time with much satisfaction under the eye of incontestable superiority; and therefore, among those whose presence is courted at assemblies of jollity, there are seldom found men eminently distinguished for powers or acquisitions. The wit whose vivacity condemns slower tongues to silence, the scholar whose knowledge allows no man to fancy that he instructs him, the critic who suffers no fallacy to pass undetected, and the reasoner who condemns the idle to thought, and the negligent to attention, are generally praised and feared, reverenced and avoided.

He that would please must rarely aim at such excellence as depresses his hearers in their own opinion, or debars them from the hope of contributing reciprocally to the entertainment of the company. Merriment, extorted by sallies of imagination, sprightliness of remark, or quickness of reply, is too often what the Latins call, the Sardinian laughter, a distortion of the face without gladness of heart.

For this reason, no style of conversation is more extensively acceptable than the narrative. He who has stored his memory with slight anecdotes, private incidents, and personal peculiarities, seldom fails to find his audience favourable. Almost every man listens with eagerness to contemporary history; for almost every man has some real or imaginary connection with a celebrated character, some desire to advance or oppose a rising name. Vanity often co-operates with curiosity. He that is a hearer in one place, qualifies himself to become a speaker in another; for though he cannot comprehend a series of argument, or transport the volatile spirit of wit without evaporation, he yet thinks himself able to treasure up the various incidents of a story, and please his hopes with the information which he shall give to some inferior society.

Narratives are for the most part heard without envy, because they are not supposed to imply any intellectual qualities above the common rate. To be acquainted with facts not yet echoed by plebeian mouths, may happen to one man as well as to another; and to relate them when they are known, has in appearance so little difficulty, that every one concludes himself equal to the task.

But it is not easy, and in some situations of life not possible, to accumulate such a stock of materials as may support the expense of continual narration; and it frequently happens, that they who attempt this method of ingratiating themselves, please only at the first interview; and, for want of new supplies of intelligence, wear out their stories by continual repetition.

There would be, therefore, little hope of obtaining the praise of a good companion, were it not to be gained by more compendious methods; but such is the kindness of mankind to all, except those who aspire to real merit and rational dignity, that every understanding may find some way to excite benevolence; and whoever is not envied may learn the art of procuring love. We are willing to be pleased, but are not willing to admire: we favour the mirth or officiousness that solicits our regard, but oppose the worth or spirit that enforces it.

The first place among those that please, because they desire only to please, is due to the merry fellow , whose laugh is loud, and whose voice is strong; who is ready to echo every jest with obstreperous approbation, and countenance every frolic with vociferations of applause. It is not necessary to a merry fellow to have in himself any fund of jocularity or force of conception; it is sufficient that he always appears in the highest exaltation of gladness, for the greater part of mankind are gay or serious by infection, and follow without resistance the attraction of example.

Next to the merry fellow is the good-natured man, a being generally without benevolence, or any other virtue, than such as indolence and insensibility confer. The characteristic of a good-natured man is to bear a joke; to sit unmoved and unaffected amidst noise and turbulence, profaneness and obscenity; to hear every tale without contradiction; to endure insult without reply; and to follow the stream of folly, whatever course it shall happen to take. The good-natured man is commonly the darling of the petty wits, with whom they exercise themselves in the rudiments of raillery; for he never takes advantage of failings, nor disconcerts a puny satirist with unexpected sarcasms; but while the glass continues to circulate, contentedly bears the expense of an uninterrupted laughter, and retires rejoicing at his own importance.

The modest man is companion of a yet lower rank, whose only power of giving pleasure is not to interrupt it. The modest man satisfies himself with peaceful silence, which all his companions are candid enough to consider as proceeding not from inability to speak, but willingness to hear.

Many, without being able to attain any general character of excellence, have some single art of entertainment which serves them as a passport through the world. One I have known for fifteen years the darling of a weekly club, because every night, precisely at eleven, he begins his favourite song, and during the vocal performance, by corresponding motions of his hand, chalks out a giant upon the wall. Another has endeared himself to a long succession of acquaintances by sitting among them with his wig reversed; another by contriving to smut the nose of any stranger who was to be initiated in the club; another by purring like a cat, and then pretending to be frighted; and another by yelping like a hound, and calling to the drawers to drive out the dog.

Such are the arts by which cheerfulness is promoted, and sometimes friendship established; arts, which those who despise them should not rigorously blame, except when they are practised at the expense of innocence; for it is always necessary to be loved, but not always necessary to be reverenced.





谈话的艺术
【1】



塞缪尔·约翰逊

（聂振雄　译）

虚荣心使人生出种种愿望，其中最普通，或者最少受非议的，莫过于希望能以谈话艺术
【2】

 博得他人刮目相看。人或许会有其他才艺但却没有机会施展；
【3】

 即使没有，也不必担心这一缺陷会经常被人发现。但是，除非归隐山林，人只要活在世界上，就难免会因四周亲友的时亲时疏，有时得意，有时气恼，所以，予人快乐的本领也就始终会有用武之地。有些人不论到哪里都能成为众人瞩目的中心，一进门就仿佛欢乐也同时降临，但是一旦离去，大家又会惋惜不已，仿佛北方严寒天气里太阳突然消隐，仿佛想象失去了灵感，欢乐失去了源泉，少有其他人能像他们那样经常受到大家的艳羡。
【4】



显而易见，若要谙练这一宝贵艺术的精妙，必须具备某些特殊条件。我们的经验告诉我们
【5】

 ，有人虽能通过谈话给人快乐，但是给人快乐的多寡与其道德学问并无相应的比例关系。
【6】

 许多人，若是换在其他场合，你决不会认为他们有什么重要，但是他们却会成为你家餐桌或者聚会的座上嘉宾。有些人，你虽无法尊敬，但却常常情不自禁地欢喜。有些人，你明知他们不学无术，不足以成为良师，而且狡黠多变，亦不足以成为益友，但却依然愿意冒险一试，将他们引为伴侣。

我十分怀疑，如果没有一点优容忍性的涵养，是否还能左右逢源，受人欢迎。很少有人乐于在咄咄逼人的傲慢目光下度过他们的时间，因此，凡被争相邀请出席欢乐聚会的人，鲜见有钱有势的显贵人士。诙谐幽默者，如果妙语连珠，迫使拙于言辞的人羞于启口；饱学之士，如果高深莫测，令人难以从中受到教益；批评家，如果对每个谬误都不轻易放过；善于思辨者，如果迫使懒于思考的人不得不思考，迫使漫不经心的人不得不集中注意力，那么，十之八九，虽会受到称颂赞扬，却令人感到畏惧，虽会受到崇敬，却令人退避三舍。

要想使人高兴，就不能为了炫耀自己谈话艺术之精妙
【7】

 ，迫使他人只能洗耳恭听，不敢发表自己的一得之见，或者剥夺他人希望，使他们无法贡献自己的一份力量，以达到悦人悦己的目的。如果仅靠想象奇特、话语俏皮、应对敏捷而使人欢笑，那么，那笑声往往只是拉丁人所说的撒丁人的笑声，脸上虽然强颜欢笑
【8】

 ，心里却毫无快乐可言。

因此，若要受到众人普遍欢迎，谈话之道莫过于叙事。凡是腹中装满琐闻轶事、秘事掌故、奇行怪癖的人，极少不受听众偏爱。几乎人人都爱听当代史话，因为几乎人人都与某位名人有着某种或想象的关系，对于声誉日隆的名字都有一种或褒或贬的愿望。虚荣心与好奇心常常携手合作。
【9】

 有人在某个场合只能洗耳恭听，但到另一个场合便有了侃侃而谈的资格。他虽不能理解一系列论点，不能如实传达诙谐幽默的欢快精神，但却自信能将故事细节珍藏于心中，并且庆幸有了这些材料，便可满足自己的愿望，今后再将这些故事奉献给比自己孤陋寡闻的听众。

叙事一般说来不会引起听众的妒忌之心，因为没有人会认为叙事需要任何超越常人的聪明才智。知道一些尚未被市井小民传闻的事实，这样的巧事人人都能碰上；知道这些事实之后再转述给别人听，似乎也无多大困难，人人都会认为自己可以胜任。

但是，要积累足够的材料，补充不断讲述的消耗，却也不是一件容易的事，在某些情况下甚至不可能
【10】

 。因此，试图用这种办法自我陶醉的人，往往只能在初次与人见面时讨得他人欢心，因为没有新的谈资供应，故事经过多次重复便会难以为继。

为此，如果不另谋更为简便易行的办法，就休想赢得好的伴侣的赞赏。但是，除了那些景仰真正才学品德和理性尊严的人之外，人类对于其他人都是宽大为怀。所以，只要能够善解人意便总能赢得善意的回报，只要不遭人妒忌便总能赢得他人喜爱。我们都乐于成为他人讨好的对象，却不甘心赞美他人：我们喜欢别人为博得我们的尊敬而说笑凑趣或者殷勤赐教，但却拒绝接受强行要求我们尊敬的价值或精神。

最能博得别人欢心的人首推那些乐天派，因为他们唯一的愿望就是让人高兴。他们笑声爽朗，嗓音雄浑，每听到值得一笑的笑话便会大声喝彩，每遇到值得高兴的事就报之以阵阵掌声。乐天派本身无需博得他人欢笑的资本，也不具备任何领悟能力，他们只需要出现时永远处于兴高采烈状态便已足矣。因为一般说来，人的情绪，或欢快或严肃，均受他人感染，一旦有人作出表率，便会情不自禁效法模仿。

仅次于乐天派的是那些性格随和的人。这些人一般说来并非充满仁爱之心，也无其他崇高品德，其优点仅仅在于反应迟钝，感情麻木。性格随和的人的最大特点在于能够容忍笑话；即使置身于喧哗骚乱、污言秽语之中也能依然端坐，不为所动，不受影响；每个故事，他们都洗耳恭听，不表示任何异议；受到羞辱，他们也甘心忍受，不予反击；不论发生怎样荒诞不经的事情，他们也会紧跟其后，随波逐流。性格随和的人一般最受机智浅薄者的宠爱，是他们练习基本谐谑技巧的理想对象，因为性格随和的人从来不会利用别人的弱点，对于并不高明的嘲讽奚落也不会突然反唇相讥，令人难堪，但在觥筹交错之中却心甘情愿始终充当他人笑料，席散之后则更是洋洋得意，自以为是个重要角色。

生性谦虚的人则只能与更低一级的平庸之辈为伍，他们唯一予人快乐的本领在于永不打断别人。生性谦虚的人只求沉默静听，便心满意足，他的同伴都会真心实意以为他的沉默不是由于木讷寡言，而是乐于静听。

还有许多人，他们无法掌握一般类型的精湛技艺
【11】

 ，却也自有一套办法讨人欢喜，凭了这套办法，他们犹如有了通行证，同样可以通行无阻
【12】

 。其中一位，我认识已有十五年，是一家俱乐部的宠儿。这家俱乐部每周聚会一次，每逢聚会的夜晚，11点一到，他便准时演唱他最喜欢的那首歌曲，而且一面演唱，一面用手配之以各种姿势，在墙上映出一个巨大身影。另外一位，总是反戴假发套出席一次又一次朋友的聚会，以此博得他们的钟爱。还有一位，每逢新会员入会，他总要想方设法把这位陌生人的鼻子抹黑。除此之外，还有一位靠的是学猫叫，然后又装出一副受到惊吓的模样。再有一位，则是一面学狗叫，一面吆喝酒保将狗赶出去。

上述种种，都是可以增加欢乐气氛的艺术，有时还能建立友谊。对于这些艺术，有人或许会嗤之以鼻，但是只要运用之时并不伤及无辜，务请不必严厉地加以责备；因为我们都永远需要被人喜欢，却并不永远需要受人崇敬。

注释


【1】
 　标题的处理可以探讨，编者揣测，译者考虑单用“谈话”，未能体现全文旨趣，况且作者开宗明义，点出题旨为“谈话的艺术”，译文的标题便持之有故。不过作者为何只用一个字眼呢？也许是有意留下悬念。再则，在现代汉语里，“谈话”二字用法比较正式，既然重点在于言谈的门道和措辞，或可用“谈吐”。如果限于文人墨客，则或可用“谈霏玉屑”。


【2】
 　注意此次“arts”的复数用法，编者以为指的是“技巧，窍门”。


【3】
 　这里句子的分号处理很恰当，标点的切当也是翻译中始终不可掉以轻心的一个细微环节；因为上文是正面说明，这里是从反面来说，所以句法上予以区分，便于读者理解。而且对“wanted，danger”的处理也十分得体。


【4】
 　全句译笔高明之处，在于原文句首的话语，译文置于句末，读者从中尽可玩味句式变通的必要和效果，还有遣词造句的贴切和韵味。


【5】
 　整句译文略显推敲不足，显得过于平淡，也不够符合汉语习惯表达，意思是“各人的亲身体验自有一番体会”。


【6】
 　译文语句略长，或可斟酌，“道德文章”为汉语现成的表达，文章即指学问。再则，“并无响应的比例关系”，类似上句译文“我们的经验告诉我们”，和通篇的风格显得相悖，从审美角度来说，显得不太谐和。


【7】
 　原文重复“such excellence”，译文有九个字，或可脱开字面，译为“谈吐生风”。


【8】
 　注意对比，“脸上虽然强颜欢笑”译得多好，然而美中不足在“脸上”二字，与“颜”重复，宜删。


【9】
 　形似与语境的关系，此句可为示例，编者以为“携手合作”与语境尚存距离。


【10】
 　“materials ... the expense of continual narration”，脱开字面，意思为“谈资笑枋……故事总要说完”。


【11】
 　全文反复出现“excellence, the arts, art of”，这样的关键字眼往往需要反复斟酌，贴切与否，有时关系到全篇的译文质量。


【12】
 　原文“through the world”表达的是“可以走遍天下”。
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赏　析

言谈为一门艺术，不论中外古今，概莫能外。孔夫子曰：言之不文，行之不远。南朝刘义庆撰《世说新语》，开卷便为言语辟专章，置于德行之后。孔融年方十岁，应答机智。太中大夫陈韪不以为然，笑道“小时了了，大未必佳”。不意孔融出语惊人，回敬一句：“想君小时，必当了了”。这是一则十分熟悉的故事。英国文学史上，先前斯威夫特也以谈话为题写过一篇有名的言谈随笔。可见谈话不可小视，它在生活中具有相当的重要性。

人际交往常常始于言谈。约翰逊本人的谈吐在朋友中间每每令人捧腹，所以在这篇文章中谈的内容很贴近生活，不妨说是经验之谈。他以为娴于言辞可以给人带来快乐。然而学问高深者也罢，善于品藻者也罢，在社交场合未必受到大家的欢迎。因为人们相聚并非为了领教什么高论，或者获得真知灼见。约翰逊主张的言谈要让大家得到乐趣。而其中的门道呢，看来作者有过一番研究。一要广闻博采，肚子里的掌故轶事得不断补充；二要有乐天随和的性格；三要应变机敏和善解人意，有些场合最好洗耳恭听，有些场合则可以头头是道。

这篇文字本身颇具约翰逊的典型风格，所谓文如其人也。全文结构松散，借题发挥而毫不拘泥。笔墨轻松风趣，如同友朋聚首时的随意交谈。段落和句式比较简短自然，结尾前一节还讲了几位身边熟人的交际本领。最后寥寥数言收尽前文，言虽尽而意味犹存。

译　问

约翰逊的笔墨为一代文章魁首，人品与文品兼长，其风骨傲气不可一世。凡有属文，多意奋笔纵，所谓嬉笑怒骂皆成文章，斯之谓也。仅以编者拜读的有限篇章而论，堪称出奇制胜，不同凡响，风格而论，汪洋恣肆，每觉神龙见首不见尾，章句则以工整对仗、圆周句式为特色。翻译约翰逊的任何一篇文字都是一种真正的文字挑战。读毕此文，读者当能体会气势一泻千里，变化多端，如本文有的段落十余行，仅有两句，而短句则仅有四五个字，如第五段中“虚荣与好奇每每互为表里”。编者以为，处理长语的功力十分重要，如果希望译文多少能够接近原作的风格，在这一方面颇费周章，比如第二段原文的两个完整长句，译文则有五个整句。不同译者或有仁智之见，但是倘若要体现风格特色，就不能不首先体会原作的文风。一般说来，大醇小疵即为好的译文，然则，凡是经得起读者推敲和时间考验的译文，恐怕字字句句都要仔细斟酌，当然，这是就翻译的艺术而论，而非就其功能而论。


OF THE DIGNITY OR MEANNESS OF HUMAN NATURE

David Hume

There are certain sects, which secretly form themselves in the learned world, as well as factions in the political; and though sometimes they come not to an open rupture, they give a different turn to the ways of thinking of those who have taken part on either side. The most remarkable of this kind are the sects, founded on the different sentiments with regard to the dignity of human nature; which is a point that seems to have divided philosophers and poets, as well as divines, from the beginning of the world to this day. Some exalt our species to the skies, and represent man as a kind of human demigod, who derives his origin from heaven, and retains evident marks of his lineage and descent. Others insist upon the blind sides of human nature, and can discover nothing, except vanity, in which man surpasses the other animals, whom he affects so much to despise. If an author possess the talent of rhetoric and declamation, he commonly takes part with the former. If his turn lie towards irony and ridicule, he naturally throws himself into the other extreme.

I am far from thinking, that all those, who have depreciated our species, have been enemies to virtue, and have exposed the frailties of their fellow creatures with any bad intention. On the contrary, I am sensible that a delicate sense of morals, especially when attended with a splenetic temper, is apt to give a man a disgust of the world, and to make him consider the common course of human affairs with too much indignation. I must, however, be of opinion, that the sentiments of those, who are inclined to think favourably of mankind, are more advantageous to virtue, than the contrary principles, which give us a mean opinion of our nature. When a man is prepossessed with a high notion of his rank and character in the creation, he will naturally endeavour to act up to it, and will scorn to do a base or vicious action, which might sink him below that figure which he makes in his own imagination. Accordingly we find, that all our polite and fashionable moralists insist upon this topic, and endeavour to represent vice as unworthy of man, as well as odious in itself.

We find few disputes, that are not founded on some ambiguity in the expression; and I am persuaded, that the present dispute, concerning the dignity or meanness of human nature, is not more exempt from it than any other. It may, therefore, be worth while to consider, what is real, and what is only verbal, in this controversy.

That there is a natural difference between merit and demerit, virtue and vice, wisdom and folly, no reasonable man will deny: Yet is it evident, that in affixing the term, which denotes either our approbation or blame, we are commonly more influenced by comparison than by any fixed unalterable standard in the nature of things. In like manner, quantity, and extension, and bulk, are by everyone acknowledged to be real things: But when we call any animal great or little, we always form a secret comparison between that animal and others of the same species; and it is that comparison which regulates our judgment concerning its greatness. A dog and a horse may be of the very same size, while the one is admired for the greatness of its bulk, and the other for the smallness. When I am present, therefore, at any dispute, I always consider with myself, whether it be a question of comparison or not that is the subject of the controversy; and if it be, whether the disputants compare the same objects together, or talk of things that are widely different.

In forming our notions of human nature, we are apt to make a comparison between men and animals, the only creatures endowed with thought that fall under our senses. Certainly this comparison is favourable to mankind. On the one hand, we see a creature, whose thoughts are not limited by any narrow bounds, either of place or time; who carries his researches into the most distant regions of this globe, and beyond this globe, to the planets and heavenly bodies; looks backward to consider the first origin, at least, the history of the human race; casts his eye forward to see the influence of his actions upon posterity, and the judgments which will be formed of his character a thousand years hence; a creature, who traces causes and effects to a great length and intricacy; extracts general principles from particular appearances; improves upon his discoveries; corrects his mistakes; and makes his very errors profitable. On the other hand, we are presented with a creature the very reverse of this; limited in its observations and reasonings to a few sensible objects which surround it; without curiosity, without foresight; blindly conducted by instinct, and attaining, in a short time, its utmost perfection, beyond which it is never able to advance a single step. What a wide difference is there between these creatures! And how exalted a notion must we entertain of the former, in comparison of the latter!

There are two means commonly employed to destroy this conclusion: First, by making an unfair representation of the case, and insisting only upon the weaknesses of human nature. And secondly, by forming a new and secret comparison between man and beings of the most perfect wisdom. Among the other excellencies of man, this is one, that he can form an idea of perfections much beyond what he has experience of in himself; and is not limited in his conception of wisdom and virtue. He can easily exalt his notions and conceive a degree of knowledge, which, when compared to his own, will make the latter appear very contemptible, and will cause the difference between that and the sagacity of animals, in a manner, to disappear and vanish. Now this being a point, in which all the world is agreed, that human understanding falls infinitely short of perfect wisdom; it is proper we should know when this comparison takes place, that we may not dispute where there is no real difference in our sentiments. Man falls much more short of perfect wisdom, and even of his own ideas of perfect wisdom, than animals do of man; yet the latter difference is so considerable, that nothing but a comparison with the former can make it appear of little moment.
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