

 前言

党的十七届六中全会号召全党和全国人民建设优秀传统文化传承体系，加强文化典籍的出版和整理工作，推进文化典籍资源数字化。加强中华典籍文化的翻译和对外传播，开展多渠道多形式多层次的对外文化交流，实施文化走出去工程和典籍外译工程，推动中华文化走向世界。中国的外译典籍，是中国文化复兴和“文化走出去”的一面旗帜。相对于我国其他古典文学作品，没有哪一部有《红楼梦》这样丰盈的文化包容量，从中几乎看到了整个中国文化，特别是我们民族的人文意识和人文传统，可以说尽在其中。
(1)



符号学研究在我国得到了蓬勃发展且与时俱进。学者们对中国传统文化、历史典籍中符号学思想的挖掘和研究工作进一步深化，尝试用符号学方法阐释中国的历史文化现象。中国文化传统，尤其是中国的语言文字具有丰富的符号学内涵，根植于中国文化土壤的中国语言符号学研究已显示出勃勃生机。将符号学分支之一的社会符号学应用于翻译领域已成为国内外许多学者和翻译理论工作者的共识。

作为典籍小说的代表及中国文化的集大成者，《红楼梦》始终是众多学者的研究对象，从红学到红楼译学莫不如此。《红楼梦》英译的全译本最为人所推崇的是翻译家杨宪益和其妻戴乃迭所译的A Dream of Red Mansions（简称杨译本）和英国汉学家戴维·霍克斯及其女婿约翰·闵福德所译的五卷本The Story of the Stone，其中前三卷为霍克斯所译，分别加了三个书名：The Golden Days, The Crab‐Flower Club, The Warning Voice。后两卷为闵福德所译，分别加了两个书名：The Debt of Tears和The Dreamer Wakes。（简称霍译本）

本书从社会符号学的角度重点分析了杨译本和霍译本对《红楼梦》文化内容英译的处理，包括周易、宗教、民俗、中医药、人名、颜色、特有语言形式七个方面，这些方面是所有文学作品在译介中都或多或少会涉及的文化内容。对《红楼梦》英译的分析对其他文学作品的译介具有借鉴意义。

--------------------


(1)
 刘泽权、刘艳红：“典籍外译‘走出去’的思考与对策———以《红楼梦》为例”，载《中国矿业大学学报》（社会科学版）2013年第1期。



 序言

非常高兴为刘婧老师即将出版的新书《社会符号学视域下〈红楼梦〉文化内容的英译———以杨译本和霍译本为例》写序。

全书共分为九章，除第一章和第二章是论述社会符号学理论和阐明文化与《红楼梦》英译策略外，从第三章到第九章都是选取《红楼梦》的文化语料进行分析，尤其是对中国民俗和特有语言形式这两个方面的文化内容用较多篇幅作了英译阐释。作者将服饰、饮食、茶文化、交通车旅纳入日常生活民俗文化中，将酒令、灯谜、戏曲纳入游艺民俗的范畴。特有语言形式包括习语、判词、章回目录、联额、诗词曲赋等方面，其中诗词曲赋包括各种诗词、宋词曲赋、韵文、楚辞曲赋等语言形式。作者选取7个方面的文化语料涵盖了蕴藏在《红楼梦》里最具代表性的文化。

《红楼梦》被列为四大古典名著之首，在中国拥有极为广泛的读者群。政治家、文学家同普通百姓一样喜读《红楼梦》。如毛泽东说：“《红楼梦》我至少读了五遍……是把它当历史读的。开头当故事读，后来当历史读。”鲁迅说：“至于说到《红楼梦》的价值，在中国的小说中实在是不可多得的……总之，自有《红楼梦》出来以后，传统的思想和写法都打破了。”

中国学者将符号学理论应用于翻译研究，始于20世纪80年代。《略论符号学的翻译观》是我国第一篇用符号学思想阐释翻译的论文。作者罗进德公开预言：“符号学派的翻译观将在翻译学这一横跨多学科理论知识体系中占有一席重要的地位。符号学的翻译理论模式不仅会改变翻译研究和批评的面貌，还可能改变翻译教学甚至一般外语教学的面貌。”事实上也果真如此。

中国文化传统，尤其是中国的语言文字具有丰富的符号学内涵。这也成为国内学者和翻译理论工作者将社会符号学理论与中国传统文化结合起来的出发点。“本土化”则是将二者结合起来的关键。而从社会符号学理论的角度研究《红楼梦》译本中丰富的文化内容是许多学者的共识。因此，刘婧的这本专著有一定的学术价值。

中国终身文化成就奖获得者杨宪益与其英国夫人戴乃迭合译的杨译本，以及著名汉学家、牛津大学中文系教授霍克斯和其女婿闵福德合译的霍译本，几乎同时在两个不同的国家翻译出版，是当今世上好评如潮的两个《红楼梦》英译全译本。现在，如果我们把杨宪益和霍克斯两位翻译大家许多文章和译论思想联系起来阅读，一定感慨良多。杨宪益认为：“译者要竭尽全力把原文的意思忠实地传达给读者，使他们能尽量理解原作的内容。我们不应过多地把自己的观点放进去，否则就不是在翻译而是创作了。”霍克斯在《红楼梦》英译笔记中就抒发过许多有关翻译的议论。他说：“我认为，译者应该谦卑，应该专注如何透彻理解原著，忠实表达原著，不要斤斤计较于如何发挥自我创造力，怎样多得声誉。”

本书作者刘婧对两位翻译大家充满了敬意。她以社会符号学理论为指导，审慎地选取100多个译例对比两个译本的译文，既认真指出两个译本各自的神来之笔和其对文化内容的尊重，又负责任地谈及其漏译和不足之处，体现了一定的文化自觉性。

中国翻译研究经过“多重转向”之后，最终又回到本体研究上来。我们的教学、科研等多方面的学者都有义不容辞的责任。直言之，中国的典籍，可以由中国人外译，也可以让外国人来承接主译，但都必须了解和尊重中国文化，译品“以内容为重，以质量为上”。

在“中国文化走出去”的大背景下，我们每一个珍惜中国文化的同仁，应与时俱进，发挥自身潜力，做好传承与发展的基本工作。诚如费孝通先生所言：“为了加强对文化转型的自主能力，取得决定适应新环境、新文化选择的自主地位，我们要有文化自觉性。也就是说，我们对自己的文化充满了自尊和自信。我们走出去的路径是明确的，我们的心胸是坦荡的，‘各美其美，美人之美，美美与共，天下大同’。”

这部学术专著选题独特，语言流畅，品味清新，是社会符号学翻译理论与实践方面具有一定学术价值的研究成果，推荐大家有机会读一读，相信一定会有收获。

是为序。
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2014年6月8日于中国社会科学院
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 第一章 社会符号学理论的发展

本章介绍了社会符号学的理论。在《符号的理论基础》一书中，美国语义学家查尔斯·莫里斯提出了符号学的意义系统并将其应用于语言研究。社会符号学正是基于符号学的理论与实践。美国语言学家岗瑟·克雷斯和他的老师韩礼德发展了这一理论。尤金·奈达进一步发展了社会符号学理论并将其应用于翻译之中，侧重于语言的功能及其与其他语码的关系。


 1.1　查尔斯·莫里斯的意义系统及其在翻译中的运用

索绪尔在他所著的《普通语言学教程》中将符号学定义为“A science that studies the life of signs within society is conceivable; it would be a part of social psychology and consequently of general psychology; I shall call it semiology."
(1)

 （一种研究社会生活中符号的科学不仅是可能的，还将成为社会心理学的一部分，并最终成为普通心理学的一部分，我将这一科学称为符号学。）他强调了语言意义的研究是对符号系统运用的总体研究的一部分，这个总体研究就是符号学。在索绪尔看来，语言是一种表达意义的符号体系。

基于索绪尔、皮尔斯及其他学者的研究成果，美国哲学家及语义学家查尔斯·莫里斯于1938年出版了《符号理论基础》一书。在书中，他指出：所有的符号都是由三个部分组成的实体，即符号载体、符号的所指及解释者。这三部分之间的关系构成符号学三个方面的意义：（1）言内意义（linguistic meaning），即符号相互之间的关系所体现的意义。（这种存在于语言本身的关系是多方面、多种多样的，包括词之间声音相同的关系，词的词素结构相同的关系，语义相同的关系或语义相异的关系，句子结构中词的搭配关系等）；（2）指称意义（referential meaning），即符号与所指对象之间的关系所体现的意义；（3）语用意义（pragmatic meaning），即符号和解释者之间的关系所体现的意义。研究这三方面意义的学科分别为句法学、语义学和语用学，它们是符号学的三个分支。
(2)



莫里斯的符号学意义观有助于交际及跨文化交际的成功进行。比较这三种意义在不同文化中的相似与差异，译者在符号的转换中将源语文本的意义转换为目的语文本的意义。指称意义涉及到语言语境中语言的微观结构，即语音语法、词汇所表现的意义，而语用意义则涉及到非语言语境中语言的宏观结构，即社会、文化、情感、使用域等多方面的意义。如图所示：

[image:  ]


②衡孝军：“从社会符号学翻译法看汉语成语英译过程中的功能对等”，载《中国翻译》2003年第4期。

莫里斯将意义的研究分为三个部分：语义学、句法学和语用学。他认为语用学研究符号与解释者之间的关系。在现代语言学中，语用学研究特定语境中的特定表达。翻译中的语用效果旨在完整地翻译意义，关注源语和目的语之间的差异。根据社会符号学理论，语用意义主要有两种，即未直接言明的隐性意义和直接言明的显性意义。


 1.2　韩礼德关于语言作为社会符号的理论

韩礼德是英国“伦敦学派”的代表人物。他于19世纪60年代提出“系统功能语法”。在这个时期他提出社会符号学理论。他论述社会符号学最有影响力的书为《作为社会符号的语言———对语言和意义的社会阐释》。在这本书中，他运用了作为符号的社会系统的阐释模式，强调了这一阐释模式的系统性的方方面面。他认为社会系统并非是静态、常规、和谐的，社会系统中的各种因素也并非在有些非常完善的功能关系模式中保持平衡。他指出符号学应研究符号系统即意义。他认为，语言学是符号学的一个分支。文化被定义为相关符号系统的集合。语言是个意义系统，在这其中没有个体，只有各种关系的相互关联。各种意义系统是文化的组成部分。韩礼德认为人们应从社会符号学的角度研究语言，表明语言、语境、社会都是不可分离的。“A sociosemiotic perspective attempts to explain the semiotic of the social structure...It attempts also to explain the linguistic processes whereby the members construct the social semiotic, whereby social reality is shaped, constrained and modified."
(3)

 （社会符号学的观点旨在解释社会结构的符号性，并力求解释社会成员构成社会符号、社会现实形成、规约与改进的语言过程。）韩礼德的学生，美国语言学家岗瑟·克雷斯提出：通过从社会符号学的角度研究语言，我们将语言的信息及意义与社会结构和社会活动联系起来。对语言的研究应采用一种符号系统理论。这些符号系统构建于社会并被视为社会实践。这个理论也就是社会符号学的理论之一。韩礼德的理论主要集中在以下两点：

1.语言是社会符号

首先，语言是一种社会事实，是语言学研究的对象。这是索绪尔的观点。但索绪尔只关注语言学与其他科学相关的特殊性。“语言是社会符号”观点的形成对自身的解释很少，既可意味着一切，也可以没有任何意义。这种语言的特殊性属于特有的概念框架，以及在这个框架之中对语言的翻译。这其中也包含了语言是一种社会事实的观点。根据索绪尔的观点，语言在个体的生活中通过与其他有意义的个体进行持续的交流而起作用。从这一点来看，语言是社会进程的产物。

韩礼德认为符号并非静态，也就是说语言的意义并不固定。人们在语言的应用中了解语言。语言是动态的表达意义的过程。韩礼德将语言视为社会文化的产物与组成部分，同时又将语言视为在某种社会文化背景中表达某种意义的符号系统。意义的表达与传递不是简单的读码与解码的过程，而是对与各种社会文化元素相关的意义表达与翻译。“Languageinvolves thedifficulttask of focusingattentionsimultaneouslyon theactualand thepotential, interpreting bothdiscourseand thelinguisticsystemthatliesbehinditinterms of the infinitelycomplexnetwork ofmeaningpotentialthatiswhatwecall the culture."
(4)

 （语言关注语言表达中显性与隐性的意义，既阐释话语也阐释话语背后极为复杂的隐性意义的语言系统，也就是我们所说的文化。）

2.社会符号学理论的要素

在韩礼德看来，社会符号学理论有几大构成要素，包括语篇、语境、语域、语码，语言学系统（包括语义学系统）以及社会结构。

社会符号学阐释具有非常明显的语言形式，即语篇。语篇就是对意义的不断选择的产物。语篇是语义单位，也是语义表达过程的基本单位，具有真正的隐性意义潜势。

语境活化了语篇。社会符号学意义下的语境是一种符号学结构，由语场、语旨及语码构成。在这样一个表达意义的结构中，社会语境即人们表达意义的社会学语境。

语域是语篇依据不同的交际场合，为实现某一交际目的而产生的一种功能变体，它是多种参数（语篇语场、语旨及语码）的综合体现，并不只是一种单纯的语篇方式变体。是在某一社会语境中获得的意义潜势。

语码是意义组成的要素，决定了说话人对意义的选择及听话人对意义的理解。语码决定文化中的语义风格。

社会符号学语境最为关注语言学系统中的语义系统。语义系统中的功能性组成部分就是在社会语境中语言表达的语码意义。社会学结构是语义系统和语义表达过程中的基本因素。根据韩礼德的观点，社会符号学的研究视角旨在阐释社会结构的符号性。

社会符号学还强调，人类历史任何时期的一切人类社会所使用的任何符号形式、符号文本和符号实践均具有意义；除语言符号本身具有意义之外，由语言符号构建的文体、语境、语域等均有意义；非语言符号如体态语（kinesics）（包括手势、姿势、面部表情和眼睛活动等）、辅助语言（paralanguage）（比如音质、语调、假嗓音等）、环境空间（proxemics）（即个人和社会对空间的利用以及人们对这种利用的感知）、衣着服饰等等，所有这一切也都具有意义。
(5)




 1.3　尤金·奈达的社会符号学理论

尤金·奈达是社会符号学翻译法的代表人物。在《语言、文化与翻译》一书中，他指出：“Perhaps the most pervasive and crucial contribution to an understanding of translation is to be found in sociosemiotics, the discipline which treats all the systems of signs used by human societies.The great advantage of semiotics over other approaches to interlingual communication is that it deals with all types of signs and codes, and especially with languageas the most comprehensive and complex of all the systems of signs which human employ.No holistic approach to translating can exclude semiotics as a fundamental discipline in encoding and decoding signs."
(6)

 （也许社会符号学有助于人们了解何为最普遍、最重要的翻译。社会符号学研究人类社会所使用的所有符号系统。社会符号学优于其他言内交际方式之处在于：社会符号学研究各种类型的符号与语码，这其中语言是人类所使用的最广泛、最复杂的符号系统。任何翻译的整体方法都将符号学视为对符号编码与解码最重要的学科。）在《翻译意义》一书中，奈达介绍了社会符号学翻译法并作出如下论述“A sociosemiotic approach to translation focuses upon the significance of those signs which carry the message to receptors under particular circumstances. Such an approach takes into consideration various aspects of the philologic, linguistic, and communicative approaches to translating but expands considerably the base for recognizing the meaningfulness (or significance) of both lexical content and rhetorical form.A sociosemiotic approach to translation also focuses attention upon the encyclopedic elements of meaning which are so largely overlooked by a strictly linguistic analysis of semantic components, and one of the important elements in a sociosemiotic approach to translation is the manner in which signs are clearly related to referents by means of the total semiotic structure of the signs.A sociosemiotic approach to language clearly relates signs to the real world of referents as explicated by the structure of which particular signs form a part."
(7)

 （社会符号学翻译法侧重于在特有环境下将信息传递给接受者的符号的意义。这种翻译法重视翻译中语言、交际的各个方面，并从词汇层面和修辞形式极大地扩展了人们对意义的把握。社会符号学翻译法还重视语言中意义的广博繁杂因素。这些因素在语言学对语义成分严格的分析中被极大地忽视了。社会符号学翻译法很重要的一点是符号在整个符号结构中与参照对象很清晰地联系在一起。）

他与让·德·瓦尔德在他们合著的《从一种语言到另一种语言———圣经翻译中的功能对等》（1986）一书中谈到符号学的翻译理论时写道：“交际理论的不足在于广度不够，即没有提供充分的根据使人们了解各种不同话语水平上的语言符号的本性，而且也没有充分剖析语言与文化之间的关系，这就使得以社会符号学为方向的翻译研究显得尤为重要了。”
(8)



他进一步提出社会符号学翻译法不仅有助于对指称意义的理解与传递，也有助于对联想意义（即语用意义）的理解与传递。奈达在符号学的意义系统的基础上提出社会符号学翻译法理论。他的观点总结如下：

（1）由于语言本身就是非常独特的符号系统，符号学就成为了分析符号包容性最强的系统。在语言系统中，最重要的是语义系统。语义系统阐述了语言的功能。符号学的翻译法要求译者对指称意义和联想意义给予同等的重视，因为人们对任何形式的符号的理解与交流的语境有关，与言语符号联系在一起的所有符号相关。

（2）从社会符号学的角度看，作为符号的字符的意义关注在社会语境中的真实世界的语言活动的过程，这一过程决定了社会成员和他们交流方式之间的关系。作为语义变体，语域也是重要的社会结构因素。社会符号学翻译法注重语域在翻译中的重构。

（3）翻译意味着翻译意义，包括三种意义：指称意义、言内意义和联想意义。

（4）翻译意味着文化的交流。文化通常被分类为生态文化、物质文化、社会文化、宗教文化与语言文化。在奈达看来，翻译中出现的问题与文化有关，译者要善于在两种不同的社会文化之间对符号进行读码与解码。社会符号学翻译法可应用于翻译的理论与实践。只有这样我们才能将翻译与社会文化、与从不同角度对翻译科学的研究紧密结合起来，从而有效解决翻译实践中出现的问题。

（5）尤金·奈达认为世界是由各种符号系统组成的，语言只是其中一种符号系统。在《从一种语言到另一种语言》一书中，奈达指出：this approach can be helpful to the comprehension and representation of designative meaning and associative meaning...Semiotics is the most comprehensive system to analyze signs; second, sociosemiotic holds that the meaning of a sign concerns the whole process of activities in social context.In other words, texts cannot be isolated from the social situation; third, the explanation of the sign meaning is connected with the structure where the sign exists.Any word sign can only be explained through the relationship with other relevant signs.
(9)

 （社会符号学翻译法有助于人们对所指意义和联想意义的理解……符号学是分析符号最复杂的系统。社会符号学理论认为符号的意义涉及一定的社会语境中某一交际的全过程，文本不能孤立于社会语境。对符号的解释与符号所在的结构有关。任何文字符号的意义只能借助与其有关的符号才能得到解释。）

他认为从社会符号学角度研究语际交际，不仅有助于更好地理解词句和话语结构的意义，而且有助于理解话语中提到的事物的象征性。社会符号的解释涉及到符号之间、符号与社会文化之间的关系。社会符号学翻译观有助于说明原文意义的多层次性和不确定性。奈达将社会符号学理论引入翻译研究，将翻译与社会文化紧密地结合起来，有效地解决翻译实践中的问题。


 1.4　社会符号学理论在中国

中国古老的传统文化，也积淀了丰富的符号学思想。中国的符号学研究始于上世纪80年代。1994年至今进入全面展开阶段。1994年后，符号学的研究明显地上了一个台阶，符号学的探索在各个领域全面展开。这一阶段的符号学研究除了继续对一般符号学和语言符号学理论进行深入探讨外，还注重引进诸如叙述符号学、社会符号学、电影符号学、话语符号学和主体符义学等其他分支符号学思想。对中国传统文化、历史典籍中符号学思想的挖掘和研究工作进一步深化，尝试用符号学方法阐释中国的历史文化现象。将符号学应用于翻译领域已成为国内外一些学者和翻译理论工作者的共识。
(10)

 在国内倡导用社会符号学理论指导翻译的学者有罗进德、柯平、陈宏薇等人。柯平的《英汉与汉英翻译教程》涉及三类符号学意义及符号学的翻译原则。在序言中许渊冲先生写道：“就拿符号学的三种意义来说，只译了原语符号与译语符号之间的关系，在我看来，那可能只是‘译词’；如果译出了符号及其所指称的实体之间的关系，那可能是我所说的‘译意’；如果还译出了符号与符号使用者之间的关系，那就是我所说的‘译味’了。”
(11)

 张德禄教授从基于系统功能语言学的社会符号学视角和基于认知语言学的概念隐喻视角研究语言学领域的多模态话语分析。他指出：社会符号学理论源于系统功能语言学，主要研究某一特定文化中符号实践如何在各种语境中产生语篇意义。
(12)



作为国内社会符号学翻译法的代表人物之一，陈宏薇教授在其《新实用汉译英教程》序言中说道：“本书所用社会符号学翻译法，根据奈达的社会符号学翻译观，吸收了韩礼德关于语言的社会符号性的论述及克雷斯的社会符号学理论，以再现语言的意义（指称意义、言内意义、语用意义）与功能（信息功能、表情功能、祈使功能、美感功能、酬应功能、元语言功能）为目的，探索翻译的规律”。
(13)



她认为在社会符号学翻译法中，翻译即翻译意义。根据符号学的意义观，符号的意义包括符号的语义（指称意义）、句法（言内意义）和语用（语用意义），任何文本可能同时具备上述三种意义，也可能是两种意义，甚至一种意义。她认为用社会符号学翻译法研究翻译理论与实践有下列优点：

（1）它简明易学。翻译即翻译意义。社会符号学翻译法的核心是符号学意义观。用社会符号学的观点，在两种不同的社会情景中探讨符义相符的途径，重视符形意义的再现和符用的效果，无疑有助于译者全面理解和表达符号的意义。

（2）它突出了语言作为交际手段的功能特征。

（3）它有助于认识文化。

（4）它有助于译者拓宽视野，深化对语言、文化和社会的了解。用社会符号学翻译法研究翻译理论和实践，使译者能将翻译与社会文化紧密地结合起来，有效地解决翻译实践中的问题。
(14)



随着作为符号学分支的社会符号学研究在中国的发展，越来越多的的学者认识到从社会符号学角度研究翻译的重要性。从社会符号学角度研究翻译，就会以特定的社会和文化为背景来考察整个翻译过程，透过静止的语言系统对特定语境中的符号的意义进行动态的立体分析。从理论上来说，社会符号学应该是研究翻译的有效途径，能在一定程度上解决其他符号学不能解决的问题，为翻译研究提供多维动态的研究视角。
(15)



作为中国传统文化的集大成者，《红楼梦》中涉及到的文化内容涵盖小说所处历史背景中社会、生活的方方面面。无论生动的语言亦或静态的服饰器皿等无不具有自身的符号意义。而这些符号本身的语用意义远丰富于它们的指称或言内意义，与文化息息相关。译者面对如此庞杂的文化信息该采用怎样的策略，传递指称意义、言内意义与语用意义其中的几种意义都对原文文化信息的准确表达至关重要。

结合《红楼梦》中的源语言来说，指称意义是词的确切和字面的意义，是语言交际中出现最早、使用频率最高的意义，也是人们进行语言交际时所表达的基本意义。言内意义在语音层面上体现为平仄、双声、半韵、尾韵、谐音双关等；它在词汇层面上表现为叠词、重复、拈连、一语双叙等修辞格的使用；在句法层面上体现为语序、句子成分之间的关系、句子的长短、句子结构的松散或紧凑，以及排比、对偶、层递、设问、顶针、回环等修辞格中；篇章的层次、段落的排列组合、语义的连贯、自然的衔接都体现了篇章内符号的关系。
(16)

 语用意义是指语言符号与使用者之间的关系，是语言符号对人产生的影响，也就是蕴含意义（connotative meaning）或隐含意义（implicature）。语言的语用意义就是语言在实际应用时产生的意义，所以它与语境密切相关。语用意义与各类文化及不同社会中约定俗成的交际原则关系极为密切。所以研究语用意义，不仅应研究文字符号在语言环境中的隐含义，还应该研究语言幅带上承载的其他符号在社会语境中的隐含义。语用意义涵盖面极广，文化意义（cultural meaning）、语体意义（stylistic meaning）、感情意义（affective meaning）等都是语用意义在各种语言环境中和社会文化中的体现。
(17)



据统计，从1988到2012年间发表的符号学翻译研究论文中，对中国传统文化、历史典籍的翻译符号学思想的挖掘和研究工作进一步深化。符号学翻译研究领域在语言学层面，运用符号学、社会符号学理论对文学及诗歌翻译进行分析解读的论文占（1988－2012年）所有发文的46%。其中文学作品当中对《红楼梦》杨译本和对唐诗的翻译解析居多。
(18)

 可见从社会符号学理论的角度研究《红楼梦》译本中丰富的文化内容是许多学者的共识。

我国学者结合汉语符号和中国文化特点展开理论探索，为该领域注入了新鲜血液。天津外国语大学副校长王铭玉是我国学界较早从事语言符号学研究的学者。他认为，中国语言符号学的研究是最近三四十年的事。要想使这门学问得以健康发展，建立中国语言符号学十分关键，必须从“本土化”上开展研究。中国文化传统，尤其是中国的语言文字具有丰富的符号学内涵，根植于中国文化土壤的中国语言符号学研究势必会凸显勃勃生机，成为世界新的符号学中心。
(19)
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 第二章 文化与《红楼梦》英译


 2.1　文化的概念

美国1974年出版的World Encyclopedia中给“Culture”一词下的定义为：“It is the totality of the spiritual, intellectual, and artistic attitudes shared by a group, including its tradition, habits, social customs, morals, laws, and social relations.Sociologically, every society, on every level, has its culture; the term has no implications of high development.”这一定义显然排除了物质文明发展水平的高低，而是指人类的精神文明或精神成果的总和，包括艺术、传统、习惯、社会风俗、道德伦理、法的观念和社会关系等。因此，不管是广义的文化还是狭义的文化都包括许多方面。而所谓翻译，无非是通过一种语言转达另一语言的文化信息，因此可以说任何翻译都离不开文化。历来有经验的译者或翻译研究者都十分注意文化与翻译的关系。

在《语言与文化》一书中，奈达写道：“Language also constitutes the most distinctive feature of a culture, which may be described in a simplistic manner as the totality of the beliefs and practices of a society." "... the use of language by culture to perform its crucial functions of (1) providing information about the processes and the values of a culture; (2) directing the activity of a culture; (3) establishing and maintaining a positive emotional state for the participants within a culture; (4) ritual alteration in the status of participants in a culture; (5) interpersonal relations; (6) cognitive activity; (7) recreative and (8) aesthetics."
(1)

 （语言构成了一种文化最显著的特征，这可能是以最简单的方式描述社会的整体信仰和行为。）为说明语言和文化是两个相互依存的符号系统的关系，奈达列出了文化中语言使用的关键功能：（1）提供关于文化的不同进程及文化的价值观的信息；（2）指导文化中的各种行为；（3）建立并保持文化的参与者积极的情绪状态；（4）文化的参与者的状态在仪式活动中的改变；（5）人际关系；（6）认知活动；（7）娱乐；（8）美学功能。

Peter Newmark categories foreign culture words as follows: (1) ecology like flora and fauna; (2) material culture such as food, clothes, houses and towns and transport; (3) social culture-work and leisure; (4) organizations, customs, activities, procedures, concept which range from political and administrative, religious to artistic and (5) gestures and habits.
(2)

 （纽马克将文化用词分为五个范畴：生态学如动植物，物质文化如食物、衣服、住房、城镇与交通，社会文化如工作与休闲，从政治、行政、宗教到艺术的组织、风俗、活动、程序、观念，以及姿态与习性）

系统功能语言学理论认为文化是由许多符号系统构成的意义潜势，语言是一种特殊的符号系统，能够体现其他符号系统。该理论基础上的语篇分析理论以社会交际中的语义单位（语篇）作为研究对象，侧重语境的制约作用，并从社会符号学的角度发展了语境理论。该理论认为语言是语域（与情景语境有关）的表达，语域是语类（与文化语境有关）的表达，而文化则是一个高于语类的社会符号系统。由此可见语言能够实现文化并反映其特征，文化语境是以语篇形式呈现的特定语言的文化背景信息。
(3)



对文化进行结构上的分层研究一直是许多学科如文化学、文化历史学的热门课题，文化结构由四个层次组成，分别为物质文化层、制度文化层、行为文化层与心态文化层。依照这四个层次划分，中国传统文化在各层次上都有着明显的特征。

中国文化是一种农业文化———从物质文化层分析：整个文化的物质基础的主导面和支配力量是在自然经济轨道上运行的农业。

中国文化是一种宗法文化———从制度文化层分析：宗法制度兼具政治权利统治和血亲道德制约的双重功能。这一特点奠定了中国传统制度文化的定式。

中国文化是一种礼仪文化———从行为文化层分析：中国素有“礼仪之邦”之称，礼仪习俗历史悠久，影响极为广泛。

中国文化是一种伦理文化———从心态文化层分析：宗法式的伦理道德，以血缘纽带为职志的伦理观念和理论形态，构成了中国文化意识形态系统的核心。
(4)



各层次的传统文化在《红楼梦》中均有充分的体现。红学家周汝昌曾说：“如果你想要了解中华民族的文化特色特点，最好的即最有趣味又最为便捷（具体、真切、生动）的办法就是去通读《红楼梦》。《红楼梦》是我们中华民族的一部古往今来、绝无仅有的‘文化小说’。”
(5)



《红楼梦》内容博大宏伟，对于传统文化说来，等于把当时整个社会搬入书中，充分表现了当时社会豪门贵族的文化生活。笔意所及，也写到当时的市井、农村、寒门小户，虽然很少，但却也十分生动，起到重要的点睛作用，更重要的是几乎写全了整个社会由皇亲国戚到平民百姓以及各种奴婢的生活全貌、种种心态。生活全貌也足以代表了文化全貌。

胡文彬在《红楼梦与中国文化论稿》中论及诗性文化、戏曲文化、绘画艺术、园林文化、医药文化、梦文化、官制文化、奴婢制度、避讳制度、民俗文化、姓名文化、地名文化、服饰文化、饮食文化、茶文化、酒文化、游戏文化、家族文化、礼文化等，举凡19个方面。
(6)

 本专著作者则将服饰文化、饮食文化、茶文化、酒文化、戏曲文化、游戏文化归入到民俗文化的范畴，并选取周易、宗教、中医药、人名、颜色、特有语言形式共7个方面的文化内容的英译进行分析。


 2.2　杨宪益翻译《红楼梦》的文化策略

翻译家的素质，一定程度上决定了一个国家母语的素质。翻译不仅是两种语言间的转化，更是两种文化间的互转。是把一种文化所特有的生活风俗、价值观和宗教信仰等，用比较直接的方式翻译出来，引起另一种文化的惊异，并因此影响另一种文化，或是转化为另一种文化方便接受的语言与表达样式，使其成为其他文化的一部分。而英美等国的主流翻译观，多采用的是意译，对原文多采用了非常保守的同化手段，使译文符合本土的习惯和政治需求。不同文化间的差异在这些译文中被掩盖，文化的陌生感在其中被淡化处理，这其实也是一种文化霸权意识。这是杨宪益和霍克斯在文化策略选择上的不同。杨宪益考虑的是，如何把自己民族的文化完整地呈现给一个英语世界，并因此来影响英语世界的文化样式。而霍克斯想的则是，如何最小程度地惊动本民族和读者的文化感受，把《红楼梦》转化成自身文化的一部分。
(7)



杨宪益是对中西方文化及文学造诣颇深、译作等身的翻译大家，他曾在牛津大学学习古希腊罗马文学、中古法国文学及英国文学。其妻戴乃迭女士受热爱中国的传教士父母的影响，一生都致力于将中国文化介绍给西方的工作，并强烈渴望中国的强大与繁荣。在长达半个多世纪的时间里，夫妻联袂从先秦散文到现当代作品，翻译了《离骚》、《长生殿》、《鲁迅选集》（1—4卷）、《儒林外史》全本、《汉魏六朝小说选》、《关汉卿杂剧选》、《汉魏六朝诗文选》、（史诗）奥德修纪、英国萧伯纳著《卖花女》等中西方古典当代名著，以及《红楼梦》全本，共百余种作品，近千万字，这在中外文学史上都是极为罕见的。中国传统文化之于杨宪益，主要的并不在于从中获得典籍中的知识，而在于得其精神、风骨、节操。他浸润于西方文化多年同样是得其自由、平等创造的真谛，而不仅表现于译事的信达雅。
(8)



杨译《红楼梦》的文化内容，体现了他的“文化翻译观”。“向外国人如实介绍中国文化”是杨宪益先生一贯的翻译思想。他指出：“我国人民应该知道外国的文化遗产，外国也应该了解中国有多么丰富的文化遗产……译者应尽量忠实于原文的形象，要以忠实的翻译‘信’于中国文化的核心、中国文明的精神。这不仅仅是翻译中国文化遗产的问题，还涉及到忠实传达中国文化的价值、灵魂，传达中国人的人生，他们的乐与悲、爱与恨、怜与怨、喜与怒。

在文化翻译观的影响下，杨译本对《红楼梦》中涉及文化的词汇和语料给予充分重视与尊重，通过异化和直译等翻译策略和技巧保留了这些词语在译本中的文化独立性。对于外国读者了解18至19世纪中国封建社会物质文化和精神文化是大有裨益的。

按一般人的理解，杨宪益的译本不够传神，但这恰恰是他的文化策略。杨译是想把中国文化全盘介绍给西方，所以他的立场表现为对中国文化的崇尚，他要通过西方读者的惊异，来实现他的文化影响策略。

杨宪益的翻译观是超前的，更倾向于文化翻译，即翻译行为不再是一种单纯的语言转换活动，而是一种以文化移植为目的的跨文化活动。在翻译《红楼梦》时，杨宪益先生采用的多为直译手法。在这点上，他显示出了极高的文化智慧。为了让西方人真正读懂曹雪芹笔下贾宝玉和林黛玉的爱情故事，杨氏夫妇尽量避免对原文做出改动，也不做过多的解释。他认为最好的翻译，不仅要重视原文，注解也越少越好，让读者在阅读的快感中享受、回味。

杨宪益一直认为在翻译中最重要的是向外国人如实介绍中国文化。以此为目的，他特别强调“忠实于原文的形象”，注意保留原文的异国情调，并采用脚注补充文化信息，基本上选择了异化策略。然而，作为一种综合决策，翻译策略除了受翻译目的的主使，从本质上说也是一种文化态度的选择，受到多种文化因素的制约。或隐或显，有意无意，译者总是在某种文化意识的牵引下选择策略、运笔译作。杨译本所表现出的重视原语文化风貌的倾向就是有其多方面的文化渊源的。在面对《红楼梦》这部中国传统文化的“百科全书”时，事实上，在杨氏夫妇心目中，《红楼梦》的经典文本地位使它在翻译时更像一部学术著作，因此他们倾向于较多采用直译，尽量避免对原文做出改动，并常常使用脚注来挽救原文译成英语后可能损失的文化含义。

《红楼梦》在杨氏夫妇心中的文化典籍地位对他们的策略抉择产生了很大的影响。杨译的出版单位外文出版社是一家当时主要从事将汉语作品译介给外国读者的出版社，它一直有系统地将中国文学主要作品都译成英文的设想。因此它的出版目的基于如实对外介绍中国文化，这样的主张在出版商向译者委托的翻译任务中不可能没有体现。同时，在杨译本的正文之前，没有常见的译者前言，而是有一个出版者的出版说明，这从一个侧面也反映出出版商为翻译立定基调的主导作用。此外，杨宪益夫妇的《红楼梦》翻译主要从事于政治运动频繁的六七十年代，这一时期重视文本和强调文化自我的官方意识形态导向对他们的影响恐怕在所难免。戴乃迭就曾说过“我们长期以来一直受过去工作环境的限制，以致现在我们的翻译家比较拘泥于原文”。时代倾向因素的影响也不能不考虑。可见杨宪益翻译《红楼梦》是受出版社的委托，需与当时国家主流意识形态保持一致。
(9)

 杨译采用了大量脚注，偏重小说人物和中国文化局限词的解说。每一回所配的插图为著名画家戴敦邦的国画，成为小说的点睛之笔。为更多地传递中国文化内容，杨译把一些汉字字体和中国文化器物图形，以原始形态复制在英文叙述中，并有英译文。如第八回的通灵宝玉和奇缘金锁。通灵宝玉的正面图式、反面图式，奇缘金锁上两面共八个篆字，均按原始形象呈现。

总而言之，杨译比外国译者更尊重原文，不会轻易对原文做出调整。杨译本遵循“忠实介绍中国文化”的文化翻译策略，重在传递文化价值。


 2.3　霍克斯翻译《红楼梦》的文化策略

霍克斯是世界闻名的汉学大师，对中国文化有着极其深刻的造诣。他先于牛津大学研读中文，后赴北京大学读研究生。令人感动的是，为翻译《红楼梦》，他甚至辞去牛津大学中文系系主任一职，耗时十多年翻译了前八十回。最后四十回，由霍克斯的女婿汉学家闵福德完成。他们的卓越翻译大大推动了《红楼梦》的海外传播。霍译版《红楼梦》至今在西方世界拥有独一无二的经典地位。

在译序中，霍克斯写道：“...For although this is, in the sense I have already indicated, an 'unfinished' novel, it was written (and rewritten) by a great artist with his very lifeblood.I have therefore assumed that whatever I find in it is there fora purpose and must be dealt with somehow or other.I cannot pretend always to have done so successfully, but if I can convey to the reader even a fraction of the pleasure this Chinese novel has given me, I shall not have lived in vain.”（……正如我在前面指出，这虽然是一部未完成的小说，可是它是一位大艺术家用他一生的心血写了又重写的作品。所以我敢于假定小说中的一枝一叶都有其作用，必须用各种方式加以交代。我不能自命在这一方面完全成功，可是如果我可以将这部中国小说所给与我的满足感传达读者以万一，那我就不虚此生了。）

霍译以英国文化作为参照，并不想影响英语世界的价值观，所以他在翻译时尽量抹去了两种文化的差异。从这个角度说，翻译往往体现了译者的文化观和政治观。如果在一个国家的翻译文本中，其他文化的特殊意义和样式存在得越多，对自身文化的话语权就会构成越大的损害。是掩饰文化差异，还是突出文化差异，直接关系到对本民族文化的保存。

霍克斯的《红楼梦》译本，在传达主题信息和艺术信息方面取得了突出成就，尤其是艺术的再创造，要超过其他译本。但在文化信息的传递方面却有一种十分值得注意的倾向，是以一定思想为指导的。不仅是霍克斯一个人的做法，其他西方人翻译中国作品或处于弱势文化地位国家的作品时也有类似倾向。
(10)



霍氏更多地考虑译入语读者的需要，多采用意译，也就是翻译理论界的归化法（domestication），将中国传统文化化入英语语言文化中，这样能使《红楼梦》更好地被英语读者接受，使它在世界范围内更广的传播。但是霍氏意译法，毕竟是一个将源语（即汉语）中特有的文化现象归化入译入语（即英语）中，有大量的文化信息损失掉了，有时出现翻译不够准确。因为中国特有的文化是经过几千年的发展形成的，某些特有的文化就不可能在译入语英语中找到完全对等的译语。霍克斯本人也意识到了文化的倾向性翻译策略所带来的损失。

其实，霍克斯对《红楼梦》文化内容的传递还是非常用心的。企鹅版的霍译本对于书名、作者和译者的介绍比较周到，并独创性地根据小说的故事内容将全书的译文分为5卷，根据各卷内容另行命名。为方便读者系统连贯地阅读全书，各卷封内的内容介绍包括了其他卷次的标题，封底上的文字则在标出本卷书名的同时对全书有统一的内容介绍。以第一卷为例。

The Story of the Stone (c.1760A.D.) , also known by the title of The Dream of the Red Chamber, is the great novel of manners in Chinese literature.Divided into five volumes, of which "The Golden Days" is the first, it charts the glory and decline of the illustrious Jia family (a story which closely accords with the fortune of the author' s own family).The two main characters, Bao‐yu and Dai‐yu, are set against a rich tapestry of humour, realistic detail and delicate poetry which actually reflects the ritualized hurly‐burly of Chinese family life.But over and above the novel hangs the constant reminder that there is ano ther plane of existence-a theme which affirms Buddhist belief in a supernatural scheme of things.（公元1760年问世的《石头记》又称《红楼梦》，是中国文学史上伟大的世情小说。兹分为五卷，《金色年华》居其一。作品全面描述了名门望族贾家的盛衰过程，与作者本人家族的命运变迁极相类似。宝玉和黛玉这两个主要人物的刻画，映照着富贵繁华的现实背景，充满了优美典雅的诗情画意，反映了中国家庭那仪式化的喧嚣的场景。然而贯穿于这世俗故事始终的则是另一种存在层次上的提醒，从而使得小说的主题染上了关于超自然存在的佛教信仰的色彩。
(11)

 )

作者以极简练的笔法介绍《红楼梦》给未必了解多少中国文化的西方读者，且在每卷封面上配有中国名画作为文化氛围渲染。如第五卷的封面是一幅雪景，暗示了“白茫茫大地真干净”的悲惨结局。

另以第三回中匾上大书“敕造宁国府”五个大字的英译为例。霍克斯以不同字样分三层居中单独排出，突出显赫家庭的气势和背景：

NING‐GUO HOUSE

Founded and Constructed by

Imperial Command

除了分卷安排和格式的变通翻译之外，霍译还利用多种附录形式，为西方读者提供必要的背景知识和注释。

总之，受民族、时代文化意识及赞助人意识形态的影响，两位译者对翻译策略的选取呈现出明显不同的倾向，杨宪益总体上倾向于“异化”的翻译策略，霍克斯明显倾向于“归化”策略。但社会文化意识对文学翻译转换策略的影响并不局限于“归化”、“异化”的二元结构。在这二元素之间，还存在“同化”、“淡化”这样的中间策略。
(12)
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 第三章 《红楼梦》周易文化的英译

周易文化是中国传统文化中非常重要的内容。周是周到圆满，易是运动变化无不果的意思。大自然万物的变化，是易的根本现象。《周易》是一部古老而又灿烂的文化瑰宝，古人用它来预测未来、决策国家大事、反映当前现象，上测天，下测地，中测人事，并非真正的科学。


 3.1　阴阳学说基本内涵

古代中国用阴阳代表宇宙的二元性。阴阳是古代哲学的基本范畴。《易传》把阴阳上升为“范围天地”、“曲成万物”的最高哲学范畴，它一方面强调阴阳差别，另一方面又强调阴阳统一。阴阳是世间一切事物对立统一、相反又相互促进的两个方面。只有阴阳相互作用才能促使万物生生不息、变化无穷。阴阳经常处于“阴消阳长”、“阳消阴长”的运动变化状态中。阴阳的消长、升降、出入循环不息。阴阳两个方面在一定条件下可以相互转化。《内经》曰：“阳极生阴，阴极生阳”。阳生则阴成，阴生则阳成。
(1)



例1：翠缕道：“这么说起来，从古至今，开天辟地，都是些阴阳了？”湘云笑道：“糊涂东西，越说越放屁。什么‘都是些阴、阳’，难道还有两个‘阴、阳’不成！‘阴’、‘阳’两个字还只是一字，‘阳’尽了就成‘阴’，‘阴’尽了就成‘阳’，不是‘阴’尽了又有个‘阳’生出来，‘阳’尽了又有个‘阴’生出来。”翠缕道：“这糊涂死我了！什么是个‘阴、阳’，没影没形的。我只问姑娘，这‘阴、阳’是个什么样儿？”湘云道：“‘阴、阳’可有什么样儿，不过是个气，器物赋了成形。比如天是‘阳’，地就是‘阴’；水是‘阴’，火就是‘阳’；日是‘阳’，月就是‘阴’。”翠缕听了，笑道：“是了，是了，我今儿可明白了。难怪人都管日头叫‘太阳’呢，算命的管着月亮叫什么‘太阴星’，就是这个理了。”湘云笑道：“阿弥陀佛！刚刚的明白了。”翠缕道：“这些大东西有‘阴、阳’也罢了，难道那些蚊子、虼蚤、蠓虫儿、花儿、草儿、瓦片儿、砖头儿也有‘阴、阳’不成？”湘云道：“怎么没有阴阳呢？比如那一个树叶儿还分‘阴、阳’呢，那边向上朝阳的便是‘阳’，这边背阴覆下的便是‘阴’。”（第三十一回）

"Do you mean to say everything' s been a yin or yang ever since Creation and the beginning of time? "

"What nonsense you do talk, you stupid thing." Xiangyun couldn' t help laughing. "How could there be so many yins and yangs? Yin and yang are one.Where one ends, the other begins.It' s not that after a yang is exhausted a yin comes into being, or the other way round."

"I find this terribly muddling, " complained Cuilv. "What are yin and yang? Have they no shape or form, miss? Do just tell me what they look like."

"They are simply natural forces, but whatever they enter assumes a form. Heaven is yang and the earth yin, for instance.Water is yin, fire yang; the sun is yang; the moon yin."

"I see." Cuilv' s face lit up. "Now I understand.No wonder people call the sun the 'great yang' and fortune‐tellers call the moon the 'great yin star.' This explains it."

"Buddha be praised. So you' ve caught on at last."

"It' s all very well for these big things to have yin and yang, but what about mosquitoes, fleas and midges? What about flowers and grass, or bricks and tiles? Do they have yin and yang too?"

"Of course they do. That leaf, for instance, has its yin and yang. The side facing the light is yang, the side underneath yin.”（杨宪益、戴乃迭译，以下简称杨译。所有译例分析中的中文为作者所加。）

"So according to what you say, " said Kingfisher, "all the things that have ever existed, from the time the world began right up to the present moment, have just been a lot of Yins and Yangs."

"No, stupid!" said Xiang-yun. "The more you say, the sillier you get. 'Just a lot of Yins and Yangs' indeed! In any case, strictly speaking, Yin and Yang are not two things but one and the same thing. By the time the Yang has become exhausted, it is Yin; and by the time the Yin has become exhausted, it is Yang. It isn' t the case of one of them coming to an end and then the other one growing out of nothing."

"That' s too deep for me, " said Kingfisher. "What sort of thing is a Yin-yang, I' d like to know? No one' s ever seen one. You just answer that, Miss. What does a Yin-yang look like?"

"Yin-yang is a sort of force, " said Xiang-yun. "It' s the force in things that gives them their distinctive forms. For example, the sky is Yang and the earth is Yin; water is Yin and fire is Yang; the sun is Yang and the moon is Yin."

"Ah yes! Now I understand, " said Kingfisher happily. "That' s why astrologers call the sun the 'Yang star' and the moon the 'Yin star.'"

"Holy name! " said Xiang-yun. "She understands."

"That' s not so difficult, " said Kingfisher. "But what about things like mosquitoes and fleas and midges and plants and flowers and bricks and tiles? Surely you are not going to say that they are all Ying‐yang too? "

"Certainly they are! " said Xiang‐yun. "Take the leaf of a tree, for example.That' s divided into Yin and Yang.The side facing upwards towards the sky is Yang; the underside, facing towards the ground, is Yin.”（霍克斯、闵福德译，以下简称霍译）

这是《红楼梦》对阴阳概念描述最多的一个片段。此处的主仆对话，集中体现了雪芹先生对世间万物的基本看法：一是认为天地间万物都赋阴阳二气所生，气赋器物而成形；二是认为万物无论有无生命均分阴阳；三是事物的变化皆是“阴阳顺逆”。这些观点与古代朴素唯物论哲学家的论说是一致的。
(2)



阴阳是中国文化特有词汇，古人把宇宙万物都视为由阴阳二气构成。湘云在翠缕的不停追问下回答什么是“阴阳”。对话中频繁谈到“阴”、“阳”二词，被两位译者音译为“Yins and Yangs”，符合其指称意义。对话中提到的“气”是中国文化特有的概念，原语符号的所指事物在译语文化中不存在，在英语中并无对应词，两种译文分别译为“natural forces”、“force”，指称意义与原文较能对应。

例2：到了园中，果然阴气逼人。（第一百零二回）

Inside the Garden there was indeed a sinister atmosphere.（杨译）

When they entered the Garden, the atmosphere was so dark and sinister, so oppressively Yin, that they could almost touch it.（霍译）

“阴气”实际上是迷信思想影响下的心理反应，生于中国古老哲学思想《易经》中的“阴阳”理论。由于大观园闹鬼之说流传，里面的寒冷、晦暗和死寂让人感觉到“阴气逼人”。原文中的“阴”是个非常中国化的概念，与贾府主仆的迷信思想以及中国古老的“阴阳”学说具有意义上的联系，集“阴冷、晦暗、死寂、阴魂不散、令人恐惧”多重涵义于一词。闵福德用“so dark and sinister, so oppressively Yin”更好地向英语读者传达了“阴气逼人”所包含的思想和文化内涵。


 3.2　天干地支阴阳五行说

天干地支是古人用来纪年、纪月、纪时的象数符号。干支之数具有推衍年、月、日、时的时空定量的功能，其最重要的意义是表“象”。因为干支纪时系统反映了天文、历法、气象、物候的运动变化规律，体现了生命的自然信息和时间、空间的统一。干支阴阳，以干、支合言则干为阳、支为阴，故称天为天干、天元；支则被称为地支、地元。干支体系正是古代用以反映时空节律的象数符号。十天干即甲、乙、丙、丁、戊、己、庚、辛、壬、癸。十二地支即子、丑、寅、卯、辰、巳、午、未、申、酉、戌、亥，与十天干配合，全方位反映宇宙及其万物的时空节律及生命节律。子为夜11到1时，丑为晨1－3时，寅为晨3－5时，卯为5到7时，辰为上午7到9时，巳为上午9到11时，午为上午11到下午1时，未为下午1到3时，申为下午3到5时，酉为傍晚5到7时，戌为晚上7到9时，亥为晚上9到11时。中国古人用十二地支计时是中国文化的特色。如：

例3：“卯正二时我来点卯，巳正吃早饭，凡有领牌回事的，只在午初刻。戌初烧过黄昏纸，我亲到各处查一遍回来，上夜的交钥匙。第二日仍是卯正二刻过来。”（第十四回）

"Ishall call the roll at half past six, you will have your meal at ten, and applications for stores or reports should be handed in punctually before half past eleven.At seven in the evening, after the burning of sacrificial paper, I shall make a tour of inspection, then issue those on night duty with their keys.I shall be back again at half past six the next morning.”（杨译）

"At half past six I shall come over to hear the roll‐call.At ten o' clock I take my lunch.I shall see people with reports to make tallies to collect up to, but not after, eleven o' clock.At seven in the evening, as soon as the paper‐offerings have been burnt, I shall make a personal tour of inspection; and when I get back from it, I shall issue those on night duty with their keys.The next day I shall be back here again at half past six.”（霍译）

原语符号“卯正二时”、“午初刻”、“戌初”在译语文化中无对应词。两种译文均以现代英语的计时时间来译。虽因文化差异无法保留文化特色，却将符号的指称意义译了出来。原文中的“黄昏纸”指黄昏时分烧奠的纸钱，两种译文分别译为“sacrificial paper”以及“paper‐ offerings”，加之语境中的“戌初”即“at seven in the evening”，很好地传递了原语的语用意义。杨译比霍译更准确。

五行是中国古代的哲学概念，即金、木、水、火、土五种物质的运动，由阴阳二气产生。五行之精凝和而生人类，阴阳化合而生万物。“行”是指运动，构成自然界与社会的这五种物质的生克矛盾运动构成了丰富多彩的物质世界，反映了人们对事物多样性的认识。

例4：“我昨日叫赖升媳妇出去叫人给宝玉算算命，这先生算得好灵，说：‘要娶了金命的人帮扶他，必要冲冲喜才好，不然只怕保不住。’”（第九十六回）

Yesterday I sent Laisheng' s wife to get someone to tell Baoyu' s fortune.She found a very clever fortune‐teller who said, he must marry a bride with gold in her stars to help counteract his bad luck; otherwise there' ll probably be no saving him.（杨译）

The other day I sent out Laisheng' s wife to have the boy' s fortune told. The man' s reading was uncanny.What he said was: "This person must marry a lady with a destiny of gold, to help him and support him, he must be given a marriage as soon as possible to turn his luck.If not, he may not live.”（霍译）

原文中“金命”的“金”属于五行之一。娶金命的人冲喜带有明显的宿命色彩，体现了五行学说对人们思想观念及日常生活的影响。“娶了金命的人”暗含贯穿小说始终的“金玉良缘”这一主题。在杨译与霍译中分别为“marry a bride with gold in her stars”和“marry a lady with a destiny of gold”。作为古人天文观测的一种手段，每个星宿都有自己的属性和代表物，这也许是中国人对自然万物的一种信仰，凡属金的星宿多吉庆，婚姻祭祀主荣华。
(3)

 杨译将五行学说与古代天文学说中的星宿学说相结合，指称语用意义兼顾。霍译中的“destiny”有“定数”、“天命”之意。同样指称语用意义兼顾，只是语用意义不及杨译丰富。


 3.3　周易文化社会符号学意义的英译

《周易》是典型的东方思维模式，具有独特、完整的思想体系和抽象方式，铸成东方文化的独特个性。相传伏羲画“八卦”，文王作“卦辞”，周公作“爻辞”，孔子作“十翼”，合起来就是《周易》这部书。《周易》用封爻等符号表示自然变化和人事休咎，称之为象。

在《红楼梦》中不乏包含周易文化的情节。

例5：贾珍听了，即刻叫人请来。坐在书房内喝茶，便说：“府上叫我，不知占什么事？”贾蓉道：“家母有病，请叫一卦。”毛半仙道：“既如此，取净水洗手，设下香案，让我起出一课来看就是了。”一时下人安排定了。他便从怀里掏出卦筒来，走到上头恭恭敬敬的作了一个揖，手内摇着卦筒，口里念道：“伏以太极两仪，絪缊交感。图书出而变化不穷，神圣作而诚求必应。兹有信官贾某，为因母病，虔请伏羲、文王、周公、孔子四大圣人，鉴临在上，诚感则灵，有凶报凶，有吉报吉。先请内象三爻。”说着，将筒内的钱倒在盘内，说：“有灵的头一爻就是交。”拿起来又摇了一摇，倒出来说是单。第三爻又是交。捡起钱来，嘴里说是“内爻已示，更请外象三爻，完成一卦。”起出来是单拆单。（第一百零二回）

Jia Zhen immediately sent to invite this man.He was offered a seat in his study and served with tea.

"You sent for me，sir, " the diviner said to Jia Rong. "What do you want me to prognosticate? "

"My mother is ill. We' d like you to divine the reason."

"In that case, " said Mao. "Bring me clean water to wash my hands and set incense on the table. I' ll see what I can do."

When the servants had done as he asked, he took out from his pocket a bamboo tube and, stepping forward, made a reverent bow.

He shook the tube, intoning, "The Yin and Yang of the Primal order have interacted; sacred symbols have appeared with infinite changes; divine manifestations must answer the prayers of the pious."

"Now here a devout gentleman named Jia whose mother is ill. We piously beseech the four great sages Fu Xi, King Wen, the Duke of Zhou and Confucius hear our supplication, that manifestation may appear for the faithful and bad or good fortune be truthfully predicted. First vouchsafe the three inner signs."

He emptied three coins from the tube onto a plate, then announced, "A true manifestation: the first toss shows three obverses."

Picking up these coins he intoned, "Now the inner signs have been revealed; we vouchsafe the three outer signs to make up the answer."

These came out as two obverses and one obverse for the first toss, two reverses and one obverse for the second, while the third was the same as the first.（杨译）

Cousin Zhen agreed, and they sent for the fortune-teller at once. When he arrived, he and Jia Rong sat down together in the study and after drinking his tea Half-Immortal Mao began the consultation proper:

"On what matter does my esteemed client wish me to consult the Changes?"

" It concerns my mother, " said Jia Rong. " She has fallen ill. Could you please seek some illumination from the Changes on her behalf?"

"Very well, " replied Mao. "First I shall require some clean water with which to wash my hands. Then, will you be so good as to light some incense, and to set up a small altar? And I shall proceed with the divination."

The servants carried out these instructions, and Mao extracted the divining cylinder from within his gown, approached the altar, and after making a profound reverence he began shaking the cylinder, intoning the following prayer:

"In the name of the Supreme Ultimate, of the Yin and of the Yang, and of the Generative Powers of the Cosmos; in the name of the Holy signs made manifest in the Great River, which embody the Myriad Transformation of the Universe, and of the Saints who in their wisdom leave no sincere request unheeded: here, in good faith, Mr Jia, on the occasion of his mother' s illness, devoutly beseeches the Four Sages, Fu Xi, King Wen, the Duke of Zhou and Confucius, to look down from above and vouchsafe an efficacious response to his earnest supplication. If evil lies hidden, then bring the evil to light; if good, then shows the good. First we ask to be told the Three Lines of the Lower Trigram."

He turned the cylinder upside down and coins fell onto the tray.

"Ah! Most efficacious: for the Prime we have a Moving Yin."

The second throw gave a Yang At Rest, the third another Moving Yin. Picking up the coins, Half-Immortal Mao said:

"The Lower Trigram has been communicated. Now let us ask to receive the Three Lines of the Upper Trigram, and thus complete the Hexagram."

These fell as follows: Yang At Rest, Yin At Rest, Yang At Rest. Half-Immortal Mao replaced the cylinder and coins inside his gown, and sat down.

"Pray be seated, " he said. "Let us consider this in greater detail”（霍译）

占卜是一种古老的宗教活动，占卜用语即为卜辞。周文王推演的《周易》则形成周易卦象文字。占卜者在这段描写中使用了大量卜辞，看懂原文已属不易，译成英文更有难度。“伏以太极两仪，絪缊交感，图书出而变化不穷，神圣作而诚求必应。”是道教思想，源于中国六经之首的《易经》，其富有哲理性，深奥难懂。杨译为“The Yin and Yang of the Primal order have interacted; sacred symbols have appeared with infinite changes; divine manifestations must answer the prayers of the pious.”，简洁明了。霍译要复杂得多“In the name of the Supreme Ultimate, of the Yinand of the Yang, and of the Generative Powers of the Cosmos; in thename of the Holysigns mademanifestin the Great River, whichembody the Myriad Transformation of the Universe, and of the Saints who in their wisdom leave no sincere request unheeded”以“in thename of”和“ of”所引导的介词短语的重复再现原文的言内意义，加入许多附加信息。“两仪”两位译者都译为“ the Yinand Yang”，霍译“太极”“ the Supreme Ultimate”要优于杨译“ the Primalorder”。句中的“图书”非现代汉语中的“图书”，指的是河图和洛书。《周易·系辞上》言：“河出图，洛出书，圣人则之。”霍译为“ the Myriad Transformations of the Universe”，杨译为“sacred symbols”无疑是按照其语用意义进行了翻译。“爻”即组成八卦中每一卦的长短横道。至于卦筒，杨译为“abambootube”（竹筒），霍译为“divining cylinder”（占卜用的圆柱状筒），显然霍译指称与语用意义兼顾。因卦筒常为竹子制成，若综合两种译文译成“abamboo divining cylinder”会更好。

--------------------
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 第四章 《红楼梦》宗教文化的英译

宗教是人类社会发展到一定历史阶段出现的一种文化现象，属于社会意识形态。主要特点为：相信现实世界之外存在着超自然的神秘力量或实体，该神秘统摄万物而拥有绝对权威、主宰自然进化、决定人世命运，从而使人对该一神秘产生敬畏及崇拜，并从而引申出信仰认知及仪式活动。宗教包括了符号意义、信仰、叙事体的故事，还有应该给予修行者生命体验的宗教实践。无论宗教的中心意义体现在任一神性或众多神灵上，抑或是根本真理，宗教的普遍特征是由修行者的祈祷、冥思、音乐和艺术形式所表现，除此以外，宗教还和社会及政治常常相互交织。宗教的特征可以集中表现为特殊的超自然现象、形而上学，出自于宗教法律的道德要求或生活方式。宗教也包括了原始的文化传统、神圣的著作、历史神话，还有个人的宗教信念与经验。宗教的发展可以从不同的文化中提取许多形态，同时伴随着各种文化的差异。
(1)

 中国的三大宗教为：佛教、道教和儒教。

冯庆华教授认为：宗教文化牵涉人们的信仰，影响着其他文化成分的作用和发展，理应视作核心文化之一。在文学作品中，核心文化对作品的作用、对读者的导向都是巨大的。
(2)



宗教作为一种社会文化现象，是人类社会文化体系中的一个重要组成部分。著名的翻译家和翻译理论家纽马克把宗教纳入到观念的范畴中。至于宗教语言的翻译，他认为：“The language of religions tents to be transferred when it becomes of TL interest, the commonest words being naturalized.”（宗教语言译介入目的语，即便最常用的词也要归化。）
(3)



《红楼梦》的宗教文化描写可谓俯拾皆是。贯穿全文的两个宗教符号一僧一道，对小说故事的发展及人物的命运有诸多隐喻化的暗示。《绛珠还泪》的神话和《好了歌》体现了佛教的因缘果报和色空观念。小说中还细致描写了许多宗教活动，如斋戒、祭祀、诵经、超度、打醮、巫术、许愿、算命、求签、符水驱妖等，真实地反映出清朝时期人们对佛教、道教、儒教以及民间宗教的尊崇。


 4.1　佛教文化的英译

佛教是世界三大宗教之一，历史非常悠久，影响极为深远。无论过去还是现在，佛教都是人类历史上令人瞩目的社会现象。佛教从公元一世纪前后———我国的两汉交替时期，由古印度经西域传入中国，至今已有近两千年的历史。佛教教义中的核心思想包括普度众生、轮回转世、天堂地狱、积善修德等内容。佛教自传入中国，即与中国传统文化相结合，逐渐发展成为中国传统文化的重要组成部分，并对封建社会各个阶层、各个行业、各种文化程度的人们在思想上和精神上都有或深或浅的影响。这些影响广泛体现在人们的衣食住行及文学、哲学、音乐、舞蹈、绘画、雕塑、建筑等社会生活的各个方面。

在《红楼梦》中，佛教思想体现在人物生活的方方面面。佛教文化对小说中人物言行及生活的影响无所不在。“几世几劫”、“因空见色”、“阿弥陀佛”、“菩提”、“无常”、“圆寂”、“号佛行香”、“如来佛”等等佛教语汇随处可见。

例6：贾母听如此说，便赶着问：“这有什么佛法解释没有呢？”马道婆道：“这个容易，只是替他多做些因果善事也就罢了。再那经上还说，西方有位大光明普照菩萨，专管照耀阴暗邪崇，若有善男子善女子虔心供奉者，可以永佑儿孙康宁安静，再无惊恐邪崇撞客之灾。”贾母道：“倒不知怎么供奉这位菩萨？”马道婆道：“也不值些什么，不过除香烛供养之外，一天多添几斤香油，点上个大海灯。这海灯，便是菩萨现身法像，昼夜不敢息的。”（第二十五回）

"Is there no way to prevent it?" asked the Lady Dowager anxiously.

"Of course there is. Just do more good deeds on his behalf. The sutras tell us of a great Bodhisattva in the west whose glory illuminates all around and whose special charge is to bring to light the evil spirits in dark places. If faithful believers worship him devoutly, their descendants are assured of peace and health and no evil spirits can get possession of them."

"What offerings does this Bodhisattva require?"

"Nothing of any great value. Apart from incense and candles, a few catties of oil every day for the Big Lamp. For that lamp is a manifestation of the Bodhisattva. It has to be kept burning day and night.”（杨译）

Grandmother Jia was anxious to know if the afflicted person could be freed from these unwelcome attentions.

"Easily, " said Mother Ma. "By doing good works. Giving a bit more to charity on the young person' s behalf. There is another way, though. According to what the Scripture says, there' s a Bodhisattva of Universal Light living in the paradise of the West who spends his time lighting up the dark places where these evil spirits lurk, and if any believer, male or female, will make offerings to that Bodhisattva in a proper spirit of devoutness, he will grant their children and grand-children his holy peace and protect them from possession by devils and from the powers of darkness."

"What sort of offering do you make to this Bodhisattva?" Grandmother Jia asked her.

"Nothing very special.Apart from the usual incense offerings, we take a few pounds of sesame oil each day and make what we call a 'sea of light' by burning wicks in it.We believe that thus sea of light is the trans‐substantial body of the Bodhisattva.It has to be kept burning night and day and never allowed to go out.”（霍译）

佛教信奉事物的前因与后果，善有善报，恶有恶报。因宝玉中了邪，贾母急于找马道婆驱邪消灾。他们的对话涉及菩萨的法名、菩萨专司的事物及供奉菩萨的方法等，为西方宗教所没有的文化内容。两位译者的指称意义恰当，对“菩萨”一词的译文一致。关于“菩萨现身法像”，杨译“a manifestation of the Bodhisattva”，其中的“manifestation”意为“显灵”，符合原文的指称意义。霍译“ the trans‐substantial body of the Bodhisattva", "trans‐substantial”的名词形式为“trans‐substantiation”，意思是“圣餐变体论”，即圣餐面包和葡萄酒都成耶稣的血和肉的一种说法，是典型的基督教用语。对于霍克斯来说，这些词仅仅是源于基督教而已。对于这些词汇的运用，并不意味着使用的人是信奉基督教的。这就是为什么霍克斯只在人物对话中使用此类语言词汇而在真正涉及中国宗教文化内容时从未越雷池半步的原因。
(4)

 佛前海灯是佛教法品，即长明灯，供于寺庙佛像前，灯内大量贮油，中燃一焰，长年不灭。霍译“a sea of light by burning wicks in it”指称意义又加入海灯的用法，比杨译“ the Big Lamp”更准确。整个译文的佛教语用意义与指称意义融合在一起。

例7：虽说佛门轻易难入，也要知道佛法平等。我佛立愿，原是一切众生无论鸡犬皆要度他，无奈迷人不醒。若要有善根能醒悟，即可以超脱轮回。所以现有虎狼蛇虫得道者就不少。如今这两三个姑娘既然无父无母，家乡又远，他们既经了这富贵，又想从小儿命苦入了这风流行次，将来知道终身怎么样，所以苦海回头，出家修修来世，也是他们的高意。太太倒不要限了善念。（第七十七回）

Though the house of Buddha isn' t easy to enter, we should remember that the law of Buddha extends to all alike. Our Buddha' s wish is to save all living creatures, yes, even chickens and dogs; but alas, those who are deluded are hard to awaken. Anyone who has the root of goodness in her and can attain enlightenment can transcend transmigration. Why, even a number of tigers, wolves, snakes and insects have now entered Nirvana.

These three orphan girls far from their native places lived here amid wealth and splendor but now they remember their early poverty which forced them to take a despised profession, and they have no idea what will become of them in future. So turning away from this sea of sufferings they have decided to renounce the world and cultivate virtue, in the hope of doing better in their next life. This is a good and noble resolve. Please don' t stand their way, madam.（杨译）

It is true that the Buddha' s gate is not to be entered lightly; but it is also written that the Buddha' s truth is for all sorts and conditions of men, and not only men, for when the Blessed Lord made his vow, it was to work for the salvation of all sentient beings. These three young people have no parents and are far from the place where they were born. Having had a taste of luxury during their years here with you, yet being born to a lowly fate and trained in a profession that at best is vanity, they cannot but tremble when they think what the future may hold for them. I believe that is why, out of the midst of this sea of suffering, they have turned towards the light and resolved to abjure the world and its vanities and prepare themselves for the life to come. That is a noble decision, Your Ladyship. I don' t think you ought to stand in the way of it.（霍译）

这是尼姑庵的庵主撺掇着从王夫人处拐两个宝玉身边的唱戏女孩儿做尼姑做活使唤说的一段乖巧话，有不少佛教用语。如里面所说的“轮回”、“来世”反映了佛教对人生的基本阐释。“轮回”杨译为“transmigration”，其本身便有宗教的“轮回”的含义。霍译淡化为“salvation”。基督教称耶稣为救世主，认为耶稣是为了拯救相信他的人，摆脱罪恶，获得永生。“salvation”在基督教中表示神的救恩，指灵魂得到拯救。基督徒认为唯有相信与依靠救世主耶稣为人赎罪，才能够求得死后永生。“我佛”一词，杨霍译分别为“Our Buddha”和“ the Blessed Lord”。“佛”在霍译中再次变成了基督教用词。虽有利于译入语读者的理解，却不像从信奉佛教的庵主口中而出的语言。

例8：惜春道：“这却是有功德的。”鸳鸯道：“我也有一件事：向来服侍老太太安歇后，自己念上米佛，已经念了三年多了。我把这个米收好，等老太太做功德的时候，我将他衬在里头供佛施食，也是我一点诚心。”惜春道：“这样说来，老太太做了观音，你就是龙女了。”（第八十八回）

"Still, it would be a meritorious deed."

"Well, I' m doing something else.Every night after helping the old lady to bed, I pray to Buddha and set aside a grain of rice for each time I invoke his name.I' ve been doing that for more than three years, and saved the rice. When the old lady makes her sacrifice, I shall add my rice to it for alms as an offering to Buddha, to show my devotion."

"In that case, " joked Xichun, "When the old lady becomes Guanyin you' ll be her Dragon Maid.”（杨译）

"But think of the merit you' d acquire."

"I' ve already seen to that, " replied Faithful. "Every day, after setting Her Old Ladyship down to sleep, I' ve been saying Lord Buddha' s name and counting my 'Buddha Rice.' I' ve been collecting the rice‐grains for more than three years and putting them by for just such an occasion like this, to dedicate them to Buddha and add my contribution, my little act of charity and devotion, to Her Old Ladyship' s."

"It sound as if when Lady Jia becomes Our Lady of Mercy, " said Xi‐chun， "you' ll have to be her inseparable companion, the Dragon King' s daughter！”’（霍译）

“功德”在对话中出现两次，指称意义各不相同。两种译文也有不同的处理。“念上米佛”四个字在杨译霍译中都有非常好的阐释，指称语用意义兼顾。霍译以“Lord Buddha' s name”与“Buddha Rice”形成词汇和语音上的重复，更增添言内意义。只是霍译在“Buddha”之前加入“Lord”，似显多余。“观音”和“龙女”在两种译文中分别为“Guanyin", "Our Lady of Mercy”和“Dragon Maid", " the Dragon King' s daughter”。霍译还加入解释性短语“her inseparable companion”英译“龙女”，进一步表达“龙女”的完整概念，可以说指称意义、语用意义兼顾。观世音菩萨是佛教中慈悲和智慧的象征，在佛教和在民间信仰中都具有极其重要的地位。因此杨译为音译略显简单，指称意义不及霍译丰富。龙女是观音菩萨身边的女童，作为龙王的女儿，以龙身成就佛道。因此霍译的指称意义优于杨译。

例9：那姑子道：“除了咱们家这样善德人家儿不怕，若是别人家，那些诰命夫人也保不住一辈子的荣华。到了苦难来了，可就救不得了。只有个观世音菩萨大慈大悲，遇见人家有苦难的就慈心发动，没法儿救济。为什么如今夫人小姐们都说‘大慈大悲救苦救难的观世音菩萨’呢。我们修了行的人，虽说比夫人小姐们苦多着呢，只是没有险难的了。虽不能成佛成祖，修修来世或者转个男身，自己也就好了。不像如今脱生了个女人胎子，什么委屈烦难都说不出来。”（第一百一十五回）

"Of course a virtuous family like yours has nothing to worry about; but ladies of other houses, however noble, can' t be sure of living in luxury all their lives.When trouble comes, they' ve no way to save themselves.But the Bodhisattva Avalokitesvara is most kind and compassionate: when she sees anyone in distress she takes pity on her and finds a way to save her.That' s why we all say, 'All merciful Avalokitesvara saves souls in distress! ' those of us in holy orders, though we have a much harder life than ladies, are not in any danger.Even if we can' t attain sainthood, we can at least hope for a better future by being reincarnated as men, then we shan' t have to suffer in silence as we do now, born as women.”（杨译）

"Well, miss, putting aside the truly virtuous families like your own, which have nothing to fear, of course-other noble ladies and young misses of good family can never be certain how long their prosperity will last.If calamity once strikes, then nothing can save them.Nothing, that is, except Our Lady of Mercy: if Our Lady sees a mortal suffering, her infinite compassion moves her to try to guide that mortal towards salvation.That is why we all pray to her and say: Hail, Lady of Mercy, Bodhisattva of Boundless Compassion and Grace, Deliverer, Saviour, Hail."

"A nun leads a hard life, it' s true, harder than a young lady in a rich family.But we' re saved.Even if we can' t hope to become Buddhas or Saints, at least by keeping our devotions we may one day in another lifetime be reborn as men.And that would be sufficient reward in itself.At least then would escape the endless trials and silent tribulations of womankind.”（霍译）

这段话语充满了佛教宿命论的观点。其中的佛教用语在两个译文中都用到了“Avalokitesvara”（观音菩萨）“Bodhisattva”（菩萨）这样的宗教术语，使指称与语用意义更加明确。拜观音菩萨的用语“大慈大悲救苦救难的观世音菩萨”本身带有音韵的重叠美，杨译“All merciful Avalokitesvara saves souls in distress”，以头韵再现原文的言内意义。霍译“Hail, Lady of Mercy, Bodhisattva of Boundless Compassion and Grace, Deliverer, Saviour, Hail.”同样以头韵再现原文的言内意义，并以“Hail”首尾呼应，以传递拜观音与观音对话的效果。“成佛成祖”在两个译文中都有“sainthood”（圣徒地位）“Saints”（圣徒）的表达，指称意义及佛教的语用意义与原文并不一致。


 4.2　道教文化的英译

西汉著名史学家司马迁之父司马谈，在论述先秦六家之要旨时，援引了《周易·系辞》中“天下一致而百虑，同归而殊途”的观点，详细地分析了各家思想的优缺点，然后从道家的立场出发，认为道家乃博采众家之长而融会贯通的最完善的学派。他说：“道家使人精神专一，动合无形，赡足万物。其为术也，因阴阳之大顺，采儒墨之善，撮名法之要，与时迁移，应物变化，立俗施事，无所不宜，指约而易采，事少而功多。”（《史记·自序》）
(5)



中国本土成长起来的道教，奉老子为始祖，以《道德经》为基本经典。老子的思想曾对孔子和孙子的思想有一定的影响。直接继承道教传统的庄子思想对后来的佛教禅宗和中国文艺的发展，特别是对中国知识分子追求的理想人格和人生境界都产生过重大影响。老子思想和孔子思想一起构成了中国传统文化思想的主流。道教带有鲜明的民间宗教的色彩，它广泛吸纳中国古代巫术、方仙道、黄老道等，由众多民间教团组织融合而成。

道教是中华民族的传统宗教，距今已有近两千年的历史，对中国的思想文化和社会生活的各个领域，包括学术思想、政治制度、道德伦理、民族心理、风俗习惯、民间信仰等方面都产生了深刻的影响。道教的核心思想包括“善恶承负”、“返璞归真”、“自然无为”、“清净寡欲”、“仙道贵生”、“万法归宗”等信仰。道教思想来源于中国原始社会以来的自然崇拜和鬼魂崇拜，接近神学。在远古社会，人们对自然万物的变化和人的生老病死等现象不能理解，认为有一种超自然的力量在起支配作用，因而对自然万物的变化和祖先产生了崇拜，于是采取祭祀和祈祷的办法，来求得鬼神的保佑，这就是“巫术”。早期巫师惯用的巫术为咒语、镇邪、驱鬼、降神等。这些“巫术”被道教继承和吸收。如《红楼梦》第二十五回：魇魔法叔嫂逢五鬼。魇魔法被马道婆使用，体现了巫文化与道教文化的合流。

道教文化在《红楼梦》中的反映十分常见。如《好了歌》、“元使天尊”、“玄机”、“神仙妹妹”、“朝三清”、“叩玉帝”、“全真道士”、“先天神数”、“海上方”等等语汇中，都可见道教文化对小说中人物生活无所不在的影响。

例10：宝琴拍手笑说道：“三姐姐敢是有驱神召将的符术？”黛玉笑道：“这倒不是道教玄术，倒是用兵最精的，所谓‘守如处女，脱如狡兔’，出其不备之妙策也。”（第七十三回）

"Cousin Tanchun must have magic powers, " giggled Baoqin clapping her hands. "She can summon goddesses."

"Thisisn' t Taoist magic, " Daiyu chuckled. "It' s the first rate military tactic called 'guard as virgin, swift as a hare' to catch your opponent off guard.”（杨译）

Bao‐qin clapped her hands delightedly.

"I always knew Cousin Tan was a witch.Now here comes her familiar spirit! "

"It' s not witchcraft, it' s generalship, " said Dai‐yu. "Don' t you remember what it says in The Art of War? A shy maiden in defense, but swift as a hare in the attack, in good generalship surprise is of the essence.”（霍译）

“道教玄术”在杨译霍译中分别为“Taoistmagic”与“witchcraft”。霍译少了道教的意味，文化信息缺失。“符术”指道士巫师以符咒役使鬼神的法术。两种译文道教的语用意义都或多或少有所流失。

例11：那日，两府上下爷们仗着法师擒妖，都到园中观看，都说：“好大法令！呼神遣将的闹起来，不管有多少妖怪也都唬跑了。”大家都挤到坛前。只见小道士们将旗幡举起，按定五方站住，伺候法师号令。三位法师，一位手提宝剑拿着法水，一位捧着七星皂旗，一位举着桃木打妖鞭，立在坛前。只听法器一停，上头令牌三下，口中念念有词，那五方旗便团团散布。法师下坛，叫本家领着各处楼阁殿亭房廊屋舍山崖水畔洒了法水，将剑指画了一回，回来连击牌令，将七星旗祭起，众道士将幡旗一聚，按下打怪鞭望空打了三下。本家众人都道拿着妖怪，争着要看，及到跟前，并不见有什么行响。只见法师叫众道士拿着瓶罐，将妖收下，加上封条。法师朱笔书符收禁，令人带回在本观塔下镇住，一面撤坛谢将。（第一百零二回）

The masters and the men‐servants of both mansions had gone to the Garden that day to watch the priests catch monsters.

"What an impressive order! " they commented. "This commotion to summon heavenly generals here should frighten any number of monsters away."

They crowded round the alter to watch the acolytes to raising flags and taking up their positions north, south, east, west and center to await orders. Next, the three high priests took their places before the altar, the first holding a sword and pitcher of holy water, the second the seven-starred black flag, and the third the peach-wood rod for beating monsters. As soon as the music stopped, the magic tablet was rapped three times and they chanted incantations while the acolytes with their flags circled round them, then the high priests, leaving the altar, made members of the family lead them to the various pavilions, lodges, rocks and streams so that they could sprinkle them with holy water and brandish the sword at each. Returning, they rapped the tablet again several times and raised high the seven-starred flag. Next, the priests held the flags together and the rod beat the air three times.

The onlookers, sure that by now the monsters must have been caught, pressed forward to see them; but there was no sign of them. they saw nothing but the high priests sending for a bottle in which to imprison the monsters, and when this had been sealed up they wrote a charm in vermilion on the seal, then put the bottle away with instructions that later it should be taken back and kept securely under their pagoda. Finally, the alter have been cleared, they offered up thanks to heavenly generals.（杨译）

The menfolk of both Rong-guo and Ning-guo House had taken courage from the presence of the priests, and were gathered in the Garden to watch the demon-hunt.

"Most impressive!" they all agreed. "All those benevolent spirits and powers are bound to strike fear into the heart of even the most obdurate demon."

They crowded in front of the altar to watch the rest of the proceedings. The young banner-bearing Deacons took up their positions in the hall, one group at each of the Five Cardinal Points, North, East, South, West and Center, and awaited their orders. The three priests stood on the lower steps of the altar: one held the Magic Sword and the Holy Water, one the black Seven Star Banner, and one the peach-wood Demon whip. The music ceased. The gong sounded thrice, the monks intoned a prayer, and the cohorts of banner-bearers began performing circular gyrations. The priests then descended from the altar and instructed the Jia menfolk to conduct them to every storeyed building, studio, hall, pavilion, chamber, cottage or covered walk, every hillside and water' s edge in the Garden. In each place they sprinkled the Holy Water and brandished the Magic Sword. On their return, the gong ran out again, the Seven Star Banner was raised aloft and consecrated, and as it descended the Deacons formed a phalanx around it with their lesser banners, and the Demon Whip was cracked three times in the air.

This, thought the Jias, must be the climactic moments; now at last the entire company of evil spirits would be routed and captured. They thronged forward to be in at the finish. But nothing seemed to happen. No apparition, no sound; only the voice of one of the priests, ordering the Deacons to "bring on the jars". These receptacles were duly "brought on", and in them the priests proceeded to "confine" the invisible spirits, sealing them afterwards with official seals. The Abbot inscribed some magical characters in vermilion, and put the jars to one side, giving orders that they should be taken back to the temple. There they were to be placed beneath a pagoda, whose geomantic location would ensure that they and their contents were safely "contained". The temporary altar was dismantled and thanks given to the Heavenly Powers.（霍译）

这是一段关于法师擒妖的描述，内容涉及擒妖的场面、过程、所用法器等等，十分详尽。“法师”、“道士”在两种译文中有多种表达：“priests”（牧师；神父；教士），“acolytes”（僧侣举行宗教仪式时的助手），“Abbot”（寺院住持）及“Deacons”（基督教会中的助祭）。对法器及整个法事的译文把握还是比较准确的。为再现整个道场的正式程度，两种译文用了“summon”（召唤）、“obdurate”（顽固的）、“gyrations”（旋转）、“descend”（走下）、“proceed”（行进）等正式用词。译文穿插了短语、并列结构、被动语态等符合译入语的表达形式，再现原文的言内意义。道教的文化语用意义附含在译文的行文中。

例12：大夫们见人已死，何处诊脉来，素知贾敬导气之术总属虚诞，更至参星礼斗、守寅申，服灵砂，妄作虚为，过于劳神费力，反因此伤了性命的。如今虽死，肚中坚硬似铁，面皮嘴唇烧的紫绛邹裂。便向媳妇回说：“系玄教中吞金服砂，烧胀而殁。”众道士慌得回说：“原是老爷秘法新制的丹砂吃坏事，小道们也曾劝说，‘功行未到且服不得’，不承望老爷于今夜守寅申时悄悄的服了下去，便升仙了。这恐是虔心得道，已出苦海，脱去皮囊，自了去也。”（第六十三回）

As Jia Jing was dead it was no use for the doctors to feel his pulse.They knew, however, that for years he had been practicing absurd Taoist breathing exercises.As for his yoga, worship of the stars, keeping vigil on certain nights, taking sulphide of mercury and wearing himself out with his senseless striving for immortality- these were what had carried him off.His belly after death was as hard as iron, the skin of his face and lips parched, cracked and purple.They reported to the serving‐women that he had died of excessive heat as a result of taking Taoist drugs.

The Taoist priests in their panic confessed, "His Lordship had just concocted a new elixir with some secret formula, and that was his undoing. We' d warned him not to take such things before achieving a certain potency; but last night, during his vigil, unknown to us he took some and became an immortal.Doubtless he has attained immortality owing to his piety, leaving this sea of woe and sloughing his earthly integument to fare forth at will.”（杨译）

The physicians duly arrived.As the patient was already dead, there was little scope for their customary methods of diagnosis; but they knew that Sir Jing had gone in for breath‐control and various other kinds of Taoist hocus‐pocus, some of which, like the worship of the Seven Stars, the keeping of 'ghost‐worm' vigils and swallowing of mercuric 'elixirs', must have gravely weakened his constitution and may well have hastened his death; and when they saw the purple face and cracked and shriveled lips of the corpse and felt the iron‐hard abdomen, they had little difficulty in forming their collective opinion, which their spokesman delivered forthwith to the waiting women: That death was due to edema and corrosion following ingestion by the deceased of some exotic metallic substance in pursuance of his Taoist researches.

"It wasn' t toxic, " protested the Taoists, alarmed for their own safety. "It was an infallible secret formula, but it needed to be taken in the right conditions.We told him he wasn' t ready for it, but he wouldn' t believe us. He must have taken it during the vigil last night, when he was meditating on his own and there was nobody around to stop him.He will have gone straight to heaven, of course: such faith is sure to be rewarded.We must rejoice that he has cast off the corrupt garment of flesh and left this sea of misery behind him.”（霍译）

“星”和“斗”都指北斗星，“参”和“礼”都是“拜”的意思。道士认为礼拜北斗有助于成仙。“守寅申”是道士的修养方术之一。道家认为人身中有三尸神，每到寅申日，即向天帝言人罪过，减人禄命，如在寅申日斋戒静坐不眠，就可避免三尸作祟，安定魂魄，叫“守寅申”，亦叫“守三尸”。灵砂即朱砂，又称丹砂。道家认为服丹砂可以长生不老。杨译“服丹砂”为“taking Taoistdrugs”简洁明了，指称意义准确。“神仙”是中国道教的概念。道家所追求的最高理想则为超脱凡尘，修道成仙，长生不老。“升仙了”和“虔心得道”在杨译中为“became an immortal" "attained immortality”，译文的指称及语用意义符合道教文化色彩，且以构词法传递原文的言内意义。霍译“gone straight to heaven，" “such faith is sure to be rewarded”译文的道教色彩大打折扣。“皮囊”在佛教中比喻人畜的躯体。“脱去皮囊”杨译“sloughing his earthly integument”霍译“cast off the corrupt garment of flesh”，皆为指称意义，杨译多了份道教超然的意味。

道教有许多崇拜的神仙。城隍、土地神就是中国古代祭祀最普遍的神。城隍是城市的守护神，祭祀城隍由来已久，在《红楼梦》中也有体现。

例13：将至观前，只听钟鸣鼓响，早有张法官执笏披衣，带领众道士在路旁迎接。贾母的轿刚至山门以内，贾母在轿内因看见有守门大师并千里眼、顺风耳、当方土地、本境城隍各位泥胎圣像，便命住轿。（第二十九回）

As they reached the abbey gate, they heard the peal of bells and the roll of drums. Abbot Zhang in his robes of office, holding a tablet, was waiting with his priests by the roadside to welcome them. The Lady Dowager' s sedan-chair had just been borne through the gate when, at the sight of the clay images of gods guarding the temple gate, those of two messenger gods-one with eyes able to see a thousand li, the other with ears able to catch each breath of rumor-together with local tutelary gods, she ordered her bearers to halt.（杨译）

As Grandmother Jia and her party approached the temple, there was a crash of drums and cymbals from the roadside. It was the Taoists of the temple come out to welcome them, with old Abbot Zhang at their head, resplendent in cope and vestments and with a burning joss-stick in his hand.

The palanquin passed through the gateway and into the first courtyard. From her seat inside it Grandmother Jia could see the terrifying painted images of the temple guardians, one on each side of the inner gate, flanked by that equally ferocious pair, Thousand Li Eye with his blue face and Favorable Wind Ear with his green one, and farther on, the benigner forms of the City God and the little Local Gods. She ordered the bearers to halt.（霍译）

“城隍”是产生于古代祭祀并而经道教演化而来的地方守护神，和“土地”共成为道教尊奉的主要神灵。“城隍各位泥胎圣像”杨译“clay images of gods guarding the temple gate”，霍译“ the benigner（性善的）forms of the City God”指称意义与语用意义都涉及到了，霍译简洁。至于“笏”，指称意义在译入语中非对应，霍译为“a burning joss‐stick”（燃烧的香）显然是不正确的。道教的神仙通常是神通广大的，可以飞天遁地、长生不老，如“千里眼”、“顺风耳”，能眼观千里，耳听八方。杨译解释了这两位神的基本特点：一是“千里眼”、“顺风耳”都是massage gods；二是“千里眼”，one with eyes able to see a thousand li———能看得见极远的地方，而“顺风耳”， theo ther (god) with ears able to catch each breath of rumour———能听见极远的声音。霍译解释了这两位神的面部特征：Thousand Li Eye with his blue face and Favorable Wind Ear with his green one。


 4.3　儒教文化的英译

儒教（亦称儒学、孔教、儒家思想），是中国的原生性宗教，是孔子创立的一个思想学派，是中国传统文化的核心。儒家学派的学说崇尚“礼乐”、“仁义”，提倡“忠恕”、“中庸”，主张“德治”、“仁政”，自汉代以来被奉为官学，是中国封建社会的官方思想，是中国传统文化的主干，经千百年丰富发展为中华民族的主导性信仰体系。

儒教文化经过两千多年的发展，逐步形成自己独立稳定的文化特质。先秦时期的儒学将《易传》作为其宇宙自然观的主要典籍。宋代儒学学者周敦颐以《太极图说》讲述了宇宙生化的模式：“无极而太极。太极动而生阳，动极而静，静而生阳。静极复动。一动一静，互为其根，分阳分阳，两仪主焉。阳变阴合，而生水木金火土。五气顺布，四时行焉。五行一阴阳，阴阳一太极也，太极本无极也。五行之生也。各一其性。无极之真，二五之精，妙合而凝。乾道成男，坤道成女。二气交感，化生万物……”。明代的儒学学者王阳明提出了著名的“知行合一”的观点，解决了道德意识与道德践履之间的关系，将儒教思想伦理化。

儒教是春秋战国时期社会急剧变革的产物，孔子作为一个伟大的思想家，总结了尧舜以来历代圣君贤主的治国经验，提出了以重民、爱民、富民、教民为核心的仁政德治思想。儒学追求的理想社会是《礼记·礼运篇》中所描绘的“大同世界”。其特点是：人人相爱，天下为公；任用贤能，人尽其才；社会安定，各得其所。儒教正统的政治观和其整体的伦理观紧密结合，表现出一重伦理—政治型的文化范式。

中庸思想是儒教文化的又一基本精神。北宋程颐解释中庸时说：“不偏之谓中，不易之谓庸。中者，天下之正道；庸者，天下之定理。”中庸思想反对过犹不及，强调宽容和忍让，使个体和社会同时得到和谐。

儒教属于多神教，有一个庞大的神灵体系。这个神灵体系简单说就是“天地君亲师”，具体分为以下几类：第一，天神。以昊天上帝为主，日月星辰诸神为辅；第二，以社稷为代表的诸物百神。山川河海，井路门灶都各有主管之神；第三，以孔子为代表的儒教圣贤神灵；第四，以黄帝为代表的民族始祖先王神灵；第五，百家姓氏的家族祖先神灵；第六，历史上殉国殉道的忠烈之士和义节之士的神灵。儒教的宗教场所包括天坛、宗庙、祠堂、孔庙、书院及土地庙、山神庙等百神庙，以及为忠烈之士和义节之士所立的专祠。“三纲”（君为臣纲，父为子纲，夫为妻纲）和“五常”（仁、义、礼、智、信）是儒教思想的核心内容。其中“礼”和“仁”是核心中的核心，所以儒教又有“礼教”之称。

儒教在《红楼梦》中的反映，侧重于伦理表述及人物的处世之道，主要表现在人物言行所透射出来的“忠孝思想”和“礼教思想”。如贾宝玉在“孝道”礼教的教化下对父亲贾政惧怕且唯唯诺诺。

例14：那文官更不可比武官了，他念了两句书窝在心里，若朝廷少有瑕疵，他就胡谈乱劝，只顾他邀忠烈之名，浊气一涌，即时拼死，这难道也是不得已！还要知道，那朝廷受命于天，他不圣不仁，那天地断不把这万几重任与他了。可知那些死的都是沽名，并不知大义。（第三十六回）

Civil officials are even worse.They learn by heart a few passages from books and if the government has the slightest fault they remonstrate at random, in the hope of winning fame as loyal men. If they court death in a fit of temper, is that necessary too? They should know that the sovereign receives his mandate from Heaven. Heaven wouldn' t entrust such an onerous task to anyone but a benevolent sage. So, you see, they die to win a reputation, not for the sake of noble principles.（杨译）

And the scholars were even worse. On the strength of having read a couple of books and got up a text or two by heart, they began to cry stinking fish as soon as they found the smallest thing at Court not as they thought it should be, in the hope of winning themselves an imperishable reputation for honesty; then, if the Court didn' t immediately changed its policy, they would work themselves into a passion and promptly get themselves killed. You won' t, surely, say that they died because they had to? What you have to remember is that Emperors hold their power from Heaven, and it' s unthinkable that Heaven should lay the huge responsibility of empire on any but the worthiest shoulders. So you can see that all those death-with-honor characters you have so high an opinion of were thinking only of their own personal fame and glory. They weren' t really thinking of their loyal duty to their sovereign at all.（霍译）

“忠烈”、“大义”都是儒教所提倡的理念，对于为国家效忠的文武官员尤其如此。“忠烈之名”杨译为“winning fame as loyal men”，霍译“winning themselves an imperishable（不朽的）reputation for honesty”，指称意义比杨译更有语义强度。“大义”杨译“noble principles”，霍译“loyal duty to their sovereign”。在这个语境中霍译的指称与语用意义优于杨译。

例15：州县官儿虽小，事情却大，为那一州的州官，也就是那一方的父母。你不安分守己，尽忠报国孝敬主子，只怕天也不容你。（第四十五回）

A district magistrate may not rank too high yet he has a lot of work to do as the fatherand mother of everyone in the district.If you don' t behave properly as a loyal servant of the state to be worthy of your masters' kindness, Heaven and Earth will surely condemn you.（杨译）

A district magistrate may not be very high in the scale, but the mandarin who goes to a district to be its magistrate is supposed to be the father and mother of all the people who live there. Do all in your power to show that you are worthy of the trust. And always let the Master see how much you appreciate what he has done for you. otherwise Heaven will surely cast you off.（霍译）

“尽忠报国”又为“精忠报国”，指能够为国竭尽忠诚，为古往今来的忠烈之士非常看重的儒教气节，故有“忠孝不能两全”之说。无论是杨译的“as a loyal servant of the state”还是霍译的“Do all in your power to show that you are worthy of the trust.”都不足以完全表达出“尽忠报国”背后深厚的语用意义。

例16：贾母见无人，方说道：“我听见你替你老爷说媒来了。你倒也三从四德，只是这贤惠也太过了！”（第四十七回）

Once they were alone the Lady Dowager sneered, "I hear you' ve been doing some matchmaking for your husband. Quite a model of wifely submission and virtue, aren' t you?only you carry this obedience too far.”（杨译）

Grandmother Jia at last broke her silence. "I hear you' ve been playing some matchmaking for your husband. I must congratulate you on your wifely virtue -though I must say, I think that in this case you are carrying wifeliness a little far.”（霍译）

“三从四德”是为适应父权制家庭稳定、维护父权—夫权家庭（族）利益需要，根据“内外有别”、“男尊女卑”的原则，由儒家礼教对妇女的一生在道德、行为、修养等方面进行的规范要求。三从是未嫁从父、既嫁从夫、夫死从子，四德是妇德、妇言、妇容、妇功。“三从”一词最早见于周、汉儒家经典《仪礼·丧服·子夏传》，在讨论出嫁妇女为夫、为父服丧年限（为夫三年，为父一年）时，说“妇人有‘三从’之义，无‘专用’之道，故未嫁从父，既嫁从夫，夫死从子”。引申为作为女儿、妻妇和母亲的妇女应对男性服从。但妇女屈从由来已久，“女”字在商代甲骨文中就是屈身下跪的形象；《周易》中有主张妇女顺从专一、恒久事夫的卦辞，后来要求妇女殉夫守节，限制寡妇改嫁等。“四德”一词见于《周礼·天官·内宰》，内宰是教导后宫妇女的官职，负责逐级教导后宫妇女“阴礼”、“妇职”，其中较高职位的“九嫔”“掌妇学之法，以教九御妇德、妇言、妇容、妇功”。本来是宫廷妇女教育门类，后来与“三从”连称，成为对妇女道德、行为、能力和修养的标准，即“三从四德”。
(6)

 贾母虽说的是“三从四德”，却是对邢夫人在贾赦讨要鸳鸯为妾一事上一味顺从的讥讽和批评。两位译者均译出了“三从四德”在这一语境中的语用意义而非指称意义，准确传达了贾母话语中的真正含义。

--------------------
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(3)
 Peter Newmark: ATextbook of Translation, Shanghai Foreign Language Education Press, 2001, 102.


(4)
 党争胜：《〈红楼梦〉英译艺术比较研究———基于霍克斯和杨宪益译本》，北京大学出版社2012年版，第180页。


(5)
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(6)
 三从四德，百度百科（http：//baike.baidu.cn/view/1451.htm＃1‐5）。



 第五章 《红楼梦》民俗文化的英译

民俗，即民间风俗，指一个国家或民族中广大民众所创造、享用和传承的生活文化。它起源于人类社会群体生活的需要，在特定的民族、时代和地域中不断形成、扩大和演变，为民众的日常生活服务。它是人民传承文化中最贴切身心和生活的一种文化———劳动时有生产劳动的民俗，日常生活中有日常生活的民俗，传统节日中有传统节日的民俗，社会组织有社会组织民俗，人生成长的各个阶段也需要民俗进行规范。
(1)

 曹雪芹在《红楼梦》中在描述人物心理活动和铺叙故事情节中涉及了许多民俗文化，反映了他所生活的地域、时代的民间生活习俗的方方面面。


 5.1　日常生活民俗英译

生活民俗包括服饰民俗、饮食民俗、居住民俗、交通与行旅民俗。它最先是以满足生理需要为目的的，随着社会的发展和社会分工的复杂化，等级身份的严格化、生产条件的差异、人生仪礼的繁复，重大历史事件的作用，以及宗教信仰、审美观点、政治观念、社会心理的差异等，各民族生活民俗也日趋多样化、复杂化，它所满足的已不仅是胜利的需要，同时也包含安全的需要、归属的需要和自我实现的需要等更高层次的需要。

1.服饰民俗英译

服饰属于附着于人的符号束的一部分。附着于人的符号束是指语言符号之外一切伴随着人、附着于人的符号，如声音气息、面部表情、身势姿态、伴随于人的物件等。附着符号束与交际同步，也就是说，种种非语言符号参与了交际，具有符号意义。绝大多数交际研究专家认为，在面对面的交际中，信息的社交内容只有35%左右是语言行为，其他都是通过非语言行为传递的。美国有的研究表明，在表达感情和态度时，语言只占交际行为的7%，而声调和面部表情所传递的信息却多达93%。
(2)



曹氏出身于祖辈连任织造的家族，故此极精通服饰的布料、式样纹样、色彩、出处等等，并具有极深的造诣。这种潜移默化的感应，以致曹氏在《红楼梦》著作里，倾注了大量的服饰与色彩意蕴的美学观念，使非语言信息的符号———服饰与色彩在文学艺术表现中产生内蕴不朽的魅力！
(3)

 出身于江宁织造贵族世家的曹雪芹从小锦衣玉食，在《红楼梦》中呈现给读者“钟鸣鼎食”之家、“诗书簪缨”之族的服饰百象。描写涉及衣裙的布料、样式、裁制工艺等等，格外体现了贵族生活的奢华气息。《红楼梦》中出现的服装有袄、褂、裙、背心、坎肩、袍、箭袖、裤、小衣、鞋、袜、风领、鹤氅，饰有簪、钗、冠、抹额、昭君套、项圈、寄名锁。样式也是各种各样，就袄来说有缕金百蝶穿花大红云缎窄褃袄、红绫袄、银红撒花半旧大袄、桃红撒花袄、蜜合色棉袄、水红绫子袄儿、银红袄儿、半旧红绫短袄、半新的藕色三镶领袖袄、银鼠短袄、茄色多啰呢狐狸皮袄、桃红百花刻丝银鼠袄、红绸小棉袄、貂颏满襟暖袄、弹墨绫薄棉袄、海棠红的小棉袄、大红棉纱小袄儿、玉色红青驼绒三色缎子拼的水田小夹袄、红绫小袄儿、松花绫子夹袄。褂子也有银鼠褂、排穗褂、羊皮褂等等不甚枚举。

《红楼梦》前80回中有44回多少写到服或饰，写到的服饰词汇共173条，其中有28次较完整地描写服饰，宝玉一个人占了9次之多，余下的36回未见服或饰的描写。
(4)



作者重点描写的金陵十二钗和集千万宠爱于一身的贾宝玉等主要人物的服饰，对人物的形象、性格刻画举足轻重。

《红楼梦》中描写贾宝玉的笔墨最多，冠服、便装，以及雨雪天的穿着，从颜色、式样、质地到配饰等等均有详尽描写。如在几位主要人物集中出现的第三回，宝玉出场，初见黛玉，作者对其服饰有两次详细描写。第一次是他从庙里还愿回来：

例17：头上戴着束发紫金冠，齐眉勒着二龙抢珠金抹额；穿一件二色金百蝶穿花大红箭袖袍，束着五彩丝攒花结长穗宫绦，外罩石青起花八团倭缎排穗褂；登着青缎粉底小朝靴。面若中秋之月，色如春晓之花，鬓若刀裁，眉如墨画，脸如桃瓣，睛若秋波。虽怒时而若笑，即瞋视而有情。项上金螭璎珞，又有一根五色丝绦，系着一块美玉。

He had on a golden coronet studded with jewels and a golden chaplet in the form of two dragons fighting for a pearl. His red archer' s jacket, embroidered with golden butterflies and flowers, was tied with a coloured tasseled palace sash. Over this he wore a turquoise fringed coat of Japanese satin with a raised pattern of flowers in eight bunches. His court boots were of black satin with white soles.

His face was as radiant as the mid-autumn moon, his complexion fresh as spring flowers at dawn. The hair above his temples was as sharply outlined as if cut with a knife. His eyebrows were as black as if painted with ink, his cheeks as red as peach-blossom, his eyes bright as autumn ripples. Even when angry he seemed to smile, and there was warmth in his glance even when he frowned.

Round his neck he had a golden torque in the likeness of a dragon, and a silk coed of five colours, on which hung a beautiful piece of jade.（杨译）

The young gentleman who entered in answer to her unspoken question had a small jewel-encrusted gold coronet on the top of his head and a golden headband low down over his brow in the form of two dragons playing with a large pearl.

He was wearing a narrow-sleeved, full-skirted robe of dark red material with a pattern of flowers and butterflies in two shades of gold. It was confined at the waist with a court girdle of coloured silks braided at regular intervals into elaborate clusters of knotwork and terminating in long tassels.

Over the upper part of his robe he wore a jacket of slate-blue Japanese silk damask with a raised pattern of eight large medallions on the front and with tasselled borders.

On his feet he had half-length dress boots of black satin with thick white soles.

As to his person, he had:

a face like the moon of Mid‐Autumn,

a complexion like flowers at dawn,

a hairline straight as knife‐cut,

eyebrows that might have been painted by an artist' s brush,

a sharply nose, and

eyes clear as limpid pools,

that even in anger seemed to smile,

and, as they glared, beamed tenderness the while.

Around his neck he wore a golden torque in the likeness of a dragon and a woven cord of coloured silks to which the famous jade was attached.（霍译）

宝玉的服饰符合当时社会贵族在正式场合的着装规范。在这一段对贾宝玉礼服的描写中，涉及到冠、抹额、箭袖、袍、褂、朝靴等满族服装的描写。贾宝玉所戴紫金冠又称紫金小冠，一般以革制成，也有以薄铜片铸成，外壳以紫饰金而成，这种小盔仅束套在顶髻上，称为“束发紫金冠”
(5)

 。杨译将其译为“golden coronet”，强调的是其颜色为金黄色，而霍译将其译为“gold coronet”，强调的是其材质为黄金。相比较而言，杨译指称意义更为准确。“箭袖”就是在比较窄的袖口前边，再接出一个半圆形的袖头，以保护手背。袖口放下是行礼前必须动作，行礼后卷起。在正式场合穿箭袖袍是庄重、守礼的表现。杨译“archer（弓箭手）”，指称意义不准确，会使译入语读者认为此服装为弓箭手所穿（尽管是由狩猎射箭所穿演变而来），霍译“narrow‐sleeved（窄袖的），”与原文也有出入。袍的形制非常讲究，袍上的纹饰也十分精美，贾宝玉所穿“二色金百蝶穿花大红箭袖袍”是非常典型的礼服。杨译将“袍”译为“jacket”，没有传递原文的指称意义。霍译“full‐skirted robe", "full‐skirted”表达了袍上下一体的概念，“robe”意为“outerwear consisting of a long flowing garment used for official or ceremonial occasions（礼仪或官方场合所穿长而宽松的衣服）”指称意义较准确，又传递了袍为正式场合所穿的语用意义。褂是清代特有的一种礼服，圆领、对襟、袖端平齐。贾宝玉“外罩石青起花八团倭缎排穗褂”为长褂，也即礼褂。“倭”指的是“日本”，“缎”指的是它的质料，“倭缎”不仅反映出当时流行的衣料，还折射出当时我国与日本的海外交流。但是同是指“缎”，杨译和霍译却选择了不同的词来解释这一衣料：“satin”和“silk damask”，其实这两个词的词源背景是不同的。根据历史的记载，“satin”（绸缎），是一种特别平坦光滑的丝绸，它的名称取自于蒙元王朝的刺桐港（Zaytun，泉州），马可·波罗就是从那里启航回国的；而“damask silk”（锦缎），其名称来源于盛产革缎的大马士革城（Damascus）（叙利亚首都），是当时大多数从波斯伊利汗去欧洲的商队的必经之地。可见，前者强调的是古代中国的文化背景，而后者强调的是西方的文化背景。
(6)

 石青色为长褂常用颜色。杨译“褂”为“coat”霍译为“jacket”，指称意义都与原文有出入。杨译和霍译都英译出了“排穗褂”具有流苏（fringed）这一主要特点。“朝靴”杨译“court boots”，指称意义正确，只是贾宝玉刚从庙里还愿回来，霍译的“dress boots（正式场合所穿的靴子）”更符合当时的语境。金螭是传说中的一种没有角的龙，璎珞则是古代用珠玉串成的装饰品，多为贵重颈饰。“金螭璎珞”两位译者均译为“a golden torque（金属项圈）in the likeness of a dragon”。霍译将贾宝玉的五官及表情译成包含从句与比喻的诗行，是对原文言内意义的创造性译法。

贾宝玉的服饰质料除了珍贵的皮料外，还有稀有的服饰原料。《红楼梦》中第五十二回，贾母将仅有的一件雀金裘给了宝玉，却被宝玉不小心烧了一个洞，竟无人能补。

例18：贾母便命鸳鸯来：“把昨儿那一件乌云豹的氅衣给他罢。”鸳鸯答应了，走去果然取了一件来。宝玉看时，金翠辉煌，碧彩闪灼，又不似宝琴所披之凫靥裘。只听贾母笑道：“这叫作‘雀金呢’，这是哦啰斯国拿孔雀毛拈了线织的。”

"Bring him that peacockfeather cape taken out yesterday, " the old lady ordered Yuanyang.

The maid promptly brought in a cape which shimmered gold, green and blue and was no less magnificent, in a different style than Baoqin' s cape of wild-duck down. "This is called 'golden peacock felt，' ”his grandmother told him with a smile. It was woven of peacock feathers in Russia.”（杨译）

"Give him that peacock-feather cloak we were looking at yesterday." Faithful murmured a reply and went out of the room, returning presently with a magnificent snow-cape that gleamed and glittered with gold and green and bronzy-bluish lights. It was like Bao-qin' s mallard-cape and yet somehow different. "This is what they call 'peacock gold'" ，said Grandmother Jia. "It is made by the Russians. They twist the barbs of peacock-feathers into a kind of yarn and weave it from that.”（霍译）

这件雀金裘又称乌云豹的氅衣，其实就是以雀金呢为面，乌云豹为里的大毛狐裘。乌云豹即指集狐之项下细毛深温、黑白成纹的狐皮，清代达官贵人多有用此制成裘的。
(7)

 两种译文的指称意义仍不够准确。通过“magnificent”以及“peacock‐fea ther" "wild‐duckdown" "mallard”（野鸭）等词足以表达衣物贵重的语用意义。霍译“gleamed and glittered with gold and green”，一连用了四个“g”开头的单词构成头韵以再现原文“金翠辉煌，碧彩闪灼”的言内意义。

当翻译活动成为语用学的体现对象之后，语用学研究翻译者是如何在附着符号束（伴随物、面相身势和声气息）、语境和智力干涉的参与和干涉之下对多于话语语面的含义做出处理的。
(8)



《红楼梦》的作者曹雪芹对每个场景的设置都是有用意的，译者如何在附着符号束的干涉下体现作者的语用意图？请看以下几例：

例19：（王熙凤）头上戴着金丝八宝攒珠髻，绾着朝阳五凤挂珠钗；项上戴着赤金盘螭璎珞圈；裙边系着豆绿宫绦双衡比目玫瑰配；身上穿着缕金百蝶穿花大红洋缎窄褃袄，外罩五彩刻丝石青银鼠褂，下着翡翠撒花洋绉裙，一双丹凤三角眼，两弯柳叶吊梢眉，身量苗条，体格风骚，粉面含春威不露，丹唇未起笑先闻。（第三回）

Her gold-filigree tiara was set with jewels and pearls. Her hair-clasps, in the form of five phoenixes facing the sun, had pendants of pearls. Her necklet, of red gold, was in the form of a coiled dragon studded with gems. She had double red jade pendants with pea-green tassels attached to her skirt.

Her close-fitting red satin jacket was embroidered with gold butter-files and flowers. Her turquoise cape, lined with white squirrel, was inset with designs in coloured silk. Her skirt of kingfisher-blue crepe was patterned with flowers.

She had the almond-shaped eyes of phoenix, slanting eyebrows as long and drooping as willow leaves. Her figure was slender and her manner vivacious. The springtime charm of her powdered face gave no hint of her latent formidability. And before her crimson lips parted, her laughter rang out.（杨译）

Her chignon was enclosed in a circle of gold filigree and clustered pearls. It was fastened with a pin embellished with flying phoenixes, from whose beaks pearls were suspended on tiny chains. Her necklet was of red gold in the form of a coiling dragon.

Her dress had a fitted bodice and was made of dark red silk damask with a pattern of flowers and butterflies in raised gold thread.

Her jacket was lined with ermine. It was of a slate-blue stuff with woven insets in coloured silks.

Her under-skirt was of a turquoise-coloured imported silk crepe embroidered with flowers.

She had, moreover,

eyes like a painted phoenix,

eyebrows like willow‐leaves

a slender form,

seductive grace;

the ever‐smiling summer face

of hidden thunders showed no trace;

the ever‐bubbling laughter started

almost before the lips were parted.（霍译）（后一句漏译）

众人皆敛声屏气，独王熙凤人未见声先至，伴随着笑语声，在众媳妇丫鬟围拥中，从后房出来，穿戴华丽。“金丝八宝攒珠髻”是用金丝穿绕珍珠和镶嵌玛瑙、碧玉之类制成的珠花的发髻。王熙凤的珠宝佩戴也很讲究，头绾“朝阳五凤挂珠钗”，颈戴“赤金盘螭璎珞圈”。“朝阳五凤挂珠钗”是一种长钗，钗上分五股，每股一支凤凰，口衔一串珍珠；“赤金盘螭璎珞圈”为用珠玉联缀起来的制成无角盘龙的项圈；图案上一龙一凤，材质上一为珍珠，一为足金镶玉，种类上一钗一项圈，互相映衬而不重复。两件首饰从视觉上夺人眼球，规格上展示出贵族风范，而后文中有平儿拿了王熙凤的另一只项圈当了几百两银子的情节，又足见其名贵。裙饰方面作者选取了宫绦和玉佩，玉佩的贵重自不必说，而宫绦是宫中特制或仿照宫样特制的丝带，一般用于系玉佩、金饰等物，虽不是珠宝，但是华丽雅致，不是普通人家佩戴之物。两件裙饰一贵一富，是贾府身份地位和财富的细节体现。
(9)

 “双衡比目玫瑰配”是玫瑰色的玉片雕琢成双鱼形的玉佩。不看王熙凤的衣着，光看她穿戴的珠宝就足以让人咋舌了。如此丰富多彩、华美贵重的盛装，自然会给黛玉也给读者以“彩绣辉煌，恍若神仙妃子”的印象了。作者为什么在最有描写特色之一的第三章用浓重的笔墨描写王熙凤？作者要传递怎样的信息呢？王熙凤的穿戴当然暗示了她的身份、在贾家的地位与生活的奢华，是典型的贵族少妇。两种译文将作者的用意忠实地保留着。
(10)

 霍译以押韵的诗行描述王熙凤的五官、面部表情及身段，是对原文言内意义的一种独创性的译文。

例20：在第四十九、五十回的赏雪风光里，简直就是一场色彩斑斓、样式各异、婀娜多姿的服饰盛会！
(11)

 首先出场的是宝琴“披着一领斗篷，金翠辉煌，不知何物”；黛玉“换上掐金挖云红香羊皮小靴，罩了一件大红羽纱面白狐狸里的鹤氅，束一条青金闪绿双环四合如意绦，头上罩了雪帽……只见众姊妹都在那边，都是一色大红猩猩毡与羽毛缎斗篷，独李纨穿一件青哆罗呢对襟褂子，薛宝钗穿一件莲青斗纹锦上添花洋线番丝的鹤氅，邢岫烟仍是家常旧衣，并无避雪之衣”；“一时史湘云来了，穿着贾母与他的一件貂鼠脑袋面子大毛黑灰鼠里子里外发烧大褂子，头上带着一顶挖云鹅黄片金里大红猩猩毡昭君套，又围着大貂鼠风领”；宝玉“穿一件茄色哆罗呢狐皮袄子，罩一件海龙皮小小鹰膀褂，束了腰，披了玉针蓑，戴上金藤笠，登上沙棠屐，忙忙的往芦雪庵来”；“探春正从秋爽斋来，围着大红猩猩毡斗篷，戴着观音兜，扶着小丫头，后面一个妇人打着青绸油伞”；“远远见贾母围了大斗篷，带着灰鼠暖兜，坐着小竹轿，打着青绸油伞……”；“忽见凤姐儿披着紫羯绒褂，笑孜孜的来了”。

(Baoqin) was wearing a glittering green and gold cape made of some fabric they did not recognize... (Daiyu) Having put on red boots lined with lambskin and with a gold-thread cloud-design applique, a crimson silk cape lined with white fox-fur, a green and gold plaited belt with double rings, and a snow-hat...There they found the other girls assembled, most of them in red capes of wool or satin. Li Wan, however, had on a gown of blue velvet buttoned down the middle, Baochai a pale purple woolen cape embroidered with flower designs, and Xiuyan her ordinary indoor clothes without any outer garments to keep off the snow.

Presently Xiangyun arrived wearing an ermine coat lined with green grey squirrel given by the Lady Dowager, a scarlet woollen hood with a gosling-yellow applique of cloud designs and a golden lining, and a big sable collar... (Baoyu) wearing just his purple velvet gown lined with fox-fur and an otter waistcoat and belt, with a fine coir cape over his shoulders, a ratten hat on his head and pattens on his feet, he set off without delay for Reed Snow Cottage...he saw Tanchun in a hooded scarlet woollen cape emerging from Autumn Freshness Studio leaning on the arm of a maid, followed by a serving-woman with a black silk umbrella... (The old lady) could be seen in the distance wearing a big cape with a grey squirrel-fur hood, seated in a bamboo sedan-chair sheltered by a black silk umbrella,...Xifeng, in a purple woollen gown, made a smiling entrance.（杨译）

(Baoqin) was wearing a magnificent rain-cape that glittered as she moved with gold and greenish lights. Dai-yu put on a pair of little red-leather boots which had a gilded cloud-pattern cut into their surface, a pelisse of heavy, dark-red bombasine lined with white fox-fur, a complicated woven belt made out of silvery-green shot silk, and a snow-hat...They arrived to find that nearly all the others were there already, mostly in red felt or camlet snow-cloaks. The exceptions were Li Wan, who wore a simple greatcoat of plain woollen material buttoned down the front, Xue Bao-chai in a pelisse of ivy-green whorl-patterned brocade trimmed with some sort of exotic lamb' s wool, and Xing Xiu-yan, who had no protection against the snow of any kind beyond the every-day clothes she was wearing.

Presently Xiang-yun arrived. She was wearing an enormous fur coat that Grandmother Jia had given her. The outside was made up of sables' heads and the inside lined with long-haired black squirrel. On her head was a dark-red camlet "Princess" hood lined with yellow figured velvet, whose cut-out cloud shapes were bordered with gold, and round her neck, muffling her up to the nose, was a large sable tippet. (Bao-yu) dressed himself in an aubergine-coloured gown lined with fox, a jacket with a sealskin shoulder cape, and a belt round his waist for warmth, he donned his elegant rain-hat and cape (the Prince of Bei-jing' s present that Dai-yu had so much admired) , stepped into his pear-wood pattens, and set off for Snow Rushes Retreat...he caught sight of his sister Tan-chun emerging from Autumn Studio. She was wearing a dark-red camlet cloak and Guanyin hood and leaning on the arm of a little maid. A woman-servant walked behind her carrying a green oiled-silk umbrella...Grandmother Jia was still quite a way off when they saw her. She was sitting in a bamboo carrying-chair and holding a green silk umbrella over herself. A large cape and squirrel-lined hood almost completely enveloped her...Just then a smiling Xi-feng made her appearance. A purplish woolen gabardine was thrown loosely over her shoulders.（霍译）

这一大段服饰盛会描述了众贵族们用料考究、款式多样的冬季户外服饰。为便于对比，将原文与两位译者的译文以划线部分重点标示。

大红猩猩毡是《红楼梦》中写到的一种御寒衣料（下雪时穿）。这是用猩猩血染成的一种名贵的红色毛毡，因为猩猩血染的布料永不褪色。羽毛缎即羽缎毛织物。斗篷是披在肩上的宽大无袖的御寒外衣。杨译“red capes（披肩）of wool or satin（缎子）”霍译“red felt（毡）or camlet（羽纱）snow‐cloaks（斗蓬）”霍译的“cloak”及“calmet”比杨译准确。“名贵”的语用意义有所损失。

“白狐狸里”是指用狐狸毛皮作成的内里，比较讲究的要用狐狸腋窝部分的皮毛，皮质轻软，毛色纯白，又称“狐白”，是名贵的织物。鹤氅原意是指用仙鹤羽毛织就的外衣，道教认为是天上神仙所穿，故有羽化登仙之说，是出尘和纯净的象征。鹤氅即鸟羽制成的裘，不过已泛指一般外套。“大红羽纱面白狐狸里的鹤氅”杨译“a gold‐thread cloud‐design applique（嵌花），a crimson silk cape lined with white fox‐fur”，霍译“apelisse（皮制上衣） of heavy, dark‐red bombasine（丝棉）lined with white fox‐fur”，杨译相对于霍译所指意义更准确些。

对襟是中装上衣的一种样式，因两襟对开，纽扣在胸前正中，故称。清朝初期、西欧国家使节来中国时，常向清帝进献哆罗呢。“青哆罗呢对襟褂子”杨译“a gown（长袍） of blue velvet（丝绒）buttoned down the middle”，霍译“a simple greatcoat（外套） of plain woollen material buttoned down the front”，霍译指称意义更准确。

灰鼠是松鼠的一种，毛皮珍贵，可以制裘。里外发烧是皮里皮面褂子的俗称。大毛指长毛的皮裘。“貂鼠脑袋面子大毛黑灰鼠里子里外发烧大褂子”杨译“anermine（貂的白毛皮）coat lined with green grey squirrel”霍译“outside was made up of sables’（黑貂、黑貂皮）heads and the inside lined with long‐haired black squirrel”，霍译忠实表达了“里外发烧”的指称意义，杨译未表达。

昭君套为古代妇人的头上饰物，用条状貂皮围于髻下额上，如帽套。相传为昭君出塞时所戴，故称。杨译“agoldenlining（衬里）”，霍译“a dark‐red camlet 'Princess' hood（衣服上带的风帽、兜帽）”。显然指称意义与原文不对应。不过霍译尽量从“Princess”体现“昭君”的历史文化背景。

风领即宽大的毛皮围脖。貂鼠皮是极珍贵的皮料，被称为“关东三宝”之一。“大貂鼠风领”杨译“a big sable collar（衣领）”，霍译“a large sable tippet（女式披肩）”，与原文的指称意义有差距。

海龙皮小小鹰膀褂：海龙皮就是海獭皮，鹰膀是指裘皮镶嵌而成的花色，黄黑相间如鹰翅。杨译“an otter（水獭皮）waistcoat（背心；马甲）”霍译“a jacket with a sealskin（海豹皮）shoulder cape”。关于“小褂”的译文，霍译的“jacket（短上衣）”比杨译的“waistcoat”准确。（西服）里面有一件背心，背心前面的料子跟西服上下都一样，后面是用绸的，这叫waistcoat，而且是男人穿的。
(12)

 只是“鹰膀”花色两种译文都没有体现。

贾宝玉的雨雪天穿戴，为北静王所赠，非普通人家所用，用料也颇为考究。身上的蓑衣用龙须草编成，草形似针，故名“玉针蓑”。杨译“afinecoir（椰子壳纤维）cape over his shoulders”，霍译“shoulder cape”。杨译材质的语用意义不够华贵，霍译略去材质。“金藤笠”在四十五回宝玉描述道：“上头这顶儿是活的，冬天下雪，戴上帽子，就把竹信子抽了去，拿下顶子来，只剩了这个圈子”，杨译“a rattan（白藤茎）hat”，译出材质。霍译“rain‐hat ( the Prince of Bei‐jing' s present that Dai‐yu had so much admired）”译出功能，加入“玉针蓑为北静王所送且黛玉非常羡慕”的原文所没有的释义。不过无论“cape”亦或“hat”远不能传递“蓑笠”在中国古代文人笔下的那份悠然、飘逸、遁世的文化语用意义。沙棠屐又称棠木屐，通常都是下雨雪时，当套鞋用，也就是将它套在所穿鞋子外面，以防把鞋打湿了。杨译“pattens（木套鞋）”，霍译“pear‐wood pattens”。这次霍译体现出材质。

观音兜是旧时妇女用的一种风帽。因帽子后沿披至颈后肩际，类似佛像中观音菩萨所戴的帽子式样，故称。杨译在译文中夹带“hooded”，指称意义不对应，语用意义缺失。霍译“Guanyin hood”指称意义不完全对应，加入音译，语用意义仍欠缺。

暖兜是形似头盔的防风保暖的帽子。
(13)

 杨译“a grey squirrel‐fur hood”，霍译“squirrel‐lined hood”。“hood”指称意义仍然不完全对应。

“披着紫绒羯褂”，其本意是披着紫黑色的阉羊皮褂。“羯”的意思是黑色阉羊。杨译“in a purple woolen gown”容易使读者误以为是羊毛那种质地的衣服，这与原文的本意出入较大；而霍译的“a purplish woolen gabardine”是指略带紫色的羊毛华达呢。华达呢是英国人发明的，的确用于大衣的制作面料，但在此处与原文也存在较大程度的出入。从社会心理学以及当时人们的价值观念来看，该句实际想要展示的是袄的皮质非常珍贵，既轻巧又保暖，非常舒服。
(14)



两位译者都从用料、做工、款式、颜色等方面尽量再现原文中贵族们的穿着，指称意义不能完全对应，“穿着奢华考究”的语用意义体现在字里行间，但仍有文化信息的遗漏。

2.饮食民俗英译

中国“饮食文化”的发达是有着深刻的民俗根基的。《红楼梦》作为“封建社会的百科全书”，对“饮食文化”的描述是很突出的。从第一回到第八十回，除平时一日三餐外，仅有名目的设宴庆贺，就有68次之多，约占总回数的85%。也就是说，平均每1.18回中，就有一次宴席的描写。
(15)

 仅回目中提及到的就有：“庆寿辰宁府排家宴”、“荣国府归省庆元宵”、“史太君两宴大观园”、“闲取乐偶攒金庆寿”、“荣国府元宵开夜宴”、“寿怡红群芳开夜宴”、“开夜宴异兆发悲音”等等。《红楼梦》中描写到的饮食文化中仅仅食物就多达186种，可分为主食、小吃、菜肴、调味品、饮料、水果、补品、外国食品、盥沐用品九大类。作者曹雪芹用了近三分之一的篇幅描写了各种不同场面的饮食文化活动。《红楼梦》的饮食文化充满了富贵气，菜肴名贵，品质繁多，饮食活动丰富多样。其中的饮食名称具有浓厚的传统文化色彩，如何准确地将这些饮食名称翻译成为英语，文化因素是必须慎重考虑的。

《红楼梦》的美食或者说饮食保健更是琳琅满目，举不胜举。所以，研究红学中逐渐冒出个“红楼美食”的名号，也就不值得奇怪了。在四十一回“刘姥姥醉卧怡红院”一章中，有道叫“茄鲞”的菜，是《红楼梦》中最有名的一道菜，也是作者描写得最详细的。

例21：凤姐儿笑道：“这也不难。你把才下来的茄子剥皮了，只要净肉，切成碎钉子，用鸡油炸了，再用鸡脯子肉并香菌、新笋、蘑菇、五香豆腐干、各色干果子，俱切成钉子，用鸡汤煨干，将香油一收，外加糟油一拌，盛在瓷罐子里封严，要吃时拿出来，用炒的鸡爪一拌就是。”

"It' s quite simple, " replied Xifeng, twinkling. "Pick some early eggplant and peel it, keeping only the best part, which must be cut into small pieces and fried with chicken fat. Then get some chicken breast, fresh mushrooms, bamboo shoots, dried mushrooms, spiced dried beancurd and various kinds of preserved fruits. Dice these too and boil them with the eggplant in chicken soup, then add sesame oil and pickles and store it in a tightly-sealed porcelain jar. That' s all.”（杨译）

凤姐儿笑道：“这也不难。你把四、五月里的新茄包儿摘下来，把皮和攮子去尽，只要净肉，切成头发细的丝儿，晒干了，拿一只肥母鸡，靠出老汤来，把这茄子丝上蒸笼蒸的鸡汤入了味，再拿出来晒干，如此九蒸九晒，必定晒脆了，盛在瓷罐子里封严了，要吃时拿出一碟子来，用炒的鸡爪子一拌就是了。”

"It' s simple, " said Xi-feng. "You pick the aubergines in the fourth or fifth month when they are just ripe, skin them, remove the pulp and pips and cut into thread-fine strips which you dry in the sun. Then you take the stock from one whole fat boiling-fowl, put the dried aubergine-strips into a steamer and steam them over the chicken stock until it' s nearly all boiled away. Then you take them out and dry them in the sun again.You do that, steaming and drying, steaming and drying by turns, altogether nine times. And it has to be dried until it' s quite brittle. Then you store in a tightly-sealed jar, and when you want to eat some, you take out about a saucerful and mix it with fried silvers of chicken leg-meat before serving.”（霍译）

两种译文以译出指称意义为主。杨译以祈使句、从句、现在分词短语、名词短语等形式再现原文的言内意义。霍译则以从句、并列句、现在分词短语等形式表达原文的言内意义。用料的考究、普通食材的繁杂奢华做法等语用意义隐含在译文中。

《红楼梦》中的重要人物，几乎都有自己独特的喜爱之菜，也许还是他们的保健营养秘诀。贾宝玉爱吃的虾仁鸡皮汤是美容的一道上好菜肴。贾母在养生保健方面更是有一套套的。虽说贾府荣华富贵，但她一生也经历了许多家族的变故，仍活至耄耋高龄，与她自己的养生保健也是有一定关系的。贾母爱喝杏仁茶，这杏仁当然是指甜杏仁，而不是指药房中的苦杏仁。大家比较熟悉的杨贵妃，她就喜欢用一种杨太真红玉膏，这个擦面的“红玉膏”，是用杏仁加上轻粉、滑石等做成的，用来美容，据说擦了一段时间以后，就会面色润泽而白如玉，效果非常的好。贾母还有爱吃的一样东西，即七十五回描述的中秋节的晚上，贾母的两个儿子分别送来了几道菜肴孝敬老太太，其中贾母唯一留下品尝的，却是一道叫鸡髓笋的菜。这个笋有四种功能：清凉，疏肝，通滞，消食。当然，贾母平时还爱说笑，爱听戏，还与儿孙们作诗听乐，爱走动等等，这些都是养生保健的好方法。

其实，红楼中除了达官显贵们之外，最多的还是下人，这些下人们也有她们各自的饮食特点。举晴雯为例，她虽然没什么高深的文化，可无论是补裘时的勇晴雯，还是撕扇时的俏晴雯，都是肤色亮丽，光彩照人，这又是怎么回事呢？在《红楼梦》第六十一回里，晴雯想吃蒿子杆，于是通知厨娘去做。在偌大的贾府，什么珍馐美味没有啊，宝玉最钟爱的丫鬟，即使想吃山珍海味，也应该不是难事，可是为什么她偏偏选择了蒿子杆呢？蒿子杆既清凉、通肠胃，又可以宜脾胃、开食欲，因此可以特别好地帮助这些人群调整食欲，同时胃肠道也保持通畅，这样的话，面容也会更好一些，又可以安心气，所以可以使人心情平和，睡眠或者是精神比较稳定。

《红楼梦》中描写的美食众多，如宝玉挨打后想吃的“小荷叶莲蓬儿汤”。这种汤是贾元春归省时吃的一道汤，需用银质汤模子将湿面皮子轧制出如豆子大小的若干花形，再配好汤烧制的，因还要借点新荷叶的清香，故名莲叶羹。对这道美食的翻译两个译本大同小异，译出了这道汤的指称意义，但仔细理解上下文，指称与真正的含义是有出入的。

例22：宝玉笑道：“也倒不想什么吃，倒是那一回做的那小荷叶儿小莲蓬儿的汤还好些。”（第三十五回）

"...but I' d like some of that broth you once had made with small lotus leaves and lotus seeds.（杨译）

"...unless-I did quite like that soup we had once with the little lotus-leaves and lotus-pods in it.”（霍译）

这道美食名称的中心词“汤”杨译为“broth”（肉汤的意思），这个译法比Hawkes译的“soup”（汤的总称）更能忠实于原文的语境。而从上文说到的莲叶羹的制作方法来看，两种译法似乎都没有能达到原文所传达的美食的真实质地和“色”。因为它不是用莲叶和莲蓬做的，只不过用仿莲叶和莲蓬形状的面花做的。

例23：袭人听说，便端过两个小掐丝盒子来。先揭开一个，里面装的是红菱和鸡头两样鲜果，又那一个，是一碟子桂花糖蒸新栗粉糕。（第三十七回）

Xiren picked up two small woven bamboo hampers. The first she opened contained fresh caltrops and euryale seeds; the second, powdered chestnut cake sweetened with osmanthus.（杨译）

Aroma fetched two little boxes of lacquer and bamboo basketwork and taking the tops off them, put foxnuts and caltrops in one and a saucerful of chestnut fudge (made of chestnut puree steam cooked with cassia-flavored sugar) in the other.（霍译）

“栗糕”取自清代文学家袁枚的《随园食单》，这是重阳节那天吃的零食。先把栗子彻底煮熟，再加糯米粉、糖、瓜子和松子。在贾府，栗糕是用鲜板栗做成，加入桂花，清香可口。因此，栗糕是用糖蒸的，清香的桂花是洒在其表面的香料，而不是桂皮味的糖块。杨宪益翻译成“栗粉糕”，没有体现栗糕的主要成分。霍克斯翻译成“板栗软糖（栗蓉与肉桂味的糖蒸熟制成）”。事实上，这里的“桂花”和“糖”是两个分开的单词。霍克斯的表达误解了它的成分。

例24：一时众姊妹来齐，宝玉只嚷饿了，连连催饭。好容易等摆上来，头一样菜便是牛乳蒸羊羔。（第四十九回）

Soon all the girls arrived and Baoyu set up a clamour, urging them to hurry breakfast because he was hungry. When finally the tables were laid, however, the first dish was a lamb embryo steamed in milk.（杨译）

The other cousins joined them shortly after. Bao-yu kept telling everyone how hungry he felt and grumbling because the servants were so long in serving. When the food at last arrived, the first dish to be put on the table was unborn lamb stewed in milk.（霍译）

杨宪益把“牛乳蒸羊羔”译成“羊胚胎炖牛奶”，而霍克斯翻译成“未出生的羊炖牛奶”。“羊羔”在这里的意思是“羔羊”。在中国华北地区，人们通常有蒸羔羊的习俗。据《红楼梦鉴赏辞典》，此菜名中的“羊羔”不是指未出生的羔羊，而是指出生后的，但它被两名译者译成“羊胚胎”或“未出生的羔羊”，这是不符合原菜名的成分的，指称意义不准确。

例25：那一年腊月初七日，老耗子升座议事，因说：“明日乃是腊八，世上人都熬腊八粥……”（第十九回）

One year on the seventh day of the twelfth moon, the Rat Patriarch ascended his throne to hold a council. He announced, "Tomorrow is the Feast of Winter Gruel when all men on earth will be cooking their sweet gruel...”（杨译）

"Now in the Cave of Lin there lived a tribe of magic mice, and one year, on the seventh day of the last month, the Oldest Mouse climbed up on to his throne and sat in council with the rest of the tribe. 'Tomorrow is Nibbansday, ' he said, and everywhere in the world of men they will be cooking frumenty...”（霍译）

腊月初八是佛教始祖释迦牟尼成仙的日子。这天，所有的佛教徒都会用粥混合各种水果祭拜他，“腊八粥”因此得名。《燕京岁时记》中写道：“腊八粥是用黄米、白米、糯米、小米、菱角、栗子、红豆、去皮枣泥等做成并用桃肉、杏仁、瓜子、花生、松子、榛子、白砂糖、红糖、葡萄来装饰它。
(16)

 杨宪益用一个简单的“甜”字把“腊八粥”翻译成“甜粥”。霍克斯翻译成“frumenty”，意思是“甜牛奶粥或麦片糊”。指称意义均不对应，应将“腊八粥”背后丰富的饮食民俗文化语用意义加注解阐释。不过霍译把“腊八节”创造性地译为“Nibbansday”，应是他创造出来的词汇。英语单词“nibble”有“啃，一点一点地咬”的意思，和老鼠的形象结合起来非常生动。且“Nibban”与“腊八”在读音上有异曲同工之妙，言内意义再现得很好，只是“腊八节”和“腊八粥”蕴含的文化语用意义传递不足。

《红楼梦》中的饮食文化并不只是孤立的描写，更多地体现了与之相随的饮食礼仪文化。如主仆间的礼仪描述：

例26：说话时贾琏已进来，凤姐便命摆上酒馔来，夫妻对坐。凤姐虽善饮，却不敢任兴，只陪侍着贾琏。一时贾琏的乳母赵嬷嬷走来，贾琏凤姐忙让吃酒，令其上炕去。赵嬷嬷执意不肯。平儿等早于炕沿下设下一杌，又有一小脚踏，赵嬷嬷在脚踏上坐了。贾琏向桌上拣两盘肴馔与他放在杌上自吃。凤姐又道：“妈妈很嚼不动那个，倒没的矼了他的牙。”因向平儿道：“早起我说那一碗火腿炖肘子很烂，正好给妈妈吃，你怎么不拿了去，赶着叫他们热来？”又道：“妈妈，你尝一尝你儿子带来的惠泉酒。”（第十六回）

Just then Jia Lian returned. Xifeng called for wine and dishes, and husband and wife took their seats opposite each other. Although Xifeng was a good drinker she didn' t venture to drink too much today. She was sipping her wine to keep him company when Jia Lian' s old wet-nurse Nanny Zhao came in. The young couple promptly invited her to join them on the kang.Nanny Zhao resolutely declined this honour. But Pinger and the others had already set a small table and stool beside the kang, and when the nurse had sat down Jia Lian gave her two dishes from their own table.

"Nanny can' t chew those, they' re too hard for her teeth, " said Xifeng. She turned to Pinger. "That bowl of fresh pork stewed with ham I remarked was so tender this morning would be just the thing for her. Take it and get them to heat it quickly, will you?" She urger the nurse, "Nanny, try this Hui Fountain wine your boy brought back.”（杨译）

At this point Jia Lian came in again and Xi-feng ordered her maids to serve the wine and various choice dishes to go with it. Husband and wife sat cross-legged at opposite sides of the low table on the kang and began their drinking-Xi-feng with some restraint, although she was normally a fairly hard drinker, in view of the occasion.

They had not been drinking long when Jia Lian' s old wet-nurse, Nannie Zhao, walked in. The young couple at once invited her to drink with them and tried to make her join them on the kang. This last honour she would under no circumstances accept, and Patience and the girls laid a little table for her at the side of the kang and set a little stool beside it, on which she sat down very contentedly. Jia Lian made a selection with his chopsticks from the dished on the table, and after heaping up two platefuls, set them down on Nannie Zhao' s own little table for her to eat there by herself. Xi-feng was critical:

"Nannie can' t chew stuff like that. She' ll break her teeth on it!" She turned to Patience. "That piece of boiled gammon in the bowl I said this morning was so tender: that would be just the thing for Nannie. Why don' t you run round to the kitchen and ask them to heat it up for her?-Nannie, " she said, addressing the old woman, "you must try some of the rice wine your Lian brought back with him from the South!”（霍译）

从这一段不难看出，地位高的人坐在炕上，而且是相对而坐。而像赵嬷嬷这样的人只能坐在脚踏上。虽说赵嬷嬷是乳母，但也明白主仆之间是有礼数的，所以只坐在了平儿给她拿的小脚踏上。贾琏因看是乳母，就捡桌上的菜来给她吃。可凤姐却说这些东西嬷嬷嚼不动，而让她吃早上的火腿炖肘子。她还让赵嬷嬷尝尝贾琏从南方带回来的惠泉酒。从此处看出了贾府中的人十分懂得饮食方面的礼仪，在饮食活动中尊重长辈，遵守孝道。“夫妻对坐”杨译简洁意义准确。霍译中不光有坐姿，还有对坐的地方即炕上的小桌旁，指称意义准确丰富，符合在炕上吃饭的饮食习惯。火腿炖肘子是王熙凤的养颜食谱，有火腿与肘子两种食材，杨译有两种食材，但肘子的指称意义不够准确。霍译“gammon（腌猪后腿）”，少了“肘子”这种食材。“惠泉酒”得名于无锡惠山寺石泉水酿造的美酒，在明代，惠泉酒已名闻天下。曾任吏部尚书、华盖殿大学士的李东阳，在《秋夜与卢师邵侍御辈饮惠泉酒次联句韵二首》中写道：“惠泉春酒送如泉，都下如今已盛传”。惠泉酒在清代曾作为贡品进献皇帝。1722年，康熙皇帝驾崩，雍正继位，曹雪芹之父在江宁织造任上，一次就发运40坛惠泉酒进京。曹雪芹的《红楼梦》中，多次提到无锡的惠泉酒。
(17)

 因此无论杨译的“Hui Fountain wine”还是霍译的“rice wine from the South”都无法传递“惠泉酒”背后丰富的文化语用意义。两位译者均以短句、并列句、从句、动名词短语等符合英语表达习惯的形式再现原文的言内意义及饮食文化礼仪。

贾府的饮食文化还体现在餐桌礼仪上。如林黛玉初到贾府吃的第一顿饭：

例27：贾珠之妻李氏捧饭，熙凤安箸，王夫人进羹。贾母正面榻上独坐，两边四张空椅，熙凤忙拉了黛玉在左边第一张椅上坐了，黛玉十分推让。贾母笑道：“你舅母你嫂子们不在这里吃饭，你是客，原应如此坐的。”黛玉方告了座，坐了。贾母命王夫人坐了。迎春姊妹三个告了座方上来。迎春便坐右手第一，探春左第二，惜春右第二。旁边丫鬓执着拂尘、漱盂、巾帕。李、凤二人立于案旁布让。外间伺候之媳妇丫鬓虽多，却连一声咳嗽不闻。（第三回）

Jia Zhu' s widow, Li Wan, served the rice while Xifeng put out the chopsticks and Lady Wang served the soup. Lady Dowager was seated alone on a couch at the head of the table with two empty chairs on each side. Xifeng took Daiyu by the hand to make her sit in the first place on the left, but she persistently declined the honour.

"Your aunt and sister-in-law don' t dine here, " said her grandmother with a smile. "Besides, you' re a guest today. So do take that seat."

With a murmured apology, Daiyu obeyed. The Lady Dowager told Lady Wang to sit down; then Yingchun and two other girls asked leave to be seated, Yingchun first on the right, Tanchun second on the left, and Xichun second on the right. Maids held ready dusters, bowls for rinsing the mouth and napkins, while Li Wan and Xifeng standing behind the diners plied them with food.

Although the outer room swarmed with nurses and maids, not so much as a cough was heard.（杨译）

Li Wan brought in the cups, Xi-feng laid out the chopsticks, and Lady Wang brought in the soup.

The table at which Grandmother Jia presided, seated alone on a couch, had two empty chairs on either side. Xi-feng tried to seat Dai-yu in the one the nearer to her grandmother-an honour which she strenuously resisted until her grandmother explained that her aunt and her elder cousins' wives would not be eating with them, so that, since she was guest, the place was properly hers. Only then did she ask permission to sit, as etiquette prescribed. Grandmother Jia then ordered Lady Wang to be seated. This was the cue for the three girls to ask permission to sit. Ying-chun sat in the first place on the right opposite Dai-yu, Tan-chun sat second on the left, and Xi-chun sat second on the right.

While Li Wan and Xi-feng stood by the table helping to distribute food from the dishes, maids holding fly-whisks, spittoons, and napkins ranged themselves on either side.In addition to these, there were numerous other maids and serving-women in attendance in the outer room, yet no so much as a cough was heard throughout the whole of the meal.（霍译）

这里讲的就是一个饮食座次礼仪的问题。在筵宴活动中主人按照礼宾次序排定席位，宾客分别在指定的位置上就餐。这种座次礼序的目的在于，一方面突出主宾，使之享受应有的尊重，一方面合理的对待其他人，使他们各安其所。古人在家宴中最尊贵的首席一般由家中长者来坐。而除此以外，就是“尚左”。古人认为“左为阳，右为阴”（《礼记·杂记》）。这里黛玉是懂礼的，所以先不坐，待到贾母说明缘由才敢坐下。
(18)



长幼、主宾排定席位的餐桌礼仪在两种译文中体现得十分清晰。只是古人以左为尊餐桌礼仪的语用意义在译文中确实难以体现。划线部分两种译文略有不同，如“布让”的英译杨译不及霍译指称意义准确。“捧饭”霍译指称意义错误。贾母的话语在杨译中保留为直接引语，而在霍译中译为间接引语，以不同的形式再现原文的言内意义。

《红楼梦》作为文化小说，酒文化成了其不可分割的重要部分，涵盖了酒礼、酒俗、酒令、酒器、酒歌、喝酒、宴饮等知识。《红楼梦》中提到的饮酒名目多样，年节酒、祝寿酒、生日酒等等，所喝酒的种类亦不少：黄酒、惠泉酒、合欢酒、屠苏酒、绍兴酒等等。

在总领全书主要人物命运的第五回“灵石迷性难解仙机”，写宝玉酒后去可卿房内休息，梦见自己随警幻仙子游历太虚幻境，仙姑为他准备了酒馔。

例28：真是“琼浆满泛玻璃盏，玉液浓斟琥珀杯”。那酒却是“以百花之蕊，万木之汁，加以麟髓之焙、凤乳之曲酿成”，名为“万艳同杯”。

Verily, glass vessels overflowed with nectar and amber cups brimmed with ambrosia. "This wine is made from the stamens of a hundred flowers and the sap of ten thousand trees mixed with the marrow of unicorns and fermented with phoenix milk, " the goddess told him. "We call it Ten Thousand Beauties in One Cup.”（杨译）

Celestial nectar filled the crystal cup, and liquid gold in amber goblets glowed. "This wine, " said Disenchantment, "is made from the petals of hundreds of different kinds of flowers and extracts from thousands of different sorts of trees. These are blended and fermented with kylin' s marrow and phoenix milk. Hense its name 'Lachrymae Rerum.’”（霍译）

琥珀杯就是用琥珀做的杯子。琥珀具有强大的辟邪化煞能量，佩戴琥珀饰物能辟邪和消除强大负面能量，是经常外出人们保平安的最佳饰物。中国古代皇室贵妇就视琥珀为吉祥如意之物，认为其天生就赋有灵性，新生儿佩戴可避难消灾、一生平安。西方古时候则将它拿来当作除魔驱邪的道具。显然在此用琥珀杯暗含对生命的祈祷和礼赞。
(19)

 杨译“amber cups”霍译“amber goblets”，指称与语用意义兼顾。此外，杨译以“amber”与“ambrosia”，霍译以“celestial, crystal”与“cup”及“gold, goblets”与“glowed”分别构成英语特有的语音修辞头韵法，从言内意义再现原文的音韵美。

两种译文无论是从指称意义还是语用意义再现了“万艳同杯”这种仙酿的珍贵稀有。当然杨译的“蕊”（stamens）和“汁”“sap”（树液）要比霍译的“petals（花瓣）”和“extracts”（提取物）指称意义更准确。“lachrymae rerum”为拉丁语，也作“lacrimae rerum”，字面意思是“tears for the sadness of life”（因生命的悲哀而流泪），“tears for the sorrows of life”（因生活之苦而流泪）。译文非常符合小说第一回“绛珠草（暗喻林黛玉）以一生的眼泪还神瑛侍者（暗喻贾宝玉）甘露之惠”的神话隐喻。霍译没有拘泥于原文的指称意义，而译以语用意义，堪为妙译。只是“杯”与“悲”的语音双关无法保留。

小说第五十三回描写了宁国府除夕之夜祭祀祖先的献爵和奠酒之礼。

例29：青衣乐奏，三献爵，拜兴毕，焚帛奠酒，礼毕，乐止，退出。

Black-robed musicians played music while the libation-cup was presented three times and obeisance made. Then the silk was burnt and wine poured. At the end of this ceremony the music stopped and all withdrew.（杨译）

Then the black-coated musicians struck up and the ceremony began: the threefold offering of the Cup, the standings, kneelings and prostrations, the burning of the silk-offering, the libation-every movement precisely in time to the solemn strains of the music. The music ceased at the same time as the ceremony, and the participants filed out.（霍译）

这二十字的酒礼描述在杨译中为三十四词，在霍译中为五十六词。爵是酒杯的一种，献爵就是给死者敬酒，源出《礼记》“宗庙之祭，贵者献以爵”。因贾家为贵族，所以祭祖时可以献爵。奠酒是祭祀祖先的最后一道仪式，即把敬给祖先的酒洒在地上，表示被祖先喝了。
(20)

 爵是一种非常高贵的礼仪酒器，为贵族使用。杨译“爵”为“ the libation‐cup”（奠酒祭神仪式用杯），去指称意义而译出语用意义。霍译为“ the Cup”。虽以大写形式说明杯子非同一般，指称意义仍不对应。若译为指称意义对应的“ancient bronze wine holder with three legs and loop handle”，译文又显得啰嗦。“焚帛奠酒”杨译简洁明了，只是“帛”的译文在此处不及霍译“silk‐ offering”指称意义准确。而“奠酒”在霍译中漏译。拜兴即跪拜和起立。杨译的“obeisance”（鞠躬、顿首）不足以涵盖其指称意义，霍译“ the standings, kneeling and prostrations（跪倒）”指称意义准确。另霍译中的“every movement precisely in time to the solemn strains of the music”为原文所没有的文字，显化了原文的礼仪形式，为增译。

第二十八回中冯紫英宴请宝玉、薛蟠等人，可谓红楼梦中酒文化的集中表现。在这次宴饮中出现了酒令、酒面、酒头、令官、门杯、唱酒曲、席上生风等酒席特有名词。

例30：宝玉说道：“如今要说悲、愁、喜、乐四个字，却要说出女儿来，还要注明这四字原故。说完了，饮门杯。酒面要唱一个新鲜时样曲子，酒底要席上生风一样东西，或古诗、旧对、《四书》《五经》成语。”

"Now, " he said, "you must all make four lines about a girl' s sorrow, her worry, her joy and her delight, explaining the reason for each. Then you must drink a cup of wine, sing a new popular song, and recite either a line from an old poem or couplet, or a saying from the Four Books or the Five Classics connected with some object on the table.”（杨译）

"Now, " he said， "We' re going to take four words-Let' s say 'upset', 'glum', 'blest' or 'content'. You have to begin by saying 'The girl is-' ，and then you say one of the four words. That' s your first line. The next line has to rhyme with the first line and it has to give the reason why the girl is whatever it says - 'upset' or 'glum' or 'blest' or 'content'. When you' ve done all your four, you' re entitled to drink the wine in front of you. Only, before drinking it, you' ve first got to sing some new popular song; and after you' ve drunk it, you' ve got to choose some animal or vegetable object from the things in front of us and recite a line from a well-known poem, or an old couplet, or a quotation from the classics—”（霍译）

“门杯”是指酒宴时各人面前的酒杯，也叫门前杯。第六十三回芳官道：“既这样，大家吃门杯好听（曲子）。”“酒面”与“盏面”义近，是指斟满一杯酒，不饮，先行酒令，叫酒面。行令毕，将杯中酒饮干，露出杯底，再行一酒令，谓之“酒底”。清孔尚任《桃花扇·访翠》：“酒要依次流饮，每一杯干，各献所长，便是酒底。”清黄周星《酒社当言》日：“说酒底者，将以观人之博慧也。”其中借酒席上的食品或装饰等现成东西，说一句与此有关的古诗或古文，谓之席上生风。
(21)

 “门杯”的译文霍译指称意义更具体。“酒面”两种译文都未直接译出，而是隐含在译文中了。“席上生风”杨译简洁准确，霍译指称意义更为具体。至于“《四书》、《五经》”，霍译一并以“classics”带过，造成指称意义的缺失。霍译的篇幅是杨译的两倍多，仍然有许多解释性的增译文字充实在译文中，为原文所没有。

可以说，《红楼梦》以酒为契机，生动而细致地描绘了社会人物的众生相；以酒为话题，广泛而深入地展示了酒文化的丰富内容；以酒为灵感，巧妙而曲折地显现了作家的思想境界与高超的艺术修养。酒文化丰富了《红楼梦》的社会和历史文化的空间，《红楼梦》拓展了酒文化的艺术天地。
(22)



3.茶文化英译

客来敬茶是我国的一项传统习惯，也是联络感情的一种媒介。品茶论茶也成为一种身份和文化品位的象征。到《红楼梦》成书的清代，中国的茶文化已经非常成熟和完善。《红楼梦》中记录了茶之名，茶之水，茶之具，茶之礼，茶之诗词。从这些角度不仅可以看出曹雪芹对茶的研究已经到了相当纯熟的阶段，更可贵的是他借茶来烘托其中的人物性格。同时，也呈现了清代的茶文化欣欣向荣的景象。
(23)



作为封建贵族世家，贾府几乎处处离不开茶，每一杯清茶都影射出贾府复杂的人际关系。

例31：贾母道：“我不吃六安茶。”妙玉笑说：“知道。这是老君眉。”（第四十一回）

"Idon' t drink Liuan tea, " said the old lady.

"I know, " replied Miaoyu smiling. "This is Patriarch' s Eyebrows.”（杨译）

"Idon' t drink Lu‐an tea, " said Grandmother Jia.

"I know you don' t, " said Adamantina with a smile. "This is Old Man' s Eyebrows.”（霍译）

六安茶产自安徽六安及邻近几个县城，形状像瓜子片，又叫六安瓜片，属于绿茶的上品。“六安”中的“六”古音入声（念“lù”），与现代汉语读音有别。作为地名，六安仍保留旧的读音，但念“liù”也是可以的。所以两个译本对六安茶的翻译都是对的，但霍译为Lu‐antea更接近真正读音，更符合历史事实。对“老君眉的翻译”，杨宪益的译文比霍克斯的似乎更胜一筹。从译文传达文化的效果看，“老君”在中国文化里指的是慈眉善目老寿星的意思。中国自古就有敬老爱老的传统，老人在中国的家庭里享有很高的威望和权利。“Patriarch”在英语里有“家长、族长和最年长者德高望重的人”的意思。这个译文既体现了“老君”所含的年事最高的意思，又暗含有权利威望的意思。而“oldman”就完全不能承载这样的文化含义。从小说的语境来看，“老君眉”的名称与“太上老君”有关，“太上老君”是道教首神，也就是“老子”的封号，即第一神仙，在中国具有很大的影响。贾母是贾府里年事最高、权力最大的的老祖宗，是贾府的“太上老君”。妙玉此时给贾母献“老君眉”，一方面此茶乃茶中极品，献此茶有“祝寿”的意思，符合贾母的特殊身份；另一方面说明妙玉精通茶道、聪慧伶俐。

大名鼎鼎的龙井茶，在名门望族的贾府，自然少不了它的身影。

例32：黛玉微微的一笑，因叫紫鹃：“把我的龙井茶给二爷沏一碗……”（第八十二回）

Brew a cup of my Longjing tea for the Second Master.（杨译）

Would you make Master Bao a cup of Dragon Well tea?（霍译）

龙井茶素以“色绿、香郁、味甘、形美”四大特色著称于世，为国内绿茶之首。此茶产于西湖西南龙井附近的群山之中。因龙井泉池大旱不涸，人疑通海有神龙盘踞之传说，故泉称龙井泉，周围所产的茶叶，美名曰龙井茶。杨译霍译分别译出“龙井茶”的言内意义与指称意义。至于与主人公身份吻合的龙井茶的语用意义，译文中难以体现，文化信息缺失，仍需加注说明。

除真实的名茶外，《红楼梦》里还有不少作者杜撰出来的颇具仙品的茶。如：

例33：此茶采自放春山遣香洞，又以仙花灵叶上所带的宿露烹之，名曰“千红一窟”。（第五回）

Infused with the night dew from fairy flowers and spiritual leaves, its name is Thousand Red Flowers in One Cavern.（杨译）

It is infused in water collected from the dew that lies on fairy flowers and leaves. The name is "Maiden' s Tears”.（霍译）

“千红”指代少女，“窟”谐音同“哭”，因此这一茶名暗含“少女之泪”的含义，直接点明小说的主题。杨译的指称意义不及霍译那样能传递“千红一窟”的语用意义。

例34：（宝玉）因问茜雪道：“早起沏了一碗枫露茶，我说过，那茶是三四次后才出色的，这会子怎么又沏了这个来？”（第八回）

...he asked Qianxue, "Why did you bring me this tea? This morning we brewed some maple-dew tea, and I told you its flavor doesn' t really come out until after three or four steepings.”（杨译）

"When you made that Fung Loo this morning, " he said to Snowpink, "I remember telling you that with that particular brand the full flavor doesn' t come out until after three or four watering. Why have you given me this other stuff?”（霍译）

“枫露茶”是贾宝玉最喜欢喝的一种名茶，很可能是曹雪芹杜撰的一种超凡脱俗的名茶珍品，以烘托宝玉的不凡。枫露茶取自枫叶上的露水，枫叶色红，秋露着之，点点滴滴皆成血泪，枫露茶即血泪凝结而成，与“千红一窟”遥映。“枫露茶”在宝玉祭奠晴雯的《芙蓉女儿诔》中还扮演着悲剧人生的晴雯化为芙蓉仙子的烘托作用：……怡红院浊玉，谨以群花之蕊、冰鲛之縠、沁芳之泉、枫露之茗，四者虽微，聊以达诚申信……

杨译的指称意义“maple‐dew tea”和霍译的言内意义“Fung Loo”都没有译出“枫露茶”的语用意义：即与主人一样超凡脱俗的一种茶，具有悲剧色彩，而且是作者的杜撰，这些信息其实在译文中很难体现，不妨加入标注，使目的语读者更好地理解宝玉的性格。

喝茶讲究茶道，茶道除讲究色、香、味之外还讲究配以杯、壶、盘等成套茶具。茶具的使用可以体现喝茶者的身份地位与文化修养。
(24)



小说第四十一回中，贾母携刘姥姥与众人拜访栊翠庵，妙玉给不同的人奉上的茶具非常珍贵，有的已是文物。足见妙玉出生富贵人家的背景。

例35：妙玉亲自捧了一个海棠花式雕漆填金云龙献寿的小茶盘，里面放了一个成窑五彩小盖钟，捧与贾母。……然后众人都是一色官窑脱胎填白盖碗。（第四十一回）

Miaoyu bring out in her own hands a carved lacquer tea-tray in the shape of crab-apple blossom, inlaid with a golden design of the "cloud dragon offering longevity". On this was a covered gilded polyehrome bowl made in the Cheng Hua period, which she offered to the Lady Dowager...All the others had melon-green covered bowls with golden designs of new Imperial kiln porcelain.（杨译）

It was a little cinque-lobed lacquer tea-tray decorated with a gold-infilled engraving of a cloud dragon coiled round the character for "longevity". On it stood a little covered teacup of Cheng Hua enamelled porcelain. Holding the tray out respectfully in both her hands, she offered the cup to Grandmother Jia...The others were now served tea in covered cups of "sweet-white" eggshell china.（霍译）

这里说的“成窑五彩”，实际上就是成化五彩。但从文字上就可以基本断定，妙玉的这件是仿品，贾母也被蒙了。为什么？书中说的很清楚：成窑五彩小盖钟。所谓“盖钟”，深腹带盖。成化斗彩中就没有“盖钟”这个造型，所以一定是清代的仿品。就是这只成窑五彩“独奉贾母”，还可以卖了度日，可见它的重要性，即使是仿品，估计也很值钱。在奉茶的仪式上，妙玉用了一个“海棠花式雕漆填金云龙献寿的小茶盘”，托着茶杯上来，而不是用手直接拿着，可见非常隆重。
(25)



对于成窑五彩小盖钟的翻译，两位译者依据自己的理解分别将其译成“a covered gilded polyehrome bowl made in the Cheng Hua period”与“a little covered teacup of Cheng Huaenamelled porcelain”。因为译的是极为精美的茶具文物，单从指称意义来看，“盖钟”译为“teacup”比“bowl”要准确，成化斗彩杯尺寸很小。另“polyehrome”虽有多彩的意思，“polyehrome bowl”却使人联想到工艺比较原始的陶制器皿。明清彩瓷的英译名称应为polychrome enameled porcelain.若想把书中出现的众多古器物翻译好，翻译准确，就要求译者既要有丰富的历史文物知识，又要熟悉并掌握这一领域的专门外语词汇。
(26)



其次是众人用的“官窑脱胎填白盖碗”。明清的白瓷艺术成就很高，具有“薄如纸，白如玉，声如磐，明如钟”等特点，明人称之为“填白”，陶瓷史上则称为“甜白”。对于这件小茶具的翻译，两位译者灵活变通地使用两种策略。杨宪益将“官窑”直译成Imperialkilnporcelain，让读者了解该茶具的珍贵，而霍克斯却将其省略。“脱胎填白”一词，杨宪益将其意译为melon‐green，这一翻译可能会对译语读者理解中国的白瓷产生误导；而霍克斯直译成“sweet‐white" eggshell china，“填白”或“甜白”被直译成“sweet‐white", eggshell china点明其“薄如纸”的特点，但他的译文省译“官窑”一词，缺失语用意义。

例36：又见妙玉另拿出两只杯来。一个旁边有一耳，杯上镌着“[image: ]

 瓟斝”三个隶字，后有一行小真字是“晋王恺珍玩”，又有“‘宋元丰五年四月眉山苏轼赏于秘府’一行小字”。妙玉便斟了一斝，递与宝钗。那一只形似钵而小，也有三个垂珠篆字，镌着“杏犀”。妙玉斟了一与黛玉。乃将前番自己常常吃茶的那只绿玉斗来斟与宝玉……遂又寻出一只九曲十环一百二十节蟠虬整雕的湘妃竹根的一个大海来……

Then he saw Miaoyu produced two cups, one with a handle and the name in uncial characters: Calabash Cup. In smaller characters it bore the inscriptions "Treasured by Wang Kai of the Jin Dynasty" and "In the fourth month of the fifth year of the Yuan Feng period of the Song Dynasty, Su Shi of Meishan saw this cup in the Imperial Secretariat." Miaoyu filled this cup and handed it to Baochai. The other, shaped like a small alms-bowl, bore the name in the curly seal script: "Rhinoceros Cup." Having filled this for Daiyu, she offered Baoyu the green jade beaker that she normally drank from herself...Miaoyu produced a huge goblet carved out of a whole bamboo root which was covered with knots and whorls.（杨译）

He watched her as she got cups out for the girls. One of them, a cup with a handle, had

THE PUMPKIN CUP

carved in li-shu characters on one side and

Wang Kai his Treasure

in little autograph characters on the back, followed by another column of tiny characters:

Examined by Su Dong‐poin the Inner Treasury

Fourth month Yuan‐feng era anno 5°

When she had poured tea into this cup she handled it to Bao‐chai.

The other cup was shaped like a miniature begging-bowl and was inscribed with the words

THE HORN LINK GOBLET

in "pearl-drop" seal script. Adamantina filled it and had handed it to Dai-yu.

She poured tea for Baoyu in the green jade mug that she normally drank from herself...In place of the jade mug she hunted out a large drinkingbowl for him to drink out of. It was carved from a gnarled and ancient bamboo root in the likeness of a coiledup dragon with horns like antlers.（霍译）


[image: ]

 瓟斝（bānpáojiǎ）：斝是三足的酒器、礼器，表示宝钗的端庄。[image: ]

 是小葫芦的意思，而瓟也俗称葫芦。这样酒器是用一个斝形模子套在小葫芦上，让它按照模子形状成长，成型后去掉模子风干做饮器。能够成型完美的非常难得，千百中仅成一二。王恺为晋代富翁，曾得晋武帝之助，与石崇斗富，隐射宝钗皇商背景。杨译“Calabash（葫芦）Cup”，译其形。霍译“THE PUMPKIN（南瓜）CUP”译其意，以大写字母突出其独特性，但指称意义不对应。

杏犀（qiáo）：是古代碗类的器具之名，用犀牛角制成，小巧精致，表示黛玉的空灵。杨译“a small alms‐bowl, bore the name 'Rhinoceros（犀牛）Cup’”，指称意义较准确，并从材质上突出其“珍贵的”语用意义。霍译“THE HORN LINK GOBLET（酒杯）”，同样以大写字母突出其独特性，但指称意义不完全对应。

绿玉斗：为造型上大下小的方形，单侧或双侧有把手的碧玉饮器。杨译“ the green jade beaker（大口杯）”霍译“ the green jade mug（马克杯）”，两种译文从材质上突出这个饮器珍贵的语用意义，但指称意义与原文有差距。

宋元丰五年四月眉山苏轼见于秘府：秘府谐音“米芾”，指元丰五年三月末或四月，著名画家米芾从长沙往庐山，顺道拜访身在湖北黄冈的苏轼，住东坡雪堂，与苏轼观画家吴道子画释迦佛，隐射宝玉出家。而东坡雪堂隐射“薛”。“宋元丰五年”的指称意义霍译不及杨译准确。影射意义确实难以体现。

“九曲十环一百二十节蟠虬整雕的湘妃竹根的一个大海”杨译“a huge goblet carved out of a whole bamboo root which was covered with knots and whorls（螺纹型）”，霍译“a gnarled（多节的）and ancient bamboo root in the likeness of a coiled‐up dragon with horns like antlers" 。

蟠虬即盘曲的虬龙，湘妃竹即斑竹，传说为舜帝的两个妃子娥皇和女英在他病逝后哭出的血泪洒在竹上而得名。这么美丽的传说在译文中确实难以体现。杨译指称意义与原文大致相当，但隐去了“湘妃竹”及“蟠虬”的语用意义。原文中的数字并非实指，两种译文均淡化处理。霍译以并列短语结构及介词短语结构表达这个大海的外形，言内意义相对于杨译短语中包含定语从句更符合英语的表达，综合了指称意义、语用意义和言内意义。

这段文字中涉及三种书法字体。“隶字”即隶书，杨译其将为“uncial”（安瑟尔字体）。此字体是3～9世纪希腊和拉丁手稿所用的字体，也是现代大写字母的起源，指称意义与原文不符。霍译“li‐shucharacters”，为音译，目的语读者对这种字体仍然不够了解。“小真字”即小楷，杨译“smaller characters”（小一点的字体），霍译“little autograph characters（小的签名字体）”。其实“隶书”、“楷书”有相应的译文“ official script”及“regularscript”。垂珠篆字是篆书字体之一，形似垂珠，称垂珠篆字，寓意“仙草还泪的前缘”，篆隐“缘”字。
(27)

 杨译“ the curly seal script”，霍译“‘pearl‐drop' seal script”，霍译从指称意义上更准确形象。其中的语用隐喻意义难以体现。此外，霍译将这段文字中涉及到的古玩茶具及茶具上的小字内容一概单起一行，未保留原文的段落叙述，从形式上创造性地表达原文的言内意义。

4.交通与行旅民俗英译

林黛玉自别父初到贾府，一路已见识贾府的富贵繁华与森严等级。建筑出行皆与别处不同。

例37：出了垂花门，早有众小厮拉过一辆翠幄清油车，邢夫人携了黛玉坐上，众婆子放下车帘，方命小厮们抬起，拉至宽处，方驾上驯骡，亦出了西角门，往东过荣府正门，便入一黑油大门中，至仪门前方下来。（第三回）

Outside the ornamental gate pages were waiting beside a blue-lacquered carriage with kingfisher-blue curtains, into which Lady Xing and her niece entered. Maids let down the curtains and told the bears to start. They bore the carriage to an open space and harnessed a docile mule to it. They left by the west side gate, proceeded east past the main entrance of the Rong Mansion, entered a large black-lacquered gate and drew up in front of a ceremonial gate.（杨译）

A carriage painted dark blue and hung with kingfisher-blue curtains had been drawn up in front of the ornamental gateway by some pages. Into this Aunt Xing ascended hand in hand with Dai-yu. The old women pulled down the carriage blind and ordered the pages to take up the shafts, the pages drew the carriage into an open space and harnessed mules to it, and Dai-yu and her aunt were driven out of the west gate, eastwards past the main gate of the Rong mansion, in again through a big black-lacquered gate, and up to an inner gate, where they were set down again.（霍译）

翠幄即绿色的幔子。清油是油脂涂料的一种，由植物油、甘油松香、催干剂等配制而成。该漆干燥快，光泽好，耐水性较好。翠幄清油车是旧时富贵人家出行常备骡车。杨译“a blue‐lacquered（涂漆的）carriage with kingfisher‐blue（翠绿）curtains”，霍译“a carriage painted dark blue and hung with kingfisher‐blue curtains”，两种译文的指称意义相当。垂花门是中国古代建筑院落内部的门，因其檐柱不落地，垂吊在屋檐下，称为垂柱，其下有一垂珠，通常彩绘为花瓣的形式，故被称为垂花门。旧时人们常说的“大门不出，二门不迈”，“二门”即指此垂花门。
(28)

 杨译“ the ornamental gate”，霍译“ the ornamental gateway”，都没有拘泥于原文的指称意义，简洁地译出其语用意义。两位译者把握不同的在于“仪门”的英译。仪门即明、清官署、邸宅大门内的第二重正门，是典礼、庆贺、祭拜的重要场所。杨译“a ceremonial gate”相对于霍译的“an inner gate”更符合“仪门”的语用意义，霍译会有些信息的流失。

例38：少时，贾母等出来，贾母坐一乘八人大轿。李氏、凤姐儿、薛姨妈每人一乘四人轿。宝钗、黛玉二人共坐一辆翠盖珠缨八宝车。迎春、探春、惜春三人共坐一辆朱轮华盖车……宝玉骑着马，在贾母轿前。（第二十九回）

Presently the ladies of the house emerged. The old lady' s large sedan-chair had eight bearers; those of Li Wan, Xifeng and aunt Xue, four apiece. The carriage shared by Baochai and Daiyu was gay with a green awning, pearl-tassels and designs of the Eight Precious Things; that shared by the three Jia girls had crimson wheels and an ornamented covering...And as Baoyu rode up on horseback before the Lady Dowager' s sedan-chair...（杨译）

Presently Grandmother Jia appeared, in solitary splendor, in a large palanquin carried by eight bearers. Li Wan, Xi-feng and Aunt Xue followed, each in a palanquin with four bearers. After them came Bao-chai and Dai-yu sharing a carriage with a splendid turquoise-colored canopy trimmed with pearls. The carriage after them, in which Ying-chun, Tan-chun and Xi-chun sat, had vermilion-painted wheels, and was shaded with a large embroidered umbrella...Baoyu on a splendidly caparisoned white horse riding at the head of the procession immediately in front of grandmother' s great palanquin with its eight bearers.（霍译）

贾府出行所乘车轿遵循严格的封建等级制度，在二十九回有详细的描述。首先是“轿子”，杨译为“sedan‐chair”，霍译为“palanquin（从前东方国家的轿子，乘坐这种轿子的人多为富人或要人）”，指称意义基本对应，不过杨译不及霍译能体现乘轿人的尊贵。霍译指称意义、语用意义兼顾。“翠盖珠缨八宝车”是一种有翠羽的车盖，有串珠缨络前帘，有八宝纹镶饰的华丽车子。杨译为“agreen awning（遮阳篷），pearl‐tassels（流苏）and designs of the Eight Precious Things”霍译为“acarriage with a splendid turquoise‐colored（绿松石、蓝绿色的）canopy（华盖）trimmed with pearls”，两种译文指称意义、语用意义兼顾。八宝纹是八种传统的吉祥纹饰，在杨译中体现，在霍译中淡化。“朱轮华盖车”杨译“（acarriagewith) crimson wheels and an ornamented covering”霍译“（a carriage with) vermilion‐painted wheels, and was shaded with a large embroidered umbrella”，指称意义相当，语用意义上体现乘坐人贵族小姐的身份。“宝玉骑着马，在贾母轿前。”这句话共10个字，在杨译中为“...And as Baoyu rode up on horseback before the Lady Dowager' s sedan‐chair...”，共十二个英语单词，霍译“Baoyu on a splendidly caparisoned white horse riding at the head of the procession immediately in front of grandmother' s great palanquin with its eight bearers.”多达25个英语单词，里面增添了不少修饰性及说明性信息，使原文内容明晰化。Nida& Taber对明晰化做了阐释：好的译文往往多少比原文长，主要是因为在翻译过程中，译者会通过明示原文中的隐含信息，在适当限度内增加译文的冗余度。
(29)




 5.2　岁时节日民俗英译

岁时节日，主要是指与天时、物侯的周期性转换相适应，在人们的社会生活中约定俗成的，具有某种风俗活动内容的特定时日。节日的形成与发展，经历了十分漫长的历史。在这期间，形成的节日民俗不仅记载着我们祖先对自然运动规律的认识与把握；也显现出各个不同历史时期的社会、经济、科技发展的水平，同时，也反映了我国民众那种张驰有度、应时而作的自然生活节律。岁时节日民俗在《红楼梦》中多有描述。《红楼梦》中写到的岁时节日，有元宵节、清明节、芒种节、端阳节、七巧节、中秋节、重阳节、除夕、过年等。此外，还有立春、饯花神、小阳春、九九消寒会等。这些岁时节日是由中国古代历法和季节气候变化相结合而排定的节气时令，自古至今世代相传，成为一种民俗事象。
(30)



……例39：行礼毕，散压岁钱，荷包、金银锞，摆上合欢宴来。男东女西归坐，献屠苏酒、合欢汤、吉祥果、如意糕毕，贾母起身进内间更衣，众人方各散去。那晚各处佛堂灶王前焚香上供，王夫人正房院内设着天地纸马香供。（第五十三回）

When all the men and maid-servants of both mansions had paid their respects according to their degree, there was a distribution of New Year money, as well as pouches and gold and silver ingots. Then they took their seats for the family-reunion feast, the men on the east side, the women on the west, and New Year wine, "happy-reunion soup", "lucky fruit" and "wish-fulfillment cakes" were served, until the Lady Dowager rose and went into the inner room to change her clothes, whereupon the party broke up. That evening, incense and sacrifices were offered at the various Buddhist shrines and to the kitchen god; and incense-sticks and paper effigies were burnt to Heaven and Earth in the main court of Lady Wang' s compound.（杨译）

After that the New Year' s Eve wish-penny was distributed to servants and children-gold or silver medallions in little embroidered purses-and the New Year' s love-feast was laid, tables on the east side of the hall for men and boys, tables on the west side for girls and women. There was herb-flavored New Year' s Eve wine and love-feast soup, there were lucky-cakes and wish puddings; and when all had eaten and drunk, Grandmother Jia rose and went into an inner room to change out of her court dress, which she had all this time been wearing. This was a signal for the others present to disperse. As darkness came on, offerings of cakes and burning joss-sticks were made in front of all the Buddha-shrines and all the little niches of the Kitchen God, who is welcomed back this night from his annual trip aloft. In the main courtyard, outside Lady Wang' s apartment, an "altar to heaven and earth" was set up.（霍译）

这一段描写了贾家在一年中最重要的节日除夕欢庆的场面，涉及许多文化习俗及带有美好寓意的节日美食。两位译者对原文的处理基本相同，对有些文化语汇如“压岁钱”、“合欢宴”、“屠苏酒”、“如意糕”、“灶王”的表达有所区别。

中国民间有以钱为道具作为人生各个阶段的祝福与表达的风俗。旧时的压岁钱用红线串上百枚铜钱，串成鲤鱼、如意或龙形等不同形状。散发“压岁钱”是父母等长辈对晚辈的亲情表达，寄托了人们期望孩子健康成长、富贵长命的美好愿望。霍译“压岁钱”中的“New Year' s Eve wish‐penny（便士）”并不能对应“压岁钱”的钱币，但已表达出“愿望”的含义。杨译“压岁钱”中的“New Year money”时间指向非常明确，但没有表达出“愿望”的含义。

贾家全家共吃的“合欢宴”就是除夕的“团圆饭”，杨译“family‐reunion feast”是准确的。霍译“love feast”指称意义与原文非对应，更多地是指联谊餐会或基督徒圣餐会。

灶王爷（或灶神）是民间诸神中的老资格，因负责各家灶火而作为一家的保护神被崇拜。腊月二十四日灶神离开人间，上天向玉皇大帝禀报一家人这一年来所做所为的日子，又称“辞灶”，所以家家户户都要送灶神。送灶神的供品一般都用一些又甜又黏的东西如糖瓜、汤圆、麦芽糖等，总之，用这些又黏又甜的东西，目的是要塞灶神的嘴巴，让他回上天时多说些好话。祭灶神要将灶君像撕下，连同甲马及财帛一起焚烧，代表送灶君上天，而一个用篾扎纸糊的马，象征作为灶神上天的坐骑。霍译的“灶王”“Kitchen God, who is welcomed back this night from his annual trip aloft”比杨译的“kitchen god”要详实。不过“天地纸马香供”杨译更准确，只是“纸马”若用“paper horse”替代“paper effigies”指称更具体。

屠，就是割；苏，就是药草。砍了药草来泡酒，泡成的酒就是“屠苏酒”。屠苏酒从晋朝产生，以前有人住在草庵，每年除夕，将药囊丢到井中。到元日取水出来放在酒樽中，全家人一起喝就不怕生病了。贾家的除夕仍保留了这一传统文化习俗。霍译的“herb‐flavored New Year' s Eve wine”较杨译的“New Year wine”文化信息的指称意义传递更丰富。

“如意糕”取其吉祥如意的寓意，杨译的“wish‐fulfillment cakes”优于霍译的“wish puddings”，因为霍译中的“puddings”为西化的“甜食”，有别于“糕”。

例40：真是闲处光阴易过，倏忽又是元宵佳节矣。士隐命家人霍起抱了英莲去看社火花灯。（第一回）

Uneventful days passed quickly. In a flash the merry Festival of Lanterns came round and Shiyin told his servant Huo Qi to take Yinglian out to see the fireworks and ornamental lanterns.（杨译）

It is a true saying that "time in idleness is quickly spent". In no time at all it was Fifteenth Night, and Shi-yin sent little Ying-lian out, in the charge of one of the servants called Calamity, to see the mummers and the colored lanterns.（霍译）

社火是中国民间一种庆祝春节的传统庆典狂欢活动，也是高台、高跷、旱船、舞狮、舞龙，秧歌等等的通称。“社”，古指土地神，“火”即传说中驱邪避难的火神。从古到今，社火都有祭祀、祝福之意。社火表演是一种哑巴戏，其脸谱更为强调人物的主要特征。

元宵节是中国传统的灯节。中国人元宵节迎花灯的习俗至今已有二千多年的历史。花灯，又名“彩灯”“灯笼”，是中国传统农业时代的文化产物，兼具生活功能与艺术特色。花灯是汉民族数千年来重要的娱乐文化，它酬神娱人，既有“傩戏”酬神的功能，又有娱人娱乐的价值，是汉民族民间文化的瑰宝。

译者要在译文中传递如此丰富的文化信息是不可能的。霍译中“看社火”为“to see the mummers”，显然联想到了英国传统的哑剧表演。尽管社火表演是一种哑巴戏，二者仍不能等同。事实上，曹雪芹在这里所说的社火花灯意指元宵节灯火，杨译“ the fireworks and ornamental lanterns”指称意义较为准确。


 5.3　人生、社交礼仪民俗英译

人生仪礼是指人在一生中几个重要环节上所经过的具有一定仪式的行为过程，主要包括诞生礼、成年礼、婚礼和葬礼。此外表明进入重要年龄阶段的祝寿仪式和一年一次的生日庆贺举动，亦可视为人生仪礼的内容。

人生仪礼决定因素不只是他本人年龄和生理变化，而且是在生命过程的不同阶段上，生育、家庭、宗教等社会制度对个人的地位规定和角色认可，也是一定文化规范对他进行人格塑造的要求。因此，人生仪礼是将个体生命加以社会化的程序和阶段性标志。比如一个小孩满月的时候，生育孩子的家庭要遍请宾客，不只是庆贺孩子的诞生，更是小孩子与家里的宾朋相见，让他被亲戚接纳而融入社会的契机。

例41：子兴冷笑道：“万人皆如此说，因而乃祖母便先爱如珍宝。那年周岁时，政老爷便要试他将来的志向，便将那世上所有之物摆了无数，与他抓取。谁知他一概不取，伸手只把些脂粉钗环抓来。政老爷便大怒了，说‘将来酒色之徒耳！’因此便大不喜悦。”（第二回）

"That' s what everyone says." Zixing smiled cynically. "And for that reason his grandmother dotes on him. On his first birthday Jia Zheng tested his disposition by setting all sorts of different objects before him to see which he would select. Believe it or not, ignoring everything else he reached out for the rouge, powder-boxes, hair ornaments and bangles! His father was furious and swore he' d grow up to be a dissolute rake. Because of this he' s not too fond of the boy.”（杨译）

"Humph, " said Zi-xing. "A great many people have said that. That is the reason why his old grandmother thinks him such a treasure. But when they celebrated the First Twelve-month and Sir Zheng tested his disposition by putting a lot of objects in front of him and seeing which he would take hold of, he stretched out his little hand and started playing with some women' s things-combs, bracelets, pots of rouge and powder and the like-completely ignoring all the other objects. Sir Zheng was very displeased. He said he would grow up to be a rake, and ever since then he hasn' t felt much affection for the child.”（霍译）

抓周的习俗在民间流传已久，它是小孩周岁时举行的一种预测前途和性情的仪式，是第一个生日纪念日的庆祝方式。它与产儿报喜、三朝洗儿、满月礼、百日礼等一样，同属于传统的诞生礼仪，其核心是对生命延续、顺利和兴旺的祝愿，反映了父母对子女的舐犊情深，具有家庭游戏性质，是一种具有人伦味、以育儿为追求的信仰风俗。
(31)



古时人们认为小儿周岁之日所抓之物与他们未来的志向相关，虽并无科学道理，却很盛行。冷子兴在他的叙述中描述了宝玉抓周的表现。因宝玉所抓之物皆为脂粉钗环，被贾政斥为“将来酒色之徒耳”，大不喜悦。对于“周岁”的译文，杨译霍译分别为“his first birthday" " the First Twelve‐month”，指称意义明确。至于“脂粉钗环”，两种译文相当。霍译加入“some women' s things”，使意义明晰化。

家教是人生民俗礼仪中非常重要的一部分。（央视甚至在2014年春节期间还做了“您的家教家风是什么？”的系列访谈节目并在新闻联播中播出，可见国人对家教的重视。）家教的内容在不同时代、不同家庭存在差异性，但尊敬长辈的礼法教育是共同的。旧时的家教礼俗在《红楼梦》中随处可见。

例42：那宝玉本就懒与士大夫诸男人接谈，又最厌峨冠礼服贺吊往返等事，今日得了这话，越发得了意，不但将亲戚朋友一概杜绝了，而且连家庭中晨昏定省亦发都随他的便了，日日只在园中游卧，不过每日一清早到贾母王夫人处走走就回来了。（第三十六回）

Baoyu had an inveterate dislike of entertaining literati or men in general. He hated putting on ceremonial dress to pay calls, return visits or offer congratulations or condolences. Delighted by his grandmother' s decision, he not only stopped seeing most relatives and friends but even grew lax about asking after the health of his seniors each morning and evening. After paying his respects early in the morning to his grandmother and mother he spent the rest of the day amusing himself in the Garden...（杨译）

Bao-yu had always hated meeting or making conversation with senior males of the scholar-official class and detested all occasions which involved dressing up, such as visits of congratulations or condolences and the various other formal exchanges to which members of that class devote so great part of their time. His grandmother' s dispensation was therefore particularly gratifying to him, and he used it as an excuse for cutting himself off from all contact with visiting relations and friends. He even pleased himself about whether or not he made the customary morning and evening duty-calls on the senior members of the household. Each day was spent playing or resting in the Garden, and during the whole of the day, except for the brief period in the early morning when he went outside to visit his mother and grandmother...（霍译）

“晨昏定省”即“昏定晨省”是旧时子女侍奉父母朝夕问定的礼节。《礼·曲礼上》：“凡为人子之礼，冬温而夏清，昏定而晨省。”意思是晚间服侍父母就寝，晨起省视问安。
(32)

 “晨昏定省”在杨译中为“asking after the health of his seniors each morning and evening”，在霍译中为“made the customary morning and evening duty‐calls on the senior members of the household”，两种译文的指称意义是准确的。霍译更为灵活，增添了“customary”（惯常的）及“duty‐calls”（义务上的探访），从语义上说明这是一种家庭礼节，兼顾了语用意义。

作为人生礼仪的一部分，古时孩童进私塾读书，要行拜师礼，封贽见礼，以示诚意与敬意。

例43：（秦业）只是宦囊羞涩，那贾家上上下下都是一双富贵眼睛，贽见礼必须丰厚，一时又不能拿出，为儿子的终身大事，说不得东拼西凑的，恭恭敬敬的封了二十四两贽见礼，亲身带了秦钟，来代儒家拜见了。（第八回）

Qin Ye was a poor official, but the whole Jia household, high and low alike, thought so much of riches and rank that in the interest of his son' s career he had to pinch and scrape to get together twenty-four taels of silver as a handsome entrance gift. Then he took Qin Zhong to pay his respects to Jia Dauru.（杨译）

Knowing sort of style in which the Jias lived, Bang-ye realized that he would have to dip deeply into his pocket, and his official salary left that pocket only meagrely supplied. However, since this was a matter which concerned the whole future of his son, there was nothing for it but to strain his credit to the utmost. By borrowing a bit here and a bit there he was able to get together a sum of twenty-four taels of silver which he made up into a packet and laid reverently before Jia Dai-ru when he took Qin Zhong to the old teacher' s house to make his kotow.（霍译）

“贽见礼”即初次拜见长辈尤其是老师所送的礼物。杨译为“entrance gift”，霍译在语句中表达“he was able to get together a sum of twenty‐four taels of silver which he made up into a packet and laid reverently before Jia Dai‐ru”，虽稍啰嗦，整个的封礼行为如画面般呈现。另关于“拜见”，原文即指行拜师礼，杨译“pay his respects to”不及霍译“he took Qin Zhong to the old teacher' s house to make his kotow”准确生动且体现出语用意义。“kotow”是进入英语词汇的汉语词，叩头也是旧时最为郑重的一种礼节。学生对拜见老师的尊重之情跃然纸上。杨译略显简洁，虽传递出语用意义，仍有信息的缺失。

例44：傧相赞礼，拜了天地。请出贾母受了四拜，后请贾政夫妇登堂，行礼毕，送入洞房。还有坐床撒帐等事，俱是按照金陵旧例。（第九十七回）

The Master of Ceremonies announced the procedure. Bride and bridegroom paid their respects to Heaven and Earth, then invited the old lady to come out and receive four bows from them, after which they bowed to Jia Zheng and Lady Wang. Next they ascended the hall and paid their respects to each other before being ushered into the bridal chamber where they went through other ceremonies such as "sitting on the bed" and "letting down the bed curtains", in accordance with the old rules of Jinling.（杨译）

The Master of Ceremonies chanted the liturgy, and the bride and groom knelt before Heaven and Earth, Grandma Jia was called forth to receive their obeisances as were Sir Zheng, Lady Wang and other elders of the family, after which they escorted the couple into the hall and thence to the bridal chamber. Here they were made to sit on the bridal bed, were showed with dried fruits and subjected to the various other practices customary in old Nanking families such as the Jias, which we need not describe in detail here.（霍译）

坐床撒帐为古代婚俗的一种。流行于汉族地区。形成因时因地而异。即新郎引新娘进洞房，夫妇对拜后，男女左坐于床沿，一群伴娘向之撒金钱彩果，渲染喜庆气氛，并祝愿新人早生贵子，多子多福。撒帐时，赞礼者并诵念歌词，称“撒帐歌”。
(33)



贾宝玉和薛宝钗的结婚典礼体现了18世纪前后满汉民族婚礼中新人拜堂、坐床、撒帐等习俗。霍译中的“拜天地knelt before Heaven and Earth”相对于杨译中的“paid their respects to Heaven and Earth”形式表达更为具体。但夫妻对拜的环节在霍译中缺失。“坐床撒帐”在杨译中为“sitting on the bed" and "letting down the bed curtains”，“撒帐”的指称意义不正确。如前所说，“撒帐”指一群伴娘向新婚夫妇撒金钱彩果。杨译变成了“放下床帘”。霍译相对于杨译指称意义基本对应，但不够准确，“ they were made to sit on the bridal bed, were showed with dried fruits”。所撒的彩果包括枣子、花生、桂圆、瓜子，取“早生贵子”的谐音，霍译中涵盖为“dried fruits”，少了其所代表的语用意义。“傧相赞礼”在杨译中的“The Master of Ceremonies announced the procedure”要优于霍译的“The Master of Ceremonies chanted the liturgy”，因为“liturgy”是一种基督教的礼拜仪式，用在此处完全改变了原文中的礼俗风格。

古人十分重视社交中的交往礼节，且在不同的场合行不同的礼仪。

“道万福”是一种古代妇女相见行礼的方式，姿势是双手交叠放在小腹，目视下微屈膝。此种行礼方式多口称“万福”，故又称万福礼，在清代仍十分普遍，在《红楼梦》中亦有描述。

例45：袭人早在外间安了坐，让他坐。平儿便福下去，宝玉作揖不迭。平儿便跪下，宝玉也忙还跪，袭人连忙搀起来。又下一福，宝玉又还了一揖。（第六十二回）

By now Xiren had placed a seat in the outer room for Pinger. The latter curtseyed to Baoyu, who hastily bowed to her in return. Then Pinger knelt down and he at once followed suit. Pinger curtseyed again, and once again Baoyu bowed.（杨译）

Aroma nevertheless brought a chair over and made Bao-yu sit in it. Patience made him a curtsey. Bao-yu, already on his feet again, answered it with a bow and pumped his hands. Patience went down on her knees. Bao-yu knelt down too. At once Aroma raised Patience to her feet, whereupon she curtseyed to Bao-yu once more and Bao-yu, who had got up when she did, answered her with another bow and another pumping of the hands.（霍译）

两种译文都将行福礼译为“curtsey”。“curtsey”的字典意为“a woman' s act of respect to a person of higher rank, especially to a member of a royal family, done by bending the knees and lowering the head and shoulders"
(34)

 （女士向地位比自己高的人尤其是皇室成员行礼，姿势是双膝弯曲，头与双肩微垂）。语义与福礼并不完全对应。作揖为中国传统行礼的一种形式。两手抱拳高拱，身子略弯，表示向人敬礼。两种译文为“bow”（鞠躬），霍译还加入“pumping of the hands”（像操作老式水泵把手一样上下摇动双手），指称意义仍然不完全对应。当符号所指事物在译语文化中不存在，这些都只能是淡化的译法。

丧葬文化是传统文化习俗的一部分，它涵盖了儒家、道家、佛家三大教派的思想理念。在《红楼梦》中，最大的一次丧礼是鼎盛时期的贾家为秦可卿的病逝而举办的。

（贾珍）一面吩咐去请钦天监阴阳司来择日，择准停灵七七四十九日，三日后开丧送讣闻。这四十九日，单请一百单八众禅僧，在大厅上拜大悲忏，超度前亡后化诸魂，以免亡者之罪；另设一坛于天香楼上，是九十九位全真道士，打四十九日解冤洗孽醮。（第十三回）

例46: Jia Zhen sent to invite someone from the Department of Astrology to choose auspicious days. It was decided that the body should remain in the house for seven times seven or forty-nine days, and mourning should start the third day after her death with the issue of obituary notices. During the forty-nine days a hundred and eight Buddhist monks were to perform the Litany of Great Compassion in the main hall to release the soul of those passed away before and after her and win remission for the sins of the decreased. At an altar erected in the Heavenly Fragrance Pavillion, ninety-nine Taoists of the Perfect Truth Sect should pray for forty-nine days for absolution.（杨译）

He also instructed someone to invite an expert from the Board of Astronomy to select dates for the funeral and the ceremonies preceding it. With the approval of this official it was decided that the lying in state should be for forty-nine days and that the notification of bereavement indicating the family' s readiness to receive official visits of condolence should be made in three days' time. A hundred and eight Buddhist monks were engaged to perform a Grand Misericordia for the salvation of all departed souls in the main reception hall of the mansion during these forty-nine days, while at the same time ninty-nine Taoist priests of the Quanzhen sect were to perform ceremonies of purification and absolution at a separate altar in the Celestial Fragrance Pavillion.（霍译）

这一段描述有不少佛教、道教丧葬文化语汇。首先是钦天监阴阳司，钦天监是明清时代的中央官署名，掌管天文、历法、气象和占卜一类事。所谓“阴阳司”，当为作者据此虚拟。顾名思义，此司之职，为卜吉凶，辨禁忌，为皇家的婚丧大典择日之类。贾府治丧，可直接请此司中官员来“择日”，亦可见其权势之盛。
(35)

 杨霍译分别为“someone from the Department of Astrology”和“an expert from the Board of Astronomy”，指称意义大致对应。“停灵”的杨译“ the body should remain in the house”比霍译“ the lying in state”更具体。据小说的描述，秦可卿的棺材停在会芳园中登仙阁，因此“house”的指称意义仍然不够具体。七七四十九日的时间源于佛教。人们修持佛法，喜欢以七日为期，念佛是七日，拜忏是七天，或三七二十一天，念经持咒，少则七遍，多则或二十一遍，或七七四十九遍。“拜大悲忏”是一种佛教仪式，由众禅僧虔诚诵持经文，杨译“perform the Litany of Great Compassion（连祷大悲咒）”，霍译“perform a Grand Misericordia”其中的“Misericordia”具有基督教的“慈悲”的含义，显然与原文指称意义不对应。“超度”指佛教或道教指诵经等使鬼魂脱离苦难故“超度前亡后化诸魂”在杨译中为“release the soul of those passed away before and after her”，指称与宗教语用意义明确，霍译“for the salvation of all departed souls”中的“salvation”也是个基督教用词，指基督教中对灵魂的拯救，与原文指称意义不对应。“全真道士”杨译“Taoists of the Perfect Truth Sect”仍从指称意义上优于霍译“Taoist priests of the Quanzhen sect”，因为其中的“priests”指西方的牧师、神父或教士，与道教中的“道士”指称意义相差甚远，不如在译文中去掉这个词。“打醮”是道教用语，指道士设坛为人做法事，求福禳灾的一种法事活动。“打解冤洗孽醮”杨译“pray for absolution”，霍译“perform ceremonies of purification and absolution”。“absolution”在基督教中指是赦罪、免罪。如果牧师说一个人得到了原谅，那么这个人就被免罪了。在指称语义非对应又没有合适对应的词用于译文中，选择这个词也是译者的一种策略。霍译和杨译突出指称意义，但霍译比杨译通过增添“ceremonies of purification（涤罪）”更有效传递语用意义。

例47：贾珍下了马，和贾蓉放声大哭，从大门外跪爬进来，至棺前稽颡泣血，直哭到天亮喉咙都哑了方住……贾珍父子忙按礼换了凶服，在棺前俯伏……（第六十三回）

Jia Zhen alighted and with Jia Rong wailed aloud, both advancing on their knees from outside the gate to where the coffin was resting, kowtowing and lamenting all the way. They went on wailing till dawn, by which time their voices were hoarse...Then Jia Zhen and his son, having changed into mourning according to the rites, prostrated themselves before the coffin.（杨译）

Cousin Zhen and Jia Rong dismounted and lifted up their voices in loud wailing. Still wailing, they crawled on their knees all the way from the outer gate of the temple to the lying-in-state room inside. There, at the foot of the coffin, they knocked their heads repeatedly on the floor and

wept with abandon until daylight, by which time they had all but lost their voices...he and Jia Rong changed into the appropriate hempen mourning garments before returning to bow once more at the foot of the coffin.（霍译）

哭丧是丧葬文化的一部分。“稽颡泣血”即叩头至地，悲痛哭泣。杨译霍译分别用了“wailed aloud", "kowtowing and lamenting all the way", "wailing”和“in loud wailing", "wailing", "crawled on their knees all the way", "wept with abandon”等词传递原文贾珍父子悲痛欲绝的指称、语用意义。凶服指的是在丧礼上为死者穿戴的孝服。杨译简洁，霍译以“hempen（大麻制的）mourning garments”表达“凶服”的指称意义，还加入了凶服的材质，译得很细。“俯伏”杨译为“prostrated（拜倒的） themselves”霍译“bow”与“俯伏”的指称意义还有距离。这段描述，杨译多以动名词短语再现原文的言内意义，霍译则在译文中调换了语序，并兼用悬垂结构和非限制性定语从句再现原文的言内意义。

《红楼梦》中除了对贵族的丧葬习俗有描述，还描述了涉及“下人”的丧葬习俗。

例48：小丫环名宝珠者，因见秦氏身无所出，乃甘心愿为义女，誓任摔丧驾灵之任。贾珍喜之不尽，及时传下，从此皆呼宝珠为小姐。（第十三回）

Another maid, Baozhu, offered to act as Keqing' s goddaughter and take the chief mourner' s part, since her mistress had no child. This pleased Jia Zhen so much that he directed that henceforward Baozhu should be addressed as "miss", as if she were the daughter of the house.（杨译）

As Qin-shi had died without issue, another of her little maids called Jewel volunteered to stand in as her daughter and perform the chief mourner' s duties of smashing the bowl when the bearers came in to take up the coffin and walking in front of the funeral procession. Cousin Zhen was very pleased and gave orders that thenceforth everyone was to address her as "Miss Jewel" just as if she were Keqing' s real daughter.（霍译）

摔盆这一习俗古已有之。明清时期非常盛行。在起动棺材时，先由主丧孝子跪在灵前将祭奠烧纸用的瓦盆摔碎，意为“摔盆”或“摔丧”。摔盆讲究一次摔破，且越碎越好。摔得粉碎死者才好带到阴间去。因秦氏死后面临“无人送终”的境遇，丫环宝珠挺身而出，让贾珍大为感动，亲近了与主人之间的关系。这是“摔丧驾灵”习俗所具有的民俗文化意义。“誓任摔丧驾灵之任”杨译“take the chief mourner' s part”体现了语用意义，浅化了指称意义。霍译“stand in as her daughter and perform the chief mourner' s duties of smashing the bowl when the bearers came in to take up the coffin and walking in front of the funeral procession”保留了这一民俗文化信息中的指称意义和语用意义。


 5.4　游艺民俗英译

游艺民俗是一种以消遣休闲、调剂身心为主要目的，而又有一定模式的民俗活动。它是人类在具备起码的物质生存条件基础上，为满足精神的需求而进行的文化创造。游艺民俗在《红楼梦》中多有体现，如口头文学中的说书、民间音乐和舞蹈、民间戏曲与曲艺、民间竞技、民间游戏中的行酒令、猜灯谜等。

在第四十九回“脂粉香娃割腥啖膻”及六十三回“寿怡红群芳开夜宴”等故事情节叙述中，贾宝玉与女孩们玩的是酒筹游戏。酒筹是一种既属于饮食文化又独立于其外的一种消闲文化。酒筹文化是中国传统文化的一部分，但也是一种特殊的文化现象。酒宴中的酒筹令有着很大的文化含量，参加者自古今名著、诗词歌赋，至天文地理、民俗俚语都要胸中有数才能现场发挥得好而不被罚。
(36)



1.酒令的英译

行酒令是中国酒文化的一个特色。《红楼梦》中写酒令共有六处：第二十八回在冯紫英家中，宝玉提议行酒令；第四十回刘姥姥来访，贾母在大观园宴请众人，大家包括刘姥姥在内行酒令；第六十二回行拈阄酒令；第六十三回宝玉生日，群芳开夜宴上行酒令；第一零八回薛宝钗生日行酒令；第一一七回贾蔷、贾环、邢大舅王仁等在外书房喝酒行酒令。不同的酒宴有不同的“酒令”，每个人所吟酒令中的诗、词、曲、赋都极恰当地反映了每个人的性格。作为饮酒时助兴取乐的游戏，酒令有一定的规则。推一人为令官，其余的人听令轮流说诗词，或做其他游戏，违令或负者罚饮。

例49：宝钗和探春对了点子。探春便覆了一个“人”字。宝钗笑道：“这个‘人’字泛得很。”探春笑道：“添一字，两覆一射也不泛了。”说着，便又说了一个“窗”字。宝钗一想，因见席上有鸡，便射着他是用“鸡窗”“鸡人”二典了，因射了一个“埘”字。探春知他射着，用了“鸡栖于埘”的典，二人一笑，各饮一口门杯。（第六十二回）

Now Baochai and Tanchun threw the same number, and Tanchun gave the word "man".

"That' s too general, " protested Baochai.

"I' ll add another word then, " said Tanchun. "Two clues for one conundrum can' t be considered too vague." This time she gave the word "window".

Baochai thought this over and, seeing chicken on the table, remember the allusion "cock-window" and "cock-man", so she answered with the word "roost". Tanchun knew that Baochai had guessed right and had in mind the allusion "Chicken come home to roost." Smiling at each other both girl took a sip of wine.（杨译）

The next paring occurred when Bao-chai threw the same number as Tan-chun. Tan-chun' s clue was "man".

"Isn' t that a bit wide?" said Bao-chai.

"All right, " said Tanchun. "I' ll give you another clue. That should narrow it down a bit. 'Shut'."

Bao-chai thought for some moments. There was certainly plenty of chicken-meat on the table. Tan-chun must be referring to "cock-man" from Wang Wei' s.

The red-capped cock-man has proclaimed the dawn and "cock-shut" from Luo Yin' s

At cock-shut still upon my book to pore.

She therefore countered with "niche", basing herself on a line from the sixty-third poem in the Poetry Classic:

The cock roosts in his niche.

The two girls smiled at each other and each took a sip of wine in celebration of a successful turn.（霍译）

文中所说的“覆射”，是酒令的老祖宗，同时也是语言文字猜谜游戏的老祖宗。最早的“覆射”游戏是“于覆器之下而置诸物，令暗射之”。“覆”为“隐藏、藏匿”之意，“射”为“揣摩、猜度”之意。到清代“覆射”游戏已演变为各种语言文字猜谜，即出谜者从某一诗文、成语、典故中析出一字，与室内某一事物相关，但不直接点明。对谜者不直接点明猜中的事物，同样出与该事物有直接指称关系的诗文、成语或典故。

因现代读者对“覆射”游戏非常生疏，注释有利于读者对语境背景知识的理解。两种译文的语用意义传递出该“猜典”游戏的高雅、文学性强，此游戏非不善诗文者能参与。霍译再次体现了独特的翻译风格，指称意义清晰，杨译的指称意义与原文一致，但并未对“鸡人”和“鸡窗”的出处有注释说明。译“鸡栖于埘”的典故，杨译“the allusion 'Chicken come home to roost’”，霍译“a line from the sixty-third poem in the Poetry Classic: The cock roosts in his niche”采用了文内增补注释的方式。两个译文都以对话的形式再现原文的言内意义。

牙牌令是贾母两宴大观园席上行的酒令。行令时，宣令者说一张，受令者答一句，按小说中鸳鸯的话：“先说头一张，次说第二张，再说第三张，说完了，合成这一副儿的名字，无论诗词歌赋、成语俗话，比上一句，都要押韵。错了大罚一杯。”我们来看两位译者对贾母与刘姥姥这两个社会阶层迥异的老妇人所行酒令的处理。

例50：鸳鸯道：“有了一副了。左边是张‘天’。”贾母道：“头上有青天。”众人道“好。”鸳鸯道：“当中是个‘五与六’。”贾母道：“六桥梅花香彻骨。”鸳鸯道：“剩得一张‘六与幺’。”贾母道：“一轮红日出云霄。”鸳鸯道：“凑成便是个蓬头鬼。”贾母道：“这鬼抱住钟馗腿。”……鸳鸯道：“中间‘三四’绿配红。”刘姥姥道：“大火烧了毛毛虫。”鸳鸯道：“右边‘幺四’真好看。”刘姥姥道：“一个萝卜一头蒜。”鸳鸯笑道：“凑成便是一枝花。”刘姥姥两只手比着，说道：“花儿落了结个大倭瓜。”（第四十回）

"Here' s a set, " said Yuanyang. "On the left is the 'sky'."

"The sky is blue on high", responded the Lady Dowager.

"Bravo!" applauded the others.

"In the center' s a 'five and six，' ”Yuanyang continued.

"Six bridges with the scent of plum admix."

"The last piece is 'six and one'."

"From fleecy clouds rises a round red sun."

"Together they make a 'ghost distraught'."

"By his leg the ghost-catcher he' s caught."

Yuanyang continued， " 'Three and four', green and red, in the center."

"A big fire burns the hairy caterpillar."

Yuanyang said, "On the right a really fine 'double ace'."

"A turnip and head of garlic in one place."

Yuanyang wen on, "They make up 'flowers' in all."

Gesturing with both hands Granny Liu responded, "And a huge pumpkin forms when the flower fall.”（杨译）

"Right, " said Faithful. "Here comes the first one." She laid down a double six. "On my left the bright blue sky."

"The Lord looks down from heaven on high, " said Grandmother Jia.

"Bravo!" said the others.

The second domino was a five-six.

"Five and six together meet, " said Faithful.

"By Six Bay Bridge the flowers smell sweet."

"Leave six and ace upon the right."

"The red sun in the sky so bright, " said Grandmother Jia.

"Altogether that makes: 'A shock-headed devil with hair like tow', " said Faithful.

"The devil shouts, 'Zhong Kui, let me go!', " said Grandmother Jia.

"Green three, red four, contrasting colours, " called Faithful.

"The fire burns up the caterpillars, " said Grannie Liu.

"Red four on the right and the ace is red, " said Faithful.

"A turnip and a garlic-head."

" 'The flower' those three together show, " said Faithful.

"this flower will to a pumpkin grow, " said the flower-bedecked ancient, gesturing with her hands to demonstrate the size of the imagined pumpkin.（霍译）

贾母与刘姥姥行的酒令有明显的雅俗之别。贾母的酒令文雅工整，意蕴深刻；刘姥姥的酒令则机智幽默朴素，体现了庄稼人的本色，还能与鸳鸯所行的上一句令押韵，非常符合刘姥姥的农家人身份。

贾母的酒令中“幺”与“霄”，“鬼”与“腿”押韵。杨译非常巧妙，以“one”与“sun”，“distraught”与“caught”押韵。指称意义与言内意义结合得很好。霍译以“right”与“bright”，“tow”与“go”押韵。“蓬头鬼”杨译为“ghost distraught（发狂的）”霍译“a shock‐headed（头发蓬乱的）devil with hair like tow（拖、曳）”是为了与原文押韵的智慧译文。霍译“这鬼抱住钟馗腿”为一句呐喊“Zhong Kui, let me go！”，非常生动。刘姥姥的酒令“红”与“虫”，“看”与“蒜”，“花”与“瓜”押韵。杨译“center”与“caterpillar”，“ace”与“place”，“all”与“fall”分别押韵，霍译“colours”与“caterpillars”，“red”与“head", "show”与“grow”分别押韵。两个译文都以对话的形式再现原文的言内意义。译文从指称意义、言内意义、刘姥姥庄稼人的语言本色等语用意义三方面精彩再现原文的酒令文化。

为使西方读者对中国的牙牌令有所了解，霍克斯特别在附录中撰文并附图说明。“The Chinese 'title' of bone or ivory which I generally translate 'dominoes' were in appearance very similar to our dominoes, though the game played with them were more often the sort of games we play with cards. The same word, pai, is in fact used in Chinese for both the dominoes and the old-fashioned Chinese playing-cards. Dominoes are 'bone pai' and cards are 'paper pai', but the qualifying word is often omited and in the text of the novel it is not always clear which of the two is intended."
(37)

 可见译者的用心。

小说第六十三回，宝玉的几个丫鬟奴仆单替他过生日，夜宴行酒令。

例51：麝月掷一个十九点，该香菱。香菱便掣了一根并蒂莲，题着“联春绕瑞”，那上面写着一首诗，道是：

连理枝头花正开。

注云：“共贺掣者三杯，大家陪饮一杯。”香菱便又掷了一个六点，该黛玉掣。黛玉默默的想道：“不知还有什么好的被我掣着方好。”一面伸手取了一根，只见上面画着一枝芙蓉，题着“风露清愁”四字，那面一句旧诗，道是：

莫怨东风当自嗟。

注云：“自饮一杯，牡丹陪饮一杯。”众人笑说：“这个好极。除了他，别人不配作芙蓉。”黛玉也自笑了。于是饮了酒，便掷了个二十点，该着袭人。

Then Sheyue threw nineteen and it was Xiangling' s turn. She drew a picture of two flowers on one stem with the motto "Double beauty linked with good fortune" and the line "Double flowers bloom on a single stem" the instructions were: "All must congratulate the one who draws this lot and make her drink three cups, drinking one each themselves."

Xiangling then threw a six, making it Daiyu' s turn. "I hope I get something good, " she thought while drawing a lot. It showed a hibiscus flower with the motto "Quite and sad in wind and dew" and the line "Blame not the east wind but yourself." The instruction was: "Both hibiscus and peony must drink a cup."

"Fine!" cried the others. "She' s the only one here fit to be compared to a hibiscus."

Daiyu smiled too as she drank, then threw a twenty which made it Xiren' s turn.（杨译）

Musk threw nineteen with the dice, which made it Caltrop' s turn to draw. The flower she drew was a purple skullcap with the caption "Three Springs Harbinger". The line of verse was by Zhu Shu-zhen:

Even as the two-stemmed blossoms break in bloom.

And the comment:

This flower is a luck-bringer. Congratulations! Those present are to offer you three cups of wine and are each to drink a cup of wine to your health.

Caltrop threw six. Dai-yu to draw.

"I wonder if there are any nice ones left, " Dai-yu thought as she reached out to draw a card. "I hope I shall pick one of them if there are."

She looked at the card she had taken. It was a hibiscus flower. "Mourner of the Autumn Mere" ' the caption said, and the line of verse was by Ou-yang Xiu:

Your own self, not the East Wind, is your undoing.

The instructions said:

You are to drink a cup of wine yourself, and Peony is to take a cup with you.

The others laughed.

"Isn' t that good! It' s exactly the right flower for her."

Dai-yu too seemed pleased. When she and Bao-chai had drunk, she threw the dice. Twenty. That meant that Aroma was to draw.（霍译）

这段描写中的酒令非常雅致，所抽的签为画了各种花的“花签”，签上有题字，有古诗。对于题字“联春绕瑞”，杨译和霍译分别为“Double beauty linked with good fortune”和“Three Springs Harbinger”。杨译译出语用意义，兼顾了“瑞”的指称意义。霍译指称意义与语用意义都有体现，其中的“Harbinger”意为“显示先兆之人或事”，是个文学用词。“连理枝头花正开”出自宋代朱淑贞《落花》诗，前两句为“连理枝头花正开，妒花风雨便相催。”预示香菱的命运。两位译者只能译出诗句的指称意义，霍译在译文中注明了诗句的出处，不过语用意义确实难以兼顾。“莫怨东风当自嗟”出自欧阳修《明妃曲·再和王介甫》诗，最后两句为：“红颜胜人多薄命，莫怨东风当自嗟。”，预示黛玉的命运。同样，两位译者都译出了这句诗的指称意义，霍译再次在译文中注明出处。语用意义仍然难以兼顾。

2.灯谜的英译

谜语是表现机智并培养智慧的民间语言艺术，是世界各民族喜闻乐见的一种民间文学体裁。灯谜是《红楼梦》中节庆游艺活动的重要部分。《红楼梦》中的灯谜几乎都被作者赋予了个性化、诗谶化、拟人化和隐喻化的特点。
(38)

 众贵族公子小姐所作灯谜暗含各自未来的命运。

例52：以第二十二回的几首灯谜为例：

天运人功理不穷，有功无运也难逢。

因何镇日纷纷乱，只为阴阳数不同。（迎春所作，谜底为算盘）

No end to the labors of men, to heaven' s decrees,

But labor unblessed by Heaven will fruitless be.

What causes this constant, frenzied activity?

The uncertainty of mortal destiny.（杨译）

Man' s works and heaven' s laws I execute.

Without heaven' s laws, my workings bear no fruit.

Why am I agitated all day long?

For fear my calculations may be wrong.（霍译）

算盘上的珠子靠人手去拨，所以说“人功”；这些子或碰在一起，或分离。在没有计算出“数”之前，谁也不知它是离是合，要看注定的结果是什么，所以叫“天运”。结局明明是人拨出来的，但又不随人的意志、不为人所预知，这道理很难懂得，所以说“理不穷”。如果“数”中注定两子相离，任你怎么拨算也是不会相逢的。这里的双关含义十分明显。“镇”与“整”通。镇日即整天。阴阳指奇数偶数，泛指数字。每次运算的数字既不一样，算盘子所代表的一、五、十……数字又不相同，这就难怪进退上下，乘除加减，整天纷纷不止了。“阴阳”另一义可指男女、夫妻。“数”的另一义就是命运，命不好也叫“数奇”。

这是用打动乱如麻的算盘暗喻将来迎春嫁到中山狼孙绍祖家，挨打受骂，横遭摧残，过不上一天安宁的日子。以“难逢”说她所嫁的丈夫不得其人。在作者看来，贾府祖上对孙家已仁至义尽，迎春本人也忠厚老实，这些都算得上“有功”了，但为什么结局如此悲惨呢？从宿命论的观点看要归于迎春的“无运”：即阴阳命数不如别人。

两位译者选词不同，杨译中的“decrees（法令），frenzied（狂乱的），mortal destiny（终有一死的命运）”与霍译中的“execute（执行），agitated（焦虑的），calculations”用词各有千秋。不过对于“数”的双关，杨译偏重语用意义，霍译偏重指称意义。杨译为第三人称，霍译则为第一人称。这个谜语“穷、逢、同”三字押韵。两种译文都做到了诗体的押韵以传递原文的音韵言内意义。通过这首灯谜所隐含的迎春的命运的语用意义，只能靠读者的智力干涉去猜测了。

阶下儿童仰面时，清明妆点最堪宜。

游丝一断浑无力，莫向东风怨别离。（探春所作，谜底为风筝）

The children by the steps look up:

Spring surely has no fitter decoration.

But when the silk cord breaks it drifts away,

Blame not the east wind for this separation. （杨译）

In spring the little boys look up and stare

To see me ride so proudly in the air.

My strength all goes when once the bond is parted,

And on the wind I drift off broken-hearted.（霍译）

仰面指抬头看风筝。春季多持续定向的东风，是最适宜放风筝的时候。妆点，指点缀清明佳节。游丝本指春天飘荡在空中的飞丝，由昆虫吐出。这里是说拉住风筝的线。这是以断线风筝暗示探春远嫁不归。在她的“图册判词”中说“清明涕送江边望”，这里又点“清明”，可见清明是她离家出嫁之时。这样，“妆点”的隐义又是新娘的梳妆打扮。庶出的探春凭着投靠王夫人，在贾府中一度当上了发号施令的女管家，这就和风筝凭着东风吹送入云一样。但一旦风筝断线，这位才干精明的三小姐就再不能有所作为，也无力维持她原先的权力地位，而曾经抬举她的“东风”也就不得不把她远远地送走。她的出嫁还在贾府事败之前。这样，她的远走，在遭遇不幸的众姊妺中，还算是结局比较好的。

杨译以第三人称译此灯谜，“look up”与“drifts away”构成两个短语的对称，“decoration”与“separation”押韵，恰到好处。霍译为第一人称，以风筝自喻。仍然是诗体的译文，讲究押韵。“stare”与“air”，“parted”与“broken‐hearted”很有音韵美。“清明”的语用意义最为丰富，在两种译文中淡化为“spring”，缺失了不少信息。“清明妆点”的双关杨译也只能保留其一，霍译未译。

能使妖魔胆尽摧，身如束帛气如雷。

一声震得人心恐，回首相看已化灰。（元春所作，谜底为爆竹）

Monsters I can affright and put to flight;

A roll of silk my form; my thunderous crash

Strikes dread into the hearts of all;

Yet when they turn around I' ve turned to ash.（杨译）；

At my coming the devils turn pallid with wonder.

My body' s all folds and my voice is like thunder.

When alarmed by the sound of my thunderous crash,

You look round I have already turned into ash.（霍译）。

迷信传说爆竹能驱鬼辟邪，所以说妖魔丧胆。“身如束帛”形容爆竹像一束卷起来的绢帛。又合形容女子身材的话。如战国辞赋家宋玉的《登徒子好色赋》和汉末诗人曹植的《洛神赋》中皆有“腰如束素”语，而“束素”也可说“束帛”。气，声气，气势。也是物与人两指的。回首既是回头间、转眼间之意，又隐死亡，因“回首”是佛教称俗人死亡的婉词。书中有此用法，如五十四回：“袭人道：‘正是我也想不到能够看着父母回首，……’”

一响而散的爆竹恰好是贾元春富贵荣华瞬息即逝的命运的写照，这已毋需多说。《红楼梦曲》中元春曾以自己的死为鉴，劝父亲赶快从官场中“退步抽身”，脱免即将临头的大祸。可见，她的早死实在与她所依仗的势力在皇室权贵内部各派的勾心斗角中失势没落有关。这样，在她入宫为妃、显赫飞腾之时，敌对政治势力亦即所谓“妖魔”因贾家忽然得到皇亲为靠山而曾震恐得“胆尽摧”，也就不难理解了。

两种译文都使用了第一人称咏物诗形式。因为元春的这首诗谜最典型地暗示了她的命运：作为贾府的政治靠山，她曾显赫一时，却不幸早亡，转瞬间化作了灰烟，“回首相看已成灰”。两种译文均保留了原诗的音韵美：霍译以“wonder”与“thunder", "crash”与“ash”押aabb韵，杨译二、四行“crash”与“ash”押韵，且第一行中的affright和flight押内韵。两种译文在选词上也非常考究，如杨译中的“affright（惊吓）、flight、strikes”与霍译中的“pallid（苍白、无生气的）”，与元春才选凤藻宫成为皇妃的高贵身份吻合。霍译中的“thunder”与“thunderous”构成不同词性的词群。“回首”的双关在两种译文中只能保留指称意义，语用意义难以兼顾。

朝罢谁携两袖烟？琴边衾里总无缘。

晓筹不用鸡人报，五夜无烦侍女添。

焦首朝朝还暮暮，煎心日日复年年。

光阴荏苒须当惜，风雨阴晴任变迁。（薛宝钗所作，谜底为更香）

Who leaves the levée with smoke-scented sleeves?

Not destined by the lute or quilt to sit,

It needs no watchman to announce the dawn,

No maid at the fifth watch to replenish it.

Burned with anxiety both day and night,

Consumed with anguish as time slips away,

As life speeds past we learn to hold it dear-

What cares it whether foul or fair the day?（杨译）

At court levée my smoke is in your sleeve:

Music and beds to other sorts I leave.

With me, at dawn you need no watchman' s cry,

At night no maid to bring a fresh supply.

My head burns through the night and through the day,

And year by year my heart consumes away.

The precious moments I would have you spare:

But come fair, foul or fine, I do not care.（霍译）

更香是一种可用以计时的香。夜间打更报时者燃此香以定时，或一支为一更，或视香上的记号以定更数。“朝罢”句源自杜甫《和贾至早朝大明宫》诗：“朝罢香烟携满袖”。说早朝回来衣袖上尚有宫中的炉香味。作者稍加改动，说“两袖烟”，是隐藏谜底“香”字。“两袖烟”，等于说两袖风、两手空。设问“谁携”，对杜诗作了翻新。谜外寓有荣华过后一无所得的意思。“琴边”句承上句，解说这是什么香，用排除法。香有多种，与琴、棋、书、画为伴的是鼎炉之香，熏被褥、衣服用的则有熏炉、熏笼，都用不着更香，所以说与这些“无缘”。寓意也承上句申述一无所得的含义。“琴边衾里”说夫妻关系，以夜里同寝、白天弹琴表示亲近和美。“晓筹”句这一联正面说更香的特点。晓筹，早晨的时刻。筹，指古代计时报时用的竹筹。鸡人，古代宫中掌管时间的卫士。宫中例不畜鸡，有夜间不睡的专职卫士头戴“绛帻”（象征雄鸡鸡冠的红布头巾）候在宫门外，到了鸡叫的时候向宫中报晓。五夜即五更。古代计时，将一夜时间五等分，叫五夜、五更或五鼓。炉香要加添香料，更香只要点上就是了。这句用了“无烦”二字，又翻了唐人李颀《送司勋卢员外》诗“侍女新添五夜香”的案。上下两句的寓意都是说人因愁绪而通宵失眠。香是从头上点燃的，所以说焦首，喻人的苦恼，俗语所谓焦头烂额。棒香有心，盘香由外往内烧，所以说煎心。佛家有“心香”（意为虔诚）之语。又香有制成篆文“心”字形状的，叫心字香。煎心，喻人的内心受煎熬。更香同风雨阴晴的变化无关，却随着时间的消逝，不断地消耗着自己。此句有红颜渐老、青春堪惜的意思，只是世事变幻莫测，而自己却已心灰意冷，只是听之任之罢了。

细细体会谜语字里行间的隐义，就不难看出，这是作者借以暗示薛宝钗的结局。她在丈夫出家为僧后，将过着冷落孤凄、终生愁恨的孀居生活，符合作者“金玉成空”的本意。
(39)



一首灯谜里竟隐含如此多的语用意义。杨译为第三人称，以疑问句、陈述句、否定句、从句等多种句式再现原文的言内意义。第一句译得非常漂亮，连用三个“s”开头的单词“smoke‐scented sleeves”及两个“l”开头的单词“leaves, levée”构成头韵再现原文的音韵美及言内意义。另“replenish（补充）”、“anguish（苦恼）”等词都用得很考究。焦首与煎心两句以头韵与过去分词短语再现原文叠音词的言内意义。“琴边衾里总无缘”预示了宝玉、宝钗夫妻生活的短暂和凄凉。“琴边衾里”的语义双关只能舍弃语用意义而保留指称意义。而“焦首”、“煎心”等语义双关则保留语用意义而舍弃指称意义。

霍译为第一人称，采用倒装句、并列句、转折句等句式再现原文的言内意义。焦首与煎心两句以“through the night and through the day”及“year by year”两个短语再现原文的指称意义和叠音词的言内意义。原文通篇押an韵，霍译最妙之处在于以诗译灯谜，通篇押“aabbccdd”韵。最后一句又以“fair, foul, fine”三个词构成头韵。至于薛宝钗种种命运隐喻的语用意义，是隐含在原文中的，译文很难保留。

每个灯谜皆寓意不祥，使贾政大有悲戚之状。

例53：贾政看完，心内自忖道：此物倒还有限，只是小小年纪，作此等言语，更觉不祥。看来皆非福寿之辈！

After reading this Jia Zheng reflected with dismay, "The object itself isn' t ill-omened, but what inauspicious lines for a young girl to write. It doesn' t look as if any of these girls will have good fortune or long life.”（杨译）

Enough is enough! He thought. What can it be that makes these innocent young creatures all produce language that is so tragic and inauspicious? It is almost as if they were all destined to be unfortunate and short-lived and were unconsciously foretelling their destiny.（霍译）

两种译文都忠实地传达了原文的信息。福寿为五福中的两福，“皆非福寿之辈”杨译以否定句的形式，霍译则以反义的选词表达指称意义，并调整了译文的语序，使语义更为吻合。

3.戏曲的英译

《红楼梦》中对戏曲的描写，展现了时代的风尚。清代是中国戏曲发展的“鼎盛”时期。不论是宫廷、王公贵族、富商大贾，还是官衙小吏、平民百姓，都喜欢看戏听曲。富贵之门养戏班、蓄优伶，蔚然成风。《红楼梦》写的是贵族荣宁二府，代表了那个时代的上层社会对戏曲的偏好情景。荣宁二府逢年过节、喜庆吉日、红白大事都点戏、看戏。
(40)



《红楼梦》中有诸多与情节发展紧密结合的戏曲演出，或娱神祈福、或红白喜事、或自娱自乐，描写了不下五十本戏曲演出。《红楼梦》中的戏曲描写穿插在小说情节之中，戏曲剧目对小说情节有伏笔作用。

《红楼梦》中一共涉及剧目37种，其中元杂剧3种，昆曲23种，弋阳腔6种，其他5种。
(41)

 在贾府，也偶演弋阳腔剧目，如东府贾珍家里演《丁郎认父》、《黄伯央大摆阴魂阵》、《孙行者大闹天宫》、《姜子牙斩将封神》，图的是新鲜热闹。

例54：谁想贾珍这边唱的是《丁郎寻父》、《黄伯央大摆阴魂阵》，更有《孙行者大闹天宫》、《姜子牙斩将封神》等类的戏文，倏尔神鬼乱出，忽又妖魔毕露，甚至于扬幡过会，号佛行香，锣鼓喊叫之声，远闻巷外。满街之人个个都赞：“好热闹戏，别人家断不能有的。”（第十九回）

He was rather taken aback to find them performing operas like Master Ding Finds His Father, Huang Boyang Deploys Ghosts in a Battle, Monkey King Havoc in Heaven and The Patriarch Jiang Kills Generals and Deifies Them. In all these, especially the two last, gods, ghosts, monsters and ogres took the stage among waving pennants, temple processions, invocations to Buddha and offering to the street outside. The passers-by commented appreciatively that no other family but the Jias could afford to put on such a lively entertainment.（杨译）

The plays they were performing turned out to be very noisy ones: Ding-lang Finds His Father, Huang Boyang and the Ghostly Army, Monkey Makes War in Heaven and The investiture of the Gods. All of them, but especially the last two, seemed to involve much rushing in and out of supernatural beings, and the sound of drums and cymbals and blood-curdling battle-cries, as they whirled into combat across the stage with banners flying and weapons flashing or invoked the names of the Buddha with waving of burning joss-sticks, was positively deafening, it carried into street outside, where the passers-by smiled appreciatively and told each other that only a family like the Jias could afford theatricals that produced so satisfying a volume of noise.（霍译）

元宵节宁府唱年戏，几出剧目烘托出豪门欢度新年的热闹气氛和繁华势派。

几个剧目的译文，两位译者以指称意义为主，其中“姜子牙斩将封神”杨译“The Patriarch（元老）Jiang Kills Generals and Deifies（奉如神明）Them”，霍译“The investiture（册封、授职仪式） of the Gods”。姜子牙又称姜太公，是中国历史上非常重要的文化意象。他当了丞相辅佐西周王，后又册封商周大战阵亡的将士，即为封神。故杨译指称意义更准确。霍译略掉了“姜子牙”的指称意义，用词也偏西化的色彩，与原文语义不符。《黄伯央大摆阴魂阵》源出于清代前期宫廷大戏，正确的名称是《黄伯杨大摆迷魂阵》，很热闹。讲黄伯杨是燕将乐毅的师父，布迷魂阵以困齐将孙膑，后鬼谷子下山，助其徒弟孙膑破了阵。可见曹雪芹写为《黄伯央大摆阴魂阵》，是从民间戏班的变名而来的。
(42)

 虽在译文中保留了指称意义，四个剧目所讲述故事背后丰富的文化语用意义无法保留，两种译文都没有加注说明剧目的内涵。另原文划线部分还有不少戏曲舞台表现形式。两种译文均以并列结构及动名词短语等形式再现原文的指称及言内意义。

例55：少时，太监出来，只点了四出戏：

第一出，《豪宴》；第二出，《乞巧》；

第三出，《仙缘》；第四出，《离魂》。（第十八回）

Presently four pieces were chosen: "The Sumptuous Banquet", "The Double Seventh Festival", "Meeting the Immortals" and "The Departure of the Soul”.（杨译）

Four pieces were chosen: "Shi-fan Entertains" from The Handful of Snow, "The Double Seventh" from The Palace of Eternal Youth, "The Meeting of the Immortals" from The Han-dan Road and "Li-niang' s death-scene" from the Return of the Soul.（霍译）

元妃省亲，点了《豪宴》、《乞巧》、《仙缘》、《离魂》四出戏，曹雪芹是大有寓意的。《豪宴》为李玉《一捧雪》的第五出，写莫怀古以汤勤精于装裱字画和鉴别古董，就推荐给权相严府，严府设宴款待，演出《中山狼》。《乞巧》是洪升《长生殿》的第二十二出，写唐明皇与杨贵妃在七月七日深夜祭牛郎织女二星，作生死不渝的爱情密誓。《仙缘》是汤显祖《邯郸梦》的第三十出，写吕洞宾度卢生至仙境，与另七个仙人相会。《离魂》是《牡丹亭》的第二十二出，写杜丽娘因青春之苦闷和现实的压迫，因情生梦，因梦成病，憔悴而死。《豪宴》“伏贾家之败”；《乞巧》“伏元妃之死”；《仙缘》“伏甄宝玉送玉”；《离魂》“伏黛玉死”，所点之戏剧伏四事，乃通部书之大过节、大关键。曹雪芹在元春归省的关键时刻，特地安排了这四个剧目，对元春和贾府的命运变化，作了必要的预示。……
(43)



杨译皆为指称意义，霍译在指称意义的基础上加入原文所没有的四出戏的出处，是对原文隐含信息的完善。剧目所隐含的语用意义无法在译文中保留。虽杨译加注点明出处，霍译在译文中显化，不过剧目与主人公之间命运的隐喻中的联系若不详细说明靠译入语读者的智力干涉需时间投入。

例56：贾珍一时来回：“神前拈了戏，头一本《白蛇记》。”贾母问：“《白蛇记》是什么故事？”贾珍道：“是汉高祖斩蛇方起首的故事。第二本是《满床笏》。”贾母笑道：“这倒是第二本上？也罢了。神佛要这样，也只得罢了。”又问第三本，贾珍道：“第三本是《南柯梦》。”贾母听了便不言语。贾珍退了下来，至外边预备着申表、焚钱粮、开戏，不在话下。（第二十九回）

Presently Jia Zhen came to report that lots had been drawn before the shrine for the operas, and the first was to be The White Serpent.

"What' s that story?" asked the old lady.

"It' s about the First Emperor of Han who killed a serpent, then founded the dynasty. The second is Every Son a High Minister."

"So That' s the second?" The Lady Dowager nodded, smiling. "Well, if this is the wish of the gods, what must be must be. And what' s the third?"

"The Dream of the Southern Tributary State."

At this she made no comment. Jia Zhen withdrew to prepare the written prayers, burn insense and order the actors to start. But no more of this.（杨译）

Not long after they were all seated, Cousin Zhen came upstairs to say that the gods had now chosen which plays were to be performed-by which was meant, of course, that the names had been shaken from a pot in front of the altar, since this was the only way in which the will of the gods could be known. The first play selected was The White Serpent.

"What' s the story?" said Grandmother Jia.

Cousin Zhen explained that it was about the emperor Gaozu, fouder of the Han dynasty, who began his rise to greatness by decapitating a monstrous white snake.

The second choice was A Heap of Honours, which shows the sixtieth birthday party of the great Tang general Guo Zi-yi, attended by his seven sons and eight sons-in-law, all of whom held high office, the "heap of honours" of the title being a reference to the table in his reception-hall piled high with their insignia.

"It seems a bit conceited to have this second one played, " said Grandmother Jia. "Still, if That' s what the gods chose, I suppose we' d better have it. What' s the third one going to be?"

"The South Branch, " said Cousin Zhen.

Grandmother Jia was silent. She knew that The South Branch likens the world to an ant-heap and tells a tale of power and glory which turns out in the end to have been a dream.

Hearing no replay, Cousin Zhen went off downstairs again to see about the Offertory Scroll, which had to become ceremonially burnt in front of the holy images along with paper money and paper ingots before the theatrical performance could begin.（霍译）

《白蛇记》，以刘邦起家，喻贾府兴起；《满床笏》，以郭子仪“七女八婿”上寿，喻贾府鼎盛；《南柯梦》，预示贾府盛极而衰，必成一片白地！此三剧的情节与小说中叙述的贾家及其曹氏家族由发迹到隆盛、再到抄家衰败的情节有相似之处，可以感觉到此三剧在通部小说中的千斤分量。小说中并未轻易让贾府的成员随意点出，而是关乎神的旨意，才拈出这三剧。
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两种译文除对《白蛇记》的译文一样外，其他原文划线部分的译文都各不相同。“神前拈了戏”杨译为“lots had been drawn before the shrine”，译以被动语态。短语“drawlots”有“抽签”之意，且“lot”本身还有“命运”的含义。霍译则为主动语态。“《满床笏》”两种译文都取其语用意义。“南柯梦”指空幻的梦境，其中南柯指“朝南的树枝”。故霍译“The South Branch”，为指称意义。杨译“The Dream of the Southern Tributary State（南部纳贡封地的梦）”，为语用意义。申表是旧时道士斋醮时向神奏告的表章。杨译“written prayers”，指称意义与原文较为相符。霍译“ the Offertory（宗教奉献、捐款仪式）Scroll（名册）”，指称意义与原文有出入。霍译增添了原文所没有的解释性文字，虽是对原文信息的扩充，但出现在注解中会更好。

《红楼梦》还写到一些戏曲的近亲艺术，如说书。说书一般指只说不唱的曲艺。自宋代以来说书在中国不但存在，并且非常流行。这种基于口头传说的传统艺术一直发展延续至今。曹雪芹在《红楼梦》中描写了伶牙俐齿的王熙凤在贾府正月十五这一天为讨贾母欢心，模仿职业说书人的语言模式现编了一段说书内容。

例57：这一回就叫作《掰谎记》，就出在本朝本地本年本月本日本时，老祖宗一张口难说两家话，花开两朵，各表一枝，是真是谎且不表，再整那观灯看戏的人。老祖宗且让这二位亲戚吃一杯酒，听两出戏后，再从昨朝话言掰起如何？（第五十四回）

This is a story called Debunking Lies which is happening in this reign, here and now, in this year, month, day and hour. Our Old Ancestress, with only one mouth, can hardly speak for two families at once. As two blooms grow on separate boughs, let' s deal with one first. Never mind whether true or false, let' s go back to enjoying the lanterns and opera. Just allow these two relatives to have a cup of wine and enjoy two more scenes of the show. After that you can go on debunking stories, starting with those of the very first dynasty down to the present one-how about it?（杨译）

"The story you' ve just been listening is called Falsehood Exposed, or The Tale of a Grandmother. It is a story which took place under the reigning dynasty, on this very day of this very month of this very year on this very spot and at this very hour. How can Grannie 'with one mouth tell a double tale'? Ah, how indeed! Our tale puts forth two tails. Which tail to wag? Wig-wag. But for the time being we do not inquire which tale is false, which true. Our story turns rather to those people in the party who were admiring the lanterns and watching the play... Just give these two kinsfolk a chance to drink a cup of wine and watch a scene or two more of the play, Grannie, and then you can get on with your Exposure of Falsehood-dynasty by dynasty.”（霍译）

“《掰谎记》”两种译文均为指称意义，霍译还加入符合语境的含有语用意义的另一译文。“本朝本地本年本月本日本时”作者一连用了六个“本”字，霍译以五个“very”再现原文的指称意义，恰到好处。“一张口难说两家话”杨译为指称意义，霍译为语用意义，并以“tell”和“tale”构成头韵。“花开两朵，各表一枝”杨译加入比喻，以指称意义和语用意义表达原文。霍译为语用意义，“wag”既有“摇摆（尾巴）”之意，又有“爱说笑会逗乐的人”之意，以创造性的双关的文字游戏塑造讨贾母欢心的八面玲珑的王熙凤的形象。两种译文通篇既突出说书这一文体意义的表达，用词语气又透出王熙凤的伶牙俐齿与俏皮，为人物增色不少。
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 第六章 《红楼梦》中医药文化的英译

《红楼梦》是一部中国传统文化的百科全书，其中有大量中医药内容描写，涉及中医药各个环节，深刻体现了中医药传统文化的博大精深。单从章回目录来看，便有“张太医论病细穷源”、“胡庸医乱用虎狼药”、“拾麒麟侍儿论阴阳”等与中医药相关的章节。全书穿插描写了贾雨村的风寒，黛玉的中暑、肺结核，秦可卿、王熙凤的妇科病，巧姐的痘疹和惊风，宝钗吃“冷香丸”才能医治的胎热等等。

有人曾作过专门研究：一部《红楼梦》，涉及疾病及医药卫生知识的描写共291处，5万余字，占全书的1／8。共使用各种医学术语161条；描述各种疾病114种；方剂45个，药物127种；描述完整和较完整的中医病案13个。在一部小说中含有如此多的医药知识，恐怕在中外小说史上是独一无二的。在四大古典小说中，《红楼梦》所含中医药和医学保健知识最多。
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《红楼梦》中有不少地方写了人物延医治病。医生对病家分析病理常涉及中医医学理论、术语，中药的功用、服法等，堪能反映中华医学、医药这一文化现象。

书中林黛玉是个典型的体弱多病者。第三回初进贾府，贾母等便看出她有“不足之症”，问她“常服何药？为何不治好了？”按中医理论，人体赋有正、邪二气，双方力量对比失调即令致病：正气虚弱不足即“虚证”，邪气亢盛有余即“实证”。“不足之症”泛指“虚证”，症状为“身体消瘦”、“弱不胜衣”。据黛玉自述服用的药是“人参养荣丸”。此药为中成药，由人参、肉桂、黄芪、当归等中药组成，研细后用水和蜂蜜、米糊制成丸状；有益气补血之功效，对虚症病人是合适的。书中第十回张太医分析秦氏病情时也提到“脾土被肝木克制”，临床症状为“不思饮食，精神倦怠，四肢酸软”等等。第十回还详细描述了中医诊断病情的重要手段之一———诊脉。贾蓉欲先陈述病人症状，张太医却说“竟先看脉，再请教病源为是”。所谓“看脉”，是指用手指切按病人手腕寸口，感知患者脉搏的张力、速率、强度、节律，借以分析疾病的内在变化。此处张太医在看脉之后说，秦氏之脉“左寸沉数，左关沉伏；右寸细而无力，右关虚而无神”。分析道“其左寸沉数者，乃心气虚而生火；左关沉伏者，乃肝家气滞血亏。右寸细而无力者，乃肺经气分太虚；右关虚而无神者，乃脾土被肝木克制”。张太医根据患者的“脉象”，指出患者应有“经期不调，夜间不寐；胁下痛胀，月信过期，心中发热；头目不时眩晕，寅卯间必然自汗，如坐舟中”等症状。秦氏的贴身仆妇听后说：“真正先生说的如神，倒不用我们说了。”

《红楼梦》所含医药内容的范围，几乎涉及到中医药体系的各个方面，尤以有关临床医学方面的描写为最多。全书提及内、外、妇、儿、五官、精神、皮肤和杵作（法医）等各科病症100余种，既有常见病、多发病，也有疑难病症，绝大部分都描写了症状表现及诊治过程。有的研究者把书中有的病症描写同现代医书所列临床表现对照，竟完全一致，这说明曹雪芹描写病症是诊断在胸，有的放矢的。

在《红楼梦》里，爱情是一种病，是一种深入膏肓的疾患，药石难医，病灶难除。宝玉与黛玉的爱情是贯穿该书的一个主线，宝黛患的是爱情病，既是真诚的，又是自惹自找的呆痴狂病。在第八十三回中曹雪芹记述：林黛玉“六脉皆弦，因平日郁积所致”。王太医写道：“六脉弦迟，素由积郁。左寸无力，心气已衰。关脉独洪，肝邪偏旺。木气不能疏达，势必伤及脾土，饮食无味；甚至胜所不胜，肺金定受其殃。气不流精，凝而为痰；血随气涌，自然咳吐。理宜疏肝保肺，涵养心脾。虽有补剂，未可骤施。姑拟‘黑逍遥’，以开其先，后用‘归肺固金’以继其后。不揣固陋，俟高明裁服。”然后，又将七味药引子（中医在正药之外所加少数药品为“引子”）写了。

以上这段是一则非常精致独到的中医病案雏形。症由脉出，由脉推病，既有病因病机的剖析，更有治疗善后的判断。在《红楼梦》中出现的诸多太医中，王太医的医术是最高明的。他的高明还体现在书中几则不用药而愈病的例子，如四十二回中，为贾母和巧儿诊病时，就直说“不必吃煎药”、“其实不用吃药”之类。不像一些刁钻的太医那样，“好治无病以为功”。从《红楼梦》中可以看出，中医医学知识在民间颇为普及。然而民间对中医的认识也夹杂了一些迷信落后的内容。如第二十一回大夫诊断巧姐患了“痘疹”。凤姐听了，“登时忙将起来：一面打扫房屋，供奉‘痘疹娘娘’；一面传与家人忌煎炒等物；一面命平儿打点铺盖衣服与贾琏隔房；一面又拿大红尺头给奶子丫头亲近人等裁衣裳”。这一系列措施都是出自对“痘疹”病源的歪曲理解，害怕冲犯鬼神的迷信意识而致。另外，流传于民间的“海上方”以及“药引”也常带有神秘色彩。如第七回宝钗说起常服之“冷香丸”方子是一个和尚所授，原料奇特，“异香异气的”。“要春天开的白牡丹花蕊……夏天开的白荷花蕊……秋天的白芙蓉蕊……冬天的白梅花蕊……，又要雨水这日的天落水……白露这日的露水……霜降这日的霜……。”


 6.1　中国古典哲学思想在中医学中的体现

《红楼梦》中所涉及到的诸多中医中药概念术语折射出中医中药学的基本原理和观念，也让国内外译者和读者领略了独特的中国民族风味，更给《红楼梦》的中医中药文化英译增添了艰巨性和相对不可译性。事实上，中医基本原理和观念很大程度上建立在中国古代的阴阳论、五行说和精气观等古典哲学思想的理论基础之上。

古代中医学家采用“比类取像”的方法，将人体脏腑分别归属“五行”：肝属木、脾属土、肾属水、心属火、肺属金。五行之间有的“相克”，有的“相生”。肝在病理情况下会“气郁化火，伤及脾土”，而肝火一平，就不会克伤脾土；脾胃功能一恢复，饮食营养就能有效吸收，身体就能康复。中医将我国古代哲学思想“阴阳”说应用于医学，将器质方面的血、津液等归属“阴”，将神、气等功能表现归属“阳”。“阳生阴长”，二者是相辅相长的。所以，滋阴药若使用得当，亦可起补气作用。

例58：宝钗点头道：“可正是这话。古人说‘食古者生’，你素日吃的竟不能添养精神气血，也不是好事……昨日我看你那药方上，人参肉桂觉得太多了。虽说益气补神，也不宜太热。依我说，先以平肝健胃为要，肝火一平，不能克土，胃气无病，饮食就可以养人了。每日早起拿上等燕窝一两，冰糖五钱，用银铫子熬出粥来，若吃惯了，比药还强，最是滋阴补气的。”（第四十五回）

"That' s true, " Baochai nodded. "The ancients said, 'Food is life', yet what you normally eat doesn' t give you energy or strength, and That' s a bad sign...I saw your prescription yesterday, it struck me there was too much ginseng and cinnamon on it. Although they stimulate the vital forces, you shouldn' t have anything too hot either. To my mind, the first essential is to calm your liver and improve your digestion. Once the fire in your liver is quelled so that it can' t overcome the earth element, your digestion will be better and you' ll be able to assimilate your food. When get up each morning, you should take an ounce of the best quality of bird' s nest boiled into a gruel with half an ounce of crystal sugar in a silver pot. Taken regularly, this is a better tonic than any medicine.”（杨译）

"Exactly! You know the old saying: 'He that eats shall live', what you ordinary eat, when you' re not ill, doesn' t seem to nourish you or build up your resistance. That' s one of your troubles."... "I was looking the other day at the prescription of yours, " said Bao-chai. "I should have said myself that there was too much cinnamon and ginseng in it. I know they are supposed to build you up; but you don' t want to go overheating yourself. If you ask me, I think the first, most important thing to do is to calm your liver and strengthen your stomach a bit. If you could reduce the inflamed, over-active state of your liver so that it was no longer harming the earthy humour of your spleen, your stomach would begin functioning normally again and then the food you ate could begin to nourish you properly. First thing every morning you ought to take an ounce of the best quality bird' s nest and five drams of sugar-candy and heat them up in a silver skillet until they make a sort of syrup. If you were to take that regularly, it would do you more good than medicine. There' s nothing like it for building you up if you have low vitality.”（霍译）

“食谷者生”是古代医学的理论之一，认为食五谷能补养血气。“肝火一平，不能克土”是中医五行学说的一种生克关系。肝属木，木能生火，脾胃属土，木与土是相克关系。肝火太旺，要伤及脾胃，以致消化机能紊乱，中医称为肝气犯胃或犯脾，五行理论称为木克土。肝火一平，不再克伤脾胃，即可顺和地摄取营养。由宝钗的一番话得知，宝钗是深谙中医之道的，仅凭寥寥数语道出了传统中医养生中有关五行生克的真谛。霍译文和杨译文对这种复杂而又神秘的中医原理分别译成：“earthy humour”和“‘earth' element”，使不清楚源语文本的译文读者依据上下文语境能够大致推断出“土”的中医定义；然而，对于“火”这一概念，霍译为“ theinflamed”属归化翻译，试图借用西医的“发炎”来解释中医概念，却不能与“火”的中医性质相吻合，可能会使译文读者产生误解，杨译为“ the fire”。至于“克”，是指五行之间相互制约、相互排斥的作用，两位译者的译文“harming”和“overcome”都未能准确反映出其科学属性。宝钗所说的“滋阴补气”也是中医术语。燕窝是金丝燕类的唾液结晶，中医用之入药，认为有“补阴养肺”的功效；冰糖是由蔗糖煎炼如冰块者，中医认为能“和中助脾、缓肝气”。我国民间一向以燕窝冰糖熬粥为滋阴补气的滋补佳品，宝钗之说即源于此。


 6.2　中药学理论的体现

医与药密不可分。中医学的形成和发展与历代的医疗活动密切相关。如源于《黄帝内经》的四气五味说。四气又称四性，即寒、热、温、凉四种药性。五味则是辛、甘、酸、苦、咸五种味道。

例59：又将七味药与引子写了。贾琏拿来看时，问道：“血势上冲，柴胡使得么？”王大夫笑道：“二爷但知柴胡是升提之品，为吐衄所忌。岂知用鳖血拌炒，非柴胡不足宜少阳甲胆之气。以鳖血制之，使其不能升提，且能培养肝阴，制遏邪火。所以《内经》说：‘通因通用，塞因塞用。’柴胡用鳖血拌炒，正是‘假周勃以安刘’的法子。”（第八十三回）

He then listed seven drugs and an adjuvant.

Jia Lian reading this asked, "When the blood is agitated, is it sage to use thorowax?"

Doctor Wang smiled. "I see you know, sir, that thorowax is a stimulant, not to be used in cases of vomiting blood or nose-bleed; but actually, boiled with turtle-blood, this is the only drug which will stimulate the digestive system and release the humor from the gall. Instead of agitating the blood it can strengthen the liver and keep down hot humors. This is why the Yellow Emperor' s Manual of Medicine says， 'Use' stimulants for a haemorrhage, occludents for a blockage.' This method is similar to 'using Zhou Bo' s strength to stabilize the Liu' s dynasty' -applying turtle-blood to mitigate the stimulating function of the thorowax.”（杨译）

The doctor wrote out a prescription of seven items and an adjuvant to go with it. Jia Lian took the paper and glanced down the list.

"I see you include Hare' s Ear in your prescription, " he said. "Forgive me if I' m wrong, but I thought that was ruled out in haematic eruptions?"

"You must be thinking, " replied Doctor Wang with a knowledgeable smile, "of its emetic properties, which, as is well known, contra-indicate this particular herb in cases of haemoptysis or epistaxis. But allow me to inform you that in preparation with Turtle' s Blood (as in my prescription) , Hare' s Ear constitutes the only effective remedy we have for draining the humor of the Lesser Yang periphery of the gall-bladder. You see, the judicious admixture of Turtle' s Blood has the remarkable effect of inhibiting the emetic properties of Hare' s Ear, while enabling it to restore the hepatic Yin and check the phlogistic disturbance. In the words of the ARS Medicandi: 'Obstructa obstruit, aperitque aperta.' And the-at the first sight-paradoxical inclusion of Hare' s Ear is none other than the classic stratagem of the loyal counselor befriending the usurper...”（霍译）

“吐衄”即吐血。“宜少阳甲胆之气”为中医术语，意即宣发胆气。“少阳”即足少阳，十二经络之一，亦即胆经。受五行学说的影响，中医常用天干以代脏腑，肝胆同属木，则以甲木代胆，乙木代肝，故称胆为“甲胆”。“通因通用，塞因塞用”为中医反治法之一。“假周勃以安刘”是个典故，意即凭借周勃的力量，安定刘氏的天下。周勃是武将，刘邦认为他“厚重少文”。在这里意即柴胡性凉，再加鳖血，更是大凉药，但如果使用得当，也可达到治病的效果。两种译文以指称意义为主，并考虑原文中的语域，在译文中以术语译术语，如“haemorrhage”（出血），“occludents”（阻塞），“haematic”（血液的），“haemoptysis”（咯血，咳血），“epistaxis”（鼻出血），“phlogistic”（发炎的）等等。引自《黄帝内经》的“通因通用，塞因塞用”杨译以与“for”搭配的两个介词短语“stimulants for a haemorrhage, occludents for a blockage”再现原文的指称意义与言内意义。霍译“Obstructa obstruit, aperitque aperta”，以头韵再现原文的指称意义与言内意义。至于“假周勃以安刘”的典故所比喻的用药疗法，杨译将指称意义与语用意义结合得很好，霍译略去典故，只译出语用意义。


 6.3　中医药文化的社会符号学阐释

《红楼梦》中药名、方剂药成分、养生、药方、药效、药书书名等均有涉及，体现了中医文化的博大精深。作为中国传统文化组成部分的中医，中医语言中蕴含着丰富的中医文化特征，而中医翻译必然涉及到对其所蕴涵文化因素的处理，同样也不仅是一种单纯语言层面的语际转换活动，实际上还是将中医语码中所承载的文化信息用另一种语码表达出来的文化交际活动。
(2)



方剂学是中医运用药物治病的医学上的飞跃。制方的适宜要看药性的四气五味的配伍是否恰当。

例60：王一贴道：“哥儿若问我的膏药，说来话长，其中细理，一言难尽。共药一百二十味，君臣相际，宾客得宜，温凉兼用，贵贱殊方。内则调元补气，开胃口，养荣卫，宁神安志，去寒去暑，化食化痰；外则和血脉，舒经络，出死肌，生新肉，去风散毒。其效如神，贴过的便知。”（第八十回）

One-plaster Wang said, "It would be too long to tell you that in full. I use one hundred and twenty different ingredients which complement each other just as do a prince and his ministers, and cooperate with each other just as do a host and his guests. Some of them are heating, some cooling, some costly, some cheap. Inwardly, they fortify the humors, build up the patient' s strength, improve the appetite, increase resistance, tranquilize the nerves, expel cold and heat, and eliminate indigestion and phlegm. Outwardly, they regulate the blood, relax the muscles, remove dead tissues and help new ones to grow, cure chills and act as an antidote to poison. They are marvelously effective, as you' d know, sir, if you' d tried one.”（杨译）

"My plasters?" said the old Taoist. "Ah, now you' ve started something! It' s impossible to do them justice in a few words. To begin with, there are one hundred and twenty different ingredients in the ointment I use on them. some of them dominate over the others like a prince over his subjects, some of them combine with each other in equal strength; some generate heat, some coolness; some of them are cheap and some expensive. Internally they stabilize and fortify the humors, enrich the blood, stimulate the appetite, tranquilize the spirits, banish excessive heat and cold, aid digestion and loosen phlegm; externally they regularize the pulses, relax the muscles, draw out the cold, corrupt flesh, promote new growth, expel rheums and neutralize poisons. Their efficacy is miraculous, as you yourself may see if you ever have occasion to use one.”（霍译）

这一段王一贴对他的膏药功效的吹嘘两种译文都以指称意义为主。原文多三字或四字短语，译文以动词短语对应。

例61：一时杂使的老婆子煎了二和药来。宝玉见他才有汗意，不肯叫他起来，自己便端着就枕与他吃了，即名小丫头闷铺炕。（第二十回）

Presently the odd-job woman brought in the second dose of medicine. Baoyu would not let Xiren get up since she seemed on the point of perspiring. Instead he carried the medicine to her and raised her on the pillow to drink it. Then he told some of the younger maids to prepare his kang.（杨译）

Soon the odd-job woman came in with the second infusion of Aroma' s medicine. Baoyu could see that she had started sweating again and told her not to get up, holding the medicine for her himself and supporting her while she drank it. Then he told one of the junior maids to make up a bed for her on the kang.（霍译）

“二和药”是中医服法。普通汤药，第一次煎好的药汁叫“头煎药”，先服。原药第二次加水再煎的药汁叫“二煎药”或“二和药”。霍译把“二和药”译为“ thesecond infusion of Aroma' s medicine”，不及杨译“ the second dose of medicine”更符合原文的指称意义。“汗意”杨译用了术语“perspiring”。两种译文指称意义大致相当，只是语域稍有不同。

例62：妞儿一半是内热，一半是惊风。需先用一剂发散风痰药，还要用四神散才好，因病势来得不轻。如今的牛黄都是假的，要找真牛黄方用得。（第八十四回）

The child' s trouble is half owing to hot humors, half to some external shock. First we should dose her to clear up the cold and phlegm, then give her Four-Spirit Powder, because this illness is quite serious. Nowadays the cowbezoar sold in the market is usually counterfeit. We' ll have to find the genuine article.（杨译）

The little girl is suffering from a convulsive attack complicated by an internal fever. She must first ake a single dose of a combined anti-spasmodic and expectorant, and then I want you to give her a course of Four Prodigies Powders. It is quite a serious attack. You' ll notice Cow' s Bezoar-stone in my prescription. I should mention that a lot of the Bezoars sold by the apothecaries nowadays are not genuine. It is important that you procure the real thing.（霍译）

两种译文以指称意义为主，译文中的术语如“phlegm”（痰）“anti‐spasmodic（止痉挛的）andexpectorant（化痰的）”，有助于体现原文的语域。

例63：宝玉笑道：“当真呢，我这个方子比别的不同。那个药名儿也古怪，一时也说不清。只讲那头胎紫河车，人形带叶参，三百六十两不足。龟大何首乌，千年松根茯苓胆，诸如此类的药都不算为奇，只在群药里算。那为君的药，说起来唬人一跳。”（第二十八回）

"It' s true. This is a unique prescription. I won' t go into all the strange ingredients now, but one' s the afterbirth of a firstborn child, another' s manshaped ginseng roots with leaves on them-these alone would cost more than three hundred and sixty taels. Then there' s polygonum the size of a tortoise, pachyma from the root of a thousand-year-old pine, and other things of the same sort. These are nothing unusual, just ordinary herbs; but the chief ingredient would give you a shock.”（杨译）

"No, honestly!" said Baoyu. "This prescription is a very unusual one with very special ingredients. I can' t remember all of them, but I know they include

the caul of a first‐born child;

aginseng root shaped like a man, with the leaves still on it;

a turtle‐sized polygonum root;

and lycoperdon from the stump of a thousand-year-old pine-tree.

Actually, though, there' s nothing so very special about those ingredients. They' re all in the standard pharmacopoeia. For 'sovereign remidies' they use ingredients that would really make you jump.”（霍译）

这是贾宝玉杜撰的一副药，用料奇且贵。“头胎紫河车”为中药名，即胎盘，功能是补气养血。“何首乌”亦为中药名，功能为补肝血，益精血。“茯苓”也是中药名，多附在松树根部。杨译的指称意义比霍译准确。“为君的药”则指中医用药，有主有次，互相配合，称为“君臣佐使”。“群药”在杨译中为“ordinary herbs”，相对于霍译“standard pharmacopoeia（药典、处方）”更符合语境。“君药”也是如此。另外霍译将这几种珍稀药物译成单独成行的短语，从形制上体现药物的言内意义。

中医讲究养生，养生学又称为养生之道，是研究增强体质、防御疾病、延长寿命的学问。养生学依赖医学理论的发展而发展，受道教和儒教的影响很深。二者都主张清心寡欲、劳逸有度。《红楼梦》对养生之道多有论述。

例64：一时王太医来了，诊了脉，疑惑说道：“昨日已好了些，今日如何反虚微浮缩起来，敢是吃多了饮食？不然就是劳了神思。外感却倒清了，这汗后失于调养，非同小可。”一面说，一面出去开了药方进来。宝玉看时，已将疏散驱邪诸药减去了，倒添了茯苓、地黄、当归等益神养血之剂。（第五十三回）

Presently Doctor Wang arrived and felt his patient' s pulse. "She was on the mend yesterday-what has caused this relapse today?" he asked in surprise. "Has she been overeating or tiring herself? Her influenza is better; but after sweating she hasn' t had a proper rest. The consequences may be serious."

He withdraw to make out a prescription, then brought it in, and Baoyu saw that it called for fewer drugs to counteract noxious contagions but more tonics such as pachyma cocos, rehmannia and angelica.（杨译）

The doctor arrived promptly and proceeded to take Skybright' s pulses. He appeared to be disconcerted by what he found.

"Yesderday she seemed to be a little better, " he said, "but this pulse today takes us right back to where we started from-empty, superficial, faint, constricted. Now why should that be? She must have been eating too much. Either that, or she has been worrying about something. The original attack was not a serious one; but failure to take care of oneself after perspiration has been induced can be very serious."

He went outside and wrote another prescription, which was presently brought in to Bao-yu. Bao-yu noticed that the sudorifics and decongestants of the earlier prescription had been omitted and restorative drugs to increase the viyality and nourish the blood, such as lycoperdon, nipplewort and angelica, had been substituted.（霍译）

两种译文仍以术语译术语的指称意义为主。“汗后失于调养”，杨译为句子，霍译为短语，言内意义的表达形式不同。“益神养血”的指称意义在杨译中略掉了。霍译成两个不定式短语，非常完善。

《红楼梦》中有许多与疾病和症候相关的描述。两位译者的英译有不同的处理。

例65：刚将年事忙过，凤姐儿……便小月了……故虽系小月，竟着实亏虚下来，一月之后，复添了下红之症。（第五十五回）

No sooner was the bustle of New Year over than Hsi-feng had a miscarriage... with the result that her miscarriage left her very weak. A month after it she was still losing blood.（杨译）

the First Month festivities in the Rongguo mansion were scarcely over when Xi-feng had a miscarriage. Confined for a month to her room...The miscarriage was in fact only a symptom of her body' s exhaustion. A month later it was followed by the beginning of a chronic small discharge of blood from the womb.（霍译）

“小月”也就是“小月子”、“小产”，即流产的通称，“下红之症”，“红”为血色，通俗地讲，就是月经不干净，也就是后文鸳鸯所说的“血山崩”的前兆，属于中医学的“经期延长”、“崩漏”的范畴，实乃劳伤心脾、血不归经所致。在两种译本中，霍译和杨译都将“便小月了”意译作“had a miscarriage”，与译入语文化大致对等，但霍译更是增译了“confined for a month to her room”，这就为译文读者接受特定中医文化概念平添了一个注脚。然而，对于“下红之症”这一中医概念，杨译仅以“stilllosingblood”简单地概述，霍译则不厌其烦地用“a chronic small discharge of blood from the womb”来形象描述。

例66：宝钗听说笑道：“……因请他看了，他说我这是从胎里带出来的一股热毒……”（第七回）

Pai-chai laughed, "...We called him in and he diagnosed my trouble as a choleric humour I' d brought from the womb...”（杨译）

...said Bao-chai. "...He said that I had a congenital tendency to over heatedness...”（霍译）

“从胎里带出来的一股热毒”便是“胎毒”，根据中医学观点，当胎儿还孕育在母体之中时，就已感染七情六欲以及饮食之毒，故未临生产，胎毒随日月积累而蕴藏于胎儿躯体之中，视胎毒轻重待他日可能会发作成痘疹、游丹、哮喘等病症。宝钗的天生哮喘病就是由此得来。对此，霍译文中的“congenital”突出了胎毒的原生性，“tendency”表明了胎毒是一种毒素，“over heatedness”阐明了胎毒的诱发病因，作为译入语文化语境的译者，霍氏较好地引导西方读者在文本跨文化交际中通过语言同义替换展开合理想象，并最终基于源语文本的中医文化意义再生出与自身文化彼此参照的互文性文本；而杨译文中的“brought from the womb”传神地表达了胎毒的发源，但“choleric humour”属于套用西医学表示“多胆汁质”的专业术语，这就与胎毒的中医概念背道而驰了。

对《红楼梦》诊断治疗中所传递的医理的恰当翻译对于译入语读者感受中国古典哲学，领略异域文化，满足阅读期待有着重要的文化输出作用。古代哲学理论中朴素的五行学说运用到中医学，形成独特的中医理论之一。为保留中医玄奥之美，在英译时应尽力保留五行本身的抽象意味。
(3)



中医在“诊脉”之后即是“开方”。若是汤剂，一般由病家自行去药铺“抓药”，买回煎制服用。如第十回张太医为秦氏开的方子是“益气养荣补脾和肝汤”，贾蓉即“出来叫人抓药去煎给秦氏吃”。若是丸剂，医生不必开方，只需报出药名即可。第四十二回，奶子抱出巧姐让王太医瞧瞧，王太医只是“就奶子怀中，左手托着大姐儿的手，右手诊了一诊，又摸了一摸头，又叫伸出舌头来瞧瞧，说：‘……不必吃煎药，我送点丸药来，临睡用姜汤研开吃下去就好了。’”除“诊脉”、“开方”之外，中医还有“外治”疗法。如第七十五回中秋赏月时贾赦所说的笑话中提到的“针灸”疗法；另外，第八十回宝玉在天齐庙遇见的道士王一贴是用膏药给人治病的。

例67：先生说：“看得尊夫人脉息，左寸沉数，左关沉伏，右寸细而无力，右关虚而无神。其左寸沉数者，乃心气虚而生火；左关沉伏者，乃肝家气滞血亏。右寸细而无力者，乃肺经气分太虚；右关虚而无神者，乃脾土被肝木克制。……脾土被肝木克制者，必定不思饮食，精神倦怠，四肢酸软。……”（第十回）

A deep and agitated left distal pulse indicates a febrile condition arising from the weak action of the heart; the deep and faint median pulse is due to anemia caused by a sluggish liver.A faint and feeble distal pulse on the right wrist comes of debility of the lungs; a slight and listless median pulse indicates a wood element in the liver too strong for the earth element in the spleen. The fire produced by the weak action of the heart results in irregular menses and insomnia.A deficiency of blood and sluggish condition of the liver produce pain in the ribs, delayed menses and heartburn.Debility of the lungs leads to giddiness, perspiration in the early hours of the morning, and a feeling like sea-sickness. And the predominance of the wood element in the liver over the earth element in the spleen causes loss of appetite, general lassitude and soreness of the limbs. These are the symptoms I would expect from my reading of the lady' s pulse.（杨译）

Now, a rapid lower left-hand distal pulse means that a malfunction of the controlling humour of the heart is causing it to generate too much fire; and the strong lower median pulse means that the liver' s humour is blocked, giving rise to a deficiency of blood.A thin, weak distal pulse on the right side indicates a gross deficiency of humour in the lungs; and a faint right median pulse lacking in vitality shows that the earth of the spleen is being subdued by the woody element of the liver.If the heart is generating fire, the symptoms should be irregularity of the menses and insomnia.A deficiency of blood and blockage of humour in the liver would result in pain and congestion under the ribs, delay of the menses beyond their term, and burning sensations in the heart.A deficiency of humour in the lungs would give rise to sudden attacks of giddiness sweating at five or six in the morning, and a sinking feeling rather like the feeling you get in a pitching boat.And if the earth of the spleen is being subdued by the wood of the liver, she would undoubtedly experience loss of appetite, lassitude, and general enfeeblement of the whole body.（霍译）

中医学中“气”的概念具有明显的文化烙印，它是构成人体及维持生命活动的最根本、最微细的物质，是维持生命活动的最基本能量。霍克斯将“气”译为humour，例如：“心气”译为humour of the heart；“肝气”译为liver' s humour。《牛津高阶英汉词典》中，humour一词在古时意为any of the four liquids (blood, phlegm, choler, melancholy) in the body that were once thought to determine a person' s mental and physical qualities。由此可见，霍克斯是将“气”理解为一种对人的性情和健康起决定作用的体液；而在杨译版本中，为了扫除读者的阅读障碍，译者直接将“气”略去不译，例如：“心气虚”译为we akaction of the heart；“肺经气分”译为 the lungs。此外，“虚证”的翻译二者也有所不同：霍译本中全部都译为deficiency而杨译本中出现了weakaction, sluggish, debility和deficiency。“虚证”作为中医一个重要的术语理应有统一规范的英译对应词，从这一角度分析，霍译本考虑到了术语翻译的一致性和规范性，而杨译本从避免歧义出发更多关注了上下语境。

例68：这里太医便说：“本来气血生成亏弱，受胎以来，想是着了些气恼，郁结于中。这位先生擅用虎狼之剂，如今大人元气十分伤其八九，一时难保就愈。煎丸二药并行，还要一些闲言闲事不闻，庶可望好。”说毕而去。（第六十九回）

The newly summoned doctor said, "She had a weak constitution to begin with, and after conceiving she seems to have been bottling up some resentment. That other gentleman made the mistake of using potent drugs which have undermined the lady' s health completely. We cannot look for a speedy recovery. She will have to take both potions and pills, and must pay no attention to any malicious gossip; then we can only hope she may get well." This said, he left.（杨译）

"Obviously your lady' s constitution was not very robust to start with. It looks to me as if in the course of her pregnancy she must have been subjected to some sort of emotional distress resulting in a congestion of the pneuma. By mistakenly attacking this with a far too drastic dispersant, I' m afraid the previous consultant has done a lot of damage. the vital essence has been eighty or nightly percent impaired. As things look at present, I am afraid I really cannot guarantee a cure. I propose using both liquid and solid medicines simultaneously. If you can make quite sure that she neither sees or hears anything likely to upset her during the treatment, there might be some hope of improvement."

Having given his diagnosis he departed.（霍译）

气血是中医非常讲究的概念。气血亏弱即中医学中的气虚和血虚。两位译者都选用了“constitution”（体质）一词，与气血的指称意义还是有距离的。虎狼之剂又称虎狼药，或狼虎之剂，是指病人经受不起的烈药。虎狼药对孕妇伤害极大，不应使用。两位译者没有拘泥于指称意义，译出语用意义。杨译“potent drugs”（效力很大的药），霍译“a far too drastic dispersant”（烈性的散剂），霍译优于杨译。“煎丸二药”两位译者的表达不同。杨译“potions（汤剂药）and pills”，两词构成头韵，富有音韵美。霍译“liquid and solid medicines”，语义与原文仍有些非对应。

--------------------
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 第七章《红楼梦》中具有文化内涵的人名的英译

姓名字号是人生的符号，也是一种文化。中国人的姓名中蕴涵着丰富的文化与美学信息，而文学作品中的人物姓名则更是如此。曹雪芹的起名艺术更为《红楼梦》这样的文学名著添彩不少。《红楼梦》中人物的姓名可大致分为两类：“无隐含意”和“有隐含意”。前者用于对小说情节发展无关紧要的人物，姓名多具指称意义，如秦钟、贾兰、贾珠等等。后者体现作者高度的命名艺术，以谐音的方式将小说中人物的品行命运暗寓其中。暗示人物品行的如贾政（假正经）、贾化（假话）、卜世仁（不是人）等，暗示人物命运的如英莲（应怜）、娇杏（侥幸）、霍启（祸起）、元春、迎春、探春、惜春（原应叹息）等等。

《红楼梦》中许多人物的姓名对于故事的情节及人物命运均有暗示，这就对翻译者提出了更高的要求。对于人名的翻译，一般译者都采用音译的方法，因为这种方法简单省力，也容易被大多数人接受。但并不适用于《红楼梦》中“有隐含意”人名的英译。


 7.1　杨译人名的翻译策略

杨译的人名一律采用音译策略，这也是文学翻译中通常采用的方法。但所有姓名均采用音译法显然无法传递作者煞费苦心创造出的“有隐含意”人名的语用意义。音译名也往往无法体现作者倾注于作品人物的良苦用心，帮助读者领会作家的创作意图，致使英语读者无法与汉语读者一样，获得等量的语用信息和艺术享受，这是出于语言和文化的可译性限度所造成的一种无奈之举。
(1)

 为此，杨译对某些“有隐含意”的人名以尾注的方式加以注明。如：熙凤Xifeng（尾注Splendid Phoenix）、袭人Xiren（尾注Literally "assails men”）等。又如：

例69：作者自云：因曾历过一番梦幻，之后故将真事隐去，而借“通灵”之说，撰此《石头记》一书也，故曰“甄士隐”云云。

In writing this story of the Stone the author wanted to record certain of his past dreams and illusions, but he tried to hide the true facts of his experience by using the allegory of the jade of "Spiritual Understanding".Hence his recourse to names like Zhen Shiyin.（杨译）

译者先音译“甄士隐”，再尾注为“Homophone for 'true facts concealed'" 。

杨戴采取音译与注释相结合的方法进行处理译例还有不少，如：贾雨村Jia Yu‐cun (Homophone for "fiction in rustic language”），贾化Chia Hua (Homophone for "false talk”），李纨Li Wan (Plain Silk），卜世仁Pu Shih‐jen (Homophonefor "not a human being”）。但这一方法只适用于少数，对于那些含义并未明确说明的名字，就不能采取这种方式，不能由译者随便添加自己的理解。因此，音译加注释虽然是一种好的方法，却在书中使用很少。因为译名发音和涵义之间是靠注解间接地建立起联系。

杨译本中神话人物姓名的意译如下：

例70：对于小说中的神仙一类人物的名称，杨译兼顾指称与语用意义。

女娲氏 the goddess Nǚ Wa

绛珠草（绛珠仙子）Vermilion Pearl Plant

神瑛侍者 the attendant Shen Ying

茫茫大士（癞头和尚） the Buddhist of Infinite Space

渺渺真人（跛足道人） the Taoist of Boundless Time

警幻仙子 the Goddess of Disenchantment

痴梦仙姑Fairy of Amorous Dreams

钟情大士Great Mistress of Passion

引愁金女Golden Maid Bringing Grief

度恨菩提Saint of Transmitted Sorrow

如“女娲氏”是补天神话中的女神。杨译先以“goddess”点明女娲的身份，再加入汉语拼音。“茫茫大士”以“Buddhist”点明他的和尚僧人身份，同时以“Infinite Space”点明其神仙特色。

别号是古代的文人雅士于名字之外的称呼。《红楼梦》第三十七回，探春发起诗社“海棠社”，社长李纨，别号“稻香老农”，成员：贾宝玉，别号“怡红公子”；林黛玉，别号“潇湘妃子”；薛宝钗，别号“蘅芜君”；史湘云，别号“枕霞旧友”；迎春，别号“菱洲”；探春，别号“蕉下客”；惜春，别号“藕榭”。诗社成员译名如例71：

稻香老农The Old Peasant of Sweet Paddy

怡红公子Happy Red Prince

潇湘妃子The Queen of Bamboos

蘅芜君Lady of the Alpinia

枕霞旧友Cloud Maiden（云霞少女）

菱洲Mistress of Caltrop Isle

蕉下客The Stranger Under the Plantain

藕榭Mistress of Lotus Pavilion


 7.2　霍译人名的译意系统

在翻译《红楼梦》这种民族文化特色十分鲜明的古典小说中，像霍克斯这样大规模采用人名译意实属罕见。霍译本采用的人名译意系统很有特色与创新意识。无论在人名译意的群体确定，还是在词源选择上都颇具匠心。
(2)

 霍译人名译意的范围主要在名字语用意义明显的各大阶层群体。译名选词包括英语词汇、法语词汇、拉丁语词汇、意大利语词汇及希腊语词汇等，形成独特的译意系统。各种阶层人物的译意综合以例72说明。

例72：《红楼梦》中的丫鬟、小厮等均属于奴仆群体。曹雪芹的命名十分讲究。从他们身上能看出主人的地位、情趣、意愿、品行及命运等。如显示主人地位的奴仆人名多与贵重物品或相关图案有关，以译出指称意义为主。

琥珀Amber、珍珠Pearl、彩霞Sunset、金钏Golden。

贾府四姊妹元春、迎春、探春、惜春的丫鬟分别命名为“抱琴”、“司棋”、“侍书”、“入画”，刚好组成“琴棋书画”系列，突出主人大家闺秀琴棋书画样样精通的文化素养。

抱琴Lutany（源于Lutana诗琴）、司棋Chess、侍书Scribe、入画Picture

宝玉是拥有丫鬟小厮最多的贵族公子，但他天性追求闲逸自然，厌倦仕途功名。奴仆人名多与自然相关。

如：袭人Aroma（芳香）、晴雯Skybright（天晴）、麝月Musk（麝香）。

焙茗Tealeaf（茶叶）、墨雨Inky（如墨）、挑云Cloudy（多云）。

至于表达主人意愿的奴仆人名，多以译出语用意义为主。如嗜财如命、心狠手辣的王熙凤的奴仆人名反映了主人求财运求兴旺的意愿。

平儿Patience、丰儿Felicity、兴儿Joker、隆儿Rich、旺儿Brightie（源于光明bright) 。

另薛姨妈家的奴仆寓意吉祥：

同喜Providence（精明；神佑）、同贵Prosper（繁荣）这两个人名英译都以Pro‐开头，从语音层次再现原文名字的言内意义。

标示主人品行的最典型的例子是李纨的丫鬟名。李纨是贾珠的遗孀，清心寡欲、无欲无求、洁身自好、孝敬公婆、教育儿子，是符合封建社会价值观的贤淑女子。故丫鬟起名素云，译作Candida（心洁、清白、正直、诚实，来自拉丁语）；碧月译作Casta（清正、贞洁、信仰纯正等，来自拉丁语）。霍译所选的词从词源上同为拉丁词，且都以Ca‐开头。来源于拉丁语的词汇有庄重的文体色彩，适合表达品行、道德等方面的内容。

作为《红楼梦》中最重要的人物之一，林黛玉的悲惨命运从丫鬟名字中就可预示。她的贴身丫鬟雪雁暗寓黛玉父母早逝，寄人篱下，如同寒冬离群的孤雁。古代咏雁的诗所表达的多为凄凉、悲苦的形象。如杜甫的《孤雁》：

孤雁不饮啄，飞鸣声念群。

谁怜一片影，相失万重云？

望尽似犹见，哀多如更闻。

野鸦无意绪，鸣噪自纷纷。

这首咏物诗表达了漂泊在外离散失群人的悲苦心情。

丫鬟紫鹃则暗示黛玉一生愁绪不断、泪尽身亡的凄惨结局。因此雪雁译为“Snowgoose”。霍译将“紫鹃”译为“Nightingale”是有道理的。首先，若将紫鹃译为cuckoo，在西方语汇中有“对丈夫不忠”的贬义。在西方文化中，夜莺的歌唱被视为哀恸或挽歌。这源于希腊神话里一个美丽的传说。潘特柔斯（Pandareus）之女埃冬（Aedon）是底比斯国王泽托斯（Zethus）的妻子。他们有一个女儿埃苔露丝（Itylus），埃冬有一次不幸失手杀死了女儿埃苔露丝，从此埃冬陷入了无尽了悲哀和自责中。神祇们出于怜悯就把她变成了夜莺，从此夜莺每个晚上都要悲鸣以表达对女儿的哀思。
(3)



《红楼梦》中提到的演员主要是贾府买来的十二个演戏的女孩子（女伶称为官），另有一位是蒋玉菡的艺名“琪官”。霍译独创性地将她们的名字译为法语，大大增加了这些艺名的文学与艺术色彩。

龄官Charmante、文官Elegante、宝官Tresor、玉官Topaze、

芳官Parfumee、蕊官Etamine、藕官Nenuphar、葵官Al thee、

豆官Cardamome、艾官Artemisie、茄官Aubergine、药官Pivoine、

琪官Bijou。

这十三个艺名中，有十个以‐e结尾，与原文统一的“官”字结尾相呼应，且女孩儿艺名都采用阴性，可见译者所下的功夫。

《红楼梦》中僧道神仙极具故事的预言与隐喻性。常提及的主要是与贾家打交道的几个尼姑、和尚、神僧、仙道和虚拟的太虚幻境中的神仙。译者使用了多种语种翻译这一群体的名称。

静虚Euergesia（功效、努力、行动、能力，来源于希腊语）

智善Benevolentia（善心、仁心，来源于拉丁语）

智能Sapientia（智慧、贤能，来源于拉丁语）

妙玉Adamantina（钢铁、金刚石，来源于拉丁语）

色空Sublimitas（崇高、高贵，来源于拉丁语）

以上这些是尼姑与和尚的法名译名。法名指出家当僧尼或道士另起的名字。这几个法名中，智善、智能译出了指称意义，静虚、色空则译出了语用意义。只是妙玉这个名字所蕴含的美好高洁的中国文化形象与玉面绛唇的美貌形象难以再现。这几个译名几乎都以‐a结尾，具有浓厚的宗教色彩。

神僧仙道名号及太虚幻境神仙名字的译名：

空空道人Vanitas，意为空虚、无物、无实，拉丁语。

茫茫大士Buddhist mahasattva Impervioso，这是英语、梵语和意大利语的混合，意为“佛家的、不可企及的大圣”。

渺渺真人Taoist illuminate Mysteroso，这是意大利语和英语的混合，意为“道家的、神秘的、先知先觉者”。

绛珠仙子Crimson Pearl意为“绛色珍珠”；

神瑛侍者Divine Luminescent Stone‐in‐Waiting意为“神光石侍者”；

警幻仙子Fairy Disenchantment意为“警醒仙女”。

《红楼梦》描写了两次诗社，第一次起名海棠社，第二次重建叫桃花社，诗社成员各有别号。霍译均采用英语词汇。

稻香老农Farmer Sweet‐rice（香稻农夫）

怡红公子Green Boy（绿公子）

潇湘妃子River Queen（江河王后）

蘅芜君Lady All‐spice（香木淑女）

枕霞旧友Cloud Maiden（云霞少女）

菱洲Amaryllis Islander（孤挺花岛民）

蕉下客Plantain Lover（爱蕉客）

藕榭Lotus Dweller（莲花居士）

括号内为回译译文。除“稻香老农”体现的是指称意义外，其他的别号为语用意义。不少诗社成员的别号来自典故。如林黛玉的别号“潇湘妃子”。林黛玉的住处是潇湘馆。这个住处的名称，作者是煞费苦心取的。潇湘馆有着浓厚的中国文化韵味，不但有泪痕斑斑的潇竹，预示着林黛玉的秉性和坎坷的爱情悲剧结局，而且从中可以看到舜帝之二妃哀悼舜帝苍梧之死的优美中国神话的影子。霍译把潇湘馆译成了Naiad' s House。Naiad是希腊神话中的水泉女神，住在河流、湖泊和泉水中，被描写成美丽、快活和仁慈的人物。故潇湘妃子译成River Queen。我们从这里看不出霍克斯为介绍中国文化所付的努力，他把他认为英文读者无法理解的东西，用西方文化取而代之。于是终日忧伤洒泪的潇湘妃子在这里就成了快活仁慈的水底女神。
(4)

 这显然不是作者要传递的语用意义。

再如探春的别号“蕉下客”，暗含“蕉叶覆鹿”的典故，比喻得失荣辱如梦幻。在三十七回，探春、宝玉和黛玉要起一个诗社，取名“海棠社”，李纨提议大家把姓名改了，各自取一个别号，这样才显得脱俗。探春是诗社的最早发起者，她给自己取了一个别号：“我最喜芭蕉，就称‘蕉下客’罢。”黛玉一听，笑道：“你们快牵了她去，炖了脯子吃酒。”众人听了不大明白，黛玉说：“古人曾云‘蕉叶覆鹿’。她自称‘蕉下客’，可不是一只鹿了？快做了鹿脯来。”众人听了都笑起来。

霍译“蕉下客”为Plantain Lover，变成“爱蕉客”，不及杨译的“The Stranger Under the Plantain”准确。


 7.3　字、号、学名、乳名、法名、绰号等名称的英译

字和名常有意义上的联系。自称用名，表示谦虚；称人用字，表示尊敬。所谓“名”，是社会上个人的特称，即个人在社会上所使用的符号。“字”往往是名的解释和补充，是与“名”相表里的，所以又称“表字”。在古代有的人除名、字外，还有“号”。号是人的别称，所以又叫“别号”。号的实用性很强，除供人呼唤外，还用作文章、书籍、字画的署名。乳名又称小名，奶名。是父母给孩子起的昵称，与学名不同，并不正式。意思简单，琅琅上口，叫着亲切，听起入耳，令人难忘。学名是入学时使用的正式名字，区别于“小名”，以方便学习。
(5)

 各种字号的英译综合以例73说明。

例73：庙旁住着一家乡宦，姓甄，名费，字士隐。（第一回）

Beside this temple lived a gentleman named Zhen Fei, whose courtesy name was Shiyin.（杨译）

Next door to Bottle-gourd Temple lived a gentleman of private means called Zhen Shi-yin.（霍译）

这士隐正痴想，忽见隔壁葫芦庙内，寄居一穷儒：姓贾名化，字时飞，别号雨村者，走了出来。

His rueful reflections were cut short by the arrival of a poor scholar who lived next door in Gourd Temple. His name was Jia Hua, his courtesy name Shifei, and his pen-name Yucun.（杨译）

He was still standing outside his door brooding when Jia Yu-cun, the poor student who lodged at the Bottle-gourd Temple next door, came up to him.（霍译）

以上两例，霍译都未译出字、号的指称意义，为漏译。

自幼假充男儿教养的，学名王熙凤。（第三回）

She had been educated like a boy and given the school-room name Xifeng.（杨译）

She had been brought up from earliest childhood just like a boy, and had acquired in the schoolroom the somewhat boyish-sounding name of Wang Xi-feng.（霍译）

《红楼梦》第一回：“如今年已半百，膝下无儿，只有一女，乳名英莲，年方三岁。

He was now over fifty but had no son, only a three-year-old daughter named Yinglian.（杨译）

...although already past fifty, he had no son, only a little girl, just two years old, whose name was Ying-lian.（霍译）

两位译者未直接表达“乳名”的含义，而在字里行间体现。

...That' s how she became a lay sister. She' s eighteen this year and her name in religion is Miaoyu.（杨译）

第二十一回，贾琏因巧姐生病，搬到外书房斋戒。与厨子之妻多姑娘勾搭上了。

不想荣国府内有一个极不成器破烂酒头厨子，名唤多官，人见他懦弱无能，都唤他作“多浑虫”。

Now in the Rong Mansion was a rascally drunkard of a cook by the name of Duo Guan, a man so useless and cowardly that he was commonly known as Duo the Muddy Worm.

因这个媳妇美貌异常，轻浮无比，众人都叫他‘多姑娘儿’……谁知这媳妇有天生的奇趣，一经男子挨身，便觉浑身筋骨瘫软，使男子如卧绵上。

And because she was such a remarkably good-looking wanton, everyone called her "Miss Duo"...Now this woman was so curiously constituted that the tough of a man seemed to melt her very bones, so that he felt as if bedded in cotton-wool.（杨译）Among the domestic staff at the Rong-guo mansion was a certain drunken, dilapidated cook, by surname Duo, who, because of his weakness of character and general uselessness, had acquired the nickname of "Droopy Duo"

Because of her pneumatic charms and omnivorous promiscuity this voluptuous young limmer was referred to by all and sundry as "the Mattress".

Now this wife of Duo' s had a physical peculiarity which was that as soon as the man' s body came into contact with her own she felt a delicious melting sensation invading her limbs, rendering her body soft and yielding to that of her partner, so that he had the impression of lying on a heap of down.（霍译）

“多浑虫”与“多姑娘儿”这两个绰号将人物形象刻画的入木三分。“多浑虫”杨译为“Duo the Muddy Worm”，译其指称意义，霍译“Droopy（无精打采的）Duo”，译其语用意义，并以头韵增添了言内意义。“多姑娘儿”是个勾引男子的轻佻女人，而英语中的“Miss”是个尊称，杨译“Miss Duo”显然与她的形象不符。霍译其语用意义“ the Mattress”（床垫）堪称绝译。

在读原文的过程中，我们能注意到贾家几代取名的特点：贾氏第三代，都是以“文”为偏旁，有贾敷（早死）、贾敬、贾赦、贾政。赦、敬、政皆与朝廷政事有关，表明贾氏第三代已经从武功转为文治，为朝廷显赫的贵族。贾氏第四代，以“玉”字偏旁排行，有贾珍、贾琏、贾珠、贾宝玉、贾环。珍、琏、珠、宝玉、环皆为贵重玉器，表明贾氏经过三代的积累，第四代一出生就享尽荣华富贵，同时也显露出浓重的脂粉气息，表明这是享乐腐朽的一代。事实上也是如此，贾珠早死，贾环不成器，贾宝玉虽然是贾府唯一的希望，却最厌恶仕途经济的封建正道。贾珍贾琏更是不求上进，治家无方，只知道沉湎声色。贾氏第五代，以草字头排行，有贾蓉、贾蔷、贾芹、贾兰、贾菌等，隐寓草芥平民，贾府由盛而衰彻底败落。由此可以看出，作者对于人名的精心设计。这样的名字所具有的就不仅仅是指称功能，而翻译所能达到的却只有这一功能。

我们读《红楼梦》，当读到宝钗、黛玉、晴雯、麝月这些名字的时候，即使不知道它内涵的意义有多深，仅从这名字的读音和外表来看，也觉得很美，音韵和谐、如诗如画。曹雪芹对汉语的音韵声调和汉字的间架结构，均有极高造诣，这不仅表现在《红楼梦》中的诗词韵语的创作上，也表现在人物的命名上。《红楼梦》的人物姓名之所以能家喻户晓，广为流布，除去内涵深刻的因素外，与其读着顺口、听着悦耳和看着舒服有很大的关系。取名不仅要考虑其意义，还要考虑其顺口不顺口、入耳不入耳、清亮不清亮。可以说，《红楼梦》人物姓名，从整体上看，达到了意美、音美和形美三者的统一。

从上文的分析中，我们可以看到不同译者采用了不同的译法，对于不同的语言现象，同一个译者也会采用不同的方法。但这样仍然不能将原文的所有信息都体现在译本中，归根结底是由于中英的文化差异。人名翻译中的信息丢失就是一个典型例子。人名是文化的载体，所以在翻译过程中很多重要信息会不可避免地丢失，这种信息丢失必然会影响到英语读者对于这部作品的理解和鉴赏。作为文化中介人，译者必须培养高度的跨文化交际敏感性，根据翻译目的、读者对象以及文本性质等因素选择翻译策略，对原文进行重构，才能在最大程度上再现原文信息。

--------------------


(1)
 包惠南：“文学作品中人物名的文化内涵与翻译”，载《中国文化与汉英翻译》，外文出版社2004年版，第108～114页。


(2)
 夏廷德：“《红楼梦》两个英译本人物姓名的翻译策略”，载《红楼译评》，南开大学出版社2004年版，第135～154页。


(3)
 夜莺，百度百科词条（http：//baike.baidu.com/view/335434.htm) 。


(4)
 崔永禄：“霍克斯译《红楼梦》中倾向性问题的思考”，载《外语与外语教学》2003第5期。


(5)
 字，百度百科（http：//baike.baidu.com/view/86453.htm) 。



 第八章 《红楼梦》中颜色的文化内涵及英译

不同民族、不同文化背景或虽属于同一民族、同一文化背景，但分属于不同社会集团或社会阶层的成员，对各种颜色符号的感知是不一样的。这种不一样在语言学上具有积极的意义，它使得颜色词具有多种联想意义。颜色词在文学作品中的地位不容置疑，古今中外，凡诗歌、散文、小说中都免不了出现一些颜色词。颜色词在《红楼梦》中出现的频率很高，从书中人物的容貌、服饰、到居家的摆设、用具；从对自然美景，四季更替的描述到诗词、联额，甚至在表现人物思想活动方面都离不开颜色词。《红楼梦》中颜色词的巧妙运用从另一个侧面体现了曹雪芹卓越的文学才能。
(1)



汉语和英语的颜色词基本上分为三大类：基本颜色词或单色颜色词、实物颜色词和色差颜色词。单色颜色词为赤、橙、黄、绿、青、蓝、紫，中英文相对应。实物颜色词是用大自然的本色表示颜色的词，如金黄、银白、桔红等。自然界中各种颜色在阳光的照射下都有深浅明暗之分，如蔚蓝、鲜红、浅灰等等，即色差颜色词。
(2)




 8.1　英语与汉语基本颜色词指称意义相对应

汉英民族对基本颜色词的分类基本一致，如：红“red”、黄“yellow”、蓝“blue”、绿“green”、白“white”、紫“purple”、灰“grey”、棕“brown”、黑“black”等。颜色的文化共性使得译者能够用英语中的颜色词对应翻译汉语中的颜色词。

例74：回头见鸳鸯穿着水红绫子袄儿，青缎子背心，束着白绉绸汗巾儿。（第二十四回）

He turned and noticed that Yuan-yang was wearing a pink silk jacket, a sleeveless black satin jacket and a white silk sash.（杨译）

He turned and scrutinized Faithful. She was wearing a pale strawberry-colored dress of silk damask, a sleeveless black satin jacket, stockings of eggshell blue...（霍译）

例75：说着，一面又瞧他手里的针线，原来是白绫红里的兜肚，上面扎着鸳鸯戏莲的花样，红莲绿叶，五色鸳鸯。（第三十六回）

While saying this, Pao-yu had been examining the work in His-jen' s hand. It was a white silk stomacher lined with red, which she was embroidering with mandarin clucks at play among some lotus. The lotus flowers were pink, the leaves green, and the duck a medley of colors.（杨译）

While she was speaking, her eyes fell on the sewing that Aroma had just put down. It was a pinafore of the kind children wear, with bib and apron in one. It was of white satin lined with red silk, and the pattern Aroma was embroidering on it was one of mandarin ducks disporting themselves in a background of lotuses. The ducks were in rainbow colors, and the lotuses had red flowers and green leaves.（霍译）

以上例子中的基本颜色词在英语中有相对应的词。如“青”对“black”，“白”对“white”，“红”对“red”，“绿”对“green”。“水红”在杨译霍译中分别为“pink”和“strawberry‐colored”，反映了译者在各自文化中的生活认知。不过“红里”中的红为“red”，“红莲”中的红却并非“red”，因为莲花的颜色多为粉红色，故杨译为“pink”比较恰当，优于霍译的“red”，反映了译者的丰富生活底蕴。

中国传统观念中的五色指青、赤、黄、白、黑。如北京中山公园的社稷坛顶层台面上铺着五种颜色的泥土，分别为青、赤、黄、白、黑，代表着中国东西南北中的五色疆土。“五色鸳鸯”指鸳鸯身上的羽毛色彩斑斓，杨译的“a medley of colors”（各种颜色的混杂）与霍译的“inrainbow colors”（彩虹的颜色）各有特色，都表达了五彩斑斓的含义。


 8.2　英语与汉语实物颜色词的语义非对应

实物本身具有一种突出的颜色，这个实物的名称产生新义，不但代表该实物，而且代表一种颜色，即该实物本身所具有的那种颜色。如金色“gold”，银色“silver”，紫罗兰色“violet”，橘黄色“orange”是英汉两种语言中都有的实物颜色词，但有一些为汉语所独有，便出现语义的非对应。

例76：莺儿道：“汗巾子是什么颜色的？”宝玉道：“大红的。”莺儿道：“大红的须是黑络子才好看呢，或是石青的才压得住颜色。”宝玉道：“松花色配什么？”莺儿道：“松花配桃红。”宝玉道：“也罢了，也打一条桃红，再打一条葱绿。”（第三十五回）

"For what color sash?" asked Yinger.

"Scarlet, " said Baoyu.

"A black or slate-blue net would make a good contrast, then."

"What would match a light green one?"

"That would go well with peach-pink."

"All right. Do me one also in peach-pink and another in leek-green”（杨译）

"What color' s the sash?" said Oriole.

"Crimson"

"Black or navy-blue would go well with crimson, " said Oriole. "With anything lighter the crimson would be too overpowering."

"What goes with viridian?" said Bao-yu.

"Peach pink."

"Mm.That sounds very colorful, certainly. What about something colorful but a bit more on the quiet side?"

"What about leek-green and greenish yellow?" said Oriole. "That' s a very tasteful combination."

"All right, you make me those three then: one black, one peach-pink and one leek-green.”（霍译）

“松花色”这种实物颜色出自“松花蛋”。“一种蛋制食品，用水混合石灰、黏土、食盐、稻壳等包在鸭蛋或鸡蛋的壳上使凝固变味而成，因蛋清上有像松针的花纹，所以叫松花。也叫松花蛋，有的地区叫皮蛋、变蛋。”
(3)



剥了壳的松花蛋是一种发青的淡绿色，杨译将“松花色”译为“light green”（淡绿色）霍译为“viridian”（深翠绿）。对于“石青色”，杨译为“slate‐blue”（石板蓝），霍译为“navy‐blue”（海军蓝），色差不同。另“大红”在杨译中为“scarlet”（鲜红色），霍译中为“crimson”（深红色）。

例77：薛宝钗坐在炕上做针线，头上挽着漆黑油光的籫儿，蜜合色棉袄，玫瑰紫二色金银鼠比肩褂，葱黄绫棉裙，一色半新不旧，看去不觉奢华。唇不点而红，眉不画而翠，脸若银盆，眼若水杏。（第八回）

Baochai was sewing on the kang. Her glossy black hair was knotted on top of her head. She was wearing a snow-weasel fur, and a skirt of leek-yellow silk. There was nothing ostentatious about her honey-colored padded jacket, a rose-red sleeveless jacket lined with brown-and costume, which was none too new. Her lips needed no rouge, her blue-black eyebrows no brush; her face seemed a silver disk, her eyes almonds swimming in water.（杨译）

Bao-chai was sitting on the kang, sewing. Her lustrous black hair was done up in a simple bun without any kind of ornament. She was wearing a honey-colored padded gown, a

mulberry-colored sleeveless jacket with a pattern in gold and silver thread, and a greenish yellow padded skirt. All her clothing had the same sensible, rather well-worn look about it. He saw no hint of luxury or show.（霍译）

这一段描写薛宝钗的语篇中一共6个颜色词，分别形容薛宝钗头发、服装、眉毛、嘴唇的颜色，使她端庄秀美的形象跃然纸上。

两位译者对颜色的把握略有不同。如玫瑰紫杨译为“rose‐red”，霍译为“mulberry‐colored”；葱黄杨译为“leek‐yellow”，霍译为“greenish yellow" 。

例78：临窗大炕上铺着猩红洋毯，正面设着大红金钱蟒靠背，石青金钱蟒引枕，秋香色金钱蟒大条褥。（第三回）

The large kang by the window was covered with a scarlet foreign rug. In the middle were red back-rests and turquoise bolsters, both with dragon-design medallions, and a long greenish yellow mattress also with dragon medallions.（杨译）

Here there was a large kang underneath the window, covered with a scarlet Kashmir rug. In the middle of the kang was a dark-red bolster with a pattern of medallions in the form of tiny dragons, and a long russet-green seating strip in the same pattern. （霍译）

这一小段描写涉及4种颜色：猩红、大红、石青色、秋香色。猩红和大红在两种译文中差不多，石青色在杨译中以“turquoise”表达（意为“青绿色”）。霍译漏译。秋香色是中国传统色彩名词，浅橄榄色，由绿加黄调成，随调配比例而颜色有所区别。这种颜色在杨译霍译中分别为“greenish yellow”和“russet‐green”。其中“russet”意为黄褐色。两种译文的指称意义基本对应。

《红楼梦》中有许多特殊意义的颜色词，它们并不是一般意义上的颜色词，而是表达人们的思想、心理活动的词。在特定的语境中具有超出指称意义的语用意义。

例79：周瑞张材两家的因笑道：“姑娘今儿脸上有些春色，眼圈都红了。”（第三十九回）

"You' re rather flushed today, miss, " remarked the stewards' wives. "Why, even eyes are red.”（杨译）

"You' ve got the spring in your face, Miss. Your eyes are all red.”（霍译）

“春色”的原意是“喜色”。因平儿刚和李纨及宝钗姐妹喝了酒，微带醉意，脸色发红。周瑞张材家的作为贾府的奴隶，用了“春色”这个雅致的词，有奉承之意。两种译文各有特色。

例80：晴雯道：“白眉赤眼，做什么去呢？到底说句话儿，也像一件事。”（第三十四回）

"I can' t just go there without any excuse. Is there no message that you want to send?”（杨译）

"I can' t go rushing in there bald-headed without a reason, " said Skybright. "You' d better give me some kind of a message, just to give me an excuse for going there.”（霍译）

“白眉赤眼”是一个俗语，原指唱戏时演员化的妆。在这句话中显然是“平白无故”的意思，显示了晴雯心直口快的性格特征。译文当然以语用意义为主。


 8.3　《红楼梦》中“红”与“绿”的语用意义

霍克斯在其译文的引言中说：

One bit of imagery which Stone-enthusiasts will miss in my translation is the pervading redness of the Chinese novel. One of its Chinese titles is red, to begin with, and red as a symbol sometimes of spring, sometimes of youth, sometimes of good fortune of prosperity-recurs again and again throughout it. Unfortunately-apart from the rosy cheeks and vermeil lip of youth-redness has no

such connotations in English and I have found that the Chinese reds have tended to turn into English golds or greens ( 'spring the green spring' and 'golden girls and boys' and so forth). I am aware that there is some sort of loss here, but I have lacked the ingenuity to avert it.

同一个词在不同文化中可能会有不同的含义。红色是一个非常明显的例子。译者以为红色在英文中除了使人想起年青人的绯红面颊和鲜红嘴唇之外，不会使英语读者联想到春天、青春、吉祥、富贵，倒不如英文中的金色与绿色。他承认把红色代之以其他颜色，对原作多少有一点损失，可是，除此之外，他实在无能为力。我想中国读者不会同意这一点，因为这不止是多少有一点损失，而是无可补偿的大损失。
(4)

 红楼梦中有许多红，但霍克斯认为汉语中的红和英语中的表示红色的“red”含义不同。汉语的红相当于英语的金黄色或绿色。于是霍克斯在很多情况下就用绿代替了红。红色在中国文化中象征着阳光、幸福、热烈、繁荣、运气、闺阁等。在现代则更具有革命的意义，而在英语中则缺少这些象征的意义，更多是与暴力和流血相联系。其实红色是《红楼梦》最重要的颜色，有着非常丰富的文化语用意义，与贾宝玉甚至曹雪芹都有不可分割的关系。两位译者对“红”与“绿”两个颜色的译文综合在例81中分析。

例81：作者在第一回中说“曹雪芹于悼红轩中批阅十载，增删五次”。

杨译悼红轩为Mourning‐ the Red Studio。

霍译悼红轩为Nostalgia Studio红色失去了踪影。

宝玉以爱红闻名，名绛珠仙草，既为赤霞宫侍者，又号绛花洞主，所居绛云轩，院曰怡红院，且有爱红的毛病。

第一回中的赤霞宫、绛珠草均带有红意。杨译霍译分别为：

Palace of Red Jade赤霞宫，Vermilion Pearl Plant绛珠草；

Sunset Glow Palace赤霞宫，Crimson Pearl Flower绛珠草。

第八回晴雯把宝玉写的三个字“绛云轩”贴在门斗上，杨译霍译都译为

Red Rue Study保留了原意。

第十八回，元春把宝玉随贾政游园题对额时所建议的“红香绿玉”改为“怡红快绿”，并定名曰“怡红院”。

"Crimson Fragrance and Green Jade" was changed to "Happy Red and Delight Green" and also called Happy Red Court.（杨译）

...and she renamed "Fragrant Red and Lucent Green" "Crimson Love and Green Delights" and named the building in its grounds "The House of Green Delights.”（霍译）

第二十六回，贾芸来探望宝玉，但见：

上面小小五间抱厦，一色雕镂新鲜花样隔扇。上面悬着一个匾额，四个大字，题道是“怡红快绿”。贾芸想到：“难怪叫‘怡红院’，原来匾上是恁样四个字。”

The five-frame apartment before him had lattice-work carved with ingenious designs, while above its door hung a tablet inscribed with the words: Happy Red and Delightful Green.

"So That' s why it' s called Happy Red Court, " he thought. "The name comes from that inscription.”（杨译）

Above the steps was a little five-frame penthouse building with a glimpse of delicately-carved partitions visible through the open doorway, above which a horizontal board hung, inscribed with the words:

CRIMSON JOYS AND GREEN DELIGHTS

"So that' s why it' s called 'The House of Green Delights'" Jia Yun told himself. "The name is taken from the inscription.”（霍译）

“怡红院”及“怡红公子”中的“红”象征快乐、美好的事物，霍译将红色改为绿色，虽有利于译入语读者理解，“红”的语用意义尽失。

第十七回，作者描述道：“院中点缀几块山石，一边种着几本芭蕉；那一边乃是一棵西府海棠，其势若伞，丝垂翠缕，葩吐丹砂。”……宝玉道：“此处蕉、棠两植，其意暗蓄‘红’‘绿’二字在内。”

...and the rockery in the center of the courtyard was flanked on one side by plantations, on the other by a red multi-petalled crab-apple tree, its branches trained in the shape of an umbrella, with green trailing tendrils and petals red as cinnabar...Baoyu said, "Plantain and crabapple blossom suggest both red and green.”（杨译）

A roofed gallery ran from each side of the gate round the inner wall of the fore-court, in which a few rocks were scattered. On one side of it some green plantains were growing and on the other a weeping variety of Szechwan crab whose pendant clusters of double-flowering carmine blossoms hung by stems as delicate as golden wires on the umbrella-shaped canopy of its boughs... "Well, " said Bao-yu, "there are both plantains and crab-apple blossom in this courtyard. Whoever planted them must have been thinking of 'the red and the green’.”（霍译）

“怡红快绿”之所以得名是因为怡红院中种植着芭蕉与海棠。这两种植物在小说中有着丰富的语用意义。大观园众诗人以海棠为景开了海棠诗社就是一例。对应了主人的心境和气质，寓意深刻，匠心独具。两位译者译出指称意义，隐含的语用意义无法体现。

第二十六回，宝玉来到潇湘馆看黛玉。

……说着，顺着脚一径来到一个院门前，只见凤尾森森，龙吟细细。举目望门上一看，只见匾上写着“潇湘馆”三字。

His feet carried him on then to the gate of a courtyard. Bamboos dense as phoenix plumage there made a rustling music. And the board above the gate bore the inscription: Bamboo Lodge.（杨译）

Moving on, without much thinking where he was going, he came presently to the gate of a courtyard.

Denser than patterns on the phoenix tail.

The stirred leaves murmured with a pent dragon' s moan.

The multitudinous bamboos and the board above the gate confirmed that his feet had, without conscious direction, carried him to the Naiad' s House.（霍译）

潇湘，即指竹。古人以龙、凤译竹，有“竹有龙吟管”之说。“凤尾森森”喻竹林茂盛，“龙吟”常用以形容箫笛之类管乐器的声音，这里比喻风吹竹林发出的声音。杨译简洁，用词贴切，将“（宝玉）顺着脚”译为“His feet carried him on to...”变换了主语，译得很灵活。“凤尾森森，龙吟细细”的文化含义远多于其字面含义，霍译照字面意思译，出现误译。不过“murmured”一词用得很活，将叶子拟人化了。

由以上的例子可见，怡红院的基本色调是红色，主要体现在红色的海棠花上，与林黛玉千百竿翠竹遮映的潇湘馆的基本色调绿色相呼应，有“红男绿女”之意。

在霍译中，贾宝玉的怡红院就成了Court of Green Delight，怡红公子就成了Green Boy。霍克斯明确意识到这种差别，但在翻译中如何处理呢？一是保留原文文化特征，将其直译出来而不管译文读者是否理解。这里当然不排除为帮助读者理解而加注的办法。二是改变原文文化特征使之服从译入语文化特征，改变成为译文读者易于接受的特征。也就是在原文文化和译文文化发生矛盾或冲突时，谁服从谁的问题。霍克斯在很多情况下采取了原文文化服从译文文化的做法。

--------------------
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 第九章 《红楼梦》特有语言形式的英译

语言是文化的载体及其重要的组成部分，语言材料自身蕴含着丰富的文化价值。作为文学史上的巅峰之作，《红楼梦》中的特有语言形式表达丰富，如习语、对联、判词、韵文、诗词、回目等。正如洪秋蕃在《红楼梦抉隐》中评述的那样：“……莫妙于诗词联额，酒令灯谜以及带叙旁文，点演戏曲，无不暗含正意，一笔双关。”这段话道破了《红楼梦》文备众体的特点。
(1)

 众多特有语言形式的穿插是为小说的情节发展及刻画人物服务的。因此，在翻译《红楼梦》时，要尽量使人物的语言符合他们的社会地位、人生观，并设法在译文中介绍注释《红楼梦》中大大小小四百多个人物赖以生存的中华弥足的文化氛围，否则外国读者将无法体会、理解《红楼梦》中许多人物讲话的动机和含义，更说不上感受不同人物的语言特色了。
(2)




 9.1　习语的英译

习语是世代相传、具有特定形式、特定词汇搭配、特定含义的词组。习语具有语言整体性、结构凝固性和不可替代性三个明显的语义特征。习语通常包括成语、俗语、双关语、歇后语、谚语、惯用语、禁忌语、典故等。由于其言简意赅、形象生动、音韵优美等语言特征，习语在社会生活中被广泛使用。又因为习语与人们的生存环境和生活方式密切相关，因此具有鲜明的民族性。《红楼梦》中的习语类型多样、数不胜数，充分展示人物的文化素养、思维方式。整部《红楼梦》中大量的成语、俗语、谚语、歇后语、粗俗语等俯拾皆是，极大地丰富了语言的艺术表达力。

1.成语的英译

成语是我国汉字语言词汇中一部分定型的词组或短句。成语有固定的结构形式和固定的说法，表示一定的意义，在语句中是作为一个整体来应用的。成语有很大一部分是从古代相承沿用下来的，在用词方面往往不同于现代汉语，它代表了一个故事或者典故。成语大多出自书面，属于文语性质的。其次在语言形式上，成语几乎都是约定俗成的四字结构，字面不能随意更换；成语在语言表达中有生动简洁、形象鲜明的作用。
(3)

 此外还有三字成语，五字成语，六字成语等，一直到十三字，如“耳边风”、“欲速则不达”、“五十步笑百步”、“醉翁之意不在酒”等。

例82：只是宝玉身边一干人，都是灵牙利爪的。

But his other attendants were too smart to allow her to put herself forward.（杨译）

Unfortunately the little group of body-servants who had accomplished him into the garden guarded their privileges with tooth and claw and were careful to allow no toehold to an ambitious outsider.（霍译）

“灵牙利爪”这个成语读起来朗朗上口，因为“灵”和“利”的声母相同，且兼具了四声中的三声。用这个成语刻画宝玉身边的奴仆栩栩如生，表达简洁，语义丰富。杨译简洁，用了“too...to...”的句式，且用“her”与“herself”的头韵对应原文中的声母音韵，较好地再现了原文的言内及语用意义；霍译显得复杂，译文不够简洁，从形式上不符合成语的凝练性强的特点。译文既有指称意义（guarded their privileges with tooth and claw），也有语用意义（to allow no toehold to an ambitious outsider) 。

例83：湘云说他：“你放心闹罢，先是‘单丝不成线，独树不成林’，如今有了对子了，闹急了，再打狠了，你逃走到南京找那一个去。”（第五十六回）

"Now you can be as naughty as you like, " she teased. "Before this it was a case of 'A single thread can' t make a cord nor a single tree a forest.' But now that there are two of you, next time you' re beaten for raising a rumpus you can run away to Nanjing to find your double.”（杨译）

"You' ll be able to get up to all sorts of mischief now, " she said. "Previously it was a case of

The single strand makes not a thread

Nor the single tree a wood.

We thought there was only one of you. But now you know you are a pair, there will be no stopping you.If your father beats you really badly, you can always run off to Nanking and get this other Bao-yu to stand in for you!”（霍译）

这个十字成语原文对仗工整，“单”对“独”，“丝”对“树”，“不成线”对“不成林”。原文出现两个“不”，杨译成否定句，以“single”的重复再现原文的音韵言内意义，而霍译重复“single”并伴以“not...nor”的双重否定结构，与原文更为接近。

例84：刘姥姥道：“这倒不然。谋事在人，成事在天。咱们谋到了，看菩萨的保佑，有些机会，也未知。”（第六回）

"Don' t be so sure, " said Granny Liu. "Man proposes, Heaven disposes. Work out a plan, trust it to Buddha, and something may come of it for all you know.”（杨译）

"I wouldn' t say that, " said Grannie Liu. "Man proposes, God disposes. It' s up to us to think of something. We must leave it to the good Lord to decide whether He' ll help us or not. Who knows. He might give us the opportunity we are looking for.”（霍译）

两个译文极为接近，都以“proposes和disposes”构成尾韵，只是对于“天”的指称意义，霍译有点偏离了译文的宗教语用意义。

例85：原来这学中虽都是本族人丁与些亲戚的子弟，俗语说得好：“一龙生九种，种种各别。”未免人多了，就有龙蛇混杂，下流人物在内。（第九回）

Now although all the pupils in this school were the members of the Jia clan or relations by marriage, as the proverb so aptly says, "A dragon begets nine offspring, each one different." And inevitably among so many boys there were low types too, snakes mixed up with dragons.（杨译）

All the pupils at the clan school were either members of the Jia clan or relations by marriage; but as the proverb rightly says, "there are nine kinds of dragon and no two kinds are alike". Where many are gathered together the wheat is sure to contain a certain amount of chaff; and this school was no exception in numbering some very ill-bred persons among its pupils.（霍译）

划线部分的俗语具有极强的比喻性，语用意义超越于指称意义。龙生九种即龙生九子，比喻同胞弟兄志趣各有差别，并不一样。两种译文均保留了指称意义，但霍译并不准确。龙蛇混杂杨译仍保留了指称意义，但不利于译入语读者的理解。霍译“ the wheat is sure to contain a certain amount of chaff”由英译习语“to separate the wheat from the chaff”（区分好坏）演变而来。语用意义较相对应。

例86：原来这贾瑞最是个图便宜没行止的人，每在学中，以公报私，勒索子弟们请他；后又附助着薛蟠，图些银钱酒肉，一任薛蟠横行霸道，他不但不管约，反助纣为虐讨好儿。（第九回）

Now Jia Rui was an unscrupulous, grasping scoundrel who used his position in the school to fleece the boys. In return for money and good meals from Xue Pan, he had not checked his disgraceful behavior but actually abetted him in order to curry favour.（杨译）

This Jia Rui was a spineless, unprincipled character who, as a means of obliging the boys to treat him, always displayed the most shameless favourism in his settlement of classroom disputes. In return for money, drinks and dinners, he had lately given Xue Pan a free hand in his nefarious activities-had, indeed, not only refrained from interfering from him, but even "aided the tyrant in his tyranny”.（霍译）

“助纣为虐”中的“纣”指商纣王，是有名的暴君，故助纣为虐用来比喻帮助坏人做坏事。杨译为语用意义，霍译为指称意义，并以“tyrant”和“tyranny”以构词法的形式构成头韵，增添了言内意义，并从语境中与前文形成语义上的呼应。

例87：贾母又道：“那凤丫头和平儿还不是个美人胚子？你还不足！成日家偷鸡摸狗，脏的臭的，都拉了你屋里去。”（第四十四回）

"Aren' t Xifeng and Pinger both beauties? Aren' t they enough for you?" The old lady demanded. "You never stop philandering, dragging every stinking bit of filth to your room.”（杨译）

"I shouldn' t have thought that a couple of beauties like Feng and Patience would have been enough for you, " she went on. "Why you should need to be forever sniffing after other skirts and bringing all this disgusting rag-tag and bob-tail back to your own room, I just do not understand.”（霍译）

“偷鸡摸狗”在语言交际中绝非其指称意义。两种译文均译出语用意义。杨译“philandering”（玩弄女性），霍译为短语“sniffing after other skirts”，非常形象生动。

例88：香菱笑道：“好姑娘，趁着这个工夫，你教给我作诗罢。”宝钗笑道：“我说你‘得陇望蜀’呢。”

"The more you get, the more you want !" chuckled Baochai.（杨译）

Bao-chai laughed， "You' re like the famous general: 'one conquest breeds appetite for another’.”（霍译）

“得陇望蜀”源自《后汉书·岑彭传》，光武帝刘秀使岑彭等率军攻打隗嚣所占的西城、上邽两地，并说：“两城若下，便可带兵南击蜀虏。人苦不知足，既平陇，复望蜀。”后来用“得陇望蜀”喻指贪得无厌。这里宝钗是说香菱得寸进尺、贪心不足。霍克斯用“like the famous general”（像那个著名的将军一样）试图译出这条成语背后的故事，后边用“one conquest breeds appetite for another”解释“征服一处又渴望另一处”，恰当地传达了成语的指称兼语用意义。杨译的“The more you get, the more you want！”更是简单明了地表达了成语隐含的语用意义，虽然“The more..., the more...”不算习语，但独特的结构似乎也呼应汉语成语音美、形美的特征。

例89：宝玉听了，如醍醐灌顶，“嗳呦”了一声，方笑道……（第六十三回）

Baoyu felt as if Buddha had suddenly shown him the light. "Aiya!" he exclaimed.（杨译）

The scriptures tell us that the revelation of the Buddha-truth comes "like ghee poured upon the head".Bao-yu must have had some such feeling as he listened to Xiu-yan, for the first of all gave a gasp of discovery and then laughed out loud.（霍译）

“醍醐灌顶”是一个来自佛教的成语。“醍醐”原来指纯酥油，是从牛奶里提炼出来的精华。由于醍醐的渗透力特别强，所以佛教用它来比喻最高的佛法。正如《涅槃经》里面所说的：“譬如从牛出乳，从乳出酪，从酪出生酥，从生酥出熟酥，从熟酪出醍醐，醍醐最上……”因此，佛教成语“醍醐灌顶”表示的意思是：向人灌输最高的佛法，使人彻底觉悟。
(4)

 常用以比喻听了高明的意见使人受到很大启发。醍醐指的是酥酪上凝聚的油。此语的字面意义就是纯酥油浇到头上。很明显，如完全照字面语义直译，译为“fine cream pouring on the head”，必定会让译入语读者不知所云。按照符号翻译学的理论，要完全译出这一习语的指称意义是行不通的。但其语用意义和言内意义还是可以传达出来的。杨先生选用“Buddha”一词保留了原文的宗教色彩，同时又用“show him the light”译出了该习语的核心含义。让英语读者也能理解原语的含义。霍译指称意义、语用意义兼顾。

2.俗语的英译

俗语也称常言、俗话，是通俗并广泛流行的定型的语句，简练而形象化。包括谚语、双关、歇后语等。《红楼梦》中俗语的使用广泛，不仅出自市井平民之口，也出自达官贵人之口，与人物形象融为一体。由于俗语显著的民族性，杨译霍译各有特色。

例90：王夫人听了，又好笑，又好恼，说道：“你又发了呆气了，你难道没听见人说，嫁鸡随鸡，嫁狗随狗，那里个个都像你大姐姐做娘娘呢？”（第八十一回）

Both amused and exasperated, his mother exclaimed, "There you go again talking nonsense! Surely you know the saying 'Marry a cock and follow the cock; marry a dog and follow the dog?' How can every girl be like your eldest sister, chosen as an Imperial Consort?”（杨译）

“嫁鸡随鸡，嫁狗随狗”意指旧时女子婚姻无自主权，嫁什么人只得跟什么人，一切随从丈夫。此习语喻义形象生动，结构平行对称。该例中译文将鸡、狗的形象加以保留，利用了平行、对称的英语句式，做到了言内意义、指称意义与语用意义的完整传达。

"My dear child!" Exclaimed Lady Wang, her voice registering both amusement and motherly vexation at this effusion. "There you go again; carried away by yet another of your silly ideas! You must know the old rhyme:

When rooster crows at break of day,

All his hen folk must obey.

No choice for a dog' s wife,

But to make the best of a dog' s life.

霍译将此习语译成了四行押韵诗体，读来朗朗上口，但形式上有所变，对内容在原文基础上也有所增补，不完全符合原语的实际含义，同时牺牲了原文中国文化的味道。相比之下，杨先生的译文就更胜一筹。

由于习语一般包含字面意义、形象意义和隐含意义，因此，翻译兼顾三者很难，而且有时一些习语并不同时具备这三层意义。有时字面、形象和隐含意义在翻译时由于文化差异而出现意义上的矛盾，使习语翻译难上加难。针对这种情况，杨宪益、戴乃迭在翻译部分习语时，就采取了部分直译法，即总体把握此习语的思想内涵，也就是将比喻意义准确表达，有时甚至更换其形象或放弃形象。译者巧妙地将可能出现语义上某种流失限制在最小范围内。

例91：你一个媳妇虽然帮着，也是天天丢下笆儿弄扫帚……（第四十七回）

Though your daughter-in-law helps her, her work is never done.（杨译）

It' s true that she has Lian' s wife to help her, but she has so much to do that she hardly knows which way to turn-always "putting the rake down to pick up the broom”.（霍译）

“丢下笆儿弄扫帚”意为“放下这样，又做那样”，比喻事情总做不完。以上两种译本均重视这个俗语的比喻义，把其比喻义的表达作为翻译的重点。杨译简洁，表意清楚，提取出了“丢下笆儿弄扫帚”这一习语的精髓之所在，译出语用意义。霍译在将“丢下笆儿弄扫帚”的比喻义表达清楚的基础之上，同时将字面直译always "putting the rake down to pick up the broom”用连字符与前面的比喻义连接到一起，既译出指称意义又译出语用意义，更在译文中通过“putting”与“pick”构成的头韵增添了原文所没有的言内意义。是三种意义结合的佳译。

例92：从来没见拜帖上写别号的，这可是俗语说的‘僧不僧，俗不俗，女不女，男不男’，成个什么道理。（第六十三回）

I' ve never seen other people use appellations like this in greeting cards. Why, this, as the saying goes, is neither fish, flesh nor fowl! It doesn' t make sense.（杨译）

Who but Adamantina would use her nom-de-plume in a birthday greeting? Talk about "a monk no monk and a maid no maid"! What sort of etiquette is that?（霍译）

佛家称出家人为“僧”，在家人为“俗”。僧人剃除须发，披上僧服，受了大戒以后，从形貌服侍到起居作息，都与俗人有很大的区别。俗语中形容某人的穿着打扮或行为不伦不类，谓之“僧不僧，俗不俗”。杨译以英译习语译出其语用意义，霍译则保留指称意义。

例93：那刘姥姥先听见告艰难，只当是没有，心里便突突的；后来听见给他二十两，喜得又浑身发痒起来，说道：“嗳，我也是知道艰难的。但俗语说的：‘瘦死的骆驼比马大’，凭他怎样，你老拔根寒毛比我们的腰还粗呢！”（第六回）

Talk of difficulties had dashed all Granny Liu' s hopes and set her heart palpitating. The promise of twenty taels put her in a flutter of joy. "Ah, " she cried, "I know what difficulties are. But 'A starved camel is bigger than a horse'. No matter how, 'A hair from your body is thicker than our waist’.”（杨译）

When Granny Liu heard Xi-feng talk about difficulties she concluded that there was no hope. Her delight and the way in which her face lit up with pleasure when she heard that she was, after all, to be given twenty taels of silver can be imagined.

"We know you had your troubles, " she said, "but as the saying goes, 'A starved camel is bigger than a fat horse'. Say what you like, a hair plucked from your arm is thicker than a man' s waist to folks like us!”（霍译）

“瘦死的骆驼比马大”这个俗语的语用意义就是说一个大户人家再穷也起码剩个架子，好过一般穷人家。“拔根寒毛比腰还粗”喻指大户人家有钱有势，远非穷苦人家可比。刘姥姥用这些符合她身份的俗语表达对贾府的赞扬和感谢。两种译文都译出指称意义，将语用意义隐含在字里行间。

例94：那薛老大也是吃着碗里瞧着锅里的。这一年来的光景，他为要香菱不能到手，和姨妈打了多少饥荒。（第十六回）

Xue Pan is another of those greedy-guts who keep "one eye on the bowl and the other on the pan". Look how he plagued his mother for a whole year just to get hold of Xiangling.（杨译）

"You know what Cousin Xue is like: always one eye on the dish and the other on the saucepan". Through the whole of this last year there have been I don' t know how many alarms and excursions between him and poor Aunt Xue because she wouldn' t let him get his hands on Caltrop.（霍译）

这个生动的俗语在两个译文中保留了指称意义。杨译加入“another of those greedy‐guts”从语境上做了铺垫。霍译也是通过上下文向译入语读者介绍了一个表达生动的汉语俗语。

《红楼梦》第六十五回，王熙凤的家奴兴儿在尤二姐面前抱怨凤姐，用了一系列的俗语。

例95：他说一是一，说二是二，没人敢拦他。又恨不得把银子钱省下来了，堆成山，好叫老太太、太太说他会过日子。殊不知苦了下人，他讨好儿。或有好事，他就不等别人去说，他先抓尖儿。或有不好的事，或他自己错了，他就一缩头，推到别人身上去；他还在旁边拨火儿。如今连他正经婆婆都嫌他，说他：“雀儿拣着旺处飞，黑母鸡一窝儿，自家的事不管，倒替人家去瞎张罗！”……我告诉奶奶：一辈子不见他才好呢！“嘴甜心苦，两面三刀”，“上头笑着，脚底下就使绊子”，“明是一盆火，暗是一把刀”：他都占全了。

...Whatever she says goes, and no one dares stop her. She tries to save up piles of silver so that Their Ladyships will praise her for being a good manager; but of course we servants are the ones to suffer, while she takes all the credit.

"If anything good happens, she rushes to take the credit before anyone else can report it. If anything bad happens, or if she herself makes some mistakes, she duck and shifts the blame on to other people, stirring up more trouble too on the side. Now even her own mother-in-law, the Elder Mistress, can' t stand her, calling her a fair-weather sparrow, or a black hen that neglects her own nest but keeps butting in everywhere else. If not for the old lady' s backing, her mother-in-law would have fetched her back long ago."...

...It will be best for you never to meet her all your life. She' ll give you sweet talk when there' s hatred in her heart, she' s so double-faced and tricky.All the time she' s smiling she tries to trip you up, making a show of great warmth while she stabs you in the back. That the way she is.（杨译）

...So consequently whatever she says goes, nobody else dares stand up to her. She' s a great one for saving. She must have saved a mountain of money by now. That' s why their Ladyships are always saying what a good manager she is. They don' t realize how much we servants have to suffer so that she can take the credit. Whenever anything good happens, you can be sure that she' ll get in with the news first, before anyone else does, so that she can reap the benefit. But when things go wrong or she' s made a slip herself, she' ll very quickly step aside and fasten the blame for it on someone else. She' ll even fan the flames up and make it hotter for that other people once she' s safely out of it herself. Even her mother-in-law can' t stand her. "The magpie looking for a bigger nest who set up house with the crow" she calls her. She says she' s no business meddling with the affairs of our household when she ought to be looking after her own...

...It would be much better if you never set your eyes on her as long as you live. She' s "soft of tongue and hard of heart", "two faces and three knives", she' ll "give you a smile and trip you up the while", she' s "a welcoming fire when you see her, but a stab in the back when it' s dark", all those things and more...（霍译）

这些俗语刻画了王熙凤心狠手辣的形象。两个译文指称意义与语用意义结合。以名词短语、现在分词短语、从句等多种句法形式尤其是外位结构表达原文的言内意义。外位结构（Separate Construction）是英语语言中一种重要的句法手段。常见的外位结构有：动词非谓语形式、介词短语、名词短语、状语从句省略形式等。这些结构的应用，能够使得语言表达达到简洁流畅、生动有力的效果。
(5)



3.歇后语与双关的英译

歇后语具有独特的结构和风格，其民族色彩最浓。它分为歇面和歇底两部分，歇面是一个生动形象的“引子”，歇底要做出说明或解释，这才是语义的中心。前后通常用“———”连接。有些歇后语前后两部分有一种内在的比喻关系且歇底能将喻义说清楚，但有些歇后语歇底有语义双关，既有字面意义又有其他意义（或喻义）
(6)



《红》里运用了大量歇后语。较典型、较明显的就有183条次。平均每章出现1.5条次。而这183条次又主要出现在曹雪芹完成的前80回中。后40回中比用例只占百分之十强。因此，前80回平均每章用歇后语两条次以上，使用频率不可谓不高。《红》里众多的歇后语各司其职，各尽其妙。其特点主要表现为具有多样性和灵活性，高度口语化和性格化，体现了时代性和衍生性。
(7)



例96：凤姐儿笑道：“外头已经四更，以我说，老祖宗也乏了，咱们也该聋子放炮仗———散了罢。”（第五十四回）

" I think our Old Ancestress is tired, and it' s time for us to whiz off too like that deaf man' s fire-cracker.”（杨译）

I' m sure Grannie must be tired. If you ask me, I think we all ought to be like the deaf man' s firework and trickle away.（霍译）

两种译文以不定式短语加明喻的结构译出这个歇后语的指称与语用意义。

例97：柳氏啐道：“可是你舅母姨娘两三个亲戚都管着，怎不和他们要的，倒和我来要。这可是仓老鼠和老鸹去借粮———守着的没有，飞着的有。（第六十一回）

"This is like the rat in the barn who asked a crow for grain, as if a bird on the wing had some while the rat living in the barn had non.”（杨译）

"You asking me for fruit is like the granary rat asking the crow for corn: Have asked Have-not!”（霍译）

两种译文以比喻译比喻，先译出歇后语的指称意义，再译出其语用意义。杨译还巧妙地以“barn”和“non”构成尾韵，霍译则“crow”和“corn”构成头韵，并将“守着的没有，飞着的有”创造性地译成“Have asked Have‐not！”，言内意义译得很漂亮。

例98：书中第十六回，王熙凤将若干句歇后语一气呵出。她在成功地协理宁国府后，向远行归来的丈夫谈起宁府的人：“坐山观虎斗，借剑杀人。引风吹火，站干岸儿。推倒油瓶不扶，都是全挂子的武艺”。连用五条歇后语，隐去的说明部分分别是：坐收其利、不露痕迹，费力不多，不沾事（湿），懒到家了。形象地道出了那些人的难缠。难缠而终于理好，言外的自得之意跃然纸上。

Talk about "sitting on a hill to watch tigers fight，" “murdering with a borrowed sword，" “borrowing wind to fan the fire，" “watching people drown from a dry bank" and "not troubling to right an oil bottle that' s been knocked over" -they' re all old hands at such tricks.（杨译）

Those old women know just how to sit on the mountain-top and watch the tigers fight; how to murder with a borrowed knife, or help the wind to fan the fire. They will look on safely from the bank while you are drowning in the river. And the fallen oil-bottle can drain away: they are not going to pick it up.（霍译）

杨译和霍译都是以指称意义为主，不同的是杨译将五个歇后语译成动名词短语，最后以“ they' re all old hands at such tricks”这句符合英语表达习惯的习语总结。霍译句式变换多样，两个“howto”所引导的不等式短语、时间状语从句、简单句等，都比较口语化，言内意义与指称意义俱佳，王熙凤得意的语气流露其中。

例99：贾珍笑道：“所以他们庄稼人老实，分明不知里头的事，黄柏木作磐槌子———外头体面里头苦。”（第五十三回）“These simple country folk don' t realize that not all is gold that glitters, " chuckled Jia Zhen. "Wormwood carved into a drumstick may look imposing, but it' s bitter inside!”（杨译）

"These simple country souls see 'the bright outside but not the dark within', " said Cousin Zhen. "The situation our Rongguo cousins are in is like the proverbial chime-hammer made of phellodendron wood: imposing to look at but bitter inside.”（霍译）

贾珍形容贾府入不敷出、境况日窘的情形是“黄柏木作磐褪子———外头体面里头苦”。十分准确地道出了富豪人家追求表面的荣华富贵，内里困顿、艰涩、无可挽救的矛盾状况。

两个译文先作了语义上的铺垫。杨译借鉴了英语中的习语，霍译则以“outside”和“inside”两个反义词构成语义上的呼应。三种意义兼顾。

第三十回宝、黛口角后，宝玉拉了黛玉的一只手赔不是，却被黛玉将手一摔道：“谁和你拉拉扯扯的！”奉贾母之命前来劝说的凤姐看到后，回贾母道：“赶我到那里说和，谁知两个人在一块儿对陪不是呢。倒像黄鹰抓住鹞子的脚———两个都扣了环儿了！哪里还要人去说呢？”

例100: I found they' d already asked each other' s forgiveness, and were clinging together like an eagle sinking its talons into a hawk. They didn' t need any help.（杨译）

I found the two of them together apologizing to each other. It was like the kite and the kestrel holding hands: they were positively locked in a clinch! No need of a peacemaker that I could see.（霍译）

用鹰、鹞爪环紧扣、难解难分来比喻宝黛的亲密无间，将人拟物，惟妙惟肖，十分诙谐，符合王熙凤的语言风格。对这句歇后语，两位译者都以译出其中的指称意义为上策，译文有助于读者对王熙凤人物的理解。

在一定的语言环境中，利用词的多义和同音的条件，有意使语句具有双重意义，言在此而意在彼，这就是双关。双关可使语言表达得含蓄、幽默，而且能加深寓意，给人以深刻印象。

霍克斯在译序的最后一段写道：“...but I have frequently followed a manuscript reading insubsequent chapters, and in a few, rare subsequent chapters, and in a few, rare instances I have made small emendations of my own. My one guiding principle has been to translate everything-even puns.”（我自始至终遵守一个不变的原则：就是把所有一切———甚至双关语都译出来。）

例101：凤姐道：“我那里照管得这些事！见识又浅，口角又笨，心肠又直率，人家给个棒槌，我就认作‘针’。”（第十六回）

"I' m incapable of running things, " she signed. "I' m too ignorant, blunt and tactless, always getting hold of the wrong end of the stick.”（杨译）

"I' m not much of a manager really, " said Xi-feng. "I haven' t got the knowledge, and I' m too poor at expressing myself and too simple-minded-always inclined to "take a ramrod for a needle", as they say...”（霍译）

杨译对这个双关的处理是译成为译入语读者所接受的英语习语，但没有保留双关的指称意义。霍译之前以“single‐minded”作铺垫，再译出语指称意义，将两种意义结合得很好。

例102：“小人姓封，并不姓甄，只有当日小婿姓甄，今已出家一二年了。不知可是问他？”那些公人道，“我们也不知什么‘真’‘假’，既是你的女婿，就带了你去面禀老爷便了。”（第二回）

"My name is Feng, not Zhen, " he answered with an ingratiating smile. "My son-in-law' s name is Zhen, but he left home a year or two ago to become a priest. Is he the man you want?"

"How would we know? We' re here on the prefect' s orders. If you' re his father-in-law, you must come and clear this up with His Honour to save us another trip.”（杨译）

"My name is Feng, not Zhen. My son-in-law' s name is Zhen, but he left home to become a Taoist more than a year ago. Could he be the one you want?"

" 'Feng' or 'Zhen', it' s all the same to us, " said the runners; "but if you' re his father-in-law you' d better come along with us to see the magistrate.”（霍译）

由“甄”和“真”构成的语音双关几乎是不可译的。这也是由两种语言的差异造成的。杨译将“我们也不知什么‘真’‘假’”淡化为“How would we know？”，霍译“‘Feng' or 'Zhen', it' s all the same to us，”虽无法译出语音双关，不失为创造性的译法。

例103：宝玉……说道：“快进去告诉，老爷要打我呢！快去，快去！要紧，要紧！”宝玉一则急了，说话不明白；二则老婆子偏生又聋，竟不曾听见是什么话，把“要紧”二字只听作“跳井”二字，便笑道：“跳井让他跳去，二爷怕什么？”

"Go in quick!" he cried. "Tell them the master' s going to bear me. Do hurry! This is urgent!"

He was too terrific to speak distinctly and the old woman, being hard of hearing, mistook the word "urgent" for "drowning."

"She chose drowning herself, " she told him smoothly. "What does it matter to you?”（杨译）

"Quickly!" he said, "Go and tell them that Sir Zheng is going to beat me. Quickly! Quickly! Go and tell. GO AND TELL." The old woman was deaf, almost everything he said had escaped her-except for the "Go and tell", which she misheard as "in the well", she smiled at him reassuringly. "Let her jump in the well then, young master. Don' t you worry your pretty head about it!”（霍译）

聋老婆子将“要紧”听成“跳井”，关键时刻一点儿也没帮到将要挨打的宝玉。这是作者通过语音双关所产生的喜剧效果。杨译的“urgent”与“drowning”，只能是指称意义的表达，双关的言内意义和语用意义确实难以保留。霍译为配合后面的译文，不拘泥于“要紧”的指称意义，将其译为大写的短语“GO AND TELL.”，与“in the well”形成语义与语音上的呼应，“tell”与“well”押韵，极易听错，创造性地还原了“要紧”与“跳井”的语音双关。

4.委婉语的英译

人们在运用语言时，往往要回避某些令人反感的事物（忌讳、语言禁忌），于是产生委婉语。虽文化地域不同，“疾病”、“性爱”、“死亡”等是人们共同的忌讳。The associations surrounding some words sometimes become so strong that we avoid using these words at all: this is what we call verbal taboo.
(8)



人们在谈及疾病时，往往不愿言明，而是曲意隐讳。

例104：谁知凤姐之女大姐儿病了，正乱着请大夫来诊脉。大夫便说：“替夫人奶奶们道喜，姐儿发病是见喜了，并非别病。”（第二十一回）

It so happened that Xifeng' s daughter Dajie was ill, so the household was upside down. A doctor had just been summoned and after examining the child he announced: "I am happy to inform Her Ladyship and Madam Lian that the little girl' s fever is simply due to smallpox.”（杨译）

Xi-feng' s baby daughter was ill. The doctor had been called and had just finished taking her pulses.

"Convey my congratulations to Her Ladyship and Mrs. Lian，" -the doctor' s diagnosis was couched in the strange language which custom decrees in such cases- "I' m happy to inform them that the little girl' s sickness is the smallpox!”（霍译）

旧时以小儿出天花或麻疹为险病，忌讳直说，又望其平安顺利，故以“见喜”称之，是日常生活中避讳的表达。杨译语用意义，霍译为避免译文突兀使译入语读者无法将“生病”与“见喜”联系起来，在译文中加入解释性语句“ the doctor' s diagnosis was couched in the strange language which custom decrees in such cases”，回译出来就是“医生在这种情况下表达诊断的语言是奇怪的，符合风俗规约”。

另一个患病的婉称是“采薪之患”，出现在《红楼梦》第三十七回。

例105：探春给宝玉的信上说：“前夕新霁，月色如洗，因惜春景难逢，未忍就卧，漏已三转，犹徘徊于梧桐之下，竟为风露所欺，致获采薪之患”。

As a result, I caught a chill in the dew.（杨译）

But in the end the treacherous night air betrayed me and by the morning I was lamentably indisposed.（霍译）

“采薪之患”是自称有病的婉辞。语出《孟子·公孙丑下》：“有采薪之忧，不能造朝。”
(9)

 杨译简洁明了。霍译从文体上再现探春文人的用词特色。指称与语用意义兼顾。

《红楼梦》人物众多，阶层不同，鱼龙混杂，品质不一。其中的性事描写，既涉及夫妻情人之间，也涉及卖淫嫖妓。作者均以婉言相称，如眠花宿柳、赏花阅柳、拈花惹草、云雨情、偷鸡摸狗等等。

例106：（贾蔷）仍是斗鸡走狗，赏花阅柳为事。（第九回）

...his visits to cock-fights, dog races and brothels.（杨译）

...cock-fighting, dog-racing, and botanizing excursion into the Garden of Pleasure；...（霍译）

旧时称妓女“其貌如花，其性如柳”，故以花柳婉称妓女。杨译出语用意义，霍译“ the Garden of Pleasure”，仿拟“ the Garden of Eden”（伊甸园），给读者以想象的空间。

例107：薛蟠打听得柳湘莲最喜串戏，而且串的都是生旦“风月戏文”，不免错会了意，“误认他作了风月子弟”。（第四十七回）

...for the report that Liu was fond of acting in romantic operas about young scholars and beauties had made him mistake him for a homosexual.（杨译）

The discovery that he was a keen amateur actor-one, moreover, who specialized in romantic roles had led Xue Pan to jump to the wrong conclusion and assume that he must share the same "wind and moonlight" proclivities as himself.（霍译）

“风月子弟”就是同性恋的委婉语，杨译语用意义，舍去“风月”的指称意义，霍译却加以保留，并搭配“proclivities”（坏的倾向、癖性）。

例108：然后说至警幻所授云雨之情，羞得袭人掩面俯身而笑。宝玉素喜袭人柔媚娇俏，遂强袭人同领警幻所训云雨之事。（第六回）

...then told her his dream in full, concluding with his initiation by Disenchantment into the "sport of cloud and rain." Xiren, covered her face and doubled up in a fit of giggles.

Since Baoyu had long been attracted by Xiren' s gentle, coquettish ways, he urged her to carry out the instructions with him；（杨译）

After much hesitation he proceeded to give her a detailed account of his dream. But when he came to the part of it in which he made love to Two-in-one, Aroma threw herself forward with shriek of laughter and buried her face in her hands.

Bao-yu had long been attracted by Aroma' s somewhat coquettish charms and tugged at her purposefully, anxious to share with her the lesson he had learned from Disenchantment.（霍译）

“云雨”在文中出现了两次。杨译分别为指称意义与语用意义。霍译都为语用意义。

死亡委婉语是人们为了避免谈及死亡而采取的间接的语言行为。我国的死亡委婉语受宗教的影响很大，如出自佛教的“升天”、“涅槃”、“圆寂”、“坐化”等；出自道教的“仙游”、“仙逝”等。在封建社会，死亡的委婉语体现了森严的社会等级，有着尊上卑下的根深蒂固的传统。不同等级和身份的人的死在表达方式上有很大的差异。“天子”是至高无上的，天子死曰崩，诸侯曰薨，士曰不禄，庶人曰死。平民百姓的死亡只能叫“弃世”。

例109：秦鲸卿夭逝黄泉路

Qin Zhong Dying Before His Time Sets Off for the Nether Region（杨译）

And Qin Zhong is summoned for premature departure on the Journey into Night（霍译）

黄泉原指地下的泉水，后来被引作阴曹地府的代称。黄泉路在中国的神话和宗教典籍中是指人死后到阴曹地府报道时走的路。两种译文语用意义译得很有文采。

例110：正玩笑不绝，忽见东府中几个人慌慌张张跑来说：“老爷仙逝了。”（第六十三回）

...and they were scuffling in fun when some servants from the Eastern Mansion came rushing up frantically. "The old master' s ascended to Heaven!" they announced.（杨译）

While they were in the midst of their diversions, a group of servants from the Ning-guo mansion came rushing up in a state of great agitation. "Sir Jing is dead!”（霍译）

所谓仙逝即去世，像仙人一样离开人间，是种委婉的说法。两个译文都为语用意义，杨译有道教“升天”的意味，霍译较直白，缺失了些文化信息。

例111：既高兴要热闹，就说不得自己花上几两。巴巴的找出这霉烂的二十两银子来做东道，这意思还叫我赔上。果然拿不出来也罢了，金的银的，圆的扁的，压塌了箱子底，只肯勒啃我们。举眼看着，谁不是儿女，难道将来只有宝兄弟顶了你老人家上五台山不成！（第二十二回）

...Well, if you want it to be lively you' ll have to pay for it yourself instead of trying to play host with a mouldy twenty taels. I suppose you expect me to make up the rest? If you really couldn' t afford it, all right. But your cases are bursting with gold and silver ingots of every shape and size-the bottoms of the chests are dropping out, they' re so full. Yet you' re still squeezing us. Look, aren' t all of us your children?Is Baoyu the only one who' ll carry you as an immortal on his head to Mount Wutai?（杨译）

...All that I can say to that is that if she' s in the mood for a bit of fun, I' m afraid she' s going to have to pay for it. She' s going to have to cough up something out of those private savings of hers she' s been hoarding all these years-not wait until the last minute and then fish out a measly little twenty taels to pay for the party: That' s just another way of telling us we' ve got to pay for it ourselves. I mean, if you were really hard up, it would be another matter: but you' ve got them, they' re so full! It' s pure meanness, that' s what it is! You forget, Grannie, when you go to heaven Baoyu won' t be the only one who' ll walk ahead of the hearse.You' ve got other grandchildren too, don' t forget!（霍译）

杨译并没有舍弃“五台山”这个重要的文化意象。五台山是佛教名山。杨译为指称意义，但由于加入“immortal”，暗喻了贾母去世后成仙，有恭维之意，符合贾母的身份。语用意义隐含在译文中。霍译“go to heaven”也是符合贾母身份的译文，只是缺失了“五台山”的意象。

5.典故的英译

典故即诗文等所引用的古书中的故事或诗句。
(10)

 典故结构凝练，言简意赅，有历史与文化渊源。典故在《红楼梦》中随处可见，涉及文学、历史神话、民间传说、宗教、社会习俗、戏剧等。曹雪芹在《红楼梦》中引用典故可以说是达到了登峰造极的地步，几乎每一页都有典故出现。有时候在一个段落中甚至会出现典故连用的现象，形成独特的“典故文体”。
(11)

 彭爱民将《红楼梦》中的典故分为文学典故、历史典故与神话传说民间故事典故。
(12)



《红楼梦》中的典故大部分都来自中国文学作品如诗歌、戏剧或其他文学形式，这些典故可以归为文学典故的范畴。

例112：水溶见他语言清楚，谈吐有致，一面又向贾政笑道：“令郎真乃龙驹凤雏，非小王在世翁前唐突，将来‘雏凤清于老凤声’，未可量也。”（第十五回）

The clarity and fluency of Baoyu' s answers made the prince turn to observe to Jia Zheng, "Your son is truly a dragon' s colt or young phoenix. May I venture to predict that in time to come this young phoenix may even surpass the old one?”（杨译）

Delighted that everything Bao-yu said was so clear and to the point, the prince observed to Jia Zheng that "the young phoenix was worthy of his sire."

"I trust I shall not offend you by saying so to your face, " he said, "but I venture to prophesy that this fledgling of yours will one day 'sing sweeter than the parent bird’.”（霍译）

“雏凤清于老凤声”典出唐·李商隐《韩冬郎既席相送为诗因成二绝》：“桐花万里丹山路，雏凤清于老凤声”。意为：遥远的丹山道上，美丽的桐花覆盖遍野，花丛中不时传来雏凤清脆圆润的鸣声，应和着老凤苍亮的呼叫，显得更为悦耳动听。水溶引用此文学典故，有赞扬宝玉青出于蓝胜于蓝之意。杨译简洁准确，霍译“sing sweeter”构成头韵，指称、语用、言内意义三者合一。

例113：宝玉因想道：“能病了几天，竟把杏花辜负了！不觉倒‘绿叶成荫子满枝’了！”因此仰望杏子不舍。又想起邢岫烟已择了夫婿一事，虽说是男女大事，不可不行，但未免又少了一个好女孩儿，不过两年，便是“绿叶成荫子满枝了”。（第五十八回）

"Just a few days' illness and I missed the apricot-blossom, " thought Baoyu. "Now 'Green leaves make a shade and the boughs are filled with fruit.'"

Lost in contemplation of the tree, he thought of Xiuyan and her recent engagement. Though marriage was something everyone must go though with, this would mean one good girl the less; in just a couple of years she would be burdened with children as this tree was with fruit.（杨译）

"What a shame!" he thought. "Just those few days in bed and I missed the apricot blossom." "And in among the green leaves now. The young fruit hangs from every bough." He stood and gazed at

the tree.They were Du Mu' s lines, written on his last visit to Hu-zhou, when he met with the beautiful young dancer of a dozen years before and found that she was now a married woman with a brood of children. How did it go? The spring-time blossoms, white and red, before the thieving wind have fled; and in among the green leaves now. The young fruit hangs from every bough. He thought of Xing Xiu-yan' s betrothal.It would only be a year or two now before she married.（霍译）

这是一个文学典故。诗句“绿叶成荫子满枝”摘自杜牧《叹花》一诗：自是寻春去较迟，不须惆怅怨芳时。狂风落尽深红色，绿叶成荫子满枝。“子满枝”是个双关语，既指花落结子，也暗指当年的妙龄少女如今已结婚生子。据说，杜牧旅行到湖州认识了一个女孩。14年后，杜牧作为湖州刺史再次拜访她，发觉她已有了3个孩子。于是，他写了这首自我感叹的诗句。两位译者都是将前一句译出指称意义，将后一句译出语用意义。在译文中，霍克斯不仅介绍了基本故事情节，而且完整翻译了杜牧的这首诗。

古人行文，力求简洁，往往会用上典故。如《红楼梦》中探春给宝玉结诗社的短笺，笺末用了四个典故。

例114：孰谓莲社之雄才，独许须眉；直以东山之雅会，让余脂粉。若蒙悼雪而来，妹则扫花以待。（第三十七回）

Why should the genius of the Lotus Society be confined to men? Why should girls be excluded from cultured gatherings like those in the Eastern Hills? If you will condescend to come, I shall sweep the path clear of blossom to wait for you.（杨译）

Why should the founding of poetry clubs be the sole prerogative of the whiskered male, and female versificators allowed a voice in the tunable concert of the muses only when some enlightened patriarch sees fit to invite them?

Will you come, then, and rhyme with us? The pathway to my door is swept to receive you and your arrival is eagerly awaited by.（霍译）

这四个典故分别是“莲社”、“东山”、“悼雪”、“扫花”。莲社涉及到中国的佛教文化。佛教净土宗又称为莲宗。结社提倡念佛的组织称为莲社。最初的结社是晋代庐山东林寺高僧慧远，与僧俗十八贤人结社念佛。
(13)

 探春用“莲社雄才”有聚合诗文才俊之意。“东山之雅会”用谢安聚友作诗的典故。东晋谢安曾隐居东山（浙江会稽），常邀友人遨游山水，吟诗作文。人们熟悉的成语“东山高卧”、“东山再起”都与谢安的隐与出有关。“悼雪”一典出自《世说新语》第二十三门《任诞》：王子酞居山阴。夜大雪，眠觉，开室，命酌酒。四望皎然，因起伤惶，咏左思《招隐》。忽忆戴安道，时戴在剡，即便夜乘小船就之。经宿方至，造门不前而返。人问其故，王曰：“吾本乘兴而行，兴尽而返，何必见戴！”？“悼雪”有不畏严寒大雪访友之意。“扫花”典出杜甫《客至》一诗。前两句为：舍南舍北皆春水，但见群鸥日日来。花径不曾缘客扫，蓬门今始为君开。探春用此典，表示诚恳待客。对于这四个典故，杨译与霍译分别如下：

莲社雄才　杨译 genius of the Lotus Society

霍译 poetry clubs

东山雅会　杨译 cultured gatherings like those in the Eastern Hills

霍译 tunable concert of the muses

悼雪而来　杨译 condescend to come

霍译 未译

扫花而待　杨译 sweep the path clear of blossom to wait for you

霍译 The pathway to my door is swept to receive you...

杨译 保留了“莲社”、“东山”“扫花”典故中的意象，译出语用及指称意义，霍译中的文化意象均消失，译出指称意义。“悼雪”两个译文均未译出。

霍克斯曾论及典故的问题，他认为：“The problem of allusion...is a product less of Chinese obscurantism than of our own cultural alienation.”换言之，典故的问题，不只是语言上的问题，而且也是西方读者不熟悉原文文化的问题。
(14)



第十七回，为迎接元妃省亲，贾政等人在大观园各处题匾“颂圣”，其中多典故。

例115：一行人来到一处，众人笑道：“不然就用‘秦人旧舍’四字也罢了。”

Then how about "The Refuge of a Man of Qin?”（杨译）

"All right, " said the others good-humouredly. "In that case simply call it 'Refuge of the Qins’.”（霍译）

“秦人旧舍”含有避乱之意，典出陶渊明《桃花源记》，记载武陵捕鱼人无意进入桃源，源内居民自称“先时避秦时乱”来此。

两个译文均译出指称及典故中的语用意义。杨译加注说明。

例116：贾政笑问：“那四字？”一个道是“淇水遗风”。贾政道：“俗。”又一个是“睢园遗迹”。贾政道：“也俗。”

"What four characters?" asked Jia Zheng.

"Shades of the River Qi?"

"Too commonplace."

"Traces of the Sui Garden?"

"That is equally hackneyed.”（杨译）

"Jia Zheng asked them what four words they proposed."

"Where bend the Qi!" said one of them, no doubt having in mind the story in the Poetry Classic which begins with words:

See in that nook where bends the Qi!

The green bamboos, how graceful grown!

"No, " said Jia Zheng, "too obvious!"

"North of the Sui, " said the other, evidently thinking of the ancient Rabbit Garden of the prince and running water.

"No, " said Jia Zheng, "still too obvious!”（霍译）

淇水位于河南省北部，《诗经》中说：“瞻彼淇奥，绿竹猗猗，有匪君子，如切如磋，如琢如磨……”这里以“淇水遗风”题匾照应潇湘馆的千竿翠竹，暗喻园中主人的“君子”风度。“睢园”指汉代梁孝王刘武在睢阳（今河南商丘）所造的花园，又名梁园、修竹园，常有名士造访，含风雅之意。杨译以指称意义表达这两个典故的含义，以尾注说明典故的确切含义。霍译则将“淇水遗风”背后的典故带入到译文中，使译文的典故由隐变显。

例117：“天天宰猪割羊，屠鹅戮鸭，好似‘临潼斗宝’的一般，都要卖弄自己家里的好厨役好烹宰。”（第七十五回）

And so day after day they had pigs, sheep and poultry killed and vied to show off their wealth, the skill of their chefs and the sumptuousness of their feasts.（杨译）

It became a point of honour to make these dinners as lavish as possible, so that the daily junketings at Ning-guo House came more and more to resemble the Diet of Lintong in the well-known play of that name, except that whereas Duke Mu' s princely guests competed in the bravery of their commanders and the magnificence of their regalia, it was in the skill of their chefs and in masterpieces of culinary art that the members of the Ning-guo archery club strove to outdo each other.（霍译）

居丧中的贾珍无法外出找乐子，白天便邀了一群世袭公子习射。这些纨绔子弟每天射箭比赛后轮流请客胡吃海喝，场面铺张，好似“临潼斗宝”一般，都要卖弄自己家的好厨役好烹宰。“临潼斗宝”是指春秋时期各诸侯国纷纷争夺霸主地位，秦穆公为了威震其他诸侯国，采纳谋士的建议，与百里奚密谋邀请十七国诸侯王到临潼开展览会，各国把自己的国宝拿来展览，评出最佳传国之宝。楚国大夫伍子胥明白他的用意，在会上举鼎示威，制服秦穆公。

“临潼斗宝”在杨译中已消失，且无尾注。霍译将典故融入在译文中，非常舒展地传递了这个典故的语用意义。其中“Bravery of their commanders”指的是百里奚、伍子胥等。

例118：“至若佳人才子等书，则又千部出一套，且其中终不能不涉于淫滥，以致满纸潘安，子建，西子，文君。”（第一回）

As for books of the beauty and talented scholar type, a thousand are written to a single pattern and none escapes bordering on indecency. They are filled with allusions to handsome, talented young men and beautiful, refined girls in history.（杨译）

Still worse is the "erotic novel", by whose filthy obscenities our young folk are all too easily corrupted. And the "boudoir romances", those dreary stereotypes with their volume after volume all pitched on the same note and their different characters undistinguishable except by name (all those ideally beautiful young ladies and ideally eligible young bachelors）.（霍译）

潘安、子建、西子、文君四个名字出自四个历史典故，都是关于中国文化的历史故事。这四个名字后来成了才华和美貌的象征。由于目标读者无法了解他们背后的故事，也不可能在译文中长篇幅地一一介绍，杨宪益便采用意译的方法意译成handsome, talented young men and beautiful, refined girls in history而不是用音译来处理。

例119：（宝玉）入房向壁上看时，有唐伯虎画的“海棠春睡图”；两旁有宋学士秦太虚写的一副对联……案上设着武则天当日镜室中设的宝镜。一边摆着赵飞燕立着舞的金盘；盘内盛着安禄山掷过伤了太真乳的木瓜；……亲自展开了西施浣过的纱衾，移了红娘抱过的鸳枕。（第五回）

Entering, he saw on the wall a picture by Tang Yin of a lady sleeping under the blossom of a crab-apple tree in spring. On the two scrolls flanking it, Qin Guan the Song scholar had written...

On the dressing table was a rare mirror from Wu Zetian' s hall of mirrors. In the gold tray by it, on which Zhao Feiyan once danced, was the quince thrown in fun by An Lushan at Lady Yang, which had wounded her breast...

With her own hands she spread a gauze coverlet washed by Xi Shi and arranged the bridal pillow carried by Hongniang.（杨译）

Inside the room there was a painting by Tang Yin entitled "Spring Slumber" depicting a beautiful woman asleep under a crab-apple tree, whose bud had not yet opened. The painting was flanked on either side by a pair of calligraphic scrolls inscribed with a couplet from the brush of the Song poet Qin Guan...

On a table stood antique mirror that had once graced the tiring room of the lascivious Empress Wu Ze-tian, Beside it stood the golden platter on which Flying Swallow once danced for her emperor' s delight. And on the platter was that very quince which the villainous An Lu-shan threw at beautiful Yang Gui-fei, bruising her plump white breast,...And she unfolded a quilted coverlet, whose silk had been laundered by the fabulous Xi Shi, and arranged the double head-rest that Hong-niang once carried for her amorous mistress.（霍译）

这段描述用了多个典故。首先是《海棠春睡图》。这幅图画喻指杨贵妃醉态。杨贵妃与安史之乱的主角安禄山关系暧昧，暗指秦可卿生活淫乱。宝镜、金盘、木瓜、纱衾、鸳枕都与历史人物有关，且这些摆设作为附着符号束传递着许多语用信息。附着于人的符号束是指语言符号之外一切伴随着人、附着于人的符号，如声气息、面部表情、身势姿态、伴随于人的物件等。附着符号束与交际同步，也就是说，种种非语言符号参与了交际，具有符号意义。《红楼梦》的作者曹雪芹对每个场景的设置都是有用意的，译者该如何在附着符号束的干涉下体现作者的语用意图？

秦可卿作为贾母重孙媳妇第一得意之人，生活自然有封建贵族奢华的一面，房间里的摆设自是不凡。杨译加注解释历史人物。霍译则增添了原文所没有的描述词以说明这些典故的语用意义，如“lascivious", "villainous", "fabulous”，使典故的含义由隐变显。

例120：此旨一下，不但贾府中人谢恩，连朝中所有大臣皆嵩呼称颂不绝。（第六十三回）

As soon as this decree was issued, not only did the Jia family express thanks for the Emperor' s goodness, all the high ministers at court were loud in their praise.（杨译）

When the contents of this Rescript were made known, it was not only the members of the Jia family who expressed their gratitude: all the great officials of the Court were loud in their praises of this extraordinary example of Imperial magnanimity.（霍译）

“嵩呼”典出《汉书武帝记》：汉武帝登嵩山，随从吏卒“咸闻（山）呼万岁者三”。两个译文取“嵩呼”“高声欢呼”意，为语用意义，略去其历史典故。这种方法是翻译家翻译“无意用典”时常用的方法。中唐诗人孟郊《古别离》中的后两句：“不恨归来迟，莫向临邛去”被古诗英译专家Fletcher译为：“Your late returning does not anger me, But that another steal your heart away.”吕叔湘先生对此译的评价甚高，赞为“善于变通，允臻上乘”。又曰“译事之不能不有变通，最显明之例为典故”。
(15)



例121：（金桂）又见香菱这等一个才貌俱全的爱妾在室，越发添了“宋太祖灭南唐之意”，“卧榻之侧岂容他人酣睡”之心。（第七十九回）

Moreover, the presence of such a charming and talented concubine as Xiangling had filled her with the same resolve as the First Emperor of Song when he decided to wipe out the Prince of Southern Tang, demanding, "How can I let another sleep alongside my bed?”（杨译）

The discovery that there was a beautiful and intelligent young concubine in this household she was entering aroused feeling in her akin to those expressed by the founder of the Song dynasty when he likened the world to a bedroom and declared that none but he should snore in it.（霍译）

“卧榻之侧岂容他人酣睡”典出《宋史纪事本末平江南》，比喻自己势力范围，不许别人插足。这里指夏金桂不允许香菱与其共侍一夫。这两个典故更表明夏金桂的专横跋扈。

杨译中插入了两个注解符号，在尾注中附有对唐太祖和南唐后主的注释，比霍译更多地传递了原文的历史文化信息，指称与语用意义英译俱佳。霍译对“宋太祖灭南唐”的典故没有提及，但对“宋太祖”着意用了“founder of the Song dynasty”对应译出。

例122：且看石上是何故事。按那石上书云：当日地陷东南，这东南一隅有处曰姑苏，有城曰阊门者，最是红尘中一二等富贵风流之地。（第一回）

Long ago the earth dipped downwards in the southeast, and in that southeast part was a city named Gusu; and the quarter around Changmen Gate of Gusu was one of the most fashionable centers of wealth and nobility in the world of men.（杨译）

Long, long ago the world was tilted downwards towards the south-east; and in that lower-lying south-easterly part of the earth there is a city called Soochow; and in Soochow the district around the Chang-men Gate is reckoned one of the two or three wealthiest and most fashionable quarters in the world of men.（霍译）

典故“地陷东南”来源自古代神话：共工与祝融交战，共工战败，共工便以头怒触不周山。没想到这座不周山起天柱的作用，结果造成“天柱折，地维绝，地陷东南，天倾西北”……人间顿时山崩地裂、洪水泛滥，人类蒙受苦难，于是产生了女娲氏炼五色石补天的救世神话。
(16)

 两位译者均以“long long ago”来衬托“地陷东南”的神话意味，但都没有对这个神话传说加注说明，虽传递的语用信息丰富，但典故背后的文化信息缺失。

例123：我成日家和人说笑，有个唐僧取经，就有个白马来驮他，刘智远打天下，就有个瓜精来送盔甲，有个凤丫头，就有个你。

It' s as I always say: When Monk Tripitaka was searching for Buddhist scriptures, a white horse turned up to carry him; when Liu Zhiyuan was fighting for the empire, a melon spirit appeared to give him armour. In the same way, Xifeng has you.（杨译）

I tell them: Just as you can' t imagine a Tripitaka going off to India to fetch the scriptures without his white horse or a Liu Zhi-yuan conquering the Empire without a Spirit of the Melon Fields to give him his armour, so you can' t imagine a Wang Xi-feng without a Patience alongside helping her.（霍译）

这是两个神话典故。第一个典故出自以唐代玄奘到印度朝圣为背景的《西游记》故事，由吴承恩改成神话色彩小说后深受中国读者喜欢。它描述了美猴王孙悟空一路西行冒险，保护了玄奘和其他随行者。小说中的白龙马是玄奘的坐骑，对他的西行帮助很大。此例中李纨把凤姐的丫环平儿比作玄奘的白龙马，表明熙凤不能没有平儿的陪伴。

瓜精的故事中的主人公是后汉高祖刘智远，他少年时曾流落“泉南佛国”古刹白莲寺，被白莲寺附近李家庄的李员外收留。李员外见刘智远知书识礼，便以小女李三娘招为婿。李家在白莲寺后有一片瓜园。李员外去世之后，哥嫂为独占家产，把刘智远李三娘赶出门。小俩口向白莲寺僧求情，住在寺内柴房里。刘智远看瓜，李三娘拉磨，过着清苦的日子。一天，刘智远看瓜时大战前来偷吃的鸡精，追进鸡精洞，原来是天上的星君点头，赠送给他青龙剑一柄，兵书一部。刘智远上应天命，告别娇妻，投笔从戎求取前程，后来果然成就一番大事业。李纨用这一典故称赞平儿对她的主子凤姐的忠心，是凤姐的左右臂。

这两个典故，译者用直译法把原典故的内容、形式、精神都输入到译文中，保留了原语形象，译出原文的指称及语用意义。

《红楼梦》中的典故反映了博大精深的中国文化和伟大历史，很考验译者的文化底蕴。两位译者的译文可圈可点，遗憾在于对有的典故未加注传递蕴含着的丰富的文化信息。


 9.2　金陵判词的英译

《红楼梦》是一部诗化了的小说杰作，作者采用了“诗谶”的写法，把各种人物的命运寓于其中。金陵判词便是其中一例。小说第五回写贾宝玉在秦可卿房间睡觉做梦，在警幻仙姑的带领下游太虚幻境，看到薄命司中“金陵十二钗正册”、“金陵十二钗副册”与“金陵十二钗又副册”。

我国古代称女子为“裙钗”或“金钗”。这里的正册记贵族小姐和少奶奶，副册记初为官宦小姐后沦为人妾的香菱，又副册记奴婢晴雯、袭人。这十四首判词对十五位金钗的人物命运作了交代，对小说故事的发展埋下了伏笔。

1.判词言内意义的英译

判词的言内意义首先体现在句式上。金陵判词大部分为四句，前两句是对人物性格品行的描述，后两句则是对其命运的预言。以香菱的判词及英译为例：

例124：根并荷花一茎香，平生遭际实堪伤。

自从两地生孤木，致使香魂返故乡。

Sweet is she as the lotus in flower,

Yet none so sorely oppressed;

After the growth of a lonely tree in two soils

Her sweet soul will be dispatched to its final rest.（杨译）

Your stem grew from a noble lotus root,

Yet your life passed, poor flower, in low repute.

The day two earths shall bear a single tree,

Your soul must fly home to its own country.（霍译）

两个译文都译成了四行诗，从句式上更贴近原文。杨译加入“Yet”，“After”，霍译加入“Yet”，使译文更有连贯性，符合译入语的读者的思维习惯。

再来看元春的判词及译文：

例125：二十年来辩是非，榴花开处照宫闱。

三春争及初春景，虎兕相逢大梦归。

For twenty years she arbitrates

Where pomegranates blaze by palace gates.

How can the late spring equal the spring' s start?

When Hare and Tiger meet,

From this Great Dream of life she must depart.（杨译）

You shall, when twenty years in life' s hard school are done,

In pomegranate-time to palace halls ascend.

Though three springs never could with your first spring compare,

When hare meets tiger your great dream shall end.（霍译）

原文为四行，相对于杨译的五行，霍译从句式上贴近原文。译诗的行数应与原文相同，以保持原诗的体式。

判词的言内意义其次体现在韵律上。

《红楼梦》中的判词都是严格的对偶句（五言或七律），并采用严格的abcb, aaba，甚至aaaa的韵脚。译文难以采用如此工整的句式和韵脚，但两位译者均作出了最大的努力。

我国美学家朱光潜认为：文字传神，大半靠声音节奏。汉英两种不同的音系系统皆如此。如晴雯判词：

例126：霁月难逢，彩云易散。

心比天高，身为下贱。

风流灵巧招人怨。

寿夭多因诽谤生，

多情公子空牵念。

A clear moon is rarely met with,

Bright clouds are easily scattered;

Her heart is loftier than the sky,

But her person is of low degree.

Her charm and wit give rise to jealousy,

Her early death is caused by calumny,

In vain her loving master' s grief must be.（杨译）

Seldom the moon shines in a cloudless sky,

And days of brightness all too soon pass by.

A noble and aspiring mind.

In a base-born frame confined,

Your charm and wit did only hatred gain,

And in the end you were by slanders slain,

Your gentle lord' s solicitude in vain.（霍译）

此判词为我们描述了一位美丽少女的品格和地位并悲惨遭遇。判词押an韵。尤其是判词的第一句，将晴雯的名字巧妙地藏于其中，而且月、云、易三字都以声母y开头。霍译相应的译文也十分精彩：译文为七句，与原文句数一致。译者通过句式的调整和词语的选择使整个译文押aa bb ccc韵。而且第一句中的三个单词seldom、shines、sky押头韵，充分体现了英语音韵修辞特色，读来朗朗上口。原著判词在二、四、五、七句压韵，霍克斯注意到这一特点，采用倒装等多种句式，使一、二句，三、四句和五、六、七句分别压韵，读起来朗朗上口，极富乐感。在翻译“寿夭多因诽谤生”时霍克斯采用头韵“slanders slain”，与原著之“诽谤”有异曲同工之妙，再现了形式美与音韵美。杨译则以被动语态、倒装句、转折句等句式再现原文的言内意义。

英文中有韵之诗，在20世纪初被视为陈旧。但是把《红楼梦》的翻译作为艺术作品的移植则必须用韵。
(17)

 霍克斯忠于原作，主张用韵。对于这一点，翻译大师杨宪益、戴乃迭夫妇的译文也很见功力。如秦可卿的判词：

例127：情天情海幻情深，情既相逢必主淫；

漫言不肖皆荣出，造衅开端实在宁。

Love boundless as sea and sky is but illusion;

When lovers meet, lust must be king.

Say not all evil comes from the Rong Mansion,

Truly, disaster originates from the Ning.（杨译）

Love was her sea, her sky; in such excess

Love, meeting with its like, breeds wantonness.

Say not our troubles all from Rong' s side came;

For their beginning Ning must take the blame.（霍译）

判词的二、四两句押ing韵，一、二句情字反复出现了四次。杨译译文押英语中常见的abab韵，对反复出现的情字采用了虚化的翻译方法，非常灵活。霍译押aabb韵。

2.判词文化语用意义的英译

金陵判词蕴含不少典故，文化语义深藏其中。如正册宝黛判词中一二句：

例128：可叹停机德，堪怜咏絮才。

Alas for her wifely virtue,

Her wit to sing of willow-down, poor maid!（杨译）

One was a pattern of female virtue,

One a wit who made other wits seem slow.（霍译）

这首判词咏的是宝黛二人。“停机德”典出《后汉书·列女传》描述乐羊子妻以停机并割断了织机上的经线来规劝丈夫不要半途中止学业，歌颂妻子劝谏丈夫读书的封建妇德。“咏絮才”出自《世说新语·言语》描写晋代宰相谢安的侄女谢道韫才思敏捷，形神兼备地用“柳絮因风起”来比拟“白雪纷纷”。故“咏絮才”指女子聪明伶俐。这两个典故具有浓重民族色彩，很难从字面上揣度其含义。

对于“停机德”的翻译，杨译和霍译分别用“wifely virtue”和“female virtue”来指代，回避了典故。至于“柳絮才”的译文，杨译和霍译分别用“Her wit to sing of willow‐down”和“One a wit who made other wits seem slow”，虽然杨译的“willow”有一点“柳絮”的意象，二位译者都未在注解中说明这两个典故背后的文化语用含义。

再回到晴雯判词的第一句：“霁月难逢，彩云易散”。其中暗藏析字修辞格。霁月是指天净月朗的景象，点出一个“晴”字。这里用“霁月”，一方面暗示晴雯的名字，另一方面暗示她的人品高洁。彩云是指有纹彩的云霞，云呈彩叫雯，点出“雯”字，而且含有纯净美好的意思。这两句中的“难逢”、“易散”，暗指晴雯将像易于消散的云彩那样难存于世，必将遭到迫害。霍克斯在翻译“霁月难逢”时，译为“Seldom the moon shines in a cloudless day”，如果把它回译成中文就成了“无云的天空罕见月亮朗照”，这显然与原著中表示雨后月出，天晴月朗的日子难逢的意思不相吻合，甚至是有悖于常识。相比较而言，杨、戴的译作“A clear moon is rarely met with”较符合原著。当然若能把雨止、风停的意境表现出来就更好了。“彩云易散”一句中，霍译把该句内含的晴朗的天气易于逝去显性化，如此一来，原著包含的丰富意象就不复存在，只留下一个抽象概括的“晴”的概念。杨译仍用彩云作比，保留了原著的意象美和含蓄美，再现了原著的审美情趣。即便如此，原文丰富的文化语用意义在译文中无可避免地损失了许多。

正册第六首迎春的判词：子系中山狼，得志便猖狂。金闺花柳质，一载赴黄粱。

例129: For husband she will have a mountain wolf,

His object gained he ruthlessly berates her;

Fair bloom, sweet willow in a golden bower,

Too soon a rude awakening awaits her. （杨译）

Paired with a brute like the wolf in the old fable,

Who on his saviour turned when he was able,

To cruelty not used, your gentle heart

Shall, in a twelve month only, break apart.（霍译）

这首判词用典两处。“中山狼”含有浓厚的中国传统文化意味，指恩将仇报的人，典出自《中山狼传》：战国时，赵简子在中山围猎，射伤一狼，被东郭先生所救。危机过后，狼非但不报恩，反而要吃掉东郭先生。这里隐喻迎春将嫁给中山狼式的人，故书中七十九回有“贾迎春误嫁中山狼”的情节。“赴黄粱”是死亡的委婉语，暗示迎春悲惨的命运。通过前两句的解释性翻译，两种译文基本上传达出中山狼凶狠残暴、忘恩负义的形象。对于“赴黄粱”一词，虽然杨译用“a rude awakening”字面上似乎跟原文中梦醒的意思相关，但容易给读者错觉，不一定能跟死亡联系起来。霍译中heart break apart字面上是“心碎”的意思，跟死亡相去甚远。

“金闺花柳质”是作者运用比喻手法描写迎春出身高贵，如花似柳般美丽娇弱。中国文学中往往用花来形容女子美貌，用柳来形容女子婀娜的身材，用金则表示富贵。所以原诗中的“金”、“花”、“柳”都带有中国特殊的文化意象。杨译的“Fair bloom, sweet willow in a golden bower”保留了原文的三个意象，又用两个形容词fair和sweet来分别修饰bloom和willow，贴切形象，传神达意，比较忠实于原文。霍氏译为To cruelty not used, your gentle heart则舍弃了原文的比喻手法，只取金闺花柳的“gentle”之意，而失去了花、柳的形象。

3.判词特有修辞手段的英译

金陵判词的一大特色便是修辞手段的运用。因汉字为象形文字，可分可拆，又多谐音字，且多典故，作者在14首判词中约有修辞手法15种，用了44处之多，包括谐音、叠韵、拆字、对偶、反诘、比喻、夸张、借代、双关、镶字、析字、回文、同字、联边和脚韵。杨译霍译对应译文则有十一种修辞方式，包括头韵、比喻、对偶、反诘、夸张、拟人、移就、婉转、尾韵、双关、倒装。
(18)

 对于汉语中特有的修辞方式，在译文中确实难以再现，以指称意义为主。判词各种修辞的英译分析综合在例130中。

例130：叠韵才自精明志自高

So talented and high-minded（杨译）

Blessed with shrewd mind and a noble heart（霍译）

“精明”二字叠韵，两个译文分别用“talented”和“shrewd”表示。

拆字凡鸟偏从末世来一从二令三人木

This bird appears when the world falls on evil times

First she complies, then commands, then is dismissed（杨译）

This phoenix in a bad time came

"Two" makes my riddle with a man and tree（霍译）

析字（拆字）是汉语里特有的辞格。所谓析字，就是把所用的字析为形、音、义三方面，看别的字有一面同它相合相连，随即借来代替或随即推衍上去，因此这一辞格可分化形、谐音和衍义三类。英语里的“anagram”同汉语里的化形析字比较相似，就是变移单词、短语或短句中字母位置而构成的另一单词、短语或短句。析字能变换字义、产生趣味、增加语言表达能力。无论是汉语里的析字，还是英语里的“anagram”，要进行完美的翻译的确有着很大的难度。
(19)



“凡鸟”合起来是个“凤”字。这一拆字法出自一个典故。《世说新语·简傲》载：嵇康与吕安是要好的朋友。一次，吕安前往拜访嵇康，恰嵇康外出，他的哥哥嵇喜出门迎接，吕安不肯入内，只在门上提了个“凤”字就离开了。嵇喜见了，大为高兴，却不知吕安实则讥讽他为“凡鸟”，是庸才一个。作者活用了这个典故，一方面肯定王熙凤是人中凤凰，另一方面讥讽她不过是只凡鸟，生当末世，犹如凤落鸡群。一从二令三人木是她人生的三个阶段：一从，指她顺从贾母以取得执掌家事的权力；二令，指她执掌大权在握，在贾府作威作福；三人木，人木合成一个“休”字，指她最终被休。

杨译“一从二令三人木”的译文“First she complies, then commands, then is dismissed”用表递增的衔接词“first... then... then”表达原文所指的王熙凤的人生三阶段，霍译未译出此意。至于拆字修辞格，在译文中确实无法保留。

副册香菱判词第三句“自从两地生孤木”也采用了拆字法，一木两土组成“桂”字，暗指夏金桂，将香菱折磨致死。

After the growth of a lonely tree in two soils（杨译）

The day two earth shall bear a single tree（霍译）

对于不熟悉汉字也不了解汉字拆字法的英语读者来说，根本无法从原文猜测“两地生孤木”与“桂”字的联系。仅译出指称意义是体现不出这个修辞法背后的语用意义的，故霍克斯在附录中指出：“In the poem the mysterious 'twoearths' and 'a singletree' combine to make the Chinese character for gui 'cassia’”。这个注解作了意义上的补充。

镶字湘江水逝楚云飞

The river Xiang runs by, the clouds over Chu have flown（杨译）

The Xiang flows and the Chu clouds sail away（霍译）

镶字又指藏字，是把能表达真情实意的关键字词巧妙地、暗暗地镶进诗文中，要依靠读者的判断才能把作者的真正意图搞清楚。析字与藏字在金陵判词中表现得最为淋漓尽致。通过这种字面游戏，若隐若现地表达了判词所指代的人物和其命运，十分高明。

史湘云的判词中末句暗藏湘云之名。在原文中，明眼人一眼就可以看出这首判词的主人是谁。那么在译文中如何呢？杨译The river Xiang runs dry, the clouds over Chu have flown和霍译The Xiang flow and the Chu clouds sail away中都出现了Xiang和clouds，根据读音Xiang马马虎虎或许能令人联想起湘，但是clouds就难以令读者想到和湘云有关，因为如果据音起名，Xiang‐Yun和clouds是扯不到一块去的。

联边清明涕送江边望

Through tears she watches the stream

On the Clear and Bright Day（杨译）

In spring through tears at river' s bank you gaze（霍译）

同字情天情海幻情深

Love boundless as sea and sky is but illusion（杨译）

Love was her sea, her sky; in such excess（霍译）

正册林黛玉、薛宝钗的判词后两句

谐音双关玉带林中挂金簪雪里埋

Buried in snow the broken golden hairpin

And hanging in the wood the belt of jade（杨译）

The jade belt in the greenwood hangs

The golden pin is buries beneath the snow（霍译）

“玉带林”是林黛玉的同音倒置。“玉带”本应是富贵人家的腰中饰物，却被弃置野外，悬挂于树林中，暗寓林黛玉的悲惨命运。“雪”则是“薛”的谐音，“金簪”即“宝钗”之意，暗指薛宝钗。“金簪”本是耀眼夺目的首饰，却埋于寒冷的雪堆里。这是薛宝钗结局的冷落和凄苦的写照。英译文中不再具有语音双关的效果，读者也无法从译文中辨认出书中最重要的两个女主人公的名字。为此，霍克斯在附录中通过注解详细解释这两个双关的含义：The picture is a simple rebus. The two trees make up the the Chinese character for“Lin" ，whilst "jade belt" is an inversion of "Dai-yu", the Dai of Dai-yu' s name really means "eye-black", but it sounds the same as the word for "belt", and yu means "jade". The pile of snow is a rebus for Baochai' s surname Xue, which sounds the same as the Chinese word for "snow". "Golden hairpin" is her name Bao-chai, which means "precious hairpin". The "greenwood" in the third line of the poem is Dai-yu' s surname again (lin means "forest").

语意双关偶因济刘氏巧得遇恩人

Because of help given by chance to Granny Liu

In time of need she is a lucky friend to find（杨译）

Through a chance kindness to a country wife

Deliverance came for your afflicted life（霍译）

这是王熙凤的女儿巧姐的部分判词。巧姐原称“大姐儿”，因她生于七月初七日，故刘姥姥给她取名叫“巧哥儿”，以暗合七夕节妇女们向上苍乞求智巧这一含义。同时也预示了巧姐长大成人后，要如“牛郎织女会七夕”一般，嫁给像牛郎那样的庄稼汉为妻的结局。王熙凤本无存心济贫之意，她在刘姥姥生活艰难时给了二十两银子，只不过是偶施小惠，却使女儿在命运的转折关头“遇难成祥，逢凶化吉”。判词中的字眼“巧”字既指巧姐，也有碰巧、讨巧之意，是典型的语音双关。杨译分别用“by chance”和“lucky”来突出巧姐巧遇恩人刘姥姥，避免遭“狼舅奸兄”拐卖的命运。霍译则用“a chance kindness”一词表示王熙凤对刘姥姥偶然的周济，使巧姐遭受折磨的命运获得刘姥姥的解救。对于这个语音双关蕴含的丰富的语用信息，霍克斯在附录中有清晰的解释：This (Qiao‐jie) is the name of Xi‐feng' s little girl.It was given her by Grannie Liu at Xi-feng' s request and connects her with the Spinning Maiden of Chinese mythology whose feast-day has the same name. The Spinning Maiden gazes all the year at her starry lover, the Herd Boy, across the Milky Way, except on the night of the festival, when they are united. Like the Spinning Maiden, Qiao-jie married a farmer' s son. She was rescued by Grannie Liu, when her wicked uncles would have sold her into concubinage, and offered an asylum in the country. 
(20)



语义双关春风桃李结子完到头谁似一盆兰

Peach and plum in spring winds finish seeding.

Who can bloom like the orchid at last?（杨译）

The plum-tree bore her fruit after the rest,

Yet, when all' s done, her Orchid was the best（霍译）

这是李纨的判词。首句“春风桃李结子完”以桃李树在春风中开花、结果、凋谢的自然生长过程，暗寓李纨在青春年华中结婚、生子以及丈夫早逝这一段极为短暂的婚姻生活。其中“李”藏李纨的姓，“完”则与“纨”谐音。“到头谁似一盆兰”采用以植物喻人的手法，用“一盆兰”指代李纨的独生子贾兰。小说中多次提及李纨陪伴贾兰读书及贾兰早慧。如“贾兰年方五岁，已入学攻书，李氏惟知侍亲教子”。由于语言及修辞的差异，译入语读者无论如何也难以从译文中了解到李纨母子的名字及联系。译者只能译出指称意义，霍译以“her Orchid”来暗寓某种关联，并在附录中对李纨名字的文化语用信息加以补充说明“The surname Li means 'plum'.Li Wan was the mother of Bao-yu' s little nephew Jia Lan, whose name means 'orchid'. Jia Lan evidently emerged from the wreck of the family' s fortunes to become a high official, thus entitling his mother to wear court dress on ceremonial occasions. I think we are meant to infer from the second half of the quatrain and from the words of the Eleventh Song that Li Wan died shortly after her son' s success." 。
(21)



从上述分析可以看出两位译者在翻译中采取了不同的译法，对于判词的言内意义、指称意义及语用意义都在尽可能的范围内给予关注，目的都在于要尽量忠实地传达原作的风格及意境。但由于某些文化因素如修辞格的不可译性，译文无法体现，加注不失为语用意义缺失的补偿方式之一。


 9.3　章回目录的英译

章回小说的目录是介于诗文之间的一种对局形式，作者将每一回的情节以目录的形式高度概括出来，作为点睛之笔。俞平伯评介《红楼梦》的回目，“笔墨寥寥每含深意，其暗示读者正如画龙点睛破壁飞去”。
(22)



1.章回目录的句型结构

中国古典章回小说《红楼梦》的回目句型，按照汉语每句八字的词组音节数目的分段排列构成，这其中最多的是323句型。

例131：贾夫人仙逝扬州城冷子兴演说荣国府（第二回回目）

Lady Jia dies in the City of Yangzhou

Leng Zixing Describes the Rong Mansion（杨译）

A daughter of the Jias ends her days in Yangzhou city;

And Leng Zixing discourses on the Jias of Rongguo House（霍译）

对于“贾夫人”，两种译文分别译为“Lady Jia”和“adaughter of the Jias”，前者具体，后者指明逝者贾府的贵族血统。“冷子兴演说荣国府”在霍译中的指称意义非常清晰。在第二回中，冷子兴将贾府中的重要贵族子弟细说了一遍，因此霍译为“Leng Zixing discourses on the Jias of Rongguo House”比较恰当，演说荣国府中的人物而非荣国府。

例132：呆霸王调情遭苦打冷郎君惧祸走他乡（第四十七回回目）

A Stupid Bully Is Beaten Up for His Amorous Advances

A Cool Young Gentleman Leaves Home for Fear of Reprisals（杨译）

In pursuit of love the Oaf King takes a fearful beating;

And from fear of reprisal the Reluctant Playboy makes a hasty getaway（霍译）

杨译简洁，富有音韵美。霍译文雅，以构词法和头韵再现原文的言内意义。

例133：试文字宝玉始提亲探惊风贾环重结怨（第八十四回回目）

Baoyu' s Writing Is Tested and His Marriage Considered

Jia Huan Visits an Invalid and Arouses Fresh Resentment（杨译）

Baoyu is given an impromptu examination, and his betrothal is discussed for the first time;

Jia Huan visits a convulsive child, and ill hostilities are resumed（霍译）

两位译者用了被动语态、并列句句式。

下面是224句型。

例134：手足眈眈小动唇舌不肖种种大承笞挞（第三十三回回目）

A Jealous Younger Brother Tells Tales

A worthless Son Receives a Fearful Flogging（杨译）

An envious younger brother puts in a malicious word or two;

And a scapegrace elder brother receives a terrible chastisement（霍译）

两位译者都译成富有韵律感的简单句。杨译通俗，霍译文雅。

例135：314句型

撕扇子作千金一笑因麒麟伏白首双星（第三十一回回目）

A Torn Fan Wins a Smile from a Maid

A Pair of Unicorns Suggest a Match（杨译）

A torn fan is the price of silver laughter;

And a lost kylin is the clue to a happy marriage.

两位译者都译成富有韵律感的简单句。

例136：422句型

变生不测凤姐泼醋喜出望外平儿理妆（第四十四回回目）

Xifeng, Taken by Surprise, Gives Way to Jealousy

Pinger, Unexpectedly Gratified, Makes Her Toilet（杨译）

Xifeng' s jealousy is the object of an unexpected provocation;

And Patience' s toilet is a source of unexpected delight.（霍译）

杨译以插入语和过去分词短语表达，霍译则是对应的两个简单句。

2.章回目录修辞格的英译

除了常见的基本句型之外，作者还有利用汉语数字、语义双关、词语重复、人物影射、象征隐喻等手段构成辞趣，以及上述几种修辞手段的综合运用所取得的综合效果。这是单就创作方面而言，若就翻译的情况来看，还可以包括译者对于原文对子的对照关系的强调，对于原文回目乃至整章内容隐秘含义的挖掘，译文顺着自己的方向将一关系移就到另一关系上，以及利用原文和译文本身特点进一步造成错落有致的艺术效果等。这两个方面的共同特点都是利用语言内部的符号意义，即译出语或译入语的修辞手段造成回目的辞趣……
(23)



当数字以人物排行出现在回目时，就构成了特有的修辞方式。

例137：贾二舍偷娶尤二姨尤三姐思嫁柳二郎（第六十五回回目）

A Hen-Pecked Young Profligate Takes a Concubine in Secret

A Wanton Girl Mends Her Way and Picks Herself a Husband（杨译）

Jia Lian' s second marriage is celebrated in secret;

And the future marriage of Sanjie becomes a matter of speculation（霍译）

为使回目对称，作者分别用了人物排行称谓突出本回的主人公：贾二舍指贾琏，尤二姨指尤二姐，柳二郎则指柳湘莲。杨译未提及具体人物称谓，而是运用形象化的手法对回目内容进行表述，并加入评论化用词如“hen‐pecked”和“wanton”，行文泼辣。霍译略去尤二姐和柳湘莲，用婚姻（marriage）的重复来对照述说本回内容。

例138：史太君两宴大观园金鸳鸯三宣牙牌令（第四十回回目）

The Lady Dowager Feasts Again in Grand View Garden

Yuanyang Presides over a Drinking Game（杨译）

Lady Jia holds two feasts in one day in the Prospect Garden;

And Faithful makes four calls on three dominoes in the Painted Chamber（霍译）

“两宴”是再次宴请之意，因此杨译的“Feasts Again”优于霍译的“holdstw ofeats”。“三宣”指的是每人对应一副牌，共三张，行令时按韵就三张牌和整副牌各对上一句，共四句。“三宣”未必是宣布三次。因“三”在汉语中也代作虚数，并非实指，故对于这个数字的指称意义不需照实译出。牙牌又称骨牌，是古代的一种娱乐工具。霍译特别在附录中对牙牌即骨牌加以文字与图画解释。不过“牙牌”与英语中的“dominoes”指称意义并不对应。

移就指把描写人的词语移用来描写物，从侧面衬托人的思想感情，增强语言的表达效果。

例139：尴尬人难免尴尬事鸳鸯女誓绝鸳鸯偶（第四十六回回目）

An old reprobate makes and unseemly proposal

Yuanyang vows never to marry（杨译）

An awkward person is given an awkward mission;

And a faithful maid vows faithfulness unto death（霍译）

儿孙满堂的贾赦欲纳贾母的丫鬟鸳鸯为妾，托邢夫人打通凤姐提亲，遭到鸳鸯死命的抗拒，终未成功。这就是著名的鸳鸯抗婚一回。“尴尬”用以形容人，形容事则构成移就。邢夫人本身不受贾母喜爱，处境尴尬，却为了让贾赦纳鸳鸯为妾被贾母责骂，更尴尬了。鸳鸯比喻和睦的夫妻。唐李白《去妇词》：“常嫌玳瑁孤，犹羡鸳鸯偶。”而鸳鸯为了抗婚，在贾母等众人面前发誓不再嫁人，自然就是断绝鸳鸯偶了。移就这一修辞方式在杨译中难以再现。杨译第一句将尴尬人指向贾赦不够完善，指向邢夫人应是准确的。第二句点明鸳鸯抗婚的主题，只是与第一句在句式上不够平衡。霍译第一句以重复“awkward”一词表达两个“尴尬”的含义，第二句则以“faithful”与“faithfulness”相对应，呼应了鸳鸯在贾母去世后殉主的情节，但失去了抗婚的主题。

对照即把两种相差、相反、相关的事物，或同一事物相差、相反、相对的两个方面，放在一起加以比照，使之相反相成，以更鲜明地表现事物特征，也称对比。
(24)



例140：情小妹耻情归地府冷二郎一冷入空门（（第六十六回回目））

A girl in love is rejected and kills herself

A cold-hearted man repents and turns to religion（杨译）

Shame drives a warm-hearted young woman to take her life;

And shock leads a cold-hearted young gentleman to renounce the world（霍译）

一般说来，汉语章回小说回目每句八个字一共两句的对句模式本身就已经包含了对照关系，但是对照关系仍然有字面的明显的对照和非字面的不明显的对照两类。即便是字面对照不明显的第六十六回回目中，深层的人物性格的对照还是有足够的流露的。
(25)



将柳湘莲称为“冷二郎”就意味着与尤三姐的热情女相对照，但字面上却用了“情小妹耻情归地府”的说法。字面的不对照隐含着语义上的对照。杨译第二句中的“cold‐hearted”并未在第一句中形成对照。霍译第二句中的“cold‐hearted”与第一句中的“warm‐hearted”形成对照，译得很智慧，且第一句的“shame”与第二句的“shock”分别构成了各句的主语，形成语义上的对应。

影射即用一种事物暗示或说明另一种事物。体现在回目中，表面看来只是景物描写，但仔细阅读则可看出其中的隐藏深意，即小说人物的影子在回目的奇思妙想的文字中徘徊。这是作者赋予《红楼梦》人物名称的象征意义所在。

例141：情切切良宵花解语　意绵绵静日玉生香（第十九回回目）

An eloquent maid offers earnest advice one fine night

A sweet girl shows deep feeling one quiet day（杨译）

A very earnest young woman offers counsel by night;

And a very endearing one is found to be a source of fragrance by day（霍译）

本回目中“花解语”不仅是一般的写花，而且暗指花袭人对宝玉的忠心劝告。“玉生香”也不是所谓的蓝田玉生香，而是通过宝玉编造的故事影射林黛玉才是真正的香玉。

杨译着重于“良宵”（one fine night）和“静日”（quiet day）的对仗和暗含的“解语”（an eloquent maid）和“生香”（a sweet girl）的意趣的传达。“aneloquentmaid”暗指袭人。霍译的“byday”和“bynight”则因丧失了汉语“静日”和“良宵”的诗化语言。

3.章回目录英译中社会符号学意义的体现

章回目录英译中两位译者对言内意义均有不俗的体现。

霍克斯独立完成的前八十回译文中，所有回目的对句之间都用了分号相隔，而且有七十六回回目的下句以“And”开头。不仅如此，译者还尽量在视觉上保证回目对句的长度大致相当，类似的例子不胜枚举。

例142：杏子阴假凤泣虚凰茜纱窗真情揆痴理（第五十八回回目）

Under the Shade of an Apricot Tree an Actress Mourns Her Stage Lover

The Master of Happy Red Court Sympathizes with the Girl' s Infatuation（杨译）

In which the cock-bird who mourns his mate is found to be a hen;

And a true heart is able to sympath with a strange kind of love（霍译）

第一句杨译以“Apricot”和“Actress”构成英语中特有的音韵修辞方式头韵。一二句又分别以“Mourns”和“Sympathizes”两个动词的单数第三人称形式从句式上尽可能对等。霍译则加入“Inwhich”使两句长度平衡，况且以“Inwhich”开头的回目在英语小说中是惯用的。

例143：辱亲女愚妾争闲气欺幼主刁奴蓄险心（第五十五回回目）

A stupid Concubine Insults Her Own Daughter in a Futile Squabble

A Spiteful Servant Imposes upon Her Young Mistress（杨译）

A foolish concubine seeks to humiliate her own daughter;

And an ill-natured stewardess tries to outwit her young mistress（霍译）

杨译用“Spiteful Servant”既构成语义上的搭配，又运用了头韵法。霍译以不定式作动词宾语在两句中重复。

《红楼梦》的许多回目通过叠音、叠韵、双声体现了音韵之美。

情切切良宵花解语意绵绵静日玉生香（第十九回回目）

例144: An Eloquent Maid Offers Earnest Advice One Fine Night

A Sweet Girl Shows Deep Feeling One Quiet Day（杨译）

A very earnest young woman offers counsel by night;

And a very endearing one is found to be a source of fragrance by day（霍译）

“情切切”与“意绵绵”构成叠音。“情切切”写尽袭人对宝玉的一片深情；“意绵绵”刻画出宝黛感情的甜蜜缠绵，特别符合人物的身份和心理，同时又使回目本身音韵和谐、悦耳动听。

杨译一二句都使用了头韵法，第二句中的“One Quiet Day”与第一句中的“One Fine Night”相对应，“Fine" "Night”含有相同的元音，读起来非常饱满，富有音韵美。霍译的第二句使用了头韵法，且一二句中的“bynight”与“byday”相对应，都出现“very”一词，呼应了原文的叠音。

叠韵的运用。请看：

例145：憨湘云醉眠芍药茵呆香菱情解石榴裙（第六十二回回目）

Sweet Xiangyun Sleeps Tipsily Among Peonies

Silly Xiangling Coyly Takes off Her Pomegranate Skirt（杨译）

A tipsy Xiangyun sleeps on a peony-petal pillow;

And a grateful Caltrop unfasten her pomegranate skirt（霍译）

其中的“芍药”属于叠韵，而且“芍药茵”三个字还是联边。也就是说，三个字都拥有共同的偏旁草字头。汉字修辞中的联边，就是为了修辞的目的，刻意连用三个或三个以上偏旁部首相同的汉字，以引起人们对其所表意义产生形象化的联想。这种利用汉字形体的修辞方式，能够直接或间接地刺激读者的想象，生出“言外之意”“景外之景”，产生以形图貌，直观形象生动的效应。不难发现，杨译第一句使用了头韵法，一二句以“S”开头的两个单词“Sweet”和“Silly”构成视觉和读音上的联系，非常巧妙。霍译的第一句以三个“S”开头的单词“peony, petal, pillow”押头韵，不仅补偿了原文叠韵的音乐美，而且利用辞格的转换，补救了联边的不可译性。

利用双声营造语言的音韵之美。

例146：琉璃世界白雪红梅脂粉香娃割腥啖膻（第四十九回回目）

White Snow and Red Plum-Blossom Make the Garden Entrancing

Girls Enjoy Rostic Fare at a Venison Barbecue（杨译）

Red flowers bloom brighter in dazzling snow;

And venison reeks strangely on rosebud lips.（霍译）

上句的“琉璃”是双声，即两个字声母相同，下句的“啖膻”是叠韵，读来顺口，听着悦耳，很有韵律感。霍译还是使用了头韵“bloom”和“brighter”以及“reeks”和“rosebud”来呼应双声和叠韵。

章回目录语义具有高度概括性，在英译中译者对语用意义的把握亦十分出彩。

例147：薄命女偏逢薄命郎葫芦僧判断葫芦案（第四回回目）

An ill-fated girl meets an ill-fated man

A confounded monk ends a confounded case（杨译）

The Bottle-gourd girl meets an unfortunate young man

And the Bottle-gourd monk settles a protracted lawsuit（霍译）

杨译首句以“ill‐fated”（命运不佳）译薄命，不仅比较贴切而且兼顾了性别，但“girl”与“man”之间不如中文的“女”与“郎”语义对应。第二句的葫芦形象舍去，意译为“confounded”（狼狈的），一词兼修二词（僧，案），语义略有不同，且“monk”与“case”之间不易产生语义上的联想。

霍译的方法是以自创的英文复合词“bottle‐gourd”极力保留中文的葫芦形象，将其与“女”和“僧”分别相连，而将“郎”与“案”用抽象化的形容词点出概念义，从而造成新的组合对仗句。

例148：金兰契互剖金兰语风雨夕闷制风雨词（第四十五回回目）

Two girls pledge friendship after a heart-to-heart talk

A plaintive poem is written one windy, rainy evening（杨译）

Sisterly understanding finds expression in words of sisterly frankness;

And autumnal pluviousness is celebrated in verses of autumnal melancholy（霍译）

金与兰在中国文化象征系统中各喻坚贞和芬芳，契可解为意气相投，故而“金兰契”常用来象征意气相投的知心朋友尤其是女性知心朋友。这一回讲的是宝钗（金锁之金）和黛玉（木石之木）的知心对话。故而杨译上句：Two girls pledge friendship after a heart‐to‐heart talk（倾心交谈二女盟誓友谊），在叙事层面上是十分准确的。舍去的自然是译者认为无法表达的象征之物了。下句的“风雨夕”说的是林黛玉在风雨交加的黄昏，烦闷中拟《春江花月夜》之格写出《秋窗风雨夕》一词。两个“风雨”，前者是情境，后者倒有影射在内了。在这个意义上，杨译后句：A plaintive poem is written one windy, rainy evening是对情境的再现。只是前后两句的语态变换使其主题不够连贯一致。霍译上句重复用“sisterly”分别与“understanding”和“frankness”搭配表达“金兰契”与“金兰语”的语用意义，下句则重复用“autumnal”与“pluviousness”和“melancholy”的搭配表达“风雨夕”和“风雨词”的语用意义，只是失去了“风雨夕”的意境，不及杨译具体，但实现了语义上的对仗。

例149：享福人福深还祷福多情女情重愈斟情（第二十九回回目）

Favorites of fortune pray for better fortune

An absurd, loving girl falls deeper in love（杨译）

In which the greatly blessed pray for yet greater blessings;

And the highly strung rise to new heights of passion（霍译）

这一回说的是贾母率众去清虚观打醮张道士献玉说亲，林黛玉与宝玉拌嘴更显情重。“享福人”暗指贾母，“福深”自然福如东海。“多情女”指林黛玉对贾宝玉的情爱而言，但情何谓重，在英文中也不通。若感悟通达到能用基督教的blessings和pray等词变儒家的福寿禄观念为西方的祈福祉观念，则前句可译。又若知英文以passion（激情）理解爱情（而非中文的脉脉含情），则以passion勾连string（紧张）便可与之相合。

《红楼梦》的回目中隐含着不少典故，如“投鼠忌器”、“斑衣戏彩”、“河东狮”、“中山狼”、“杯弓蛇影”等。典故的语用意义与指称意义完全不同。

例150：史太君破陈腐旧套王熙凤效戏彩斑衣（第五十四回回目）

The Lady Dowager Debunks Trite Stories

Xifeng Clowns to Amuse Her Elders（杨译）

Lady Jia ridicules The Cliche of romantic fiction;

And Wang Xifeng emulates the filial antics of Lao Laizi（霍译）

“戏彩斑衣”又为“斑衣戏彩”，典出《孝子传》，言老莱子年七十，父母尚在，因常服斑衣，为婴儿戏以娱父母，是孝亲的典范。这一回王熙凤于元宵节夜模仿女先儿说书以娱乐贾母等，故有“戏彩斑衣”之说。两个译文以语用意义为主。杨译简洁，霍译译出典故的来历。但从语境来看不够达意，因为是模仿说书尽孝心，而并非真正着斑衣逗乐贾母等。

例151：投鼠忌器宝玉瞒赃判冤决狱平儿行权（第六十一回回目）

Baoyu Covers Up a Girl' s Theft to Protect His Sister

Pinger Wields Authority to Right a Wrong（杨译）

Baoyu owns up to a crime he did not commit;

And Patience bends authority in order that the innocent may be spared.（霍译）

“投鼠忌器”典出《汉书·贾谊传》的字面意为要打老鼠又怕打坏了它旁边的器物，语用意义为想打击坏人又有所顾忌。两个译文均译出语用意义。


 9.4　联额的英译

对联形式短小，文辞精炼，既是一种生动的艺术表现形式，又是一种优秀的文化遗产。对联是在古代的“桃符”和“对句”的基础上发展起来的。对联源于中国文字语音的对称性，使对联成为独立文体。

由于对联语言形式的要求较高，所以一旦能做到形式与内容的统一，就会产生强烈的修辞效果，主要表现为：（1）形式整齐，结构匀称，给人以视觉匀称的美感；（2）凝练概括，把同一事物或事理的某一发展过程表现得集中而又比较鲜明，事物对立统一的辩证关系得到鲜明的揭示；（3）节奏鲜明，音韵和谐，读来上口，便于传诵记忆。
(26)



匾额是古建筑的必然组成部分，相当于古建筑的眼睛。匾额中的“匾”字古也作“扁”字，《说文解字》对“扁”作了如下解释：“扁，署也，从户册。户册者，署门户之文也。”而“额”即是悬于门屏上的牌匾。也就是说，用以表达经义、感情之类的属于匾，而表达建筑物名称和性质之类的则属于额。因此合起来可以这样理解匾额的含义：悬挂于门屏上作装饰之用，反映建筑物名称和性质，表达人们义理、情感之类的文学艺术形式即为匾额。
(27)



《红楼梦》中有近三十副对联和二十多块匾额。这些联额对全书艺术框架的构建、环境氛围的描绘、故事情节的照应和人物命运的暗示图谶，都起着不可或缺的作用，是小说的一个有机组成部分。
(28)



1.对联中修辞的英译

曹雪芹数次在对联中借用各种修辞方式来表情达意。例如在第五十三回贾氏宗祠的一幅对联：

例152：肝脑涂地，兆性赖保育之恩；

功名贯天，百代仰蒸尝之盛。

The grateful recipients of Imperial Favor will gladly

dash their brains out on the ground;

Generations to come will make solemn sacrifice for deeds

whose fame resounds to Heaven.（杨译）

With loyal blood poured out willingly upon the ground

a myriad subjects pay tribute to their benevolent rulers

For famous deeds lauded resoundingly to the skies

a hundred generations offer sacrifices to their heroic ancestors（霍译）

上联句中的“兆姓赖保育之恩”，化用了儒家经典《孝经》中的一句：“一人有庆，兆民赖之。”（《天子章第二》）。下联句中的“蒸尝”也是用了一个典故，《尔雅·释天》曰：“秋祭曰尝，冬祭曰蒸。”这两个典故都融在对联的字里行间。为再现原联的庄重风格，杨译用了“recipients”（接受者）、“solemn”（庄重的），霍译用了“myriad”（无数的）、“benevolent”、（仁爱的）、“laud”（赞美）这样文学化、正式化的用词。“肝脑涂地”杨译为动词短语“dash their brains out on the ground”，译出指称意义。霍译为介词短语“With loyal blood poured out willingly upon the ground”，译出语用意义。“蒸尝”典故在两个译文中分别为“make solemn sacrifice”及“ offer sacrifices”，没有拘泥于指称意义，译出其语用意义。

“有凤来仪”为大观园中匾额，宝玉题。后元春赐名“潇湘馆”。为林黛玉大观园居住地。有凤来仪典出《尚书·益稷》“箫韶九成，凤凰来仪。”箫韶为舜制的音乐。其形据《尔雅·释鸟》：“鶠，凤。其雌皇。”后多用以比后妃。
(29)

 在《红楼梦》第十七回指回家省亲的元妃。

例153: Where the Phoenix Alights（杨译）

The Phoenix Dance（霍译）

杨译的“Alights”有飞落之意，更符合匾额的原意。

但在中国文化中的这个祥瑞之物，在西方文化中的语用意义却截然不同，一般与永生及再生相联系。据说凤凰从净化之火将它吞噬后的灰烬中获得再生。在古罗马，凤凰象征帝国常驻的生命力。教会的神父们顺理成章地认为此鸟是永生灵魂和复活于“第三天”的耶稣的象征原型。
(30)

 由于词汇在译入语中的语义非对应，译为“Phoenix”有利于读者对中国传统文化的了解。

小说第三回荣国府正堂有“座上珠玑昭明月，堂前黼黻焕烟霞”的联语。“黼黻”（fǔfú）指古代达官贵人礼服上绣绘的花纹。黼为白与黑的斧形图案，黻为青与黑两色相次亚形图案。下联的字面义是说衣饰华贵、灿若烟霞，其内涵也和上联举名流称颂的用法相类，有功业卓著、教化有方、文章绚丽的意思。如此看来，“黼黻”几乎可以作为这个家族的标记和文化符号了。
(31)



例154: Pearls on the dais outshine the sun and moon;

Insignia of honour in the hall blaze like iridescent clouds.（杨译）

May the jewel of learning shine in this house more effulgently than the sun and the moon.

May the insignia of honour glitter in these halls more brilliantly than the starry sky.（霍译）

这一联用到了借代的修辞方式，以物“珠玑”和“黼黻”代人，指堂上之人官居高位，权势显赫。“黼黻”一词两位译者都不约而同地用到了“insignia（权位标志） of honour”表达其指称与语用意义。霍译还将这个对仗工整的对联译以两个表达祝愿的“May”所引导的语句，译出言内意义的同时，指称、语用意义兼顾。

例155：天地启宏慈，赤子苍头同感戴；

古今垂旷典，九州万国被恩荣。（十八回大观园正殿联）

Compassion vast as the universe extends to old and young,

Grace unknown before honours every state and land.（杨译）

For all earth to share, his great compassion has been extended,

that children and humble folk may gratefully rejoice.

For all ages to admire, his noble institutions have been promoted,

that people of every land and clime may joyfully exult.（霍译）

这副对联用到了夸张的修辞方式。对联的意思是慈爱如大地，百姓感恩戴德。从古至今所赐予的空前的无上恩典，九州万国都领受到这份恩典荣耀。用“天地”、“古今”这些大气的词语来表明荣誉之大，又用“赤子苍头”“九州万国”这些词语进一步形容荣誉之盛。这幅对联夸张手法的使用不仅表明了贾氏家族所领受的无上尊荣，也极具庄重恢弘的气势。既表达了一定的思想，又适合挂在正殿前。
(32)

 “赤子”指小孩，是由于初生婴儿皮红，故称“赤子”。“苍头”指老人，由于人老发白，故称“苍头”。“赤子苍头”泛指百姓，这里指代人。杨译简洁，以“Compassion vast”与“Grace unknown”对应，“old and young”与“state and land”对应，以表达原联对仗的言内意义，指称语用意义三种意义兼顾。霍译篇幅是杨译的两倍。上下联的译文结构完全一样：介词短语＋被动语态＋从句，“For all earth to share”与“For all ages to admire”对应，“his great compassion has been extended”与“his noble institutions have been promoted”对应，且“share”与“admire", "extended”与“promoted”押脚韵。“that children and humble folk may gratefully rejoice”与“that people of every land and clime may joyfully exult”对应既译出了言内意义，也译出指称及语用意义，三者俱佳。足见译者的用心。

2.联额社会符号学意义的英译

联额作为汉语特有的一种语言文字形式，因内容的高度凝练与形式的对仗工整而具有非常丰富的社会符号学意义。

例156：世事洞明皆学问，

人情练达即文章。（第五回宁府上房对联）

A grasp of mundane affairs is genuine knowledge,

Understanding of worldly wisdom is true learning.（杨译）

True learning implies a clear insight into human activities,

Genuine culture involves the skillful manipulation of human relationships.（霍译）

杨译用“A grasp of mundane affairs”和“Understanding of worldly wisdom”，霍译用“a clear insight into human activities”和“ the skillful manipulation of human relationships”来译“世事洞明”和“人情练达”。

例157：绕堤柳借三篙草，

隔岸花分一脉香。（第十七回：题大观园诸景对额沁芳）

Spilling Jade

Willows on the dyke lend their

verdancy to three punts;

Flowers on the further shore spare

a breath of fragrance.（杨译）

Drenched blossoms

Three pole-thrust lengths of

bankside willows green,

One fragrant breath of bank side

flowers sweet.（霍译）

这一联对仗工整。水光澄碧，好像借来堤上杨柳的翠色；泉质芬芳，仿佛分得两岸花儿的香气。“绕堤”、“隔岸”，水在其中。“三篙”，从深度上说水，“一脉”，从溪形上说水。这一联句法特殊，是诗歌炼句修辞的一种技巧。
(33)

 霍译用两个带后置定语的名词词组来译，文字简洁，明白晓畅。杨用两个句子来译，从言内意义向原联靠拢。霍译用“Drenched Blossoms”，既译出了“水浸透了的”，又译出了“鲜花盛开，芳气四溢”，指称意义比杨译“Spilling Jade”（泻玉）更符合原额。

例158：新涨绿添浣葛处，

好云香护采芹人。（第十七回：杏帘在望—稻香村）

Approach to Apricot Tavern

The green tide fills the creek where

clothes are washed;

Clouds of fragrance surround the

girls plucking water-cress.（杨译）

The Hopeful Sign

Emergent buds swell where the

washer woman soaks her cloth

A fresh tang rises where the cress

gatherer fills his pannier.（霍译）

关于“稻香村”联额的英译，杨译“Approach to Apricot Tavern”，译出指称意义，译文具有动态感。又以头韵表达言内意义。霍译“The Hopeful Sign”，语用意义仍不够丰富。

科举时代称考中秀才入学做生员为“采芹”，也称“入泮”。语本《诗·鲁颂·泮水》“思乐泮水，薄采其芹”。古代的学宫叫泮宫，泮水是学宫里的水池。
(34)

 由此看来，“采芹人”指的是贾府的读书人。杨译“girls plucking water‐cress”，霍译“cress‐ga therer”均为指称意义，未译出语用意义。

例159：吟成豆蔻才犹艳，

睡足醉酿梦亦香。（第十七回：题大观园诸景对额·衡芷清芬）

Pure Scent of Alpinia and Iris

Singing on cardamons makes lovely poetry;

Sleeping beneath roses induces sweet dreams.（杨译）

The Garden of Spices

Composing amidst cardamons, you shall make verses like flowers.

Slumbering admist the roses, you shall dream the fragrant dreams.（霍译）

此联对仗工整，句法特殊，修辞巧妙。从结构来看，这是二二三句式，主谓结构。从字数来看，上联7个字，下联也7个字，是一副七言联。霍的译文，上联9个词，下联也9个词，杨的译文，上联6个词，下联也是6个词。它的词性都是相对的。“吟”对“睡”，都是动词。“豆寇”与“醉酿”，“才”与“梦”，都是名词。“成”对“足”，“犹”对“亦”，都是副词。“艳”对“香”，都是形容词。霍译以现在分词“Composing”对现在分词“Slumbering”，介词短语“amidst cardamons”对介词短语“admist the roses”。两个代词“you”、两个助动同“shall”各自相对，动词“make”对动词“dream”，名词短语“verses like flowers”对名词短语“fragrant dreams”。杨的译文，动名词“Singing”对动名词“Sleeping”，介词短语对“on cardamons”介词短语“beneath roses”。动词“makes”对动词“induces”，形容词“lovely”对形容词“sweet”，名词“poetry”对名词“dreams”。霍的译文，是两个由状语＋主语＋宾语组成的简单句。杨的译文，是两个由主语＋谓语＋宾语组成的简单句。两个译文从选词、句式、结构等各个方面再现原文的言内意义及指称意义。“衡芷清芬”的联额在杨霍译中分别为“Pure Scent of Alpiniaand Iris”和“The Garden of Spices”，杨译为指称意义，优于霍译不够准确的语用意义。


 9.5　诗词曲赋韵文的英译

《红楼梦》中大量的诗词曲赋是《红楼梦》艺术价值的重要组成部分。于舟先生在《红楼梦诗词联语评注》中指出：“《红楼梦》一书中的诗词，既继承了我国上起《诗经》、《离骚》，下至唐诗、宋词、元曲的一切优良传统，又有自己的革新与创造。叙事、抒情两长，富有现实主义与浪漫主义的色彩，具有高度的思想性与艺术性。”
(35)



1.《红楼梦》中各种诗词的英译

《红楼梦》中有各种形式的诗词，包括题诗、即事诗、题帕诗、抒情诗、七律诗、咏花诗、怀古绝句等。

第十八回元春回贾府省亲，贾宝玉及各姐妹各依元妃之命为大观园中各住处匾额各题一诗。以薛宝钗和林黛玉的诗作及译文为例。

例160：凝晖钟瑞薛宝钗

芳园筑向帝城西，华日祥云笼罩奇。

高柳喜迁莺出谷，修篁时待凤来仪。

文风已著哀游夕，孝道应隆归省时。

睿藻仙才盈彩笔，自惭何敢再为辞。

CONCENTRATED SPLENDOUR, BESTOWED FELCITY

West of the Palace in this pleasure ground

Sunlight, auspicious clouds, rare sights abound;

High willows orioles from the vale invite,

Tall bamboos tempt the phoenix to alight.

This night' s royal tour gives rise to poetry,

Her visit fosters filial piety.

Such wisdom flows from her immortal brush,

Too awed to pen more lines I can but blush.（杨译）：

West of imperial walls the garden lies;

The sun beams on it from auspicious skies.

Its willows orioles from the vale invite;

Tall bamboos tempt the phoenix to alight.

Poetic arts this night must celebrate

Filial affection dressed in robes of state:

Dare I, who have those jewelled phrased read,

Add more to what She has already said?（霍译）

《凝晖钟瑞》是薛宝钗写的七律题诗，诗题意为光辉瑞象都集中于此，暗指皇恩泽于此，反映了宝钗颂上的思想。题目用词庄重典稚，神韵凝重。杨译将题目所有字母大写，保持了原文风格，并准确地将原诗意蕴传达给读者，和原文“形神合一。该诗第一句点明了大观园的地址与景象。第二句的华日与祥云暗喻皇恩。霍译“The sun beams on it from auspicious skies.”将原诗的并列结构译成主谓结构，变静态为动态，充分发挥译文优势。杨译“Sunlight, auspicious clouds, rare sights abound”保持原诗的基本结构形式，同样准确地传达了原文的思想内容。第三句引入典故“莺出山谷”，化用《诗经·小雅·伐木》中的“伐木丁丁，鸟鸣嘤嘤。出自山谷，迁于乔木。”“莺出山谷”比喻人的迁居和升迁，在此指元春出深闺，进皇宫。古人以凤凰喻后妃，在第四句中喻元春。修长的丛竹盼望凤凰来栖息，意为贾府期待元春归省。五六句为全诗要旨，颂扬元春归省是皇上教化、孝道昌盛的结果。诗中所说的“文风”原指文章的风格，这里指封建统治者所提倡的教化风气。杨、霍二人分别译成“poetry”和“poetic arts”，是不太符合原文意思的，因为“poetry”和“poetic arts”在英语中只表示一种文艺形式，不指“封建社会贵族等级的社会规范和道德规范”。译文造成了指称意义的非对应。七八两句颂扬元春的题诗并表示自谦。“睿藻仙才”是第七句的关键词。杨译“Such wisdom flow sfrom her immortal brush”，将原文的晦涩流畅地融入译文中，且和第八句的译文押韵，读来朗朗上口。将指称意义、言内意义与语用意义巧妙融为一体。霍译“thosejewelled phrased”也比较准确地传达了原文意蕴，且与第八句构成自问句的形式。整个题诗为应制诗的典范。两个译文通篇押韵，均为佳译。只是对于连源语读者都未必清楚的典故的语用意义，译者在译文无法兼顾的情况下没有加注说明。

例161：世外仙源林黛玉

名园筑何处，仙境别红尘。

借得山川秀。添来景物新。

香融金谷酒，花媚玉堂人。

何幸邀恩宠，宫车过往频。

A FAIRYLAND FAR FROM THE WORLD OF MEN

Who knows where this illustrious garden lies?

Far from the dusty world this paradise.

Here streams and mountains lend their fair delight

Enhanced by many a novel scene and sight.

Scents heady as the wine from Golden Dell

Blind all in this jade halls with flowery spell;

Blessed by Imperial favour, we would fain

Welcome the royal visitant again.（杨译）

Lin Dai-yu: The Fairy Stream

To fairy haunts far from the world' s annoy

A royal visit brings a double joy.

A thousand borrowed beauties here combined

In this new setting new enchantment find.

Its odours sweet a poet' s wine enrich;

Its flowers a queenly visitor bewitch.

May she and we this favour hope to gain:

That oft-times she may pass this way again!（霍译）

这首咏“世外仙源”匾额的五言律诗，于颂圣中描写了大观园的秀美景色。作为大观园里第一号才女，林黛玉作诗喜欢用典故。本诗就用了三个典故：这首诗的题目“世外仙源’典出陶潜的《桃花源记》。此处用来指大观园，比喻生动贴切。杨译为“A FAIRYLAND”，与“仙源”的指称意义十分接近。霍译的“The Fairy Stream”把仙源变成溪流，与原文景象的指称意义有出入。首句的“名园”杨译为“illustrious garden”，较为写实。把第一句译成设问句，保持原诗风格。霍译“fairy haunts”中的“haunts”指某人常造访的地方，与“fairy”搭配出虚幻的情境。第二句的“仙境”杨译为“this paradise”，紧扣原诗题目，和本句中的dust world形成鲜明对照，又和上句的lies押韵。第三句的“借得山川秀”，霍译“thousand borrowed beauties here combined", "beauty”多指美人，在此搭配不出美景的含义，易造成指称意义的误读，不如杨译“Here streams and mountains lend their fair delight”明白自然。五、六两句借典记事写人。“金谷酒”指晋代石崇家有金谷园，石崇曾宴宾客于园中饮酒作诗，作诗不成则罚洒三斗。这里作者借典故说大宴宾客作诗一事。杨译将这个典故译为“Scents heady as the wine from Golden Dell”并加尾注“A celebrated garden in Henan owned by Shi Chong (249－300）”，但是注释的语用信息仍然传递得不够。霍译为“Its odours sweet a poet' swine enrich”，没有加注，语用意义有所缺失。“玉堂”泛指嫔妃所居之处，语见《三辅黄图》：“未央宫有殿阁三十二，淑房、玉堂在其中”。“玉堂人”指的是贾元春。句中所说“花媚玉堂人”，是拟人手法。借用典故，暗示归省、诗筵之事，却能减少歌功颂德之词，显得格调高雅。
(36)



杨译将这个典故译作“Blind all in this jade halls with flowery spell”；不如霍译“Its flowers a queenly visitor bewitch”，以元春为描写对象生动具体。

贾宝玉移居大观园后，以四季为题材写了四首即事诗。以眼前的事物为题材写的诗叫即事诗，即事抒怀。

例162：春夜即事

霞绡云幄任铺陈，隔巷蟆更听未真。

枕上轻寒窗外雨，眼前春色梦中人。

盈盈烛泪因谁泣，点点花愁为我嗔。

自是小鬟娇懒惯，拥衾不耐笑言频。

SPRING NIGHT

The walls flaunt hangings bright as sunset clouds

To muffle the frogs' croaking in the lane;

The rain outside the window chills my pillow,

This vision of spring seems like the girl of my dreams.

The candle sheds slow tears-for whom?

The blossoms fall as if reproaching me;

My maids are indolent from long indulgence;

Wearied by their laughter and prattle, I snuggle

down in my quilt.（杨译）

SPRING

Behind silk hangings, in warm quilts cocooned,

His ears half doubt the frogs' first muted sound.

Rain at his window strikes, the pillow' s cold;

Yet to the sleeper' s eyes spring dreams unfold.

Why does the candle shed its waxen tear?

Why on each flower do angry drops appear?

By uncouth din of giggling maids distressed

He burrows deeper in his silken nest.（霍译）

贾宝玉的这首《春夜即事》虚实结合。第一句写室内实景：云霄般灿烂轻软的丝衾幄幕点出主人生活的华贵，随意铺陈可见主人未睡。“蟆更”即蛤蟆更，更声响时天将破晓。更声隔巷传来，所以“听未真”，再次说明主人未睡，为后面的情绪铺展做铺垫。听窗外雨声，平添一番思绪。无限春色，勾起对梦中人的思念。“盈盈烛泪，点点花愁”勾画出梦中人林黛玉“多愁善感、爱哭多嗔”的性格特点。最后两句描写平日被娇宠的小丫鬟们相互打闹，笑声喧闹，使贾宝玉思绪烦乱，只好用被子捂住了头。整首诗艺术性并不很高，但是富有生活情趣，描写了贾宝玉“怀春”的微妙心理，从侧面反映了宝黛朦胧爱情的发展。对于诗作的第一句，杨译为“The walls flaunt hangings bright as sunset clouds”传递了原作的视觉美。霍译为“Behind silk hangings, in warm quilts cocooned”，与第三句中的“ thepillow' scold”形成感觉上的对比。第二句杨译为“To muffle the frogs' croaking in the lane”，回译为“减弱了青蛙在小巷中的鸣叫”，不如霍译“His ears half doubt the frogs' first muted sound”那种隐约可听的感觉来得真切。但是“蟆更”意味着天将破晓，这一语用意义在译文中无法体现。不要说译入语读者，即便是母语读者也未必知道“蟆更”与天将破晓的关系。三四五六句杨译成第一人称，真实传递了贾宝玉作为诗中人的心理感受。霍译用第三人称，则将诗作者的主观感受变成对景物的客观描述。这里涉及到了诗歌翻译中的“隔”与“不隔”的问题。诗歌中的“意象美”不是一种纯粹的“绘画美”或“音乐美”，而是一种“意境美”。“意境”是“意象”与“情感”或“情趣”相交融而产生的一种艺术氛围。
(37)

 王国维先生在《人间词话》中将“意象”称为“隔”，“情趣”称为“不隔”。

第六句“点点花愁为我嗔”杨译为“The blossoms fall as if reproaching me”，霍译为“Why one ach flower do angry drops appear？”，其中的“嗔”“reproaching”比“angry”更能表达林黛玉对贾宝玉的“嗔”的语用意义。

例163：冬夜即事

梅魂竹梦已三更，锦瀱鸘衾睡未成

松影一庭惟见鹤，梨花满地不闻莺。

女儿翠袖诗怀冷，公子金貂酒力轻。

却喜侍儿知试茗，扫将新雪及时烹。

WINTER NIGHT

Plum-blossom and bamboo dream, the third watch has come,

But sleep eludes them under silk eiderdowns.

Only a stork can be seen in the pine-shadowed court,

No oriole sings in the snow which has drifted like pear-blossom.

Cold is the green-sleeved girl as she writes a poem,

Tipsy the young lord in gold and sable gown;

Happily the maids know how to make good tea

And gathers up fresh fallen snow to brew it.（杨译）

Winter

Midnight and winter: plum with bamboo sleeps,

While one midst Indian rugs his vigil keeps.

Only a stork outside is to be found

No orioles now, though white flowers mask the ground.

Her fur-clad master' s somewhat worse of wine;

But, in tea-making mysteries deep-skilled,

She has with new-swept snow the kettle filled.（霍译）

《冬夜即事》表现了大观园中人冬日的生活情趣。第一句以三更、梅竹入梦点染冬天的寒冷。“锦瀱”指织有文彩的毛毯。“鸘”是传说中的五方神鸟之一。“鸘衾”指水鸟毛絮的被子。由贾宝玉所盖之物便可看出生活的华贵。“锦瀱鸘衾”在杨译中概括译为“silk eiderdowns" "eiderdowns”指凫绒，“凫”即野鸭，指称意义与原文基本对应。霍译的“Indian rugs”完全是异域的物品，与原文的指称意义不对应。“松影一庭惟见鹤，梨花满地不闻莺。”中松鹤相伴，意指冬夜清冷。“梨花”喻雪花，唐边塞诗人岑参在《白雪歌送武判官归京》中写道“忽如一夜春花来，千树万树梨花开”，以“春风”使梨花盛开比拟北风使雪花飞舞，意境极富浪漫色彩。春风吹来梨花开，竟至“千树万树”，重叠的修辞表现出景色的繁荣壮丽。
(38)

 “不闻莺”即听不到莺的歌唱，因为是雪花飞舞的寒冬。“梨花满地不闻莺”杨译“No oriole sings in the snow which has drifted like pear‐blossom.”用比喻译出雪花如梨花般飞舞的美好意境，而霍译“No orioles now, though white flowers mask the ground.”，译入语读者可能难以从译文中了解雪花与梨花之间的关系，更别说岑参边塞诗的背景了。“女儿翠袖诗怀冷，公子金貂酒力轻。”中的“翠袖”指女人的衣袖，翠袖生寒，连诗情也冷却了。公子即贾宝玉即便穿着珍贵的金貂衣喝着酒，仍不能抵御严寒。“翠袖”在杨译中指称意义不对应，并非“翠绿”的衣袖，而是“女人的衣袖”，在霍译中这一意象缺失。“却喜侍儿知试茗，扫将新雪烹茶，表现了浓郁的生活情趣”。《冬夜即事》因表现冬天的寒冷，“松、竹、梅”岁寒三友集中出现在诗中。松、竹经冬不凋，梅则迎寒开花，故称岁寒三友，在寒冬时节仍可保持顽强的生命力，是中国传统文化中高尚人格的象征。霍译比杨译少了“松”的译文。无论是“岁寒三友”还是岑参的边塞诗，它们的语用意义若译者不加注释，在译介中都会缺失。霍译诗词一贯押韵，从言内意义的表达稍优于杨译。

《红楼梦》中有许多非常雅致的诗词，为贾宝玉与众姐妹们在大观园组织诗社所写。如小说三十七回，由探春发起结成的海棠诗社，咏白海棠，命题作诗：都作七言律，且限门盆魂痕昏为韵。七言律诗是律诗的一种。律诗是中国近体诗的一种，因其格律严密，故名。起源于南北朝，成熟于唐初。八句，四韵或五韵。中间两联必须对仗。第二、四、六、八句押韵，首句可押可不押，通常押平声。分七字的称七言律诗，简称七律。五言、七言两体。律诗每首有四联（即八句），每句五个字的是五言律诗，简称“五律”，每句七个字的是七言律诗，简称“七律”。律诗的第一、二句称为“首联”，三、四句称为“颔联”，五、六句为“颈联”，七、八句为“尾联”。“颔联”和“颈联”必须对偶；第二、四、六、八句最后的一个字必须同韵。近体诗又名今体诗，为唐代新兴的诗体，因与古体有别而得名。近体诗分为绝句、律诗二种，四句为绝句，八句为律诗。
(39)



例164：咏白海棠贾探春

斜阳寒草带重门，苔翠盈铺雨后盆

玉是精神难比洁，雪为肌骨易销魂。

芳心一点娇无力，倩影三月更有痕。

莫谓缟仙能羽化，多情伴我咏黄昏。

Chill the sunset grass in front of the closed door,

Thick the green moss the rain-drenched pot below;

Her spirits purity surpasses jade,

Her gentle form is ravishing as snow.

A faint ethereal loveliness is hers,

Her shadow at midnight chequers the moon' s light.

Do not fly from me, chaste goodness;

Abide with me as fall the shades of night.（杨译）

A wintry sunset gilds the vine-wreathed door

Where stands, mossed by old rains, the flower pot.

Its snowy blossoms, as snow impermanent,

Are pure as pure white jade that alters not.

O fragrant frailty, that so fears the wind!

Most radiant whiteness! Full moon without spot!

White flower-sprite, shake your silken wings! Away!

And join with me to hymn the dying day!（霍译）

探春的诗赫然以“斜阳寒草”开头，暗示了贾府衰败的命运。诗之颔联中玉与雪、精神与肌骨、难比洁与易销魂对仗，颈联中芳心与倩影、一点与三月、娇无力与更有痕对仗。末句“多情伴我咏黄昏”是她在残酷的现实面前超然豁达的表现。“斜阳寒草带重门，苔翠盈铺雨后盆”的译文杨译霍译均以“sunset”表斜阳的形象。“寒草”在霍译中被显化为有葡萄藤含义的vine，其派生词vintage有“古老而享有声誉的、古典的之意”，vine‐wreached door则兼具了“侯门深院”的语用意义。“雨后盆”杨译的为“rain‐drenched pot”，足以表意。霍译“mossed by old rains, the flower pot.”以短语形式插入，便于押韵。相对于杨译“light”和“night”押韵，霍译保留了“pot”“not”“spot”三个韵脚，末联“away”与“day”押韵，读来抑扬顿挫，极富韵律感。两种译文对原文的言内意义从声音层面都有很好的体现。末联“莫谓缟仙能羽化，多情伴我咏黄昏”中的“缟仙”指穿白绸衣的仙子。“羽化”即道家所说的得道成仙，暗喻探春脱出贾家的尘俗，漂远他乡的命运。杨译将两个意象虚化了。霍译分别为“white flower‐sprite" "silkenwings”，两者搭配使意义完善且便于语义过渡到句末的押韵。不过“羽化”这一道教文化负载词的语用意义在译文中难以保留。

例165：咏白海棠林黛玉

半卷湘帘半掩门，碾冰为土玉为盆。

偷来梨蕊三分白，借得梅花一缕魂。

月窟仙人缝缟袂，秋闺怨女拭啼痕。

娇羞默默同谁诉，倦倚西风夜已昏。

Half-rolled the bamboo blind, half closed the door;

Crushed ice serves as mould for jade pots.

Some whiteness from the pear-blossom is stolen

Some of its spirit winter-plum allots.

The goddess of the moon sews a white gown,

The maid' s weeping in autumn chamber never ends;

Silently, shyly, with never a word of complaint

She reclines in the autumn breeze as night descends.（杨译）

Beside the half-raised blind, the half-closed door,

Crushed ice for earth and white jade for pot,

Three parts of whiteness from the pear-tree stolen,

One part from plum for scent (which pear has not) -

Moon-maidens stitched them with white silken thread

Moon-maidens stitched them with white silken thread

Which now, like bashful maids that no word say,

Learn languid on the breeze at close of day.（霍译）

首联“碾冰为土玉为盆”从侧面烘染白海棠的冰清玉洁。颔联对仗严谨，突出白海棠高贵的品质。在作者笔下，白海棠有着梨蕊的高洁、梅花的傲骨，这种精神品格其实就是林黛玉思想性格的体现。颈联以月宫仙女缝制的白色舞衣作比喻，形容白海棠的素白。“秋闺怨女拭啼痕”为白海棠带上了愁戚伤感的感情色彩，仍是林黛玉多愁善感、怪癖孤傲的性格流露。颔联与颈联对仗工整严谨，其中的“三分白”与“一缕魂”只是一种泛化的表达，未必像霍译那样译成实义数词。“魂”字在中国古典诗词中出现的频率高于英诗。仅在《红楼梦》中便有“花魂”、“香魂”、“芳魂”、“鸟魂”等，成为意蕴深远的意象。霍译仍以“pot”、“not”、“spot”这三个韵脚保留原文的尾韵，而脱离了具有实义的“soul”、“spirit”等词，既再现了韵脚的严谨要求，又委婉地传达了诗意。“月窟仙人”与“秋闺怨女”在杨霍译中分别译成“The goddess of the moon”、“Moon‐maidens”与“The maid' s weeping in autumn chamber" "And virgins' tears”。从指称意义上看，杨译更符合中国传统文化的意味。特别是“秋闺怨女”这一形象在古诗词中常出现。闺怨诗源于《诗经》，汉魏晋南北朝时，闺怨诗又获长足发展。如南北朝诗人阴铿所作《秋闺怨诗》“独眠虽已惯，秋来只自愁。火笼恒暖脚，行障镇床头。眉含黛俱敛，啼将粉共流。谁能无别恨，唯守一空楼。”
(40)

 因此杨译的指称与语用意义兼顾，霍译略去“秋”“怨”等词，少了些幽怨的味道。末联又写看花人，情景交融。“娇羞默默”、“倦倚西风”与首联的“半卷湘帘半掩门”相呼应，既是对上两句感情的延续，也以完整的结构结束全篇。杨译简洁明了紧扣原文诗意。霍译更多创造性，为押韵有些形象上的舍弃。由于林黛玉这首诗“果然比别人又是一样心肠”，霍译把整首诗译成一句。将首联和颔联译成短语，直至颈联才译为并列主句。前六行所构成的圆周句效果产生了极大的阅读美感，形式上的圆美流畅和艺术手法的婉转曲达也造成了一种阅读悬念。它领着读者如游名山大川，行到山穷水尽处，忽又峰回路转，别有洞天，令人应接不暇。
(41)

 这是译者对再现原作言内意义所做的努力。

海棠诗社之后，史湘云雅兴不减，与薛宝钗商议作菊花诗，顺请贾母等人赏桂花品螃蟹。《菊花诗》共十二首，是继《海棠诗》之后的又一组诗。只限七律，不限韵脚。不署真名，只署雅号。由贾宝玉与宝黛、史湘云、探春姐妹共同完成，将咏菊、赋事、咏人相结合，诗中流露出各人的思想性格，暗示不同的人物命运。林黛玉以三首佳诗夺魁。这里选取薛宝钗和探春所作的两首诗的译文为例。

例166：画菊蘅芜君

诗余戏笔不知狂，岂是丹青费较量。

聚叶泼成千点墨，攒花染出几痕霜。

淡浓神会风前影，跳脱秋生腕底香。

莫认东篱闲采掇，粘屏聊以慰重阳。

PAINTING THE CHRYSANTHEMUM

Painting for pleasure after writing verses

One brushes on the reds and blues at random;

A thousand ink-dots form the leaves,

Traces of frost stain the clustering flowers;

Dark and light their shadows overlap in the breeze,

Under one' s hand autumn exhales its fragrance.

Don' t think these flowers are picked by the east fence,

They are fixed to the screen for the Double Ninth Festival.

The Lady of the Alpinia（杨译）

Painting the Chrysanthemums

by Lady All spice

The brush that praised them, eager for more tasks,

Would paint them now-for painting' s no great cost

When cunning black-ink blots the flowers' leaves make,

And white the petals, silvered o' er with frost.

Fresh scents of autumn from the paper rise,

And shapes unmoving by the wind are tossed.

No need at Double Ninth live flowers to pluck:

These living seem, upon a fine screen stuck!（霍译）

菊花在历代文人墨客笔下具有清高的形象。薛宝钗这首诗描写了画菊及菊画的神韵，流露出作者不凡的才情。首联点题，画菊是诗余的戏笔而已，“狂”字不经意间流露出她的自命不凡。第一句“诗余戏笔不知狂”杨译霍译分别为“Painting for pleasure after writing verse" "The brush that praised them, eager for more tasks”，“狂”字并未直接表达，霍译用了拟人的修辞译这一句，“狂”隐含在字里行间的语用意义不明显。颔联写如何画菊。作者用了“聚叶”、“攒花”这样的中国画画法术语。聚叶，把菊叶画得茂密，故用“千点”。攒，簇聚。花由好多花瓣集合构成，故说“攒花”。霜，指代菊花瓣，故用“几痕”。国画中有泼墨、烘染等法，枝叶浓黑以烘托花姿。“泼墨”、“攒花”是画菊常用的话，如《画居逸品》记高濲“酒酣泼墨，写菊数本……寒香飘拂，凉风飒然”。菊花的不同画法则有“高顶攒瓣花”、“攒顶尖瓣花”、“攒心细瓣花”等名目。
(42)

 颈联写画菊的效果：菊花与菊叶浓淡相宜、随风摇曳、散发芳香。跳脱（音跳夺）原指古代的一种手镯，用珍物连缀而成，又做“挑脱”、“条脱”，引申为生动活泼的样子。源出《全唐诗话》：“（文宗）问宰臣：‘古诗云：轻衫衬跳脱。跳脱是何物？’宰臣未对。上曰：‘即今之腕钏也。’”腕钏即手镯。“秋生腕底香”是“腕底生秋香”的倒装句，杨译以“Under one' s hand autumn exhales its fragrance.”表达，保留其指称意义。霍译“Fresh scents of autumn from the paper rise”，未保留。跳脱与腕连用，包含两层意思：一指菊花为女子所画，二指菊花画得很生动。
(43)

 简单诗句背后丰富的语用意义因两位译者没有加注说明而缺失。末联中的“东篱闲采掇”出自陶渊明著名诗句：“采菊东篱下，悠然见南山。”后来多用“东篱”表现辞官归隐后的田园生活或娴雅的情致。杨译保留这一意象而霍译缺失。最后一句中的“重阳”是个文化负载词，其登高赏菊的习俗与菊花的主题不谋而合。两位译者均译出其指称意义，仍然由于没有注解，“重阳”背后丰富的登高望远赏菊的语用意义在诗中无法体现。短短一首诗，薛宝钗用了不少典故和术语，显示出对古典诗词及中国画技艺的谙熟，确是个才貌双全、深谙世事的女子。整篇译文，杨译以“verses”、“leaves”、“flowers”、“breeze”和“fragrance”、“fence”两个韵脚押韵，霍译以“task”、“make”与“cost”、“frost”和“pluck”、“stuck”三个韵脚押韵。从语音层面再现原文的言内意义，适当弥补了语用意义缺失的不足。

例167：簪菊蕉下客

瓶供篱栽日日忙，折来休认镜中妆。

长安公子因花癖，彭泽先生是酒狂。

短鬓冷沾三径露，葛巾香染九秋霜。

高情不入时人眼，拍手凭他笑路旁。

WEARING THE CHRYSANTHUMUM

Busy every day planting by the fence, picking for vases

Not to adorn himself before the mirror,

The young lord of Changan is infatuated with flowers,

Just as the poet of Pengze was crazy for wine.

His short hair is wet with autumn frost and fragrance;

This eccentric recluse is scorned by the men of today,

But let them clap their hands and jeer by the roadside.

The Stranger Under the Plantain（杨译）

Wearing the Chrysanthemums

by Plantain Lover

Just to admire and not for our adornment

Were these reared and arranged with so much care;

Yet young Sir Fop, with whom flowers are a passion,

And drunk old Tao both dote on flowers to wear.

One' s head-cloth reeks of autumn' s acrid perfume;

Chill dew of autumn pearls the other' s hair.

The vulgar crowd, which nothing understands,

Stops in the street and, jeering, claps its hands.（霍译）

《簪菊》即插菊花于头上，古时风俗。《干淳岁时记》：“都人九月九日，饮新酒，泛萸簪菊。”又史正志《菊谱》叙曰：“唐辈下岁时记：九月宫掖间，争插菊花，民俗尤甚。杜牧诗曰：‘黄花插满头’。”颔联中的“长安公子”指唐代诗人杜牧，他是京兆（长安）人。其《九日齐山登高》诗有“尘世难逢开口笑，菊花须插满头归。但将酩酊酬佳节，不用登临叹落晖”等句，与本诗中多以插菊、饮酒事并提相合。“彭泽先生”则指陶渊明。陶除爱菊外，也喜酒，任彭泽令时“公田悉令吏种秫（高粱），曰：‘吾尝得醉于酒足矣！’”江州刺史王弘曾“留二万钱于渊明，渊明悉遣送酒家，稍就取酒。尝九月九日出宅边菊丛中坐，久之，满手把菊，忽值弘送酒至，即便就酌，醉而归。”又自酿酒，“取头上葛巾漉酒，漉毕，还复着之。”（南朝萧统《陶渊明传》）所以称“酒狂”。对于颔联中的“长安公子”与“彭泽先生”两位译者的译文有很大差异。“公子”原意指诸侯之子，后演为宗室、贵族的一种称号，后人遂将世家子弟称作公子。杨译为“lord of Changan", " the poet of Pengze", "Sir Fop”，霍译为“drunk old Tao", "lord”带有西化色彩，与“公子”的指称意义不太对应，而“fop”则有“花花公子”之意，这显然不是杜牧的形象。至于“彭泽先生”，深谙中国文化与古典文学的霍克斯译成“drunk old Tao”，以“Tao”代指陶渊明，加上“drunk”搭配，几笔就勾画出爱酒的陶渊明的形象，杨译“ the poet of Pengze”虽译出地名，译文未必定指陶渊明。末联的意思说，时俗之人不能理解那种高尚的情操，那就让他们在路上见了插花醉酒的样子而拍手取笑吧。李白《襄阳歌》：“襄阳小儿齐拍手，拦街争唱白铜鞮。傍人借问笑何事？笑杀山公醉似泥。”陆游《小舟游近村舍舟步归》诗“儿童共道先生醉，折得黄花插满头”。这里兼取两者意化用之。
(44)

 “高情”这一虚化的概念杨译明晰化为“eccentric recluse”意为“古怪的隐士”暗点蒋诩隐居乡里及陶渊明采菊东篱下的典故。霍译漏掉了。“时人”一词，杨译霍译分别为“men of today”和“vulgar crowd", "vulgar”有“低俗”之意，与“高情”相对应。颈联写插菊者的外貌特征。三径即家园，这里代指菊花，典出晋赵歧路《三辅决录逃名》：西汉末，王莽专权，兖州刺史蒋诩告病辞官，隐居乡里，于园中辟三径，其中二径专与仲羊仲求来往，后人用三径代指家园。
(45)

 “三径露”中“三径”的语用意义在两个译文中都略掉了，代以杨译的“autumn frost and fragrance”和霍译的“Chill dew of autumn”从中文注解中可看出这首诗典故频出，语用信息丰富。译文既要押韵还要简洁有文采，语用意义难以兼顾。

小说第五十回，薛蟠之从弟（古人以共曾祖父而不共父亲又年幼于己者的同辈男性为从弟）薛蝌带了胞妹薛宝琴投奔薛家。初到贾府的薛宝琴将所经各省内的古迹为题，作了十首怀古绝句。绝句之名，出于南朝晋宋间联句的作诗方式。有时几个人一起写一首，每人四句，叫做联句。如果联句无法继续下去，首唱的四句就叫绝句，也可单独成一体。绝句更早的起源，可以追溯到汉乐府中的四句短歌，后人将其称为“古绝句”。
(46)

 怀古诗主要是以历史事件、历史人物、历史陈迹为题材，借咏叹史实、怀念古迹来达到感慨兴衰、寄托哀思、托古讽今等目的，手法委婉，且多用典。以下为第一首。

例168：赤壁怀古薛宝琴

赤壁沉埋水不流，徒留名姓载空舟。

喧阗一炬悲秋风，无限英魂在内游。

RED CLIFF

Wrecked by Red Cliff, choking the stream,

Nothing remains in the empty hulks but names;

Yet countless gallant souls are roaming there

Where cold winds sough and fan the leaping flames.（杨译）

Red Cliff

The river at Red Cliff was chocked with the dead,

And the ships without crew carried naught but their names.

A clamour and shouting, a wind took the blaze,

And a host of brave souls rode aloft in the flames.（霍译）

薛宝琴出身皇商富豪之家，她写怀古诗时正是她家走向破败之际，贾府已现衰败之势。因此她的诗由怀古而悼今。此诗虽然写赤壁大战的悲惨结局，实则暗喻贾府将来也有同样的结局。“徒留名姓载空舟”：古时作战，战旗上写有将帅的姓，战败将帅身亡，战旗犹在。霍译中的“naught”使译文古雅。“喧阗（音宣田）”描写战死者呼爹唤娘的悲鸣，杨译以“cold winds sough”（寒风的飒飒响动）来替代，以事物作主语。霍译以“aclamourandshouting（喧闹与叫喊）”表达，以隐含人物的短语作主语。“无限英魂”反映了诗作者对逝者的惋惜与悼念，分别被译为“countless gallant souls”、“ahost ofbrave souls”，指称意义基本对应。对于“赤壁”这一语用意义极为丰富的文化负载词，杨译和霍译直接音译出其指称意义。“Red Cliff”两位译者不约而同地在附录注释中解释其语用意义。“Red Cliff is on the south bank of the Yangtze, northeast of Jiayu, Hubei. In A.D.208, Cao Cao led an army of over 500, 000 men to launch an attack on Sun Quan. The latter, in alliance with Cao Cao' s antagonist Liu Bei, mustered 30, 000 men. Knowing that Cao Cao' s army was weakened by epidemics and unaccustomed to action afloat, the allied forces of Sun Quan and Liu Bei set fire to Cao Cao' s fleet and crushed his army."
(47)

 （杨译本）“Red Cliff, near the modern city of Wuchang on the R. Yangtze, was the scene of one of the most famous battles when in A.D. 208 the adventurer Liu Bei, later to become founder of the Kingdom of Shu in Szechwan, and Zhou Yu, general of recently established kingdom of Wu whose capital was at Nanking, combined forces to defeat the armada（无敌舰队）of Cao Cao, who, acting as titular Chancellor of the puppet Han emperor, had recently consolidated his hold over the whole of northern China and was now attempting to extend his control south of the river.”（霍译本）
(48)

 对比两位译者的注释，杨译着重于赤壁大战本身，表达生动。而霍译的语用信息更丰富，交代了赤壁大战中主要将领的身份及未来走向。两位译者用心弥补了无法在译文中体现的意义。

小说第二十七回，多愁善感的林黛玉因误会宝玉而葬花悲啼，吟出著名的《葬花吟》。《葬花吟》是林黛玉写的一首淋漓尽致的抒情诗，在艺术上是很成功的。《葬花吟》是林黛玉感叹身世遭遇的全部哀音的代表，也是作者曹雪芹借以塑造这一艺术形象、表现其性格特性的重要作品。笔者将原诗与两种译诗隔行排列如下：（译诗前者为杨译，后者为霍译）

例169：花谢花飞飞满天，红消香断有谁怜？

游丝软系飘春榭，落絮轻沾扑秀帘。

As blossom fade and fly across the sky,

Who pities the faded red, the scent that has been?

Softly the gossamer floats over spring pavilions,

Gently the willow fluff wafts to the embroidered screen.（杨译）

The blossoms fade and falling fill the air,

Of fragrance and bright hues bereft and bare.

Floss drifts and flutters round the Maiden' s bower,

Or softly strikes against her curtained door.（霍译）

闺中女儿惜春暮，愁绪满怀无释处，

手把花锄出绣帘，忍踏落花来复去？

A girl in her chamber mourns the passion of spring,

No relief from anxiety her poor heart knows;

Hoe in hand she steps through her portal,

Loath to thread on the blossom as she comes and goes.（杨译）

The Maid, grieved by these signs of spring' s decease,

Seeking some means her sorrow to express,

Has rake in hand into the garden gone,

Before the fallen flowers are trampled on.（霍译）

柳丝榆荚自芳菲，不管桃飘与李飞；

桃李明年能再发，明年闺中知有谁？

Willows and elms, fresh and verdant,

Care not if peach and plum blossom drift away;

Next year the peach and plum will blossom again,

But her chamber may stand empty on that day.（杨译）

Elm-pods and willow-floss are fragrant too;

Why care, Maid, where the fallen flowers blew?

Next year, when peach and plum-tree blossom again,

Which of your sweet companions will remain?（霍译）

三月香巢初垒成，梁间燕子太无情！

明年花发虽可啄，却不道人去梁空巢也倾。

By the third month the scented nests are built,

But the swallow on the beam are heartless all;

Next year, though once again you may peck the buds,

From the beam of an empty room your nest will fall.（杨译）

This spring the heartless swallow built his nest

Beneath the eaves of mud with flowers compressed.

Next year the flowers will blossom as before,

But swallow, nest, and Maid will be no more.（霍译）

一年三百六十日，风刀霜剑严相逼，

明媚鲜妍能几时，一朝漂泊难寻觅。

Each year for three hundred and sixty days

The cutting wind and biting frost contend.

How long can beauty flower fresh and fair?

In a single day wind can whirl it to its wind.（杨译）

Three hundred and three-score the year' s full tale:

From swords of frost and from slaughtering gale.

How can the lovely flowers long stay intact,

Or, once loosed, from their drifting fate draw back?（霍译）

花开易见落难寻，阶前愁杀葬花人，

独把花锄偷洒泪，洒上空枝见血痕。

Fallen, the brightest bloom are hard to find;

With aching heart their grave-digger comes now.

Alone, her hoe in hand, her secret tears

Falling like drops of blood on each bare bough.（杨译）

Blooming so steadfast, fallen so hard to find!

Beside the flowers grave, with sorrowing mind,

The solitary Maid sheds many a tear,

Which on the boughs as bloody drops appear.（霍译）

杜鹃无语正黄昏，荷锄归去掩重门；

青灯照壁人初睡，冷雨敲窗被未温。

Dusk falls and the cuckoo is silent;

Her hoe brought back, the lodge is locked and still;

A green lamp lights the wall as sleep enfolds her,

Cold rain pelts the casement and her quilt is chill.（杨译）

At twilight, when the cuckoo sings no more,

The Maiden with her rake goes in at door

And lays her down between the lamplit walls,

While a chill rain against the window falls.（霍译）

怪奴底事倍伤神？半为怜春半恼春：

怜春忽至恼忽去，至又无言去不闻。

What causes my two-fold anguish?

Love for spring and resentment of spring;

For suddenly it comes and suddenly goes,

Its arrival unheralded, noiseless its departing.（杨译）

I know not why my heart' s so strangely sad,

Half grieving for the spring and yet half glad:

Glad that it came, grieved it so soon was spent.

So soft it came, so silently it went!（霍译）

昨宵庭外悲歌发，知是花魂与鸟魂？

花魂鸟魂总难留，鸟自无言花自羞。

Last night from the courtyard floated a sad song

Was it the soul of blossom, the soul of birds?

Hard to detain, the soul of blossom or birds,

For blossoms have no assurance, birds no words.（杨译）

Last night, outside, a mournful sound was heard:

The spirits of the flowers and of the bird.

But neither bird nor flowers would long delay.

Bird lacking speech, and flowers too shy to stay.（霍译）愿侬此日生双翼，随花飞到天尽头。

天尽头！何处有香丘？

I long to take wings and fly

With the flowers to earth' s uttermost bound;

And yet at earth' s uttermost bound,

Where can a fragrant burial mound be found.（杨译）

And then I wished that I had wings to fly

After the drifting flowers across the sky:

Across the sky to the world' s farthest end,

The flowers' last fragrant resting-place to find.（霍译）

未若锦囊收艳骨，一抔净土掩风流。

质本洁来还洁去，不教污淖陷渠沟。

Better shroud the fair petals in silk

With clean earth for their outer attire;

For pure you came and pure shall go,

No sinking into some foul ditch or mire.（杨译）

But better their remains in silk to lay

And bury underneath the wholesome clay,

Pure substance the pure earth to enrich,

Than leave to soak and stink in some foul ditch.（霍译）

尔今死去侬收葬，未卜侬身何日丧？

侬今葬花人笑痴，他年葬侬知是谁？

Now you are dead I come to bury you;

None has divided the day when I shall die;

Men laugh at my folly in burying fallen flowers,

But who will bury me when dead I lie?（杨译）

Can I, that these flowers' obsequies attend,

Divine how soon or late my life will end?

Let others laugh flower-burial to see:

Another year who will be burying me?（霍译）

试看春残花渐落，便是红颜老死时，

一朝春尽红颜老，花落人亡两不知！

See, whenspringdrawstoacloseandflowersfall,

Thisis theseasonwhenbeautymustebbandfade;

Thedaythatspringtakeswingandbeautyfades,

Whowillcarefor thefallenblossomordeadmaid？（杨译）

Aspetalsdropandspringbeginst ofail,

Theblossom ofyouth, too, sickensandturnspale.

Oneday, whenspringhasgoneandyouthhasfled,

The Maidenandflowerswillbothbedead.（霍译）

从整体而言，《葬花吟》为七言诗，只有两处例外：第16行的“却不道人去梁空巢也倾”和第39、40行的“天尽头，何处有香丘”。这种于整齐划一的诗行中间突出两、三个诗行的写作手法，有助于感情的表达和传递。
(49)

 就押韵而言，前八小节的押韵方式为aaba，后五小节押韵方式变化较多，为abab、aabb或其变形。就押韵方式而言，杨译为abcb，即二、四行押韵。基本上从音美层面传达了原诗的言内意义。霍译的押韵方式为aabb，整齐划一，彻头彻尾，是英雄双韵体，即“heroic couplet”，这种韵诗在英诗中运用普遍，两行一韵，韵律感强。除押韵外，两位译者运用了不少头韵，“花谢花飞飞满天，红消香断有谁怜？”一句，霍译“The blossoms fade and falling fill the air, Of fragrance and bright hues bereft and bare.”每行都有三个单词首字母相同，平添诗韵。

《葬花吟》中有两个典故：一是第24行的“洒上空枝见血痕”，杨译为“Falling like drops of blood on each bare bough”，霍译为“Which on the boughs as bloody drops appear”。相传湘妃哭舜，泣血染竹枝成斑，所以林黛玉号潇湘妃子；二是第25行的“杜鹃无语正黄昏”，是说蜀帝魂化杜鹃鸟，啼血染花枝，花即杜鹃花。杜鹃鸟常作悲鸣之声，是哀怨、悲愁的象征。而杜鹃花因杜鹃啼血的故事更增添了哀怨凄悲的色彩，如唐代诗人成彦雄在《杜鹃花》中写道“杜鹃花与鸟，怨艳两何赊。疑是口中血，滴成枝上花。”杨译为“Dusk fall and the cuckoo is silent”，霍译为“At twilight, when the cuckoo sings no more”。霍译更有动态感。“血痕”杨译为“drops of blood”似乎不如霍译的“bloody drops”，更能传达“泣血”之意。

此诗中还有不少诗词文化负载词，如“春榭”，榭指筑在台上的房子。杨译为“spring pavilion”，译出指称意义。霍译的变通稍大些，译为“Maiden' s bower”（少女的闺房），为下行的“闺中女儿惜春暮”做了铺垫。“绣帘”，杨译为“embroidered screen”，其中的“embroidered”给人以近距离细观的感觉，增添了美感；霍译是从大处远处着眼，译为“curtained door”，指称意义不太对应。“闺中”，古人有“待字闺中”的说法，指女性或少女的住所，杨译为“chamber”，而霍译将其指称意义省译。“柳丝榆荚”，柳丝千丝万缕似缕缕愁肠，在文人墨客笔下历来是“愁绪”的象征。如唐白居易《柳枝词》中的诗句：“更有愁肠似柳丝，柳丝挽断肠牵断”的诗句。榆荚即榆树的实。榆未生叶时先生荚，色白，像是成串的钱，俗称榆钱。杨译“Willows and elms”（柳树和榆树）原文之丝、荚未译，失去了应有的动态感与摇感；霍译“Elm‐pods and willow‐floss”（榆豆荚柳丝），形象传神。“willow”在西方文化中也有类似的语用意义。由于垂柳的枝条总是“悲伤地”低垂着，因此公墓里常种有这种树，作为死亡的象征。
(50)

 “三月”是文化联想意义非常丰富的词汇，如在李白的《黄鹤楼送孟浩然之广陵》中就有“烟花三月下扬州”的千古佳句。杨译“ the third month”，从指称意义上更准确，霍译则未拘泥于原文，而将其范围扩大为这个春天，译为“this spring”。两种译文无法译出其背后的丰富的语用信息。“重门”，指重重叠叠之门，杨译未能传达重门之义；霍译为“door”，显得太平淡。因为“重门”也可虚指为“心理之门”，暗示孤寂之情，因此，“重门”的语用意义在两种译文中缺失。“青灯照壁”，“青灯”是一种寂寞的意象，贾惜春的判词中便有“可怜绣户侯门女，独卧青灯古佛旁”的语句。杨译照字译成句子“A green lamp lights the wall”，霍译成短语“ the lamplit walls”，将“壁”用复数表示，并搭配介词“between”，更有意境。杨译的“chamber”不如霍译的“walls”（四壁）更能突出人物内心之凄清感。“冷雨敲窗”杨译成“Cold rain pelts the casement”，选词casement（窗扉）较雅，霍译成“While a chill rain against the window", "chill”较之“cold”，更能增进意境，倒装句式的使用也有助于加强语义。“红颜”是貌美女子的代称，杨译为“beauty”，指称意义准确但显得平淡；霍译创造性地译为“ the bloom of youth”，将指称意义与语用意义呈现出来，达到林黛玉以花自喻的效果。

此外，《葬花吟》中林黛玉对花悲吟，其中的第一人称用了古雅的“奴”与“侬”，与“闺中女儿”、“葬花人”都是指她本人，两位译者在整首诗的译文中出现人称的不一致，或许是为了考虑“闺中女儿”、“葬花人”的指称意义，若人称统一成英文的“I”，其语用内涵自然也消失了，难以兼顾。第二人称的古雅词“尔”在杨译中为“you”，霍译虚化掉了。

小说第三十四回，宝玉被父亲重打后于夜里遣晴雯给林黛玉送了两条半新不旧的手帕。

黛玉领悟宝玉的一片深情，写下《题帕三绝》，是宝黛爱情的重要发展，对小说情节有着承上启下的作用。这三首绝句始终着重写一个“泪”字，互相勾连，形成一个整体，抒发了黛玉对宝玉的忠贞之情。

为便于分析对比，每首绝句后附两位译者的译文，杨译在前，霍译在后。

例170：题帕三绝

其一

眼空蓄泪泪空垂，暗洒闲拋却为谁？

尺幅鲛绡劳解赠，叫人焉得不伤悲！

Vain are all these idle tears,

Tears shed secretly-for whom?

Your kind gift of a foot of gauze

Only deepens my gloom. （杨译）

Seeing my idle tears, you ask me why

These foolish drops fall from my teeming eye:

Then know, your gift, being by the merfolk made,

In merman' s currency must be repaid. （霍译）

第一首“眼空蓄泪泪空垂，暗洒闲抛却为谁？”，为“还泪债”定下了基调。传说海中有鲛鱼（美人鱼），在海底织绡（丝绢），她流出的眼泪会变成珠子。诗词中常以鲛绡来指揩眼泪的手帕。“尺幅鲛绡”杨译亦步亦趋为“a foot of gauze”（一英尺薄纱），霍译略去指称意义，译成“your gift, being by the merfolk made（人鱼制作的礼物）”，与“鲛绡”的本意较为接近。最后一句杨译译出悲伤的含义，霍译为“Inmerman' s currency must be repaid”（回译为必须用人鱼的货币偿还），译得非常可爱，与前面的“鲛绡”对应，且与前一句押韵，只是脱离了原文的意义。全诗押aabb韵，诗味比杨译更足。杨译二、四句押韵，第二句以“shed”与“secretly”构成头韵。

例171：其二

拋珠滚玉只偷潸，镇日无心镇日闲。

枕上袖边难拂拭，任他点点与斑斑。

By stealth I shed pearly tears,

Idle tears the livelong day;

Hard to wipe them from sleeve and pillow,

Then suffer the stains to stay. （杨译）

Jewelled drops by day in secret sorrow shed

Or, in the night time, in my wakeful bed,

Lest sleeve or pillow they should spot or stain,

Shall on these gifts shower down their salty rain. （霍译）

第二首写黛玉流泪的情状。“拋珠滚玉”是一种有浪漫色彩的表达，与“潸”都指哭泣。全诗三句押an韵，最后一句以“点点与斑斑”构成叠词。杨译仍是二、四句押韵，其中第一句的“stealth”与“shed”、第四句的“suffer”与“stay”构成头韵。霍译押aabb韵，第一句“secret, sorrow, shed”、第三句“sleeve, should, spot, stain”、第四句“shall, shower, salty”，每句都有三个甚至四个以“s”开头的单词押头韵，读来朗朗上口，与原文的叠韵匹配，从音韵上再现了原文的言内意义。忧伤哭泣的语用意义体现在字里行间。

例172：其三

彩线难收面上珠，湘江旧迹已模糊。

窗前亦有千竿竹，不识香痕渍也无？

No silk thread can string these pearls; Dim now the tear-stains of those bygone years; A thousand bamboo grow before my window- Is each dappled and stained with tears? （杨译）

Yet silk preserves but ill the Naiad' s tears:

Each salty trace of them fast disappears.

Only the speckled bamboo stems that grow

Outside the window still her tear-marks show. （霍译）

第三首中的“面上珠”是眼泪一种很雅致的表达。黛玉引用典故含蓄表达忠贞之情。“湘江旧迹”指湘妃哭舜的事迹。典出《述异记》：“舜南巡，葬于苍梧之野，尧之二女娥皇、女英（均为舜之妃）追之不及，相与恸哭，泪下沾竹，竹上文为之斑斑然。”
(51)

 湖南湘江一带产一种斑竹，上有天然的紫褐色斑点如血泪痕，相传是二妃泪水染成，又称湘妃竹。后两句即用其意。林黛玉别号“潇湘妃子”，所居之处名为“潇湘馆”，都与此相关。原诗全篇押“U（呜）”韵，读来颇有悲戚之感。杨译二、四句押韵，霍译仍延续“aabb”韵。“面上珠”霍译为“Naiad' s tears”。根据《朗文当代英语辞典》1987年修订版，“Naiad is a female spirit in ancient Greek stories who live in a lake, stream, orriver.”（“那伊阿德女神”是希腊神话中的水泉女神，住在河流、湖泊和泉水中）“Naiad”被描写成美丽、快活和仁慈的人物。霍克斯把他认为英文读者无法理解的东西，用西方文化取而代之。于是终日忧伤洒泪的潇湘妃子在这里就成了快活仁慈的水底女神。
(52)

 显然这个创造性的译法并没有传递“湘江旧迹”背后的语用意义。对于后两句所表达的与竹相关的语用意义，杨译出了译文，加尾注说明，霍译在译文中体现。指称意义杨译更忠实于原文。

2.《红楼梦》中宋词曲赋的英译

在小说第五回，贾宝玉梦游太虚幻境，聆听警幻仙姑《红楼梦》十二支曲，曲牌为曹雪芹自拟。这些曲子加上引子与尾声，一共十四首，与金陵十二钗判词互为补充，向读者预示人物的命运。“曲”指“散曲”，是古代韵文文学的一种，同词的体式相近，多使用口语。

例173：引子

开辟鸿蒙，谁为情种？都只为风月情浓，趁着这奈何天、伤怀日、寂寥时，试遣愚衷。因此上，演出这怀金悼玉的《红楼梦》。

PROLOGUE TO THE DREAM OF RED MANSIONS

At the dawn of creation

Who sowed the seeds of love?

From the strong passion of breeze and moonlight they came.

So in this world of sweet longing

On a day of distress, in an hour of loneliness,

Fain would I impart my senseless grief

By singing this Dream of Red Mansions

To mourn the Gold and the jade.（杨译）

Prelude: A Dream of Golden Days

When first the world from chaos rose,

Tell me, how did love begin?

The wind and moonlight first did love compose.

Now woebegone

And quite cast down

In low estate

I would my foolish heart expose,

And so perform

This A Dream of Golden Days,

And all my grief for my lost love disclose.（霍译）

宋元说唱艺术在演唱时的第一个曲子通称引子。在这里，它用以概说此曲创作的缘由。古人认为宇宙形成时是一片混沌状态，称之为“鸿蒙”。杨霍译分别为“creation”和“ the world from chaos”杨译的“creation”是非常准确的，因为《圣经》中创世记的第一句即为“Six Days of Creation and the Sabbath（安息日）”。霍译偏向于“鸿蒙”混沌的状态。“情种”在此是个褒义词，指感情特别深、特别浓的人。杨译为“ theseeds oflove”，霍译为“love”，指称意义基本对应。“风月”本指美好景色，引申为男女之间的爱情，与“情种”互为对应。杨译“breeze and moonlight”与霍译“windand moonlight”都只译出指称意义，语用意义缺失。

“奈何天、伤怀日、寂寥时”这3个三字词是作者非常凝练的表达。杨译分译成3个介词短语“in this world of sweet longing, on a day of distress, in an hour of loneliness”，表达了悲伤的情感，指称意义、言内意义与语用意义高度统一，译文贴切。霍译简化为“woebegone”这个文学用词，意为“愁眉苦脸的”，语用意义保留，言内意义与指称意义缺失。至于“怀金悼玉”，即作者怀念与悲悼薛宝钗、林黛玉及其他遭受不幸婚姻的青年男女。杨译“mourn the Gold and the jade”显然与原文的指称意义不对应。霍译“grief for my lost love”译出部分含义，背后的语用意义没有体现。从译文整体排列看，杨译饱满，霍译有一定韵律感。

例174：枉凝眉

一个是阆苑仙葩，一个是美玉无瑕。若说没奇缘，今生偏又遇着他；若说有奇缘，如何心事终虚化？一个枉自嗟呀，一个空劳牵挂。一个是水中月，一个是镜中花。想眼中能有多少泪珠儿，怎禁得秋流到冬尽、春流到夏！

VAIN LONGING

One is an immortal flower of fairyland,

The other fair flawless jade,

And were it not predestined

Why should they meet again in this existence?

Yet, if predestined,

Why does their love come to nothing?

One sighs to no purpose,

The other yearns in vain;

One is the moon reflected in the water,

The other but a flower in the mirror.

How many tears can well from her eyes?

Can they flow on from autumn till winter,

From spring till summer?（杨译）

Hope Betrayed

One was a flower from paradise,

One a pure jade without spot or stain.

If each for the other one was no intended,

Then why in this life did they meet again?

And yet if fate had meant them for each other,

Why was their earthly meeting all in vain?

In vain were all her sighs and tears,

In vain were all his anxious fears;

All, insubstantial, doomed to pass,

As moonlight mirrored in the water

Or flowers reflected in a glass.

How many tears from those poor eyes could flow,

Which every season rained upon her woe?（霍译）

这首曲子写宝、黛的爱情理想因变故而破灭，写林黛玉的泪尽而逝。曲名《枉凝眉》，意思是悲愁有何用，也即曲中所说的“枉自嗟呀”，凝眉、皱眉、悲愁的样子。宝黛二人一个是洁白无瑕的美玉，一个是神仙园林中的奇花，然而有情人不成眷属，内心痛苦。

两位译者都用了诗歌形式来译原曲，并尽量使译文诗化，诵读起来能感觉到诗歌的节奏与韵味。杨译似乎更接近原曲的文化气氛，意蕴更为深沉和凝重；霍译似乎更圆滑流畅，具有现代英语诗歌的一般特点，明白轻浅。
(53)



“阆苑仙葩”是道教文化中的神仙概念；“奇缘”、“今生”是佛教文化中的理念。杨译分别译为“immortal flower of fairyland", "predestined”和“existence”，指称意义与原文有异曲同工之妙。霍译分别译为“paradise", "intended”和“in this life”。其中“阆苑仙葩”译成“paradise”显然是西化的文化意象。

“水中月”与“镜中花”虽美丽却可望不可及，最后“终虚化”。这两个词两位译者以译出指称意义为主。“一个枉自嗟呀，一个空劳牵挂”霍译“In vain were all her sighs and tears, In vain were all his anxious fears”以两个相同的结构重复语句，且押尾韵，诗味浓于杨译的“One sighs to no purpose, The other yearns in vain”。最后一句“想眼中能有多少泪珠儿，怎禁得秋流到冬尽、春流到夏！”的语用意义暗指林黛玉哀愁中泪尽而亡，殒命于夏天。杨译只译出指称意义。霍译相对于杨译的三行简化成两行，“How many tears from those poor eyes could flow, Which every season rained upon her woe？”不仅指称意义与语用意义兼顾，言内意义因押尾韵而完善，且“woe”用得很古雅，意为悲伤、悲哀。对于作者自创的词牌名“枉凝眉”，霍译的“Hope Betrayed”不及杨译的“VAIN LONGING”把握得当。整个曲子透着惋惜与悲凉的基调，两位译者的译文各有千秋。

例175：收尾·飞鸟各投林

为官的，家业凋零；富贵的，金银散尽；有恩的，死里逃生；无情的，分明报应。欠命的，命已还；欠泪的，泪已尽。冤冤相报自非轻，分离聚合皆前定。欲知命短问前生，老来富贵也真侥幸。看破的，遁入空门；痴迷的，枉送了性命。好一似食尽鸟投林，落了片白茫茫大地真干净！

EPILOGUE:

THE BIRDS SCATTER TO THE WOOD

An official household declines,

Rich nobles' wealth is spent.

She who did good escapes the jaw of death,

The heartless meet with certain retribution.

Those who took a life have paid with their own lives,

The tears one owned have all been requited in kind.

Not light the retribution for sins against others;

All are predestined, parting and reunions.

Seek the cause of untimely death in a part existence,

Lucky she who enjoys rank and riches in old age;

Those who see through the world escape from the world,

While foolish lovers forfeit their lives for nothing.

When the food is gone the birds return to the wood;

All That' s left is emptiness and a great void.（杨译）

Epilogue: The Bird Into The Wood Have Flown

The office jack' s career is blighted,

The rich man' s fortune now all vanished,

The kind with life have been requited,

The one who owed a life is dead,

The tears one owned have all been shed.

Wrongs suffered have the wrongs done expiated;

The couplings and the sunderings were fated.

Untimely death sin in some past life shows,

But only luck a blest old age bestows.

The disillusioned to their convents fly,

The still deluded miserably die.

Like birds who, having fed, to the woods repair,

They leave the landscape desolate and bare.（霍译）

曲名《飞鸟各投林》隐喻家败人亡，各奔东西。此曲是贾府各人生百态的高度凝炼，有“报应”、“前生”、“空门”等许多宿命虚化的表达在里面，表现人生的虚无。曲子首先从六个方面写了贾府由盛到衰、一败涂地的景象。这六个方面中，前四个是三字加四字的结构，后两个是三字加三字的结构。接下来的四句，是曲子对各种人生命运的解释。原文“死里逃生”、“命已还”、“枉送性命”等与死亡相关的表达，杨译用了“ the jaw of death”、“have paid with their own lives”、“forfeit their lives”，霍译用了“requited”、“dead”、“miserably die”。这首曲子的末两句“好一似食尽鸟投林，落了片白茫茫大地真干净！”中的“食尽鸟投林”和“白茫茫大地”这两个隐喻形象表现了贾府整个封建大家族衰亡后的荒凉景象。杨译将“白茫茫大地”虚化为“emptiness and a great void”，表达出语用意义，霍译具体化为“ the landscape desolate and bare”，与上一句押韵。霍译的口语化不及杨译。霍译难得的一点在于将从开头到“分离聚合皆前定”这一段全部押d这同一个尾韵，后面几行分别押bbccdd韵，诗味十足，从音韵所表达的言内意义看，堪为创造性佳译。

宋词又叫词，是继唐诗后的又一种文学体裁，它兼有文学与音乐两方面的特点。每首词都有一个调名，叫做“词牌名”。它是一种新体诗歌，句子有长与短，便于歌唱。始于唐，定型于五代，盛于宋。历来与唐诗并称双绝，都代表一代文学之盛。
(54)

 《红楼梦》第七十回，史湘云见暮春柳絮飞舞，偶成小令。诗社就发起填词，每人各拈一小调，限时做好。“柳絮词”是大观园诗社最后一次诗会的作品。且看以下两首词的英译。

例176：如梦令（史湘云）

岂是绣绒残吐？卷起半帘香雾。纤手自拈来，空使鹃啼燕妒。且住，且住！莫放春光别去！

Boughs with silk floss entwined

Or sweet mist glimpsed through a half rolled-up blind?

As slender fingers with the catkins play,

Cuckoo and swallow cry out in dismay:

Stop, pray! Do stay!

Don' t let spring steal away.（杨译）

Not chewed-off ends of the sky' s embroidery?

What are they?-Raise the blind a bit and see.

A white hand snatches some and draws it in,

Pursued by the swallows' chiding din.

Oh stay, oh stay!

The lovely spring drifts after you away.（霍译）

这首词语调轻松，与史湘云活泼可爱的性格吻合。词中有多种比喻，如以绣绒喻柳花。春光尚在，柳花乃手自拈来，词一开头便反问“岂是残吐”。残吐指因残而离。以香雾喻飞絮蒙蒙。“鹃鸣燕妒”是拟人，以拈柳絮占得了春光，使春鸟产生妒忌。短短几句，杨译与霍译都押aabbcc韵，音韵感强。“且住，且住！”在两个译文中都有口语化的色彩。“纤手自拈来”在杨译中表达得很美“As slender fingers with the catkins play”，为押韵故用了倒装句。“catkin”指柳絮。霍译除了“What are they? -Raise the blind a bit and see.”这样口语化的问句，浪漫色彩浓厚，全篇几乎就是一副生动形象的画卷。如第一句“岂是绣绒残吐？”也译成了问句“Not chewed‐ off ends of the sky' s embroidery？”只是“a white hand”失去“纤手”的指称意义与美感。“空使鹃啼燕妒”译为“Pursued by the swallows' chiding din”，略去了杜鹃的形象，“chiding din”意为“絮絮不休的责备”，读来朗朗上口，译得拟人化十足。

例177：临江仙（薛宝钗）

白玉堂前春解舞，东风卷得均匀。蜂围蝶阵乱纷纷。几曾随逝水？岂必委芳尘？

万缕千丝终不改，任他随聚随分。韶华休笑本无根。好风凭借力，送我上青云。

Dancing at ease in spring before white jade halls,

Swirling gracefully in the spring breeze...

While whirling all around me

Are butterflies and bees.

I have never followed the flowing stream,

Why then should I abandon myself to the dust?

Constant to ten thousand boughs,

Whether together or parted I keep trust.

Do not jeer at me as rootless,

But lend me strength, good wind,

To soar up to the azure sky at last.（杨译）

In mazy dances over the marble forecourt,

Wind-whorled, into trim fluff-balls forming-

Like fluttering moths or silent white bees swarming:

Not for us a tomb in the running waters,

Or the earth' s embalming.

The filaments whence we are formed remain unchanging,

No matter what separates or unifies.

Do not, earth-child, our rootlessness despise:

When the strong wind comes he will whirl us upwards

Into the skies.（霍译）

薛宝钗写的这首柳絮词被推选为独占鳌头的作品。按照薛宝钗的说法“柳絮原是一件轻薄无根无绊的东西，然依我的主意，偏要和他说好了，才不落套。”词的主调乐观向上、开朗积极。开头第一句便是“白玉堂前春解舞”汉乐府《相逢行》：“黄金为君门，白玉为君堂。”这里形容柳絮所处高贵。“白玉堂”杨译为指称意义“white jade halls”，隐含了高贵的意义。霍译的“marble forecourt”（大理石前院）指称意义不太对应，也体现不出高贵的含义。春解舞指柳花被春风吹散，像翩翩起舞。“随逝水”指落于水中，随波流去，以逝水比光阴，喻虚度年华。杨译“followed the flowing stream”以头韵表达“随逝水”的指称意义，霍译“a tomb in the running waters”加入“tomb”一词再搭配前面的否定句式表达指称意义，不过二者确实难以再表达出虚度年华的语用意义。“委芳尘”指落于泥土中，比喻处于卑贱的地位。“abandon myself to the dust" " the earth' s embalming" "embalming”有充满香气、不被遗忘之意，不如杨译简洁明了。“处于卑贱的地位”的语用意义再次难以传递。“万缕千丝终不改，任他随聚随分。”意谓不管柳絮是否从枝上离去，柳树依旧长条飘拂，比喻不因别人对我的亲疏而改变自己固有的姿态。杨译霍译分别用了“Whe ther...or”、“Donot", "Nomatter”、“Do not”这样的句式再现原文不改变自己固有姿态的语用意义。“青云”指高天。杨译的“azure sky”（蔚蓝的天空）比霍译的“skies”更准确。“几曾”、“岂必”的反问句表达了积极的精神。整首词的主题以柳絮凭借东风扶摇直上的远大志向得到升华。杨译贯穿全诗的三个韵脚“dust”、“trust”与“last”前呼后应。霍译以“forming”、“swarming”、“embalming”、“unifies”、“despise”、“skies”等音韵感十足的尾韵再现原文的诗味与言内意义。

宋词在小说中还被作者用以描述刻画人物形象。以第三回嘲讽贾宝玉的词为例：

例178：西江月·嘲贾宝玉二首

无故寻愁觅恨，有时似傻如狂；纵然生得好皮囊，腹内原来草莽。

潦倒不通世务，愚顽怕读文章；行为偏僻性乖张，那管世人诽谤！

富贵不知乐业，贫穷难耐凄凉；可怜辜负好时光，于国于家无望。

天下无能第一，古今不肖无双；寄言纨袴与膏粱，莫效此儿形状！

The Moon over the West River

Absurdly he courts care and melancholy

For though endowed with handsome looks is he,

And raves like any madman in his folly;

His heart is lawless and refractory.

Too dense by far to understand his duty,

Too stubborn to apply himself to study,

Foolhardy in his eccentricity,

He' s dead to all reproach and obloquy.

Left cold by riches and nobility,

Unfit to bear the stings of poverty,

He wastes his time and his ability,

Failing his country and his family.

First in this world for uselessness is he,

Second to none in his deficiency.

Young fops and lordlings all, be warned by me:

Don' t imitate this youth' s perversity!（杨译）

Moon on West River

Oft-times he sought out what would make him sad;

Sometimes an idiot seemed and sometimes mad.

Though outwardly a handsome sausage-skin,

He proved to have but sorry meat within.

A harum-scarum, to all duty blind.

A doltish mule, to study disinclined;

His acts outlandish and his nature queer;

Yet not a whit cared he how folk might jeer!

Prosperous, he could not play his part with grace,

Nor, poor, bear hardship with a smiling face.

So shameful the precious hours he' d waste

That both indoors and out he was disgraced.

For uselessness the world' s prize he might bear;

His gracelessness in history has no peer.

Let gilded youths who every dainty sample

Not imitate this rascal' s dire example!（霍译）

这两首西江月词，第一首刻画贾宝玉的性格特征，“行为偏僻性乖张”指宝玉言行违背社会伦理，不合中庸之道。第二首描写贾宝玉的叛逆行为给自己及整个家族带来的重要影响。全篇语调诙谐幽默，满是“愚顽”、“偏僻”、“乖张”、“无能”、“不肖”等词，看来似嘲，其实是赞。作者以反寓赞，描写了贾宝玉叛逆的思想与性格。词中又不少文化负载词。佛教词“皮囊”，指外表，长相。佛家称人的躯壳为臭皮囊。杨译“handsome looks”少了佛教意味，译出语用意义。霍译“a handsome sausage‐skin”显然归化，却不是宝玉的形象，指称意义与“皮囊”非对应。“草莽”，杂草，无用之物，“腹内草莽”指贾宝玉肚子里没有儒家那套仕途学问。杨译“raves like any madman”略掉了指称意义，霍译“sorry meat within”很幽默。“不肖”，不像（肖）自己祖先的子孙，即所谓逆子。杨译的“deficiency”和霍译的“gracelessness”都无法与“不肖”的指称意义相对应，且语义强度不够。“纨袴”，细绢裤，借指富家子弟。“膏粱”，膏，肥肉；粱，美谷。本指精美的饭菜，引申为富贵人家。“纨袴与膏粱”被分别译为“young fops and lordlings”（年轻的花花公子与小贵族）“gilded youths”（富有的年轻人），杨译的指称意义优于霍译。通篇来看，以押“ang”尾韵为主，杨译除了少数几行，几乎全以含有字母“y”的单词结尾押韵，匠心独运。为押韵故，杨译用了几个较为生僻的词如“refractory”（不听话的，倔强的人）、“obloquy”（诽谤）、“perversity”（邪恶、任性）“eccentricity”（怪癖），译文优雅达意。霍译基本上每两行押一韵，两个译文从言内意义上再现了原文的精彩。字里行间诙谐幽默的语调霍译优于杨译。

3.《红楼梦》中韵文的英译

《红楼梦》在故事的叙述中穿插了大量颇具特色的韵文，或评论、或述说、或逗趣、或衬托人物形象。这些韵文雅俗共赏，内容形式活泼，是《红楼梦》语言艺术的重要组成部分。

例179：世人都晓神仙好，惟有功名忘不了！

古今将相在何方？荒家一堆草没了。

世人都晓神仙好，只有金银忘不了！

终朝只恨聚无多，及到多时眼闭了。

世人都晓神仙好，只有娇妻忘不了！

君生日日说恩情，君死又随人去了。

世人都晓伸仙好，只有儿孙忘不了！

痴心父母古来多，孝顺儿孙谁见了？

"All men long to be immortals

Yet to riches and rank each aspires;

The great ones of old, where are they now?

Their graves are a mass of briars.

All men long to be immortals

Yet silver and gold they prize

And grub for money all their lives

Till death seals up their eyes.

All men long to be immortals

Yet dote on the wives they' ve wed,

Who swear to love their husband evermore

But remarry as soon as he' s dead.

All men long to be immortals

Yet with getting sons won' t have done.

Although fond parents are legion,

Who ever saw a really filial son?”（杨译）

Men all know that salvation should be won,

But with ambition won' t have done, have done.

Where are the famous ones of days gone by?

In grassy graves they lie now, every one.

Men all know that salvation should be won,

But with their riches won' t have done, have done.

Each day they grumble they' ve not made enough.

When they' ve enough, it' s goodnight everyone!

Men all know that salvation should be won,

But with their loving wives they won' t have done.

The darlings every day protect their love,

But once you' re dead, they' re off with another one.

Men all know that salvation should be won,

But with their children won' t have done, have done.

Yet though of parents fond there is no lack,

Of grateful children saw I never a one.（霍译）

《好了歌》全文共16句，每句7字，分4小节，每节均以“世人都晓神仙好”起句，“了”字结尾，是典型的结构性排比，在语言表层形成了一个又一个圆圈的结构，隐喻了心理上“求解脱而不得”；4个“忘不了”和4个“了”分别暗示世人欲望无尽而幻灭亦无穷；揭示“人的存在的根本性矛盾和人的存在的荒谬性”
(55)



《好了歌》全篇反复“人生虚无”的主题选取了一系列意象，这其中“神仙”是代表了道教最高理想的主意象，还有儒家文化所提倡的“功名”、“金银”、“娇妻”和“儿孙”等意象。对于“神仙”这个意象，杨译用异化的“immortals”显然比霍译归化的“salvation”更符合原文。“得道升天，化身为仙”是道教追求的最高境界。而“拯教”是基督教的概念，从“罪孽”中得到“拯救”则是基督教徒的最高追求。霍译把东方道教中的神仙归化为拯救众基督教徒西方中的“耶稣”会使英语读者误解中国封建社会普通民众的宗教信仰倾向。

这里，杨译遵循忠实于原作的原则，保持了原作的道教概念；而霍译则考虑了读者的宗教背景和接受心理，将原文里的道教概念转化为西方的基督教概念。这两种处理方法所取得的效果各有千秋。从原作角度看，杨译忠实于原文；从译文读者的角度看，霍译更容易理解和接受。
(56)



其他的意象具有不同的语用意义，只是这些语用意义就兼顾英语读者的理解和接受而言在两种译文中仍以指称意义为主。如下表所示：

[image:  ]


《好了歌》以民谣体写就，其之所以朗朗上口，得益于文中的语音重复，主要是“好”、“了”押韵的反复。杨译则基本采用抑扬格，韵尾形式为：aaba; acaa; aefe; aghg，与“好、了”不完全一致。霍克斯则匠心独具地用4组“won”、“done”前后对仗押韵，从形式和语音上再现了原文“好”、“了”二字的呼应。另《好了歌》为民谣体，是通俗易懂的语言风格。霍克斯的译文如“But once you' re dead, they' re off with another one.”即是口语化的表达。

在第二十八回，贾宝玉与冯紫英、薛蟠、蒋玉菡等人喝酒行令，所吟唱的韵文有喝酒助兴取乐的功能，属于应景之作。相对于其他人或粗俗或轻佻平淡的酒令，贾宝玉的酒令充满了诗意。

例180：女儿悲，青春已大守空闺。女儿愁，悔教夫婿觅封侯。女儿喜，对镜晨妆颜色美。女儿乐，秋千架上春衫薄。

The girl' s sorrow:

Youth is passing but she remains single.

The girl' s worry:

Her husband leaves home to make his fortune.

The girl' s joy:

Her good looks in the mirror in the morning.

The girl' s delight:

Swinging in a light spring gown.（杨译）

The girl' s upset:

The years pass by, but no one' s claimed her yet.

The girl looks glum:

Her true love' s gone to follow ambition' s drum.

The girl feels blest:

The mirror shows her looks are at their best.

The girl' s content:

Long summer days in pleasant passtimes spent.（霍译）

虽是应景的酒令韵文，贾宝玉的酒令巧妙地引用两句古人诗句。其中“悔叫夫婿觅封侯”出自王昌龄的《春怨》：闺中少妇不知愁，春日凝装上翠楼。忽见陌头杨柳色，悔叫夫婿觅封侯。“春秋架上春衫薄”由南宋女词人李清照的《点绛唇》中的词句转化而来：蹴罢秋千，起来慵整纤纤手。露浓花瘦，薄汗轻衣透。

这首酒令韵文分别从悲、愁、喜、乐四个方面阐述女儿的不同情绪，隐含着一种自怨自艾、哀愁幽怨的思绪，颇具音韵、意境之美，符合贾宝玉贵族才子的诗情。“悲”与“闺”押韵，“愁”与“候”押韵。两位译者在译介中把握了此文的指称意义，只是霍译的“Long summer days in pleasant pastimes spent.”与原文“秋千架上春衫薄”所传递的信息不太一致。至于言内意义，霍译押韵，努力再现原文的音韵美，可能会因此不得不损失部分指称意义。原文语用意义高度凝练的文化词语难以在译文中再现。如“觅封侯”。在古代，武将通过立战功而被封官，“觅封侯”则指寻找建功立业的机会。后来“觅封侯”泛指外出求取功名，可以是从军，也可以指寻求其他功名，在民间很受认可。如湘西土家族的蜡染画布上以图表意，分别绘入一只鹿、一窝蜂、一只猴子，寓意“一路封侯”。杨译为“make his fortune”，霍译为“follow ambition' s drum”，均是译者深思熟虑的译文，不过其中蕴含的语用意义确实会有缺失。

酒令之后，贾宝玉唱和一首《红豆曲》：

例181：滴不尽相思血泪抛红豆，开不完春柳春花满画楼。睡不稳纱窗风雨黄昏后，忘不了新愁与旧愁。咽不下玉粒金莼噎满喉，照不尽菱花镜里形容瘦。展不开的眉头，捱不明的更漏。呀！恰便似遮不住的青山隐隐，流不断的绿水悠悠。

Like drops of blood fall endless tears of longing,

By painted pavilion grow willows and flowers untold;

Sleepless at night when wind and rain lash gauze windows,

She cannot forget her sorrows new and old;

Choking on rice like jade and wine like gold,

She turns from her wan reflection in the glass;

Nothing can smooth away her frown,

It seems that the long night will never pass;

Like the shadow of peaks, her grief is never gone;

Like the green stream it flows for ever on.（杨译）

Still weeping tears of blood about our separation:

Little red love-beans of my desolation.

Still blooming flowers I see outside my window growing.

Still awake in the dark I hear the wind a-blowing.

Still oh still I can' t forget those old hopes and fears.

Still can' t swallow food and drink, cos I' m choked with tears.

Mirror, mirror on the wall, tell me it' s not true:

Do I look so thin and pale, do I look so blue?

Mirror, mirror, this long night how shall I get through?

Oh-oh-oh!

Blue as the mist upon the distant mountains,

Blue as the water in the ever-blowing fountains.（霍译）

红豆是相思的象征。曲词自始至终用了十个否定式的排比句，一韵到底，首句“滴不尽相思血泪抛红豆”是主题，统领全篇，倾诉了缠绵悱恻的相思之苦，爱情之痛。唐代王维用“红豆”代指相思，此处更借指“血泪”。结句又用青山隐隐、绿水悠悠比喻刻骨相思之无休无止，无有已时。
(57)

 “开不完”、“睡不稳”、“忘不了”、“咽不下”、“照不尽”、“展不开”、“捱不明”、“遮不住”、“流不断”这些极尽汉语表达之美的句式详写因爱而引起的万千愁绪。

曲词中两个文化负载词之一的“玉粒金莼”指代及其珍贵的食物。莼菜在我国很早就被视为珍贵食品。杨译为“rice like jade and wine like gold”保留了这个词的指称意义，并通过两个比喻译出其食物金贵的语用意义。霍译“food and drink”显然只译出指称意义，语用意义丧失。另一个文化负载词“菱花镜”是古代铜镜中一种花式外形的镜，或镜背刻有菱形花纹的镜。古代以铜为镜，映日则发光影如菱花，因名“菱花镜”。在杨译霍译中分别为“glass”和“mirror”，美好的文化语用意义缺失，且无任何注释。对于《红楼梦》这样一本大百科全书式的巨著，缺少注解且无相应图片实在是一大遗憾。

杨译以“It seems that”和两个“like”表达的比喻句式再现汉语的“滴不尽，看不完，睡不稳，忘不了，咽不下，照不见，展不开，捱不明”等引起的句法效果。霍译在前两行借助红豆意象显示出分离与忧伤后，一连用四个still开头的句子及英文的“and”表示叠加和累积效果和“endless”表示无穷尽无休止的拖延和重复效果，足见译者的用心。只是由于语言的差异，原文这一连串的三字句式在外形上无法对应。整首曲词的字里行间满是忧郁与哀愁。这种语用意义如何体现？杨译以“sorrows”、“frown”和“grief”等词将它明晰化，霍译则重复使用具有忧伤语用意义的“blue”多重语义暗示和重叠使用，不仅解决了汉语青山绿水的英译问题，而且真正打通了青山隐绿水悠悠与这里的思念之情的内在关联。三个感叹词oh的连用，与原诗一个“呀”字相比，大大地增强诗歌的感慨气氛，也是水到渠成，此效果实为人类天性可以通融的一个共同点（common perception，共感场），丝毫不存在不可理解的问题。
(58)

 此外，霍译通篇押尾韵是对原文一韵到底的再现，其朗朗上口的韵律感是对原文言内意义的绝佳呼应。

第四回中的“护官符”，写尽了金陵四大家族的权势与富贵，通过门子之口介绍说：“这四家皆连络有亲，一损皆损，一荣皆荣，扶持遮饰，皆有照应的。”

例182：贾不假，白玉为堂金作马。阿房宫，三百里，住不下金陵一个史。东海缺少白玉床，龙王来请金陵王。丰年好大雪，珍珠如土金如铁。

Officials' Protective Charm

The Jinling Jias, If truth be told,

Have halls of jade, Stables of gold.

Vast O Pang Palace,

Fit for a king,

Isn' t fine enough

For the Shis of Jinling

If the Dragon King wants

A white jade bed,

He applies to the Wangs

Of Jinling, it' s said.

The Xues in their affluence

Are so rich and grand,

Gold is like iron to them

And pearls like sand.（杨译）

Mandarin' s Life-Preserver

Shout hip hurrah

For the Nanking Jia!

They weigh their gold out

By the jar.

The Ah-bang Palace

Scrapes the sky,

But it could not house

The Nanking Shi.

The King of the Ocean

Goes along,

When he' s short of gold beds,

To the Nanking Wang.

The Nanking Xue

So rich are they,

To count their money,

Would take all day...（霍译）

《护官符》采用了口头传诵的“谚语口碑”的形式，由于语音谐音及押韵更体现口语化的色彩，暗含一丝讽刺的意味。杨译加入“If truth be told”和“it’ssaid”这种旁观者语气的语句，既押韵且口语化。“丰年好大雪”摈弃了其指称意义，而以“The Xues in their affluence”译之，突出语音谐音的语用意义。霍译很有创造性，并未完全贴近原文。“Jia”与“jar”构成语音谐音。“珍珠如土金如铁”杨译“Gold is like iron to them.And pearls like sand.”以两个比喻表达指称意义的同时也传达了薛家及其富有的语用意义。霍译很有趣味，“To count their money, Would take all day...押韵且口语化，传递了语用意义，而抛开指称意义，减少了信息的传递量。“丰年好大雪”暗含了极度富有繁华将会化为一场空梦的极度悲凉命运，是作者的重要隐喻，这个语用意义在译文中确实难以保留了。其实“护官符”四句俗谚口碑句后所注的官爵和房次，是为了具体说明四大家族的权力和财产的分配情况，以显示贾、史、王、薛家在政治上和经济上的显赫地位，但这些信息在霍译中没有保留。就“护官符”本身的译名，杨译的“Officials' Protective Charm”（官员的保护性符咒）要优于霍译的“Mandarin' s Life‐Preserver”（官吏的救生用具），毕竟指称意义不对应。

小说第二十二回，宝玉两面受了黛玉和史湘云的气，觉得庄子的消极无为的思想有道理，联想到他自己也如《寄生草》曲中所说“赤条条，来去无牵挂”，十分颓伤，便题了《参禅偈》。

例183：你证我证，心证意证。

是无有证，斯可云证。

无可云证，是立足境。

A Buddhist gatha

Should you test me and I test you,

Should heart and mind be tested too,

Till there remained no more to test,

That test would be of all the best.

When nothing can be called a test,

My feet will find a place to rest.（杨译）

I swear, you swear,

With heart and mind declare;

But our protest

Is no true test.

It would be best

Words unexpressed

To understand,

And on that ground

To take our stand.（霍译）

参禅是佛教禅宗的修行方法，即习禅者集中精神参究禅理，以求“顿悟”的意思。偈（jì），佛经中的唱词，也泛指佛家的诗歌。原本是音译佛教梵语“偈陀”的略称，意译是“颂”。“你证我证”两句：意思是彼此想从对方的身上得到感情的印证，内心在寻找证明，表情达意也为了获得证明。“证”在佛教用语中又作“领悟、修成”解。偈中“斯可云证”的“证”即作“悟”解。“是无有证”两句：意思是无求于身外，不要证验，才谈得上参悟禅机，证得上乘。无有证，即无证。禅宗认为宇宙间的一切都随人心的生灭而生灭，佛就在每个人的心中，天堂地狱也在每个人的心里，毋需向外追求，不必求外界证验，因为万境皆空，本无证验可言。“无可云证”两句：意思是到万境归空无证验可言时，才算找到了安身立命之境。

宝玉的《参禅偈》完全是佛家的思想精神，语义抽象多义。译文要把握准原文的意义，且要译出宗教意味，不是一件容易的事情。杨译仍保留了原文六句的句式，以倒装句、复合句及“test”、“best”、“rest”三词所形成的尾韵再现原文的言内意义，指称意义明确。霍译句式更为灵活，多为不定式短语及介词短语，全篇押aabbbbccc韵，音韵感强，口语化色彩浓于杨译，多了一丝禅意。言内指称语用意义兼顾。

4.《红楼梦》中楚辞文体曲赋的英译

“楚辞”这种文体（也称“骚体”）由楚国诗人屈原创立。屈原作品突破了《诗经》以四字句为主的格局，每句五、六、七、八、九字不等，也有三字、十字句的，句法参差错落，灵活多变；句中句尾多用“兮”字，以及“之”“于”“乎”“夫”“而”等虚字，用来协调音节，造成起伏回宕、一唱三叹的韵致。他的作品从内容到形式都有巨大的创造性。
(59)

 楚辞文体在《红楼梦》中多有表达。

例184：《警幻仙姑赋》（部分）

方离柳坞，乍出花房。但行处，鸟惊庭树；将到时，影度回廊。仙袂乍飘兮，闻麝兰之馥郁；荷衣欲动兮，听环佩之铿锵。靥笑春桃兮，云堆翠髻；唇绽樱颗兮，榴齿含香。纤腰之楚楚兮，回风舞雪；珠翠之辉辉兮，满额鹅黄。

Leaving the willow bank, she comes just now through the flowers. Her approach startles birds in the trees in the court, and soon her shadow falls across the verandah. Her fairy sleeves, fluttering, give off a heady fragrance of musk and orchid. With each rustle of her lotus garments, her jade pendants tinkle.

Her dimpled smile is peach-blossom in spring, her blue-black hair a cluster of clouds. Her lips are cherries and sweet the breath from her pomegranate teeth.

The curve of slender waist is snow whirled by the wind. Dazzling her pearls and emeralds and gosling-gold the painted design on her forehead.（杨译）

She has left her willow-tree house, from her blossoming bower stepped out;

For the birds betray where she walks through the trees that cluster about,

And a shadow athwart the winding walk announces that she is near,

And a fragrance of musk and orchid from fluttering fairy sleeves,

And a tinkle of girdle-gems that falls on the ear,

At each movement of her dress of lotus leaves,

A peach-tree blossom in her dimpling check;

Her cloud-coiled tresses are halcyon-sleek;

And she reveals, through parted cherry lips,

Teeth like pomegranate pips.

Her slim waists' sinuous swaying calls to mind

The dance of snowflakes with the waltzing wind;

Hair ornaments of pearl and yon blue

Outshine her painted forehead' s golden hue.（霍译）

这是一篇描绘警幻仙姑美貌与仙姿的赋。赋是我国古代的一种文体，介于诗和散文之间，类似于后世的散文诗。它讲求文采、韵律，兼具诗歌和散文的性质。如同太虚幻境一样，警幻仙姑的形象也是作者虚构的。采用动态与静态、直接与间接相结合的描写方式，栩栩如生，正可谓“此仙只应天上有”。

这一部分有不少描写仙姑美貌仙姿的文化语汇：柳坞指柳树成林如屏障；影度回廊指曲廊上身影移动。麝兰指香料，香草。荷衣即用荷花制成的衣服，为神仙所着，屈原的《九歌·少司命》）便有“荷衣兮蕙带”的诗句。环佩指古人身上的佩玉，行动时相碰叮叮作声。靥笑春桃意为脸上笑靥艳如桃花，古人常言“桃花似笑”。云堆翠髻意为乌黑的发髻如云隆起。古代女子有一种梳得很高的发式叫云髻。“翠”、“青”、“绿”等词，常代“黑”作形容发色的修饰词。唇绽樱颗形容嘴唇好象樱桃绽裂。榴齿形容齿如石榴颗粒。回风舞雪形容身姿蹁跹。鹅黄是古代一种女子妆饰：六朝时，妇女于额间涂黄色为饰，称额黄，到唐代还保持着这种妆饰。语篇中的“兮”是语助词，相当于“啊”或“呀”，增加韵律感。

杨译保留了原文的散文体，分成三段。第一段描写仙姑的姿态与服饰；第二段描写仙姑笑、发、唇、齿的细节美；第三段描写仙姑的纤腰舞姿及妆容，很有层次感。译文以悬垂结构、并列句、比喻句等多种句式再现原文的言内意义。“柳坞”译为“willow bank”，“麝兰”译为“musk and orchid”，“荷衣”译为“lotus garments”，“靥笑春桃”译成一句“Her dimpled smile is peach‐blossom in spring”，“云堆翠髻”译为“her blue‐black hair a cluster of clouds”，“唇绽樱颗”译为比喻句“Her lips are cherries”，“榴齿”译为“pomegranate teeth”，“鹅黄”译为“gosling‐gold the painted design”，基本译出各文化语汇的指称意义，不过“榴齿”的英译欠佳。原文多四字词，且加入增加韵律感的语助词“兮”，在译文中难以保留。至于仙姑美貌仙姿的语用意义隐含在各种比喻及用词中。

霍译以诗体译原文的散文体，穿插简单句、从句、介词短语比喻等多种形式表达言内意义，并以倒装句的形式达到押韵的目的。“柳坞”译为“willow‐tree house”，“麝兰”译为“musk and orchid”，“荷衣”译为“dress of lotus leaves”，“靥笑春桃”译成一句“A peach‐tree blossom in her dimpling check”，“云堆翠髻”译为“Her cloud‐coiled tresses are halcyon‐sleek”，以“halcyon‐sleek”（神翠鸟羽一般光洁）来描写“tresses”（女子的长发）的美感。“唇绽樱颗”译为比喻句“parted cherry lips”，“榴齿”译为“teethlike pomegranate pips”，“鹅黄”译为“painted forehead' s golden hue”，各文化语汇的指称意义译得更简洁、更具体到位，做了大胆的变通。同样，由于语言差异，原文中的四字词及语助词“兮”在译文中难以保留。不过译文加入数句“And”开头的语句以增加对原文语气的呼应。译文秉承其一贯的诗体译文的特点，通篇押“aabcbcddeeffgg”韵，语义对应，实属不易。

在声音层面蕴含了十分丰富的情感和意义。文学符号是一种情感符号，不注意这一层次是不明智的。因为从文学作品的构成要素来看（文学语言、文学结构、文学形象），符号的声音层面是渗透到各个要素之中的。
(60)

 吕俊教授以《诗经》中的《小雅·小宛》中的几句说明声音的符号层面即词汇的言内意义。

惴惴小心，如临于谷。

战战兢兢，如履薄冰。

诗人用叠音词制造一种声音效果。诗歌翻译家汪榕培在译文中努力再现了这种声音意象。

All of us should mind our trail,

As if beside the deepest vail.

All of us should act with care,

As if on ice that scarce will bear.

译文不仅押韵，还因双元音使人联想到“战战兢兢”的形象。

《芙蓉女儿诔》是小说第七十八回中贾宝玉为晴雯所作的长篇祭文，长达一千三百余字。诔是哀祭文体的一种。在这篇诔文中，贾宝玉一唱三叹，表达了无边哀思。现选取诔文第二部分从“乃歌以召之曰”起至“望舒月以离耶”这一小段骚体的译文来分析。

例185：天何如是之苍苍兮，乘玉虬以游乎穹窿耶？

地何如是之茫茫兮，驾瑶象以降乎泉壤耶？

望繖盖之陆离兮，抑箕尾之光耶？

列羽葆而为前导兮，卫危虚于傍耶？

驱丰隆以为比从兮，望舒月以离耶？

Grey, grey is the sky!

Are you riding a jade dragon in the void?

Vast, vast is the earth!

Are you descending in jade and ivory carriage?

So bright and sparkling your canopy-

Is it the radiance from the zodiac' s tail?

Are there colored plums leading the way

And on either side constellations?

Are you escorted by the God of Clouds,

Approaching with the Courier God of the Moon?（杨译）

The Invocation

All' s clearest azure above where her team of white wyverns through the welkin wends,

And the world in a haze below as her chryselephantine car to the earth descends.

Her awning' s relucent splendour outshines Antares and his starry band,

Her guidons and gonfalons go before and the stars of Aquarius guard her on either hand.

Cloud cleaver follows as escort Moondriver gallops to clear the way ahead.（霍译）

宝玉这篇诔文中的骚体部分，既师法屈原的《离骚》，又在具体的用法上有所变化。他采用了一种想象加询问的句式，每一句中间以“兮”字停顿，尾句以“耶”字发问，且其句子较长，其声调更显得漫长悲戚，更好地表现出宝玉波澜起伏的感情。
(61)

 这一部分描写了晴雯在天界的情景。其中的玉虬即白玉色的无角龙。据古人看来，天看上去中间高，四方下垂像蓬帐，所以称穹窿。瑶象指美玉和象牙制成的车子。箕尾指箕星和尾星，属于二十八宿星座的名称。据古代神话，死后精神寄托于箕星和尾星之间，叫做“骑箕尾”，这里隐指芙蓉女儿的灵魂。丰隆和望舒是神话中的云神和驾月车的神。“望舒”之“望”，在诔文中兼作动词用。

杨译译成十句诗体，与原文等同。“兮”与“耶”两个语助词前后呼应，以设问的形式衬托天界中化为女神的晴雯的形象。为体现这一点，杨译多问句，尤其是前四句，先重复用“grey”和“vast”两个词，再出现两次设问的句式，大大增加了悲伧的语用意义的强度，同时再现原文的言内意义。带有神话意味的“玉虬”译为“a jade dragon”“穹窿”译为“void”，“瑶象”译为“jadeand ivory carriage”，“箕尾”译为“zodiac' s tail”显然只拘泥于字面意义，而非箕星和尾星两个星座。更不用说隐指“芙蓉女儿的灵魂”这一语用意义了。“丰隆”译为“God of Clouds”指称与意义对应，语用意义兼顾，“望舒”译为“Courier God of the Moon”（月神的信使）使读者了解“丰隆”与“望舒”皆为天神。

霍译则将原文的10个短句译成5个陈述长句，相对于杨译以问句句式呼应原文的语用意义及言内意义，霍译更多地从语音层面再现原文的指称及言内意义。用词典雅，指称意义明确。“玉虬”译为“white wyverns", "wyverns”意为“飞龙”，“wyvern”一词源自撒克逊语“wivere”，法语的拼法为“vouivre”，二者的意义都指“毒蛇”（viper）。飞龙形象频繁出现于中世纪的纹章中，象征瘟疫、征服等。可见“wyverns”的指称意义在西方文化中具有贬义，与“玉虬”在中国文化中的美好形象的指称意义不对应。“穹窿”译为“welkin", "welkin”是个诗歌用词，意为苍穹，指称意义优于杨译的“void”（空虚、空间）。“瑶象”译为“chryselephantine car”意为“用金和象牙做成的车”，指称意义与原文非对应，且“car”为现代交通工具，怎能在神话语汇中出现？“箕尾”译为“Antares and his starry band”（天蝎座主星和它的星星群），虽是译者的创造性译文，很有神韵，但语用意义难以兼顾。“丰隆”译为“ the stars of Aquarius（水瓶座）”“望舒”译为“moondriver”，显然是译者随语境创造出来的译词，虽未用“God”一词，神仙意味犹在，只是“丰隆和望舒”两神的指称意义非对应。霍译再次发挥了诗体译文的优势，句长相当，5个长句押两个韵，音韵优美。霍译特别给这一段加了个标题“The Invocation”。“invocation”意为“a prayer asking God' s help as part of a religious service”（宗教仪式中祈祷上帝的帮助），是颇为归化的译法，与这段诔文的神话基调不吻合。

这篇诔文，充满浪漫主义美感与感伤情绪的语用意义隐藏在字里行间，两个译文虽有指称意义的不对应，仍努力将其明晰化，并留给读者想象的空间。

霍译再次体现“以诗译诗”的特点，译文押aabbb韵。把《红楼梦》的翻译作为艺术作品的移植，韵是非用不可的。无韵，《好了歌》将不成歌；“定场诗”就定不了场；灯谜、酒令、海棠结社、设韵做诗，也没有那个气氛了。
(62)
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 后记

本书终于完稿了，仍有太多东西要学习，仍有很多地方不完善。在许多个整天伏案静静写作的日子里，我深深感受到学习的充实和自身的不足。

《红楼梦》中的中国传统文化博大精深，本书只是选取了其中的7个有代表性的方面，并穿插了大量的译例进行研究，分析杨译本和霍译本在传递社会符号学意义尤其是语用意义的得失。两者皆有传神译笔，亦有不足之处。对这两个译本的研究是没有止尽的，对《红楼梦》的翻译研究也是没有止尽的。

杨宪益和霍克斯两位翻译大家均已逝世，谨以此书向他们表达致敬和怀念！

感谢中国社会科学院资深翻译理论家及翻译实践家李亚舒教授。当我将书稿寄给我所敬仰的李教授并向他提出写序的请求，他欣然应允，热心指导，令我感动不已。

感谢我的恩师，中南大学外语学院资深教授、中国英汉语比较研究会创始人之一的萧立明教授对我的耳提面命和谆谆教诲。

感谢北京工商大学提供的学术专著出版资助。我在申请过程中得到了校学术委员会、科技处相关领导的支持与帮助，谢谢他们！

感谢北京工商大学外国语学院的领导和同事对我的关心与帮助！感谢刘红艳书记给予支持。感谢杨怀恩教授给予指导，我是在他们的鼓励下开始了专著的写作。

感谢中央编译出版社给予我的鼎力支持！感谢董巍老师、曲建文老师、霍星辰老师和所有为此书的出版而辛苦付出的工作人员。没有他们的帮助，本书不可能问世。

还要感谢我的家人。儿子酷爱阅读、戏剧、电影等，是好学的精神富翁，希望能成为他的榜样。爱人敬业好学，对本书的写作一直支持有加。是工作和家人使我努力向前，不至松懈。老妈在本书写作期间承担了大部分家务，为我节省了宝贵时间，一并感谢！

刘婧

北京工商大学2014年5月29日
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