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THE OLDEST PICTURES IN THE WORLD

世界上最古老的画
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I WAS listening to the teacher, but I had my pencil in my hand. There were two little dots about an inch apart on my desk lid. Absent-mindedly I twisted my pencil point into one dot and then into the other. The two dots became two little eyes. I drew a circle around each eye, then I joined the two circles with a half-circle that made a pair of spectacles.

The next day I made a nose and a mouth to go with the eye and spectacles.

The next day I finished the face and added ears and some hair.

The next day I added a hat.

The next day I added a body, with arms, legs, and feet.

The next day I went over the drawing again, bearing heavily on my pencil. Over and over again I followed the lines till they became deep grooves in my desk lid.

The next day my teacher caught me and I caught it!


The next day my father got a bill for a new desk and I got Well, never mind what I got.

Perhaps hes going to be an artist, said my mother.

Heaven forbid! said my father. That would cost me much more than a new desk. And heaven did forbid.

I know of a school that has a large wooden tablet in the hall for its pupils to draw upon. At the top of the tablet is printed:

IF YOU JUST MUST DRAW, DONT DRAW ON YOUR DESK,

DRAW ON THIS TABLET.

If you put a pencil in any ones hand, he just must draw something. Whether he is listening to a lesson or telephoning, he draws circles and faces or triangles and squares over the padif there is a pad. Otherwise he draws on the desk top or the wall, for he just must draw something. Have you ever seen any telephone pad that was not scribbled upon? We say thats human nature. It shows you are a human being.

Now, animals can learn to do a good many things that human beings can do, but one thing an animal cant learn is to draw. Dogs can learn to walk on two legs and fetch the 
 newspaper. Bears can learn to dance. Horses can learn to count. Monkeys can learn to drink out of a cup. Parrots can learn to speak. But human beings are the only animals that can learn to draw.

Every boy and girl who has ever lived has drawn something at some time. Havent you? You have drawn, perhaps, a horse or a house, a ship or an automobile, a dog or a cat. The dog may have looked just like a cat or a cat-erpillar, but even this is more than any animal can do.

Even wild men who lived so long ago that there were no houses, only caves, to live inmen who were almost like wild animals, with long hair all over their bodiescould draw. There were no paper or pencils then. Men drew pictures on the walls of their caves. The pictures were not framed and hung on the walls. They were drawn right on the walls of the cave and on the ceiling too.

Sometimes the pictures were just scratched or cut into the wall and sometimes they were painted in afterward. The paints those men used were made of a colored clay mixed with grease, usually simply red or yellow. Or perhaps the paint was just blood, which was red at first and then turned almost black. Some of the pictures look as if they had been made with the end of a burned stick as you might make a black mark with the end of a burned match. Other pictures were cut into boneon the horns of deer or on ivory tusks.

Now, what do you suppose these cave men drew pictures of? Suppose I asked you to draw a picture of anythingjust anything. Try it. What you have drawn is probably one of five things. A cat is my first guess，a sail-boat or an automobile is my second, a house is my third guess, a tree or a flower is my fourth, and a person is my fifth. Are there any other kinds?
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No.1-1　CHARGING MAMMOTH（猛犸）

Courtesy of The University Prints





 Well, the cave men drew pictures of only one kind of thing. Not men or women or trees or flowers or scenery. They drew chiefly pictures of animals. And what kind of animals, do you suppose? Dogs? No, not dogs. Horses? No, not horses. Lions? No, not lions. They were usually big animals and strange animals. But they were pretty well drawn, so that we know what the animals looked like. Here is a picture a cave man drew thousands of years ago.

You know its a picture of some animal, and its not a cat or a caterpillar. It is some animal of the kind they had in those days. It looks like an elephant and it was
 a kind of elephanta huge elephant. But its ears were not big like our elephants ears and it had long hair. Elephants now have skin or hide, but hardly any hair. This animal we call a mammoth. It had long hair because the country was cold in those days and the hair kept the animal warm. And it was much, much
 bigger even than our elephants.

There are no mammoths alive now, but men have found their bones and they have put these bones together to form huge skeletons. We still call any very big thing mammoth. Youve probably heard of Mammoth Cave in Kentucky. It was called Mammoth, not because mammoths lived in it, because they didnt, but just because it is such a huge cave.

The cave men drew other animals besides the mammoth. One was the bison, a kind of buffalo. You can see a picture of a buffalo on our five-cent piece. It looks something like a bull. A little girl had gone to a cave in Spain with her father, who was searching for arrow-heads. While he was looking on the ground, she was looking at the ceiling of the cave and she saw what she thought was a herd of bulls painted there. She called out, See the bulls! and her father, thinking she had seen real bulls, cried: Where? Where?
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No.1-2　STANDING BISON（野牛）

Courtesy of The University Prints





 Other animals they drew were like those we have nowreindeer, deer with big antlers, and bears and wolves.

It was quite dark in the caves where the cave men drew these pictures, for of course there were no windows, and the only light was a smoky flame from a kind of lamp. Why, then, did they make pictures at all? Such pictures couldnt have been just for wall decorations, like those you have on your walls, because it was so dark in the cave. We think the pictures were made just for good luck, as some people put a horseshoe over the door for good luck. Or perhaps they were to tell a story or make a record of some animal the cave man had killed. But perhaps the cave man just had to draw something, as boys and girls nowadays draw pictures on the walls of a shed or even sometimes on the walls of their own houses or, worse yet, on their desk tops.

The pictures made by these wild menbearded and hairy cave men are the oldest pictures in the world, and the artists who made them have been dead thousands of years. Can you think of anything you might ever make that would last as long as that?

【中文阅读】

我正在听老师讲课，可手里在玩铅笔。

我课桌的桌面上有两个相距约一英寸的小点。

我心不在焉地转动手中的铅笔，用笔尖在一个点上戳了一下，又在另一个点上戳了一下。两个小点变成了一双小眼睛。我在每只眼睛旁边画了个圈，又画了个半圈，把两个圆圈连起来，这就画出了一副眼镜。

第二天，我画了鼻子和嘴巴，配合那双眼睛和眼镜。

第三天，我画完了脸，还补充了耳朵和头发。

第四天，我又加了一顶帽子。

第五天，我添上了身体部分：胳膊、腿和脚。

第六天，我还是拿铅笔用力地画着。我一遍又一遍地描着线直到把它们深深地印在我的课桌上。

第七天，我被老师逮个正着，但我也画完了。

第八天，我爸收到了一张新课桌的账单，而我却得到了算了，甭提我得到了什么吧。

他可能会成为画家。母亲说。

但愿不会！父亲答道，那要花掉我比一张新课桌多得多的钱。好在上帝拦阻了。

据我所知，某所学校在大厅里放置了一块大木牌，专供学生涂鸦。木牌上方刻着这样一句话：






 如果你想画画，就在这块牌子上画吧，

只是不要在课桌上画。





如果把铅笔放在某人手中，他就一定会画点什么。他不管是在听课还是在接电话，只要手头有本便签簿，他就会在上面画些圈圈啦，脸蛋啊，或者是三角形和正方形什么的。要不他就会在课桌或墙壁上涂画，因为他总得要画点什么。你看见过没有被乱涂乱画的电话簿吗？这就是人的本性。这表明你是一个真正的人。

如今，动物可以学做许多人类能做的事情，但有一件事动物学不会，那就是画画。狗能用两条腿学走路，甚至帮人取报纸；熊能学会跳舞；马能学会数数；猴子可以学用杯子喝水；鹦鹉可以学舌；但是只有人类才能学会画画。

每一个男孩或女孩都在童年时代的某个时候画过些什么。难道不是吗？你或许画过马或房子，船或汽车，狗或猫。这狗被你画得就像猫，或像一条毛毛虫，但即便如此，你还是比任何动物都强。

甚至生活在很久以前的原始人也能画画。那时还没有房屋，他们全身长着长长的毛发，只住在洞穴里过着几乎和野兽一样的生活。那时候没有纸和笔。他们在穴壁上画画。这些图画没有装裱悬挂在墙上，而是直接画在洞壁和洞顶上。

这些图画有的只是涂鸦或刻在洞壁上，有的是后来才画上去的。当时人们所用的颜料是由一种掺杂着动物油脂的有色粘土混合制成的，通常只有红黄色，或者就用鲜血做颜料，开始是红色，后来几乎就变成了黑色。有些图画看起来就像是用一根烧焦的木棒头画的，就像我们用一根烧过的火柴头画一个黑色标志。还有些图画是刻在骨头上的，比如鹿角或象牙。

现在来猜想一下这些穴居人画的是什么？如果让你随意画幅画也就是画什么都行。试试看吧。你画的可能是以下五种事物中的一种。我首先猜的是猫，第二次猜了帆船或汽车，第三次猜的是房子，第四次猜的是树或花，最后才猜了人。还会猜出其他什么呢？

其实，穴居人只画了一种东西。不是男人，不是女人，不是树、不是花，也不是风景。他们主要画的是动物。你认为他们画的是哪种动物呢？狗？不，不是狗。马？不，不是马。狮子？不，也不是狮子。他们通常画的是一些大型和奇特的动物。但这些动物都画得栩栩如生，这使我们知道这些动物的长相。下图是一个几千年前的穴居人画的画。

我们看得出这画的是某种动物，但不是猫，也不是毛毛虫。那是他们那个时代特有的某种动物。它看起来像一头象，而它的确就是象的一种巨象。它的耳朵没有我们现在的象那么大，还长着长长的毛发。现在的象有兽皮或毛皮，但几乎没有毛发。我们把图上的动物称为猛犸（又名毛象)。毛象的毛发很长，因为那时候天气寒冷，而长毛可以保暖。但它比我们现在的象大很多很多。

如今猛犸早已绝种，但人类已经找到了它们的骨头，并把它们放在一起拼成了一个大型骨架。我们现在仍将庞然大物称作猛犸。你可能听说过肯塔基州的猛犸洞
 穴。它被称作猛犸洞并不是因为猛犸在这洞里住过，实际并没住过，而仅仅因为这是一个非常大的洞穴。

除了猛犸，穴居人还画过其他动物。其中有种野牛，就是水牛。水牛的图片可以在美国的5分硬币上看到。它看起来像一头公牛。在西班牙，有个小女孩曾和她的父亲一起走进一个洞穴，他们按着箭头，爸爸在地上寻找，小女孩却盯着洞顶打量。她看见洞顶上画了一群她以为是公牛的动物。她大喊一声，看，公牛！她爸爸还以为她看见了真的公牛，喊道：在哪？在哪？

他们画的其他动物和我们今天有的这些动物差不多驯鹿、长角鹿，还有熊和狼。

穴居人画画的穴洞十分昏暗，因为那儿根本就没开窗。唯一的光亮就是某种壁灯发出的昏暗的光。那他们干吗要画画呢？这些图画不可能仅仅只是为了装饰洞壁，就像我们在墙上挂画一样，因为洞穴里实在是太暗了。我们认为穴居人画画是为了祈求好运，就像人们把马蹄铁放在门头上企盼吉祥是一样的。或者他们是要讲述一个故事或就是记下捕杀的某种动物。或许他们不得不画画，就像现在的孩子们在小木屋，甚至有时候在自家的墙上画画一样，或干脆就在课桌上画。

这些原始人多须长毛的穴居人画的是世界上最古老的画。但这些艺术家早在几千年前就去世了。你认为你所制作的任何东西能像那些画一样持久吗？
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WHATS WRONG WITH THIS PICTURE

这画有毛病吗
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THE cave men made pictures on the walls and ceilings of their caves. The old Egyptians didnt live in caves. They lived in houses, where they didnt draw pictures on the walls or ceilings. Their houses were usually mud huts, not much better than the caves that the cave men lived in, but the Egyptians were not interested in the houses they lived in. They were interested only in the houses they were dead in (tombs, we call them) or in the houses they made for their gods (temples, we call them).

Most dead people are buried in the ground nowadays, but the Egyptians thought the ground was no place for the dead. Besides, much of the ground of Egypt was under water for almost half of each year, for the River Nile flooded the country regularly every summer, and that would have been bad for graves.

The Egyptians believed their bodies would come to life again after thousands of years, and so kings and rich people, who could afford it, built tombs to be buried in. And they built them to lastnever out of wood or anything like that, but of solid stone or brick. They wanted to put their bodies in a safe place, something like a safe-deposit vault. When they died, their bodies were preserved in a way we call embalming, so as not to decay.

These embalmed bodies were called mummies and the mummies were put in coffins that were shaped something like the bodies. On the coffins, or mummy cases, and on the plaster walls of their tombs and temples, the Egyptians drew and painted picturesthousands of them, to cover every bit of space. And these pictures were made while the people were still alive.

These pictures that the Egyptians made on the mummy cases and on the walls of tombs and temples were not pictures of wild animals such as the cave men made. Some were of animals, though not the kind of animals the cave men drew. Most of the pictures were of people men and women, kings and queens, gods and goddesses.

There is a way of finding out how old boys and girls are, without asking their age. We show them drawings of three faces from each of which something has been left out. The first face has no eyes, the second face has no mouth, the third face has no nose. Then we ask who can tell what is left out. Now, you might think any one could tell what was wrong with these pictures, but until boys and girls are about six years old
 , they cant see 
 that anything at all is left out, so if they cant see what is wrong, we know they are not six years old.


[image: img19]


No.2-1　EGYPTIANS BRINGING PRESENTS TO THE KING（埃及人向国王献礼）

Courtesy of The University Prints




Here is an Egyptian picture that has something wrong with it. Its the picture of a seated man making a lancea lance maker. I wonder if you are old enough to see whats wrong with this picture.

See if you can find out whats wrong, before I tell you. If you cant see whats wrong, you may be even sixty years old, for some quite old people cant see what it is. Its a sort of puzzle. See if youve guessed right.

Its this : the eye is the shape an eye has when we see it from the front, but the face is a side face. So it is a front eye in a side face.

Another peculiar thing about this picture is that the body is twisted. The shoulders are full front, but the hips, legs, and foot are sideways.
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No.2-2　LANCE MAKER（长矛匠）



In old Egyptian times all the artists drew certain things in a certain way. The artists were taught to draw that way, and they had to draw that way such things as I have mentionedthe front eye in the side face, the front shoulders with a side view of legs and feet.

Have you ever noticed the pictures on magazine covers? Some are just pictures of pretty women or pretty flowers. But some of the pictures tell a story
 or part of a story. Some of these story-telling pictures have words underneath to tell what the picture means, but some dont need any words underneath. The picture tells the story without any words. We call such pictures that tell a story illustrations.

Egyptian pictures are chiefly illustrations. They tell a story either with or without wordsa story of the life of some dead king or queen, their battles, their hunting parties, their parades. And above, below, or at the side, there are often words, in Egyptian writing, that describe the pictures. These words look very much like pictures, themselves, for the Egyptian writing is a kind of picture writing. It is called hieroglyphics.

When Egyptian artists drew a king with common people around him, they made the king very large and the other people very small. The king was made to be a gianttwo or three times as large as the common peoplejust to show he was really a great
 man.

When the Egyptian artists drew pictures of crowds, they didnt know how to show 
 men farther back in the picture, as we should do, by drawing them smaller and raising them a little bit. They made those farther back the same size as those in front, and to show that they were farther back they put those in the back above
 those in front.
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No.2-3　AN EGYPTIAN PICTURE WITH HIEROGLYPHICS（埃及森严的阶层制度）

Courtesy of The University Prints




We have hundreds of colors and shades nowadays, but the Egyptians had only four bright colorsred, yellow, green, blue. Besides these they had black, white, and brown. And their colors lasted. You know how hard it is to find any color nowadays that doesnt fade. Window curtains, couch covers, even the colors of dresses, fade unless they are sunfast. But these pictures the Egyptians made are almost as fresh and bright as when first done, thousands of years ago. Thats because the colors used were fast, and also because the pictures were hidden away in the dark where the sun could not fade them. They were drawn and painted on the plaster walls and the colors were very brightnot like nature. It didnt matter whether something really had any color, or what the particular color should be. They painted it the way they thought looked well. They might paint a mans face bright red or even green!

When you think of all these old pictures that were not meant to be seen by the eye of any man, you may wonder: Why did the Egyptians make them? What was the idea? And yet to-day when we build a great building such as a church, a house of God, a Christian temple, we put into a hollow stone in the foundationa corner-stone, we call itthe 
 daily paper, photographs of people alive at the time, and so on. Why? The building is expected to last for ages and the corner-stone will never be opened until the building comes down. Why? Our idea may be something like the old Egyptians idea, after all!

【中文阅读】

穴居人在洞壁和洞顶上画画。古埃及人有住房，不住洞穴，但他们并不在房子的墙壁上或天花板上作画。他们的房子通常是土坯的，不比穴居人的洞穴好很多。但埃及人对活人的住房没兴趣，他们只对死后住房（我们称作坟墓）或是给神灵们盖的房子（我们称作神庙）感兴趣。

如今，人死后大多埋在地下，但埃及人认为土墓不适合死者。此外，埃及大部分土地几乎有半年的时间浸泡在水下，因为每到夏季尼罗河就泛滥，使土墓遭殃。

埃及人相信几千年后死者将复活，因此国王和有支付能力的富人们便为自己建造坟墓。他们希望自己的坟墓能保存长久，所以就不用木头或此类的东西建造坟墓，而用坚石或砖块。他们希望死后能将尸体放在一个安全的地方，类似于一个安全的地下墓室。人死后，他们会用一种我们称之为防腐的方式把尸体保存起来，不让它腐烂。

这些经过防腐处理的尸体叫木乃伊，被放在形如人体的棺材里。埃及人在他们的棺材上，或装木乃伊的箱子上，并在他们的坟墓和神庙的灰泥墙上画画，成千上万幅图画覆盖了寸寸空间。这些图画在人们仍然活着的时候就已经画好了。

埃及人在装木乃伊的箱子上以及坟墓和神庙的墙壁上画的并不是像穴居人画的野兽。虽然有些画的是动物，但并不是穴居人画的那种动物。画上大多是人男人和女人、国王和王后、神灵和女神。

有一种不用询问就知道男孩女孩岁数的方法。我们来展示三幅图画，上面画有三张脸，每张脸上缺少了一些东西。第一张脸没有眼睛，第二张脸不见嘴巴，第三张脸少了鼻子。接下来我们问谁能说出每张脸上少了什么。现在，你可能会认为谁都能指出画上的毛病所在，但孩子们只有到6岁左右才能分辨出缺少的部分。所以假如孩子不能指出毛病所在，我们就知道他们还不满6岁。

图2.2为一幅埃及人的图画，图中存在着问题。画面上一个坐着的男人，正在制作长矛一个长矛匠。我不知道你几岁了，是否能看出这幅画的毛病所在。

看看能否在我作介绍之前就看出毛病。如果看不出，要不你就60岁了，因为一些上了年纪的老人看不出毛病所在。这是一种智力游戏。能猜对吗？

问题：眼睛是我们从正面看到的形状，但脸却是侧面。所以这画是把正视的眼睛画在侧脸上。

另一个奇怪之处是画中人的身体呈扭曲状。双肩朝前，而臀部、双腿和脚却呈侧向。

在古埃及时代，所有的艺术家都用某种特定的方式作画，因为他们就是这样学习
 的，所以他们只能这样画，如我前面提到的画把正视的眼睛画在侧脸上，把双肩画成正面，使双腿和双脚呈现侧向的样式。

可曾注意过杂志封面上的图画呢？有些画的只是美女鲜花。但有的却在讲述一则故事，或故事的某个段落。讲故事的图画有的附上底注，说明这画的含义，有的不附任何文字说明。我们把这些不借助任何文字说明却在讲述故事的图画叫做插图。

埃及人画的图画大都为插图。有的图画注有文字说明，有的没有。它们在讲述故事某位已去世的国王或王后的生平，他们所参与的战役、狩猎活动和阅兵仪式。埃及人通常将注文附在画的上方、底端或边角，来描述图画。这些文字看上去就像图画本身，因为埃及人的文字就是一种图画文字。人称象形字。

埃及画家画国王和围观的平民百姓时，会把国王画得非常高大，把其他人画小。把国王画成巨人比普通人高大一两倍，就是表示国王真是伟人。

但当他们画人群时，却不知道如何展示画面后排的人，他们不像我们，把人物缩小一些或抬高一点。他们把后面的人画得跟前面的人一样大小，然而为了表示他们是后面的人，就把后面的人画在前面人的上方。

如今，我们拥有几百种颜色和色度，但埃及人那时候只有四种亮色红、黄、绿、蓝。此外，就只有黑色、白色、棕色了。他们的颜色持续时间蛮长。今天我们知道要找到一种不褪色的颜料有多难。窗帘、沙发套，甚至衣服都会褪色，除非它们是防晒的。但埃及人画的那些画几乎和它们几千年前刚画好时一样鲜艳。这是因为他们所用的颜料是不褪色的，而且也因为那些画是存放在太阳无法照射到的黑暗中。它们被画在灰泥墙上，色彩鲜亮亮得很不自然。画的东西是否真的要涂色或应当涂上某种特别的颜色并不重要。他们按照自己认为好看的方式作画。他们可能把一个人的脸画成鲜红色甚至绿色。

每当想到所有这些古老的绘画原来并不打算供人观赏，我们可能会疑惑：那埃及人为什么要画画呢？他们的想法是什么呢？然而今天我们建造一座建筑物时，比如教堂、庙宇，或其他基督教圣殿，我们会在地基里放一块空心石称作墙角石再把当天的报纸、当时人们生活的照片等也放下去。为什么这么做呢？因为人们指望这座建筑物能维持几个世纪，而那块墙角石也不会被打开，除非这座建筑物倒塌了。这又是为什么呢？说到底，我们和古埃及人或许有类似的想法吧！
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PALACE PICTURE PUZZLES

王宫拼图
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AN INCH away from Egypt on my map, but a thousand miles away on the ground, was another old country calledwell, there were several countries there with hard names. Egypt was a One River Country. These other countries, a thousand miles off to the east, had Two Rivers, so lets bunch them together and call them, for short, the Two River Country. If you want to know the real names of these countries, they were Mesopotamia, Chaldea, Babylonia, and Assyria.

This part of the world is where the Garden of Eden was supposed to be. The One River Country and the Two River Country are the two oldest countries in the world. We dont know which is older.

Here in this Two River Country, once, were the largest and most important cities of the ancient worldcities bigger, perhaps, than New York or Londonand here ruled mighty but cruel kings. Yet there isnt a building of these old cities left. The reason for this is that the buildings werent built of stone as the buildings of Egypt were, for there was very little stone in the Two River Country. They were built of bricks made of mud, of which there was plenty, but the bricks were only dried in the sun, not baked by fire as the Egyptian bricks were. You know how mud pies dried in the sun soon crumble to pieces. Well, these buildings made of sun-dried bricks have all crumbled away and where once were magnificent cities, there are now only mounds of brick dust which look like natural hills.

You may wonder why the people of these countries didnt bake their bricks in fire, for fire-baked bricks last longer than almost anything else. The reason is that they didnt have much wood or much other fuel to make fire with. On some bricks, however, they painted pictures and decorations and these they covered with a glass-like substance (glaze, we call it), then baked them in the fire so that they became colored tiles. These tiles have lasted and have been found by men digging down in the mounds which once were cities of brick buildings.

In Egypt, as I told you, the artists painted pictures chiefly for the dead to see. In the Two River Country artists didnt care about the dead people. They painted pictures for live people to see.

The kings didnt build tombs. They werent interested in what was to become of 
 them after they were dead. Instead, they built great palaces for themselves and great temples for their gods. These palaces and temples were built of brick, but a mud palace or temple was not very beautiful, so the artists covered the walls with pictures made on slabs of alabaster and with tiles.

Alabaster is a stone, usually white, so soft that it can be cut easily. So the artists cut pictures on slabs of alabaster and painted them in much the same way as the Egyptians painted their pictures.

Each tile had on it a different part of a picture, and then a great many tiles were put together to form a large picture, as picture puzzles are put together from separate pieces. There is a kind of picture, which you may not have seen, that is made of many tiny pieces of different colored stones. A picture made of colored stones is called a mosaic, and these people who lived in the Two River Country were the first to use a kind of mosaic work.

The Egyptian pictures on the inside walls of the tombs or temples are still there, but those on the mummy cases have been put in museums. The alabaster and tile pictures of the Two River people were dug up from under the mounds that once were buildings and they too have been put in museums.

These alabaster and tile pictures made in the Two River Country told stories about the king and his courtiers doing something. The two chief things the king and his courtiers liked to do, and did, was to hunt wild animals and to fight battles, so there were many pictures of battles and hunting parties.

The pictures found in the Two River Country are like the Egyptian pictures in some ways. As in Egypt, the eye is a front eye in a side face, but the shoulders are drawn side view. When an artist wished to show men back of those in front, he drew the figures above
 those in front as the Egyptian artists did. But in some of their pictures the Two River artists did try to show the men behind by raising them only a little in the picture and making them smaller, and by partly covering those behind with those in front. This effect, showing distance in a picture, is called perspective.

But the kind of men the Two River artists drew were different from those the Egyptians drew. The Two River artists admired strength and strong men, and they thought all strong men had long hair and beards. So they made the pictures of kings very muscular, with bulging muscles in their arms and legs, and with long hair and long beards every lock of which was carefully curled. The curls were regular corkscrew curls, as if freshly done with a curling iron!

The pictures of animals these people made are much more natural than those the Egyptians drew. The ones they liked best to paint were the lion and the bull, because these animals are so strong.

The Two River people were especially good at making designs and decorations for borders. One was called the rosette. It is a dot with a little wheel-like arrangement 
 around it and we are still using it. Another design they made was called the guillochewhich we pronounce gee-lōsh. We use some of the same designs to-day in tiles for bathroom floors and for the halls of public buildings.
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No.3　THE TREE OF LIFE（生命树）



One picture the Two River people made has been copied by the artists of many other countries. This was the picture of a peculiar tree called the Tree of Life. It is a tree like no tree that grows. It has many different kinds of leaves and flowers and fruits all on the same tree at the same time. It is often used in designs on rugs and in embroidery. We dont know what it meant or why it was called the Tree of Life, so youll just have to guess why.

【中文阅读】

从地图上看，距离埃及只有一英寸远，但在实际地面上却相距一千英里的地方还有一个古国，叫唉，那儿有好几个国家呢，而且名字都很难记。埃及是一个只有一条河流的国家。另外那些国家，都在埃及以东千里以外，却都有两条河，所以我们把它们放在一起简称两河流域。如果你想知道这些国家的真实名称，它们分别是美索不达米亚、迦勒底、巴比伦和亚述。


 据说这个流域曾是伊甸园所在地。一河之国（埃及）和两河流域是世界上两个最古老的国家。我们不知道哪个更古老。

两河流域曾有古代最大且最重要的城市那些城市或许比纽约和伦敦还要大由强大而残暴的君王统治。然而，这些古老的城市没有一座建筑物保存下来。这些建筑物不像埃及的建筑物是石头的，因为两河流域的石头非常少。它们是用泥砖砌成的，因为两河流域有很多泥土，但是，这些泥砖只在太阳底下晒干，而不像埃及的砖块是用火煅烧的。你知道，太阳晒干的泥块要不多久就会崩裂。所以，那些用晒干的砖块砌成的房屋都坍塌了，曾经宏伟的城市如今只剩下堆堆砖灰，看起来就像一座座天然形成的小土丘。

我们可能会纳闷这些国家的人们为什么不用火烧制砖块，因为煅烧的砖块比几乎任何其他东西都持续长久。原因是他们没有太多的木材或其他的燃料来生火。然而，他们在一些砖块的表面上绘画和装饰，再抹上一种类似于玻璃的物质（我们称之为釉料），最后用火烤制，将它们变成了有色瓷砖。这些瓷砖存留了下来，后来人们在挖掘遗址时在土砖房城市的废墟里发现了这些有色瓷砖。

如我所说，在埃及，画家画画主要是给死人看的。而在两河流域，画家并不关心死者。他们画画供人观赏。

君王们不造坟修墓。他们对自己死后变成什么样子不感兴趣。相反，他们为自己建造庞大的宫殿，为他们的神灵建造宏伟的庙宇。这些宫殿和庙宇用泥砖砌成，因此不太美观，所以画家们就在雪花石膏和瓷砖上画上图画贴在墙上。

雪花石膏是一种石头，通常是白色，很柔软，所以雕刻起来很容易。因此艺术家在雪花石膏上雕刻，再涂上颜色。他们涂色的方式和埃及人的绘画方式差不多。

每块瓷砖上都画有整幅画的某个不同部分，再把许多瓷砖放在一起组成一幅大画，就像把不同的拼图合在一起一样。有一种图画你可能没见过，它由许多不同颜色的小石块构成。这种由有色石块构成的图案称作镶嵌画。而最早使用镶嵌工艺的正是那些生活在两河流域的人。

埃及人画在坟墓和殿宇内墙壁上的图画仍然保留在那里，而那些画在木乃伊箱子上的画却已被博物馆收藏了。两河流域人在雪花石膏和瓷砖上作的画已从建筑物的废墟中被挖掘出来，也放进了博物馆。

两河流域人在雪花石膏和瓷砖上作的画讲述了国王及其侍臣们的所作所为。主要有两件事是国王和侍臣们做了还喜欢再做的，那就是狩猎和打战，所以就有了许多关于争战和狩猎场景的绘画。

在两河流域发现的图画和埃及的图画也有某些相似之处。像埃及人一样，两河流域人也是在侧脸上画上正视的眼睛，却把肩膀画成侧向。在画后面的人时，他们也像埃及人那样把后面的人画在前面人的上方。但是，在两河流域艺术家的一些画中，他们也的确试图通过把后面人抬高一点并缩小一些，或让前面人稍微挡住后面人一点来画出他们。这种表现远近效果的画法叫做透视法。

但是两河流域艺术家画的人物跟埃及艺术家画的人物又有所不同。两河流域艺术
 家崇尚力量，敬佩强壮的人。他们认为所有强壮的人都有长长的头发和胡须，所以就把国王画得很强壮，手臂和大腿上的肌肉发达，留长发，养胡须，而且缕缕都是精心卷曲的。这些卷儿都呈常见的螺旋卷，就像被烫发钳刚卷过的一样！

这里人画的动物比埃及人画的要生动得多。他们最喜欢画的是狮子和公牛，因为这些动物都很强壮。

两河流域人特别擅长图案设计和边框装饰。有一种叫做圆花饰，中间有个小圆点，一些轮状的图案环绕周边。我们至今仍在使用这种图案。他们设计的另一种图案叫做纽索饰。今天我们在浴室和公共建筑大厅里使用的瓷砖仍采用了某些类似的图案设计。

两河流域人有幅画已被许多其他国家的画家临摹过。画面是颗很奇特的树，称作生命树。它和自然生长的树不一样，它同时长满不同种类的叶子、花朵和果实。通常在地毯和刺绣的图案上见到这种设计。它的含意是什么，为什么叫生命树，我们都不知道，所以你就得自己猜一猜啦。






 
04


APRIL FOOL PICTURES

愚人画
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I ONCE had a cat whom I used to tease by holding her up to a mirror. When she saw what she thought was another cat，she would arch her back and spit. I thought it very funny. But this is a strange thingif you showed her the picture
 of a cat, she didnt seem to see it at all. Dogs are the same. They will growl when they see themselves in a mirror, but if you show them a picture of another dog or even a cat, they will pay no attention to it at all. Animals, though they have eyes to see, do not see pictures.

Some people are like that. They may look
 at pictures but not see
 them. So there is a difference between looking and seeing. Thats what the Bible means when it says there are those that have eyes. and see not.

When I was a boy, there used to be a candy shop on the corner. On the counter was painted a silver dollar. It was painted so naturally that every one tried to pick it up. I thought it wonderful and that the artist who had done it must be a wonderful artist, too.

I remember also being taken to an art gallery where there was one picture that I liked best. To me it was a marvel. It was the picture of a door half open, with a lady peeking out from behind it. When you first looked at it, you were startled. The picture was so lifelike you could hardly believe it was not a real person looking out from behind a real door. I thought that must be the greatest kind of artto paint something so natural and lifelike that a person would be fooled into thinking it real.

Well, the old Greek painters seemed to feel the same way about pictures. Greece, as you know, is across the Mediterranean Sea from Egypt. You may not know, however, that the Greeks were the greatest sculptors that have ever lived and were also great architects. But their pictures were not so great, for many of them were of this kind of April Fool painting that Ive described. They tried to paint pictures that would fool people into believing they were real.

In Egypt and Assyria we know the paintings but not the names of the painters who did them. In Greece we know the names of the painters but not the paintings they did. Here is the name of the first painter whose name we do know. He was a Greek. It is a hard name, not easy like Smith or Jones, for most Greek names sound strange to us. But as he is called the father of Greek painting, you might want to remember his name. It was Polygnotus. The writers of the time of Polygnotus tell us that he was a wonderful painter, but not one of his pictures is in existence, so we have to take their word for it.


 As a matter of fact, we have very few Greek paintings, and one reason that we have so few is that most of the pictures were painted on something that could be moved from place to place, like the pictures we hang on our own walls, and these movable pictures have all been lost or destroyed.

One of the most famous April Fool painters was a Greek artist named Zeuxis, who lived four hundred years before Christ was born. It is said that he painted a boy carrying a bunch of grapes and the grapes looked so real that the birds came and pecked at them, trying to eat them. He entered his picture in a contest, or match, with a rival painter named Parrhasius. It was to be decided which was the greater artist. Every one was sure that Zeuxis must get the prize because the birds were fooled into thinking the grapes he had painted were real. Parrhasiuss picture had a curtain drawn across the front of it.

Now, said Zeuxis to Parrhasius, draw back the curtain and show us your picture.

To which Parrhasius replied: The curtain is
 my picture. Even you, a human being, were fooled into thinking it was real. So I win. You fooled the birds, but I fooled you. And besides, the boy you painted holding the grapes wasnt so lifelike or he would have scared the birds away.

But the best and worst Greek painting was on the floor of a famous hall. It was painted with fruit skins, peelings, rinds, and pieces of food as if they had fallen from the table and hadnt been swept up. It was called the Unswept Hall and the Greeks thought it wonderful. But how could they have thought it beautiful or worthy of an artist, no matter how naturally and realistically it was painted?

The greatest of all the Greek painters was named Apelles. He was a great friend of that precocious young ruler and general, Alexander the Great, and painted Alexanders portrait. And yet we know him more by two of his sayings that have become famous than by his pictures.

A shoemaker once criticized the way Apelles had painted a sandal in one of his pictures. Apelles was glad to have expert advice from one who knew sandals and he made the correction. The next day the shoemaker criticized another part of the same picture. But this time Apelles did not like the criticism, for he felt the shoemaker didnt know what he was talking about, so he exclaimed, Let the shoemaker stick to his last, which meant, let him stick to his own business, to things he knows about. A last is the form on which shoes are made. Let him, therefore, criticize only the things he knows about.

Apelles was a very hard worker and made it a rule never to let a day go by without doing some worth-while work. So he used to say, No day without a line. Though it is more than two thousand years since he lived, we still quote these sayings. They have become proverbs. They have lasted, but none of his paintings have, though every one who lived at his time honored him and called him the greatest painter of Greece.

We are told another story to show how skilled Apelles was in handling a brush. It is said that one day he visited a friend of his, also an artist. The friend was not at home, so Apelles picked up a brush and, dipping it in paint, drew an extremely fine, thin line across a board on the artists easel, to see if his friend would know whod been there. 
 His friend returned and when he saw the painted stroke on his easel, he exclaimed:

Apelles has been here. No one else in the world could make such a fine and beautiful brush stroke as thisexcept myself.

Then he painted another line, down the length of the fine one Apelles had made, splitting it in two. Later Apelles returned. When he saw a still finer stroke down the middle of his own line, he picked up the brush once more and with another stroke did what seemed impossible. Again he divided the fine line lengthwise. Splitting hairs, we should call it.

I can show you no pictures with this chapter, because there are no pictures to show. What a pity there are none of these pictures left, so that we might judge for ourselves and see if they really were so wonderful!

【中文阅读】

我从前养过一只猫。我经常把它捧到镜子前逗乐。当它看到镜子里的自己时，总以为那是别的猫。它会弓起背来发出呼噜声。我觉得非常搞笑。但有件事很奇怪如果给它看猫的照片，它好像根本没看见一样。狗的情况也是一样。当它们看镜中的自己时，都会汪汪叫。如果给它们看别的狗或猫的照片时，它们却毫不在意。动物虽然有眼睛，能看见东西，却看不懂图画。

有些人也是这样。他们可能会看图画却看不明白。所以，看和看懂之间是有区别的。这就如《圣经》里讲的，有些人看是看，却不明白，其寓意亦如此。

小时候，我家附近的拐角处有一家糖果店。柜台上画了一枚1美元银币。它很逼真，每个人都想把它拣起来。我想这画真棒，而且这个画家也一定非常了不起。

我还记得去过一家画廊，那儿有一幅我最喜欢的画。在我看来，那幅画是个奇迹。画中有一扇半开的门，一位女士正从门后向外探望。你第一眼看到它就会吃惊。这画太逼真了，让你不得不相信那真的是一个人从门后往外看。我当时想，这肯定是最了不起的艺术画得那么自然生动，让人误以为真。

是的，古希腊画家们对绘画的看法似乎跟我有同感。众所周知，希腊与埃及之间隔着地中海。然而，希腊曾产生世界上最优秀的雕刻家和建筑师，但这不是人人皆知。他们的绘画却不那么出色，因为他们画的许多画都是我上面描述的那种愚人画。他们总是想方设法画出那些使人误以为真的画。

埃及和亚述的绘画广为人知，但很少有人知道画家的名字。在希腊，我们知道画家的名字但不了解他们的绘画作品。我们确切知道名字的第一位画家是希腊人。他的名字很拗口，不像史密斯或琼斯那样发音简单，因为大多数希腊人名听起来都让人觉得奇怪。但由于他被称作希腊绘画之父，所以才想要记住他的名字。他就是波利格诺托斯。他同时代的作家们都说他是一位杰出的画家，但是他没有一幅作品保存下来，所以我们只能靠作家们的话来确定。

事实上，希腊绘画几乎都没有保存下来，其中一个原因就是大部分绘画是画在可移动的物体上，就像我们挂在自家墙壁上的画一样，因此这些可移动的画全部遗失或
 者被毁坏了。

在最有名的愚人画画家中，有一个名叫宙克西斯的希腊画家，他生活在公元前400年。据说他画了一个男孩，手拿一串葡萄，看上去就像真的，引来鸟儿啄食。他把画送去参赛。他的竞争对手是画家帕拉西奥。谁更伟大将由比赛决定。每个人都相信宙克西斯一定能得奖，因为连飞鸟都能被愚弄以为画中葡萄是真的。帕拉西奥的画用一幅帘子在前面遮盖着。

现在，宙克西斯对帕拉西奥说，把帘子拉开，让我们看看你的画吧。

帕拉西奥回答说：这帘子就是我的画。连你这么一个大活人，都误以为这幅帘子是真的，所以我赢了。你骗了飞鸟，但我却骗了你。不仅如此，你画的那个手拿葡萄的男孩其实还不够逼真，否则他早就该把飞鸟吓跑了。

但是，有一幅放在某座著名大厅地板上的画既被认为是希腊最好的画，又被认为是最坏的画。画面上到处是果皮和饭渣，看起来好像是从餐桌上掉下来的，还没有被清除掉。因此这幅画就叫做未打扫的大厅。希腊人认为这幅画很棒。可是不管这幅画画得多么自然、逼真，他们也不能认为它很美，或者称得上画家的典型之作吧？

古希腊最伟大的画家是阿佩莱斯。他是亚历山大大帝的好友，当时的亚历山大是一位年轻而成熟的统治者和将军。他还给亚历山大画过肖像画。但是与他的画相比，我们更多的是通过他的两句名言了解他的。

有个鞋匠曾对阿佩莱斯一幅画中凉鞋的画法提出过批评。阿佩莱斯非常乐意地接受了这个修鞋专家的建议并做出了修改。第二天，那个鞋匠又对那幅画的另一部分提出了批评。但这次阿佩莱斯却不喜欢这个批评，因为他觉得鞋匠并不了解他所要表达的，所以就大声说，让鞋匠按照鞋楦做鞋吧。意思是让他管好自己的事，做他了解的事。鞋楦是制鞋的模型。因此，让他只对自己了解的事进行批评吧。

阿佩莱斯工作非常努力。他从不让每一天白白地流逝，而是规定自己每天都要做些有意义的事。所以他常说：拳不离手曲不离口。尽管他生活在两千多年前，我们现在仍然引用他说的一些话。它们已成为谚语流传至今。但他的画却没能保存下来，尽管生活在他那个时代的人们都尊称他为希腊最伟大的画家。

我们还听过另外一个故事，它向我们介绍了阿佩莱斯非常擅长使用画笔。据说有一天他去拜访一位朋友，也是一名画家。那位朋友恰好不在家，所以阿佩莱斯拿起画笔，在颜料里蘸了下，就在画架的画面上画了一根美观细长的线条。他想看看朋友能否知道谁来过。当朋友回家看见他画架上的一笔时，惊叹道：阿佩莱斯来过这。除了我和阿佩莱斯，这世上还没人能画出如此精美的线条。

然后他顺着阿佩莱斯画的线条又画了一条线，和阿佩莱斯画的一样精美，把它一分为二了。后来阿佩莱斯再次造访。当他看见沿着自己画的线条的中间部位出现了更细的一笔时，他又拿起画笔，画上了看似不可能的一笔。他再次把这条细线纵向分割了。我们称之为分叉的头发。

我在本章中不能展示图画，因为没有图画可以展示。这些图画没保留下来是多么可惜啊，要不然我们可以自己做判断，看看它们是否真的那么妙不可言。
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JARS AND JUGS

瓶罐上的画
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BUT one kind of Greek painting has lasted, examples of which are in many museums. These are the paintings that were made on vases.

Our vases are made out of glass, china, or copper, and are usually for one purposeto hold flowers. We dont usually paint or even decorate the outside. But Greek vases were all made out of clay and they were not used for flowers at all. They were used to hold anything liquidwater, wine, oil, ointments, perfumesas we would use jars and jugs, bottles and bowls, cups and kettles, pitchers or tin cans. They were made in many beautiful shapes. Some were tall and thin, some were short and fat. Some had one handle like a cup, some had two handles. Our pitchers and kettles and bowls to-day, whether they are made of glass or silver or china, are copies of many of the Greek vase forms. The Greeks had names for most of the shapes, and though the names are hard, you might like to learn some of them so that you may surprise your friends by calling the vases, bowls, pitchers, or dishes in your own house by their Greek names.

The kylix
 was a flat vase, shaped something like a fruit dish.

The askos
 was a low vase with a spout and a handle across the top. It was used for oil with which to fill lamps. It was, in other words, an oil canonly it was not made of tin.

The amphora
 was a rather fat vase with two handles on the hips.

The oinochoë
 was a pitcher-shaped vase.

The lekythos
 was a tall, thin, bottle-shaped vase with one handle.
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NO.5-1　KYLIX（基里克斯陶杯）
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NO.5-2　AMPHORA（阿科斯壶）
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No.5-3　OINOCHOE（双耳瓶）
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NO.5-4　ASKOS（酒坛）
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NO.5-5　LEKYTHOS（莱基托斯陶瓶）



All the better vases were painted on the outside, with pictures. The pictures were not of kings and queens. In Egypt, the kings and queens would have been pictured. In Assyria, there would have been pictures of kings. But at that time the Greeks had no royalty, and no use for kings and queens. So they painted Greek gods and Greek heroes and scenes from their fairy-tales or mythology. Many of these pictures on the vases are like illustrations in a book and are very graceful and lovely, but they do not fool you and make you think them real. To fool you, a picture has to be the same size as the person or object.

The pictures were usually in two styles. In the first style, they were painted black or dark on a reddish flower-pot or clay-color background. In the second style, the background was black and the pictures were reddish or clay-color as if the whole vase had been painted black, then the picture scraped out so the clay-color was left to form the picture.
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No.5-6　A GREEK VASE WITH REDDISH PICTURES

AND BLACK BACKGROUND（黑底红面的希腊花瓶）

Courtesy of the Metropolitan Museum of Art





 【中文阅读】

但还是有一种希腊绘画保存了下来，在许多博物馆都能看到代表作品。这就是绘制在花瓶上的画。

我们的花瓶是由玻璃、陶瓷或者铜制成的，而且通常有一个用途插花。我们一般不在花瓶的瓶身上绘画或装饰。但希腊的花瓶都是用黏土制作的，不是用来插花，而是用来装各种液体水、酒、油、药膏、香水就像我们今天所用的陶器瓦器、瓶瓶罐罐，茶杯水壶等容器。它们形式多样，美观大方。有些瘦高，有些矮胖。有的像独柄杯，有的有双柄。我们今天用的水罐茶壶和碗，无论是玻璃的、银制的或陶瓷的，都是仿造希腊花瓶的式样。希腊人给大部分形状不一的容器都起了名字。尽管这些名字很难读，但还是可以学的。当我们能用希腊语叫出家里的花瓶、碗、陶罐或盘子时，朋友们肯定会大吃一惊。

基里克斯陶杯是一种扁平花瓶，形状有点像水果盘。

阿科斯壶是一种带喷嘴的矮花瓶，顶上有只手柄。它是用来给油灯添油的。也就是说，它是一种油罐只不过不是铝制品。

双耳瓶是一种瓶身肥大、瓶颈处有两个手柄的花瓶。

酒坛是一种水罐形花瓶。

莱基托斯陶瓶是一种瘦高的瓶状独柄花瓶。

所有上等花瓶的瓶身都绘上了画。画面上不是国王和王后。在埃及，画面上总会画国王和王后。在亚述，也肯定是画国王。但那时的希腊还没有王室，国王和王后也就没派上用场。所以他们就把希腊诸神和英雄以及有关他们的童话或神话场景画了上去。许多花瓶上的绘画就像书中的插图，十分雅致生动，但还不至于让你误以为真。要想让人误以为真，画中人物或物体必须跟真人真物一样大小才行。

这些画通常呈两种风格。第一种风格是在红色或陶土色背景下呈黑色或暗色画面。第二种风格是，在黑色背景上，画面呈红色或陶土色，就好像整个花瓶都画成了黑色，上面的图画是后来刮出的，露出了陶土色画面。
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PICTURES OF CHRIST AND CHRISTIANS

基督画像和基督徒的画
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THE name we know best, in all history, is that of Christ, and yet no one knows what He looked like. More paintings have been made of Him than of any man that has ever lived, but they are all imaginary. If we did have an actual picture of Him, it would probably be the most valuable picture in the world. The earliest picture of Him was made long after the time when He lived. It was painted by artists who never saw Him, so they had to guess how He looked.

The greatest city in the world at the time of Christ was Rome, Italy, and soon there were more Christians in Rome than in the country where Christ was born and lived. The early Christians were a secret society. Their society had to be secret, because the rulers of the people thought them dangerous and tortured them and even put them to death on the slightest excuse.

So the Christian society in Rome cut tunnels and cellar-like rooms thousands of themunderneath the ground and there they held meetings. They were buried there, too, in places cut into the walls. These dark, damp caves, lighted only with small, dim lamps, were called catacombs. On the ceilings and sides of the catacombs the Christians painted pictures. One was a picture of Christ as the Good Shepherd, carrying a sheep across His shoulders. And where do you suppose they got the face they used for Christ? It was the picture of a Greek god!

Other pictures these early Christians painted were of Daniel in the Lions Den, Jonah and the Whale, and the Greek god Orpheus charming the wild animals with his magic music.

But most of the paintings in the catacombs were not what you would call real pictures. They were just decorations, but decorations that had some meaning to a Christian. They made pictures of a dove because that represented the Holy Ghost, which they believed came down from heaven in the form of a dove. They painted the cock that crew when Peter denied that he knew Christ. They painted an anchor which meant their religion was like any anchor that kept a boat in a storm from being dashed on the rocks. The anchor was their safeguard. They painted a fish because in the Greek language the first two letters were Christs initials. They painted a vine because Christ said, I am the vine. And so on.


 About three hundred years after Christ died, a Roman emperor named Constantine became a Christian himself. Then, for the first time, the Christian society no longer needed to be secret. The Christians had no further fear of harm, so they came out of the catacombs to do their worshiping openly and built churches above ground and covered the walls with pictures and mosaics. Then for over a thousand years they painted pictures of people and scenes from the Bible.

The Greeks painted pictures chiefly of people without any clothes on, because they thought the human figure the most beautiful thing in the world and they did not want to cover it up. The Christian painters thought such figures immodest, and in the pictures they made they covered up the entire body with clothing, so that only the face, hands, and feet showed. They spent all their efforts in trying to make the face soulful and holynot just beautiful. Often the background was painted in gold. Sometimes the pictures, instead of being painted, were made of mosaic. Paintings on plaster walls would peel and crumble and rub off, and mosaic would last. Mosaic pictures were often made on the floors of churches because such a picture made of stones was the only kind that would stand the tread of countless feet. It would not wear out, it would not wear off!
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No.6　MOSAIC OF CHRIST, THE GOOD SHEPHERD（镶嵌画，《好牧人基督》）

Courtesy of The University Prints





 But the best paintings the Christian artists made were tiny illustrations or decorations for their Bibles and holy books. Some of these pictures were no larger than a postage stamp. Most of them were made by the monks, pious men who gave their lives to the service of the Church. All books were written by hand (we call them manuscripts), for printing had not been invented. These pictures for books were called illuminations and were made in gold and bright colors and were much more beautiful than the larger pictures on church walls and ceilings.

【中文阅读】

我们最熟悉的历史人物要数基督了，然而却没有一个人知道他到底长什么样。尽管基督的画像比任何人的画像都要多，但所有关于他的画都是想象出来的。如果我们能拥有一幅他的真实画像，那么这幅画或许就是世界上最珍贵的画了。早期的基督画像都是在他死后很久才完成的，是由从没见过他的画家们创作的，因此他们只能按自己想象中基督的模样来画。

基督时代，世界上最著名的城市要数意大利的罗马。罗马基督徒的人数激增，很快超过了基督出生和生活的地方。早期的基督徒是一个秘密群体。他们的社交也是隐秘的，因为统治阶层认为他们是一群危险人物，于是折磨他们，甚至随便找个借口就将他们处死。

所以罗马基督徒在地底下挖了成千上万条隧道和地下室，用以聚会。他们死后也葬在地下室的壁洞里。这些黑暗潮湿的洞穴叫做地下墓穴，只有微弱昏暗的小灯照明。基督徒在墓穴顶部和穴壁上画画。其中有一幅叫做《好牧人》，画中的基督肩扛一只羊。你认为他们都是依据什么模样来画基督的呢？原来是依据一位希腊神的画像！

这些早期基督徒画的其他图画讲述的是狮子坑里的但以理、约拿和大鱼以及希腊神俄耳普斯如何用魔乐迷惑野兽的故事。

但大部分地下墓穴画并不是我们平时所说的真正意义上的画。它们不仅仅是一种装饰，而且还是对基督徒有某种意义的装饰。他们画鸽子因为鸽子代表圣灵，他们相信圣灵是以鸽子的形象从天而降的。他们画公鸡，因为彼得在不认基督时正好鸡叫。他们画铁锚，因为在他们眼里，他们的宗教就像铁锚一样，保护船只在暴风雨中不触礁。这个铁锚也是他们的保障。他们画鱼，因为在希腊语中鱼字的两个首字母是基督名字的首字母。他们画葡萄树，因为基督说过，我是葡萄树。等等。

基督死后三百年左右，一位名叫君士坦丁的罗马君主自己也变成了基督徒。于是，基督教群体从此不需要暗地里进行活动了。基督徒不再害怕遭害。他们走出地下墓穴，公开地进行崇拜活动。他们在地上建造教堂，在教堂的墙壁上画画或镶嵌图案。在接下来的一千多年间，他们画《圣经》里的人物和故事。


 希腊画家画的人物通常都不穿衣服，因为他们认为世间最美的是人体，所以就不愿遮盖。基督徒画家认为这些人物有伤风化，而他们画中的人物整个身子都裹着衣服，只露出脸、手、脚。他们千方百计使画中人物的脸显得神圣高尚而不单单是漂亮。所以这些画的背景一般是金色。有时候，这些画不是画出来的，而是用石子镶嵌出来的。泥灰墙上的画总会脱落、裂开或被擦掉，但是镶嵌画却能长久保存。镶嵌画通常画在教堂的地板上，因为只有这种石制图画才能承受无数双脚的踩踏。它不会被磨损，也不会慢慢消失！

然而，基督徒画家最好的作品是他们为《圣经》和一些圣书所作的小插图和装饰画。有些图画不比邮票大。它们大多出自修士之手就是那些一生服务教会的虔诚人。所有的书都是手写的（我们称作手抄本），因为印刷术还没有发明。这些书上的图画叫做插图，金色亮丽，比教堂墙壁和天花板上的大型图画漂亮得多。
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THE SHEPHERD BOY PAINTER

牧童画家
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PROBABLY you have never seen a great painting. Few people have, unless they have been abroad or have visited some of the largest art galleries in this country. All they have seen are small pictures of such paintings. That is about the same as seeing a picture post card of Niagara Falls instead of seeing the Falls themselves. We know what the Falls look like, so we know what some of the great pictures look like, but thats not the same as seeing the real thing. So you have to use your imagination to understand what a great picture in color is like, when all you can see is a small black and white copy of it.

The father of Greek painting, you may remember, was a man named Polygnotus. About two thousand years later, there lived a man who is called the father of Italian painting, His name is Cimabuepronounced Chee-ma-booay. Cimabue lived in Florence, which means the City of Flowers. It is in the central part of Italy. There are very few of his paintings in existence, and we are not sure that certain pictures are really his. And you may not see from the paintings we have why he was supposed to be such a great painter.

If Cimabue were painting now, probably he would not be considered great, but in his time he was thought very great, because he was so much better than any other painter had been for a thousand years before him. When he had finished painting a large picture of the Virgin Mary, it is said the people of Florence thought it so beautiful they formed a procession and, with trumpets sounding and banners flying, carried the picture through the streets from his house to the church where it was placed.

Another picture that Cimabue painted is of a monk, Saint Francis Monks were holy men who spent their whole time in trying to be good and in doing good. Saint Francis started a society of monks called after him, Franciscans. Those who joined the society promised to try to live as Christ had lived. They could own nothing, they could have no money. They could not marry. They spent all their time in doing good. They worked to earn their daily bread and lodging. They shaved the top of their heads, leaving a circular place bare like a bald spot, and kept it shaved so that every one would know they were monks. This shaved circle was called a tonsure. They wore a rough brown robe with a hood, and they held the robe together with a coarse rope tied round the waist.


 Before you turn this page, I must warn you not to expect a pretty picture. It isnt that. Very likely you will exclaim, What an ugly old man! The circle round Saint Franciss head is called a halo. A halo was painted round the heads of saints to show that they were holy persons. The spots on this saints hands are not an accident. It is said that Saint Francis wanted so to be like Christ that an angel came to him and made on his hands and feet nail holes like those that Christ had received on the cross. These nail marks are called stigmata.

But it is not for what he did himself that Cimabue is famous. He is known chiefly as the teacher of some one who became a much greater artist. Cimabue was walking one day in the country, not far from Florence, when he came upon a shepherd boy tending his flocks. The boy, while watching his sheep, was drawing pictures of them on a piece of slate with a sharp stone. Cimabue, looking over the boys shoulder, was amazed at the picture he saw and he asked the boy his name. Giotto, the boy replied, which was the short pet name for Ambrogiotto
 . (Giotto is pronounced Jotto.)

Cimabue asked Giotto if he wouldnt like to go to Florence and study drawing and painting. The boy was delighted to have such a chance. So, getting permission from his father, he went to live and study with Cimabue. When Giotto grew up, he painted many famous pictures of Christ, the Virgin Mary, and especially of Saint Francis, whom Cimabue had painted.
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No.7-1　SAINT FRANCIS（《圣方济各》）　CIMABUE（契马部埃　作）




 Saint Francis lived in a town near Florence called Assisi. In Assis there is a church built in his honor. In fact, there are two churches, one on top of the other. In the upper church, Giotto painted along the walls a series of pictures that told stories from the life of Saint Francis. Among many wonderful things Saint Francis used to do was to preach sermons to the birds that gathered round him to listen. The picture below shows him doing this.

In those days, the paint used was not like that we have now. The paint we use is usually made by mixing colored powder with oil (we call it oil paint), and artists paint pictures on canvas. But in those days, oil was not used in making paint, and the painting was not done on canvas. Artists mixed their powdered colors with water and painted on the fresh plastered walls. Or they mixed their colors with something sticky, like egg or glue, and painted on dry plaster, wood, or copper. The first kind of painting on fresh plaster was called fresco, which means fresh. The second kind of painting was called tempera, which means mixed.


[image: img42]


No.7-2　SAINT FRANCIS PREACHING TO THE BIRDS（《圣方济各向飞鸟布道》）

GIOTTO（乔托　作）




 The story is told that the Pope wished to have a picture painted and sent a messenger to Giotto to ask for a sample of the artists work. Giotto dipped his brush in some paint and, with a single swinging stroke, painted a perfect circle on a piece of wood and sent this to the Pope to show how skilled he was. Do you think you could draw a perfect circle without a compass with one stroke of a pencil? Try it. Then try doing it with a brush.

But even if you can do this, it does not mean you are a great artist. It is easy to trace a drawing. It is not much harder to copy a drawing without tracing. Thousands of people can paint a basket of fruit, a vase of flowers, a view of the sea or the land. That is just a copy. Thousands can copy the painting of a great artist so well that you can hardly tell the copy from the original. But very few people are able to invent
 a picture out of their own heads and put the parts together to make a beautiful painting. That is what takes genius!

【中文阅读】

你可能从没见过名画吧。事实上，难得有人看过，除非出国或参观国内某些最大的美术馆。一般看到的都是名画的小图片。这就有点像看印有尼亚加拉大瀑布的明信片，而不是看真正的大瀑布。我们本来知道瀑布大概是什么样子，所以我们就能大致知道一些了不起的画作是什么样子，但这和看到实物还是不一样的。所以如果你看到的只是一张彩色绘画的黑白图片，那么你就得充分发挥想象力，去想象那幅彩色绘画的真实样子。

你可能还记得希腊绘画之父是一个名叫波利格诺托斯的人吧。大约两千年后，有一个人被称作意大利绘画之父。他的名字叫契马部埃。他住在佛罗伦萨，意思是花城，位于意大利中部。契马部埃的画保存下来很少，再说有些画我们又不敢肯定是不是他画的。而且从他现存的画作中我们可能很难看出为什么我们说他是伟大的画家。

如果契马部埃现在仍在画画，他可能算不上伟大的画家。但在他那个时代，人们认为他很了不起，因为他比之前一千多年来所有的其他画家都要好。当他完成圣母玛利亚的一幅巨画时，据说当时佛罗伦萨的人们认为这画太美了。人们甚至还举行了游行，吹着喇叭，舞动旗帜，穿街过巷，把这幅画从他家一直抬到安放画像的教堂。

契马部埃另一幅画画的是一名圣方济各会修士。圣方济各会修士是一群圣洁的人，他们毕生致力于修身和行善。圣方济各以他的名字创立了一个叫圣方济各会的修士会。所有修士在加入这个组织时，都承诺要像耶稣那样生活。他们不能拥有产业，不能拥有钱财。他们终身不娶，一心行善。他们还必须动手劳动，自己种庄稼，盖房子。他们把顶发剃掉，只留下光秃秃的一块圆形头皮。他们一直保持这种头型，好让
 大家一看便知他们是修士。这种剃光头的做法叫做剃度。他们穿着一件褐色的粗布长袍，用一根粗糙的绳子从腰间把长袍系起来。

在翻到下一页之前，我得先作个提醒，不要指望能看到一张漂亮的图画。真的很不好看。你可能会惊叫，这人真是又老又丑！画中圣方济各头顶上的圆圈叫做光环。在圣人头上画一道光环以此来表明他们是圣洁的人。圣人手上的小黑点并非意外所致。据说圣方济各非常想成为基督那样的人，于是一位天使来到他身边，在他的手指和脚趾上钉了许多洞，就像基督当初在十字架上被钉一样。这些钉痕叫做圣痕。

但这并不是契马部埃成名的原因。他为大家所熟知，主要因为他是另外一位更伟大的画家的导师。一天，契马部埃在离佛罗伦萨不远的乡村散步，无意间看到一个牧童在放羊。这个男孩一边放羊，一边用一块尖石在石板上给羊群画画。契马部埃从男孩的肩上伸头一望，大吃一惊，忙问男孩叫什么名字，基托，男孩回答道。基托是安布瑞基托的昵称。

契马部埃问乔托愿不愿意跟他去佛罗伦萨学习素描和绘画。男孩很高兴能有这样的机会。于是，他在得到父亲的允许后，就去跟契马部埃一起生活和学习。乔托长大后，画了许多名画，主要是基督和圣母玛利亚，特别是契马部埃也画过的圣方济各。

圣方济各生活在佛罗伦萨附近一个叫阿西西的小镇上。在阿西西有一座为纪念他而建的教堂。教堂实际上有两层，分为上下两堂。乔托在上堂沿着墙壁绘制了一系列图画，描述了圣方济各的生平故事。圣方济各做过许多了不起的事情，其中有件事就是向围在他身旁聆听的飞鸟布道。下图展示了他布道的情景。

乔托那个时代用的颜料和我们现在用的不同。我们用的颜料通常是色粉和油的混合制品（我们叫做油彩），而且艺术家是在画布上作画。但在那时，画家没有油彩，也不在画布上作画。他们把色粉和水混合在一起，在刚刚刷好的灰泥墙上画画。或者，他们在颜料里掺杂一些像蛋清或胶水一样的黏性物质，然后在干燥的石灰墙、木板或铜片上作画。第一种在刚刷好灰泥的墙上绘制的画叫做湿壁画，意思是说这种画是画在潮湿墙壁上的。第二种画叫做蛋彩画，意思是说这种画的颜料是混合制成的。

据说，有一次教皇想找人画一幅画，就打发一个使者去见乔托，向他要一幅画作的样本。乔托用画笔蘸了一些颜料，在一块木板上轻挥一笔，画了一个整圆。他让使者把画带给教皇，以展示自己高超的技能。如果不用圆规而只用铅笔，你觉得能一笔画出个整圆吗？试试看吧。然后再用画笔试一下。

然而即使你能做到，也不意味着你就是一个伟大的画家。描摹一幅画很容易。但即使不描摹，看着一个东西临摹出一幅画也难不到哪儿去。成千上万的人都能够画一篮子水果、一瓶鲜花、一幅海景或一处风光。但这只是临摹而已。有许多人能把伟大画家的作品临摹得非常像，使你难辨真伪。然而很少有人能凭自己的头脑创作一幅画，并且还能从局部到整体画出一幅美丽的画。只有做到这一点才能算得上天才！
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THE ANGEL-LIKE BROTHER

天使般的弟兄
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THE houses where monks lived together are called monasteries. The monks are known as brothers because they are supposed to treat one another and every one else like brothers. In some churches the members call one another brother and sister.

In Florence, the City of Flowers, was a monastery called St. Marks, for the Apostle who wrote the second book of the New Testament. In this monastery of St. Marks lived a monk who, because he was so very good and holy, was called the Angel-like Brother. In his language, which was Italian, Brother Angel-like was Fra Angelico. It may seem strange that a monk should become a great artist, but Fra Angelico had a talent for drawing and painting and he painted Bible pictures on the walls of the rooms in his monastery.

The rooms where the monks slept were called cells because they were so plain and bare that they were almost like cells in a prison. There were forty of these cells and Fra Angelico spent most of his life in painting them so that the monks would have scenes from the Bible to look at and think about. These pictures were painted in fresco, of course. Besides these, Fra Angelico painted movable pictures on wooden panels in tempera, which, as I have told you, was color mixed with something sticky, like egg or glue.

Fra Angelico lived about a hundred years later than Giotto, but his style was very much like Giottos style. It is said that always before starting to paint a picture, he prayed long and earnestly. Then when he did set to work on a painting, he never changed a brush stroke, but left everything he did just as he first put it down. For he believed that the Lord had guided his hand, and that therefore no correction should be made. Of course, being such a religious man, he painted nothing but religious picturespictures of saints and angelsand he received no pay whatever for his work.

There was one religious subject that painters of that time loved to paint. It is called the Annunciation. You remember the Bible says that an angel came to the Virgin Mary and told her that she was to have a Son who was to be Christ the Lord. This is called the Annunciationthat is, the announcement to Mary that she was to be the mother of the Lord. Fra Angelico painted an Annunciation which, I think, youll agree is very sweet and lovely. In this picture, the Virgin Mary is seated on a stool on the porch of her home, 
 with her arms folded across her breast. An angel messenger who has just descended from heaven, half kneels to tell Mary that she is to have a Divine Son.
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No.8-1　THE ANNUNCIATION（《天使报喜》）　FRA ANGELICO（安哲利科　作）

Curtesy of The University Prints




The monks of St. Marks were not allowed to talk to one another except at certain times, as a special treat. They had to keep silent most of the time. Think of keeping silent, for one single day, or even for one hour, if there were any one around to talk to! That rule was made so that the monks might keep their thoughts always on God and religion and not waste their time in gossip or other worthless talk. Over a doorway in St. Marks monastery, Fra Angelico painted a picture of Saint Peter with his finger on his lips, to remind the monks that they must be silent.

The monastery of St. Mark has been made a museum for the paintings of Fra Angelico. It now contains most of his movable paintings as well as the fresco paintings on the cell walls. One of these movable paintings now in the St. Marks monastery is a picture of the Virgin Mary with the Christ Child. The Virgin Mary is called My Lady, and this, in Italian, is Madonna. So such a picture is called a Madonna.

For hundreds of years, thousands of pictures of the Madonna were painted. In fact, every artist painted at least one Madonna and often many Madonnas. Each church had to have one or more Madonnas. And every family that could afford to have any painting at all had a Madonna hanging on the walls, just as every family nowadays usually has at least one Bible in the house.


 The Madonna that Fra Angelico painted is in a broad gold frame. Usually the frame of a picture is just a framea fence to separate it from the wall and other things on the walland has no beauty in itself. But on this particular frame, Fra Angelico painted twelve angels playing different musical instruments. Thousands of colored post cards and other copies of these angels have been made, and you may have one of the pictures in your own house. Have you?
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No.8-2　SAINT PETER（《圣彼得》）　　　　　FRA ANGELICO（安哲利科作）



【中文阅读】

修士们住的房子叫做修道院。修士们像兄弟一样对待彼此和他人，所以就称为弟兄。有些教会的会员互称弟兄姊妹。

在有花都之称的佛罗伦萨，有一座名叫圣马可的修道院。它是为了纪念编写《圣经新约》第二卷的使徒马可而建的。这个修道院里有一位修士非常善良和圣洁，大家都叫他天使般的兄弟。他名字的意大利语是弗拉•安哲利科。奇怪的是，这个修士竟然能成为伟大的艺术家，但安哲利科的确有画画的天赋。圣马可修道院内墙上的《圣经》图画都是他画的。

修士睡觉的房间叫做单人小室，每间房都非常简陋，差不多像牢房。修道院共有四十个这样的小间。安哲利科一生绝大多数时间都在房内墙壁上画画，这样，所有的修士便可以看着《圣经》场景，进行思考。当然，这些画都是湿壁画。除了这些，安
 哲利科还在可移动的木板上画蛋彩画，这就像我说的那样，把颜料和蛋清或胶水一样黏性的东西混合在一起。

尽管安哲利科比乔托晚出生一百年左右，但他的绘画风格跟乔托的十分相似。据说，他在画画前总要虔诚地祈祷很长时间。然后，当他真正着手画时，他绝不变换笔法，而将要画的内容按起初的决定从头到尾一气呵成。因为他相信上帝牵着他的手在画画，因此没有必要做修改。当然，作为这样一个虔诚人，他只画宗教题材的画画圣徒和天使而且他无论做什么，从不索取回报。

那个时代的画家都喜欢画一种叫天使报喜的宗教主题。你还记得吗？《圣经》说，有个天使来到圣母玛利亚面前报喜，说她要怀孕生子，就是主基督。这就是天使报喜故事也就是天使宣告玛利亚要做主之母。你要是看到安哲利科画的《天使报喜》，我想你肯定也会认为这幅画非常甜美可爱。画中，圣母玛利亚坐在家中门廊的圆凳上，双手抱在胸前。报信天使从天而降，半跪在地，告诉玛利亚她将生下圣子。

除了在某些时候作为特殊优待，圣马可的修士们是不允许相互交谈的。他们大部分时间都保持缄默。要是让你一天，哪怕一个小时保持沉默，不与身边的任何人讲话！试想一下，那是什么滋味？制定这个规则，是要修士们一心向着上帝和教义，而不把时间浪费在流言蜚语和空谈上。安哲利科在圣马可修道院某门道上方画了一幅圣彼得画像，画中圣彼得把手指放在嘴唇上，提醒修士们要保持安静。

圣马可修道院现在已经成了安哲利科绘画作品的博物馆。它里面收藏了安哲利科大部分可移动的画作，还有单人小室墙壁上的湿壁画，其中有幅可移动的画作，画的是圣母玛利亚怀抱着婴孩基督。圣母玛利亚被称为我的夫人，意大利语的意思是圣母。所以这画就叫做圣母像。

在后来的几百年内，人们画了成千上万幅圣母像。差不多每个画家都至少画过一幅圣母像，而常常一画就是好几幅。每座教堂必须有一幅或多幅圣母像。凡能买得起画的家庭，家里墙壁上都挂着一幅圣母像，就像现在每个家庭都至少有一本《圣经》一样。

安哲利科画的圣母像装裱在一个金边大框里。通常，画框只是一个边框把图画和墙壁以及墙上的其他东西隔离开来，它本身并无美感。但是安哲利科在这个特殊的画框上画了十二个天使，每个天使都在弹奏不同的乐器。后来人们根据这些天使像制作了许许多多彩色明信片和其他复制图片。你们家可能就有一张，对吧？






 
09


BORN AGAIN PAINTERS

再生的画家
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THE old Egyptians believed they would come to life again in a thousand years perhaps, after they had died, but they never did. The old Greeks didnt think much about coming to life again, but about two thousand years after the old. Greek artists had died, people were born in Italy who in many ways were like those old Greeks. Indeed, these Italians were so like the old Greeks that it seemed almost as if the old Greeks had been born again, and were living once more not in Greece, but in Italy. So we call this time the Born Again time, or by the long name Renaissance, which means Born Again.
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No.9　ADAM AND EVE DRIVEN（《逐出乐园》），FROM EDEN MASACCIO（马萨丘　作）

Courtesy of The University Prints




One of the first artists of the Born Again time was a boy who had a very insulting nickname. Now, nicknames stick to some people when they grow up. But it seems strange that this boy, who became a great painter, was always called by his insulting nickname. To this very day we know him by the name Masaccio (Ma-zatcho). That may not sound very insulting because its Italian, but it means Dirty Tom.

Masaccio was a very poor boyperhaps that is why he was dirty and he died young. When he died he was still very poor and still very dirty. No one seemed to like him or his painting while he lived and some people even say he was poisoned by his enemies. But after he died, people thought differently about him. Great artists thought his paintings so good that they went to the place where they could be seen, to study and copy them.

The reason other artists studied and copied his pictures is that Masaccio had found out how to do something that no artist before him had been able to do. Masaccios pictures did not look flat. He painted 
 pictures so that you could see back into
 them. Perspective, you remember, we call it.

For thousands of years artists had tried to get perspective, but they had not succeeded very well. So the Renaissance artists wanted to find out how Masaccio got perspective. One of his famous frescoes was a picture of the angel driving Adam and Eve out of the Garden of Eden.

One of these painters who studied Masaccios frescoes was a monk named Fra Filippo Lippithat is, Brother Filippo, which means Philip though it is spelled with an F
 instead of Ph
 . Brother Filippo was, however, not a good and holy monk like that religious painter, Brother Angelico. Brother Filippo was a good painter, but a Bad Brother. It is said that he was bored with being good and with being a monk, so he ran away from his monastery. After many wild adventures, he was captured by pirates and made a slave. One day he drew with a piece of charcoal a picture of his master and the likeness was so good that his master set him free.

Brother Filippo made his way back to Italy and was hired to paint a picture of the Madonna for a convent. A convent is a building where women called nuns live. Nuns have given up their lives to religion and they live together as monks do in a monastery.

One of the nuns in this convent, a beautiful young girl, posed as the model for Filippos painting of the Virgin. Now, neither a monk nor a nun is supposed to fall in love with any one, but, in spite of what he was supposed not
 to do, Filippo made love to the nun and, in spite of everything, they ran away together. They had a son whom they named Filippino which means Little Filippo. Filippino became a great painter, too, even greater than his father.

Another artist of this time has a nameor rather two namesI like to say because each name has ozzo in it, a kind of rhyme. It is Benozzo Gozzoli (Ben-otzo Gotzolē).

In the city of Pisa is a peculiar tower that does not stand straight, but leans to one side. In the same city is another peculiar thing. It is a cemetery. The peculiar thing about this cemetery is that the ground for it was brought all the way from Jerusalem so that the earth in which people were buried would be especially holythe same ground that Christ had trod. It took fifty-three ship-loads of this holy earth to make the cemetery. It is called the Campo Santo, which means Holy Field.

Around the Campo Santo is a wall and on the inside of this wall Benozzo Gozzoli painted scenes from the Old Testamentthe story of Noah, the Tower of Babel, David, Solomon, and so ontwenty-two of them. There were crowds of people in each picture and often buildings in the back of the picture (the back ground
 , we call it).

In most of the pictures which Benozzo Gozzoli painted, as well as in those of other painters of this time, the clothing of the people was not the kind of clothing the people of Bible times wore. And the buildings in the background were not those of Bible times or Bible places at all. The artists had not visited Bible lands and didnt know what kind 
 of clothes the Bible people wore or what kind of buildings they built, so they made the clothes and buildings like the Italian clothes and buildings of their own time.

So here are three painters to begin the Born Again time, the early Renaissance, the hundred years from 1400 to 1500. These three painters may not seem to you much like old Greeks born again, but be sure to remember themDirty Tom, the Bad Brother, and the Cemetery Painter, who lived and worked just before Columbus discovered America.

【中文阅读】

古埃及人相信，人死后一千年可能会复活，但实际上从没有人复活过。古希腊人对复活这档子事却不屑一顾，但在古希腊画家死后大约两千年时，意大利出生了一批人，他们在许多方面都与古希腊人非常相似。这批意大利人的确很像古希腊人，以至于他们看起来简直就像古希腊人再生，只不过他们不住在希腊，而住在意大利罢了。因此，我们把这个时期称为再生时期，或者称为文艺复兴时期，意思是再生。

再生时期的早期画家中有一个小伙子，他有一个很难听的绰号。的确有些人的绰号会伴随一生。但奇怪的是这个小伙子后来成了伟大的画家，人们又总是用那个难听的绰号来叫他。直到今天我们只知道他叫马萨丘。在意大利语中，这名字可能并不那么难听，但意思却是脏兮兮的汤姆。

马萨丘是个贫穷的小伙子也许这就是他脏兮兮的原因而且他英年早逝。他去世的时候，仍很贫穷，还是脏兮兮的。他活着的时候，似乎没人喜欢他和他的画。有人甚至说他是被反对他的人毒死的。但在他死后，人们改变了对他的看法。许多大画家都认为他画得很棒，他们甚至到存放他画的地方观摩学习并临摹他的画。

画家们之所以学习并临摹马萨丘的画作，原因是他成功地做到了以往画家没法做到的一些事。比如，马萨丘的画看起来带有层次感，可以直接看见画面的后部。请记住，我们把这种效果叫做透视。

过去几千年来，画家们尝试画出透视效果，但他们并不怎么成功。所以文艺复兴时期的画家们就想弄清楚马萨丘是怎么做到的。他最有名的一幅湿壁画，画的是天使正在把亚当和夏娃赶出伊甸园。

研究马萨丘湿壁画的画家中有一个名叫弗拉•菲利波•李比的修士也就是菲利波弟兄，意思是菲利普，只是不读菲利普，而读菲利波。然而，菲利波弟兄并不像虔诚画家安哲利科弟兄那样善良圣洁。菲利波弟兄是一位优秀的画家，却不是一个好修士。据说，他厌倦了修士和行善的生活，从修道院逃走了。在经历许多冒险后，他被海盗俘获当了奴隶。有一天，他用木炭给主人画了一张画像。因为画得非常像，主人就把他释放了。

菲利波弟兄回到意大利，被一所女修院聘请画一幅圣母玛利亚的画像。女修院
 是修女们生活的地方。修女们献身于宗教，她们像修道院的修士们一样也过着集体生活。

这个女修院有个年轻漂亮的修女，做了菲利波画圣母像的模特。虽然修士和修女不允许相爱，但菲利波还是向那个修女表达了爱意，他们终于不顾一切地私奔了。他们生了一个儿子，取名菲利比诺，意思是小菲利波。菲利比诺也成了一位伟大的画家，比他父亲还要出名。

这个时期还有一位画家，他的名字或他的两个名字因为我想说，他两个名字里都含有佐这种韵律。他就是贝诺佐戈佐利。

比萨城有一座奇特的塔，塔身不是直立的，而是向一边倾斜。在这城里，还有另外一个奇特的事物一块墓地。那墓地的奇特之处在于墓地的土都是从耶路撒冷运来的，所以人们下葬的这块地便尤为神圣基督曾踏过的圣土。当时建成这块墓地用了五十三船圣土。这块墓地就叫做坎波桑，意思是圣陵。

坎波桑周围有一堵墙，戈佐利在墙的内壁上了画了许多《圣经•旧约》中的场景和故事诺亚方舟、巴比塔、大卫和所罗门的故事，等等。一共二十二幅画。每幅画中都有人群，而人群后面又都有房屋（我们称作背景）。

在戈佐利和同时代其他画家的大部分画作中，人的着装并不是《圣经》时代人的着装。背景中的房屋也不是《圣经》时代的房屋或根本就不是《圣经》中的所指之处。画家们并没有去过《圣经》里所讲述的地方，也不知道《圣经》时代的人们穿什么样的衣服或盖什么样的房子，所以他们只能仿照他们自己时代意大利人的穿着和建筑。

这三位画家开启了再生时代，也就是文艺复兴初期，从1400年到1500年的百年间。可能在你看来，这三位画家并不是古希腊人的再生，但你务必要记住他们脏兮兮的汤姆、不良修士和墓地画家，他们生活并创作于哥伦布发现美洲大陆之前的时期。
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SINS AND SERMONS

罪恶与布道
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ALMOST the first date that every boy and girl learns is 1492, the year that Columbus discovered America. Columbus was an Italian, but most of the people in Italy at that time were not interested in Columbus or what he was things. They were interested in just two things. First they. were interested having a good time. The second thing they were interested in was art. They were interested in Greece and its art and learningnot in discovering new countries. This time was known as the beginning of the High Renaissance and began just about 1492.

When you look at a globe of the world, you can hardly find Italy, no larger than your little finger, sticking down into the Mediterranean Sea. And yet in this little finger of land lived, at the time we are talking about, the greatest artists there have ever been. We call these artists the Old Masters. It may seem strange that just there in Italy the greatest artists should have been born and lived, all within a few miles of one another. One explanation is that Italy was the center of the Christian religion, and up to this time Italian artists painted no pictures but religious ones.

An artist named Botticelli (Bot-tee-chellee), was one of the first Italian artists to paint pictures of things that were not told about in the Bible. Botticelli painted religious pictures too, but he liked especially to paint pictures of Greek gods and goddesses and other fanciful subjects, for the Renaissance was a time, as Ive told you, when every one was interested in Greek art, history, and learning. Botticelli had a peculiar style of painting. IIis women usually had long legs and seemed to be dancing or floating along the ground instead of standing or walking. They were clad in very filmy, gauzy gowns as thin as a veil that showed their figures almost as if they had nothing on. Here is one called The Allegory of Spring.

Now, at the time of Columbus, there was living and preaching in Florence a monk named Savonarola, who some people think was mad. At any rate, he was such a powerful preacher that those who heard his sermons would do almost anything he told them to. He seemed to hypnotize them. Most of the people in Florence were very wicked. They thought of nothing but pleasure and having a good time, no matter how bad they were when they had a good time. Savonarola preached against the sins of this world, and prophesied death for those who did not repent and mend their ways. He 
 preached against people who played games of cards or dice, who used rouge on their faces, who wore ornaments, who danced, who sang songs that were not hymns, or wrote books or painted pictures that were not religious. The people of Florence began to repent and so one day they brought all their ornaments and finery and fancy clothes and bad books to the public square and made a huge bonfire of them. It was much higher than a house. Many ugly things were burned up, probably most of them ought to have been burned. It might be a good idea if, once a year, we were to gather together all the flimsy ornaments, trashy pictures, and other rubbish in our houses and make a huge bonfire of them.
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No.10-1　THE ALLEGORY OF SPRING（《春》）　　　　BOTTICELLI（波提切利　作）

Gourtesy of The University Prints




Botticelli had heard Savonarola preach, and he felt that he too had committed a sin in painting pictures of gods and goddesses and other subjects that were not religious. So he brought his paintings that were not religious and threw them on the bonfire. Fortunately for us, only a few of Botticellis pictures were burned and his best ones are still preserved in art galleries.

Here is one of the religious kind, a Madonna. Notice that it is circular in shape, not square-cornered as most pictures are. Circular pictures are called tondos
 , which means round.

This is called The Madonna of the Coronation (the crowning), because two angels 
 are putting a crown on Mary to show that she is the Queen of Heaven. She is writing a song in a book while the infant Jesus seems to be guiding her hand. The song sung in church to-day is called the Magnificat because that is the Latin name, and so the picture too is often called The Magnificat. The song is a thanksgiving to God that He has chosen Mary from among all the women in the world, to be the mother of Jesus.
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No.10-2　DETAIL FROM THE ALLEGORY OF SPRING《春》之局部

BOTTICELLI（波提切利　作）



The boy holding the ink-well and the one holding the book were real boys. They did not live in the time of Christ, but in the time of Botticelli, so it may seem strange that they should have been put in the picture, but the Old Masters often did that sort of thing. When these two boys grew up both of them became popes.

The people who Savonarola said were so wicked could stand him no longer, and even some of his own followers turned against him. Finally they got hold of him and hanged him on a cross placed in the public square. Then, not satisfied with that, they burned his body at the stake. And not satisfied with that they threw his ashes into the river.
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No.10-3　THE MADONNA OF THE CORONATION《圣母颂》

BOTTICELLI（波提切利　作）



There was a young painter in Florence who, as Botticelli had done, had also burned all of his pictures that were not religious. He was so shocked by the way in which Savonarola had been treated that he gave up painting and became a monk himself. He took the name of Fra Bartolommeo and went to live in the monastery where Savonarola had lived and also where Fra Angelico before him had livedthe monastery of St. Marks. For six years he never painted a stroke or touched a brush. He did nothing but pray. Then he was persuaded to start painting once more, and after that he made many beautiful picturesall of them, of course, religious. One picture he painted was of a saint named Sebastian. Saint Sebastian was shot to death with arrows, because he was a Christian. The picture which Fra Bartolommeo painted for his monastery showed Saint Sebastian without clothes and with arrows sticking in his body. The monks thought this so immodest that at last the picture was removed from the monastery.

Fra Bartolommeo painted a picture of his hero Savonarola. Now, Savonarola was not handsome at all. In fact, he had a very big nose, and was really ugly, so ugly that his enemies used to joke about it. But the painting of him that Fra Bartolommeo made shows that a picture can be great without being pretty. Fra Bartolommeo didnt change Savonarolas features at all. He painted the man just as he was, but the picture is 
 beautiful because it shows some one who bore the most terrible suffering and agony for what he believed was right.
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No.10-4　SAVONAROLA《萨伏那洛拉》

FRA BARTOLOMMEO（弗拉•巴托罗米奥　作）



Most artists, when they draw or paint pictures of people, have real men or women to pose for them. Models, we call them. Instead of live models, Fra Bartolommeo used a wooden jointed doll which he dressed and arranged in the position he wanted the figure to be. Such a wooden doll is called a lay-figure or one to draw from.

Fra Bartolommeo was the first painter to put baby angels at the foot of his pictures of the Madonna, and other painters copied this idea.

【中文阅读】

几乎所有孩子要记住的第一个历史年代是1492年，就是哥伦布发现美洲大陆的那一年。哥伦布是意大利人，但当时大部分意大利人对哥伦布和他所做的事不感兴趣。他们只对两件事感兴趣：一是享受生活，二是欣赏艺术。他们对希腊以及希腊的艺术和知识感兴趣对发现新大陆漠不关心。这便是文艺复兴鼎盛时期的开端，也就是大约从1492年开始。

我们在看地球仪的时候，几乎找不到意大利。它深入地中海，只有小拇指一般大
 小。但是，在我们谈论的那个时代，这个小拇指一般大小的土地上却生活着一批最伟大的艺术家。我们称他们为古代大师。这些伟大的画家们都出生在意大利，而且彼此生活在相距只有几英里的地方，这可能有些奇怪。一个解释就是意大利是基督教的中心，并且直到那时意大利画家只画宗教题材的画。

有个叫波提切利的画家，他是最早一个画《圣经》故事之外事物的意大利画家。波提切利也画宗教画，但他更热衷于画希腊诸神以及其他的虚构主题。正如我说过的那样，文艺复兴时期的人们都热衷于希腊的艺术、历史和知识。波提切利的绘画风格别具一格。他画中女性的腿通常都修长，看起来像在地上翩翩起舞，而不是站立或行走。她们穿着薄如面纱蝉翼型长裙，充分展示了女性婀娜多姿的体态，仿佛一丝不挂。见图《春》。

在哥伦布时期，佛罗伦萨住着一个叫萨伏那洛拉的修士。他四处布道，有些人认为他是疯子。但不管怎样，他是一位很有感染力的布道者，因为听过他道的人会按照他的吩咐去做事。他好像把他们催眠了。佛罗伦萨大多数人都邪恶。他们只贪图玩乐和享受，只要能享乐，根本不管自己坏到什么程度。萨伏那洛拉极力反对社会上的罪恶，并预言那些不悔改归正的人必将遭毁灭。他在传道中劝诫人们不要玩纸牌或掷骰子，不要浓妆艳抹，不要穿金戴银，不要手舞足蹈，不要唱圣诗之外的歌，不要写与宗教无关的书，不要画与宗教无关的画。佛罗伦萨人终于开始忏悔。有一天，他们把所有的装饰品，花哨的衣裳和不健康的书籍带到公共广场上，一把火把它们全烧了，火苗蹿得比房屋还要高。许多丑陋的东西都被烧毁了，或许大部分理应被销毁。如果我们每年将所有劣质的装饰，庸俗的图画和家中其他垃圾堆集一处，点把火进行焚烧，这或许是一个不错的想法。

波提切利听了萨伏那洛拉的布道后，自觉有罪，因为他画过许多神像和非宗教主题的画。于是，他把那些非宗教主题的画拿出来，统统扔进火中。幸运的是，当时只有几幅画被烧毁，而他最好的作品仍完好无损地保存在美术馆里。

下面是他的一幅属于宗教题材的画图（NO.10-3），画的是圣母像。注意它是圆形的，不像大多数画是方形的。圆形的画就叫圆形画，意思是圆的。

这幅画叫做《圣母颂》（《圣母加冕图》），因为图上两位天使正把一顶金冠戴在玛利亚头上，告诉人们她是圣母。玛利亚正在一本书上写一首歌而圣婴耶稣好像在指引着她的手。这歌今天还在教会里颂唱，歌名就叫尊主颂，因为这是一个拉丁语名称，所以这幅画也经常被称作《尊主颂》。这歌歌颂的是玛利亚感恩上帝从万人中挑选她做耶稣之母。

画中那个手托油墨罐的男孩和手捧书本的男孩都是真实的人物。他们并不是生活在基督那个时代，而是生活在波提切利的时代。所以，把他们放在这幅画中可能显得有点奇怪。然而，古代大师们却经常做这样的事。画中这两个男孩长大后都当了教皇。

那些被萨伏那洛拉指责邪恶的人再也无法忍受他了，而他的一些追随者甚至也开始背弃他。最后，他们把他抓住，在公共广场的一个十字架上把他绞死了。可他们不
 满足，于是把他的尸体捆在木柱上烧掉了。但即便这样他们还没满足，最后干脆把他的骨灰撒到河里。

在佛罗伦萨还有一位年轻的画家。他像波提切利曾经做过的那样，把他所有与宗教无关的画作都拿出来烧了。萨伏那洛拉的悲惨遭遇使他十分震惊，于是他放弃了画画，作了一名修士。他取名弗拉•巴托罗米奥，并住进了圣马可修道院。萨伏那洛拉和在他之前的安哲利科都曾在这座修道院生活过。他六年间从未画过一幅画，甚至连画笔都不碰。他每天只做祈祷。后来，人们劝他重新画画，那之后他画了许多漂亮的画当然都是宗教题材的。其中有幅画的是一个叫做塞巴斯蒂安的圣徒。圣赛巴斯蒂安因信基督而被人乱箭射死。弗拉•巴托罗米奥为修道院画的这幅画的画面上，圣赛巴斯蒂安赤身裸体，乱箭穿身。修士们认为这幅画有伤风化，最终还是将它送出了修道院。

弗拉•巴托罗米奥给他心中的英雄萨伏那洛拉画了一幅画像。现在看来，萨伏那洛拉长得一点都不英俊。实际上，他长了个大鼻子，显得很丑，所以反对他的人就总以此来取笑他。弗拉•巴托罗米奥所画的萨伏那洛拉虽然不好看，但那幅画却很了不起。弗拉•巴托罗米奥并没有改变萨伏那洛拉的五官，只是照着萨伏那洛拉自身的样子来画，但是画像却很美，因为画中的人物为了坚持自己的信念，遭受了最痛苦的折磨和苦难。

大多数画家在画人物时，都会找真人男女来摆造型。我们称他们为模特。不过弗拉•巴托罗米奥不用真人当模特，而用一个木偶当模特。他先给木偶穿上衣服，然后按照自己想要画的人物造型给木偶摆好姿势。这种木偶叫做人体活动模型，或者说是专门用来为画画摆造型的。

弗拉•巴托罗米奥是第一个把小天使画在圣母像底部的画家。其他画家也借鉴了这一思路。
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A GREAT TEACHER AND A GREATEST PUPIL

伟大导师和最伟大学生
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MANY towns are named for personsWashington, St. Louis Jacksonville, and others. It is not so often that persons are named for towns, but here is a painter who was named for one. The town was Perugia, in Italy, and the man was called Perugino (Payroo-jeeno). He wasnt christened Perugino, but most people have forgotten what his real name was. Perugino wasnt even born in Perugia, but he went to live in that town and started a school for painters there.

You can tell whom some letters are from before you open them, just by the handwriting on the envelop. In the same way you can tell a picture that Perugino has painted even if it hasnt his name on it. He painted Madonnas and saints and after you have seen several of them, you can recognize others he did, even though you may not be able to tell just how or why. Usually they have their heads bent to one side, a very sweet expression, and usually the figure has one knee bent.

Perugino painted many beautiful pictures, but he is chiefly famous because of one of his pupils. This pupil was a boy who many people feel became the greatest painter of all time. His name is Raphael. Raphael studied with Perugino for three years. By the time he was nineteen years old he had learned everything that his master could teach him, so he started out for himself. He died when he was thirty-seven years old, but he was such a hard worker that he had painted or drawn over a thousand pictures by that time. Indeed, we are told that he died from overwork.

Raphael must have done about one picture a week, and some of his paintings are very large and have many figures in them. The only way he could have made so many, and the way we know he did, was to have his pupils help him. He always painted the faces himself, but his pupils painted the clothes and hands and other less important parts of the pictures.

It would take several books with a picture on each page to show all of Raphaels paintings. One of the most famous is The Madonna RAPHAEL del Gran Duca. It was called so because it was bought by a grand duke who prized it more highly than all his riches. In fact, he was not willing to have it hanging on the wall of his palace or placed in a vault for safe-keeping. He wanted it with him all the time and is said to have carried it with him in his carriage wherever he went so that it would never be out of his sight.
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No. 11 -1 THE MADONNA DEL GRAN DUCA（《大公爵的圣母》）

RAPHAEL（拉斐尔　作）



The grand duke is now dead, of course, and The Madonna del Gran Duca is in an art gallery in Florence, where every one can see it as often and as long as he likes, if he can afford to go there. How fortunate, you may think, for the people who live in Florence, who can see it every day without cost! Yet I know people living in Florence who have never seen it. Strange? That seems to be the way with people. Some people go thousands of miles and pay thousands of dollars to get there, while those who live almost next door dont or wont go across the street to see the picture.

Raphael painted another Madonna called The Madonna of the Chair. It is a tondo. Do you remember what that is? It is a round picture.

The story is that Raphael was walking one day in the country when he saw a young mother sitting in a doorway with her little baby.

What a beautiful madonna! Raphael said to himself. I must paint her now, on the spot where she is, before she changes.

He looked around for something to paint on and, in a rubbish heap near by, he saw the round top of a barrel. So he sketched the young woman and her baby then and there with a pencil. And as soon as he reached his home he made the painting of them.


 But the most famous picture in the world is another Madonna by Raphael called The Sistine Madonna or Madonna di Sansisto from the name of the church where it was first placed. It is not there now, however, but in a gallery in Dresden, Germany, where it has a room all by itself, for no other picture is thought worthy to be hung in the same room.
[1]



Many Madonnas that I have shown you may be beautiful themselves, but the Holy Child in the pictures may not be beautiful at all. He often looks like a little old man or just a very fat baby, and not a bit what we feel the Son of God should look like. The Christ Child in Raphaels Sistine Madonna is very beautiful. Leaning on the edge of the frame, beneath the feet of the Madonna, are two little angels or cherubs. This idea Raphael got from Fra Bartolommeo, who was a great friend of his. The two other people in the picture who are worshiping the Madonna are Pope Sixtus and Saint Barbara. They, of course, did not live at the time of Christ. They were put in this picture just as Botticelli put two living boys into his picture of the Coronation.
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No. 11-2 THE SISTINE MADONNA（《西斯廷圣母》）

RAPHAEL（拉斐尔　作）

courtesy of The University Prints





 【中文阅读】

许多城市都以人名命名，像华盛顿、圣路易斯、杰克逊维尔等。人以城市取名的却不多见，不过有一位画家却是按城市取名的。这座城市是意大利的佩鲁贾，而这个人就是佩鲁吉诺。他本名不叫佩鲁吉诺，但大多数人忘记了他的真名。佩鲁吉诺甚至不是出生在佩鲁贾，但他后来到那里生活并开办了一所绘画学校。

有时候，我们会收到一些来信，不用打开信封，只看信封上的笔迹，就能知道是谁寄来的。同样，即使画上没有署名，我们也能认出佩鲁吉诺的画。佩鲁吉诺经常画圣母玛利亚和圣人们的画像。只要看过几幅他的绘画就能认出他的其他作品，尽管不一定能道出所以然来。他画上的人物通常把脑袋倾向一边，脸上带着甜美的表情，常常有条腿跪着。

佩鲁吉诺虽然画过很多好看的画，但主要是因他的一个学生而出名。这个学生是个年纪轻轻的小伙子，许多人觉得他是有史以来最伟大的画家。他的名字是拉斐尔。拉斐尔跟着佩鲁吉诺学习了三年，到19岁时，他已经学会了导师能教他的所有东西，于是开始独立创作。虽然他在37岁时就去世了，但因为他是一位勤奋的画家，所以到去世时他已经画了一千多幅画。事实上，我们听说他死于过度劳累。

拉斐尔差不多一周就画一幅画，而且有些画很大，画面人物众多。他能创作这么多画的方法是让他的学生们帮忙。事实上，我们知道他的确是这么做的。但是他总是亲自画人物的脸部，而让学生画人物的服装、手以及画面上其他不那么重要的部分。

如果印刷拉斐尔的画，每页印一幅，也要印好几本书才能展示完他所有的画。他最有名的一幅画叫做《大公爵的圣母》。这幅画之所以这样命名是因为它被一位大公爵收买，大公爵认为这幅画比他所有的财富都要珍贵。事实上，他不愿意把这幅画挂在宅邸的墙壁上或放在保险柜里。他希望这幅画始终伴随他。据说，他乘马车外出时也带着它，从不让它离开自己的视线。

当然现在这位大公爵已经去世了，而《大公爵的圣母》收藏在佛罗伦萨的一个美术馆里。只要花点路费到佛罗伦萨，任何人都可以进这座美术馆参观这幅画，看多少次，看多久都没关系。我们会想，佛罗伦萨人多幸运啊，因为他们每天不用任何花费就能欣赏这幅画。不过，据我所知，住在佛罗伦萨，却从未看过此画的，大有人在。奇怪吗？人们似乎就是这样。有人千里迢迢，花大笔钱专程来看这幅画，而有些人差不多就一墙之隔，却从没有或就是不愿多走几步路来看一看。

拉斐尔还画了另外一幅叫做《椅上圣母》的圣母像。这是一幅圆形画。还记得这是一种什么画吗？它是一幅圆形的画。

据说，有一天拉斐尔在乡间散步，他看见一位年轻的母亲抱着一个婴儿坐在门口。

多美的一位夫人啊！拉斐尔自言自语道，我得趁着她还没改变姿势前赶快把
 她画下来。

他环顾四周想找点可以当做画板的东西。在附近一个垃圾堆，他找到一只圆桶盖。于是，他立马用铅笔勾勒出那位妇人和婴儿的样子。然后，他一到家就画出来了。

但是世界上最著名的画是拉斐尔画的另一幅圣母像，叫《西斯廷圣母》，依它刚开始放置的教堂命名。不过，它现在不在那座教堂了，而在德国德累斯顿的一个美术馆里。在那儿，它被单独放在一间屋子里，因为人们认为其他画不值得与它同挂一屋。
[2]



我所介绍的许多圣母像中的圣母可能都很漂亮，但画中的圣婴却一点也不好看。他看起来经常像一个小老头或一个胖娃娃，完全不像我们想象中上帝之子应该具有的模样。不过，拉斐尔《西斯廷圣母》中的圣婴却很漂亮。画中圣母玛利亚的脚下有两个小天使，他们靠在画框边上。拉斐尔从他好友弗拉巴托罗米奥那儿获得这个灵感。画中另外两个正在朝觐圣母的人是西克斯图斯教皇和圣徒巴尔巴拉。毫无疑问，他们并不生活在基督时代。拉斐尔把他们放进画中就像波提切利把两个现实中的小男孩放到那幅《圣母加冕图》中一样。








[1]

 Communists took The Sistine Madonna to Russia at the end of World War II and kept it there.



[2]

 原注：二战结束后苏共将《西斯廷圣母》运到俄罗斯，存放至今。
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THE SCULPTOR WHO PAINTED PICTURES

画画的雕刻家
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AT THE time of the Renaissance, young girls used to wear golden garlands or wreaths around their hair, as girls nowadays wear bracelets round their wrists or rings on their fingers. One goldsmith was so famous for the garlands he made that he was called Ghirlandajo (Gear-lan-dahyo), which means a maker of garlands. Ghirlandajo gave up making garlands and began to paint pictures instead. He made many very fine pictures, but the chief thing he made was an artist, Michelangelo (Mike-el-anje-lo). Michelangelo studied with Ghirlandajo for three years, and the teacher paid the pupil, instead of charging for his teaching!

Ghirlandajo was probably a good teacher of painting, but young Michelangelo liked making statues better than painting pictures. So he left Ghirlandajos workshop and began to study sculpture.

Now, Michelangelo was not a very easy person to get along with. He didnt mind saying what he thought, even if it hurt other peoples feelings. One day he said he thought another young sculptors statue wasnt much good. This probably was true, but the other young sculptor got very angry and hit Michelangelo on the nose. He punched him so hard that the nose was broken. All the rest of his life Michelangelo had an ugly crooked nose.

Michelangelo soon became famous as a sculptora man who makes statues or sculpture. He moved from the city of Florence to Rome, and there he worked for the Pope, who liked Michelangelos work so much that he didnt want him to make statues for any one else.

This Pope wanted to have pictures painted on the ceiling of the Sistine Chapel in Rome. The Sistine is a chapel in the Vatican, the palace of the Popes. It has a very high curved ceiling. The Pope asked Michelangelo to paint the pictures on the ceiling, but the artist said that he was a sculptor and didnt at all want to paint. Then some enemies of his spread around the story that be didnt want to do it because he wasnt good enough at painting and was afraid to try. This made Michelangelo angry. He made up his mind he would show that he could do the work as well as any painter in the world.

First of all, he had to have a scaffolding built in the chapel. The scaffolding was a wooden framework with boards across the top near the ceiling so that Michelangelo 
 could climb up on the boards and paint.

If you stop to think a moment, you will see how hard it must have been to paint pictures on a ceiling. The painter had to lie on his back on the scaffolding. He had to be so close to the ceiling that he could see only the part right above him, unless he climbed down the ladder and looked up. The ceiling of the Sistine Chapel is very large. The pictures on it had to be large so people could see them plainly from the floor down below. How would you like to draw the head of a man when you could not see where his feet were to be? Even if you were a good painter, that would be hard to do. And if Michelangelo put too much paint on his brush the paint would drip down all over him. No wonder he didnt want to do the job!

But once he had started, nothing could stop him. At first he had some other artists to help him, but he found the helpers couldnt do the work just as he wanted it, so he sent them away and kept on all by himself.

It took him four and a half years to finish the ceiling, and that was really a very short time when you think of the work that had to be done! The Pope kept telling him to hurry and Michelangelo even moved his bed into the chapel so he would be able to spend more time painting.
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No. 12-1 CREATON OF MAN（《上帝造人》）　　　MICHELANGELO（米开朗基罗　作）



The Pope also kept telling him how the pictures should be done. Michelangelo didnt like this, because he felt he knew more about such things than the Pope did. So one day when the Pope was standing on the floor calling up advice to the painter, Michelangelo let a hammer drop from the scaffolding. He was careful to let it fall quite near the Popenear enough to scare him. After that the Pope stayed out of the chapel while Michelangelo was painting!

Finally, the ceiling was almost finished. Michelangelo wanted to add some touches of 
 gold paint, but the Pope was so anxious to have the chapel opened that the artist had the scaffolding taken down before the gold was put on.

Then people came from all over Rome to see what the famous sculptor had done as a painter. What they saw was a painting of Bible pictures. Around the edges of the ceiling were huge figures of prophets who had foretold the coming of Christ. Down the middle of the ceiling were shown pictures of the Old Testament storiesThe Six Days of Creation, Noahs Ark and the Flood, and others. The pictures were drawn so well that people were astonished.

The men and women painted on the ceiling look strong and solid. They look like statues, which of course are the shape of real people all around, and not just flat pictures. So we call Michelangelos paintings sculpturesque
 or like sculpture.

In this photograph you see a small part of the ceiling. It shows the Creation of Man. Notice what great shoulders and muscles Adam has.

Almost thirty years after the ceiling was painted, Michelangelo was asked to paint a picture on the wall over the altar at one end of the Sistine Chapel. The wall was already covered with a painting by Perugino which had to be destroyed. Michelangelos painting that took the place of Peruginos is called The Last Judgment. It is one of the most famous pictures ever painted, though it is not so great as the six ceiling pictures. It is crowded with the figures of men and women rising from the dead on Judgment Day.
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No. 12-2 FAMILY（《神圣家族》）　　MICHELANGELO（米开朗基罗　作）

Gourtesy of The University Prints





 Michelangelo painted very few other pictures. The only small finished painting that we are sure was done by him is a tondo of the Holy Family. It shows the Madonna on her knees, holding over her shoulder her little Son so that Joseph can see Him. The picture shows how this artist liked to paint people in strange positions.

Michelangelo lived to be a very old man. As he grew older he seemed to grow crosser and harder to get along with than ever. But though he was a cranky old fellow, every one respected him and admired him as one of the greatest artists in the history of the world. In the sculpture part of this book Ill tell you more about him.

【中文阅读】

文艺复兴时期，女孩子们通常都喜欢在头上戴金黄色的花环，就像今天的女孩子喜欢在手腕上佩戴手链或在手指上戴戒指一样。有一个金匠因打造花环而声名大噪。人们叫他吉兰达约，意思是做花环的人。后来，吉兰达约不做花环了，却开始画画。他画了不少好看的画，但他做过的最了不起的事是培养出了一个画家米开朗基罗。米开朗基罗跟随吉兰达约学习了三年，这位老师非但没有收他学费，反倒给他钱花。

吉兰达约或许是一位很好的绘画老师，但是青年米开朗基罗却对雕塑更感兴趣。于是他离开了吉兰达约的画室，开始学习雕刻。

现在看来，米开朗基罗是一个不易相处的人。他总是想到什么就说什么，哪怕会伤害别人的感情。有一天，他说他认为另外一位年轻雕刻家的雕像不怎么样。他说的可能是实话，但那位年轻人非常生气，随手一拳，正好打在米开朗基罗的鼻子上。年轻人用力过猛，把米开朗基罗的鼻梁打断了。从那以后，米开朗基罗的鼻子就变得又歪又丑了。

米开朗基罗很快就成了著名雕刻家一个制作雕刻或雕像的人。他从佛罗伦萨搬到罗马，在罗马为教皇工作。教皇非常喜欢米开朗基罗的作品，甚至不想让他再为任何别人刻像。

这位教皇想给罗马西斯廷教堂的穹顶配些画。西斯廷教堂位于梵蒂冈，是教皇的宅邸。西斯廷教堂的穹顶是一个高高的拱顶。教皇叫米开朗基罗给这拱顶配画，可是这位艺术家说他是雕刻家，根本不想画画。于是，反对者们便散播谣言说，他不想画画是因为他根本就画不好画，试都不敢试。这可激怒了米开朗基罗。他下决心要向人们证明自己也能像世界上任何画家一样画好画的。

首先，他必须在教堂里支一个脚手架。脚手架是一个木制的框架，在靠近穹顶的顶端铺上木板，这样可以从脚手架登上木板作画。

如果你稍微想一想，就会明白，在穹顶上画画有多难。画家必须躺在脚手架上。他得离穹顶很近，但这样他就只能看见他正上方的那部分，除非他爬下梯子站在地面
 仰视时才能看得清楚。西斯廷教堂的穹顶非常大，所以上面的画也要画得大，这样站在地面上的人才能看得清楚。如果不确定好人的脚部位置，就不能去画他的头部。即便是一位绘画高手，也很难做到。而且如果米开朗基罗的画笔多蘸了颜料，那就会滴得他浑身都是。难怪他不愿意干这活儿！

可是一旦他着手干了，就什么也阻止不了他。他开始时请了几位画家来帮忙，但后来发现这批帮手根本执行不了他的设想，所以就把他们都打发走了，最后坚持一人干。

米开朗基罗花了四年半的时间才完成这幅天顶画。想想这幅画的工作量吧，时间真的短暂啊！罗马教皇一直催他抓紧时间，所以米开朗基罗干脆把床铺搬进了教堂，这样就有更多的时间来画画了。

教皇还不停地唠叨要怎样画。米开朗基罗对此很反感，因为他觉得他比教皇更懂绘画。所以，有一天，当教皇站在地板上对画家指手画脚时，米开朗基罗故意将一把锤子从脚手架上掉下来。但是他很小心，让锤子刚好落在教皇脚边足以吓到他的地方。这事发生后，在米开朗基罗画画时，教皇就不待在教堂里了。

天顶画终于差不多完成了。米开朗基罗想再添加几笔金色线条。可是教皇十分性急地要把教堂对外开放，所以还没等画家涂上金色，脚手架就被拆走了。

接着，罗马人从四面八方赶来，要看看这位著名的雕刻家到底画了什么。他们看到的是一幅《圣经》画面。在穹顶的四周画的是预言基督降临的先知们的巨幅画像。天顶中间的绘画讲述了《旧约》里的故事像六日创世、诺亚方舟和洪水等。所有的画都画得很好，人们看后非常惊讶。

穹顶上画的男男女女看上去强壮而结实，就像我们周围的真人一样，具有立体感，像雕刻，并非普通的平面图。所以我们把米开朗基罗的画叫做类雕刻画，意思是类似雕刻。

在这幅画上你可以看见天顶画的小部分。它展示了 上帝造人的故事。留意亚当那宽阔的肩膀和发达的肌肉。

米开朗基罗完成这幅天顶画大约三十年后，他又被邀请在西斯廷教堂祭祀台后面的墙壁上画一幅画。这块墙壁上原来已经有一幅佩鲁吉诺的绘画，所以他得先把佩鲁吉诺的画覆盖掉。替代佩鲁吉诺画的是米开朗基罗的《最后的审判》。尽管这幅画没有六幅天顶画那么了不起，但它却是世界上最著名的绘画之一。画的是审判日那天复活的男女人群。

米开朗基罗其他也就没画什么画了。我们唯一能确定是他画的一幅完整的画叫做《神圣家族》的小型圆板画。画中圣母双膝跪地，将圣婴举过肩膀，好让约瑟能看见他。从这幅画可以看出，这位画家喜欢把人物画成各种奇怪的姿势。

米开朗基罗的寿命很长。随着年龄的增长，他似乎变得更加难以相处。但是尽管他是一个古怪的老头，大家都尊敬他，钦佩他，把他看作世界上最优秀的画家之一。在本书的雕刻部分，我将更详细地讲述他的故事。
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LEONARDO DA VINCI

列奥纳多达芬奇
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PUT this line in front of a mirror and then you can read it quite easily.
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That is what people found they had to do with notes written by a very great man named Leonardo da Vinci (Lay-o-nardoe dah Vinchee). It is not because he wrote from right to left across the paper, that we call him a very great man, though! It is because he knew how to do more things well than any one else in the whole world. Probably he wrote from right to left because he was left-handed.

Leonardo da Vinci lived during the Renaissance, in Italy. He was born some years before the painter Raphael, and died a year before Raphael died. Among the many and varied things Leonardo da Vinci did well was painting. Some people still think he was the best painter that has ever lived. And yet he was interested in doing so many other things besides painting, that he painted only a few pictures in his long life.

One of Leonardos paintings is in the Louvre, an art gallery in Paris. The picture is called Mona Lisa (Monah Leesah). Some years ago this famous picture was stolen right from the wall of the Louvre and newspapers all over the world printed the story with just as big head-lines as if a great king had died or a big ship had been sunk at sea. Luckily, it was found finally and put back in the Louvre, though the real thieves were never caught.

The Mona Lisa is the picture of an Italian lady. On her face is a faint smile. If the artist had changed the painting the least bit, there might have been no smile there at all. It is a puzzling smile. Mona Lisa seems to be smiling at something that no one else knows anything about.

There are other things to notice besides the smile. Notice how solid the woman seemsnot flat like a cardboard woman, but as if she were a real person. Leonardo could make her look real because he understood how to use dark and light, how to make the bright part fade into the shadows. He was the first painter to understand how to do this.



 [image: img71]


No.13-1 MONA LISA（《蒙娜丽莎》）　　DA VINCI（达芬奇　作）



Next notice the background, the part of the picture behind the woman. It is a landscape, with a stream and hills and mountains. When you look at a real landscape, you know you cant see things far away quite as clearly as things close to you. That is because of all the air between you and the things that are far away. Although you cant see this air, you can understand that the more air you look through, the dimmer things seem. Leonardo da Vinci was a great enough painter to make the landscape look as if it really were far away. He was the first painter who understood how to do this, too.

Another painting by Leonardo is not in an art gallery, where it would he carefully taken care of, but is in a low, damp room in a monastery in Italy where it has been badly damaged by moisture. It is one of the worlds greatest paintings, but it will never be put in an art gallery, because Leonardo painted it directly on the wall.


 The picture is known as The Last Supper. It shows Christ and the twelve Apostles seated at a long table. Leonardo chose to picture the moment when Christ has just said,One of you will betray me!

Can you not imagine how absolutely terrible to these Apostles would be the thought of betraying their beloved Master, whom they knew as the Son of God? Leonardo shows by their gestures, their hands, the expression of their faces, how each Apostle feels when he hears these words.

To show what men in a painting feel
 is not easy. A painter cannot, 60 Courtesy of. The University Prints of course, make the people in his pictures speak
 what they feel. If he wants to show their feelings, he must do it by showing how people look when they are thinking a certain thing. Leonardo visited deaf and dumb people, to learn how they showed their feelings when they were excited or happy or frightened or angry. This helped him make the people in his pictures show just the feelings he wanted them to even if they could not speak.
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No. 13-2 THE LAST SUPPER（《最后的晚餐》）　　DA VINCI（达芬奇　作）

Gourtesy of The University Prints




Not many years after The Last Supper was painted, the paint began to come off the plaster of the wall. One reason for this was that Leonardo painted on the dry plaster. Michelangelo and other wall painters always had painted on the plaster when it was still fresh and damp. When they did this, the paint sank into the fresh plaster and couldnt
 peel off unless the plaster came off, too. You remember I told you this kind of painting 
 is called fresco, which is the Italian word for fresh. Leonardo was interested in trying new ways of painting, and so, unfortunately, he didnt use the old-style fresco way for his Last Supper.

When the paint had flaked off in many places, other artists painted over the picture where they thought it needed touching up. After a time a great part of Leonardos painting was covered by the much poorer painting of these much poorer painters. Worst of all, the monks decided to cut a door in the wall. The top of the doorway was made right in the middle of the lower part of the painting, and of course the hammering to make a hole through the stone wall jarred off more of the paint.

Later, Napoleon led his armies into Italy, and some of his soldiers used the room of The Last Supper as a stable for their horses! They even amused themselves by throwing their boots at the painting to see if they could hit Judas Iscariot, the Apostle who betrayed Jesus.

So year by year this wonderful painting became more and more a ruin, until there was danger that it would be lost altogether. Finally, a wise Italian found a way of making what was left cling to the wall so it would not come off. Then he managed to take off all the paint put on by the other painters, so that now the picture is in better condition than it has been for hundreds of years.

We have only about three or four other paintings by the great Leonardo da Vinci. One that every one likes is called The Virgin of the Rocks. It shows the baby Jesus and His mother seated on the ground with the little Saint John and an angel. They seem to be in a place of caves and dark rocks. Through openings in the rocks we can see the bright blue of a waterfall and the green of plants.

Leonardo knew more about plants and flowers than any one else of his time. One of the paintings of a follower of his named Luini (Loo-eenee) is named for a flower. It shows a young woman holding a columbine and so this painting is called The Columbine. Luinis women have the same kind of half-smile that Leonardo painted so well. Luini was a good painter, but not nearly so good as Leonardo da Vinci, the wonderful genius whom he imitated.

【中文阅读】

把下面这行字放到镜子前，那么你就能很容易读出来。
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人们发现也只有这样做才能读懂一位伟大画家的笔记，他叫列奧纳多达芬奇。
 那倒不是因为他能从右到左地写反字，我们才说他伟大。我们说他伟大，是因为他知道如何比世界上任何人多做事，做好事。至于他为什么要从右到左地写字，很可能是因为他是左撇子吧。

列奥纳多达芬奇生活在意大利文艺复兴时期。他比画家拉斐尔早出生几年，但比他早一年去世。列奥纳多达芬奇在所做的各样事情中最擅长的就是绘画。有人始终认为他是有史以来最好的画家。除了绘画，他还对许多其他事情感兴趣，所以他在漫长的一生中只画了几幅画。

在巴黎卢浮宫的一家美术馆里有一幅列奥纳多的画。这幅画名叫《蒙娜丽莎》。几年前，这幅名画直接从卢浮宫的墙上被卸下盗走。全世界的报纸将此事登载头版头条大肆报道，就好像在报道一位伟大的君王去世或一艘大船在海上沉没。幸运的是，这幅画最终被找到并送回卢浮宫。但真正的盗贼却一直没有抓到。

《蒙娜丽莎》画的是一位意大利贵妇。她脸上露着浅浅的微笑。如果画家对此画稍作修改，微笑可能早就没有了。那是一种让人捉摸不透的微笑。蒙娜丽莎仿佛对着某种只有她自己才知道的东西微笑。

除了那微笑，画中还有另外一些东西值得关注。你看画中的女人是多么具有立体感，简直就像一个真人，不像纸板上画的女人那么扁平。列奥纳多之所以能把她画得那么逼真，是因为他知道如何运用阴影和光线，知道怎样使明亮的部分渐渐融入阴影处。他是第一位懂得这样做的画家。

接下来要关注的是背景，也就是画上女人背后的部位。那是一派自然风光，有溪流、小丘和高山。当我们在某地看真实的自然风景时，我们知道我们无法像看近处的东西那样清晰地看到远处的事物。这都是因为人和远处事物之间的大气造成的。尽管看不见大气，但能明白，空气越多，透过它看到的事物就越模糊。列奥纳多达芬奇的确非常伟大，他能使景物看起来真的就像在远处一样。在这一点上，他也是第一位懂得这样做的画家。

列奥纳多的另外一幅画却没有放在美术馆里，而放在意大利一座修道院低矮潮湿的房间里，已经严重受潮受损了。而这幅画要是存放在美术馆里就可以得到细心的照看。它是世界上最优秀的绘画作品之一。它之所以不能送到美术馆去，是因为列奥纳多把它直接画在墙上了。

这幅画就是著名的《最后的晚餐》。画中基督和十二使徒坐在一张长桌前。列奥纳多选择了基督说你们中间有一个人要卖我了时的场景来作画的。

想想看，对于这些使徒来说，出卖他们深爱的主，也就是被他们所承认的上帝之子，该是多么可怕的想法吗？列奥纳多通过刻画使徒们的动作、手势和表情来展示他们每个人听到这句话时的感受。

要在画中表现人物的感受并非易事。画家自然不能让画中人讲说他们的内心感受。所以，如果画家要想表达人物内心的感受，他必须通过展示人物在思考某事时的表情来做到这一点。列奥纳多拜访了许多聋哑人，了解他们在兴奋、高兴、惊恐或者生气时是怎样表达他们的情绪。这对列奥纳多大有帮助，因为他在画画时，就能随心
 所欲地表现出画中人物的内心情感，仿佛这些人物就是聋哑人。

《最后的晚餐》完成后没几年，颜料就开始从灰泥墙上脱落。其中一个原因是列奥纳多把画画在干燥的灰泥墙上。米开朗基罗和其他的壁画家们却总是在刚刷好还未干的灰泥墙上作画。这样，当他们绘画时，颜料就会渗透到湿润的灰泥中去，除非灰泥脱墙，否则画好的画绝对不会脱落。还记得我跟你说过这种画叫湿壁画吧。不过，列奥纳多喜欢尝试新的绘画方式，所以，遗憾的是他并没有使用湿壁画这种老方法来绘制《最后的晚餐》。

当颜料开始从各个部位脱落时，其他画家便在他们认为需要的地方加以润色。所以没过多久，列奥纳多这幅画的大部分画面就被这些蹩脚画家们的粗糙画面所覆盖了。最糟糕的是，修士们要从墙上开一扇门。门的顶端正好在画底部的正中央。毫无疑问，石墙钻孔时的锤锤打打震落了画面上更多的碎片。

后来，拿破仑率军进驻意大利，他的一些士兵把《最后的晚餐》所在的房间改成了马厩！他们甚至用靴子往画上砸，看看谁能击中那个背叛耶稣的使徒加略人犹大，以此来逗乐。

因此，年复一年，这幅名画被毁坏得越来越严重了，甚至面临完全被毁坏的威胁。最后，有个聪明的意大利人找到了一种方法，可以让剩下的画面永久地粘在墙上，再也不会脱落。于是，他设法将其他画家涂的颜料全部擦掉，所以现在这幅画要比它几百年前的状况还要好。

我们现在只拥有伟大的列奥纳多达芬奇的三四幅作品。其中一幅叫做《岩间圣母》，每个人都很喜欢。画上小耶稣和他母亲玛利亚坐在地上，旁边坐着小圣约翰和天使。他们好像在一个有许多深岩洞和黑色岩石的地方。在岩石的缝隙处，我们能看见鲜蓝的瀑布和翠绿的植物。

列奥纳多比他同时代的人更了解花草树木。他有个学徒，叫卢伊尼，以一种花命名画了一幅画。画中一位年轻女子怀抱一颗耧斗菜，所以这幅画就叫做《耧斗菜》。卢伊尼画中的女人带有列奥纳多擅长画的那种似是而非的笑容。卢伊尼是一位优秀的画家，但还是比不上老师列奥纳多达芬奇，因为列奥纳多达芬奇是一位了不起的天才。
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SIX VENETIANS

六个威尼斯人
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VENICE is a city where the streets are water and where you take a boat instead of an automobile to go from place to place. Nowadays Venice belongs to Italy, but in the time of the Renaissance, though Venice was in Italy, it didnt belong to Italy. There wasnt any republic of Italy then, and Venice was an independent state, a republic that governed itself. Venice had its own army and navy, its own ruler called the Doge, and its own way of doing things. It had its own great painters, too, during the Renaissance painters still famous above all others for the wonderful colors they gave to their pictures.

In the early years of the Renaissance there was a painter of Venice named Bellini (Bel-leenee) and he had two sons who also became painters. The sons were better painters than their father. One of the Bellini brothers taught painting to two young men who became better painters than any of the Bellinis. These two men were called Giorgione (Jor-joneay), which means Big George, and Titian (Tishan), which just means Titian. Three Bellinis, Giorgione, and Titianfive men with only three names to remember.

I wish I had room to tell you more about the Bellinis. I think you would like their pictures of the Doges, the rulers of Venice. But there isnt room in this chapter for all of them, so well begin with Giorgione.

Giorgione is called one of the greatest of painters. Like Leonardo da Vinci, he left very few pictures that we are sure he himself painted. A famous painting called The Concert is thought by most people to have been painted by Giorgione, but others think it was painted by Giorgiones friend Titian. The Concert shows the head and shoulders of three men. One of these men is seated at a clavichord. Do you know what a clavichord is? It is a musical instrument like a piano that was used before pianos were invented. The second man has a violin in his hand, and the third wears a big hat with feathers on it that makes him look like a woman. In our house, when I was a boy, we had a photograph of The Concert on the wall and I always thought the man with the big hat was
 a woman until I grew up.

Unfortunately Giorgione didnt live long enough to paint many pictures. A terrible disease called the plague spread through Venice. Giorgione caught the plague and died when he was only about thirty-two years old.


 His friend Titian lived to be a very old man, and so he had time to paint many more pictures than Giorgione. Titian was especially good at painting portraits of the noblemen of his time. One of these portraits is called The Man with the Glove. No one now knows who the man with the glove was, but almost every one likes the picture. How do you like it? Look on the opposite page.

Titian could paint other kinds of pictures besides portraits. He painted a picture for an altar in a church in Venice called The Assumption, which shows the Madonna entering heaven. The Venetians liked it tremendously. They especially liked its rich glowing color, for Venice itself was full of color, with its deep blue sea on every side and its marble palaces gleaming in the brilliant sunlight.

Venetians even liked pictures painted on the outside of their buildings, to add to the bright colors of the town. Both Giorgione and Titian made many paintings on the outside house walls, but all these have now disappeared, washed away by the weather.

At last after a long life of painting, Titian diedsome say from the same disease that had killed Giorgione, the plague.

There were still great artists left in Venice, however. One of these was called Tintoretto, which means Little Dyer, because his father was a dyer. Tintoretto was much younger than Titian. When he was still a boy he was sent to Titians studio, or workshop, to learn painting. For some reason Titian let him stay at his studio for only ten days and after that Tintoretto had to teach himself to paint.
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No. 14-1 THE MAN WITH GLOVE（《戴手套的男人》）　　TITIAN（提香　作）




 He too painted many pictures on the outside walls of buildings, but these have washed away like Giorgiones and Titians. Titian had always been careful to make good bargains when he sold his paintings, but Tintoretto didnt seem to care for money. He was satisfied to take much less for his pictures than they were worth. Often he even gave them away.

One of Tintorettos greatest undertakings was to paint pictures for the walls of a building called the Scuola di San Rocco in Venice. Michelangelo had made his wall paintings on wet plaster, Leonardo had made his on dry plaster, but Tintoretto made his on canvas. Then the canvas with the painting on it was fastened to the wall. The San Rocco pictures were fastened to the wall.

Tintoretto used to make little clay figures to use as models when he painted. He worked very quickly and so he was able to paint a great many pictures in his lifetime. Most of them are full of energy and action. Some of his figures seem to be rushing through the air. So much action and movement made his pictures very different from the quiet ones of early Italian painters. Tintorettos were more like Michelangelos energetic paintings. But Tintoretto also had the glowing colors of Titian.

Over his studio door he put these words: The drawing of Michelangelo and the color of Titian. Sometimes he went beyond Titian, whose colors were golden browns and rich reds and greens. Tintorettos later pictures contained soft shades of gray and had a silvery finish rather than a golden glow.

One of Tintorettos famous paintings is called The Miracle of Saint Mark. The story goes that Saint Mark had a faithful servant who was sentenced to be tortured to death for being a Christian. Saint Mark was away when this happened. The servant was stretched on the ground in front of the judges chair and the torture was about to begin. Suddenly the tools broke in the executioners hands as Saint Mark appeared in the air above. He had come to save his servant.

Tintorettos picture shows Saint Mark rushing through the air above the executioner, but nobody in the picture, except a little baby. has noticed him. All are looking at the broken tools of the executioner.

When Tintoretto was an old man he was given the order to paint a huge picture of Paradise. The picture was to be large enough to cover a wall space thirty feet high and seventy-four feet long. Tintoretto set to work and finished the largest painting on canvas in the world. His Paradise shows Christ and the Madonna seated on clouds in heaven. Below them are crowds of saints and angels, over five hundred figures altogether. This painting was Tintorettos last great work. He died soon after finishing it.
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No. 14-2 THE MIRACLE OF SAINT MARK（《圣马可的奇迹》）　　　TINTORETTO（丁托列托　作）



Some of Tintorettos paintings were much better than others. The Venetians used to say he had three pencils, one of gold, one of silver, and one of iron. By this they meant that some of his pictures were wonderfully done, some were only fairly well done, and some were poorly done. Perhaps this is why people have had so many different opinions about Tintoretto.

Venice had great painters after Tintoretto. But certainly the Bellinis, Giorgione, Titian, and Tintoretto are enough great men to squeeze into one little chapter!

【中文阅读】

威尼斯是一座水城。城的通路是水道，所以，在威尼斯出行，就不能搭车而是坐船。如今，威尼斯属于意大利。然而在文艺复兴时期，虽然威尼斯位于意大利，却不隶属意大利。那时候还没有什么意大利共和国，威尼斯是一个独立的国家，一个自己统治自己的共和国。威尼斯拥有自己的军队，还有海军。他们的统治者称总督，按自己的方式行事。他们在文艺复兴时期也有伟大的画家这些画家至今仍然很有名，主要是因为他们绘画的色彩非常鲜亮。


 文艺复兴早期，威尼斯有一位画家叫贝里尼。他有两个儿子，后来也成了画家，甚至比父亲更出色。一个兄弟收了两个年轻的学徒。这两个年轻人后来比贝里尼家族所有的画家都出名。这两个人一个叫乔尔乔涅，就是大乔治的意思，另一个叫提香就是黄褐色的意思。这五个人只要记住三个名字就可以了贝里尼父子仨、乔尔乔涅和提香。

我希望能介绍更多关于贝里尼家族的故事。我想，他们为威尼斯统治者总督们画的画像，肯定令人喜欢。但要将他们全都介绍，这个章节肯定不够，所以我们就先从乔尔乔涅开始。

乔尔乔涅被称作最伟大的画家之一。同列奥纳多达芬奇一样，我们能确定是他本人画的画留下的很少。有幅叫做《音乐会》的名作，大多数人认为是乔尔乔涅画的，但有人认为是乔尔乔涅的朋友提香画的。《音乐会》画的是三个男人的脑袋和肩膀。其中一人坐在翼琴旁。你知道翼琴是什么吗？那是一种很像钢琴，但在钢琴问世之前使用的乐器。另外一人手里拿着小提琴。第三个人头上戴着大帽子，帽檐上插着羽毛，使他看去像一个女人。我小时候，家里墙壁上也挂了一幅《音乐会》的照片，我一直以为那个戴帽子的是女的，长大后才知道原来他是男的。

不幸的是，乔尔乔涅寿命短暂，所以就没画多少画。当时有种叫瘟疫的可怕疾病在威尼斯肆虐。乔尔乔涅染上了瘟疫，32岁就去世了。

他的朋友提香却长寿，所以与乔尔乔涅相比，他就有充裕的时间去画更多的画。提香尤其擅长为当时的贵族们画肖像画。其中有幅画叫《戴手套的男人》。至今也没有人知道这幅画中戴手套的男子到底是谁，但是几乎人人都喜欢这幅画。你觉得怎样呢？

提香除了肖像画外，也画其他类型的画。他曾经为威尼斯一座教堂的祭坛画过一幅叫《圣母升天》的画，描绘了圣母玛利亚升天的景象。威尼斯人非常喜欢这幅画，尤其是它绚丽的色彩，因为威尼斯本身就是五颜六色的：深蓝色的大海环绕四周，大理石宫殿在明媚的阳光下熠熠闪烁。

威尼斯人还喜欢在房子的外墙壁上画画，这些画为整座城市增添了明亮的色彩。乔尔乔涅和提香都在房子的外墙壁上画过许多的画，但是经过风吹雨打，现在这些画都已不复存在了。

提香经历了漫长的绘画生涯后，最终也离开了人世。有人认为他和乔尔乔涅一样死于一场瘟疫。

然而，威尼斯还有伟大的画家。其中有一个叫丁托列托，意思是小染匠，因为他父亲曾是一个染工。丁托列托比提香小很多。他很小就被送到提香的工作室或画室学画。可不知什么原因，提香只让丁托列托在他的画室待了十天。从那以后，丁托列托就只好自学绘画了。

丁托列托也在房子的外墙壁上画过许多画，但这些画也都像乔尔乔涅和提香的画一样，风吹日晒，慢慢消失不见了。提香卖画时总是小心翼翼，希望能卖个好价钱。但是，丁托列托却好像并不那么在乎钱。就算卖的画价低于画本身，他也心满意足。
 他甚至经常把画拿去送人。

丁托列托做过许多了不起的事，其中一件就是为威尼斯一座叫圣洛可大教堂的建筑外墙画画。米开朗基罗在湿灰泥墙上画；达芬奇在干灰泥墙上画；但丁托列托却在帆布上画，然后把画了画的帆布固定到墙壁上。圣洛可大教堂外墙上的画就是这样完成的。

丁托列托在画画时，常常捏一些小泥人作模型。他工作速度非常快，所以他一生创作了许多作品。他的画大多充满活力，富有动感。画中有些人物就好像从空中飞驰而过。他的动态画与意大利早期画家的静态画区别很大。丁托列托那充满活力的画风更像米开朗基罗的绘画风格，但却又含有提香画中那种绚丽的色彩。

他在自己画室的门上写道：米开朗基罗的技巧和提香的色彩。不过，有时候他会超越提香，而采用金褐色、鲜红色和绿色。丁托列托晚期的画却包含了柔和的灰色阴影，并且用银色修饰代替金色亮光。

丁托列托有一幅名画叫做《圣马可的奇迹》。据说，圣马可有一个非常忠诚的仆人，就因为是基督徒而被判极刑要处死。这事发生在圣马可离家外出之时。这仆人被捆绑推倒在法官席前的地上，即将受刑。可就在这时，行刑者手上的刑具突然断裂，圣马可出现在上空，来拯救他的仆人。

从丁托列托的画中可以看到，圣马可从行刑者正上方的天空飞过，但是除了一个婴儿外，画里没有任何人注意到他。因为所有的人都正盯着行刑者手中断裂的刑具。

丁托列托年老时，奉命画一幅巨大的描绘乐园的画。这幅画要画得非常大，足够遮住一堵长74英尺、宽30英尺的墙壁。

丁托列托开始着手工作，接着就完成了世界上最大的一幅帆布画。在这幅《天堂》画面上，基督和圣母坐在天空的云朵上，底下是一群圣人和天使，人物共有五百多。这幅画是丁托列托最后一幅伟大的作品。这幅画完成后没多久，他就去世了。

丁托列托绘画作品有的好，有的差。威尼斯人常说他有三支笔，一支金的，一支银的，还有一支铁的。意思是他有些画非常好，有些画却一般，还有一些画很蹩脚。这或许就是人们为什么对丁托列托的看法各有不同的原因吧。

继丁托列托之后，威尼斯还出现了许多伟大的画家。但是，毫无疑问，贝里尼家族成员、乔尔乔涅、提香和丁托列托完全有资格挤进这一短章！
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A TAILORS SON AND A MASTER OF LIGHT

裁缝之子和光影大师



[image: img12]




IF YOUR name were Andrea, and if your father were a tailor, and if you were called Andrea of the Tailor, people would always be asking, Can you paint pictures? For Andrea of the Tailor was a famous painter; one of the Born Again painters of Florence. Italians, of course, didnt use English words for the painters name. What they called him was Andrea del Sarto, which is the Italian way of saying Andrea of the Tailor.

When this son of the tailor grew up he married, strange to say, the widow of a hattera man who made hats. She was a beautiful woman but was always scolding and was very extravagant and selfish and spent Andreas money as fast as he could make it.

Two of Andreas paintings were sent to France and when the King of France saw them, he wanted the painter to come to France and paint for him. So to France Andrea went. The king was pleased with his work and paid him well, but soon Andrea got a letter from his wife telling him to come back to Italy. The king made him promise he would return to France very soon and gave him money to buy some pictures in Italy to bring back to France.

And now we see that Andreas pictures were better than he was, for Andrea was what we call a weak man. When he got home to Italy, his wife made him build her a fine house. And when Andrea found his own money wasnt enough for the house he used the kings money! Of course, after such dishonesty, he was afraid ever to go to France again.

In Italy, Andrea painted several pictures in fresco on the walls of monasteries. You remember I told you what fresco painting was. The artist painted on the plaster while it was still wet so the colors would soak into the wall. If a painter made a mistake in fresco painting, he couldnt rub it out, because the picture was part of the plaster. So most artists touched up their fresco paintings after the plaster was dry. Andrea, however, never did this. He could paint so well that he didnt have to correct mistakes after the picture was finished. There werent any mistakes to correct.

Andrea painted in oil as well as in fresco. You remember, dont you, that the early Renaissance painters used to mix their paints with egg or glue? Then some one discovered that it was better to mix paints with oil, and soon all the painters were using oil paints except for fresco. In the old egg or glue way of painting artists had to paint on 
 a board covered with a kind of smooth plaster called gesso (jesso). With oil paints they could paint their pictures on canvas or boards without using gesso. This was much easier and it also made the pictures look better.

Andreas most famous oil painting is a Madonna. The baby Christ is in her arms, on one side stands Saint Francis, on the other Saint John, with two little angels between them. The picture has a peculiar name. It is called The Madonna of the Harpies. Do you know what harpies are? Harpies are make-believe animalsbirds with womens heads. The Madonna in Andreas picture is standing on a block or pedestal which is decorated with two little harpies. Thats why we call it The Madonna of the Harpies.

The Madonna in this picture is supposed to look like Andreas wife. He painted her likeness in almost all his pictures, but when poor Andrea finally caught the plague and became very ill, his selfish wife was so afraid of catching the disease herself that she left him alone and uncared for till he died.
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No. 15-1 DETAIL OF THE MADONNA OF THE HARPIES（《有鸟身女妖基座的圣母玛利亚像》） DEL SARTO（德尔萨托　作）



Andrea del Sarto was named for his fathers trade. Now we come to a painter who was named for his home town. You remember Perugino, who was named for the town where he lived? Well, not a great distance from Perugia is the town of Correggio where there lived a painter known everywhere by the name of his
 town. We dont know much about Correggios life, but we can admire his pictures. Like Andrea del Sarto, Correggio painted both in fresco and in oils. All his frescoes are in the city of Parma, in Italy, where he worked on the cathedral and the churches.

The cathedral in Parma has a round tower on top called a cupola and Correggio painted a picture for the inside of the cupola. The picture was circular so it would fit into the ceiling of the cupola. As it could be looked at only from the floor below, Correggio decided to make the angels and other figures in the picture look like real figures flying through the air and seen from underneath. If you should look straight up and see an 
 angel flying above your head you would see the soles of the angels feet nearer to you than his head. You would see Courtesy of the Metropolitan Museum of Art
 just the opposite view if you looked down on the top of some ones head.
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No. 15-2 THE MYSTIC MARRIAGE OF ST. CATHERINE（《圣凯瑟琳的神秘婚礼》）

CORREGGIO（科雷吉欧　作）

Courtesy of the Metropolitan Museum of Art




To paint a figure seen from below was something that very few artists knew how to do. Correggio first had a sculptor make some models in clay so he would know how people would look in these strange positions. The way he painted them we call foreshortening.

Correggio did other foreshortened cupola pictures. People who saw them didnt quite know what to make of them. It was such a new way of painting that at first it wasnt liked very much. One man said such a painting looked like a hash of frogs. But the painter Titian came to Parma and when he saw Correggios cupola picture in the cathedral he said, Turn the cupola upside down and fill it with gold and even that will not be the pictures money worth.


 Correggios oil paintings are noted for their wonderful light and shade. He was what we call a master of light and shade. The people in his paintings are graceful, smiling, pretty, and happy-looking, and so almost everybody likes them. The main fault people find with them is that they do not seem to mean
 very much. Correggio was not a great thinker like Michelangelo and Leonardo da Vinci.

Another one of Corregios paintings is called The Mystic Marriage of Saint Catherine. Saint Catherine dreamed she was being married to the baby Christ and this picture shows the Baby playing with the wedding-ring that Saint Catherine had seen in her dream.

Just as famous as this painting is one called Holy Night or The Adoration of the Shepherds. It shows the Baby in His manger with His mother and the shepherds around Him. A wonderful glow of light comes from the manger where the Baby lies, and lights up the faces of those who worship Him.

A strange story is told of Correggios death, but whether it is true or not we do not know for sure. According to this story, Correggio was paid for one of his paintings all in bronze coins. You know that if you pay in pennies for something expensive, it takes lots of pennies. And this payment to Correggio took so many bronze coins that it made a very heavy load. Correggio started out to carry this load of coins home. It was a hot day and the heavy load made Correggio so hot and tired that he became ill, had to go to bed and soon died. And that was the end of this master of light and shade, but his paintings have lived on after him to give pleasure to all who see them.

【中文阅读】

如果你叫安德烈，爸爸是个裁缝，又被称作裁缝安德烈，人们就会不停地问：会画画吗？这是因为裁缝安德烈是文艺复兴时期佛罗伦萨一位著名的画家。当然，意大利人不会给这位画家取英文名字的，他们叫他安德烈亚德尔萨托，这是意大利语中裁缝安德烈的表达方式。

说来也怪，裁缝的儿子长大后，娶了一位帽匠的遗孀。这位寡妇长得倒挺标致，但总是骂东骂西的，而且自私自利，挥霍无度，她花钱的速度和安德烈挣钱的速度一样快。

安德烈的两幅画被送到了法国。法国国王看到后，就想叫画家到法国为他画画。于是，安德烈去了法国。国王对他的作品十分满意，付给他高额报酬。但是没多久，安德烈就收到妻子的一封信，叫他回意大利。国王要安德烈答应一定尽快再来法国，还给了他一笔钱，让他从意大利买几幅画带到法国。

接下来，我们知道，安德烈的绘画比他本人好得多，因为他正是我们所说的那种懦弱的人。安德烈回到意大利家中后，妻子要他为她建一座豪宅。当他发现自
 己的钱不够建房时，竟挪用了国王托他买画的钱！毋庸置疑，他做了这样一件昧心事后，再也不敢去法国了。

在意大利，安德烈为修道院画过一些湿壁画。还记得我讲过什么是湿壁画吧。画家在灰泥墙还没干的时候就开始画，使颜料渗透到墙里。如果画家在画湿壁画时错了一笔，就没法擦掉，因为这画已经成为灰泥墙不可分割的一部分。所以，大多画家在灰泥干了后再进行润色。不过安德烈从不这么做。他画得很好，所以画完后，根本不需要做任何修改，因为实在没有错误要修改。

安德烈的油画和湿壁画一样好。难道不记得早期文艺复兴画家常常将颜料和蛋清或胶水混合在一起使用吗？不过后来有人发现将颜料和油混合一起则更好用，所以没过多久，除了湿壁画外，所有的画家都开始用油料作画。如果用传统的蛋清或胶水混合制成颜料的话，那么画家就得在涂有一种叫石膏粉的光滑的灰泥木板上绘画。但如果用油料的话，他们就可以在帆布或没有涂石膏粉的木板上作画。这样就容易多了，而且画出来的画也好看得多。

安德烈最为著名的一幅油画是圣母像。画中，圣母玛利亚怀抱圣婴基督，圣方济各和圣约翰分别站在两旁，中间还有两个小天使。这幅画有一个很特别的名字，叫《有鸟身女妖基座的圣母玛利亚像》。你知道鸟身女妖是什么吗？鸟身女妖是一种虚构的动物，一种长着女人脑袋的鸟。安德烈画中的圣母站在一个基座上，基座上配有两个小的鸟身女妖做装饰。这就是我们为什么把这幅画称作《有鸟身女妖基座的圣母玛利亚像》的原因。

据猜测，这幅画中的圣母玛利亚看起来很像安德烈的妻子。他所有的画里都有以他妻子为原型的人物。不过，当可怜的安德烈染上瘟疫，病得很重的时候，他那自私自利的妻子却因为害怕传染弃他而去，一直到安德烈去世都没来照顾他。

安德烈德尔萨托是以他父亲的职业而命名的。现在我们来认识另一位画家，他是以自己家乡起名的。还记得那个以居住地起名画家佩鲁吉诺吧？在离佩鲁贾不远的地方，有一个叫科雷吉欧的小镇，镇上住着一位画家，大家都以小镇的名字来喊他。我们对科雷吉欧的生平不是很了解，但我们都很欣赏他的绘画作品。同安德烈德尔萨托一样，科雷吉欧既画湿壁画也画油画。他所有的湿壁画都保存在意大利的帕尔玛，因为他以前在那里专为教堂和修道院作画。

帕尔玛的大教堂顶部有一个圆形的塔，叫圆顶塔。科雷吉欧在这个圆顶塔内画了一幅画。这幅画是圆形的，所以刚好适合圆顶塔的天花板。因为这幅画只能站在地板上从下往上看，所以科雷吉欧决定将画中的天使和人物画成往上才能看到的在天空飞翔时的样子。假如你抬头看见一位天使从你头顶飞过的话，你肯定能看见天使的脚底要比他的头离你更近一些。但是，如果你从一个人头部往下看的话，你会觉得他的头离你更近。

很少有画家知道能把从下往上看时的人物样子画出来。科雷吉欧首先请来一位雕刻家，让他做些泥人模型，这样他就能看到人们在各种奇奇怪怪姿态下的样子。我们把他这种绘画方式叫着缩短法。


 科雷吉欧还画了一些圆顶画，也是按照缩短法画的。但是，人们根本不知道这些画是怎样画成的。因为这是一种新型的绘画方法，所以一开始并不是很受欢迎。有人甚至说这种画看起来就像是画了一堆青蛙。不过后来，一位叫提香的画家来到帕尔玛，当他看到科雷吉欧在大教堂圆顶上画的那幅画时，他惊叹道：就算是把圆顶塔拆下来后全填满金子，也抵不上这幅画的价值。

科雷吉欧的油画以其绝妙的光影而闻名。他正是我们所说的光影大师。他画中的人物很优雅，笑容满面，精致可爱，神态快乐，所以几乎人人喜欢。人们发现画中人物的唯一缺陷就是他们好像没有多少内涵，这是因为科雷吉欧不是米开朗基罗和达芬奇那样伟大的思想家。

科雷吉欧的另外一幅画叫《圣凯瑟琳的神秘婚礼》。圣凯瑟琳曾梦到自己即将嫁给圣婴基督，而这幅画正向我们展示了圣婴在玩弄圣凯瑟琳梦中所见的那枚结婚戒指时的情景。

他还有一幅画和这幅一样有名，叫《圣夜》或《牧羊人的膜拜》。画面上，圣婴躺在马槽里，他母亲和牧羊人围在他周围。一道绚丽的光芒射进圣婴卧的马槽，膜拜的人们的脸庞在光照下显得神采奕奕。

有一个关于科雷吉欧去世的奇怪故事，但我们无法考究这个故事的真实性。据说，有人要买科雷吉欧的一幅画，但全用铜币来支付。要知道如果用硬币支付一些贵重东西的话，那得要很多很多的硬币。所以科雷吉欧这卖画所得的一大堆铜币成了一个大负担。科雷吉欧要把这堆铜板带回家，那天天气刚好很热，就这样一下子把科雷吉欧累病倒了。他卧病在床没多久就去世了。光影大师的一生就这样结束了，但他的绘画在他死后，一直给人们带来快乐。
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FLEMINGS

佛兰德斯人
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DO YOU know what a Fleming is? It isnt some strange animal you can see in the zoo. In fact, a Fleming isnt any stranger than you are, yourself, for a Fleming is a Flemish persona person of Flanders. The strange thing about a Fleming is that he is also bound to be either a Frenchman or a Belgian or a Dutchman, as well as just a Fleming, for Flanders is now partly in France, partly in Belgium, and partly in Holland.

An interesting thing about the Flemings is that they had great artists who were painting at the same time as the early Renaissance, or Born Again, artists in Italy. There werent quite so many great artists in Flanders as in Italy at that time, but there were many more there than in any other country. If you want to look up this country of Flanders on the map, look for Belgium. You will find it along the North Sea.

The first of the famous Flemish artists were two brothers named Van Eyck. Hubert was the older brother and Jan the younger. They worked in the city of Bruges, which is not a very important city now but then was one of the largest and richest cities in Europe. For a church in Ghent these two brothers painted a magnificent altar-piece. An altar-piece was not like an ordinary picture. An altar-piece had a central panel with wings or shutters on each side. like a threefold screen. These shutters could be closed like the shutters of a window and so the Van Eycks painted pictures on the back as well as on the front.

Hubert was the one who planned the paintings on this altar-piece, but before he had finished them all he died, and then Jan completed the work. The altar-piece was so much admired that several cities wanted it for their museums. So it was taken apart and for a long time the central part was in one city and each of the shutters in another. After World War I the pieces were brought back to Ghen, to make a complete altar-piece again.

The altar-piece is almost all we have to show us how good an artist Hubert Van Eyck was, but Jans paintings have been better preserved and there are several very famous ones in museums. Both the Van Eycks painted with oil, and they used oil so well to bring out the colors and to keep the paintings fresh-looking that the story soon grew up that they were the inventors of oil paintings. This isnt exactly true, but they did improve oil painting so much that we can call them the fathers of oil painting. From them the Italians learned to paint with oil.


 The Van Eyck brothers were followed by other good painters in Flanders, but Im going to have to skip them and tell you about the greatest Flemish artist, who lived two hundred years later than the Van Eycks. So that youll know the time this was, Ill tell you that he lived from 1577 to 1640. His name was Peter Paul Rubens.

Peter Paul must have been a very bright boy, for he learned to speak Latin, French, Italian, Spanish, English, German, and Dutch! Do you know anybody who can speak seven languages?

As a young man Peter Paul worked for several years in Italy, for one of the dukes there. The duke liked his work so much that he would not give Rubens permission to leave. One day, however, Rubens had a message from Flanders telling him his mother was very ill. He started for home at once without waiting to get the dukes permission.

The rulers of Flanders were glad Rubens had come back and they not only gave him orders for pictures but made good use of him in other ways. He was entrusted with important missions to carry out in Spain, in France, and in England. Every place he went he won friends. The King of Spain made him a knight. The King of England made him a knight. Honors were heaped upon him. He continued to paint hundreds of pictures. In his house was a huge studio, where he had many young artists helping him as they themselves learned from him. He liked to paint big pictures best and the stairway of his studio was made very large so that his largest paintings could be taken from the studio after they were painted.

Rubens is noted for the rich, bright colors of his paintings. He could paint all kinds of picturesportraits and landscapes, animals and battles, religious pictures and pictures of mythology and history. Some are so full of action they make you excited just to look at them. The Lion Hunt is one of the exciting ones. It shows men on horseback with spears, attacking lions, and the picture quickly shows yon hunting lions is not a sport for weaklings. Rubens learned to draw lions by hiring a real live lion for a model.
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No.16-1 RUBENSS SONS（《鲁本斯的儿子》）

RUBENS（鲁本斯　作）



Like most painters of his time, Rubens didnt mind painting people of the past in the same kind of clothes as people wore in his day in Flanders. No one then seemed 
 to think it was peculiar to see a painting of an ancient Greek in the costume of the Flemings of the seventeenth century, but painters nowadays always try to have their figures wear clothes that would have been worn at the time the figures were supposed to have lived.

Many people consider Rubenss masterpiece to be The Descent from the Cross. It shows Christs followers removing His dead body from the cross on which He died. It is in the cathedral at Antwerp, in Belgium.

A picture every one likes is the painting Rubens did of his two sons. The older boy was eleven and the younger boy seven when Rubens painted their portraits. They look very lifelike, dont they? Indeed they look very much like boys of to-day except that their clothes are not the kind boys wear now even when they are dressed up to go to a party, or to have their
 pictures taken.

Rubens was just the opposite from lazy. He worked hard and fast, but even then he had orders for more pictures than he could do. Sometimes he let his pupils paint parts of his pictures, to save time and also to give them practice, He was always ready to help other artists and sometimes bought their pictures only because they needed money. He even bought some of the paintings of a certain artist who had been very unfriendly to him, just because he felt sorry for him.
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No. 16-2 CHILDREN OF CHARLES I（《查理一世的孩子们》）　　VAN DYCK（凡戴克　作）




 Rubens taught so many young men in his studio that some could hardly help becoming famous painters too. The best painter of all who studied under Rubens was Anthony Van Dyck (Van Dike). He went to England to live and painted there for the king, who knighted him for his work. Sir Anthony Van Dyck is most noted for his portraits of kings and noblemen and their families, but he also painted many good religious pictures. Here is Van Dycks painting of the Children of Charles I of England.

Sir Anthony Van Dyck became so famous at painting portraits of noblemen who almost all wore small pointed beards that even now we call a pointed beard a Van Dyck beard.

Most of the hands in Van Dycks portraits are long and slender, and it is said he copied his own long and slender hands for his pictures.

I wish I had room to tell you of other Flemish painters. With only this one chapter about them you may think Flemings are not so important in the story of painting as they really are. But I must tell yon the last names of three Flemish painters who came between the time of the Van Eycks and of Rubens. They were a father and two sons and so all three have the same last name. The name is Breughel. If you can get your teacher or your mother or the librarian to show you some pictures by the Breughels, Im pretty sure youll like them. I wont tell you why, but look them up and see if you dont. I will tell you that the Breughels paintings are not at all like the Italian pictures.

And now Ive really told you of more Flemings than I expected to. Here they are:





2　Van Eycks

3　Breughels

1　Rubens

1　Van Dyck

7　Flemings





【中文阅读】

你知道佛兰德斯人是什么人吗？那可不是你在动物园里看到的某种奇怪的动物。事实上，佛兰德斯人一点都不比你奇怪，因为佛兰德斯人也是人佛兰德斯人。但是，佛兰德斯人的奇怪之处在于：由于现在的佛兰德斯人一部分住在法国，一部分住在比利时，还有一部分住在荷兰，所以一个佛兰德斯人要么是一个法国人，要么是一个比利时人，要么就是一个荷兰人。

有趣的是，佛兰德斯人中也有伟大的画家，他们同文艺复兴早期或再生时期的意大利画家处于同一个时期。当然，那时候佛兰德斯不像意大利有那么多了不起的画家，但却比其他国家还是要多得多。如果你想在地图上找到佛兰德斯这个国家，那就
 找比利时。接着，你会发现佛兰德斯正位于北海沿岸。

佛兰德斯最早出名的画家是凡艾克两兄弟。哥哥叫休伯特，弟弟叫杨。他们在布鲁日城工作。虽然现在这座城市并不是十分重要，但在当时却是欧洲最大、最富有的城市之一。两兄弟为根特的一个教堂画了一幅富丽堂皇的祭坛装饰画。祭坛装饰画与普通绘画不同，它就像三折屏风一样，中间有一块平板，两边各有一个翼板。这些翼板能像百叶窗一样关上，所以凡艾克兄弟将前后都画上了。

休伯特是第一个在这座祭坛上画这种画的设计人，但他还没有画完就去世了。于是，弟弟杨接替他完成工作。人们非常欣赏这幅祭坛画，几个城市都想把它收进自己的博物馆。最后，这幅画竟被四分五裂了。有很长一段时间，中间的部分在一个城市，两个翼板分别在另外的城市。第一次世界大战后，各个部分被带回根特，重新组合成一幅完整的祭坛画。

这幅祭坛画几乎是我们所拥有的唯一能证明休伯特凡艾克是一位优秀画家的作品。而杨的作品得以更好地保存，有好几幅名画收藏在博物馆里。凡艾克兄弟俩都用油彩绘画。他们擅常运用油彩，画的色彩十分抢眼，画面看起来就像刚创作时一样鲜亮。于是，很快有传言说他们是油画的鼻祖。这种说法并不完全正确，但是他们的的确确促进了油画的发展，所以，我们还是能把他们称为油画之父。意大利人也是从他们那里学会画油画的。

继凡艾克两兄弟之后，佛兰德斯也出现过其他优秀的画家。但是，我不得不将他们都一笔带过，只向大家介绍这一位最伟大的佛兰德斯画家。他生活在凡艾克去世后的两百年。所以你知道大概的时间。按我说就是生活在1577到1640年间。他叫彼得保罗鲁本斯。

彼得保罗小时候肯定是个很聪明的孩子，因为他会说拉丁语、法语、意大利语、西班牙语、英语、德语和荷兰语！你认识谁能说七种语言呢？

彼得保罗青年时期曾为意大利一位公爵工作过几年。这位公爵十分喜爱他的作品，甚至不许鲁本斯离开他。然而，有一天鲁本斯接到来自佛兰德斯的口信，说他母亲病得很重。所以他还没来得及等公爵同意，就启程回家了。

佛兰德斯的统治者们很高兴鲁本斯回国。他们不仅请他画画，还在其他方面重用他。他带着重要使命被派往西班牙、法国和英国。无论到哪，他都能交到很多朋友。西班牙国王授他爵位。英国国王也授他爵位。各种荣誉纷至沓来。他继续画了成百上千幅画。他家里有一个巨大的画室，许多年轻画家在向他学习的同时也帮他做事。他最喜欢画大画。所以他把画室的楼道加宽了，以便完成大画后能从画室里搬出去。

鲁本斯还因他画面丰富明亮的色彩而闻名。他能画各种类型的画肖像和风景、动物和战争、宗教和神话或历史。有些画充满动感，一看就令人兴奋。《猎狮》就是这样一幅让人兴奋的画。画中男人们跨马持矛，冲向狮群。这幅画很快让你明白猎狮可不是懦弱者的运动。鲁本斯为了学会画狮子，还租了一头真狮子来做模特。

鲁本斯和他同时代的大多数画家一样，无意间就把他画中古人的穿着画成了和当时佛兰德斯人的一样，当时的人们对画中古希腊人穿着17世纪佛兰德斯人的服饰似
 乎也没觉得奇怪。但是现在的画家总是设法使画中人物穿上他们所处时代的服装。

许多人都认为鲁本斯的名作应该是《基督下十架》。这幅画展示了基督的跟随者把他的尸体从十字架上搬下来的情景。现在这幅画收藏在比利时安特卫普大教堂。

鲁本斯有一幅人人都喜欢的画，画的是他的两个儿子。鲁本斯画这幅画时，大儿子11岁，小儿子7岁。画上两个孩子看上去那么神采奕奕，不是吗？除了服装不同，他们看起来的确非常像现在的小孩。只不过现在的孩子要去参加派对或拍照就会注重穿戴。

鲁本斯跟懒惰毫不沾边。即使面对应付不过来的订单时，他也照样努力工作，效率极高。有时候，他会让学生画某些部位，既节省时间，又可以使学生得到锻炼。他总是乐于帮助其他画家，有时候仅仅因为他们缺钱，就买下他们的画。有时只是出于同情，他甚至会买下某某画家的几幅画，尽管这人对他极不友好。

鲁本斯在画室里教过许多年轻人画画，其中有些在鲁本斯潜移默化的影响下，自然而然地也出了名。鲁本斯门下最出色的学生要属安东尼凡戴克。他后来到英国居住，在那儿为国王画画。国王因为他出色的工作而授他爵位。安东尼爵士因为替王亲贵族画肖像而出名，但他也画了不少有分量的宗教画。下面是他为英王查理一世的孩子们画的画。

安东尼爵士因为贵族们画肖像而出名。他画中的王公贵族都留着又小又尖的胡须，所以直到现在，我们还把这种尖胡须叫做凡戴克胡须。

凡戴克肖像画中人物的手大多修长纤细。据说他是以自己的手为原型的。

我希望能有足够的空间来介绍其他的佛兰德斯画家。只用一个章节介绍他们，会让人觉得他们在绘画史上并没有那么重要。可是，我还得再告诉你最后三位佛兰德斯画家的名字。他们生活在凡艾克兄弟和鲁本斯之间的那段时期。他们是父子三人，所以三人同姓，都叫勃鲁盖尔。如果你能让老师、母亲或图书管理员给你看看勃鲁盖尔父子的绘画，我敢说，你一定会喜欢。我不会告诉你原因，但你可以自己去查，看看到底会不会喜欢。我还要告诉你的是，勃鲁盖尔父子的画与意大利画家的画完全不同。

现在，我实际上已经多介绍了几位佛兰德斯画家，可我本来没打算这么做的。他们共有七位：





凡艾克兄弟俩

勃鲁盖尔父子仨

鲁本斯

凡戴克
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TWO DUTCHMEN

两个荷兰人
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NEXT door to Flanders on the shore of the North Sea is the country called the Netherlandsthe country of wooden shoes and windmills, of tulips and hyacinths, of the Zuider Zee, of canals and dikes. Often people speak of the Netherlands as Holland, but that is not quite correct because Holland is just a part of the country. The people of the Netherlands we generally call Dutch.

The Dutch, like the Italians and the Flemish, had a Renaissance too. The Dutch Born Again time was later in coming than the Italian and the Flemish, but when it did come it produced some of the very best artists of the world.

The Dutch artists painted pictures that were different from those of the Italians and the Flemish. The Dutch religion had become a Protestant religion instead of Roman Catholic, and the Dutch did not believe in decorating their churches as much as the Catholics did. And so the Dutch artists painted very few religious pictures, few Madonnas and Holy Families. Instead they painted portraits and landscapes and pictures of the everyday people and things they saw around them.

Their pictures differed in other ways too. In the older paintings, in Italy and Flanders, for instance, most of the people in the pictures had the natural expression on their faces that they usually wore. You can think of one of these artists saying to some one who was having his portrait painted, Now just sit still and dont move, and Ill paint your portrait. But some of the Dutch artists had a different idea of portrait painting. A Dutchman named Frans Hals painted portraits of people who you know were not told to sit still and look natural. The expression on the faces of Frans Halss portraits is what we call a fleeting expression. He caught a smile, or a grin, or a scowlexpressions that last only a second or twoand he made his pictures look as though in another second the expression would change.

Some pictures by Frans Hals were different in still another way. They showed the strokes of the paint brush not smoothed out, but left in the paint, as if the artist wanted you to see that he had painted the portrait quickly and caught the fleeting expression on the face with a few quick strokes of his brush. Not all his pictures are like this. Some are just as smoothly and carefully finished as can be. A portrait called The Laughing Cavalier is one of his most famous pictures and it shows the lace on the mans cuffs 
 done very carefullyand lace is not an easy material to paint in a picture. The Laughing Cavalier really isnt laughing. He seems to have a self-satisfied smile, instead of a laugh, on his lips.

Another picture by Hals will show you the quick brush-stroke work that he could do so well. It is called Hille Bobbe and shows a woman and her parrot. The parrot looks a good deal like an owl and the old woman isnt a bit pleasant-looking. Sometimes the picture is even called The Witch of Haarlem. Haarlem was the Dutch city where Hals lived.

Now, at the time Frans Hals lived and painted, the Netherlands had recently become a free and independent country. To make sure that they would be strong enough to keep this freedom from other countries the Dutch had bands of citizens who were trained to act as companies of soldiers in case of need. Gunpowder and guns were still so new that some of these companies still called themselves archers
 or crossbowmen. The officers of each company generally had their portraits painted all in one picture and Hals painted several group portraits of the archers and other companies. He is generally spoken of as the greatest of all Dutch portrait painters except Rembrandt.
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No.17-1　HILLEBOBBE（《希勒巴贝》）　　　　HALS （哈尔斯　作）

Courtesy of The University Prints




This master, Rembrandt, did most of his work in the city of Amsterdam. He did not do portraits only. He painted almost every kind of subject an artist could paint. 
 Rembrandt created a light in his pictures that was unlike real daylight or lamplight but which makes his pictures marvels of brilliant light and deepest shadow. For years he worked hard, lived happily, and earned money and fame. But he spent so much money in collecting beautiful things he liked that he finally owed more than he could pay. His pictures became unpopular, too, and so he found it hard to make money in his old age.

You wouldnt think, would you, that a picture that is now considered one of the great pictures of the world would be laughed at and disliked, and would make the painter unpopular when it was painted? But that is what happened when Rembrandt painted hisNight Watch. The Night Watch was ordered by one of the companies of men who acted as guards for the city in time of danger. It was to hang in their club house and each member of the guard was to pay his share for having the picture painted.

Rembrandt wanted to show the stir and excitement as the guards marched out, and he painted the picture with the captain and his lieutenant in the front and the members of the guard hurrying out behind them with guns and spears. Children are there to watch the show, and even a dog appears in the picture. The light is very bright on some of the figures and the rest are in the darkness of night. And yet the light is so different from ordinary light that some think the picture is a daytime scene and should not be called The Night Watch.
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No.17-2　THE NIGHT WATCH（《夜巡》）　　　　REMBRANDT（伦勃朗　作）

Courtesy of The Universtiy Prints





 Now, when the members of the guard saw the picture, they did not like it.

We paid to have our portraits painted, they said and here the artist has stuck us in the background where it is so dark we can hardly even be recognized.

Other Dutchmen laughed at the picture. We cant tell whether it represents night or day, they said. And from that time on Rembrandt sold fewer and fewer pictures.

Wouldnt you like me to show you a list starting with the very best artist in the whole world and then giving the second best and then the third, and so on down to the twentieth or fiftieth or hundredth best artist? Well, Im not going to show you any such list, not because I dont want to, but because no one in the world can make such a list. If I did, it would be only my private opinion. It wouldnt be the best artist and the next best and so on, but the artist I
 think is best and the one I
 think is next best. And just because i think hes best doesnt mean he is
 best. No one artist is so much greater than all other artists that every one can say, He is undoubtedly the best.

But if all the men who know most about such things made their own private lists of the best, Im pretty sure all the lists would have Rembrandt somewhere near the top.

So remember how great an artist people think Rembrandt was and if you ever in your whole life get a chance to see one of his real picturesnot just a copy in a bookbe sure to look at it long and thoughtfully. Then see where he would come on your list of great artists.





【中文阅读】

在北海海岸，佛兰德斯的近邻是一个叫荷兰的国家。这个国家因木屐、风车、郁金香、风信子、须得海、运河和堤坝而闻名于世。人们经常把尼德兰说成是荷兰，其实这并不是很正确，因为荷兰仅仅只是这个国家的一个部分。我们通常把尼德兰人叫做荷兰人。

荷兰和意大利、佛兰德斯一样，也有过一个文艺复兴时期。荷兰的文艺复兴来得比意大利和佛兰德斯晚，但它的到来的确给荷兰产生了一批世界级的优秀画家。

荷兰画家的绘画与意大利、佛兰德斯画家的绘画有区别。荷兰人信仰的是新教而不是罗马天主教，而且荷兰人不像天主教徒那样注重教堂装饰。所以荷兰画家很少画宗教画，很少画圣母像或神圣家族。相反，他们画肖像画、风景画以及他们身边所见所闻的常人琐事。

他们的绘画在其他方面也很独特。例如，在意大利和佛兰德斯的传统绘画中，大多数人物的面部表情都很自然，就像他们通常的表情一样。看到这些画，你可以想象，某位画家正对找他画像的人说：好，坐下别动，我来给你画像了。但是，有些荷兰画家对肖像画却持不同的见解。一个叫弗兰斯哈尔斯的荷兰画家，他在画肖像画时，不会叫人只管摆出自然的表情而坐着一动不动。我们称弗兰斯哈尔斯画中人
 物的面部表情为转瞬即逝的表情。他捕捉那些只停留一到两秒钟的表情一个微笑、露齿笑，或眉头一皱。他使画中人物的表情仿佛下一秒就会发生变化一样。

弗兰斯哈尔斯的一些画还有其他独特之处。在这些画中，画笔留下的痕迹并没有清理掉，而是留在画面上，看起来就像画家故意把它们留下，好让你知道这画是快速画出的，几个快速笔触就捕捉了人物转瞬即逝的表情。但并不是他的所有绘画都这样。有些画却画得干净而细致。弗兰斯有一幅著名的肖像画叫《微笑骑士》，画中骑士袖口的花边画得很细致。花边在画中并不是那么容易处理的。其实，《微笑骑士》中的骑士并非真的在开怀大笑，好像是嘴角带着一种自我满足的微笑。

哈尔斯的另外一幅画会向你展示他很擅长的快笔素描。这幅画叫《希勒巴贝》，画的是女人和她的鹦鹉。这只鹦鹉看起来很像一只猫头鹰，老妇人似乎也一点都不友善。有时候，这幅画甚至被称为《哈勒姆的女巫》。哈勒姆是哈尔斯生活的一个荷兰城市。

在弗兰斯哈尔斯生活和绘画的那个时代，荷兰刚刚成为一个自由独立的国家。为了确保足够的强大来捍卫自由，抵御外侵，荷兰人训练了一支支由公民组成的士兵连，以备战时之需。那时候，火药和枪刚刚发明，非常罕见，所以有些士兵连的成员仍然自称为射箭手或弓箭手。通常情况下，每个士兵连的长官都要让人替他们画一张集体画像，而哈尔斯就给射箭手和其他士兵连画一些集体画。一般来说，他被认为是，除伦勃朗外，荷兰最伟大的肖像画家。

大师伦勃朗的大部分作品都是在阿姆斯特丹完成的。他不只是画肖像画，而是几乎涵盖所有题材。伦勃朗在绘画中创造了一种特殊的光，这种光不像真正的日光或灯光，但却使他的画成为同时拥有明亮光线和深暗阴影的极品佳作。有好多年，他都在辛勤工作，快乐生活，且名利双收。但是，他大把地花钱收集他喜欢的漂亮东西，以至于最后他赚的钱不够支付。他的画也慢慢变得不受欢迎了。他终于在年老时，发现挣钱很难了。

你可曾想过，现在我们认为是世界上最好的绘画作品，过去却常常遭人嘲笑，没人喜欢，而且还连累画家都不受欢迎。伦勃朗所画的《夜巡》就碰到了这样的情况。《夜巡》是阿姆斯特丹警卫队某个队员请伦勃朗画的。警卫队担负城市的防卫任务。这幅画是要挂在他们俱乐部里，所以警卫队的每个成员都得分担这幅画的费用。

伦勃朗想要展示警卫队出巡时引起的骚动与混乱，所以他把队长和中尉画在前面，警卫队的其他队员拿着手枪和长矛匆匆忙忙跟在后面。画中有许多孩子围过来看热闹，画面上甚至还出现了一只狗。有些人物身上的光线十分明亮，而其他剩下的人却笼罩在黑暗的夜色之中。不过，这种光线与普通光线不同，以至于一些人认为这幅画画的明明是白天的场景，所以根本不应该叫做《夜巡》。

当这些警卫队队员看到这幅画时，他们很不喜欢。

我们花钱请他为我们画像，他们说，但这个画家把我们放在黑暗的背景里，人几乎都认不出来。

其他荷兰人也嘲笑这幅画。我们不知道画的到底是晚上还是白天。他们说。因
 此，从那以后，伦勃朗的画卖得越来越少了。

要我列一个世界一流画家的排名表吗？从第一名，到第二名，接着第三名，一直到第二十名、第五十名，或者第一百名。我不会展示什么排名表，不是因为我不愿意，而是世界上没人能列这样的一个排名表。如果我真的列出个什么排名表来，那也只是我个人的意见。那样不一定能选出最好的画家，或仅次于最好的画家等等。那只是我认为最好的，或仅次于最好的。我认为是最好的画家并不一定真的是最好的。没有一个画家能比其他所有的画家都优秀很多，能让每个人都说，他绝对是最棒的。

不过，如果硬是要所有对绘画有所了解的人，都按自己的想法各自列个画家排名表，我相当确信，伦勃朗在所有人的排名表中肯定都会是位居前列的。

所以，一定要记住这位伟大的画家伦勃朗，在人们心目中的地位。如果在你这一生中，能够有机会亲眼见到一幅他的真迹，而不仅仅是书上的复制图，一定要久久地、全神贯注地欣赏。然后，想一想，要是你来列个伟大画家的排名表，你会把伦勃朗排在哪儿？
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Ü AND JR.

丢勒和小霍尔拜因
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DONT forget to dot your i
 s. Be sure to cross your t
 s. Has your teacher ever said that to you? I always used to have a hard time remembering to dot all the i
 s when I wrote compositions at school. But suppose I had gone to school in Germany. There the school children have to be careful about dotting u
 s as well as i
 s! For in Germany there are two kinds of u
 a plain u like ours, and a u
 with two dots on it like this, ü
 . A u
 with two dots is sounded something like our u
 in pu
 re.

I wanted to tell you about the dotted u
 right at the beginning of this chapter because if I didnt I know you would ask what the two dots are for when you see them on the name of the German artist Albrecht Dürer. His name, you notice, is not Durer but Dürer. He lived and painted at the same time as Titian, Tintoretto, Michelangelo, and Leonardo da Vinci. In fact, he knew some of the great Italian artists personally, for he took a trip to Venice and stayed there for some time. Germany was having a Born Again time as well as Italy and Flanders and later the Netherlands, and Albrecht Diirer was the great artist of the German Renaissance.

Dürer didnt paint much like the Italians. He painted many kinds of pictures, but his portraits are more famous than his other paintings. And besides paintings, Dürer made engravings. To make an engraving the artist cuts the lines of a picture in wood or copper. Then he puts ink in the lines and presses the wood or copper on a piece of paper. The picture that is printed this way is an engraving.

Dürer made many engravings and he is one painter who is as celebrated for his engravings as for his paintings. Some of his engravings the one called Melancholy, for instanceare as well-known all over the world as his best paintings.

Dürers woodcuts also are rightly famous. A woodcut is just the opposite from an engraving. The lines are drawn on the wood and then the wood is cut away from the lines, so that the lines are left raised. Then the raised lines are inked and pressed on the paper.

When Dürer made the trip to Venice that I mentioned, he was welcomed and honored by the Venetians as a famous man. The Venetian artist Bellini, who was then an old man, asked Dürer one day if he would give him one of the special brushes he used to paint the hair in his portraits. Dürer said, Certainly, and gave Bellini the brush he was using.


 Why, said Bellini, this is just an ordinary brush. Do you really paint those wonderful hairs with a brush like this? Then Dürer took the brush and with it painted some hairs as only he could paint them.

Dürer admired the works of the Italian painters, but when he returned to Germany he continued to paint in his own way, without trying to make his pictures have an Italian look.

Albrecht Diirer painted several portraits of himself. He was able to do this, of course, by looking in a mirror and painting what he saw in the glass. From these self-portraits we know he was a very handsome man. Several of the other portraits he painted are equally famous. I think youll like the one of his father on the opposite page.

Dürer was apt to put a great deal of detail into his pictures. He filled the paintings with all kinds of odds and ends, and every tiny button is painted as carefully as if it were as important as the persons face. Most of the German artists did this and in most of their pictures so much detail is a drawback. Your eye is drawn from the important things to the unimportant ones. But although Dürer often had just as much detail as other German painters, he was a great enough artist to keep the little things in the picture from becoming too important. The second great Renaissance artist of Germany also was a portrait painter and a maker of woodcuts. His name was Hans Holbein (Holebine) and we have to speak of him as Hans Holbein the Younger because his father was also an artist named Hans Holbein. If Holbein the Younger were alive now he would write his name Hans Holbein, Jr.
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No.18-1　DÜRERS FATHER（《丢勒的父亲》）

DÜRER（丢勒　作）



The Holbeins moved to Switzerland, the country of the Alps, and Hans Holbein the Younger became the friend of a very famous man who lived thereErasmus. Erasmus was a great thinker and wrote learned books. Holbein painted five portraits of Erasmus. The one most people prefer is the one shown on the opposite page.

It shows a side view of Erasmus. A side view of some one is called a profile. Erasmus sits writing at his desk. There do not seem to be very many details in this portrait, but in another famous portrait by Holbein, called Portrait of Georg Gisze, there are about twenty-five articles beside Georg Gisze himself. And yet, like Diirer, Holbein was able to keep them in their place so that after all Georg is the chief thing your eye looks at. 
 Indeed, he left the unimportant details out of the faces of his portraits, putting in only the lines that would tell most.
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No.18-2　ERASMUS（伊拉斯谟）

HOLBEIN THE YOUNGER（小汉斯霍尔拜因　作）



Holbein found his business of painting was not doing so well in Switzerland, so he decided to take a bold step. He would go to England and see what work he could get there. He got a letter of introduction from Erasmus and went. The English liked his work and he painted portraits of most of the important Englishmen of the time including the king, Henry VIII.

The portraits by Hans Holbein are usually liked by boys and girls better than those by any other painter, except perhaps Frans Hals. And that is true for a great many grown-ups too. So Im pretty sure you will like them yourself and that you would enjoy a picture book of portraits by this master portrait painter.

But dont forget Diirer. Youll like his pictures too.





Albrecht Dürer

Hans Holbein the Younger





I wonder which you are going to like the better.


 【中文阅读】

不要忘记在字母i上加一点。一定要在字母t上画一横。老师曾这样说过吧？我在学生时代写作文时，总是记不住在字母i上加一点。但假如我去德国上学的话，那儿的学生们不仅会注意在i上加一点，还会在字母u上点点！因为u字母在德国有两种写法一种是像我们的简单的u，还有一种是在u上加两点，即ü。加上两点的u就像单词pure中u的发音一样。

我想在本章节一开始就介绍加上两点的u。因为如果我不说的话，我想当你看到德国画家阿尔布雷希特丢勒的名字时，一定会问他名字上的两点是干吗用的。你会看到他名字里的u上加了两点。他和前面提到的提香、米开朗基罗还有列奥纳多达芬奇处于同一时代。事实上，丢勒本人也认识一些伟大的意大利画家，因为他曾经去过威尼斯，还在那里待过一段时间。德国和意大利、佛兰德斯以及荷兰一样，也经历过再生时代。阿尔布雷希特丢勒可以说是德国文艺复兴时期最伟大的画家。

丢勒的绘画方式同意大利画家的绘画方式不大一样。他的绘画题材多种多样，但其中肖像画还是要比其他画更为有名。除了油画之外，丢勒也画版画。在画版画时，画家先在木板或铜板上刻画，然后在刻出的线条里倒入墨汁，再把沾有墨汁的刻板压在一张纸上。这样印出来的图画就叫做版画。丢勒制作过很多版画。他是唯一一位既擅长版画又精通油画的画家。他有些版画就像他最好的油画作品一样闻名于世，比如版画《忧郁》。

丢勒的木刻画也很有名。木刻画和版画的制作方式刚好相反。画家先在木板上画好线条，然后把线条以外的木头部分刨掉，这样只剩下凸出的线条。接下来给凸出的线条沾上墨汁再压在纸上便成了木刻画。

当丢勒在威尼斯观光旅游时，威尼斯人非常欢迎和尊重他，把他当做名人一样盛情接待。当时威尼斯画家贝利尼已经很老了，有一天他问丢勒：你愿意送我一支你画人物头发时用的特殊画笔吗？丢勒说：当然可以。于是就把自己用的画笔送给了贝利尼。

贝利尼看后说：这是为什么呢？这只是一支很普通的画笔呀，你真是用这支笔画出那么好看的头发吗？听到他这么说，丢勒当即拿起画笔画了一些头发。也只有丢勒才能这样画出头发来。

丢勒非常欣赏意大利画家的作品，但当他回到德国后，他还是继续按自己的风格画，而不是模仿意大利画家的绘画风格。

阿尔布雷希特丢勒给自己画过几幅自画像。当然，他只要对着镜子，然后画出自己在镜子中的样子来就可以了。从他的这些自画像中我们可以看出，他长得非常英俊。他为别人画的肖像画也同样很有名。我想，你会喜欢另一页上他为他父亲画的肖
 像画的。

丢勒喜欢在画中添加许多小细节。他画里有各种各样的小玩意儿，一粒小小的纽扣也画得细致入微，就像和人物的脸庞一样重要。大多数德国画家都喜欢这么作画，但是在大部分画家的画作中，太多的细节反而成了一种缺陷，因为视线很容易被这些次要的细节所吸引，不能更好地关注重要部分。不过，尽管丢勒也和其他德国画家一样注重细节，但他却有能力将这些细节处理得恰到好处，绝不会让它们喧宾夺主。

德国文艺复兴时期第二位伟大的画家同样也既画肖像画，又制作木刻画。他叫汉斯霍尔拜因。我们喊他小汉斯霍尔拜因，因为他父亲也叫汉斯霍尔拜因，也是一位画家。假如小汉斯霍尔拜因活到现在，他一定会把自己的名字写成小汉斯霍尔拜因。

霍尔拜因一家后来搬到了因阿尔卑斯山而闻名的瑞士。小汉斯霍尔拜因与住在那儿的一位大名人成了好朋友，这人就是伊拉斯谟。伊拉斯谟是一位伟大的思想家，他编写了许多深奥的书籍。霍尔拜因给伊拉斯谟画过五幅画像。其中最受人们欢迎的是另一页上的那幅画。

这幅画只展示了伊拉斯谟的一个侧面。画某人的侧面就叫侧像画。画中伊拉斯谟正坐在书桌旁写作。这幅画中似乎没有过多的细节，但在霍尔拜因的另一幅有名的肖像画《吉斯泽画像》中，吉斯泽身旁摆放着大约二十五篇文章。但是像丢勒一样，霍尔拜因也能很巧妙地处理了这些细节，让我们把目光集中到主人公乔治吉斯泽身上。事实上，他在画肖像画时，会省去人物脸上无关紧要的细节，只留下最有说服力的几笔。

霍尔拜因发现他的绘画事业在瑞士干得并不好，于是他做了个大胆的决定，前往英国，看看在那里能有什么发展。他拿着伊拉斯谟给他写的一封推荐信动身去了英国。结果证明，英国人喜欢他的画。他给当时大多数重量级的英国人画过肖像画，包括英王亨利八世。

一般来说，或许除了弗兰斯哈尔斯，相比于其他任何画家的肖像画，孩子们更喜欢小汉斯霍尔拜因的肖像画。而事实上，他的画也受到许多大人们的青睐。所以，我确信你也会喜欢这位肖像画大师的作品，如果你见到他的肖像画画册，一定会特别开心。

但是不要忘了丢勒，你肯定也会喜欢他的画。





阿尔布雷希特丢勒

小汉斯霍尔拜因





不知道你会更喜欢谁。
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FORGOTTEN AND DISCOVERED

遗忘与发现
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ALL any one knows about the life of one of the very great painters of the world can be written in a few sentences. Most great painters have had whole books written about their lives, but there isnt enough really known about the life of the Dutchman Jan Vermeer (Ver-mair) of Delft to make even a few pages. Here is almost all we know about him:

Jan Vermeer was born in Delft in 1632 and died there in 1675, leaving a widow and eight children. There it is in one sentencethe life of Vermeer of Delft. Nobody even knows how many pictures there are that he painted, for some pictures we think he painted may have been painted by some one else.

But the pictures that we are sure were painted by him are considered very wonderful. Most of these are of indoor scenes. Only one, as far as we know, is a landscape Most of these paintings show a woman doing some very usual thing, like reading a letter or sewing or playing the clavichord or sometimes just looking out of the window. Perhaps his wife or one of his daughters posed for Vermeers pictures. In some pictures there are two women and in a few there are men. In most cases the person in the picture is shown near a window.

The wonderful way Vermeer could paint light coming into a room through a window is one of the first things people notice about these paintings. Next, one notices how well Vermeer could show what material a thing is made ofits texture. The lace cuff, the silk dress, the wooden chair, the silver pitcher, the ripe fruit, the shiny drinking glass, the pearl necklace, the blue china plate, are done so well that no one could doubt what each is made of. One could almost tell how each object feels to the touch. And over all streams the daylight from the window, binding the parts of the picture together. Some people say it is the finest daylight that any painter has ever put into an indoor scene. Certainly Vermeer was able to paint as few men could.

Here is one of Vermeers pictures. It is called The Letter. It is merely a woman reading a letter by a window, but it is painted so well that it has become famous.
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No.19　THE LETTER（《信》）　　　　VERMEER（维米尔　作）

Courtesy of The University Prints




Vermeer did not seem to have any imagination. He painted only what he saw. He never, for instance, made his women prettier than they really were. I dont believe he could have painted a dragon, or Saint George either, without looking at a real dragon (as if there were such a thing!) or at Saint George himself.

Why is so little known about so fine a painter? It seems mysterious, doesnt it? Vermeers pictures were liked at the time they were painted, but then for some reason they were almost forgotten for about two hundred years. No one took the trouble to write down anything about the artist. Then his pictures were discovered again and became so valuable that it took a great deal of money to buy one. Most of Vermeers paintings are now kept very carefully in museums.

This chapter is far too short for so important a painter. But there arent any stories to tell about him unless I just make them up. Vermeer didnt use his imagination in painting his pictures, and Im not going to use mine in telling you made-up stories. Well just have to let Vermeers pictures speak for him.


 【中文阅读】

我们可以用寥寥数语来概括众所周知的某位世界级大画家的生平。大部分大画家的人生故事都可以写出几本书来，但我们对于荷兰画家杨维米尔的一生知之甚少，加起来还不到几页纸。我们了解的差不多就这些了：

杨维米尔1632年出生在代尔夫特，1675年在那里去世，留下一位遗孀和八个孩子。这样简短的一句话便概括了维米尔的一生。甚至都没人知道他到底画过多少画，因为有些画我们认为是他画的，事实上却可能出自他人之手。

但是，那些我们确信是他的作品都画得很棒。他画的大多都是室内场景。据我们所知，他所有的画作中只有一幅是风景画。而且大部分画作描绘的都是一个正在做一些日常生活琐事的妇女，像是读一封信、做针线活、弹翼琴，或偶尔只是眺望窗外。维米尔画画时，可能让妻子或某个女儿做模特。有些画里有两个女人，还有几幅画中有一些男人。不过大部分情况下，画面上的人物都挨着窗户。

人们看维米尔的画，首先会注意到的是他能如此出色地画出日光透过窗户照进房间的情景；接着，还会发现，维米尔能把每件物品的材质都表现得如此完美。花边袖口、丝质裙、木椅、银质水壶、熟透的水果、闪闪发亮的玻璃水杯、珍珠项链以及蓝色瓷盘，所有东西都画得非常逼真，让人一看就知道每件东西是由什么材料做成的，甚至都能道出每件东西的触感。从窗户照进的像流水般的阳光将整个画面都紧密地连在了一起。有人说他画中的阳光是世界上画得最好的室内阳光。毋庸置疑，很少有人能够达到维米尔的水平。

图19为维米尔的一幅画作，叫做《信》。画中只有一个女人站在窗边读信，但是这幅画画得非常好，所以就出了名。

不过，维米尔的想象力并不怎么丰富。他只描绘自己看到的东西。比如，他从不把他画中的女人画得比真人漂亮。所以，我想他肯定没有画过龙或圣乔治，除非他亲眼见过一条真龙（世界上肯定没有龙），或圣乔治本人。

为什么人们对这么一个出色的画家了解得如此之少呢？这似乎有些神秘，不是吗？事实上，维米尔的画在他那个时代是很受人们喜爱的，但后来不知什么原因，它们被遗忘了两百多年。没有人想为这个画家写点什么。而他的画被再次发现时就变得非常值钱，购买他的一幅画要花很多钱。如今，维米尔的大部分绘画作品都被小心翼翼地保存在博物馆里。

对于一位如此重要画家来说，用这么短短的一章来介绍他是远远不够的。但是，除非我自己编造一些关于他的故事来，否则我真是没有他的故事好讲了。维米尔在绘画时不愿发挥想象力，那么我也不想绞尽脑汁地来编撰故事了。我们就让维米尔的画来为他说话吧。
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SPEAKING OF SPANIARDS

话说西班牙画家
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THIS chapter is about Spain. But Im going to begin by telling you about Crete, which hasnt anything at all to do with Spain.

Crete is an island south of Greece. It belongs to Greece and the people of Crete speak the Greek language. Sometime about the middle of the fifteen hundreds (nobody knows just when) there was born in Crete a baby who was to become a celebrated painter. You have never heard of his name and couldnt pronounce it if you had. Ill tell it to you just to show you, but dont try to remember it, for this painter is never spoken of except by his nickname. Here is his real nameDomenico Theotocopuli.

He was a mysterious kind of man and no one knows very much about his life. He seems to have left Crete and gone to Venice to study art under the great Titian. The next we hear of him he has bobbed up in Spain and settled in the city of Toledo. In Spain he remained and in Spain he died in 1614, but he always thought of himself as a Greek rather than a Spaniard, and he signed his most important paintings in Greek letters. The Spaniards could hardly be expected to call him Domenico Theotocopuli any more than you are expected to. They just called him that Greek fellow or the Greek, which in Spanish is El Greco.

El Greco painted pictures that are so different from other artists paintings that you may think they are not beautiful when you first see them. All his people are too long and thin to be like real people, and the colors are used differently from the colors in most paintings.

When you see a picture by El Greco you must remember that he is not trying to make you see a picture of things as they would look in a photograph. His paintings of men and scenes represent the spirit (or the idea), which is a different thing from what you would see with your eyes if you looked at real men and scenes. This is hard for many people to understand. They think a painting should always show you exactly what the real things look like. But a camera can do that just as well as an artist, and so many artists sometimes paint, like El Greco, not what they see but what they think will look best as a picture.

When El Greco died the man who was to become the greatest Spanish painter of all was still only a boy of fourteen. It seems strange to us that he is called by his mothers 
 name instead of by his fathers. It was just an old Spanish custom. I dont expect you to remember this painters entire name, because it was Diego Rodriguez de Silva y Velasquez. What you have to remember is the Velasquez part, for that is what he was called. Velasquez (Vay-lasketh) was born in the city of Seville in 1599, the very same year that Van Dyck was born in Holland.

When Velasquez had grown up and had painted for some time he decided to go to the capital of Spain, Madrid. The king saw some of his work and liked it, and so the next year Velasquez was sent for and moved to Madrid for good. There he became the kings painter. We know very well what this king of Spain looked like, because Velasquez painted many pictures of him. That was one of the duties of the kings painter. The king was Philip IV. The first thing you notice about Philip is his very large mustaches which curl up to his eyes. They must have been a nuisance, those mustaches, for Philip had to put leather cases on them at night to keep them shaped right. I wonder what the king looked like when he got his fancy mustaches caught in the rain!


[image: img109]


No.20-1　THE PRINCESS MARGUERITE（《玛格丽特公主》）

VELASQIUEZ（委拉斯开兹　作）




 Almost all the portraits of the king and his nobles show a wide stiff white collar that sticks out from around each mans neck. King Philip was very proud of this kind of collar, and for a very special reasonhe invented it himself! He was so proud of his new invention that hehad a great celebration after which there was a solemn procession or parade to church to thank God for such a blessing.

Here is a portrait of a little girl that Velasquez painted, the Princess Marguerite. She was a daughter of King Philip.

Velasquez was very different from El Greco in his painting. El Greco painted things as he wanted them to look, to give his idea of them. El Greco used his imagination instead of putting down on canvas just what he saw with his eyes. But Velasquez painted objects to look like the real objects. We call a painter who does this a realist, because he paints only what he really sees.

When Rubens came to Madrid, the king asked Velasquez to show him the art treasures of Spain. Rubens and Velasquez got along together very well. Rubens admired Velasquezs paintings and Velasquez admired the work of Rubens.
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No.20-2　AESOP（《伊索》）

VELASQUEZ（委拉斯开兹　作）



Velasquez wanted to see the famous paintings of the great Italian artists and so he got permission from the king to make trips to Italy, where he made copies of some of the paintings of Tintoretto, Michelangelo, and Titian.

And here is a picture of your old friend AEsop, who wrote the fable of the Fox and the Grapes, the Dog in the Manger, and other famous fables.

Of course the picture is not of the real AEsop. Velasquez just painted the picture as he thought AEsop might have looked, for AEsop himself lived two thousand years before Velasquez.

Velasquez has been called the painters painter, because so many painters have admired and praised his work. He was the greatest of the Spanish painters, greater than El Greco and greater than the next Spanish painter Im going to tell you about, whose name was Murillo (Moo-reelyo). Murillo, like Velasquez, was born in Seville. He went to Madrid, where Velasquez encouraged him in his painting and 
 got him permission to study the paintings in the kings picture gallery. After two years there, Murillo went back to live in Seville. He was still poor and unknown.

Now, about that time the Franciscan friars, or monks, in Seville were looking for an artist who would decorate one of their buildings with paintings. They wanted to get some famous artist, but they had too little money to pay a famous artists prices. So they decided to let Murillo do the work. Murillo painted eleven pictures for the friars and every one liked them so much that he was asked to do more pictures than he could possibly paint.

Then Murillo painted eleven pictures for another building. These were even better than the first eleven, and made him famous.

Another picture that Murillo painted has a story told about it that shows how lifelike it is. The picture is of a priest with a spaniel at his feet, and the story is that when a live dog saw the painted spaniel he thought it was a real spaniel and growled at it. It reminds us of the story of the birds who pecked the grapes in Zeuxiss picture. I dont believe it can be a true story because a dog cant be fooled by a picture the way he can by a mirror.

Murillo was very good at painting babies and Madonnas. His Madonnas generally have dark hair and eyes. On the next page is a picture that all children seem to like. It shows the baby Christ and little Saint John getting a drink of water out of a sea-shell. The little lamb in the corner of the picture looks as if he were thirsty and wanted a drink, too.
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No.20-3　THE CHILDREN OF THE SHELL（《捡贝壳的小孩》）

MURILLO（牟利罗　作）

Courtesy of The University Prints





 Murillo was so successful at selling his pictures that he made a large fortune, but he was a very generous man and gave much money to the poor. He had once been poor himself, and he knew how much they needed help.

One day when he was old he was getting up on a scaffolding to paint the higher parts of a large picture, when he stumbled and fell. lie was so badly hurt that he never got well and the picture was left unfinished.

The people of Seville never forgot their famous painter and even to-day in Seville they call any beautiful picture a Murillo.





【中文阅读】

这一章是关于西班牙的。但是我想首先给你们介绍一下与西班牙没有任何瓜葛的克里特岛。它是位于希腊南部的一座岛屿，属于希腊，岛上的居民都说希腊语。大约15世纪中期（没有人知道确切的时间），一个婴儿在克里特岛诞生了，他后来成了声名远扬的画家。你肯定从没听说过他的名字，即便听过，也不会读。我来告诉你吧，但只想让你了解一下，不要费心去记，因为人们只叫他昵称。他的本名是多梅尼科狄奥托科普洛斯。

多梅尼科狄奥托科普洛斯是那种神秘型的人物，人们对他的生平知之甚少。他似乎后来离开克里特岛去了威尼斯，在大画家提香门下学习绘画。接着，我们又听说他去了西班牙，在托莱多城定居。此后，他就一直待在西班牙，于1614年在那儿去世。不过，他一直都认为自己是希腊人，而不是西班牙人，他在重要的画上都用希腊字母署名。和我们现在一样，西班牙人从不叫他多梅尼科狄奥托科普洛斯，而就叫他埃尔格列柯，意思是那个希腊人或者希腊人。

埃尔格列柯的绘画与其他画家的绘画大不相同。第一眼看上去，你可能会觉得他的画并不好看。他画中的人物都又长又瘦，看起来一点不像真人，画的颜色也和大部分绘画不一样。

欣赏埃尔格列柯的绘画，一定得记住，他的画向我们展示的景物不像照片中的景物。他画中的人物和景色都代表着一种精神（或者说观念）。这与用肉眼看真人实景时的感觉是不一样的。很多人很难理解这一点。他们认为一幅画就应该像我们展示事物的原样。要是这样的话，照相机也可以像画家一样做得好。所以，许多画家，像埃尔格列柯一样，并不画他们看到的事物，而是按照他们认为美的样子绘画。

埃尔格列柯去世时，一位即将成为西班牙最伟大画家的男孩还只有14岁。奇怪的是，他没跟父姓，而随母姓。这是一种古老希腊习俗。我不期待你记住他的全名，因为太长了，叫迪迭戈罗德里格斯德席尔瓦委拉斯开兹。你只要记住他叫委拉斯开兹就行了，因为人们总是这么叫他。委拉斯开兹1599年出生在西班牙的塞维利亚，与荷兰画家凡戴克刚好同一年出生。


 委拉斯开兹长大后，从事了一段时间的绘画，后来他决定前往西班牙首都马德里。当时的西班牙国王看过他的一些作品后，十分欢喜，于是，第二年委拉斯开兹就被召去了马德里，并在那里定居下来。他成为国王的御用画师。我们都很清楚这位西班牙国王长什么样，因为委拉斯开兹为他画过许多画像。这是国王御用画家的职责之一。这个国王就是腓力四世。看腓力四世的画像时，你第一眼看到的就是他那一直翘到眼角的大胡须。这些胡须真够麻烦，因为每天晚上睡觉时，腓力四世都得用皮套套住胡须，以防变形。我真好奇，要是他这些精心卷好的胡须淋了雨会变成啥样呢？

委拉斯开兹在几乎所有王公贵族的肖像画里，都在他们的脖子上画有一个宽宽的、硬硬的白衣领。这种白领是腓力四世引以为豪的东西，因为那就是他自己发明的。他为自己这个新发明而自豪，为此他还特地举行了声势浩大的庆祝活动，活动结束后又列队庄严地迈向教堂，去感谢上帝的恩赐。

图20-1是委拉斯开兹为玛格丽特公主画的画像。玛格丽特是腓力四世的女儿。

委拉斯开兹与埃尔格列柯的绘画风格很不一样。埃尔格列柯按照自己想要的效果绘画，并融入自己的思想。他更多的是发挥自己的想象力，而不是简单地在帆布上画下自己眼睛所看到的事物。但是，委拉斯开兹却完全依照物体真实的样子画画。我们把他这种画家叫做写实主义画家，因为他们只画他们真正看到的东西。

当鲁本斯到马德里时，腓力四世让委拉斯开兹向鲁本斯展示西班牙的艺术瑰宝。鲁本斯和委拉斯开兹相处得十分融洽。鲁本斯非常欣赏委拉斯开兹的绘画，委拉斯开兹也很欣赏鲁本斯的作品。

委拉斯开兹希望能亲眼看看意大利大画家的著名作品，所以他在得到国王的许可后，动身去了意大利。在那里，他临摹了丁托列托、米开朗基罗和提香的一些作品。

图20-2是我们的老朋友伊索，他写过《狐狸与葡萄》、《马槽中的狗》等著名的寓言。

当然，画中的人物并不是真的伊索，委拉斯开兹只是按照自己想象的样子来描画的，因为伊索活在委拉斯开兹两千年前。

委拉斯开兹被称作画家中的画家，因为有许多画家都非常欣赏并称赞他的作品。他是西班牙最伟大的画家，比埃尔格列柯更了不起，甚至比接下来我要向大家介绍的西班牙画家牟利罗还要了优秀。像委拉斯开兹一样，牟利罗也出生在塞维利亚，后来也去了马德里。在那里，委拉斯开兹鼓励他画画，还允许他到国王的画室学习绘画。两年之后，牟利罗回到了塞维利亚，但仍然一贫如洗，毫无名气。

那时候刚好方济各修会的修士们正在找一位画家用绘画来装饰他们的一栋建筑。他们想找一个有名气的画家，但他们没有足够的钱，所以根本就请不起那些名画家。于是，他们决定让牟利罗来做这份工作。牟利罗为这座修道院画了十一幅画。大家都很喜欢这些画，所以越来越多的人请他画画，工作多得让他应接不暇。

接着，牟利罗又为另一座建筑物画了十一幅画，比之前那十一幅更好，这使得他一举成名。

牟利罗还画了一幅画（图20-3），这幅画栩栩如生，关于它还有个小故事。画中
 是一个神父，在他脚边站着一只西班牙猎犬。据说，有一条小狗看到画里的西班牙猎犬后以为是真的，竟然朝着画汪汪地叫个不停。这使我们想起了鸟儿啄宙克西斯画中葡萄的故事了。不过，我认为这只小狗的故事肯定不是真的，因为小狗虽然会对着镜子中的自己汪汪叫，但绝不会被一幅画所愚弄。

牟利罗非常擅长画婴儿和圣母玛利亚。他画的圣母通常都有着乌黑的头发和眼睛。下面的一幅画相信所有小朋友都非常喜欢。它描绘的是小基督和小圣约翰用贝壳喝水的样子。画面的角落上有一只小羊羔，它看起来好像也很渴，也想喝上一口水。

牟利罗的画卖价不错，赚了一大笔钱。他也非常大方，慷慨施舍穷人。他自己曾经很穷，所以他知道穷人是多么需要帮助。

在他年老时，有一天他爬到一个脚手架上去画一幅画的上半部分，结果一不小心摔了下来。他伤得很重，以后再没好起来，那幅画也就一直没有画完。

塞维利亚的人们从来都不曾忘记他们的著名画家，甚至到了今天，他们仍然把任何好看的画都叫做牟利罗。
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LANDSCAPES AND SIGN-BOARDS

风景画和广告牌
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FIRE-ESCAPES are part of the scenery in a city. Landscapes are the scenery in the country. Fire-escapes have nothing to do with painting. Landscapes have a great deal to do with painting. But once upon a time landscapes had as little connection with painting as fire-escapes have now.

It seems strange that from the time the cave men made their animal pictures, thousands of years ago, all the way up to the middle of the seventeenth century, almost no one in Europe painted a real landscape. Italy had great painters during the Renaissance. Italy had beautiful landscapes. But strange to say the great painters never thought of painting the beautiful landscapes. If there was any country scenery at all in the Italian pictures, it was always as a mere background for the figures in the foreground.

The Van Eycks in Flanders had come near to real landscapes in their famous altarpiece. But the things happening in their picture were more important than the scenery.

Some landscapes had been painted in Germany about 1500, but they didnt attract much notice.

It seems strange that the first two painters of Italian landscapes were not Italians but Frenchmen. One was named Nicolas Poussin (Poo-sanh). He was interested in the stories of the ancient Greeks and in the old Roman ruins. His pictures generally have Greeks in the foreground, but the backgrounds are true landscapes. The next picture will show you the Greeks. It is called Shepherds of Arcadia.

Do you know where Arcadia is? Arcadia used to be a country of ancient Greece noted for its kind, happy, simple country people and shepherds. These shepherds that Poussin painted seem to be talking about the marble tomb in the picture. One is pointing to some words on the tomb. The words cant be read here, but in the real picture they mean, I too have been in Arcadia.

The other French artist who painted landscapes in Italy is known as Claude Lorrain. His real name was Claude Something Else, but as he came from Lorraine, in France, he is always called Claude Lotrain. The story goes that he was once a pastry cook and later the servant of a painter in Italy. One of his duties was to clean the paint brushes of his master. This interested him in painting. His master gave him some lessons and soon Claude Lorrain was a painter himself.
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No.21-1　SHEPHERDS OF ARCADIA（《阿卡迪亚牧羊人》）　　　POUSSIN (普桑　作）



Claude Lorrain had people in his pictures, but generally they were small and unimportant. The landscape was the important thing, even more important than it had been with Poussin. So Claude Lorrain is sometimes called the father of landscape painting, He liked to paint pictures of the sea even more than landscapes, so we might call him a seascape painter too.

The next important French painter lived about a hundred years later than Poussin and Claude Lorrain. His name was Watteau. One of his paintings was on wood and was painted as a sign-board for a hat shop. Poor Watteau led a miserable life. In the beginning he was very poor. When he came to Paris to paint he worked hard, but he was paid so little he almost starved. At last, when he had come well-known as a painter and was making enough money to live comfortably, he was always so ill that he could not enjoy himself much, and finally he died of the disease that had made him ill.

Now, Im telling you about the sad things of Watteaus life for this reason: The pictures he painted are just the opposite from sad. The people in them are just the opposite of the kind of person Watteau was.

Instead of painting poor people, he painted young men and women clothed in silks and satins.

Instead of painting hard-working people like himself, he painted only people having a good timedancing, picnicking, playing at garden parties, making love.

Instead of painting ugly, crude people like himself, he painted people who are almost too graceful and pretty and polite. No one could be quite so free from worries and cares 
 as Watteaus people are.

Chardin was another French painter who was born only a little later than Watteau. He too painted a sign-board. Perhaps he got the idea from Watteau, but Chardins sign was for a surgeons office instead of for a hat shop. It showed a crowd of people in a street looking on while a surgeon binds up the wound of a man hurt in a sword fight.

Chardin liked to paint still life. Still life means a picture of any thing without life such as fruits, dead fish, basins, cut flowers, dead rabbits or pheasants and other game, pots, pans, and so on. He was also a portrait painter. But the third kind of painting that Chardin liked to do is the kind he is best known forscenes of people inside their houses, doing the everyday things that people do. Usually there are children in these pictures. One painting shows a mother teaching her little girls to say grace before meals, another shows a little boy spinning a top on a table, another shows a mother telling her son to be careful of his new hat when he goes out.

Though the people in Chardins time dressed differently from us, still we can say when we see his paintings, Those look like real everyday people. We feel he didnt try to show us something astonishing or exciting, but just ordinary scenes in ordinary French families.
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No.21-2　BOY WITH A TOP（《玩陀螺的男孩》）　　　　CHARDIN（夏尔丹　作）

Courtesy of The University Prints





 【中文阅读】

防火梯是城市的一道风景线，而自然风光则是乡村景色的一部分。防火梯与绘画没什么关系，但自然风光与绘画却有着很大联系。不过，自然风光在过去也曾像今天的防火梯一样，与绘画几乎没任何关联。

从几千年前穴居人开始在洞穴里画动物图画以来，一直到17世纪中期，欧洲几乎没人画过一张真正的风景画，这似乎有些奇怪。文艺复兴时期意大利出了许多著名的画家，意大利的自然风景也很漂亮。但说起来真怪，这些著名的画家却从未想过把美丽的风景画到画上。即使我们在意大利画家的画中找到一两处自然风景，它们也只总是用做画面中人物的背景而已。

佛兰德斯的凡艾克兄弟著名的祭坛画近似于真正的风景画。但是，他们画中的情节还是要比风景更为重要。

大约在16世纪时，德国画家画了一些风景画，但这些画并没有引起多少关注。

似乎很奇怪的是，意大利最早的两位风景画家并不是意大利人，而是法国人。其中一个名叫尼古拉斯普桑，他对古希腊的故事以及古罗马的遗址十分感兴趣。他画中的前面部分一般都是希腊人，而后面的背景却是真正的自然风光。图21-1这幅画会让你看到希腊人，这幅画叫做《阿卡迪亚牧羊人》。你知道阿卡迪亚在哪吗？阿卡迪亚曾是古希腊的一个乡村，因其善良、简单、快乐的乡民和牧羊人而闻名。普桑画中的这些牧羊人似乎好像正在谈论画中的一个大理石墓碑。其中一个牧羊人指着墓碑上的文字。这些字在我们印的这幅画上是看不清的，但在原画中的意思是我也到过阿卡迪亚。

另一个在意大利画风景画的法国画家叫克劳德洛兰。他本来不姓洛兰，但是因为他来自法国的洛兰地区，所以大家就把他叫做克劳德洛兰。据说，他曾是个做糕点的，后来做了一个意大利画家的仆人。他有一项职责是替主人清理画笔，这慢慢激起了他对绘画的兴趣。主人教了他一些绘画知识，很快克劳德洛兰自己也成了一名画家。

克劳德洛兰的画中有人物，但他们总的来说都非常小，而且不怎么重要，自然风景才是重要的部分，甚至比普桑画中自然风景更加重要。所以，有时候洛兰被称为自然风景画之父。不过，相对于自然风景，洛兰更喜欢画海景，因此我们也可以把他叫做海景画家。

另外一位重要的法国画家比普桑和洛兰晚出生一百多年，他叫华托。他有一幅画是画在木板上的，是一个帽店的广告牌。可怜的华托生活十分悲惨。他一开始就生活贫困。他刚到巴黎画画时，拼命工作，但画酬少得可怜，差点死于饥饿。最后，他终于成了一位著名画家。他挣的钱足够使他过上舒适的日子时，却老是生病，没能好好地享福，最终因病而死。


 我之所以给你们讲华托的这些悲惨的故事，是因为他画的画却一点都不悲伤。而且他画中的人物与他本人也完全相反。

他画那些衣着华丽的年轻男女，却不画穷人。

他不画跟他一样辛勤劳作的人们，而画那些尽情享乐的人们他们跳舞，野餐，参加花园聚会，做爱。

他画那些优雅、漂亮和文质彬彬的人，却不画那些像他一样丑陋粗俗的人。没人能像华托画中的人物那样无忧无虑了。

夏尔丹是另外一位法国画家，出生只比华托晚一点。夏尔丹也画过一个广告牌。或许他是从华托那里获得这个创意的，不过，他的广告牌是为一个外科医生的诊所画的，并不是为帽店画的。广告牌上的外科医生正在给一个在剑斗中的伤者包扎伤口，街上一群人在围观。

夏尔丹喜欢画静物画。静物画画的是无生命之物，像水果、死鱼、盆器、剪花、死兔或野鸡，以及其他的猎物、锅碗瓢盆等。他也画肖像。但他喜欢画的同时给他带来最大名声的却是第三类画，那是室内人们一些日常生活的情景。这些画里通常都有小孩。他有幅画画的是母亲在教女儿们做餐前祷告；还有一幅画的是一个小男孩在桌上玩陀螺；另外还有一幅画的是一位母亲在她儿子出门时，叮嘱他小心自己的新帽子。

尽管夏尔丹那个时代人们的穿衣风俗跟我们现在大不一样，但我们在看他的画时，仍然会说：这些人看起来就像日常生活中的人一样。我们能感觉到，夏尔丹并不想向我们展示什么惊天动地的大事或一些激动人心的事，而只是想画出普通法国家庭的普通生活场景。
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STIRRING TIMES

动荡的年代
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IT WAS the year 1793. The French Revolution had overthrown the government of the King of France. The common people had stood hardships and injustice until they could stand them no longer. Then they had struck. France had been made a republic. The heads of hundreds of peopleenemies of the republicwere being cut off. The king and his family had been put in prison. It was voted that they too should lose their heads.

One of the men who voted yes to the question Shall the king be killed? was Jacques Louis David. David was a painter. He believed the revolution was right, even though he had been one of the court painters. By court painter we mean the kings own painter.

Some of the revolutionists had read about the old Roman republic that you have read about in your history books. They liked to think of themselves as strong and brave like the ancient Romans. They liked to think of their republic as like the old Roman republic. So it became the fashion in the revolution to imitate the old Roman heroes. David got the actors in the theaters to wear Roman costumes instead of French clothes. Soon other people were trying to dress like the Romans. They even made their furniture in imitation of Roman furniture. David found that the people wanted Roman pictures, so he painted many pictures of scenes from Roman history.

Nowadays we think that Davids paintings are not so wonderful as the revolutionists thought them. But they are important because they set a style in painting. The old Roman and Greek days are known as the classical times, and so this style that David made so popular is called the Classical style of art. And David and the other Classical style artists said that no other kind of painting was worth doing. They made many rules for painting that they expected all good artists to follow.

David had begun painting pictures of the Romans even before the revolution. One of these paintings is called The Oath of the Horatii. If you have read your Roman history carefully you will remember that the Horatii were three brothers who were champion fighters. Rome was at war with another city. Instead of letting the two armies fight, which would have meant the death of many men, each side agreed to pick three fighters and let them fight it out to see which city should win the war. The Romans chose the three brothers, who took a solemn oath to win for Rome or die trying. Davids picture shows them taking this oath.
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No.22-1　THE OATH OF THE HORATH（《荷拉斯兄弟之誓》　　　　DAVID（大卫　作）

Courtesy of The University Prints




When the fight was ended, two of the brothers had been killed. But the third one had managed to kill the other three fighters and so to win the war for Rome.

Another famous Roman picture by David shows the women stopping the fight between the Romans and the Sabines by running out between the two battle lines. You will find this picture is used to illustrate many Roman history books.

David was also a portrait painter. He painted a portrait of a French lady, Madame Rècamier, who is shown lying on a couch. The couch is Roman in style and the ladys dress shows the Roman styles that French women wore then.

After the revolution came Napoleon. Napoleon made himself Emperor of France. David admired Napoleon greatly and painted several pictures of him. He painted him on a rearing horse, crossing the Alps. He painted him being crowned emperor. (Napoleon crowned himself.) He painted him on the battle-field.

But after Napoleon, there came another kingof the same family as the poor king who had lost his head. Naturally, David wasnt court painter to himnot after having voted for the other kings death! In fact, David had to run away from France, and he lived in Brussels for the rest of his life.

But the strict rules of the Classical style of art lived on. David had had many pupils 
 and some of them became famous painters, too. One of these pupils was the artist Ingres. Ingres was a wonderful draftsman. That means the lines that he drew were beautifully done. He thought more about the lines in a picture than the color or the light. All Classical painters tried to make the lines and shapes in their pictures more important than the colors. So their colors are dull and lifeless. Ingres is probably best known for his portraits. And the 106 portraits that he drew in pencil and did not paint at all show how great a draftsman he was.

Baron Gros was another pupil of David, and it was too bad that he was, for the Classical pictures he painted, as much as possible following Davids strict rules, were not so successful as those he painted in another style. Gros kept trying to paint great Classical pictures and was broken-hearted when he found he couldnt do them well. His really fine pictures he thought little of, because they were not about Greeks and Romans. These others are interesting to us because they pictured the events that were taking place then, which Gros painted well because he had seen them.

Napoleon thought it would be a good idea to have a painter with his army. So he made Gros Inspector of Reviews in the army so that the painter could go with the troops and paint the battles. Gros watched the fighting himself, and so he did not paint war as a glorious thing. He showed the heroism of the soldiers, but he showed their terrible suffering too.

Now we come to a French painter who did not believe at all in Classical painting. The strict rules that the Classical painters said all artists should follow made this artist angry. He was Delacroix. Delacroix led a revolt against the Classical style of painting. Painters who thought as Delacroix did were called Romanticists. The Romanticists didnt see any sense in painting Greeks and Romans. They wanted to paint what was going on in the world at that time. The Romanticists revolted against the Classical style in another way. They believed in color. They thought color was more important than beautiful line drawing.

Of course the Classical painters hated the Romanticists and tried to do all they could to stop them. But Delacroix and his followers became more and more popular and finally they took the place that the Classical artists had once held.

Delacroix painted pictures of the Crusaders, of Bible stories, of the people of Algiers, of the war going on in his time between the Greeks and the Turks (he was all for the Greeks), and of many other subjects. The picture below shows a scene from the Bible. I hope you will see it some day in colors. Delacroixs drawing was not always as good as that of other artists but his coloring was very good indeed.
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No.22-2　CHRIST IN THE BOAT（《基督在船上》）　　　DELACROIX（德拉克洛瓦　作）

Courtesy of the Metropolitan Museum of Art




One of Delacroixs paintings is called Liberty Leading the People. It is supposed to show a scene in a new French Revolution that took place in 1830 when there was fighting between the people and the soldiers of the king in the streets of Paris. It is a stirring picture, full of action and movement. It has really a double meaning. The Classical style of painting that tried to keep all other ways of painting out of France needed to be overthrown too. And this picture may be thought of as Liberty leading Romantic art against the too-strict rules of Classical art.

【中文阅读】

那是1793年。法国大革命推翻了法王统治的政府。法国普通百姓一直忍受着法王的残暴和不公平的统治，直到有一天，他们实在不能再忍受了，于是奋起反抗。从此，法国变成一个共和国。成百上千反对共和制的人被砍了头。国王及其家人被关进了监狱。人们投票决定国王一家也应该被砍头。


 对国王应该被处死吗这个问题投赞成票的人中，有个叫雅克路易大卫的。他是一个画家。他相信革命是正确的，尽管他自己曾经是一名宫廷画师。所谓宫廷画师就是指国王的御用画家。

有一些革命者读过古罗马共和国的故事，就是你在历史课本上读到的那些故事。他们喜欢把自己想象成和古罗马人一样强壮勇猛。他们还喜欢把自己新建的共和国想象成古罗马共和国。所以，在法国革命时期，模仿古罗马英雄人物成为一种潮流。大卫让剧院的演员穿上罗马的服饰，而不是法国的服装。很快，其他法国人也开始尝试仿照罗马人的穿着。他们甚至把自己的家具都设计成罗马时代的样式。大卫发现人们都喜欢有关罗马时期的画，所以他绘制了许多罗马历史中的场景。

不过，在我们今天看来，大卫的画并没有像那些法国革命家认为的那样完美。但他的画倒真是非常重要，因为它们开创了一种新的绘画风格。古罗马和古希腊时代被认为是古典主义时代，所以大卫普及起来的这种绘画风格就被称作古典主义画派。大卫和其他古典主义画家都认为，其他任何类型的画都不值得去画。他们还制定了许多绘画规则，希望所有的画家都遵守这些规则。

甚至早在法国大革命开始之前，大卫就已经开始画罗马人了。其中有幅画叫做《荷拉斯兄弟之誓》。如果你仔细读过罗马历史，那肯定会记得，荷拉斯三兄弟都是一流的战士。当时，罗马正与另一座城邦进行战争。如果双方军队交战，肯定会导致许多人死亡，于是，双方达成一致，各自挑选出三名战士进行搏斗，一决胜负。罗马人挑选了荷拉斯三兄弟，他们庄重地宣誓，表示一定要为罗马赢得战争，否则将以死谢罪。大卫这幅画描绘的正是这三兄弟宣誓时的情景。

搏斗接近尾声时，其中两个兄弟已经被杀。但是，第三个兄弟却成功地将三个敌人全部杀死，从而为罗马赢得了这次战争。

大卫还有一幅关于罗马的画非常出名，画的是许多妇女跑向战场在双方的战线中间，试图阻止罗马和萨宾之间的战斗。你会发现这幅画被许多罗马历史书用作插图。

大卫也是一位肖像画家。他曾为法国贵妇雷卡米埃夫人画过一幅肖画像，画中的雷卡米埃夫人正躺在沙发上。沙发是罗马样式的，这位夫人的服饰也是罗马风格，当时法国的女性都很时兴这种穿衣风格。

拿破仑在法国大革命后出现了。他自立为王。大卫无比崇拜拿破仑，还替他画了几幅画像。他画过骑马穿越阿尔卑斯山时的拿破仑、加冕时的拿破仑（拿破仑自己为自己加冕），以及战场上的拿破仑。

拿破仑战败后，又一位国王登基。他和曾被处死的那位可怜的国王来自同一家族。大卫曾投票赞成处死前国王，所以他自然不能成为新国王的宫廷画家了。事实上，大卫却不得不逃离法国，他在布鲁塞尔度过余生。

但是，古典主义严格的绘画规则却永远保留下来了。大卫有许多学生，他们中的有些人后来也成了有名的画家。其中一个学生叫安格尔。安格尔的技法非常出众，就是说他画的线条非常优美。相对于色彩或光来说，他更注重线条。事实上，所有古典主义画家在作画时，都尝试着把线条和形状放在比色彩更重要的位置。所以，他们作
 品中的色彩通常都比较单调、呆板。安格尔最出名的可能要数他画的肖像画了。而他用铅笔画的不添加任何颜色的肖像画，向人们表示他的确是一位技法大师。

格罗男爵是大卫的另外一名学生。但糟糕的是，因为他完全按照大卫制定的那些严格的规则作画，所以他的古典主义的绘画没有他另一种风格的绘画那么成功。格罗一直都在努力画出优秀的古典主义绘画作品。但是，当他最后发现自己没办法做好时，非常伤心难过。但他却对他真正优秀的作品并不那么看重，因为这些画描绘的不是希腊人和罗马人。不过，这些画在我们看来却十分有趣，因为它们描绘的都是当时发生的事件。格罗亲眼见过这些事件，所以当然能够很好地将它们画出来。

拿破仑认为在自己军队里安排个画家是个不错的主意。所以，他任命格罗为军队的随军督察，这样这位画家就可以始终跟随军队，画下战斗的场面。格罗亲眼目睹了战争的残酷，所以，他没有把战争描绘成一件很光荣的事。尽管他的画展现了士兵的英雄气概，但同时也体现了他们所遭受的可怕的痛苦。

接下来我们要介绍的一位法国画家，他根本不相信古典主义绘画。古典主义画家要求所有画家都严格遵守古典主义的绘画规则，这让这位法国画家感到非常愤慨。他就是欧仁德拉克洛瓦。德拉克洛瓦发起了对古典主义绘画风格的反对运动。许多像德拉克洛瓦这样做的画家被称作浪漫主义画家。浪漫主义画家认为画希腊人和罗马人没有任何意义。他们只想画当下世界所发生的事情。浪漫主义画家也在另一方面反对古典主义的绘画风格。他们重视色彩，认为色彩比漂亮的线条重要得多。

毋庸置疑，古典主义画家都非常仇恨浪漫主义画家，他们千方百计地遏制浪漫主义的发展。但是，德拉克洛瓦和他的追随者却越来越受欢迎，最终取代了古典主义画家当年的风光。

德拉克洛瓦描画过十字军、《圣经》故事、阿尔及尔人，以及当时正在进行的希腊和土耳其之间的战争（他完全支持希腊），等等许多其他主题。图22-2描绘的是一个《圣经》故事。我希望，有一天你能看见这幅画的彩图。德拉克洛瓦的绘画并不总比其他画家好，不过，他绘画的色彩的的确确非常的棒。

德拉克洛瓦有幅画叫做《自由引导人民》。这幅画被认为展示了1830年法国大革命时期发生的事件。当时许多法国民众与国王的士兵在巴黎的街道上发生激烈的冲突。这幅画非常生动活泼，富有动感。这幅画实际上具有双重寓意。它除了表明法国民众想推翻国王统治的意愿外，还象征了当时的画家想推翻极力打压排挤其他画派的古典主义画派。所以这幅画也可以理解为：自由引导着浪漫主义艺术反抗规则严格而僵化的古典主义艺术。
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A LATE START

后来居上
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DO YOU know what an international picture show is? It is a group of pictures brought together from different countries so that people can see how much alike and how different the paintings are.

Lets suppose all the great countries in Europe had decided to have an international picture show in 1700 A.D. We shall have to call it a make-believe show because the various countries never thought of such a thing in those days. So lets make our own rules.

Well say its 1700. Each country can send only one picture and the best will get a prize.

Now lets say that all the pictures have arrived:





A Titian from Venice

A Michelangelo from Rome

A Velasquez from Spain

A Rubens from Flanders

A Rembrandt from the Netherlands

A Dürer from Germany

A Poussin from France





But where is Englands picture? Every important country except England has sent a famous painting. Now, England is one of the greatest countries in this year 1700, but all we get from England is a letter saying that she is very sorry but she cant send us a picture by a 110 famous English artist because she hasnt had any famous artists. What! One of the greatest countries in Europeperhaps the greatesthas no Painters? Well, what a disappointment that is for our show! But

Though England had had no famous painters by 1700, she soon made up for lost time. Her first famous artist was three years old in 1700. His name was Hogarth. And after Hogarth came many more artists. If we had held our make-believe international picture show in 1800, England would have had plenty of paintings to choose from.

Hogarth began as an engraver of silver. Then he learned to engrave on copper and make prints from his copper plates. These prints were very popular and he sold enough of them to make a good living. But all the time he wanted to be a painter. So 
 he painted pictures, but he was so well-known as a print maker that very few people considered him a great painter. They preferred his prints and engravings. He found that he could make engravings of his paintings and sell the prints much more readily than the paintings themselves. Nowadays we think of him as a great painterthe first great English painter.

Probably all boys and girls like to read the funny papers. A newspaper comic strip is generally very poorly drawn. You could hardly call it art. And yet Hogarth, in some of his paintings, used the same idea as the funny papers. He used to make a series of six or eight pictures about the same people, showing what happened to them from time to time. Only instead of being simply funny, Hogarths pictures were meant to show how bad certain things were in England at that time. They were often humorous, as well. That kind of humor we call satire.

Hogarth printed one series of pictures about a man who was trying to be elected to Parliament. One picture shows the man making a speech. Another shows him hiring men with clubs to make the people vote for him, another shows him bribing voters that is, paying them to vote for him. Each of the pictures is a good painting by itself, but the whole series was supposed to be seen together, like the different A LATE START 111 pictures in a comic strip. And these pictures made a great impression on the Englishmen of Hogarths time. Perhaps they did help make things better as Hogarth hoped they would. Nowadays elections are certainly run as fairly in England as anywhere in the world.
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No.23-1　THE SHRIMP GIRL（《卖虾女》）　　HOGARTH（贺加斯　作）

Courtesy of The University Prints





 Hogarth painted portraits too. He painted a portrait of himself with his little dog. He painted this picture of The Shrimp Girl. Nowa-days we buy shrimps in a store or at the market, but in London in Hogarths time people bought shrimps from girls who carried the shrimps around in a basket on their heads.

Hogarth has caught the shrimp girls smile as Hals caught the smiles in the portraits he paintedwith quick, sure strokes of the brush. If you put this painting side by side with Dürers portrait of his father, it looks unfinished. And yet it tells you as much about the real shrimp girl as Diirers picture tells you about his father. I like it that way. Do you?

About the middle of the eighteenth century, while Hogarth was still painting, two other Englishmen were rising to fame as great painters. One was Sir Joshua Reynolds, the other Thomas Gainsborough. Both were best known as portrait painters. Sir Joshua Reynolds was a few years older than Thomas Gainsborough, and so Ill tell yon about him first.

Ill begin this story with an African pirate. But please dont get excited. There isnt a pirate fight in the story, much as I know youd like to hear one. The pirate was a kind of Arab king who was holding up ships in the Mediterranean. The British were sending a captain with a squadron of ships to talk things over with the pirate.

Now, this captain was a friend of Reynolds and invited him to come along on his warship. Reynolds accepted the invitation and when he got to Italy he stayed there, to study the great paintings of Michelangelo, Titian, Correggio, and Raphael. He liked Michelangelo best. He liked Michelangelo so much he became deaf! That sounds strange, but it is true. Reynolds was working in the Sistine Chapel, studying Michelangelos paintings. He was sitting in a draft, but was so interested in the pictures he didnt even notice the draft. Not till he got up to go did he notice that anything was wrong. But after that he began to grow deaf, and soon he had to use an ear trumpet.
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No.23-2　ANGEL HEADS （《天使头像》）REYNOLDS （雷诺兹　作）

Courtesy of The University Print




Reynolds went back to London and became the favorite portrait painter of the city. There were no cameras in those days, and so no one could have a photograph taken. Instead, people went to an artist and had their portraits painted. Poor 
 people could not afford portraits by so expensive a painter as Reynolds, and so most of his portraits are of lords and ladies and their children. The king knighted him. Then he was Sir Joshua Reynolds.

Sir Joshua worked hard and tried to make every picture he painted better than the one before. He was especially good at painting women and children. Have you ever heard of pictures called The Strawberry Girl, Master Hare, The Age of Innocence, and The Duchess of Devonshire and Her Daughter? These are some of Reynoldss best known portraits.

Unfortunately Reynolds was always trying out new kinds of paints and oils, so that many of his pictures have become faded or cracked. Some even faded soon after he painted them. But this didnt make him less popular. A friend of his said, A faded portrait by Reynolds is better than a fresh one by anybody else.

This picture of five little angel heads by Sir Joshua Reynolds shows five different views of the same little girl.

The other portrait painter, Thomas Gainsborough, liked best to paint landscapes. He couldnt sell the landscapes, however, and so he continued to paint portraits all his life. And very fine paintings they are. He made the people he painted look so graceful and charming in their portraits that he was in great demand. Gainsboroughs colors are not so rich and glowing as Reynoldssthey are more silvery and gray.
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No.23-3　THE DUCHESS OF DEVONSHIRE（《德文郡公爵夫人》）

GAINSBOROUGH（庚斯博罗　作）




 One of Gainsboroughs paintings that has become world famous as The Blue Boy is thought to have been painted because Reynolds had said a picture with much blue in it could not be beautiful. So Gainsborough painted The Blue Boy to prove Reynolds was wrong. Gainsborough didnt seem to like Reynolds, for some reason, and was always as rude to him as could be. Perhaps he was jealous of the other painter. But before Gainsborough died he asked Reynolds to forgive his rudeness and told him how much he admired him and his work.

Gainsborough painted portraits of many of the same people that Reynolds did. They both, for example, painted the Duchess of Devonshire and Mrs. Siddons. Which of the portraits of these two ladies is better it would be hard to say. Here is Gainsboroughs famous portrait of the duchess. What a big hat she has!

And here is Reynolds portrait of the same duchess with her daughter.
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No.23-4　THE DUCHESS OF DEVONSHIRE AND HER DAUGHTER

（《德文郡公爵夫人和她的女儿》）　　　　REYNOLDS（雷诺兹　作）



Gainsboroughs landscapes are more admired than they were when he was alive. Though they are not so well-known as his portraits, they will help us to think of him as an excellent British painter.


 【中文阅读】

你知道什么是国际画展吗？国际画展就是把来自不同的国家的绘画作品集中起来，让人们比较它们的相似之处和不同之处。

我们可以假设欧洲所有的大国曾经决定在1700年共同举办一个国际画展。我们只能说那是一个虚拟的展览，因为那时候各个国家都没这么想过。还是让我们自己来制定一些规则看看。

我们假定那是1700年。每个国家只能寄一幅画来，最好的画会获奖。

现在，让我们假设所有的画都到齐了：





威尼斯送来了提香的画

罗马送来了米开朗基罗的画

西班牙送来了委拉斯开兹的画

佛兰德斯送来了鲁本斯的画

荷兰送来了伦勃朗的画

德国送来了丢勒的画

法国送来了普桑的画





但是，英国的画在哪里呢？除了英国，其他每个重要的国家都寄来了一幅名画。英国在1700年那个年代是世界上最大的国家之一，但我们收到的只是一封道歉信。英国没能寄一幅名画家的画来，因为英国根本就没有任何名画家。什么？欧洲的大国之一或许是最大的国家居然没有画家？啊，这对我们的画展来说该是多大的遗憾呀！

不过，尽管英国到1700年还没有一位名画家，但它很快就赶上来了。1700年，英国第一位名画家才3岁。他叫贺加斯。而贺加斯之后就有更多的画家出现了。假如我们在1800年举办那个虚构的国际画展的话，那么英国肯定就有许多绘画作品可供选择了。

起初贺加斯从事银器雕刻。后来，他又学习铜器雕刻，并把雕刻出的图画印出来。这些印品很受欢迎，销路畅通，足够让他过上好日子。但是，贺加斯一直都想成为一名画家，因此他开始画画。可他一直是以印刷匠出名，所以几乎没人把他看作绘画大师。人们更喜欢他的印刷品和雕刻。贺加斯发现，他可以把自己的绘画雕刻出来，然后卖出印刷品，没想到这比绘画本身好卖多了。我们今天把他当做大画家来看英国的第一位大画家。

可能所有的男孩和女孩都喜欢看连环画。不过报纸上的连环漫画通常都画得很拙劣，简直不能称之为艺术。然而贺加斯有时在绘画时也采用了连环画相同的创意。他
 经常给同一群人一连画七八张画，以此来展示他们的一系列动作。不过，贺加斯的画并不仅仅只为逗乐，它们还揭露了当时英国社会一些丑陋的事情。这些画通常也是幽默的。我们把这种幽默叫做讽刺。

贺加斯给一个正在准备竞选议员的人画了一组系列画。其中一张画的是这个人正在发表演讲；另一张画的是他雇了一群人拿着木棍，强迫人们给他投票；还有一张画的则是他在贿赂投票人，也就是，他付钱让人们给他投票。每张画都画得很好，不过这系列组画应该放在一起看，就像连环画里不同的图画那样。这些画给当时的英国人留下了非常深刻的印象，或许这些画真的就像贺加斯希望的那样的确对事情的改善起到了帮助。今天，英国也像世界其他地方一样进行着公正的选举。

贺加斯也画肖像画。他给自己和他的小狗画了一幅画。他还画了这幅《卖虾女》（图23-1）。今天我们一般都到商店或者菜场买虾，但在贺加斯那个时代，伦敦人都是从卖虾女那里买虾的。这些卖虾女把虾放在自己头顶上的篮子里。

贺加斯捕捉到卖虾女的一个笑容，干净利落的几笔迅速画下，就像哈尔斯捕捉人物的笑容一样。如果你把这幅画和丢勒为他父亲画的肖像画放在一块来看的话，这幅画似乎还没有画完。但是，它让我们对卖虾女有了真正的认识，就像丢勒为他父亲画的肖像画所告诉我们的一样。我喜欢贺加斯的这种表现手法。你呢？

大约在18世纪中期，那时贺加斯还在画画，另外两个英国人正名声大振，成了大画家。一位是约书亚雷诺兹爵士，另一位是托马斯庚斯博罗。他们俩都是以肖像画著称。约书亚雷诺兹爵士要比庚斯博罗大几岁，所以我就先介绍雷诺兹吧。

在介绍前，我先讲一个非洲海盗的故事。不过请别激动。据我所知，这里面并没有好听的有关海盗大战的故事。这个海盗是一个阿拉伯国王，专门在地中海地区拦劫过往的船只。英国派了一位船长带领一批舰队去同这个海盗进行谈判。

船长是雷诺兹的朋友，所以他就邀请雷诺兹同他一起乘战舰出海。雷诺兹接受了邀请。当他到达意大利后，他便留在那里研究学习意大利著名画家米开朗基罗、提香、科雷吉欧和拉斐尔的作品。雷诺兹最喜欢米开朗基罗。他是如此喜欢米开朗基罗，以至于最后变成了一个聋子！这听起来很奇怪，但的的确确是真的。有一次，雷诺兹正在西斯廷教堂研究米开朗基罗的绘画作品。他正好坐在一个通风口旁。但是，他对米开朗基罗的绘画作品实在太感兴趣了，所以根本没注意到那个通风口。直到最后他起身准备要走的时候，才发现有点不对劲。但从那以后他的耳朵就越来越聋，没多久就不得不戴上了助听器。

雷诺兹后来回到伦敦，成为伦敦城最受喜爱的肖像画家。那时候还没有相机，所以就没有人能拍照。人们只有请画家为他们画像。穷人当然请不起像雷诺兹这样画酬很高的画家，所以雷诺兹的肖像画大多画的是王公贵族及其子女。国王授予他爵位，于是他就成了约书亚雷诺兹爵士。

约书亚爵士辛勤地工作，试图将每幅画都画得比前一幅更好。他尤其擅长画妇女和小孩。你有没有听说过《草莓姑娘》、《海雷少爷》、《纯真年代》以及《德文郡公爵夫人和她的女儿》这些画呢？这些都是雷诺兹最为著名的肖像画。


 不幸的是，雷诺兹总是尝试新的颜料和油彩，所以他的许多画都褪色或变形了。有些画甚至刚画好没多久就褪色了。不过这并没有减少他受欢迎的程度。他的一个朋友说：雷诺兹的画即使褪了色，也强过其他人刚画好的画。

雷诺兹在图23-2这幅画中画了五个小天使般的头像，展示了一个小女孩五个不同的侧面。

另一位肖像画家托马斯庚斯博罗最爱画风景。可他的风景画却卖不出去，所以他只好继续画肖像，一画就是一生。这些肖像画都画得很好。他肖像画中的人物看起来十分优雅迷人，所以就有许多人请他画像。庚斯博罗的肖像画色彩不像雷诺兹的那样丰富绚丽，他的色彩更多是银灰色。

庚斯博罗有幅画世界闻名。此画名叫《蓝衣少年》。据说，庚斯博罗之所以画这幅画是因为雷诺兹曾说过，一幅画偏重蓝色肯定不好看。于是，庚斯博罗想通过画这幅画来证明雷诺兹的说法不正确。可能由于某种原因，庚斯博罗似乎不太喜欢雷诺兹，所以他总是对雷诺兹很粗鲁。也许是出于嫉妒的原因吧。不过他在临死前，请求雷诺兹原谅他的粗鲁态度，还说他其实是非常欣赏雷诺兹和他的作品的。

庚斯博罗与雷诺兹给许多相同的人画过肖像画。比如，他们俩都给德文郡公爵夫人和西斯登夫人画过肖像。至于他们俩谁画得更好，这真的很难说。这里有一幅是庚斯博罗给德文郡公爵夫人画的著名肖像画（图23-3）。她戴的帽子可真大呀！

图23-4是雷诺兹给德文郡公爵夫人和她女儿画的肖像画。

如今，庚斯博罗的风景画要比他在世时更受人们欢迎。尽管他的风景画没有他的肖像画那么出名，但是，这些风景画将有助于我们认识到，庚斯博罗的确是一位非常出色的英国画家。
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THREE ENGLISHMEN WHO WERE DIFFERENT

三个不同的英国人
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GHOSTS! Do you like ghost stories? Stories of haunted houses, of chains clanking at midnight, of misty white shapes that you can see right through? Of course the best time to read a ghost story is at night. Then, though you know the story cant be true, it makes you feel creepy.

But Ill tell you of one ghost that wont make you feel creepy. This ghost wont even make you tremble in your boots. Its the ghost of a flea. It makes one smile just to think of the ghost of a flea, coming back to haunt, perhaps, the dog who scratched him to death. This flea ghost isnt in a ghost story. Hes a more unusual ghost than that, for this ghost had his portrait drawn by a celebrated artist.

The artist who drew the picture of The Ghost of a Flea was William Blake. He was an Englishman who was living in London at the time the American colonies were fighting their Revolutionary War.

William Blake was very different from any artist Ive told you about so far. For one thing, besides being an artist, he was a poet. For another thing, William Blakes pictures are not at all like the pictures of any other artist. For still another thing, William Blake saw visions. A vision is something like a dreamit is a sight a person sees only in his mind. Some people say that Blake was a little crazy, just a little crazy. Perhaps he was only different.

Blake had always wanted to be an artist. He studied engraving for many years, until he became an expert engraver. And then, when he set up in business for himself, he engraved his poems and his pictures together on one plate. This was a new idea that he himself invented. Before then the pictures in a book were engraved on a metal plate, but the words of the book were printed with a printing press. Blake made both pictures and words on the same plate, so the story was really part of the pictures and the pictures were part of the story.

He made and engraved pictures not only for his own poems but for many other books also. The most famous of all his pictures are the ones he made to illustrate the Book of Job in the Bible. These pictures of Job and his troubles are hard to forget, once you have seen them. Every time I think of Job I think of these pictures that Blake made. I cant help thinking of them.
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No.24-1　A PAGE FOR THE BOOK OF JOB V（《约伯记》）BLAKE　（布莱克　作）

Courtesy of The University Prints




Most of Blakes pictures that you see in books look like drawings. That is because they are made up of lines. An engraving has to be made with lines. But Blake generally made a painting for each picture before he engraved it and these paintings show he could use colors as well as lines.

Blake had had new ideas about painting and soon there were other English artists who had new ideas. But before telling you about them Ill ask you a question.

Have you ever seen a tree in summer time that had brown leaves? A live tree, I mean. Any one would know that a live tree has green leaves. Yet if you saw a picture of a tree painted about the time of Blake you would be surprised to see that it had brown leaves. As I told you, Gainsborough is noted for his landscapes. Perhaps you wont think him so great a painter when you learn that the leaves of his trees were generally painted brown. Now, those landscape painters must have known that real trees are green, but still they kept painting them brown. Strange, is it not? They must have thought the brown leaves looked better in their pictures.

But after Gainsborough came an English painter named John Constable and after him there were no longer so many brown trees. Constable tried to give his picture the colors he saw in real landscapes. This sounds easier to do than it really is. Even the whitest white a painter can put in a picture isnt nearly as bright as a dull sky on a rainy day. And if the picture sky cant
 be as bright as the real sky is. all the other colors have to be made a little 
 darker than the real colors, to make the sky look bright enough. For the darker the dark parts of a picture are, the brighter the bright parts will look next to them.

Being darker doesnt keep the picture from being beautiful, but it does keep it from looking exactly like the real landscape. And so if a way could be found to make the colors in a painting look brighter, then artists could make an outdoor picture look more really outdoorsy. And that is what Constable did. He found a way of making paints look brighter. Instead of putting the paint on smoothly, he put it on in little dabs of thick color so that if you touch one of his paintings with your finger it feels rough.

Constable found that when he used little dabs or spots of color, the whole picture became brighter. The old way of painting a green field, for instance, was to paint it all green. Constables way was to paint the field with separate little spots of green and yellow and blue. And, strange to say, these make the field look all green, unless you get too close to the picture. When you do get too close you can see the separate spots, but at a little distance the whole field becomes one colora brighter green than if it had been painted a smooth, solid color in the first place.

My gracious! If you have read all that you are a good reader! And if you have understood it, I think you are a very bright child, whether your teacher thinks so or not.

So we remember Constable for two helpful improvements in landscape painting. He made trees green instead of brown. He made pictures brighter by using rough little spots of paint in place of smooth, solid colors. In Chapter 75 of this book you will find one of his pictures in which there are beautiful trees.

Many people believe the best English painter of all was the landscape painter TurnerJoseph Mallord William Turner. He came nearer than any other painter to catching the brightness of color and light of nature. He loved to paint the sea and the sun.

Now, of course the sun itself is so much brighter than any paint that no one can ever put it in a picture and expect it to look like the real dazzling, brilliant sun. But a painter can paint something that people can see is meant to be the sun. Turner often did something that Claude Lorrain had sometimes done. He painted into the sun. That is, he painted a scene with the sun right ahead. Generally he put the sun behind a cloud or in a mist or at sunset so that its brightness would not look too unlike the brightness of the real sun.

We know very well that no painter can find bright enough colors for a sunset, but people who saw Turners sunset pictures said they were too bright to be true. They arent true, but not because they are too bright, as these people said. It is because they arent bright enough.

Turner could also paint the sea better than any one before him. He was a painter of seascapes as well as landscapes. Before he painted the sea he really, studied ithow it looked when it was calm and how it looked in a stormhow it looked in the rain and in sunshine. Once he had himself lashed tight to the mast of a ship in a storm so he could study the sea without being washed overboard.
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No.24-2　THE FIGHTING TEMMERAIRE（《无畏号战舰》）　　　　　TURNER（透纳 　作）



One of Turners most famous paintings is called The Fighting Téméraire because that was the name of the old warship in the picture. The Téméraire had become too old for further use and the picture shows her being towed, by a puffing tug, to the dockto be broken up. It is just sunset and the water of the harbor reflects the gorgeous orange and yellow of the sky. It is the end of the day and the end of usefulness for the old ship that has served her country for many years.

Even in the uncolored picture on the opposite page you can get an idea of the brilliant sunset that Turner painted.

【中文阅读】

鬼啊！你喜欢读鬼故事吗？那些闹鬼的房子、深更半夜叮咚作响的链条以及隐约可见的白色影子的故事。毋庸置疑，读鬼故事的最佳时间是在晚上了。尽管你知道这些故事不是真的，但你还是会感到毛骨悚然。

不过，我要给你讲的这个鬼是不会让你觉得毛骨悚然的。它甚至也不会让你双腿发抖。这是一个关于跳蚤精的故事。人们只要一想到跳蚤精可能会来恐吓，或许小狗
 会把它抓死，就会忍不住想笑。这个跳蚤精的故事算不上真正的鬼故事。但这个跳蚤精可非同一般，因为有位著名的画家为它画过画。

画这幅《跳蚤精》的画家是威廉布莱克。他是英国人，生活在伦敦，那时候美国殖民地正在进行独立战争。

威廉布莱克和之前我跟你提到的那些画家截然不同。首先，他除了画画，还写诗。其次，威廉的绘画和其他画家的绘画一点都不一样。还有就是，威廉能看到异象。异象和梦境差不多一个人从内心看到的景象。有人说布莱克有点癫狂。或许他只是与众不同罢了。

布莱克一直都想成为一位画家。他学版画多年，后来终于成为一名专业版画家。接着，他开始自主创业，他试着把他的诗歌和绘画一起刻在一块金属板上。这是他发明的一种新创意。在此之前，书上的图画都是刻在金属板上，但书上的文字则是用印刷机印出来的。布莱克把图画和文字同刻在一块金属板上，这样图画和故事就融为一体，变成故事中有画、画中有故事了。

他不仅为自己的诗歌制作版画，还为其他的书制作版画。他最著名的版画是为《圣经约伯记》（图24-1）所作的一组插图。只要见过这些插图，你就很难忘记图中的约伯和他所经历种种苦难。

每次想到约伯，我就会情不自禁地想起威廉创作的那些画。

我们在书上看到的布莱克的大部分版画就像是素描，这是因为它们都是由线条构成。版画只能由线条组成。而布莱克在刻版前，通常都会先画好图。这些图画表明他不仅可以画线条，还可以用色彩。

布莱克提出了许多绘画的创新想法，后来其他一些英国画家也提出了许多创新的点子。但在介绍这些画家之前，我得先问一个问题。

你见过哪棵树在夏天时树叶全是褐色的吗？我是说一颗活着的树。大家都知道活树的叶子在夏天是绿色的。但是，如果你看到布莱克那个时代的绘画，你就会惊讶地发现，画上的树叶都是褐色的。我说过，托马斯庚斯博罗以其风景画著称。不过，如果知道他画的树叶通常都是黄色的，你或许不会觉得他是一位大画家。事实上，这些风景画家们都知道树叶是绿色的，但是，他们还是一直坚持要把树叶画成褐色。很奇怪，是不是？他们可能认为褐色的树叶比绿色的树叶看起来更漂亮吧。

继托马斯庚斯博罗之后，英国出现了另一位画家，名叫约翰康斯太勃尔。从他开始，英国的画家再也不把树叶画成褐色了。康斯太勃尔试着按照景物原本的颜色描绘景物。这样做听起来好像很容易，但事实并非如此。画家即使在画中使用最白的白色也还是比不上雨天阴沉天空那样的亮度。如果画中的天空不能像真正的天空那样明亮，那么画面上的其他部分就要比它们真实的颜色暗一点，这样才能把天空衬托得足够明亮。这是因为如果一幅画中暗的部分稍暗一点，那么就会突出亮的部分更亮一些。

画面颜色偏暗不会影响画的美观，但这的确会使画面看起来不像真正的风景那么真实。所以，如果能找到一种办法使画中色彩看起来更亮的话，那么画家就能够把户
 外风景画得跟真的一样。这就是康斯太勃尔所做的。他找到了一种方法使颜料看起来更鲜亮。他不是把颜料涂得很均匀，而是把它涂成小而厚的色块。所以，如果用手指触摸他的画，你就会感觉到画面是毛糙不平的。

康斯太勃尔发现，如果把颜料涂成块状或点状，就会使整幅画面更亮一些。例如，要是用老方法画绿色田野，画家就会把田野整个画成绿色。可是，康斯太勃尔的方法却是把田野画成许多独立的小色块，有绿色、黄色，还有蓝色。奇怪的是，这些小色块却使整个田野看起来也还是绿色一片，除非你凑得很近才能看出画面上有不同的色块。但是，只要你稍微往后退一点，就会看到整片田野变成了一种颜色一种比均匀单色的画面看起来更明亮的绿色。

我的天哪！要是你把整幅画都看完了，那你真是好样的！要是你能看懂它，不管你的老师怎么想，我都认为你是个聪明的孩子。

所以，我们记住康斯太勃尔，是因为他对风景画的画法做了两处改进。首先，他开始把树叶画成绿色，而不是画成像以前的那种褐色。其次，他通过一些凹凸不平的小色块使画面更明亮，而不是使用以前那种老方法把颜料清一色地涂得光滑均匀。在本书第75章中，有他的一幅画（图75-1），画面上的树画得很美。

许多人认为英国最棒的画家要数风景画画家透纳约瑟夫马罗德威廉透纳。他比任何其他画家都擅长捕捉颜色亮度和自然光线。他喜欢画大海和太阳。

当然，太阳本身比任何一种颜料都要亮得多，所以没哪个画家能把太阳画得跟真正的太阳那样耀眼明亮。但是，画家可以画出一种东西，让人一看就知道是太阳。透纳的这种常用手法有时克劳德洛兰也使用。他真会画太阳。就是说，他把太阳画在场景的正上方。但通常把它抛在云后，或藏在雾中，要么就赶它下山，这样，画出来太阳的亮度和真正太阳的亮度就不会差得太多了。

我们都很清楚，没有哪个画家能找到和夕阳一样明亮的色彩。但是，凡看过透纳夕阳画的人们都会说他画得太亮了，以至于看起来很不真实。这些夕阳之所以看起来不那么真实，并不是因为像人们所说的那样太亮，而是因为画得还不够亮罢了。

透纳画的大海也比他之前所有的画家画得要好一些。所以，他既是一个风景画家，也是一位海景画家。他在画大海之前，真的进行过观察看它在风平浪静时、刮起风暴时、雨水中、阳光下分别是什么样。他曾经在一场暴风雨中，把自己紧紧地绑在一艘船的桅杆上，以便在观察大海时不会被海浪卷出甲板。

透纳最有名的一幅画叫做《无畏号战舰》，这是因为画中的那艘古老的战舰叫无畏号。这艘战舰已经老得不能再使用了。画中这艘战舰被一艘冒着尾气的拖船拉去码头准备解体。这时正好夕阳西下，海港的水映照出天空绚丽的橙黄色。这是一天的结束，也象征着这艘老战舰的寿终正寝为国服役多年后，不能再发挥作用了。

甚至在另页的那张黑白画上，也能看出透纳笔下夕阳的亮度。
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SOME VERY POOR PAINTERS

几位非常贫穷的画家
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WHY should I tell you about very poor painters? If a painter cant paint good pictures, why mention him at all? Becausethese poor painters in this chapter did paint good pictures. They were poor in money, not poor in painting.

One of these poor, good painters was a Frenchman named Corot (Ko-ro). He was poor because no one would buy his paintings. Not until he was fifty years old did he sell a single picture. He wasnt quite as poor as that sounds, however, because his father gave him an allowance of so much a year. It was a very small allowance, but Corot managed to get along on it.

After Corot finished school he wanted to be a painter. But his father was in the linen business, and into the linen business the son had to go. Still he kept hoping he could be a painter, and finally his father let him stop selling linen and begin to study painting. Corot went to Italy for several years and became a landscape painter. Then he went back to France. He painted many fine landscapes, but no one seemed to want to buy them.

Now, at this time some other painters who were very poor in money, found they could live more cheaply in the little village of Barbizon than they could in the city of Paris. And they found, too, that the country around Barbizon was a much better place in which to paint landscapes. There they could see the forests and streams and fields that they loved to paint. So these poor-in-money painters moved to little cottages in and near Barbizon. We call them the Barbizon Painters.

It was Corots idea to live in Barbizon. He liked to get up early in the morning and go out to study the trees and fields in the early light of dawn, when often the dew was on the ground and everything looked misty. He would make sketches, or quick drawings, of what he saw, and then come home and paint. He liked twilight and moonlight, too, and often painted twilight and moonlight landscapes. His pictures have a magical, dreamy beauty that has made them famous all over the world.

When he was an old man Corots pictures began to sell. Money and fame came rolling in at last. Corot had always loved to help other people in any way he could, so now that he was wealthy he had a fine time giving most of his money away to people who needed it.
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No.25-1　DANCE OF THE NYMPHS（《仙女跳舞》）　　　COROT（柯罗　作）



Corot was always cheery and happy with his friends, although his landscapes often seem dreamy and sad instead of cheerful and gay. Every one loved him and called him Father Corot, and so it is pleasant to learn that he finally became so famous.

Another Barbizon painter was much poorer in money than Corot. He was one of the first to go to Barbizon. He took his wife and children and lived in a little threeroom house that had no wooden floors, just packed earth. Yet he was one of the greatest painters of France, Jean Francois Millet.

Millet had always been poor. His father was a farmer, or peasant, and when Millet was a boy he worked on his fathers farm. When he saw some pictures in an old Bible, he started to draw. At the rest hour in the fields the other workers would all take naps, but young Millet would spend the time drawing pictures. Finally the village where he lived gave him a little money to go to Paris to study art.

When Millet got to Paris he had a terrible time. He was awfully shy and not used to city ways, so he didnt get along well at all. He barely made enough money for food, by selling little pictures he painted. He liked best to paint the poor farmer people or peasants whose life he knew so well, and at last when he was almost starving some one bought one of his peasant paintings. This gave him enough money to get out of Paris and go to Barbizon, and in Barbizon he lived the rest of his life.

Millets pictures of peasants at work were painted in an unusual way. The painter would go out on the farms and watch the people at workdigging, hoeing, spreading manure, sawing wood, churning butter, washing clothes, or sowing grain. Then he 
 would come home and paint what he had seen. His memory was so good that he could paint at home without a model and get all the movements of his figures right. When he did need a figure to go by he would ask his wife to pose for him.
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No.25-2　THE GLEANERS （《拾穗者》）　　　　　MILLET （米勒　作）



One of Millets paintings is called The Sower. It shows a man planting seed. Have you ever seen a farmer sowing a field? In our country it is so often done with horses and a machine, that perhaps you dont know what a swing there is to it when it is done on foot. The sowers hand keeps time with his step. It reaches into his bag for seed and then swings backward to scatter the seed, and with each swing of his hand the sower strides forward. In Millets picture the sower has been working hard, but his swinging step and outflung arm still move smoothly, in time, like a machine. Only the mans head shows how tired he is.

Millet made several pictures of The Sower, all somewhat alike. The most famousSower is now in the United States, in Boston.

Another picture that is as famous as The Sower is called The Gleaners. A gleaner is some one who picks up what is left in the field after the wheat has been harvested. When farmers are very poor, as they were near Barbizon, even the little that the gleaners can find is a help. You can see from Millets picture what back-breaking work gleaning must be. And it is done by women!

Many copies have been printed of still another picture by Millet. You can sometimes buy them in the ten-cent stores. This famous painting is called The Angelus. It shows 
 a French farmer and his wife stopping their work in the fields to bow their heads as they hear the church bell ring out the call to prayer, the Angelus.

Like Corot, Millet at last was recognized as a great painter before he died. But he always remained poor, and when he died his friend Corot had to give his widow money to live on.

Some of the other Barbizon painters became famous too. They all used to meet in a big barn where they had tacked drawings on the walls, and there they would talk about the painting they all loved so to do.

Id like to tell you about these other friends of Millet and Corot but there isnt room.

【中文阅读】

为什么要介绍非常贫穷的画家呢？如果一位画家不能画出好的画，又何必提起他呢？不过这一章所提到的穷画家的确画得不错。他们虽然贫穷，却很擅长绘画。

在这些贫穷但优秀的画家中，有一位法国画家，名叫柯罗。柯罗贫穷，因为没人愿意买他的画。他到了50岁才卖出一幅画。不过，他其实并没有人们说的那么穷，因为他父亲每年都会给他一笔钱。这笔钱虽然不多，但也足够帮他维持生计。

柯罗从学校毕业后就想当一名画家。但是，因为父亲是做亚麻生意的，所以柯罗必须子承父业。不过，他一直持守当画家的梦想，最后父亲不要他卖亚麻了，让他去学画。柯罗去意大利学习了几年，成为一名风景画画家。然后回到法国。他画了许多优秀的风景画，但好像就是没人愿意买。

那时，还有另外几个穷画家。他们发现，如果他们住在巴比松小乡村的话，要比住在巴黎城便宜得多。而且他们还发现巴比松附近的乡村是画风景画的好地方。在那里，他们可以看到树林、溪流和田野，这些都是他们喜欢画的。于是，这些穷画家们都搬到了巴比松，住在附近的小木屋里。我们称他们为巴比松画家。

迁居巴比松原是柯罗的想法。他喜欢早起，然后去观察晨曦中的树木田野。那时地上都是露水，所有的东西看起来都朦朦胧胧。他通常会把看到的景色先速写下来或快速素描，回家后再画。他也喜欢暮色和月光，经常画暮色和月光风景画。他的风景画有一种奇妙的、梦幻般的美，因此闻名全球。

柯罗年老时，开始卖出画了。他最后总算是名利双收啦！柯罗一直都乐于助人。他现在既然富有了，就有机会把大部分的钱捐给那些需要帮助的人。

尽管柯罗的风景画看起来总带着梦幻和忧伤，看不到振奋和快乐，但他和朋友们在一起的时候却总是开朗和愉快的。人们都爱他，叫他柯罗老爹，所以他后来出了大名，大家都感到高兴。

还有个巴比松画家比柯罗更穷。他是第一批搬去巴比松的画家之一。他带着妻
 儿，一家人住在一栋三间屋的小房子里。房子里没有铺木地板，地只是夯过的硬土。但他后来却成了法国最伟大的画家之一，他就是让弗朗西斯米勒。

米勒一直贫穷。他父亲是个农夫，或农民。米勒小时候在父亲的农场干活。当他看到一本旧《圣经》上的一些图画时，就开始照着画。田间休息时，其他人都会打盹小憩，可小米勒却用这时间来画画。后来，他所住的村子给了他一点钱，让他去巴黎学画。

米勒到了巴黎，生活艰难。他非常害羞，不习惯城里的生活方式，所以根本无法适应。他靠画点小画来卖点钱，但只能糊口。米勒最喜欢画贫苦的农夫或农民，因为他非常熟悉他们的生活。最终，他被饥饿所迫，而就在这个时候，有人买下了他的一幅农民画。而这么一笔钱足够让他离开巴黎，迁居巴比松。他在巴比松度过了余生。

米勒用一种独特的方法来描绘那些干活的农民。他常常会走出家门来到田间，观察干活的人们挖土、锄地、施肥、锯木、做黄油、洗衣服、播种等。然后，他回到家，把所看到的画下来。他的记忆力非常好，甚至待在家里，不用模特就可以把人物的动作画得恰到好处。如果他实在需要一个模特时，就请妻子为他摆个姿势。

米勒有一幅画叫《播种者》。画的是一个人正在播种。见过农夫在田间播种吗？在美国，播种通常是由马和机器共同完成的，所以你可能对在田间徒步播种的场景不是很了解。播种者需要手脚配合。他们首先要从胸间口袋里抓一把种子，然后转身把种子撒出去。每撒一次，播种者就要朝前迈一步。米勒画中的播种者虽然辛苦，但他迈开的步子和舞动的手臂，像机器一样，很合拍。只有从画中人物的头上，才能看出他是多么的劳累。

米勒画过好几幅《播种者》，都相差不大。最有名的一幅如今保存在美国波士顿。米勒还有一幅画叫做《拾穗者》，和《播种者》一样有名。拾穗者指那些在收割过的田间捡拾剩麦穗的人。那时巴比松附近的农民都很穷，所以捡到的麦穗即使很少，但对拾穗者来说，就是帮助。从米勒的画中，我们可以看出拾穗是个非常辛苦的活儿。而且都是由女人来干的！

米勒还有一幅画，直到今天还在被多次印刷。有时候在二元店里都能买到。这幅名画叫《晚祷》。画面上一个法国农夫和妻子正在田间干活，听到教堂敲响晚祷的钟声，停下农活，低头祷告。

同柯罗一样，米勒到去世前才最终被认可为大画家。但他一直贫穷，就连去世后，他妻子还得靠朋友柯罗资助度日。

其他几位巴比松画家后来也出了名。他们过去常常在一个大谷仓里聚会，把各自的画挂在墙上，然后大家就地谈论。他们都喜欢这样做。

我还想介绍米勒和柯罗的其他几位画家朋友，但是空间有限。
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THE MOST IMPORTANT PERSON

最重要的角色
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AND now Im going to have to blindfold you. I wont ask you to look at some pictures blindfolded. You can enjoy music that way, but hardly pictures. But lets suppose you really are blindfolded. Im going to guide you, blindfolded as you are, out to a field this morning. Im going to stand you so you are facing a haystack and then Im going to take the handkerchief off your eyes and let you look at the haystack for five minutes. Then Ill blindfold you again and lead you back. Its a queer kind of a game, isnt it? Something like blindmans-buff.

Lets play it once more. The first time when you looked at the haystack it was ten oclock in the morning. This time Ill let you look at the same haystack for five minutes about five oclock in the afternoon. And this time the haystack will look quite different from the way it looked at ten. Its the same shape, but the colors and light and shadows are all so different that the five oclock haystack makes a picture to your eye very different from the ten oclock haystack. Every little while during the day the haystack changes in color and brightness. Thats why I let you look at it for only five minutes at a timeso the light would not change and give your eye another picture.

Now, Im sure you can see that if an artist painted a picture of the haystack for every hour of the day he would have many pictures of the same haystack, but each picture would be different from all the others.

That is just what some French artists did not so many years ago. Then they gave an exhibition of their work. They hung their paintings on the walls of a room so that people could come and see them. The people who came found these paintings were very different from any they had ever seen before. The pictures were like your quick view of the haystack. They showed the colors and light that the artists had seen in quick views of the things they were painting. These views were called impressions. And so the painters soon got the name of Impressionists.

Earlier painters never thought of doing such a thing. They painted a horse one color and a haystack another, no matter whether the light always made them look that color or not. Really a black horse or a yellow haystack is not always black or yellow. The color depends on the light. The light shining on a black horse may make him look blue in places. But you know so well that a horse isnt blue that you dont notice how blue he 
 really may look in certain lights!

Painters always used to paint shadows brown or gray or black. But if you look carefully at a real shadow it is often not brown or gray or black at all. Its just as apt to be green or blue or purple or some other color.

Of course bright light and color on an object out of doors was always hard to paint, because paints are not nearly so bright as light. But if you remember what I told you about the painter Constable, you will see how these Impressionist artists made their colors look bright and like sunlight. They put the colors on in little dots and dashes. Putting colors on in dots and dashes of separate colors does really make them look brighter. They almost seem to shimmer like real sunlight. But it also makes the pictures look quite different from the older kind of painting.

For this reason the people who saw the French exhibition of the Impressionists werent very much pleased. These people had been used to one kind of painting, and the change was so great that they couldnt like the new kind nearly as well at first.
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No.26-1　THE POPLARS （《白杨树》）MONET　　　（莫奈　作）

Courtesy of The Metropolitan Museum of Art




But after a while the Impressionists came to be understood better. People saw that they were trying out a new way of painting and that what they were doing might be 
 very worth while. One of the Impressionists named Claude Monet (Mo-nay) used to go out with a carriage full of canvases and spend all day painting the same scene. He used a different canvas each time the light changed the color and appearance of the thing he was painting.

For instance, Monet painted fifteen pictures of the same haystacks and in each one had a different color and light effect. He painted twenty pictures of the front of a French cathedral as it was seen at different times of day, and each picture was different. They make an interesting series, but when you see one of these pictures by itself you are apt to be a little disappointed because the forms, or the shapes, in the painting are not so important as you think they should be. Monet was interested in the light and color, not especially in the form or shape.

Another Impressionist had a name much like Monet. His name was Manet (Manay). In fact, Manet was the painter who really started the Impressionists. Manet didnt break his pictures up into so many little glittering spots as Monet did. Indeed, it was only in the last ten years of his life that Manet used that kind of painting very much. Some one asked Manet once who the chief person was in one of his Impressionist pictures.
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No.26-2　THE FIFER（吹短笛的男孩）MANET（马奈　作）

Photograph by Brown Brothers





 The most important person in any picture, Manet answered, is the light. And that was what the Impressionists tried to show in their paintings.

Here is one of Manets pictures called The Fifer. Probably you will like it better than Monets The Poplars because people are generally more interesting than things, even if light is the most important person in a painting.

【中文阅读】

现在，我要把你的眼睛蒙起来。我不会让你蒙着眼睛看图画。让你蒙着眼睛听音乐没问题，但要看图画就不行了。不过，让我们假设一下今天早上你真的被蒙了眼，由我领你出门走到田野。我让你面朝一个草堆站着，然后把你眼睛上的手帕摘下，让你对着这个草堆看五分钟。接着，我再把你眼睛蒙上，带你返回。这个游戏奇怪吗？有点像捉迷藏。

让我们再玩一次这个游戏吧。你第一次看见草堆是早上十点，然后，我让你在下午五点左右对同一个草堆再看一次，也只看五分钟。你会发现，现在看到的草堆和上午十点看的大不相同了。尽管草堆的形状没有变，可草堆早晚的颜色、亮度和阴影却完全不同了，所以，同一个草堆在上午十点和下午五点时呈现出的画面完全不同。实际上，一天中每隔一小会儿，草堆的颜色和亮度都会发生变化。这就是为什么我每次只让你看五分钟因为亮度还没发生变化，你眼睛所见的还是原来那幅画面。

现在我相信你能明白，如果一个画家一天中每隔一小时给干草堆画一幅画，那么他就可以给同一堆干草画出许多幅画，而每幅画都会有所不同。

近几年来的一些法国画家正是这么做的。他们给自己的作品举行了一次展览。他们把自己的画挂在展厅的墙上，供人们进来观赏。来参观的人发现，这批画与以往他们看到的画很不一样。这些画就像你对草堆快速一瞥后看到的样子。它们向我们展示了画家们快速观察所画对象时看到的颜色和光线。这种观察叫做印象，所以这批画家很快也就被称为印象派画家了。

早期的画家从来没有想过这样做。他们总是把马画成一种颜色，干草堆画成另一种颜色，而不管光线下它们是否真的显示那种颜色。事实上，黑马或黄草堆并不总是呈现黑色和黄色。事物的颜色取决于周围环境的光线。一匹黑马在某些地方的光线照射下看起来可能是蓝色的。但你很清楚马不是蓝色的，所以你根本不会留意到在某些光线下马可能看起来真的是蓝色。

画家们过去总是把影子画成褐色、灰色或黑色。不过，如果你仔细观察真正的影子，你会发现，它经常根本就不是褐色、灰色或者黑色。影子常常会呈现出绿色、蓝色、紫色或一些其他颜色。

当然，室外一件物体上明亮的光线和色彩是很难画出来的，因为颜料的颜色并没有自然光线那么明亮。但是，如果你们还记得我曾向你们介绍过康斯太勃尔的话，那
 就会了解这些印象派画家是怎样使他们绘画的色彩看起来像真的太阳光那样明亮了。他们把颜料涂成一个个小的色块。把颜料弄成各种颜色的色块的确使画面看起来更明亮一些。这些色彩看起来几乎像真正的太阳光那样闪亮。不过，这种方法使画看起来跟传统的画大相径庭。

正因为这个原因，那些参观过法国印象派画家画展的人们并不是很满意。那些人已经习惯了传统的绘画方式，而这种改变实在是太大，所以一上来就无法接受这种新的绘画方式。

过一段时间后，人们开始对印象派画家有了更多了解。人们发现，这些印象派画家正在尝试一种新的绘画方式，而且他们所做的尝试可能很有价值。有一个印象派画家叫克劳德莫奈。他过去经常坐马车外出，车上装满了画布，而且他花上一整天就画同一个场景。每当光线改变他笔下物体的颜色和面貌时，他就会换一块画布来画。

例如，莫奈曾对同一个草堆画了十五幅画，每幅画色彩和光线的效果都不一样。他曾在一天中的不同时段为法国一座大教堂的正面画了一共二十幅画，每幅画看起来都有所不同。这批画组成了一个非常有趣的系列。但是，如果单独看其中一幅的话，你可能会有点失望，因为画中物体的形式（或形状）看起来好像没你想象中的那么重要。莫奈对光线和颜色感兴趣，而对形式或形状却不以为然。

另外还有一位印象派画家，他的名字和莫奈非常相似，叫马奈。事实上，马奈是印象主义画派的真正创始人。马奈不像莫奈那样把画面分割成许多闪亮的小点。实际上，他在生命的最后十年才开始频繁地使用那种绘画方式。有人曾经问马奈，他印象派画中的主角到底是谁。

马奈回答说：在任何一幅画中最重要的角色都是光线。这也正是印象派画家试图在他们的绘画中所展现的。

马奈有幅画名叫《吹短笛的男孩》。拿它和莫奈的《白杨树》相比，你可能更喜欢这幅画。因为尽管光线是一幅画中最重要的角色，但通常人比物更有吸引力。






 
27


POST-IMPRESSIONISM

后印象主义
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POST-IMPRESSIONISM hasnt anything to do with fence posts. The post part of the title of this chapter means after. It is Latin word. So the title might be After-Impressionism which means the newer kinds of painting that came after the Impressionistic paintings You remember Monets work is Impressionism, where light is the most important person.

The father of Post-Impressionism was Paul Cézanne. He was a Frenchman, like Manet and Monet. At first he was an Impressionist himself, but he said he wanted to make Impressionism something solid and lasting like the art of the Old Masters. And after a while his work did become more solid, although none of his pictures became as well known as those of the Old Masters. Cézanne worked hard all his life at painting, but he never became popular as a painter until after his death. Luckily for him, he had money enough to live on without having to sell his paintings, for he found he couldnt sell them no one wanted to buy them.

Another Post-Impressionist who was younger than Cézanne had a very different kind of life. This other painter didnt live quietly on a farm in southern France as Cézanne did, as you will soon see. His name was Vincent Van Gogh (pronounced Van Goch, the Goch rhyming with the Scotch word loch). He was a Dutchman. He tried working in an art store for his living, but if he thought his customers wanted to buy poor pictures, he gave them such lectures that he didnt get along well at all. So he tried being a schoolmaster for a few months. I dont believe he could have been a very good teacher, because he had a violent temper. Then he decided to be a clergyman, a minister. This didnt work, either, because he soon got tired of the college for ministers where he was studying. And so he set out as a missionary to the workers in the Belgian mines. He felt so sorry for these poor miners that he gave away all his money and nearly starved, himself. At this time he began to draw pictures, sketches of the people he wanted so much to help.

His brother sent him money to live on and got him to go to Paris to study art. Then Van Gogh went to live in a little town in southern France, and there he painted many pictures.

These paintings are made up of squirming lines of paint instead of the dots of paint 
 that the Impressionists used. A friend of his said, He paints so fiercely that it is terrible to watch him. His pictures look as if he had painted them with fierce intensity.
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No.27-1　PUBLIC GARDEN, ARLES（《阿尔勒公共花园》）　　　VAN GOGH（梵高　作）

Courtesy of The University Prints




And now comes a sadder part of Van Goghs life. His mind began to give way. He began to go crazy. One day a friend of his, who was a waitress in a café where Van Gogh sometimes went, asked him for a present and just in fun she said to him, Well, if you cant give me anything else, you might give me one of your big ears.

Just before Christmas the waitress received a package. She thought it was a Christmas present. But when she opened it, out fellan ear! The waitress was horrified. Poor Van Gogh was found in bed, completely out of his mind. He had cut off his right ear with a razor.

Of course he had to be taken to an asylum, where he finally got well enough to paint some more pictures. But the attacks of brain trouble kept coming back and during one of them Van Gogh shot himself.

A third PostImpressionist was named Paul Gauguin (Goganh). Gauguin was a Frenchman of a different kind from Cezénne, and he led a life almost as strange as Van Goghs.

Gauguin began a different life early. He ran away from home when still a boy, got on a ship and went to sea. He made several voyages as a sailor to different parts of the 
 world. Then he came back to Paris and went into business.

Perhaps Gauguin would never have become a painter if he had not run away to sea. For one day when he was walking down the street he came to a shop window that had some paintings in it. These paintings had the brightness and color that Gauguin had seen in the faraway Pacific isles. They brought back to him memories of his voyages so clearly that he asked who the painters were. Thus he became acquainted with the PostImpressionists who had painted these pictures. Gauguin began then to paint too. He became a friend of Van Gogh and even lived with that artist for a while before Van Gogh lost his reason. Later, Gauguin moved to another part of France.

But he could not forget the beautiful tropic islands of the Pacific he had seen on his voyages. One day he packed up again and sailed for the island of Tahiti. There in Tahiti the painter found the life he liked best. He lived like one of the native islanders instead of like a civilized white man. And there he painted his best pictures.

These paintings are bright with the color of the tropics and show in their brightness the people of the islands in their play and rest and work. These South Sea pictures are the ones that made Gauguin a famous painter.
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No.27-2　MAHONA NO ATUA（《众神的节日》）　　　　　GAUGUI N（高更　作）

Courtesy of The University Prints





 【中文阅读】

后（post）印象主义和栅栏柱（post）毫无瓜葛。本章标题中的后（post）是在后的意思。Post是个拉丁词。后印象主义指的是印象主义画派之后出现的一种更为新型的绘画流派。还记得莫奈的画是印象主义的吧？印象主义画派最重要的角色是光线。

保罗塞尚是后印象主义画派的创始人。他和马奈和莫奈一样，都是法国人。塞尚一开始也是画印象主义的，但他说要使印象主义的画更具立体感，而且能够像古代大师的作品那样永存不朽。过了一段时间，虽然他的画没能像古代大师那样闻名，不过的的确确变得更具立体感了。塞尚一生都勤奋画画，直到去世后才成为一名受大家欢迎的画家。他在世时发现他的画根本就卖不出去，因为没人愿意买他的画。不过幸运的是，就算他卖不出画，他生活的钱还是够的。

另外一位后印象主义画家要比塞尚年轻一些，而且他的生活经历也完全不同。这位画家不像塞尚那样在法国南部的一个农场里过着平静的日子。他的名字叫文森特梵高，他是一位荷兰人。他曾为了谋生，在一个画店打工。但是，如果他意识到有顾客想买一些低劣的画，就会忍不住训斥人家，所以他根本就不能与人好好相处。后来他又试着做了几个月的老师。但是，我认为他不可能成为一名优秀的老师，因为他脾气非常暴躁。再后来，他又决定去当牧师。这当然也行不通，因为他没过多久就厌倦了就读的那所培训传道人的学校。然后他就去给比利时的矿工们传教。他非常同情那些可怜的矿工们，于是把所有的钱都捐给了他们，自己却差点饿死。他也就是从那时候开始为那些他非常想帮助的人们画画的。

他弟弟寄钱给他维持生计，并资助他到巴黎学习绘画。之后，梵高到法国南部的一个小镇生活，他在那里画了许多画。

这些画都是由许多弯弯曲曲的线条构成，而不是像印象主义画派那样使用一个个小色块。梵高的一个朋友说；他画画时动作实在太剧烈了，搞得我们都不敢看他。他的画看上去好像是用全身气力来画的。

接下来要讲讲梵高一生中那段不幸的时刻。他后来渐渐丧失了理智，开始变得疯癫。他时常去的那家咖啡馆有个女招待跟他相识，有一天，这个女招待问他要一件礼物，她只是开玩笑地说：如果你没有办法给我其他东西的话，就把你的一只大耳朵给我吧。

快到圣诞节的时候，这位女招待收到了一个包裹。她原以为是一个圣诞节礼品，但她一打开包裹，竟掉下一只耳朵！女招待吓坏了。人们发现可怜的梵高躺在床上，神志不清，因为他用剃刀把自己的右耳割掉了。

毫无疑问，梵高必须被送进疯人院。他在疯人院待了一段时间后，病情有所好转，又画了一批画。但他的精神病总是不断地复发。后来，他在一次病情发作时，开
 枪自杀了。

第三位后印象主义画家名叫保罗高更。他也是法国人，不过他与塞尚不同，他的经历几乎和梵高一样曲折离奇。

高更很早便开始过与众不同的生活。他还是个孩子的时候就离家出走了，乘坐一艘船去航海。作为一名水手，他到过世界许多不同的地方。后来，他回到了巴黎，开始经商。

如果高更没有离家出走去航海的话，他可能永远也不会成为一名画家。据说，有一天高更正沿着大街走，看到一家商店的橱窗里摆了几幅画。这些画的颜色都很明亮，跟他在遥远的太平洋岛屿上看到的颜色一样鲜艳。这些画深深唤起了高更航海的记忆，于是他立马打听到创作这些画的画家是谁。就这样，高更结识了创作这些画的后印象主义画家。接着，高更自己也开始画画。他跟梵高交了朋友，他甚至在梵高失去理智前还同这位画家一起生活过一段时间，后来就搬到法国另一个地区去了。

然而，高更一直对他航海时所看到的美丽太平洋热带岛屿无法忘怀。于是，有一天，他再次收拾行囊，航行到了塔希提岛。在那里画家找到了他自己最喜欢的那种生活。他像岛上的土著人一样生活，完全不像一个受过文明教育的白人。他在塔希提岛画出了他最好的画。

这批画的颜色都非常绚丽，极具热带风情，向我们展示了岛上人娱乐、休息和工作时的场景。这批南太平洋绘画使高更一举成名。
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EARLY AMERICANS

早期美国画家
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NOW we come to painting in America. Ill have to tell you right at the beginning that there is much more American painting, and that there are many more American artists, than I have room to tell you about in this book. America has had artists since before the American Revolution and today we have as many good painters at work as any country in the worldperhaps more.

The first American artist to become really famous was Benjamin West. Benjamin Wests family lived in Pennsylvania when the woods were still full of Indians. There he was born and there he grew up. As his family were Quakers, the Indians were friendly to them, for the Quakers had made a treaty with the Indians to buy their land from them instead of just taking it by force or by cheating.

When Benjamin West was a boy he loved to draw pictures. The Indians were pleased when he drew pictures of them. Of course he didnt have any paints or paint brushes nor even any pictures to look at. There werent such things in the little frontier village where he lived. So the boy was delighted one day when the Indians gave him some of the yellow and red paint that they used to paint their faces with. Benjamin ran home and showed the paints to his mother. Then his mother gave him some bluing which she used in washing clothes. Now he had yellow, red and blue paint, but no paint brushes. How do you think he got a brush? He used the cat!

Yes, he cut some hairs off the cats tail and made them into a paint brush. When the first brush wore out, he got some more hairs from the cat. After a while the poor cat had hardly any hair left on her tail and was beginning to look very ragged in other places. Benjamins father thought the cat had the mange.

When Benjamin West grew up he went to live in Philadelphia, and there he worked hard to become a good painter. Then he decided to go to Europe where he could see and study famous paintings. When he reached Rome he was taken to see a statue of a Greek god called the Apollo Belvedere. (See the picture NO.391 in Chapter 39)

It looks like a Mohawk warrior, he said, thinking of the strong and graceful Indian braves of Pennsylvania.

West then went to England and settled in London. He became a very popular painter. The king, George Ⅲ, liked him and his work so much that he made him court painter. 
 And so Benjamin West never returned to America. But he always welcomed American artists who came to London and was very generous and helpful to them. In fact, his studio was a kind of school for young men learning to paint, and many wellknown American painters studied there. He was like a father to them all.

Wests pictures often were very large and generally were filled with many figures, though some were smaller portraits. They were admired by every one and some people even said they promised to be as great as the paintings of Michelangelo. Nowadays we think Wests paintings are not really very great paintings, but isnt it pleasant to hear of an artists pictures being so well thought of while he was alive, and could enjoy their success? Many painters have had to struggle all their days as nobodies, with their pictures not admired until after those painters died, so that Im glad the opposite happened to this painter.

One of Wests bestknown paintings is The Death of General Wolfe. General Wolfe was leader of the British soldiers when they fought the French at Quebec to decide whether France or England should own Canada. The British won, but General Wolfe was shot. Both the French and English were helped by Indian warriors. Notice the Indian in the picture. West grew up with Indians and so could paint them even in England with the nearest Indian three thousand miles away.


[image: img156]


No.28-1　THE DEATH OF GENERAL WOLFE（《沃尔夫上校之死》）　　　　　WEST（韦斯特　作）



The picture caused a great stir in London, because the soldiers in it are dressed in their regular uniforms. In England it was thought that all pictures of history should 
 show people dressed as Greeks or Romans. Even the king told West he oughtnt to put his figures in such modern costumes. But when the picture was finished every one, including the king, said West was right. After that, artists painted their figures in the clothes the people they painted really wore.

One of the young Americans who studied under West in London was Gilbert Stuart. He was born and raised in New England before the Revolution. He thought he could do better in old England, so he traveled to London. There he became a painter of really fine portraits. People then thought Benjamin West a much better painter than we now think he was, but Gilbert Stuarts paintings are just as well thought of today as they were when he painted them.

After living many years in England, Gilbert Stuart came back to America. It was now the United States of America, for the Revolution had been fought and won. Stuart had come back, he said, to paint the portrait of George Washington, whom he greatly admired.

Washington posed for three portraits by Gilbert Stuart. The last of these three is the most famous and bestloved picture of Washington that we have. It is called the Athenaeum portrait because it belongs to the Athenaeum Club in Boston. You can see a small copy of it on many of our postage stamps, for instance on the threecent stamp of 1932 and 1933.

You may wonder why this portrait on the next page seems unfinished. The reason is that Gilbert Stuart liked it so well that he wanted to keep it. He had promised the portrait to Washington when it was finished, but it was never finished. The artist couldnt bear to finish it! Instead of the original, Washington agreed to take a copy that Stuart made of it for him. As a matter of fact the artist painted about fifty copies of the portrait from time to time and sold a copy whenever he needed money.

Gilbert Stuart went to live in Boston and never returned to England. He painted five other Presidents besides Washington and so is sometimes called the Painter of Presidents.

Now, there were, of course, other American painters in the early days of the United States. Most of them were portrait painters, because so many people wanted portraits. There were still no cameras to take photographs. It is from the portraits of these early painters that we know what the famous Americans and beautiful women of those days looked like.

These early portraits have become very valuable, so that many of them are now in museums. Some, however, still belong to the families whose ancestors had their portraits painted. If some one ever shows you a portrait by Copley, Sully, Malbone, Trumbull, or one of the Peales be sure to look at it carefully and with respect, for it is the work of one of the famous early painters of America.
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No.28-2　THE ATHENÆ
 UM PORTRAIT OF WASHINGTON（《雅典娜的华盛顿画像》）STUART（斯图尔特　作）

Courtesy of The University Prints




【中文阅读】

现在，我们来了解美国的绘画。我首先要说，美国的绘画作品和画家实在太多了，所以本书根本就不够介绍。早在独立战争前，美国就已经出现了许多画家。现在美国拥有同世界其他国家一样多的优秀画家或许更多。

第一位真正出名的美国画家是本杰明韦斯特。本杰明韦斯特一家住在宾夕法尼亚，本杰明生在那儿，长在那儿。那时候宾夕法尼亚仍然住着许多印第安人。本杰明一家都是贵格会教徒，所以印第安人对他们很友善。这是因为贵格会和印第安人达成协议，他们从印第安人那里购买土地，而不是靠武力或者欺骗手段获得。

本杰明韦斯特从小就喜欢画画。印第安人非常乐意找他画像。当然，那时候他没有颜料和画笔，甚至没有画可供参考。在他生活的西部小村庄根本就没有这些东西。有一天，印第安人给了他一些他们涂脸用的黄、红颜料，这可把小男孩给乐坏了。本杰明飞奔回家，把颜料拿给他妈妈看。后来，他母亲给了他一些洗衣服用的蓝色漂白剂。这样，他有了黄色、红色和蓝色的颜料，只是还没有画笔。你知道他怎么得到画笔的吗？他用的是猫毛！

不错，他从猫的尾巴上剪下一些毛须，然后制成一支画笔。在第一支毛笔用坏后，本杰明又从猫尾巴上剪下更多的毛。过了一段时间，这只可怜猫咪尾巴上的毛几乎都剪光了，而身上其他部位的毛发也开始变得参差不齐。本杰明的父亲还以为这猫
 是得了兽疥癣呢。

长大后，本杰明韦斯特搬到了费城，他在那里努力画画，想成为一名优秀的画家。后来，他决定去欧洲，因为他可以在那欣赏和研究很多名画。到达罗马后，有人带他去观赏一位希腊神的雕塑，叫做《阿波罗》（图391）。

它看起来就像一位莫霍克族的武士。他说道，因为他想起了宾夕法尼亚那些健壮优美的印第安勇士。

后来，韦斯特去了英国，在伦敦安顿下来。他开始深受欢迎。英王乔治三世非常欣赏他和他的画，把他聘为宫廷画家。所以，从此以后，本杰明韦斯特再也没有回过美国。不过，如果有美国画家来到英国，他总是给予热忱欢迎和慷慨帮助。事实上，他的画室就是供年轻人学画的学校，有许多著名的美国画家都曾来这里学习过。韦斯特像父亲一样对待大家。

虽然韦斯特也画一些小的肖像画，但他的画通常都很大而且画面上人物众多。人人都欣赏他的画，而且有人甚至说韦斯特的画可以同米开朗基罗的画相媲美。现在，我们可能觉得韦斯特的画算不上真正了不起的作品了。不过，一位画家的作品能在他活着的时候就获得如此好评和成功，这难道听起来不是一件很棒的事情吗？许多画家勤奋一生却默默无闻，他们的作品直到死后才得到肯定。所以，我很欣慰，这位画家不是这样。

韦斯特的名画中有幅叫《沃尔夫上校之死》。沃尔夫上校是一位英国军官，那时候英国和法国在魁北克省争夺加拿大的所有权。最后，英国获胜了，不过沃尔夫上校却在战争中被射死。英法双方都得到了印第安勇士的帮助。请留意下图中的印第安人。韦斯特从小就和印第安人一起长大，所以即使他远在英国，离他最近的印第安部落也在三千英里之外的地方，他仍然能很好地将他们画下来。

当时这幅画在伦敦引起了极大的轰动，因为画中的士兵们都穿着军队制服。而那时候，英国人普遍认为所有历史题材绘画中的人物应该穿希腊或罗马服装。甚至连国王都对韦斯特说他不应该让画中的人物穿上这样的现代服装。但是当画完成后，包括国王在内的所有人都说韦斯特的做法是正确的。从那以后，画中人物本来应该穿什么衣服，画家就画什么衣服。

在伦敦，有位美国年轻人在韦斯特门下学画，他叫吉尔伯特斯图尔特。吉尔伯特斯图尔特出生在独立战争前的新英格兰，并且在那儿长大。他觉得自己在英国能有更好的发展，于是启程去了伦敦。他后来在英国成为一名出色的肖像画家。那时候人们对本杰明韦斯特的评价比我们现在对他的评价要高得多，但是吉尔伯特斯图尔特的绘画却始终如一地得到好评。

在英国生活多年后，吉尔伯特斯图尔特回到美国。那时候的美国已经取得了独立战争的胜利，成为一个独立的国家。斯图尔特非常地崇拜乔治华盛顿，并说要为华盛顿画像。

斯图尔特为华盛顿画了三幅画像，其中最后一幅最为出名而且最受人们的喜爱。这幅画像叫做《雅典娜画像》，因为它属于波士顿的雅典娜俱乐部。你可以在我们许
 多邮票上看到这幅画像的小型复印张，比如在美国1932年和1933年的三分钱邮票上就能看到。

你可能会觉得奇怪，为什么下图上的肖像画看起来好像没有完成呢？原来吉尔伯特斯图尔特实在太喜欢这幅画了，所以就想为自己留下这画。可他曾承诺画完就送给华盛顿，所以决不能画完，也不忍心画完！最终华盛顿没有索要原作，而是同意接受吉尔伯特斯图尔特为他制作的一幅临摹。事实上，斯图尔特一共差不多将这幅画临摹了五十幅。他一旦缺钱就卖掉一幅。

吉尔伯特斯图尔特后来定居波士顿，而且再也没有回过英国。除了华盛顿外，他还给其他五位总统画过像。所以，有时候人们称他总统画师。

当然，美国早期还有许多其他的画家。因为当时很多人想要画肖像画，所以他们大多是肖像画画家。那时候还没有照相机可以照相，所以我们正是从这些早期画家的肖像画中了解到了那个时期美国的名人和漂亮女士是什么样子的。

这些早期的肖像画已经变得非常珍贵，它们现在大多珍藏在博物馆里。不过，有些画仍然归某些家族所有，因为画的是他们的祖先。如果有人向你展示科普利、萨利、马尔布恩、特朗布尔或皮尔家族中某某的肖像画，你一定要肃然起敬，仔细观看，因为这画是出自一位美国早期名画家之手哦。
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MORE AMERICANS

更多的美国画家
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I KNOW youve heard of Robert Fulton, the inventor of the steamboat. But have you ever heard of Robert Fulton the painter? Does it seem strange they should have the same name? Then this ought to seem even strangerthey were born the same year. Stranger yetthey died the same year. But

Its really not strange at all, because the painter and the inventor were the same Robert Fulton. Robert Fultons first profession was portrait painting. He studied under Benjamin West in London.

I know youve heard of Samuel F. B. Morse. Surely. He invented the telegraph. But have you ever heard of Samuel F. B. Morse the painter? Does it seem strange they should have the same name? Its really not strange at all, because the painter and the inventor were the same Samuel F. B. Morse. Morses first profession was portrait painting. He too studied under Benjamin West in London.

Both were inventors. Both were painters. Both were helped by West. And they werent bad painters, either. Of course they werent nearly such good portrait painters as Holbein or Hals or Dürer. But youll find them in almost any history of American art.

I wish I could tell you more about these and the many other early American portrait painters. About Rembrandt Peale, for instance, who first provided a city in the United States with gas lights for its streets (and also studied under Benjamin West). Or about his father, Charles Willson Peale, who had a famous museum of all kinds of queer tings. Or about

But Ill have to stop, for its time to tell you instead about the next group of American painters. These were landscape painters. First came these interesting old portrait painters, then came landscape painters.

Most of the early American landscape painters are not quite so wellknown as the portrait painters. These landscape painters tried to put into their pictures all the little details that they saw in nature. Every stick and stone and bush was painted in very carefully, and their pictures as a whole werent so good as if the painters had left out the little things so you could look at all the picture at once. Instead your eye sees the picture piece by piece.

They generally painted scenes that were very impressive, like views of mountains and big rivers and valleys seen from hilltops. Finally, however, one landscape painter changed this. He painted everyday peaceful scenes, like a meadow or some trees. He left 
 out the unimportant details so you could see a beautiful picture instead of just a copy of a piece of real country.

I dont mean you to think that the real country isnt beautiful. A real scene out of doors is beautifulmore beautiful, generally, than any picture of it could be. But, you see, a painter can never make his picture look exactly like the real, beautiful scenery itself and so its often better for him to make his painting
 a beautiful thing and not try to make it exactly like a real scene. A painter has to do this mostly by trying to make you feel
 what he felt when he saw the scene, rather than trying to show you every little thing he saw.

So this painter of everyday peaceful scenes, whose name was George Inness, tried to make people feel
 how beautiful he thought the scene was. George Inness used very beautiful colors that harmonized, or went well together. If there were some bits of color in the real scene that would not harmonize with the other colors in the picture, he left them out. If the picture looks better without having every detail clearly put in, why not paint it without the detail? This is what George Inness thought. And so his landscapes gradually became better and better pictures as he learned to leave out the things he saw that would prevent the picture from being beautiful.
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No.29-1　PEACE AND PLENTY（《平静与富饶》）　　　　　INNESS（英尼斯　作）

Courtesy of The University Prints




Do you still know what Im talking about? I know it is pretty hard to understand. I hope yon will go to a museum some day and see one of Innesss paintings. Then you will be able to enjoy the colors as well as the shapes of what he painted. In this illustration of a famous picture of his called Peace and Plenty, for instance, you can see the shapes, but 
 I can only tell you of the warm, glowing, golden that streams across the original painting.

I can only tell you, too, that George Inness was one of the best American landscape painters. You will have to see some of his paintings themselves before you can really appreciate their true beauty.

A painter very different from George Inness was Winslow Homer. Winslow Homer is famous as a painter of the sea. Boys and girls can hardly help liking his pictures. Winslow Homer didnt care to paint quiet seas. He preferred stormy ones. His pictures of waves dashing high against the rocky New England coast have been called the best sea paintings that any artist has done. Winslow Homer loved the sea. He built his house on the rocky coast of Maine, where he could always watch the ocean.

He loved to hunt and fish, too, and often went into the Adirondack mountainsthey were really wild in those daysand there he painted hunting scenes and canoes shooting the rapids and the guides at work.

When Winslow Homer took a trip on the ocean south toward Bermuda or the West Indies, he painted sea scenes of stormy weather there. He was fond of painting the fishermen who went in their schooners to fish on the Grand Banks out at sea. The picture shows you one of these fishermen.
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No.29-2　THE FOG WARNINC（《大雾警报》）　　　　　HOMER（霍默　作）

Courtesy of The University Prints




The fisherman is in a boat called a dory that has been sent out from the schooner. You can see the fish the man has caught. But a fog is coming up and the fisherman has to row hard and fast to get back to his schooner so as not to be caught in the fog. If the fog 
 catches him he can only hope to get safely back by listening for the fog horn on the ship and rowing blindly toward the sound. It is dangerous business, alone in an open boat on the Atlantic, with the fog rolling in. Lets hope he reaches the schooner.

Now, instead of simply telling you that these two painters, George Inness and Winslow Homer, were fine painters, Ill say it this way: The more you see of their paintings, the more, Im sure, youll like them.

And Ill add this: You dont have to wait till youre grown up to understand and like their pictures. Inness and Homer painted pictures that boys and girls surely must like. Thats what I think.

【中文阅读】

我知道你一定听说过罗伯特富尔顿吧，他发明了蒸汽轮船。但是，你听说过画家罗伯特富尔顿吗？这两人同名同姓，是不是有些奇怪呢？而更奇怪的是，他们两个人竟然在同一年出生。然而，更奇怪的呢他们在同一年去世。

事实上，这一点都不奇怪，因为发明家罗伯特富尔顿和画家罗伯特富尔顿本来就是同一个人。罗伯特富尔顿刚开始的职业就是肖像画画家，他在伦敦本杰明韦斯特门下学画。

我知道你一定听说过塞缪尔摩尔斯，他发明了电报。不过，你听说过画家塞缪尔摩尔斯吗？这两个人的名字是一样的，这是不是有些奇怪呢？其实你一点都用不着觉得奇怪，因为两个塞缪尔摩尔斯本来就是同一个人。摩尔斯一开始也是肖像画画家，同样在本杰明韦斯特门下学画。

罗伯特富尔顿和塞缪尔摩尔斯既是发明家又是画家，而且两个人都受过韦斯特的帮助。当然，他们比不上霍尔拜因、哈尔斯或丢勒这样优秀的肖像画家，但他们也算不上很差的画家。几乎在任何一部美国绘画史上，都能看到他俩的名字。

我希望能介绍更多他们的事迹以及其他许多美国早期肖像画家的故事，比如伦勃朗特皮尔，他给美国城市安装了第一盏路灯（他也曾跟本杰明韦斯特学画），或者介绍他的父亲查尔斯威尔逊皮尔，他拥有一个很有名的博物馆，馆里收藏了各种奇特的东西。或者介绍

但我还是要停下来，因为接下来我要介绍另外一批美国画家，他们都是风景画家。美国最先出现的是一批有趣的老肖像画家，然后才有风景画家。

美国大部分早期风景画家都没有肖像画家那样出名。他们试着用绘画记录他们在大自然中看到的点点滴滴，比如，一根枝条、一块石头，或一片灌木丛，都画得仔仔细细。然而从整体画面上看，他们的绘画并不很精彩。他们好像略去了一些无关紧要的东西，使你一眼就目睹整个画面。但你的眼睛反而在画面一点点地看。

他们画的场景通常都是非常的壮观，像高山、大河以及可从山顶上俯视的山谷。然而，后来有一位风景画家改变了这一现状。他画的是日常生活中宁静的场景，例如
 一片草地或一些树木。他省略了一些无关紧要的细节，这样你看到的是一幅美景画面，而不仅仅是某个乡村的真实缩影。

当然，我并不想使人觉得真正的乡村风景不漂亮。户外的风景当然是美的一般说来，这种美不是风景画能画出的。要知道，一个画家永远不可能让他的画看起来像真正的风景那样美，所以他不会完全临摹真实的风景，而是尽力使他的画看起来漂亮。要想做到这一点，他就要让人体会到他在看风景时的感受，而不是试图展示他看到的每个微不足道的细节。

这位画日常生活中宁静场景的画家就是乔治英尼斯。他竭力促使人们去感受这些景色的美妙之处。乔治英尼斯的绘画色彩非常华丽，但色彩之间十分地协调。如果他觉得在现实风景中的某些色彩和画中的其他色彩相冲突，他就会将它们统统略去。如果不含所有细节的画面看上去更好，那为什么不略去这些细节呢？这就是乔治英尼斯的观点。他的风景画变得越来越棒，因为他学会了摒弃那些有损绘画美观性的东西。

你仍然知道我在说些什么吗？我想，要明白我在说什么是相当困难的。我希望有一天你能到博物馆去看看英尼斯的画，那么你就能领略到他画面色彩和形态之美了。比如，在他的名画《平静与富饶》中，你看到的是画中的形态，但我还能告诉你一点，温暖绚丽的金色光芒像流水一般漫布整幅画面。

我也只能说乔治英尼斯是美国最优秀的风景画画家之一。你只有去看了他的画以后才能真正领会到他画的美妙之处。

另外一位画家叫温斯洛霍默，他与乔治英尼斯截然不同。他以海景画闻名于世。孩子们都会情不自禁地爱上他的画。温斯洛霍默不喜欢画风平浪静的海面，而更喜欢画暴风骤雨时的海景。那高高的海浪冲击着多岩石的新英格兰海岸，这些画被称为有史以来最棒的海景画。温斯洛霍默热爱大海，他在缅因州的岩石海岸边建造了一所房子，以便在那儿随时随地观看海景。

温斯洛霍默也很喜欢狩猎和垂钓。他经常深入阿迪朗达克山脉当时真的很原始。温斯洛在那里画狩猎的场景、激流勇进的独木舟和工作中的向导们。

当温斯洛霍默向南边的百慕大群岛或西印度群岛航行时，他把暴风雨来临时的海景画了下来。他喜欢画渔夫，这些渔夫乘着纵帆船出海到大浅滩捕鱼。下图画的就是一位渔夫。

渔夫乘坐的平底小渔船是从纵帆船放出来的。你可以看到渔夫捕的鱼。但是，这时候海面雾起，渔夫必须使劲地划船，这样他才能在被大雾笼罩之前回到纵帆船上。如果他真的被海面上的大雾所笼罩，那么他就只能寄希望于大船上的雾笛鸣响，然后毫无方向感地朝着笛声划去。烟雾四起，孤身一人划着敞式小船在大西洋上航行的确是一件很危险的事。我们只希望他能平安地到达纵帆船。

我不会简单地说乔治英尼斯和温斯洛霍默是两位优秀的画家，但我会这样说，我确信，他们的画你看得越多，就越喜欢。

最后，我要补充一点，你不必等到长大后才能理解和欣赏他们的画，因为是孩子就必定会喜欢英尼斯和霍默的画。这就是我的观点。
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TWO EUROPEAN AMERICANS

两个欧洲美国人
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PAINTINGS sometimes go visiting. In 1932 a famous painting was carefully taken from its home in the Louvre in Paris, put on an ocean liner, and allowed to go on a visit to New York. The last time this painting had been in the United States was fifty years before. Then, no one thought enough of it to pay the thousand dollars that its painter was asking for it. On its second visit crowds of people went to see the painting, and if any one had offered many, many thousands of dollars for it he could not have bought it. For it is now one of the great art treasures of the great French art museum and it is not for sale. In New York it was treated as an honored guest.

The man who painted this visiting picture named it An Arrangement in Gray and Black. But it became too well loved to be called by such an uninteresting name. So every one calls it now simply Whistlers Mother. Whistler was the artist who painted it.

James McNeill Whistler was an American, but most of his life was spent in Europe. He was a very conceited little man. He quarreled with his friends and seemed to like making enemies wherever he went. This probably helped him to become famous, because it kept people talking about him. He was always news. Perhaps that is why he wore a monocle, which is an eyeglass for just one eye, and why he carried an extra long cane and signed his pictures with a butterfly. Perhaps too, that was why he even put rouge on his cheeks to make them look pink! He liked to be talked about. He liked to be news.

But of course, no matter how much people talked about him, Whistler would not have been a great artist if he had not painted good pictures. And every one agrees that hisMother is a good picture. It is a different kind of portrait from those other artists had painted before. That is why it wasnt admired as much at first as it is now. Whistlers mother is shown sitting beside a wall. On the wall hangs a picture in a black frame. You can see that everything in the painting is in straight lines except the old lady herself.

How big would you guess the portrait of Whistlers mother is? Would you be surprised to hear that the mother in the picture is lifesize? As she is lifesize, you can see that the painting is a rather large one.

I think you would be surprised, if you could see some of Whistlers paintings, at the 
 way he used colors. Some of his pictures are almost all blue in colordark blues and light blues and medium blues, all blended to make a picture that is unlike the picture of any artist who used many different colors. Some are almost all white. The White Girl, for instance, shows a girl in a white dress seen against a white background. You can guess that that is not the easiest kind of picture to paint and that Whistler must have been skilful to do it successfully. He wasvery skilful.
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No.30-1　WHISTLERS MOTHER（《惠斯勒的母亲》）　　　　　WHISTLER（惠斯勒　作）



Another famous American painter who lived most of the time in Europe was John Singer Sargent. During his lifetime Sargent became the most famous living painter of portraits. He painted portraits of many rich people and many important people. Indeed, it was an honor to have Sargent paint your portrait.

Most of Sargents portraits are no doubt very good. They are still admired very much, but I like his wall paintings in Boston best of all his work. When the Boston Public Library was built, Sargent was asked to decorate the walls on the third floor. He painted religious pictures for these walls. One wall shows the children of Israel worshiping the old false gods. Underneath this is a long row of Hebrew prophets from the Old Testament. These prophets seem to be bewailing the evils of their peoples ways. The 
 prophet pictures have become such favorites that you see framed copies of some of them on the walls of houses all over the United States.

On another wall Sargent painted saints and angels, with the crucified Christ in the center. He painted these figures with bands of real gold about their heads and with the figure of Christ carved like a statue as well as painted. People who saw them marveled that a portrait painter could paint these large wall decorations so splendidly. Now visitors to Boston go to the library just to admire the wall paintings there. I advise you to see them too, when you go to Boston.


[image: img168]


No.30-2　THE PROPHET HOSEA（《先知何西亚》）

SARGENT（萨金特　作）



【中文阅读】

绘画作品有时候也出访。1932年，一幅名画被小心翼翼地带出巴黎卢浮宫，登上海轮，远离家乡，出访纽约。这幅画在美国的最后一次亮相是在五十年前。当时没有人能充分认识到花上千元美金去满足画家的要价。这幅画第二次出访时，人们成群结队前去观赏。即使有人愿出数千美金也买它不下，因为这幅画现在已是大法艺术博物馆最珍贵的艺术瑰宝之一，只展不售。这幅画在纽约受到了贵宾般的接待。

这幅巡访画的画家把此画命名为《灰色与黑色改编曲》。不过，人们不愿用这个毫无情趣的名字来叫它，因为他们实在太喜欢这幅画了。现在，大家直接称它《惠斯勒的母亲》。惠斯勒就是画这幅画的画家。

詹姆斯麦克尼尔惠斯勒是美国人，不过他一生大多时候住在欧洲。他是个十分自负的小人。他和朋友拌嘴，好像喜欢处处与人为敌。这或许反而增加了他的知名度，因为人们为此经常谈论他。麦克尼尔总是新闻不断，这或许是他为什么戴单片眼镜，手持一根特长的手杖以及用蝴蝶在他的画上落款的原因吧。这或许也解释了他为
 什么甚至在腮帮上涂红，使脸变得红扑扑的！他乐于被人谈论，喜欢成为新闻人物。

然而，不管人们谈论多少，要是他画得不好，他还是不能成为一名大画家。大家都承认《母亲》那幅画的确很棒。这幅画与之前画家们的肖像画截然不同，所以一开始它并没有像现在这样受欢迎。画中，惠斯勒的母亲坐在墙边上，这面墙上挂着一幅黑白边框的图画。除了这位老夫人外，画面上所有的其他东西都是用直线条勾勒的。

你猜猜惠斯勒母亲的这幅肖像画有多大？如果你听说这幅画上母亲有真人那么大，你会觉得奇怪吗？因为画上母亲有真人一般大，所以你可以看出这幅画一定是相当的大。

我想，如果你能看到惠斯勒的一些画，一定会惊讶于他运用色彩的方法。他有些画几乎都是蓝色的混合了深蓝、淡蓝和中蓝，这与其他画家色彩绚丽的绘画着实不同。他还有些画几乎都是白色的，例如《白衣少女》中的少女一袭白裙靠在白色的背景上。能猜想，这种画并不好画，惠斯勒的绘画技巧要十分娴熟才能成功做到这点。而他，的确技巧娴熟。

还有一位著名的美国画家叫约翰辛格萨金特，他大部分时间生活在欧洲。萨金特在活着的时候就成为当时最著名的肖像画家。如果能让萨金特给你画幅画，这可是荣幸之至啊。

毫无疑问，萨金特大部分肖像画都很棒。它们至今仍深受欢迎。不过，在他所有绘画作品中，我还是喜欢他的波士顿壁画。波士顿公共图书馆建立后，萨金特应邀为第三楼层的内墙画装饰画。他在这些墙壁上画了许多宗教题材的画。其中一面墙上画的是以色列人正在朝拜古代假神的情景。在这幅画的底部画的是一大长排《旧约》中的希伯来先知。这些先知们似乎在哀叹同胞们犯下的罪恶。人们非常喜爱这些先知画像，所以，在美国，你到处都能看见这些画像装裱好的复制品。

萨金特在另外一面墙上画了许多圣徒和天使，画的中间是被钉十字架的基督。他用真金描绘这些人物的头部，基督的画像就像雕刻的塑像一样。看见这些画，人们一定会惊叹，一位肖像画家竟能画出如此富丽堂皇的大型壁画。如今，人们都慕名到波士顿公共图书馆欣赏这些壁画。如果去波士顿，我建议你也去看看这些画。
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REALMEN ARTISTS

真正的男子汉画家
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WHAT pictures do you like best? Do you like pictures of the Wild West? Pictures of the Indians with their horses and dogs and rolledup tepees taking the trail to new hunting grounds? Pictures of cowboys with their sixshooters and lariats, riding the herd or roping broncos? Pictures of halfbreed hunters with their fur caps and trusty rifles, making their way through a heavy snowstorm? Pictures of soldiers of the United States cavalry patrolling the Indian country to keep order and protect property?

Are these the kinds of pictures you like?

If they arent, Ill be disappointed, for I like them very much. Even if they were painted by a poor painter, Im afraid Id like such pictures just because I cant help liking Indians and cowboys and soldiers.

Luckily, there was an American artist who painted such pictures very well. His name was Frederick Remington. Frederick Remington didnt sit home in a studio and ask Indians to come and pose for him. He went out to the Wild West and painted them as he saw them living their daily lives. He wasnt a sissy painter. Even if Frederick Remington had never written books about his life in the cowboy country, we should know by his paintings that he had lived there among real cowboys and Indians.

At first Remington didnt paint. He drew. For when he began to make pictures he was an illustrator. An illustrators job was to draw pictures in black and white for magazines anti books. He was something like a human camera, trained to put down on paper, with pen and ink, life in the West just as it was, so people in the East could know what it was like.

Often illustrators do not become great painters, and at first Remington wasnt a great painter. When he began to paint with colors instead of simply drawing with pen or pencil, he showed the cowboys and Indians all right, but the colors he used were too bright and glaring. Of course on the plains and bad lands of the West the colors that he saw were really bright and glaring in the brilliant sunlight and clear atmosphere. Gradually, however, his pictures became better paintings as he learned to use the bright colors better. His later pictures are really fine paintings, I think, and not just brightly colored illustrations.

Frederick Remington didnt paint the exciting happenings only, He liked to paint 
 his Indians, for instance, as plain everyday Indian people and not to have them always dressed in feathers and warpaint. In other words, his pictures show us the real Indians, lazy or hard working, bad or good, dirty or clean, out hunting or at home on the reservation; and not just the picture book kind of Indians which you can see in a Wild West show or in the movies. His soldiers are not always dressed up for parade or marching forth to a stirring band, like picture book soldiers, but are real men, cooking their suppers over the campfire, guarding wagon trains, cleaning their horses. His cowboys are real cowboys working for their living, not just the sort of cowboys we see in the moving pictures. Men with the bark on is what Remington called these rough and ready men of the West.

And as for horses! Frederick Remington, let me tell you, could paint horses that werereal
 horses. People arent all alike. Neither are horses. Frederick Remingtons horses arent just picture book horses any more than his Indians are picture book Indians. Each horse is a special horse, different from any other horse. They are stupid or bright, wicked or gentle, lazy or full of life, just as real horses are.

Besides being a wonderful illustrator, a writer, and a good painter, Remington was a sculptor. He made statues of men on horseback that seem full of life and action. You can see one of these statues, a bronze cowboy on horseback, if you go to Philadelphia. It stands in Fairmount Park.
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No.31-1　THE PONY OF THE NORTHERN ROCKIES（《落基山北的小马》）

REMINGTON（雷明顿　作）




 So, if you want to see what the real Wild West was like, not so many years ago, get hold of a book illustrated by Frederick Remington. Youll really enjoy the pictures.

Remington was an American painter who painted American people. So was a later painter named George Bellows. George Bellows also painted the kind of pictures I think youll like, only his
 pictures are of the eastern part of the country, especially in and about New York city. Bellows wasnt a sissy any more than Remington. He was such a good baseball player on his college team that he almost became a professional ball player, but decided to be a painter instead. He always liked athletics.

Some of his pictures show men and boys in swimming along the New York waterfront, some are of polo games and some very wellknown ones are of boxing matches. George Bellows painted other pictures of quieter subjects. He painted some fine pictures of old ladies and little girls.

He was an illustrator, too, as Remington was, but Bellowss illustrations were made in a very different way. They were made first on smooth stone and then printed with ink on paper from the stone. This kind of picture is known as a lithograph. Bellows was an unusually fine lithographer. During the World War Bellows made a famous lithograph showing the English Red Cross nurse, Edith Cavell, who was shot by the enemy as a spy.

One of Bellowss wellknown paintings is of the boxing match between Dempsey and Firpo for the heavyweight championship of the world. Firpo was a South American boxer who was very strong. He was called the Wild Bull of the Pampas because of his tremendous strength. Once in the match the Wild Bull knocked Dempsey right through the ropes and down into the laps of the people looking on. But this didnt seem to damage Dempsey much, for he finally won the match. Bellowss picture shows Dempsey sailing out of the ring after Firpos powerful punch. The picture is very dark in some places and very bright in others, because all the light was turned on the ring like a big ceiling spotlight on the stage. The picture shows how well Bellows could paint furious action.

Now you will also see that Bellows could paint a quiet picture. Look at the portrait of his mother, picture of his mother, is it? Yet the It isnt very much like Whistlers two mothers seem to be about the same age. Notice the dark and light in this picture. Bellows seemed to like to have some very dark parts and some very light parts in his paintings, and also in his lithographs.

If you are a boy, probably you will like the boxing pictures best. If you are a girl, perhaps youll like the quieter pictures that Bellows painted. Whichever kind you prefer you can find among the works of George Bellows.

George Bellows and Frederick Remington are just two of the many American artists that should be in a history book of art. I wish I could tell you about the other American painters, but to tell about them all would make this book very much too fat, and no one likes too fat a book.
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No.31-2　DEMPSEY AND FIRPO（《邓普西和菲尔波》）　BELLOWS（贝洛斯　作）

Courtesy of the Metropolitan Museum of Art




It would be fun to tell you of the artists who are still alive and painting pictures while you are growing up. I have hardly mentioned the wall paintingsmural paintings, we call themthat are being used more and more to decorate the rooms in new buildings of America. You remember those of Sargent in the Boston Public Library.


[image: img173b]


No.31-3　BELLOWS MOTHER（《贝洛斯的母亲》）BELLOWS（贝洛斯　作）

Courtesy of The University Prints





 Almost every large city in the United States now has good mural paintings in some of its buildings. If you live in a city, try to find out where these mural paintings are and then go to see them. They are very interesting. When you learn the name of the artist who painted them, see how much you can learn about his other paintings and about him.

You can have fun on a rainy day making a scrapbook of American paintings and statues. Look for pictures of them in magazines and in advertisements. Often there are pictures of paintings there. American art isnt mostly in the past. Its being produced right now. along with new kinds of airplanes, automobiles, and skyscrapers. Real artists are even painting pictures for magazine advertisements. Boys and girls like to collect things, and a collection you could be proud of would be a scrapbook of American Art. I know scrapbooks are fun to make, because Ive made them myself. Im making one now. Try one, yourself, and get some fun out of all this art that is being produced in your country.

And, if you like realmen artists, dont forget Remington and Bellows.

【中文阅读】

你最喜欢哪种画呢？你喜欢那些描画美国开拓时期西大荒的画吗？印第安人跨着马，带着狗，捆着圆锥帐篷迁往新猎场的画；西部牛仔手持六发式左轮手枪，带着套马索驱赶马群的画；混血猎人头戴皮帽，佩戴可信赖的来复枪穿越暴风雪的画；美国骑兵在印第安巡视，维持社会稳定，保护百姓财产安全的画。

你喜欢这些画吗？

如果你不喜欢，我会很失望，因为我非常喜欢。即使这些画出自某位蹩脚画家之手，恐怕我还是喜欢，因为我会情不自禁地喜欢印第安人、西部牛仔和战士。

幸运的是，有一位美国画家画了许多这类画，而且画的很棒。他名叫弗雷德里克雷明顿。弗雷德里克雷明顿不是坐在画室里，请印第安人来做他的模特。他走出家门，闯进西大荒，画他眼中印第安人的日常生活。他是一位没有娘娘腔的画家。虽然弗雷德里克雷明顿从未写过书介绍他在牛仔之乡的经历，但从他的画中，我们完全可以看出他曾经跟真正的牛仔们和印第安人一起生活过。

一开始，雷明顿不用颜料，只画素描，因为他起初只画插图。插图画家的工作就是为杂志和书籍画黑白画。他像一部照相机，用笔墨在纸上记录下真实的西部生活，使东部的人们也能了解西部的生活。

插图画家通常不能成为大画家。一开始，雷明顿也并非很优秀。当他开始改用颜料不再仅仅用铅笔或钢笔时，他画中的西部牛仔和印第安人总算令人满意，只是用色太亮太耀眼了。当然，在西部平原和贫瘠的土地上，他看到的色彩在灿烂的阳光和清晰的大气下的确明亮耀眼。然而，他后来慢慢学会了更好地运用亮色，也就越画越好了。我觉得，他后来的画真的很棒，绝不仅仅是亮丽的彩色插图。


 弗雷德里克雷明顿的绘画不仅仅记录振奋人心的事件，他还喜欢描绘日常生活中普普通通的印第安人，而不总是画他们插羽毛披战袍的形象。换言之，他的画向我们展示了真实的印第安人，而不仅仅是在西大荒的表演或电影中看到的那些印第安人。他们有的懒惰，有的勤奋；有的邪恶，有的善良；有的肮脏，有的整洁；有的外出狩猎，有的在家休整。他画中的士兵也不像图画书中的士兵那样总是穿着盛装游行或跟随一个令人激情澎湃的乐队前进。他们是一群真真切切的人。他们在营火上做晚饭，守卫马车队，擦洗马匹。他画笔下的西部牛仔们都非常真切，都在为生活而劳作，并不像我们在电影中看到的那样。雷明顿把西部这群粗犷、蓄势待发的人们叫着身披树皮者。

至于马！让我告诉你，弗雷德里克雷明顿画的马像真的一样。人各有不同，马也是如此。弗雷德里克雷明顿笔下的马不是图画书中的马，正如他画中的印第安人不是图画书上的印第安人。每匹马在他的笔下都是独特的，它们像真马一样，有的迟钝，有的聪颖；有的淘气，有的温和；有的慵懒，有的充满活力。

雷明顿不仅是位出色的插图家、作家和优秀的画家，他还是个雕塑家。他喜欢雕刻那些骑在马背上的人们，他们看上去极富有活力和动感。如果去费城，就能看到这样的一尊雕像。那是一个马背上的西部牛仔铜像。它矗立在费尔蒙特公园。

所以，要是想知道美国开拓时期西大荒的真实样子，那就去找一本几年前刚出版的由弗雷德里克雷明顿插图的书，真的，你会欣赏书中的图画。

雷明顿是位描画美国人的美国画家。后来出现的一位画家也是如此。他叫乔治贝洛斯。我想，你会喜欢他的绘画，只不过他的画描绘的是美国的东部，尤其是纽约。像雷明顿一样，贝洛斯也没有娘娘腔。他在学校棒球队里表现出色，差点就成为一名职业球员。不过，他还是决定当一名画家。他也一直喜欢体育运动。

他画大人和孩子在纽约滨河里游泳的场景，也画人们玩水球游戏的场景，还画拳击赛的场景，画得比较出名。乔治贝洛斯也画一些静谧的题材。他的那些画老妇人和小女孩的画也是很不错的。

贝洛斯和雷明顿一样，也画插图，但贝洛斯画插图的方法却有所不同。他先在光滑的石头上画，然后用墨印在纸上。这种绘画叫做石印画。贝洛斯是位非常优秀的石印工。第二次世界大战期间，他制作了一幅有名的石印画，描绘的是被敌人当成间谍枪毙的英国红十字会护士艾迪丝卡维尔。

贝洛斯有幅描绘拳击赛的名画，邓普西和菲尔波正在争夺重量级拳击冠军。菲尔波是位非常强壮的南美拳击手。因为他力大无比，所以被称为大草原上的野公牛。比赛中，这只野公牛曾一拳把邓普西打出护栏绳，倒在观众面前。不过，这似乎没有对邓普西造成多大伤害，因为他最终赢了这场比赛。这幅画向我们展示的正是邓普西被菲波尔一记重拳打到赛场外的情景。就像舞台上的聚光灯一样，画面上的光都聚焦在拳击场上，所以有些地方非常暗，有些地方却非常亮。我们从这幅画可以看出贝洛斯很擅长描画激烈的动作。

接下来，你会看到贝洛斯也能画静态的画。看看他给他母亲画的肖像画吧！贝洛
 斯母亲的画像和惠斯勒母亲的画像很相似，不是吗？这两位母亲好像差不多年纪。注意这幅画画面上的暗色和亮色。贝洛斯画画时好像喜欢把有的地方画得很暗，有的地方画得很亮，他的石印画亦是如此。

如果你是个小男孩，你大概会喜欢贝洛斯的拳击画吧；如果你是位小女孩，你可能就会喜欢他的静态画了。不管你偏爱哪种，你都能在乔治贝洛斯的绘画作品中找到你所喜欢的东西。

美国有许多画家都应该被载入艺术史册，乔治贝洛斯和弗雷德里克雷明顿只是其中的两位而已。我希望还能介绍更多的美国画家，但这就会使本书变得很厚，而没人愿意读一本很厚的书。

如果我告诉你有些画家现在还活着，而且一直都在画画，想必这是很有趣的一件事吧。在前面，我几乎没有提及壁画。在美国，越来越多的新房子用壁画装饰房间。你肯定还记得萨金特在波士顿公共图书馆画的壁画吧。

美国现在差不多各大城市的建筑物上都画有优秀的壁画。如果住在城里，那就设法打听哪里有壁画，然后就去看。它们都很有趣。假如知道画家的名字，那就再看看对他的生平和他其他绘画作品知道多少。

如果碰到下雨天待在家里，那就来做一个美国绘画和雕塑的剪贴簿，你一定会乐在其中。可在杂志和广告中找到图画，因为杂志和广告上通常都印图画。美国的艺术并非久远，它正和现在新型的飞机、汽车和摩天大楼一同产生。真正的艺术家甚至也为杂志画广告。孩子们都喜欢收集东西。如果你能有一本美国艺术的剪贴簿，相信你一定非常自豪。我知道制作剪贴簿是一件充满乐趣的事情，因为我自己也曾做过，而且现在还在做。那就自己动手做一个吧，你会从这些美国艺术家的创作中获得乐趣。

你要是喜欢真正的男子汉艺术家，那就不要忽视了雷明顿和贝洛斯哦。






 PART II

SCULPTURE

雕　刻
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THE FIRST SCULPTURE

最初的雕刻
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WHEN I was a kindergarten kid, I used to make out of clay a birds nest with round eggs and a bird sitting on top. Perhaps you have made the same thing. That was sculpture, but I didnt know it.

When I was a bigger boy, I used to make in the winter a snow man with a broom handle for a gun and lumps of coal for eyes. That was sculpture, too, though I didnt know it.

When I was a still bigger boy, I used to take the soft part of a piece of doughy bread and press it into a dog with a head, tail, and feet. That was sculpture, though I didnt know it and my mother didnt know it, either, and sent me to the kitchen for playing with my food.

So I was a sculptor until I was twelve years oldand have never been a sculptor since.

But other boys have not stopped being sculptors when they became young men. Once upon a time a boy in a kitchen carved a lion out of a piece of butter and sent it to the table. He became a great sculptor when he grew up. His name was Canova. Ill tell you about him later.

Men have made sculpture ever since the world was young. But at first the sculpture that men made was very little different from drawing. The artist first drew his picture on something flat, then he carved the lines deeper so that, if it were outside, the rain would not wash the drawing away, nor the weather wear it down. This kind of drawing or sculpture is called sunken relief.

Then, after that, sculptors rounded the edges of the figures they had carved and cut away the background so that the figures stood up a little above the background. This is called low relief or bas relief
 (spelled bas but pronounced bah), which means the same thing. You may have a bas relief in your pocket and not know it. A penny, nickel, dime, or any other piece of money that has figures on it is bas relief.

Then sculptors began to round the figure still more and cut away still more of the background so that the figure stood out still more. This is called high relief or half round, for the figures were halfway out of the background.

Later, sculptors cut away the background entirely, so that the figure stood out all by itself. This is called full roundyou can go round it. You will see such pieces of sculpture of 
 men or animals in the parks or squares or museums.

Long, long before Christ was born, the Egyptians had artists who carved pictures in sunken relief on the walls of their great buildings. Here is the front wall of a great temple in Egypt on which you can see such figures cut all over the wall.
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No.32-1　GREAT TEMPLE GATES（神庙大门）



Some figures are sitting and some are standing and all may look peculiar to you. Can you tell why?

All of these carved Egyptian pictures or sunken reliefs have two things quite wrong with them, two things quite impossible, besides several things very peculiar. I wonder if you can see what the two wrong things are.

Here is the first thing: the feet are stepping directly sideways and the faces are all turned sideways too, but the shoulders are front view. Now, of course, no one really walks that way, with head and feet sideways and shoulders front view. So the first wrong thing is that the figure is twisted.

The second thing is the eye. What you see is the side facenot the frontyet the eye is the shape of an eye when you see it from the front, not as seen from the side. All their reliefs had the same peculiar shaped eye, also the same twisted bodies. Shoulders and eye are front view, while everything elsehips, legs, and feetyou see sideways.

But there are other strange things to notice about these figures. The man and woman have very little clothing on and, though they are king and queen, they are barefooted. Thats because Egypt is a very warm country. In some warm countries, even today, neither rich nor poor, prince nor pauper, wear shoes and stockings. I once went to a dinner party in one of these warm countries and all of the ladies and gentlemen were 
 barefooted. It seemed very peculiar to see the ladies and gentlemen, all gorgeously dressed and wearing many rich jewels, go to the table barefooted!

But to make up for having little on their bodies, these Egyptian figures have a lot on their headsnot regular hats but crowns. These crowns mean something. The womans crown she is a queenis like a bird cap. The bird is the vulture that feeds only on dead bodies, and above the vulture cap is a moon between two horns. The mans crown he is a kingis called a pschent
 .

These figures are all sunken relief. Now here is the next kind of relief called low relief or bas relief.

This shows the Goddess Isisthe famous goddess of old Egyptsitting. She is wearing a headdress and you can see very clearly the shape of the eye and the details of the headdress. In her right hand she carries a rod or scepterit looks something like a pokerto show she is a queen and in her left hand a strange object which is called the Nile Key.

The peculiar designs on the sides of this picture are the kind of picture writing you read about in the first part of this bookdo you remember? They are called hieroglyphics.

For high relief, IIl show you four huge figures on the front of another temple in Egyptthe Temple at Abou Simbel. They are almost cut away from the background, but not quite. These figures are colossalthat means gigantic, huge, or mammotha real man standing beside one, wouldnt reach halfway to the knee. The Egyptians liked to make giant figures. Youll notice also that these giant figures are seated in a very stiff position, sitting bolt upright, with both feet flat on the ground and both hands flat on the knees. They are all figures of the same king, Rameses II, called Rameses the Great, for he was the greatest of all the Egyptian kings, though one of the most cruel.
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No.32-2　THE GODDESS ISIS

（伊西斯女神）



Rameses II was the Pharaoh who ordered all the Israelite babies killed and it was his daughter who found the baby Moses in the bulrushes and saved his life. Ramesess hobby was building temples and statues of himself. He had this temple cut out of the rocky cliff and these huge statues of himself made on the front. The one to the left is the best preserved. Little remains of the next figure. That funny thing on his chin is a beard.
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No.32-3　TEMPLE OF ABOU SIMBEL（阿布辛贝神庙）



【中文阅读】

我上幼儿园时，用黏土捏过一个鸟窝，里面有圆圆的鸟蛋，上面栖息着一只鸟。你可能也做过类似的东西吧。那就是雕刻，但那时我并不知道。

等我稍微长大一点后，我在冬天堆雪人，拿扫把当枪，用煤块做眼睛。那也是雕刻，虽然我当时并不知道。

等我长大一点后，我常从半熟的面包片上揪下软的部分，再捏成一只小狗的模样，有脑袋，有尾巴，还有脚。那就是雕刻，尽管我还是不知道。连我妈也不知道。她还以为我在糟蹋食物，要把我关进厨房。

所以我从小就是个雕刻家，只不过十二岁以后就不再是了。

但别的孩子没有停止，他们从小到大都在做雕刻。譬如有个男孩曾在厨房里用一块黄油雕出一头狮子，然后放在餐桌上。他后来长大了，成了一名伟大的雕刻家。他的名字是卡诺瓦。后面我会作介绍。

早在世界之初，人类就开始雕刻。但早期的雕刻作品和绘画非常相似。艺术家们首先在一些平滑的东西上画画，再把线条刻深。即使把画放在室外，也不怕风吹雨打。这种绘画或雕刻叫做陷浮雕。

接着，雕刻家们开始打磨作品的边角，削掉多余的背景，使作品立体化。这种雕刻叫做浅浮雕或低浮雕。你口袋里或许就揣着一件低浮雕，只是浑然不知。一个便士、一枚五分镍币、一角硬币或任何刻有图像的钱币，都是低浮雕。

紧接着，雕刻家们进一步打磨作品边缘，去掉更多多余的背景，使雕刻更立体化。这种雕刻叫做深浮雕或半圆雕，因为这种浮雕有一半已经脱离背景了。


 后来，雕刻家们把整个背景都去掉，使作品完全独立。这种雕刻叫做圆雕可以从各个角度来欣赏。我们在公园、广场或博物馆可以看到这类人物或动物雕像。

早在基督诞生之前，埃及就有艺术家在他们宏伟的建筑墙壁上雕刻陷浮雕了。图32-1为埃及的一座神庙大门，你可以看到上面刻满了这类浮雕。

浮雕上的人有坐着的，有站着的，看上去可能都很奇怪。能讲讲原因吗？

事实上，除了几处特别奇怪的地方外，所有这些埃及雕刻或陷浮雕都露出两处明显的错误。不知有没有看出？

请看第一处：人物的脚和脸都直接朝向侧边，但肩膀却朝正面。当然，现实中没人真的像这样：肩膀朝前，头和脚则朝向侧面。所以第一处错误就是人物呈扭曲状。

第二处错误是眼睛。所见的是侧脸，不是正面，但眼睛却呈正面状。埃及所有的浮雕上都有同样奇怪形状的眼睛和扭曲的身躯。肩膀和眼睛虽呈正面，但其他部位，像臀部、腿、脚都呈侧面。

但是，在这些人物身上还能看到其他一些奇怪的现象。虽然雕刻上的男女贵为国王和王后，但他们却穿戴极少，甚至赤脚。这是因为埃及是个炎热的国家。甚至今天，有些气候炎热的国家，不论贫富贵贱，上到皇子王孙下到贫民乞丐都不穿鞋袜。我曾到这样一个热带国家参加一次晚宴，宴会上所有的女士和绅士们都光着脚丫。这些女士和绅士们衣着华丽，佩戴昂贵的珠宝首饰，赤脚从这桌走到那桌，看起来的确让人觉得奇怪。

但是，为了弥补穿戴的不足，就使这些埃及雕像佩带了很多头饰是王冠而不是普通帽子。这些王冠都别有寓意。王后戴的王冠像鸟。这鸟是一只专食死尸的秃鹰。王冠上有两枚兽角，中间夹着月亮。国王戴的王冠叫做双层王冠。

这些图像都是陷浮雕。下面介绍的浮雕，叫做浅浮雕或低浮雕。

这是伊西斯女神的坐姿雕像。她是古埃及著名的女神。她戴了一枚头饰，从画中可以清楚地看到她眼睛的形状和头饰上的花纹。她右手握着一根象征王后身份的权杖，看起来就像扑克牌上的那样。她左手拿着一个叫尼罗河栓的奇怪物品。

在这画周围有一些奇怪的设计，就是在本书第一部分介绍的象形文字，还记得吗？

至于高浮雕，我要从埃及另一座神庙阿布辛贝神庙正面的四座巨雕进行介绍。它们几乎都脱离了背景，但又不完全。这些雕像非常庞大，像巨人，像猛犸。要是真人站在旁边，抬手也只能够到小腿的一半高。埃及人喜欢雕刻巨像。我们还会注意到，这些巨像坐姿僵硬：上身直挺，双脚平放在地，双手平摊在膝。这些雕像是同一位国王拉美西斯二世，也叫拉美西斯大帝。尽管他是最残酷的君主之一，但他仍然是埃及最伟大的国王。

拉美西斯二世就是那位下令杀死所有以色列男婴的法老。然而也正是他的女儿看见了芦苇里的婴儿摩西，救了他。阿美西斯喜欢建造神庙，刻自己的雕像。他把阿布辛贝神庙建在悬崖峭壁上，在庙前雕刻了自己的巨像。左边那座雕像保存最好，可旁边的那座却所剩无几了。雕像下巴上最有趣的那个东西是胡须。
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GIANTS AND PYGMIES

巨像和小雕
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THE Egyptian sculpture in the full round was usually giant size, as tall as a house, or the other extremetiny statues only an inch or so high. The statues of their kings and important people, the Egyptian sculptors usually made of giant sizecolossal. They thought a statue the size of an ordinary man or woman was not nearly big enough for a king or a queen.

The biggest statue in the world is the Great Sphinx which is near the three great pyramids. It is a huge lion with a kings head. The Egyptians liked to combine men and animals in this way, but more often they put an animals head on a mans body. A cats head or a birds head on a mans body seems to us most unpleasanta mon-strosity that makes us shudder. But a mans head on an animals body seems only a myth and doesnt shock us.

The Great Sphinx was supposed to be the God of the Morning and so faces east always facing the rising sun and gazing at it unblink-ingly as he has done each morning for thousands of years. His nose is as tall as a man. The triangular pieces at the sides of his head are not hair, they are a peculiar hood.

There are many more sphinxes in Egypt, but all much smaller than the Great Sphinx, and these smaller ones usually were arranged, with many of them in a double row, to form an avenue leading up to some temple.

Farther up the Nile, there are two colossal seated figures sitting on thrones side by side, gazing out over the plain. They are called, on account of their colossal size, the Colossi, and each is made out of a single stone. They are weather-beaten and broken, but you do not need much imagination to see in your minds eye what they once were. They of course are Egyptian kingsor, rather, two statues of the same king. These two also face the sun as it rises in the east and one of them is called the Vocal Memnonthat is, the singing or sounding Memnon, though Memnon was not the kings name. His name was Amenhotep. We know the names of few of the old sculptors who made the statues, but we do know the name of this sculptor who made these statues of Amenhotep, for he had the same name as the king. Perhaps he was a slave. When we had slavery in our own country, a slave often used to take the name of his master.
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No.33-1　THE GREAT SPHINX AND PRRAMIDS（斯芬克斯狮身人面像和金字塔）



For some reason that no one has ever perfectly explained, the Vocal Memnon gave forth sounds, perhaps like the tones of a great organ when the sun rose, a hymn to a new day, though the Vocal Memnon did not sing every morning or even every year. When it did sing, it was supposed to be a sign of somethingan omen people called itbut an omen of what, no one knows. It is believed that about the time of Christ it was upset by an earthquake and that when it was replaced, it ceased its morning song. It has not sung for nearly two thousand years and some people doubt that it ever did, though people even at the time of Christ used to travel long distances just to hear it sing and were disappointed if it didnt. Many who did hear it, however, have carved on the base their names and date when they did hear it. So there seems to be little doubt that it did sing once upon a time. Some scientists think the suns rays striking the cold stone in the morning wrought some change that made the sound. It is one of the mysteries of which there are so many in Egypt.

It is strange that one of the oldest pieces of sculpture in the world is made of wood strange because wood of course does not usually last as long as stone. Strange, too, that it is not the statue of a king or a queen or a god, for that is what the Egyptians usually made. What do you suppose it is? A school-teacher!

This piece of sculpture is the figure of a rather small, fat, baldheaded man carrying a tall walking-stick. The statue is small, smaller than a real man, perhaps to show that he was not a king or any important person. By some people he is called the Schoolmaster of Boulac. So you can see what a school-teacher may have looked like thousands of years ago. But others say there were no regular schools or teachers then, and they call 
 him the sheik or chief of a tribe. Still others say no, he looks like the boss of a gang of workmen, and they believe he was the boss of a gang that worked on the Great Pyramid. So yon can take your choice, for no one knows his name or what he was or who made him. The statue is in the great museum at Cairo, the capital of Egypt. Though it was made so long ago, it looks much more natural and lifelike than later Egyptian sculpturelike a real person. It is said that even the old Egyptians thought it so natural that they chained its feet to keep it from walking off!
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No.33-2　THE SCHOOLMASTER OF

BOULAC（布拉克校长）



Another figure made about the same time is of a man seated and holding a writing tablet on his lap. It is of stone and it was paintednot the natural color of a man but-guess what color? Red! He was a professional writerthat is, one of the few men who knew how to write and made a business of writing for those who could not write, and most people at that time could not. Think of hiring a stranger to write your letters! Such a person was called a scribe. He was a kind of secretary who took dictation. Even kings and queens could not write and had to have scribes to write for them. This figure is now in the Louvre in Paris, to which place, of course, it was carried from Egypt.

Often Egyptian sculptors went to the other extreme in making tiny statuettes, some only a few inches high, of their kings and queens, their gods and goddesses and sacred animals. Most of these miniature statues were cut out of the hardest kinds of stone stone that would turn the edge of our modern tools. We suspect that they must have been cut with flint tools instead of steel toolsas, nowadays, a diamond, the very hardest of all stones, has to be cut with another diamond or shaped by being rubbed with diamond dust.

The beetle was sacred in Egypt and called a scarab, and numberless scarabs made of clay and stone were made to be suspended from the neck, where they acted as a charm for the wearer. So popular are these charms that they are manufactured to-day in great quantities and sold to travelers as real antiques.


 【中文阅读】

埃及的雕刻要么非常庞大，像房子那么高，要么就陷入另一个极端，只有一英寸那么点高。如果雕刻国王和大人物，埃及雕刻家通常会把雕刻做大甚至超大。他们认为，以正常人的标准来雕刻国王或王后不足以体现国王或王后的尊贵。

世界上最大的雕像是紧邻三大金字塔的斯芬克斯狮身人面像。它由国王的脑袋和巨狮的身子所组成。埃及人雕刻时喜欢把人和动物结合在一起，他们更多的是把动物的头放在人身上。如果在人身上安一个猫头或鸟头，就会很难看令人毛骨悚然。但如果在动物身上安上一个人头，就只会增加神秘感，不会觉得吓人。

斯芬克斯狮身人面像被认作清晨之神。他面朝东方，几千年来日复一日，每天清晨眼睛眨也不眨，迎接初升的太阳。单单他的鼻子就有一人之高。他脑袋两侧的三角形东西不是头发，而是一种奇怪的头巾。

埃及还有很多狮身人面像，不过都比斯芬克斯狮身人面像小。这些小狮身人面像通常组成两排，给神庙形成一个通道。

尼罗河上游有两座巨型雕像，并肩坐在王位上，眺望远方的平原。每座都由一块单独的石头雕成，由于身躯大，所以就被称作巨像。两座巨像久经风雨，已经破裂了，但你不用多想就能看出它们曾经的壮观。它们当然是埃及国王的雕像，或者更确切地说是同一国王的两座雕像。它们也是面朝太阳升起的东方，其中一个叫发声门农，意思是会唱歌或能发声。不过，国王的名字不叫门农，而叫阿蒙霍特普。关于古代雕刻家的名字，我们知之甚少，但我们知道雕刻阿蒙霍特普两座巨像的雕刻家名字，因为他和国王同名。他可能是个奴隶。譬如美国在实行奴隶制时，奴隶通常跟随主人同名。

太阳初升时，发声门农石像会发声，好像是用歌声迎接新的一天，尽管不是每天或者每年都唱。当石像歌唱时，据说是一种征兆，但具体预兆什么，又没人知道。据说这座雕像在基督时代曾被地震震倒，等重新安放后它就不再唱晨歌了。它差不多有两千年没唱歌了，有人怀疑它过去是否真的唱过。不过在基督时代，人们长途跋涉赶来只为听它的歌声，要是它刚好没有发声，人们只好失望而归。然而那些听到歌声的人们便在雕像底座上刻录自己的名字以及听到歌声的日期。所以，毫无疑问，门农石像以前的确发声歌唱过。有科学家认为，清晨的阳光照在冰冷的石头上会产生某种奇妙的变化，从而会发出声音。这也是埃及众多神秘事物中的一个。

你说奇怪不奇怪，世界上最古老的一座雕像竟然是用木头雕成的。说它奇怪，是因为木头通常没有石头那么持久。更奇怪的是，这座雕像不是埃及人经常雕刻的国王、王后或神祇。你想是谁的雕像呢？居然是位学校教师！

这座雕像刻的是一个矮小、肥胖，又秃顶的男人，他手里拿着一根长拐杖。雕像尺寸很小，比真人小很多，大概是想表明这个人并非国王，也不是什么重要人物。有
 人叫他布拉克校长。从中可以看出几千年前教师的样子。但也有人说那时还没有正规的学校和教师呢，所以就把他当做一个部落的酋长。仍然有不赞成这种看法的，他们觉得他像个工头，甚至坚信他就是当年建造埃及大金字塔的工头。当然，究竟相信谁，是我们自己的事，因为没人知道他的名字，是做什么的，也没人知道是谁把它雕出来的。这座雕像现收藏在埃及首都开罗的大博物馆里。虽然它的雕刻年代很久远，但它却比后期的埃及雕像看上去更加生气勃勃，就像一个真人。据说，当时的埃及人因为它太逼真，而用链子把它双脚绑住，防止他溜走。

差不多同时完成的还有另外一座雕像，刻的是一个人坐着，膝盖上放着一张书写纸。这是一座石雕，还涂了色，但却不是真人的肤色。猜猜看是什么颜色？红色！雕像刻的是一个书吏，专靠替不识字的人代写为生，那时会写字的人寥寥无几。很难想象请一个陌生人代写信吧。这种替人代写的人称为文士。那时，甚至国王和王后也不会写字，而不得不叫文士代写。这座雕像现存巴黎卢浮宫。当然，它是从埃及运过去的。

埃及雕刻家在刻小雕像时通常会走极端。有些雕像只有几英寸高，哪怕是国王、王后、女神和神兽。这些雕像大多由最坚硬的石头刻成，这种石头会使我们的现代工具锋刃尽失。我们猜测，它们不是用钢制工具，而是用燧石刻成的，就像现在，最坚硬的石头钻石，必须用另一种钻石才能切割或用钻石粉打磨成型。

甲虫在埃及被称为圣虫。人们用土、石做过无数个圣甲虫，挂在脖子上当作吉祥物。因为这些吉祥物很受欢迎，所以到了今天，埃及还在大量制作，并当作古董卖给游客。
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CHERUBS AND KINGS

基路伯和国王
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CAN you speak Assyrian? Whats that? Of course not? But you know one word of Assyrian, Im sure, even though you may have forgotten the country. Assyria is an old country as Egypt is, and its a thousand miles to the east of Egypt. The Assyrian word I think you know is cherub.

We call an angel head with wings a cherub. Sometimes we call a sweet baby a cherub. But an Assyrian cherub is neither. Its a fairy-tale animal, either a lion or a bull with a mans head and an eagles wings. In Assyria cherubs used to be made out of alabaster, which I know you remember is a kind of stone, usually white and softer than most of the stone the Egyptians had.

The Egyptian sphinx was a man-headed lion lying down. The Assyrian cherub was a man-headed bull standing up. Here is an Assyrian cherub. Notice its mans headhow carefully and tightly the hair and beard are curled. Even the end of the cherubs tail is curled.

Here is an easy puzzle. Whats wrong with this cherub? He has five
 legs! The sculptors knew, of course, that a bull had only four legs, but they made him with five legs so that a person looking at him from the front would see two legs together as if he were standing still, but when looking at him from the side would see the animal walking.

The next piece of Assyrian sculpture is in low relief. A king is drinking out of a bowl. A servant stands back of him, fanning him with a plume to brush away the flies.

Notice what muscles these men have-how different from the Egyptian men, who were slender, with no muscles showing. The Assyrians thought that beauty was strength, that any one to be beautiful must be strong, so they showed their kings with big bulging muscles.
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ASSYRIAN CHERUB（亚述的基路伯）

Courtesy of the Metropolitan Museum of Art
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No.34-1　ASSYRIAN KING AND SERVANT（亚述王和仆人）



The Assyrians believed also that hair as well as muscles was a sign of strength and that no real man who could grow a beard would have a smooth face like a woman. You remember the Bible story of Samson, whose great strength was supposed to be due to his long hair and who, when this was cut off, became weak? You see, the king has long hair and a beard tightly curled like ropes, but the servant has no beard. That was because the servant was not supposed to be as strong or manly as the kingthe king didnt want him to be. Some people who have butlers nowadays make them keep their faces smooth.

Notice that the eye is like the Egyptianfront eye in a side view.

The men had more clothing onshawls or skirts with tassels which came to their anklesand they wore half sandals. They were not altogether barefooted.

The two chief things the Assyrian kings liked to do besttheir two chief sports were killing animals and killing people in battle, so most of their reliefs show them doing these things.

But the best things the Assyrian artists made were figures of animals. They made them much more lifelike than those of the Egyptians. In many reliefs the horses are fine spirited steeds and their manes and tails are tightly curled.

The Assyrians also made tiny reliefs on the curved surfaces of spool-shaped pieces of stone or clay. A small axle was put through the spool hole and the spool then became a tiny rolling-pin that could be rolled over any soft surface such as mud or wax and leave 
 a flat imprint of the picture on the spool sides.

In this way they could make as many of these small reliefs as they pleased. We think, however, they used these seals to sign writing. They did not write on paper, as they had no paper. They wrote on mud bricks before the bricks were dried and they stamped their seal at the end instead of signing their names, as your mother may stamp her initials or crest in sealing wax, with a seal ring, after writing a letter.

These sculptures of the Assyrians have been dug up from the ruins of their old cities, carried away, and placed in museums, so that if you want to see them, you must go not to Assyria but to the British Museum in London, the Louvre in Paris, or to other great museums.

From what I have told you of Assyrian sculpture, how would you describe it in a few words?





Huge beasts called cherubswith five legs

Strong and powerful men and animals

Hair and beards in rope-like curls

Low reliefs showing hunting and fighting scenes

Very natural looking animals

Small engraved spool-shaped seals





And thats about all we know of Assyrian sculpture dug up from the ruins of their once great cities and carried to the museums of Europe and America. Not much left to tell the tale of the proud, powerful, and cruel tyrants that ruled over millions of people monarchs, and their subjects all dead these thousands of years.
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No.34-2　ASSYRIAN KING HUNTING（亚述王狩猎）




 【中文阅读】

你会讲亚述话吗？那是什么语啊？当然不会啦！虽然你可能已经忘记了这个国家，不过我敢肯定你知道某个亚述语单词。同埃及一样，亚述也是一个古国，位于埃及以东一千多英里的地方。我想你知道的那个亚述词是基路伯。

我们称有翅膀的天使头领为基路伯。有时候，我们用它来称呼可爱的婴孩。但亚述语中的基路伯却没这两种意思。它指的是一种童话里的动物，或是狮身或是公牛身，加上人的脑袋和老鹰的翅膀。在亚述，人们通常用雪花石膏做基路伯。我想你还记得吧，雪花石膏是一种石头，通常是白色的，比埃及大部分的石头都要软。

埃及的斯芬克斯是一座躺着的狮身人面像。《亚述的基路伯》则是一座立式牛身人面像。下面是该雕像图。注意人面，看看头发和胡须紧凑在一起，卷得密密麻麻，甚至基路伯的尾梢也是卷的。

现在，我们来简单地问一下。这座雕像有什么问题吗？他竟然有五条腿！雕刻家当然知道公牛只有四条腿，他们刻五条腿，是让人从正面看时两腿相并，好像是站着的，而从侧面看时又像是在行走。

接下来是一件亚述浅浮雕。国王正在用碗喝酒，仆人站在身后，用羽毛为他赶苍蝇。

请留意浮雕中人发达的肌肉和埃及人很不一样。埃及人偏瘦，看不到肌肉。亚述人认为美就是力量，一个人要美就必须强壮，所以他们雕刻的国王，都是肌肉隆起。

亚述人还相信头发一如肌肉，也是力量的象征，所以，真正的男人应当留胡须，脸蛋不能像女人那样光滑。还记得《圣经》中参孙的故事吗？据说，参孙的大力气来自他的长发，所以一旦头发被剃，便软弱如常。你看，这浮雕中的国王长着长发和卷得像绳子一样紧密的胡须，但是仆人却没有胡须。这是因为仆人不能像国王那样强壮或具有男子汉气魄国王本就不愿仆人也强壮。就像现在那些有管家的人，总要管家把脸刮得干干净净。

留意一下人物的眼睛他们和埃及人一样，也是在侧面刻上正视的眼睛。

衣服好像穿得多了些，穂状披肩和裙子拖到了脚踝，脚上穿的是露趾拖鞋，所以并没有完全赤脚。

亚述王最喜欢做的两件事或说两项运动，就是狩猎和打仗，所以他们大多数浅浮雕都是在刻画这两件事的场景。

不过，亚述艺术家们最擅长雕刻动物像。他们的动物雕像要比埃及的更加逼真。许多浅浮雕都刻有斗志昂扬的战马，马的鬃毛和尾巴都卷得紧紧的。

亚述人还在石或土制的圆轴体上雕刻小型浅浮雕。他们在圆轴体中央的孔洞里插一根小轴，使整个圆轴体能像擀面杖那样在任何柔软物体的表面滚来滚去，比如在泥
 面或蜡面上。圆轴体滚过的地方都会留下柱身上雕刻的图案印痕。

用这种方法，他们想做多少这样的小型浅浮雕就做多少。然而，我们认为他们用这些来制作印章，再在他们的书写上盖印。他们不在纸上书写，因为没有纸张。他们在尚未晒干的泥砖上写字，最后盖上印章，而不是签名，就像你母亲写完信后可能会用封蜡的印章戒指把她名字的首字母盖上去一样。

亚述人的这些雕刻作品已经从他们古城的遗址中挖掘出来，然后运到了博物馆。所以，如果想看的话，千万不要去亚述，而要去伦敦的大英博物馆、巴黎的卢浮宫或其他大博物馆。

根据上面的介绍，你能用几句话对亚述的雕塑做一总结吗？





叫基路伯的巨兽有五条腿，

还有强壮有力的男子和动物，

他们的头发和胡须像绳子那样卷着。

浅浮雕再现了狩猎和战斗的场景，

还有自然逼真的动物。

最后是小型圆轴体雕刻印章。





这就是我们所了解的关于亚述雕刻的全部内容。这些雕刻从曾经辉煌的城市废墟中挖掘出来，然后运到了欧洲和美国的博物馆。我们对那些自负、强壮但又残忍的暴君统治劳苦大众的故事知之甚少那些君主和臣民早在几千年前就死去了。
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MARBLES

大理石雕像
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WHEN I was a boy I once overheard my father talking with a friend about marbles.You know, said my father, the Greeks made the finest marbles in the world. And his friend answered, Yes, there is no doubt that the Greek marbles are the finest in the world.

I wondered why these grown-up men were talking about marbles and I wondered who the Greeks were who made such fine marbles and where I could get some, for I had some very fine marbles myselfmoonies and agates. I didnt learn till later that they were not talking about marbles to play with, but about statues that the Greeks made out of marble long before Christ was born. People call them simply marbles instead of marble statues.

Greece was
 a little bit of country in the Mediterranean Sea and still is a little bit of country. But the Greeks who were
 and the Greeks who are now
 are not the same.

The old Greeks believed in fairy-tale gods and goddesses and heroes and made up fairy-tale stories about themmythology, we call it. Then the Greeks made beautiful statues of their gods as they supposed the gods looked and acted, and no one since has been able to make as beautiful sculpture. Sculpture is one of few things that we cant do much better than they did.

The Egyptians usually made their statues of granite, which was too hard. The Assyrians made theirs of alabaster, which was too soft. But the Greeks made theirs of marble, which was just right. One reason they made such beautiful statues was because they had such beautiful marble to make them ofjust the right material.

In Greece there were several placesquarries, we call themwhere the finest marble in the world was found. One was a mountain called Pentelicus, another an island called Paros. There is still plenty of marble from Pentelicus and Paros, but there is no Greek or other person now living who can make it into such sculpture as these Greeks who lived two thousand years ago. It takes more than good marble to make a good statue.

But the Greeks did not start off making beautiful statues in the beginning. The first and oldest piece of Greek sculpture we have is of two lions over a stone gateway at a place called Mycenae.

These lions have lost their heads. But even with the heads they once had, they could not have been any finer than some of the Assyrian lions cut in alabaster.

One of the next oldest pieces of Greek sculpture looks almost like something a child 
 might have done, but that is to be expected, for it was made when Greece was a child. It tells a story, however, very wellthe Greeks story of Perseus and Medusa.

Medusa was a beautiful girl who committed a terrible sin against the Goddess of Wisdom, whose name was Athene. Athene, to punish Medusa, turned her into a horrible looking creature and turned the locks of her hair into snakes that writhed and twisted about her face. So terrible was Medusas face that any one who looked at her was turned into stone. A young hero named Perseus was dared by an enemy of his to go and cut off Medusas horrible head. The goddess Athene, who was a friend of Perseus, went with him and led him to Medusa. When he came to the place where Medusa lay asleep, he looked away and cut off her head with one stroke and out sprang a winged horse called Pegasus.
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No.35-1　PERSEUS AND MEDUSA（珀加索斯和美杜莎）



In the picture, Perseus is shown cutting off Medusas head as he looks away. Medusa clasps Pegasus in her arms. Athene, on the other side, looks more like a man than a girl, and though she is facing front, her foot is twisted sideways in order that it may be inside the picture. Medusas right leg is longer than the left, for the left leg is very short from the knee up. If yon can imagine how she would have looked if she had stood up, then you can see better how much shorter one leg is than the other. Pegasus is a tiny toy horse and his hind legs are like those of a kangaroomuch longer than his front legs.

The Lion Gateway and Perseus are both in high relief, but here is a statue in the full round that was made later. It is called the Apollo of Tenea. Apollo was the Greek Sun 
 God and was supposed to be the handsomest of all the gods, but this statue of him may not make you think him beautiful.

The Greeks of those days thought the human body the most beautiful thing in the world. They tried to make their own bodies beautiful by physical trainingsports and exercises and healthful living and they made statues of their mos! famous athletes.

We often say nowadays of some splendid looking athletic fellow, He is a perfect Apollo. This statue probably is not Apollo at all, but just the figure of an athletea runner or a jumper. He is not beefy like the Assyrians or skinny like the Egyptians, but the face has a peculiar expression, the hair is primly crimped, and the eyes seem to bulge. But this is one of the first statues we have that seems to be smiling. Perhaps the man has just won a race.

This early or archaic sculpture, as it is called, is interesting, but from now on the Greek statues are not only interesting but really beautiful.
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No.35-2　APOLLO OF TENEA（特内亚的阿波罗）



【中文阅读】

我小时候，有一次听到父亲和他朋友谈论大理石。你知道吗？希腊人制作的大理石是世界上最好的。爸爸说。他朋友回答：是啊，希腊人制作的大理石毫无疑问是世界上最棒的。

可我却疑惑，为什么大人们要谈论大理石呢？我不知道能制作精致大理石的希腊人是些什么人？我能从哪儿得到一些呢？因为我自己也收藏了一些好看的大理石，如月亮石和玛瑙。后来我才知道他们谈论的其实并不是我平时玩的那种大理石，而是公元前希腊人用大理石刻的雕像。人们通常把这些大理石雕像简称为大理石。

希腊是位于地中海沿岸的一个小国，到现在也还是很小的一个国家。但是，古代希腊人和现代希腊人却不一样。

古希腊人信仰故事里的诸神和英雄，并为他们编造了许多故事，我们把这些故事称作神话。后来，古希腊人按自己想象中神的模样和行为雕刻了许多漂亮的神像。从那以后，就没有人能刻出这么美的雕像了。虽然我们今天已在许多方面超越了古希腊人，但雕刻却是我们今人无法超越他们的几件事之一。


 古埃及人通常用花岗岩做雕像，花岗岩太坚硬；亚述人用雪花石膏做雕像，雪花石膏又太软。但是，希腊人却选择了大理石，因为软硬适中。希腊人能刻出那么漂亮的雕像，其中一个原因是他们的材料好恰到好处的大理石。

希腊有好几处采石场，在那儿能采到世界上最好的大理石。一处是彭忒里克斯山，另一处是帕罗斯岛。彭忒里克斯山和帕罗斯岛至今还有许多大理石可采，可当今在世的希腊人或其他任何人都不能像两千年前的古希腊人那样，用大理石制作那么优秀的雕刻作品了。要想刻出好的雕像，仅有漂亮的大理石还是远远不够的。

但古希腊人也不是一开始就能刻出精美的雕像。我们现在拥有的最早也是最古老的希腊雕刻作品是两座狮子像。它们安放在一个叫迈锡尼地方的石头门道上。

两座狮子像的头部已经丢失了。不过，即使狮子像的头部保存完好，它们也不见得比亚述人用雪花石膏刻出的狮子像好看多少。

希腊第二古老的雕刻作品看起来就像孩童刻的东西一样。不过，这也是意料中的事，因为那时的希腊本就是一个未成年的小孩。然而，这件作品却向我们讲述了一个故事希腊神话中帕尔修斯和美杜莎的故事。

美杜莎是个漂亮的女孩，却得罪了智慧女神雅典娜。雅典娜为了惩罚她，把她变成了一个奇丑无比的怪物，并把她的秀发变成了蛇盘绕整个脸面。美杜莎的脸实在太可怕了，人们一看到她就会变成石头。有个叫帕尔修斯的年轻英雄，面对敌人的挑战，要去把美杜莎那吓人的头砍下。雅典娜女神是帕尔修斯的朋友，于是就带他一起去找美杜莎。帕尔修斯到达美杜莎睡觉的地方，把脸一歪，举刀就砍下了美杜莎的头，一匹长着翅膀的马飞跳出来，这马名叫珀加索斯。

图35-1展示的是帕尔修斯斜着脸，砍下美杜莎头颅的情景。美杜莎两手抱着珀加索斯。另一边的雅典娜看来更像男人，而不像少女。尽管雅典娜面朝前，但双脚却侧扭着，这样可以呈现在画面里。美杜莎的右腿比左腿要长一点，这是因为她左腿膝盖以上的部分很短。如果想象一下她站起来的样子，那么就能更清楚地看到她的一条腿要比另一条腿短多少了。珀加索斯像个小玩具马，后腿比前腿长很多，像袋鼠。

门道的狮子像和帕尔修斯像都是深浮雕。下面介绍一尊圆浮雕像。这像叫做《特内亚的阿波罗》，是后期的作品。阿波罗是希腊的太阳神，据说他是所有神中长相最俊美的。但如果看到他的雕像，可能会觉得他并不怎么英俊。

那时的希腊人认为人体是世界上最美的东西。他们试着通过体育锻炼和健康的生活方式使自己的形体变美。他们还为当时一些著名的运动员刻了雕像。

今天，我们经常称赞那些长相出众的运动员，说他真像阿波罗那样完美。或许这座雕像根本就不是阿波罗，而仅仅是一名运动员跑步或跳高运动员。他虽然不像亚述雕像那么健壮，也不像埃及雕像那么精瘦，但是，他脸上却带着一种特别的表情，头发不自然地卷曲着，眼睛似乎要鼓出来。而这却是我们最早拥有的看上去在微笑的雕像之一。这人好像刚刚赢了一场比赛吧。

这座早期的或说古老的雕刻可算得上充满趣味呀。不过从那以后，希腊雕像就不仅仅是有趣了，而的确是美观了。
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STANDING NATURALLY

自然的站姿
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WHEN I used to recite poetry at school assemblies, I stood like an Egyptian statue of Rameseshands straight down at my sides and feet close together, flat on the floor.Stiff as a poker, my teacher used to say. Cant you take a more natural, an easier position? Put one foot back of the other!

So I stood like the wooden statue of the Schoolmaster of Boulac, but still with both feet flat on the floor. That was the best that I could do to be natural and that seemed the best that sculptors were able to do with their standing statues, until along came a Greek named Poly-clitus. Polyclitus made a statue of an athlete carrying a spear over his shoulder, and it was the first time a statue had been made in an easy, natural standing position, with the weight resting on one leg, one foot behind the other and not flat on the ground.

The Greeks called the Spear Bearer the perfectly proportioned man, the ideal figure, and other sculptors used this statue as a pattern and copied its proportions in the statues they made. Indeed, live athletes tried, with exercises, to make their own chests and legs and arms the same size as those of the Spear Bearer.

Polyclitus also made a statue of a woman athlete. It was called the Amazon. The Amazons were supposed to be a tribe of warlike women who had nothing to do with menexcept to fight men in battle and even in duels!

Girls nowadays may not consider the figure of the Amazon beautiful. They may think it is too muscular for a woman. But fashions change. I remember when it was the style for women to have very small waists and they wore tight corsets, but the old Greek style came back and now most girls are too sensible to wear corsets at all.
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No.36-1　THE SPEAR BEARER

（《持矛者》）

COPIED FROM POLYCLITUS

（波利格利托斯作品的摹制品）


Courtesy of The University Prints




Other sculptors admired these two statues and 
 made copies of them in marble. It is fortunate for us they did so, for all we have now are the copies. The ones that Polyclitus himself made have disappeared and no trace of them is left. What became of them no one knows.

Polyclitus made his statues of a metal called bronze. The first metal ever discovered was not gold or silver or iron, but copper. Then tin was found; and tin and copper combined made bronze. So bronze is not a pure metal. It is a combination of copper and tin. Bronze lasts if kept dry, but when it is exposed to the weather or dampness, it is gradually eaten away. This metal could be worked so well that the Greeks loved to make statues and other things of it. It does not rust like iron, it is not expensive like gold or silver, and as it grows older it turns a rich brown or greenish color and in the course of time acquires a coating called a patina
 .

I have an ancient lamp made of bronze with a beautiful patina which it perhaps took two thousand years to get. Some people try to imitate the real patina by treating bronze with acid, but only nature and time can make the real patina.

Another Greek sculptor, a friend of Polyclitus, was named Myron. Myron went farther than Polyclitus in giving naturalness and action to his figures One of his statues was the Discus Thrower. The discus was a heavy disk and discus throwing was a sport in which the object was to see how far the discus could be hurledunderhanded as in bowling, not overhanded as in throwing a ball. It wasnt rolled along the ground, but was hurled into the air.


[image: img198]


No.36-2　THE DISCUS THROWER（《掷铁饼者》）

COPIED FROM MYRON（米隆作品的摹制品）




 The Discus Thrower is shown just at the moment before the discus is to he hurled from his hand. Notice the toes of the front foot gripping the ground, those of the rear foot being drawn along the ground to balance the body. The discus weighed about two and a half pounds and the record throw was less than a hundred feet, which may not seem very far until you try it. Nowadays, the discus has been thrown a hundred and fifty-five feet, by a person swinging his body around in circles before letting the discus fly.

This statue was first made in bronze, but the bronze has disappeared and the picture shown here was made from a copy in marble. It is one of several copies in marble in European museums.

Myron also made a bronze cow which was so natural that it is said to have fooled everybody into thinking it a real cow. But this cow, too, has disappeared and there are not even copies left.

Bronze statues were entirely eaten away in the course of time Marble statues often were broken but otherwise they lasted.

【中文阅读】

我过去在学校大会上背诵诗歌时，总是像埃及的阿姆西斯雕像一样站着双手垂放两边，双脚并拢平站在地板上。

僵硬的像根拨火棒，老师常对我说：你就不能站得自然点，放松点吗？把一只脚放在另一只脚的后面！

于是，我换了个姿势，像《布拉格校长》木雕那样站着，不过双脚还是平站在地板上。这是我所能做的最自然的姿势了。而且这似乎是当时雕刻家们所能雕出的最棒的站姿雕像。直到希腊雕刻家波利格利托斯出现后情况才有所改观。波利格利托斯刻了一个肩扛长矛的运动员雕像。这是有史以来第一座站姿自然且随意的雕像。这个运动员的重心落在一条腿上，一双脚不是平站在地上，而是一只脚放在另一只脚的后面。

希腊人认为这位持矛者的身材比例完美，体形理想。所以，其他雕塑刻家经常把这座雕像作为模板，在制作雕像时以此作比例参照。事实上，现实生活中的运动员也试着通过体育锻炼使自己的腹部、腿部和手臂能像持矛者一样有力。

波利格利托斯还雕刻了一位女运动员雕像，叫《亚马逊女战士》。据说，亚马逊族是好战妇女组成的部落，她们不与男人往来，除非是进行战争。她们甚至还决斗。

今天的女孩子可能不会认为亚马逊女人的体形有多美。她们可能会觉得作为女性，她们的肌肉太发达了。但是潮流总是不断变化的。我记得以前流行小腰时，女孩都穿紧身内衣，不过后来古希腊的风格又重新兴起，所以现在大多数女孩子都很明智
 地不穿紧身内衣了。

雕刻家们都很欣赏这两座雕像，于是用大理石刻了许多摹制品。幸好他们那样做了，因为我们今天看到的都是摹制品。波利格利托斯自己刻的那两座雕像早已散失，甚至找不到任何痕迹。它们后来究竟怎么样了也没人知道。

波利格利托斯用一种叫青铜的金属来铸造雕像。其实人们最早发现的金属并不是金、银或铁，而是铜。后来又发现了锡。锡和铜结合产生了青铜。所以，青铜并非一种纯金属，而是铜和锡的结合体。在干燥的情况下，青铜能保存下来，但在经受风吹雨打或者在潮湿的环境下，它就会慢慢地腐蚀。青铜这种材质很好用，所以希腊人很喜欢用它来铸造雕像或其他东西。它不像铁那么容易生锈，也不像金银那样昂贵。而且随着时间的流逝，它会慢慢地变成深棕色或深绿色，而且长时间下来表面会形成一层保护膜，叫铜绿。

我有一盏青铜制的古灯，现在上面有一层很漂亮的铜绿，或许是经历了两千年才慢慢形成的。有些人试着把青铜和酸混合，从而产生铜绿，不过真正的铜绿是在自然和时间的催化下才形成的。

古希腊还有一位雕刻家，他是波利格利托斯的朋友，名叫米隆。在赋予雕像自然和动感方面，米隆做得比波利格利托斯还要好。他有一件作品叫《掷铁饼者》。铁饼是一种很重的圆盘，掷铁饼是一项体育运动，比赛看谁掷得远。它像打保龄球那样从底下往外抛，而不像投篮那样，举手投掷。铁饼不是从地上滚出，而是向空中扔出。

《掷铁饼者》正好向我们展示了铁饼即将被掷出的瞬间情景。注意看他的前脚趾抠地，而后脚却在顺地拖，以保持身子平衡。铁饼约重2.5磅，当时掷铁饼的记录不到100英尺。如果你试一下，就知道这个距离不算太远。现代人掷铁饼，要是先转身旋几圈，可将铁饼掷到155英尺那么远。

这座雕像开始是用青铜雕铸的，后来青铜慢慢腐蚀了。现在我们从图片中看到的雕像是用大理石仿制的。这座雕像是欧洲博物馆里为数不多的大理石雕像的摹制品之一。

米隆还雕铸了一头青铜牛。据说，这座青铜牛雕像铸得太逼真，人人都被愚弄以为是真牛。后来这座雕像也消失不见了，却没有留下摹制品。

青铜雕像在时间的长河里完全被吞噬了。而大理石雕像除非被打碎，否则都能保存下来。
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THE GREATEST GREEK SCULPTOR

古希腊最伟大的雕刻家
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ORDINARY men we call Mr.Mr. Smith; Mr. Jones,
 Great men we call by their full names without the Mr. George Washington for instance. But the greatest men of all we call just by their last names. People have made lists of the hundred greatest men of all timethe greatest ruler, the greatest writer, the greatest painter, the greatest sculptor, but probably you have never heard of the greatest sculptor. He was a Greek. His name was Phidiasno first name, no middle namejust Phidias.

Polyclitus and Myron made statues of men and women. Phidias made statues of gods and goddesses and god-like men and women. In Athens there is a huge, high rock called the Acropolis, which means the Upper City, and on this rock the old Greeks built a beautiful temple called the Parthenon. It was built just to hold a magnificent statue of Athene, the Goddess of Wisdom, who the Athenians believed watched over them and their city as a mother watches over her children, and gave them many useful things.

Phidias was chosen to make this statue of the goddess. Cold marble was not good enough material, so Phidias made the statue of gold and ivory, and he made it seven times as high as a human being. His Athene stood erect in a sleeveless robe that reached to the ground. On her bosom was a breastplate with a border of serpents because serpents were supposed to be the wisest of creatures. In the center of the breastplate was the head of Medusa. (You remember I told you that Athene helped Perseus to cut that head off.) Around the head of Medusa, between the serpents and the head, was shown a battle between the Amazons and the Greeks. Athene wore a helmet. On top of this helmet was a sphinx and on each side of the sphinx were winged horses. Athenes left arm rested on a shield and carried a lance around which coiled another serpent. In her right hand Athene held a statue of Victory, who faced her and offered her a wreath of gold. The statue of Victory was about six feet high, so you see how big the statue of Athene herself must have been.

This statue of Athene has entirely disappeared, probably stolen piece by piece for its gold and ivory. We know what it looked like only by a small, probably very poor, copy that was made of it and judging by the copy we have, we cannot quite agree that the statue was as beautiful as the old Greeks thought it.

This statue, as I told you, was on the inside of the Parthenon. All around the four 
 outside walls of the temple, high up near the roof, was a band or strip called a frieze, of sculptured figures in low relief. This frieze was almost a tenth of a mile long and showed in marble a parade or grand procession that took place in Athens once every four years. The object of the procession was to bear a gift of a golden veil made by the virgins of Athens for their goddess, and it was carried with great pomp and glory and ceremony to the temple. All Athenians men, women, and childrentook part in the procession. There were horsemen with their horses. There were animals to be sacrificed. There were girls and boys bearing gifts; there were musicians and singers.

The sculptured picture of the procession starts at one end of the Parthenon and proceeds along both sides of the temple to the other end, where the entrance is. It is the most perfect relief work that we know anything about and though there are hundreds of figures of men, women, and animals, Phidias planned it all and with his pupils made it all. There is a tenth of a mile of it, and yet there is not a rough or unfinished part in the whole.

When the relief was in its place on the Parthenon wall, it could just barely be seen, it was so high up and closed in by the portico of columns that surrounded the whole. That it might be seen better, the background and the figures were painted. But nothing except perfect work, whether it could be seen or not, was good enough for the temple of this goddess of the Athenians and even the parts that never could be seen were finished perfectly.
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No.37-1　FIGHTING CENTAUR METOPE（《争战的半人半马》）

FROM THE PARTHENON（来自帕台农神庙的排档间饰）



Above and between the columns which were around these walls were separate groups 
 of figures in high relief illustrating battles, most of them between gods and fairy-tale animals called centaurs. A centaur had the body of a horse and the head and trunk of a man. There were ninety-two groups of these spaces, or metopes
 , and there is not one of these metope sculptures that is not now broken! An arm or a leg is off, a nose is broken, an ear or an eye is missing. So you have to use your imagination, if you have any, to understand what the figure looked like when it was perfect. If you have no imagination, you probably will exclaim, What! You call that beautiful?

At each end of the Parthenon there is a large triangular space made by the sloping roof and in these two triangular spaces were groups of superb, heroic size figures of gods and goddesses. Heroic size means hero sizethat is, bigger than real life. They are in the full round. That is, they stand free from the back. But, unfortunately again, little is left. The group in one triangular end represented the birth of Athene.

Athene was not born as a tiny baby, but full grown and fully armed, and she came from the brain of the king of the godsthat is why she was so wise. Zeus, the chief of the gods, was in the center of this group. Vulcan, the blacksmith god, had just struck him on the head with his hammer, and according to the story, Athene in full armor sprang out of his head. On each side of this central group, the other gods and goddesses are looking on. Some are standing, some are sitting, some are lying down. The groups were planned to fit the triangular spaces. Of the statues remaining, one is Theseus, taken from the left corner, and the so-called Three Fates, from the right corner. The Three Fates are a good test of your imagination, for they have no heads, hands, or feet. Can you imagine what they once looked like?

Lord Elgin, an English nobleman, saw these sculptures many years ago and thought them so beautiful that he wanted his country to have them. In the position in which the frieze was placed on the Parthenon, they could not be seen properly and they were gradually being destroyed, for there seemed to be no one interested enough to take any care of them. So he bought most of them for what amounted to one third of a million dollars and took them to England, where they were put in the British Museum. They are known now as the Elgin marbles.

But the greatest of all the sculpture that Phidias made was not in Athens. It was in a temple at Olympia. For this temple he made a statue of Zeus. It too was made of gold and ivory, and it too has disappeared. A single lock of the statues hair is said to have been worth a thousand dollars. This statue of Zeus was so famous that every Greek hoped to see it before he died and it was called one of the Seven Wonders of the World. Phidias, when he had completed it, prayed Zeus to show in some way if he liked the statue of himself. Whereupon a thunderbolt shot down from the blue sky overhead and fell at the sculptors feet!
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No.37-2　THE THREE FATES（《命运三女神》）　　　　FROM THE PARTHENON（来自帕台农神庙）



But the great Phidias, after all he had done, was put in prison. Youd never guess why! Just because he had cut a picture of himself on the shield of the Athene in the Parthenon. This, to the Athenians. was a terrible crime. A mortal to put a picture of himself on the shield of their goddess! And so in prison Phidias died. What an end for the greatest sculptor that ever lived!

【中文阅读】

我们通常称普通人某某先生，比如称斯密斯先生或琼斯先生。而对伟人我们就用全名，不称先生，例如乔治华盛顿。但对于最伟大的人，我们就直呼其姓了。人们已经列出了有史以来一百位最伟大的人，其中有统治者、作家、画家和雕刻家。谈到这位最伟大的雕刻家，我们好像从没听说过。他是希腊人，名叫菲迪亚斯，其实他没有名，只有姓。

波利克里托斯和米隆刻了许多男女雕像，而菲迪亚斯雕刻的是诸神以及类神人。希腊有座高大的山岩，叫雅典卫城，意思是高地之城。希腊人在这山岩上建造了一座漂亮的殿宇，叫帕台农神庙，用来供奉智慧女神雅典娜的巨像。雅典人相信她像母亲守护自己孩子那样守护他们和这座城市，并赐给他们许多有用之物。

菲迪亚斯被推选去制作这座女神像。菲迪亚斯认为坚硬的大理石不是最佳材质，所以就选用了黄金和象牙做材料。这座雕像是普通人身高的七倍。雅典娜女神穿着一件拖地的无袖长袍，笔直地站着，胸前还套了一件蛇形边饰胸甲，古希腊人认为蛇是最聪明的动物。胸甲中间是美杜莎头像（还记得我介绍过雅典娜帮助帕尔修斯砍下美杜莎头颅的故事吧）。在杜美莎头像周围，也就是蛇像和头像中间雕刻的是亚马逊女战士和古希腊人的战争场景。雅典娜头上还戴着一个头盔，顶上是斯芬克斯狮身人面
 像，狮身两侧是长翅的马。雅典娜左臂搁在一个盾牌上，左手拿着一支矛，矛上缠着另一条蛇。右手捧着一尊胜利女神雕像，面朝雅典娜，献上金花环。胜利女神雕像差不多有六英尺高，所以你可以想象雅典娜雕像该有多么高大。

雅典娜雕像早已消失殆尽，可能是有人为了黄金象牙，一块块地把它盗走了。如今，我们只能通过一件小小的，或许低劣的摹制品，来判断雕像的原貌。只是单凭这件摹制品，我们很难能像古希腊人那样来看待那座美雕。

我说过，这座雕像是放在帕台农神庙里的。在神庙靠近天花板的四面外墙周围有一条饰带，叫中楣，上刻许多浅浮雕。中楣总长差不多0.1英里，由大理石制成，上刻雅典四年一次的大游行场景。主办游行的目的是将雅典处女们为女神制作的礼物一幅黄金面纱送到神庙。游行场面壮观而辉煌。雅典的男女老少尽都参加。有人驾快马而来，有人牵祭牲而去。孩子们手捧礼物；乐师奏乐，歌手吟唱。

雕刻的游行队伍是从帕台农神庙一端开始，从神庙两侧穿行，到达另一端，就是神庙入口处。这是我们所能知道的最完美的一件浮雕作品。菲迪亚斯先做设计，再带着学生们共同完成。这幅浮雕长0.1英里，整体效果很好，没有一点粗糙或欠缺之处，尽管刻了几百号人物和动物。

帕台农神庙墙上的浮雕刻得是好，可几乎看不见，因为实在太高了，而且又被周围的柱廊遮挡。浮雕背景和人物都涂了颜料，可能看得清楚点。但是，不管能否看清楚，它都堪称完美之作，也只有完美之作才配得上雅典娜女神庙，哪怕是放在人们看不到的地方。

墙壁四周的柱子上方和柱子中间有许多独立的深浮雕，上面刻画了战争的场景，大多数是神和一种叫做半人半马的神话动物之间的战争。半人半马由马身和人头人身组成。这样的浮雕也叫排档间饰，共有九十二组，但如今没有哪一件不是有损的，要么缺胳膊少腿，要么掉了鼻子，或少只眼或少只耳。所以，面对这样一座浮雕，必须充分发挥想象力，才能想象出画面人物完整时的样子。如果缺乏想象力，我们可能就会惊呼：什么！这也叫美观？

因为帕台农神庙的屋顶有坡度，所以神庙两端便形成一个大三角形区域。而在两个三角形区域里有一大批超大型的神像，比真人大得多，都是圆雕，也就是说它们完全脱离了背景。但又是不幸，因为它们所剩无几。其中一个三角形区域的一组雕像刻画了雅典娜的诞生。

雅典娜出生时不是一个幼小的婴儿，而是一个长大的成人。她出自众神之王宙斯的大脑，这也是她为什么那么聪明的原因。宙斯在这组雕像的中心。据说，冶炼之神伏尔甘用锤子锤击宙斯的脑袋后，雅典娜便全副武装地从宙斯的头颅里蹦了出来。在中间这组雕像的两侧，诸神在旁观，有的站着，有的坐着，还有躺着的。这些雕像就是为满足三角形区域而设计的。留存的雕像中有一尊名叫《特修斯》，在左边角落。还有一座位于右边角落，即所谓的《命运三女神》。它能很好地检验人们的想象力，因为雕像都是残缺的，不是缺胳膊就是少腿。能想象出他们曾经的样子吗？

多年前，英国贵族埃尔金爵士看到了这些雕像，觉得它们很美，就希望它们为英
 国所有。因为这些雕像位于帕台农神庙的中楣，不太看得清楚，似乎没人感兴趣，也就没人来照看，慢慢地也就毁坏了。于是，埃尔金爵士花了三十多万美金买下了这些雕像，并将它们运到了英国，存放在大英博物馆里。如今，这些雕像被称作埃尔金大理石雕像。

但是，菲迪亚斯最了不起的雕像并不在雅典，而是存放在奥林匹亚的一座殿宇里。菲迪亚斯用黄金和象牙为这座殿宇雕刻了一座宙斯雕像，但如今也已经散失。据说，这座雕像的一束头发就值一千美金。这座宙斯像实在太著名了，所以古希腊人都想在有生之年能一睹其风采。它被称为世界七大奇迹之一。菲迪亚斯完成这座雕像后，便向宙斯祈祷，希望宙斯能以某种方式告知他是否喜欢这座雕像。祷告间，忽然一声霹雳从天而降，直落在雕刻家的脚上。

可是，伟大的菲迪亚斯完成了这些杰作后却下了监。我们真猜不透是什么原因！就是因为他在帕台农神庙雅典娜的盾牌上刻了一幅自画像吗？当然这种做法对希腊人来说是不可饶恕的罪行。他们认为，把一个凡人的画像刻在女神的盾牌上是要判死罪的！菲迪亚斯就这样死在狱中。有史以来最伟大的雕刻家竟落得如此下场，真是令人惋惜啊！
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AFTER PHIDIAS

菲迪亚斯之后
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HAVE you a Greek nose? Do you know what a Greek nose is? Its a nose which forms a straight line from the forehead as seen from the side. Look at the people around you and see if any have Greek noses. Very few do have them nowadays and not all of the old Greeks had them, either, but the Greek sculptors thought this kind of nose the most beautiful and so they made Greek noses on their statues. Here is a statue that shows a perfect Greek nose. It is a statue of the messenger of the gods, whose name was Hermes.

This statue is of a strong and athletic youth. He is holding in his arms a little boy whom Zeus had given him to take care of. Hermes looks thoughtful as be tenderly holds the baby, and you can almost imagine the baby is reaching up to pull Hermess curly hair. What he really was reaching for was a bunch of grapes which Hermes held in his hand as a father nowadays might dangle his watch. This statue has lost parts of its arms and legs, but the head and body are still perfect and probably no broken piece of sculpture in the world is more charming or more beautiful than this. It was made by a Greek sculptor named Praxiteles (Prax-itel-lees) and if he had made nothing else or done nothing else in his life, this one statue was great enough to make him famous through the ages.

Praxiteles is supposed to have made several other statuesone, a faun which gave the title to a book by Nathaniel HawthorneThe Marble Faunbut we are not sure that there are any other sculptures in existence that he himself made.

Perhaps the best known of all statues in the world is one of Venus, the Goddess of Love and Beauty, which was found on the Greek Island of Melos and so is called the Venus of Melosor, sometimes, Venus de Milo. She too has a perfect Greek nose, though we cant see it in the front view. We do not know who the sculptor was, but some people now think that one of the pupils of Praxiteles must have made it. This Venus has no arms, but a great many people have tried to imagine what the arms were doing when she did have them. Some say that she was holding a bronze shield on her knee and looking into its brightly polished surface to see herself. People had no glass mirrors at that time. Their mirrors were made of shiny metal. Others say she held a lance or something else or nothing at all, but no one is sure.
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No.38-1　HERMES（《赫尔墨斯》）　　　　　　PRAXITELES（普拉克希特　制）



The Venus was discovered not so many years ago, just by accident. A man happened to pass by a lime kiln on the island one day and the Venus was lying on the ground near the lime kiln. A lime kiln is a kind of furnace where stone is burned to turn it into lime. The Greek owner of the lime kiln, like a good many people nowadays, saw no beauty in the old broken statue and was about to break it up and put it in the furnace to make it into lime. The man who happened by just in the nick of time did
 know how valuable the statue was and he bought it for just so much broken marble. After some time, France bought it and placed it in the Louvre in Paris. It is one of that great museums chief treasures and could not be bought for a fortunenot for any sum of money whatever.

Praxiteles had a friend named Scopas who also was a sculptor, but he liked to make statues that showed people suffering. There are several statues showing Niobe and her children which Scopas may have done, for the statues are the kind he didthey show suffering. But some believe Praxiteles did them. Others think they were done by the 
 pupils of one of these two sculptors.

The Greek story of Niobe is this:

Niobe was the mother of fourteen childrenseven boys and seven girlsof whom she was very proud. But she made the mistake of boasting of them to a goddess who had only two children. That was considered sacrilege and the goddess was jealous, so, as a punishment, all of Niobes children were killed before her eyes. Niobe, with her arms about her youngest child, is shown trying to shield her from the arrows of the gods. As her last child was killed, the gods, as a great favor, turned Niobe into stone so that she wouldnt suffer any more.

One of the pupils of Scopas is supposed to have made another very famous statue which we call the Winged Victory, or the Victory of Samothrace because it was found on the Greek island of Samothrace. The statue was made to celebrate a victory of the Greeks on the water. The statue shows the Goddess of Victory standing on the prow of a boat, the wind blowing back her robe. Though she has neither head nor arms, you can, without half trying, see in your minds eye how she must have looked as she stood triumphantly erect, blowing a trumpet and facing the sea breeze.
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NO.38-2　VENUS DE MILO（《米洛的维纳斯》）




[image: img209b]


NO.38-3　THE WINGED VICTORY（《双翼胜利女神》）



You may ask or wonder why some one has not repaired this Greek statue and others. That is, put on a new head or arms. As a matter of fact, many sculptors have tried to do 
 so. Of course they were not allowed to experiment on the original statue, but they made copies and added the missing parts as they supposed those parts must have been. It may seem strange, but every such restoration, as it is called, has been so unsatisfactory, so ugly even, that every one prefers the broken statue instead of a restored one.

I know a little girl who always puts her hand over the illustrations in a book that she loves to read, Because, says she, the picture I see in my mind is so much better than the picture in the book, that I dont want the picture I have in my mind spoiled! Can you picture in your mind how the Victory or the Venus once looked?

【中文阅读】

你的鼻子长得像希腊人吗？对希腊人的鼻子我们了解多少呢？希腊鼻就是从侧面看鼻子呈一条直线。看看周围有没有人长着希腊鼻呢。如今很少有人长希腊鼻了，而且也并不是所有古希腊人都长希腊鼻。但是，古希腊雕刻家认为这种鼻型最美，所以他们把自己雕像中人物的鼻子都雕成希腊鼻。下面的雕像向我们展示了最完美的希腊鼻。雕像是神的信使赫尔墨斯。

赫尔墨斯是一位身强力壮的年轻人。他手里抱着一个宙斯让他照看的婴儿。他小心翼翼地抱着婴儿，看上去若有所思。我们差不多能想象出小孩伸手去拉赫尔墨斯卷发的情景。事实上，小孩伸手去够的是赫尔墨斯手里的一串葡萄，就像现在抱在爸爸怀里的孩子伸手去够爸爸戴的手表一样。这座雕像失去了胳膊和腿，好在头和身子都保存无损。全世界也许再也找不到比这座残缺雕像更迷人、更漂亮的了。它是古希腊雕刻家普拉克希特制作的。即使他再没制过任何作品，甚至一生什么事也没干成，单就这座雕像也足以使他流芳百世了。

据说普拉克希特还制作了几座别的雕像。其中有一座是半人半羊的农牧神像，后来纳撒尼尔霍桑以此来命名他的小说《玉石雕像》。不过，我们不确定这位雕刻家是否还有其他作品保存下来。

或许世界上最著名的雕像要数《维纳斯女神像》。维纳斯是智慧与美貌女神。因为这座雕像是在希腊米洛斯岛发现的，所以也称《米洛斯的维纳斯》，有时候也称《米洛的维纳斯》。维纳斯有一个完美的希腊鼻，只不过从正面看不到。我们不知道雕刻家是谁，现在有人认为是普拉克希特的一个学生。这座维纳斯像没有双臂，但是，很多人都在努力猜想有双臂的情形。有人说她手里拿着一副青铜盾牌，放在膝盖上，把磨得发光的盾面当镜子照。那时候还没有玻璃镜，所以就照闪闪发亮的金属面。也有人说她手里拿着一根长矛，或别的什么东西，或根本就什么都没拿。其实，没人能确定她手里到底拿了什么。

这座雕像是几年前偶然发现的。某天，有个人在岛上碰巧经过一座石灰窑，发现维纳斯雕像就躺在石灰窑不远的地上。石灰窑是一种用石头烧石灰的熔炉。这位希
 腊石灰窑主人，像今天大多数人一样，没看出这座残缺破旧雕像的美，所以就打算把它敲碎后扔进炉子烧石灰。正在这关键时刻，那位碰巧路过者看出了这座雕像的价值，于是就按破损大理石的价格买下了。过了一段时间，法国把这座雕像买了去，放在巴黎卢浮宫。如今，它已成为卢浮宫最珍贵的珍宝之一出多少钱也不卖的无价之宝。

普拉克希特有位雕刻家朋友，名叫斯克帕斯。他喜欢雕刻受苦受难的人像。有几座尼俄伯和她孩子的雕像可能出自斯克斯帕之手，因为这些雕像极似他的风格表现人们受苦时的样子。不过有人认为是普拉克希特的作品。还有人认为它们是普拉克希特或斯克帕斯的学生们完成的。

在古希腊关于尼俄伯的故事是这样的：

尼俄伯是十四个孩子的母亲七个男孩和七个女孩，并以他们为自豪。可是她犯了错向一个只有两个孩子的女神夸耀自己的孩子。这在当时被认为是悖逆天理的。那位女神很是嫉妒，作为惩罚，她当着尼俄伯的面，将尼俄伯的十四个孩子全部杀死。雕像中，尼俄伯怀抱幼子，拼命遮挡女神的箭。这唯一活着的孩子还是被射杀了。但女神却发了善心，把尼俄伯变成一块石头，让她不再痛苦。

据说，另外有座非常著名的雕像是斯克伯斯的一位学生完成的。我们把这座雕像称作《双翼胜利女神》。因为它是在希腊萨莫色雷斯岛被发现的，所以也称《萨莫色雷斯胜利女神》。这座雕像是为庆祝希腊人一次海战的胜利而雕刻的。雕像上，胜利女神站在船头，海风吹拂着她的长袍。现在这座雕像的头和臂都不在了，但我们还是能够毫不费力地用我们心中的眼睛看见她吹着喇叭，迎着海风，昂首站立的得胜风姿。

我们也可能会问或者疑惑，为什么就没人来修补这些雕像呢，也就是说，给雕像补上一个新的头或臂。事实上，有许多的雕刻家都做过尝试。当然不允许他们拿原作做实验。他们做了许多摹制品，并按照自己的想法补上缺失的部分。谁知奇怪的是，每次修复都不尽如人意，甚至还使原雕像变丑了。所以人们还是宁愿使它们保持原样。

我认识一个小女孩，她总是在读到精彩之处时用手遮住书上的插图。她说：因为我想象中的图画要比书上的插图好看得多，我可不愿我心中的图画遭到损害！那我们能否想象出胜利女神或维纳斯女神当初的风采呢？
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PLASTER CASTS

石膏摹制品
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WHEN I was a boy I used to be taken to a museum which had copies of all the great Greek sculptures, made out of plasterplaster casts, they are called. The statues that I liked best of all, I learned afterward, were not considered so good as those Ive told you about in the last chapter. That seems to be the way with boys. They like certain things when they are boys, and different things when they grow up. My special favorite was a statue which the label called The Dying Gladiator.

What is a gladiator? I asked.

A gladiator, I was told, was a swordsman, and gladiators were prisoners or slaves who were made to fight each other until one or the other diedjust for the amusement of a crowd of people who gathered in a field surrounded with seats, like a football stadium, to watch the sport.

I didnt learn till later that the label on the statue was wrong, that it should have beenThe Dying Gaul and not The Dying Gladiator. The Gauls were a barbaric people who lived in the country that is now France. The Gauls fought the Greeks and this Gaul was killed in battle. He wore a twisted collar around his necka torque
 , it was called. Thats how we know he was a Gaul, for Gauls wore this particular kind of collar.
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No.39-1　THE DYING GAUL（《垂死的高卢人》）




 This statue showed the wound in the mans side, made by the sword, and the stony blood flowing from it. There was a card on the statue. Dont Touch, but I could hardly keep from touching the sword wound from which the blood flowed. It seemed so very natural.

Come away, said my mother. Its dreadfula man dying. Lets look at the Apollo Belvedere. This is one of the most beautiful statues of a man ever made.

Is that a man? I exclaimed. He looks like a woman.

Thats just because he has long hair and it is put up on the top of his head in the way many Greek men wore their hair.

Apollo, as Ive told you, was the Sun God and the handsomest of all the Greek gods. We dont know what he is supposed to be doing in this statue. Some say he was holding a bow in his left hand and had just pulled the bowstring with his right hand and shot a dreadful dragon-like serpent called a Python that killed every one who came near him. Others say Apollo was holding the head of Medusa in his left hand, to turn his enemy into stone. Apollo, Minerva, and Perseus all had copies of Medusas head to kill their enemies with.

Belvedere means beautiful to see, but the Apollo is called Belvedere not because he was beautiful to see but because the room in which the statue stands now in the Vatican Museum in Rome is called the Belvedere Room.
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No.39-2　THE APOLLO BELVEDERE（《贝尔维德尔的阿波罗》）




 But I was more interested in the statues that told a story, especially if the story seemed to be something terrible. There was a big statue of three men caught in the coils of two huge serpents. The sign on it said, Laocoön and His Two Sons. Laocoön (Layocko-on) was Trojan priest who told his people that the Greeks were putting over a trick on them. Just then two huge snakes attacked Laocoöns sons. He went to save them and all three were killed by the serpents. The people believed this was a sign that Laocoön was not telling the truth about their enemy, though it afterward turned outtoo latethat he was right. Not one
 but three
 sculptors are said to have made this statue.

Why is it that some people, especially boys, like to see pictures and statues of suffering and dying? I used to, but now I wouldnt have a picture or a statue of such a thing in my house. It is too unpleasant to have around. But in olden times many people were bloodthirsty and loved to see killings, and statues of killing and suffering. They went to fights and took their luncheons along to eat while they watched and gloated over the fighting and especially over fights that ended in death. There are still people who like to see bull-fights and to visit slaughter-houses.
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No.39-3　LAOCOÖN（《拉奥孔》）

Courtesy of The University Prints




But there was one little statue Ive always liked. It is not the statue of a god or a mythical personnot even of a grown-up. It is of a boy pulling a thorn out of his bare 
 foot, and it shows us that boys who go bare-footed nowadays are very much like boys who went bare-footed two thousand years ago.

One other statue, made just before Christ was born, was so huge that there was no plaster cast of it. It was a bronze giant statue of the Sun God, about one hundred feet high, and was so placed that the gods legs straddled the entrance to a harbor in the island of Rhodes and ships went in and out of the harbor between the legs. It was called the Colossus of Rhodes. It was one of the Seven Wonders of the World. For some reason, perhaps in an earthquake, the Colossus fell and the broken pieces were sold for junk.
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No.39-4　BOY WITH THORN（《拔刺的男孩》）

Courtesy of The University Prints




【中文阅读】

我小时候常去博物馆，那里藏有古希腊所有著名雕像的摹制品。

这些摹制品都用石膏制成，我们称石膏摹制品。我后来才知道，我最喜欢的几座雕像其实还没有我上一章介绍的那些雕像好看。男孩子似乎就是这样，小的时候喜欢某些东西，长大后又喜欢一些不一样的东西。我特别喜欢贴有垂死的角斗士标签的那座雕像。

我问：角斗士是干什么的？

大人们告诉我，角斗士是剑客，也是囚犯或奴隶。他们受命相互搏斗，直到一方被杀，来让一群围坐在看台席上的观众从中取乐，好像我们今天在足球场观看足
 球赛。

我后来才知道，那座雕像上的标签写错了，应该是《垂死的高卢人》，而不是《垂死的角斗士》。高卢人极其野蛮，他们生活在现在的法国。高卢人同希腊人作战时，这个高卢人在战斗中被杀。他脖子上戴着一个扭曲的金属领圈。正是从这一点我们知道他是高卢人，因为高卢人都戴这种特殊的领圈。

这座雕像向我们展示了这个高卢人身上的剑伤，鲜血从石刻的伤口流出。雕像上有张卡片，上面写着请勿触摸。但是，我还是忍不住摸了流血的伤口，因为它看起来实在太逼真了。过来，母亲喊道，那是垂死的人，实在太可怕了！我们还是去看《贝尔维德尔的阿波罗》吧，那可是世界上最漂亮的雕像之一啊。

那是男的吗？我惊叫道：他看起来怎么像个女的。

那是因为他留了长发，他像许多古希腊人那样把头发盘到头顶上了。

我说过，阿波罗是太阳神，在希腊众神中最英俊。我们不知道这座雕像中的阿波罗在做什么。有人说他左手握着一把弓，正用右手在拉，准备射杀一条像龙一样可怕的蛇。这是条蟒蛇，将接近它的人都咬死。还有人说阿波罗左手拿着美杜莎的头颅，将敌人变成石头。阿波罗、弥涅瓦和帕尔修斯都曾用美杜莎头颅的摹制品来杀敌。

贝尔维德尔的意思是看上去很美。但是，阿波罗被称作贝尔维德尔，并不是因为他的美，而是因为这座雕像现存放在罗马梵蒂冈博物馆一个叫贝尔维德尔的房间里。

不过，我对那些有故事的雕像更感兴趣，尤其是那些恐怖的故事。梵蒂冈博物馆里还有一座雕像，刻的是两条巨蟒缠绕三人。标签写着：拉奥孔和他的儿子们。拉奥孔是特洛伊的一个祭司。他告诉特洛伊人，希腊人要耍诡计骗他们。正在此时，两条巨蟒缠住了拉奥孔的儿子。他去救儿子，但巨蟒却把他和他两个儿子都活活缠死了。当时特洛伊人以为这是拉奥孔撒谎的报应。尽管后来真相大白，拉奥孔讲的是实话，但为时已晚矣。据说，这是三位雕刻家共同完成的雕像。

为什么有些人，尤其是男孩子们，喜欢看那些刻画受苦或垂死的雕像呢？我以前也喜欢看这种雕像，不过现在我房间里已找不到这样的画或雕像了。摆放那种东西让人很不舒服。但在古时，很多人都心地残忍，喜欢看杀戮的场面以及残杀和受苦的雕像。他们经常去角斗场，还带着午餐，边吃边看，看到最后有人被打死时尤为兴奋。现在仍有些人喜欢看斗牛或参观屠宰场。

不过，有一座小雕像我一直都很喜欢。这像刻的不是神，也不是神话人物，甚至不是一个大人，而是一个男孩。他正在脚上拔刺。从这座雕像上我们可以看出，今天光脚丫的男孩和两千年前光脚丫的男孩非常相似。

另外一座雕像是公元前不久完成的。这座雕像实在太大，所以没用石膏摹制。它是一座巨大的太阳神青铜雕像，差不多有100英尺高。这座雕像摆放的位置很特别，太阳神的腿刚好跨坐在罗德斯岛海港的入口处。雕像名叫《罗德斯岛巨像》，它是世界七大奇迹之一。不过，由于某些原因，或是地震，太阳神巨像倒塌了，碎片被当成废品卖掉了。
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TINY TREASURES

宝石小雕
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WHERE your treasure is, there will your heart be also.

I once read a description of a group of sculptured figures that had been made for a public building. The chief thing the newspaper said about the sculpture was that it weighed ten tons. It did not say whether the statues were beautiful or not just that they weighed ten tons. It might have been ten tons of coal. But mere size doesnt make a thing beautiful. The Greeks made some huge statues, but they were beautiful. They made, also, tiny sculptured figures so small that you have to look at them under a magnifying glass to see how really beautiful they are.

Not long ago I saw in a museum a piece of such sculpture that couldnt have weighed more than an ounce and was no larger than a domino. It was a piece of colored stone through which the light shone and it was carved with beautiful figures of Greek gods and goddesses in low relief. The figures had been cut into the stone with very fine but sharp tools. It had been made by some Greek sculptor whose name no one knows before Christ was born. It was called a gem, which is the name we give to anything that is very precious though it may be tiny.

In the British Museum in London is a whole room of such gems made before the time of Christ, by sculptors as great as those who made man size and colossal size figures. These gems were made for kings and wealthy people, for no others could afford them. Rich people long ago used to collect such gems as you might collect postage stamps, and museumsand some people who can afford itdo so to-day.

Often these tiny bits of low relief sculpture were cut in a stone that had two or three layers of different colors so that the figures were in one color and the background in another. If one layer was black and the other white, the stone was called onyx. If the top layer was reddish and those below it white and black, it was called sardonyx. Such sculptured low reliefs were known as cameos and some were very beautiful. Nowadays, cameos are made of shells of two color layers and are called shell cameos. Some are cut from two or more layers of different colored stone cemented together or from artificial sardonyx.

It used to be the fashion for ladies to wear shell cameos as breastpins and perhaps your grandmother may have had such a cameo pin with the head of some one cut in it. 
 Some kinds of china have white cameo-like figures on a blue background. Some cameos were cut from glass of two colors. There is a famous vase in the British Museum called the Portland Vase. It is of blue glass and the figures on it in relief are white glass. Many years ago a crazy person, just to show off, knocked over the vase and it was smashed to bits. The bits were all picked up and put together again, and so well was it repaired that you can hardly tell that it was broken.

There was another kind of gem made in great quantities, before Christ, in which the figures were hollowed out or sunken, instead of being raised. A gem of this sort was called a seal or intaglio, which means sunken. The seals were used to stamp a design in wax. Of course the stamped impression made from the sunken relief was raised in wax, and one could make as many stamped impressions with the seal as he liked. Each person who could afford it had such a seal with a special design all his own to stamp everything he wished to mark with his own hand. Every one would then know he alone had made the impression.

The marks made by seals were largely used instead of signatures, back in the days when few people knew how to writeor even how to sign their names. Sometimes the seal was fitted in a finger ring which was worn by the owner so that no one else could use it. Such rings were called signet rings, which means signing ring. Sometimes the seal was not mounted in a ring, but was kept in a safe place so that no one but the owner could use it.
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No.40　SOME ROMAN CAMEOS（几枚罗马浮雕宝石）




 Have you ever collected old coins, old metal money of bronze or silver? Most boys have. Perhaps you would never think of such coins as a kind of sculpture, but that is what old coins arepieces of low relief sculpture, and the Greeks used to make the most beautiful coins with heads or figures of famous people or gods on them in low relief. First they made a die which was a sunken relief, and then, with this die, coins were stamped out of metalgold, silver or bronze. One difference between a coin and a gem is that a coin is made from a die and any number of coins all alike can be made from the one die, but there is only one of a gem. The coins of some countries to-day are really beautiful, but none quite so beautiful as those the old Greeks made. One reason for this is that our coins have to be made quite flat, in very low relief, so that they will stack in a pile, for this is necessary in our banks. But it was not necessary to stack the old Greek coins in piles and so they could be made, and were made, in higher relief.

Coins were, of course, used to buy things with, but there were old coin-like sculptures called medals that generally were larger and were not used as money. The figures on medals were often in higher relief and made by pouring the metal into a mold instead of by stamping the metal with a die. Usually such medals were made for prizes in athletic games or honors in war or to celebrate some great event. anniversary, or celebration. Medals of this kind are made to-day, so your father may have one to show you.

【中文阅读】

你的财宝在哪里，你的心也就在那里。我曾读一篇报道，介绍了一座公共建筑物的一组雕像。报纸说这组雕像重10吨。报道却没有评说雕像是否美观，只说有10吨重。煤炭堆也可以有10吨重呀。单凭尺寸并不能说明美。古希腊人刻过巨像，而且都很好看。他们也制作一些小雕，有些甚至小到必须拿放大镜才能发现美之所在。

不久前，我在一座博物馆里看到一件这样的小雕。它重不超过1盎司，和多米诺骨牌一般大小。它用彩石制成，能穿透光。石雕上用浅浮刻了许多漂亮的希腊神像。这些图像都是用精细而锋利的工具刻制的。它是公元前一位默默无闻的古希腊雕刻家的作品，称作《宝石》。我们通常把那些非常珍贵的东西称作宝石，不管它多么小。

伦敦大英博物馆里有间屋子装满了这种公元前制作的宝石。这些宝石的雕刻家同那些雕刻真人大小以及巨像的雕刻家一样了不起。这些宝石小雕是专为国王和富人制作的，因为其他人根本付不起这昂贵的价格。很久以前富人们就喜欢收集这种宝石，就像今天的集邮以及博物馆和一些有支付能力的人藏珍一样。

这些刻在石头上的小型浅浮雕通常有两三层不同的色彩，就是说，浮雕上人物是一种颜色，背景又是另一种颜色。如果石头一层是黑色，另外一层是白色，就称作
 黑玛瑙。如果石头上层是红色，下层是黑白色，就叫红条纹玛瑙。有些先从两层或多层不同彩石切割后再进行粘制或从人工条纹玛瑙切割制成。这种浅浮雕被称作浮雕珠宝饰物，有的非常漂亮。今天，人们用双色贝壳制作浮雕珠宝饰物，叫做贝壳浮雕。

女士们曾经流行用贝壳浮雕作胸针，或许祖母们就用过刻有头像的胸针呢。有些瓷器在蓝色背景上刻着白色浮雕一样的人物。有些贝壳浮雕用两种不同颜色的玻璃制成。大英博物馆里收藏了一个著名的花瓶，叫波特兰花瓶。它用蓝色玻璃制成，上面的浮雕是用白色玻璃刻的。多年前，有个狂人，只为炫耀，把花瓶扔到地上砸成碎片。幸好人们把碎片从地上捡起，重新粘结。修复品很成功，几乎看不出破损。

公元前还有一种宝石曾大量生产。宝石上图案呈凹型，而非凸状。这种凹型宝石称作印章或凹雕。这种印章是用蜡印图案，就是说这些凹型浮雕就凸印在蜡上。人们用印章可以任意印图案。当时，买得起这种印章的人都有一个印有独特图案的印章，可以将任何属于自己的东西盖上章，以供辨识。

过去人们不知如何书写或签名时，这些代替签名的印章就得以大量使用。有时把印章镶在戒指上，主人随身携带，以防他人盗用。这种戒指称作印章戒指，意思是签名的戒指。有时候又不把印章镶在戒指上，而放在某个安全之处，这样来防止盗用。

你集过旧硬币、旧铜币或银币吗？大多数男孩都集过吧。我们可能从未想过这些硬币是一种雕刻，因为旧硬币的确是一种浅浮雕。古希腊人喜欢用浅浮雕来制作精美的硬币，上刻名人像或神像或头像。他们先做一个刻有浅浮雕的模具，再用模具印出许多金属硬币金币、银币或铜币。硬币和宝石的一个不同之处在于，硬币是由模具印出的，相同的硬币可以由一个模具印出。但宝石却是独一无二的。今天，有些国家把硬币铸得很漂亮，但还是比不上古希腊人制的硬币。其中一个原因是我们现在的硬币做得太平，图案太浅，应银行之需，便于叠放。但在古希腊，硬币不需要叠放，所以图案可以刻得更深些。

毫无疑问，硬币的作用是购物。但有一种古老的、像硬币一样的雕刻，称作勋章，它尺寸更大一些，但不当钱用。勋章上的图案通常是高浮雕，是把金属倒进模子里制成，而不是用模具印出来。这些勋章通常用作体育比赛的奖励，或战争中的立功授勋，或用在大事件、周年纪念或庆典中。今天我们也制作这种勋章，所以你爸爸说不定就有一枚勋章，叫他拿出来给你看看。
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BAKED EARTH SCULPTURE

陶土雕刻
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TERRA COTTA means earth baked. A flower pot and a brick are terra cottathat is, earth or clay baked till it is red, yellowish red. You have probably made things out of mudoranges and apples, cups and saucersand the old Greeks made figures of people in the same way and out of the same thing, mud or clay. They made little statues of women, smaller than doll babies, out of clay, and then baked them so that they would not crumble to pieces. That baking turned them into terra cotta.

It was the custom to place these little figures or little statues figurines and statuettes, they were calledin tombs and graves and thousands of them have been dug up and are now in museums. As they were first dug up in a town in Greece named Tanagra, all such statuettes are called Tanagra figurines. They are usually figures of ladies carrying a fan or a parasol. Yes, the Greek ladies had fans and parasols very like the ones ladies have nowadays. What is unusual in Greek sculpture is that the figures are fully clothed.

Most of the statuettes are original, but some of them are copies of large statues. As many of the large statues have disappeared, these figurine copies show us what the originals looked like. But they show us more than that. If you want to find out what the Greeks really were like, go to a museum and look at these little figures. The big, famous marble statues are of gods and goddesses, athletes and warriors. They were more nearly perfect than real people. But these terra cotta statuettes are copied from everyday Greeks. They show us what the real Greeks were like. One shows a girl milking a cow. Another shows two girls playing a game, with one riding on the back of the other. Just everyday doings.
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No.41　TANAGRA FIGURINES（《塔纳格拉小雕像》）

Courtesy of Pratt Institute




Many of the figurines were painted in bright colors. Some had tiny necklaces of real gold or held bronze ornaments in their hands. But on many of them the only color left is the yellowish red of the clay of which they are formed.

The figurines are hollow except for their heads, which are solid clay. Im sure your
 head has more in it than solid clay, no matter how hollow the rest of you may feel just before dinner time.

Figurines were made for the dead, lamps were made for the living. Lamps, which every house had to have, were decorated with figures in low relief. Lamps nowadays, of course, are usually electric and quite different from those in ancient Greece and other countries. These old lamps were very small, seldom larger than your hand, and were made either of terra cotta or bronze. They had a hole in which a twisted piece of stringlike cloth was stuffed for a wick. They held olive oil or grease which soaked the wick and made it burn when lighted. These lamps gave no more light than a burning match, but that was all the light people had at night. Perhaps they went to bed earlier than we do. The lamps often had on the top or sides the usual fairy-tale figuresGreek gods or goddesses or other characters in Greek mythology.

Lamps were made in molds and hundreds or even thousands of lamps were made 
 from one mold. Some of the old molds have been dug up out of the ground and are used to make modern reproductions which are sold to-day as souvenirs to travelers or even called antiques. If the lamps are of bronze and are really old ones that have been dug up, they have a greenish coating called a patina. If they are not really old, they are sometimes dipped in acid to make them look so, but they have sharper edges than the old and the patina made by acid does not look the same as that eaten in by time. If they are of clay, the newly made lamps look cleaner cut and fresher than the old. So if you are thinking of buying an ancient lamp to-morrow (stranger things have
 happened), be sure to notice the patina or the freshness of the clay.

【中文阅读】

泥土经过烘焙成为陶土。花盆和砖块都是陶土产品。当泥土或粘土烘焙至红色或红黄色，就形成陶土。我们小时候都玩过泥巴，可能还捏过东西橘子、苹果、茶杯或碟子等。古希腊人用同样的材质，即泥土或粘土，以同样的方法雕刻人像。他们用粘土制作比木偶娃娃还要小的女雕像，然后进行烘焙，以防破裂，从而形成陶土制品。

古希腊人有种习俗，他们将这些人像或其他小雕像放进坟墓。如今，它们被挖掘出来，有成千上万件，都收藏在博物馆。由于首次发掘是在希腊一个叫塔纳格拉的城镇，所以就叫塔纳格拉小雕像。这些小雕像通常刻画的是手拿风扇或阳伞的女士。是的，古希腊女士们拿的风扇和阳伞和我们今天女士拿的没有什么差别。古希腊雕刻的不寻常之处在于雕像上的人物都穿戴完整。

这些出土的小雕像大多是原作，但也有一些是巨像的摹制品。由于巨像早已消失，所以我们就从这些小型的摹制品了解原作的样子。然而，它们向我们展示的远不止这些。如果想知道古希腊人到底是什么模样，不妨就到博物馆去看看这些小雕像吧。著名的大理石雕像刻画的是希腊诸神、运动员和战士。这些人物通常刻得比真人更接近完美。而陶土小雕像刻的是日常生活中的古希腊人。它们向我们展示了现实生活中的古希腊人。有一件刻的是挤牛奶的少女。还有一件向我们展示了两个女孩玩游戏的场景，她们一人骑在另一人的背上。这都是日常生活。

许多小雕像涂的色彩都很鲜艳。有些脖子上戴着真金的小项链，手上佩戴青铜配饰。许多雕像都褪了色，只剩下当初作材质时的红黄粘土色了。

小雕像除了头部用实心粘土外，其他部位都是空心的。我敢肯定，无论饭前你觉得肚子有多空，但脑袋里远不只是坚硬的粘土。

小雕像专为死者所雕，灯却是为活人而制。家家都有灯，上面都有一些浅浮雕图案。当然，现在我们通常使用电灯，这和古希腊和其他古国所使用的灯大不相同。古灯都非常小，很少有巴掌大的。它们用陶土或青铜制成。灯上有个洞，洞里塞了一片
 线状扭曲的布条，作灯芯，泡在橄榄油或动物脂里，点燃发光。这种灯光还不及一根点燃的火柴亮，但却是古人夜晚的唯一照明啊。也许他们上床比我们早。这种古灯通常放在希腊诸神或希腊神话中其他人物的雕像上方或身旁。

灯是按模子制的，也许上百成千盏灯都出自同一块模子。一些古老的模子如今从地底下挖掘出来了，被现代工业回炉加工成纪念品，或说古董，卖给游客。如是青铜制品，且年代的确久远的话，那么灯身上就会裹着一件绿衣，我们称作铜绿。但如果只是人们用酸浸泡后的近代产物，那灯边就会更锋利，而且酸浸的铜绿和时间腐蚀形成的铜绿看起来会有所不同。如果是用粘土制成，那么新制的灯在切割处就显得更加工整而鲜亮。所以，如果哪天我们想买一盏古灯（还发生过比这更奇怪的事呢），那么就要留意铜绿或粘土的鲜亮度哦。
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BUSTS AND RELIEFS

半身像和浮雕
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AS your mother or your father or your teacher ever told you not to say bust? If he gets any fatter, hell bust! is very poor English. I agree with your mother or your father or your teacher. What you should say is burst
 .

But now Im going to tell you how you can use the word bust so your mother and your father and your teacher will like to hear you use it. In bad English, bust means "burst." In good English, bust means a piece of sculpture showing the upper part of a personsometimes just the head and neck and sometimes the head, neck, shoulders, and chest. A bust that is made to look like one particular person so that you can say when you see it, Why that looks just like Mr. Brown, or just like Alice Jones, orjust like Tommy Smith, is called a portrait bust.

The ancient Egyptians made some very good portrait busts, but the people who made them best were the ancient Romans. The old Roman busts are so lifelike that they look like real people you might see walking down the street to-day. The Greeks put Greek noses on most of their statues even though many Greeks didnt have Greek noses. But the Romans liked to make their busts just like the real person. If a man had a crooked nose or a double chin, the sculptor made that mans bust with a crooked nose or double chin. If the man had a worried look, the sculptor made the bust with the worried look.
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No.42-1　JULIUS CÆSAR（《尤利乌斯恺撒》）

Courtesy of Pratt Institute




Each Roman family that could afford it had busts made of all the members of the family. These busts were handed down in the family so that an old family had a great many busts of its ancestors 
 around the house. Whenever there was a death in the family, all the family portrait busts were carried down the street in the funeral procession. If you had watched one of those processions, you could have seen, perhaps, how much a grandson looked like the bust of his grandfather which he was carrying.

Each Roman emperor had hundreds of busts made of himself to be sent to all the important cities in the Roman Empire. Here is a bust of Julius Cæsar. Does he look like any one you know? Now if you want to use the word bust
 , go ahead.

Except for the busts, the Romans werent very good at making statues in the round. So when they conquered Greece they brought back to Rome all the famous Greek statues they could find. They brought back Greek sculptors, too, and made them carve statues in Rome. Many of the statues made in Rome were not original but were copies of famous Greek statues. Its lucky for us the copies were made, because so many of the great Greek statues were lost that if we hadnt been able to dig up Roman copies of them we shouldnt know at all what they were like. You remember Myrons Discus Thrower? The statue that Myron himself made disappeared and has never been found, but several Roman copies of it were made and so we know what it was like.
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No.42-2　RELIEF FROM THE ALTAR OF PEACE（《和平祭坛浮雕》）



Although the Romans werent so good as the Greeks in making statues in the round, they did make some excellent bas reliefs. All boys like the reliefs showing the campaigns of the Emperor Trajan. They show the Roman soldiers marching, camping, 
 fighting, taking a city, capturing prisoners, and carrying off the spoils of war. Trajans campaign was carved on a marble column and the sculptured band winds like a corkscrew round and round the column from the bottom to the top. The column is still standing in Rome and is called Trajans Column.

Another famous relief is carved on the Altar of the Peace of Augustus which the Roman Senate ordered erected in 13 B.c. when the Emperor Augustus came back from putting down revolts in the western part of the Roman Empire.

If any one should ask you what kind of sculpture the Romans did best, just tell them,Reliefs and busts.

【中文阅读】

爸爸、妈妈或老师有没有说不要用bust来指某人长胖了呢？用bust来指人发胖，是你英语蹩脚，用词不当。我同意父母和老师的提醒。你应该说burst（发胖）。

现在我来介绍一下如何使用bust这个词，而且父母和老师都乐意听我们使用。在不规范的英语中bust就是burst的意思，常被混用；而在规范英语中，bust是半身像的意思。所谓半身像，有时候仅指脑袋和脖子，有时候却把肩膀和胸部都算在内。而雕刻的半身像看上去就像某某某，所以我们看到时就会说：为什么这像看上去像布朗先生？或说：这真像琼斯爱丽丝。或说：太像汤米斯密斯了。半身像也叫半身雕像。

古埃及人刻过一些很好的半身雕像，但是刻得最好的还是古罗马人。古罗马人的半身雕像刻得非常逼真，就像我们走在大街上看见的路人。古希腊人刻像时，喜欢给人物安上希腊鼻，尽管许多希腊人并没长着希腊鼻。但古罗马人却喜欢把半身像刻得跟真人一样。如果某人长着歪鼻子或双下巴，古罗马雕刻家就会照样刻下歪鼻子或双下巴。如果某人愁容满面，雕刻家照样把他刻成愁容满面。

在罗马，凡有支付能力的家庭都会给家庭成员刻一座半身像。这些半身像会代代相传，所以一个古老家族里往往会有许多祖先们的半身像。一旦某家有人去世了，这家会在沿街出殡时带上全部的家族半身雕像。如果真碰到这样一支殡葬队，我们可能会惊叹孙子跟他手里捧的祖父半身像有多么相像。

每一位罗马君主都刻有几百座自身的半身像，分送到罗马帝国各大城重镇。下图是尤利乌斯恺撒的半身像。你觉得他看上去像你认识的哪个人吗？这时候使用bust就对了。

除了半身像外，罗马人并不擅长在圆柱上雕像。所以，罗马人在征服希腊后，从希腊带回了所能找到的所有著名希腊雕像。他们还将希腊雕刻家带回国内，让他们在罗马刻像。但在罗马刻的雕像许多并非原创，而是希腊名雕的摹制品。由于许多优
 秀的希腊雕像已经丢失，所以对我们来说，能拥有这些希腊雕像的摹制品也是幸事一桩。我们要是没有挖出这些罗马的摹制品，也就没法知道这些雕像的原样。你还记得米隆的《掷铁饼者》吗？米隆的原作早已丢失，无法找到，但通过罗马的几件摹制品，我们就能知道原作的风采。

尽管罗马人不像希腊人那样擅长在圆柱上雕像，但他们也的确刻过几件很棒的浅浮雕。男孩子们都很喜欢看那展现图拉真大帝东征的浮雕。这些浮雕使我们看到了罗马士兵们行军、扎营、作战、攻克城镇、追捕囚犯以及缴获战利品的场景。图拉真大帝东征的场景刻在一个大理石圆柱上，而群像就像螺丝一样沿着柱身从底绕到顶。如今，这根圆柱依然屹立在罗马，称作图拉真记功柱。

另一件著名的浮雕要算奥古斯都和平祭坛浮雕。公元前13年，当奥古斯都大帝平定罗马帝国西部叛乱后凯旋时，元老院下令建造了这座祭坛。

如果有人问你罗马人最擅长刻哪种雕像，你就回答：浮雕和半身像。
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STORIES IN STONES

石头里的故事
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WHAT would you call men who went about with hammers and broke all the statues they could find, and who even went into churches and broke the statues there? Probably you would say they were bad men or crazy and should be locked up.

You would be right, and they would be locked up nowadays. But long ago (about 800 A.D.) such men were not bad or crazy, and no one tried to lock them up. They broke statues because they thought statues were too much like idols. They thought a church especially should have nothing like an idol or an image in it. An image is called in Greek an icon
 and these men were called iconoclasts
 , which means image smashers. They smashed a great many statues, and the poor sculptors had to move away from the cities where the iconoclasts were if they still wanted to make statues.

However, the iconoclasts didnt seem to mind small sculptures in relief. And so in the time of the iconoclasts and for many years afterward many beautiful bas reliefs in ivory, silver, and gold were made. The carvings in ivory were used as the covers of books, writing tablets, and little boxes. The place to see them now is in museums where they are kept carefully in glass cases. When you look at them, remember the iconoclasts and why there were no good statues in the full round for a long time after the Romans.

Some sculptors had to leave Byzantiumthe old name for Constantinople which was the old name for Istanbulbecause of the iconoclasts. They traveled to France and carried on their work there. And it is to France that we turn for our next great statues. They belong to the Middle Ages, several hundred years after the iconoclasts. And, strangely enough, these statues were all carved for churchesjust what the iconoclasts didnt want! In fact, the churches were simply covered with statues, which were made of the same kind of stone as the buildings and not of marble like the Greek and Roman statues. These statues were really part of the churches. The cathedral at Chartres, in France, has not less than ten thousand figures of men and animals on it. They are everywhereover the doorways, on the columns, on the roof, under the windows, on the walls. Even the waterspouts are carved in the forms of queer animals.

Most of the people of the Middle Ages could neither read nor write, so all these sculptures on the churches took the place of books. They told the people stories of the Bible and of the saints. You see they were useful as well as ornamental.


 They are called Gothic figures because churches anti cathedrals of the Middle Ages were built in the Gothic style. The Gothic figures on a cathedral are of almost every kind of living thing you could think of. There are scenes from the Bible, statues of saints, carvings of animals and flowers, pictures in stone of the seasons, of different kinds of work like farming and writing, wood chopping and fighting There are figures of men and women, of actual creatures and of strange unheard-of make-believe creatures. And each of these figures was made for that particular part of the cathedral where it was placed. The statues were not stuck on after the cathedral was built. They were a part of it, built into it, and made of the same stone.

Do you remember when you had a sore throat and had to gargle? On the Gothic churches there are statues that gargle. They dont have sore throats, of course, but they gargle every time it rains. They are rain spouts and have holes in them so water can run out through their mouths. Like the statues that told the stories of the Bible, they are useful as well as ornamental. We call them gargoyles
 , which is another way of saying they gargle.
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No.43-1　GOTHIC FIGURES ON CHARTRES CATHEDRAL（沙特尔大教堂的哥特式雕像）

Courtesy of Pratt Institute





 The gargoyles were carved in the shapes of the queerest animals you can think of. Some have heads like monkeys, some have three heads, some have their tongues sticking out as if they were making faces. Some have claws like eagles, others hands like men.

The queer animals that werent made to gargle are called grotesques. Most of them are up near the roof like the gargoyles and seem to be looking down and laughing at the people on the ground. The sculptors on the old cathedrals must have enjoyed carving their grotesques and gargoyles.
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No.43-2　. GROTESQUE ON CATHEDRAL OF NOTRE DAME IN PARIS

（巴黎圣母院主教座堂屋顶上的怪物雕像）



【中文阅读】

那些拿着锤子见到雕像就砸的人，应该叫他们什么呢？他们甚至冲进教堂砸雕像。我们可能会说他们是坏人，是疯子，应该逮捕他们。

说得对。事情要是发生在今天，他们一定会被关进监狱。但在很久以前（约公元800年），他们并非坏人或疯子，也没人要抓捕他们。他们认为雕像太偶像化，所以
 要打碎。他们又认为教堂里尤其不应该有偶像或任何形象。希腊语中，形象一词有偶像之意。所以那帮人被称作偶像破坏者，意思是粉碎形象者。这些人砸碎了许多雕像。而可怜的雕刻家们要想继续制作雕像的话，就不得不逃离偶像破坏者所在的城镇。

然而，这些破坏者似乎并不在意小浮雕。所以那时以及后来的许多岁月里，雕刻家用象牙、金、银刻了许多精美的浅浮雕。如通常用于书的封面、写字板和小盒子上的象牙浮雕。如今只有在博物馆才能看到它们，因为都被小心翼翼地存放在玻璃橱窗里。我们在欣赏时，想一想那些破坏者，就会意识到为什么罗马之后很长时间不见好的圆雕作品出现。

为躲避破坏者，有些雕刻家不得不离开拜占庭后来叫君士坦丁堡，现在叫伊斯坦布尔。他们流亡法国，在那里继续创作。他们正是去了法国后，才为我们开创了伟大雕像的新篇章。这些雕像属于中世纪，晚于破坏者几百年后创作的。奇怪的是，这些雕像又是为教堂雕刻的，而这显然是破坏者不愿意看到的！事实上，教堂的石雕都很简陋，材料就是建教堂的石头，不像古希腊罗马用大理石雕像。但石雕确是教堂不可分割的组成部分。法国沙特尔大教堂有不少于一万座人物和动物雕像。这些雕像遍布教堂的每个角落，像门道口、立柱上、屋顶上、窗檐下或墙壁上。就连排水口都雕刻了许多稀奇古怪的动物像。

中世纪时，多数人不会读写，所以就用教堂雕像取代书本，讲述《圣经》和圣徒的故事。因此，它们不但具备观赏性，还具有实用性。

由于中世纪教堂都呈哥特式风格，所以就称这些雕刻为哥特式雕像。大教堂里哥特式雕像刻画的是我们所能想到的所有生物，像《圣经》场景、圣徒像、动物像和花饰等，还有四季风景、农作、写作、伐木，甚至战斗等不同种类的石刻画。此外，像男女雕像、已知和奇怪的未知生物雕像等，每一座都为教堂的特定位置而设计。这些石雕不是在教堂建好后才放上去的，它们本就是教堂的一部分，它们既作建材，又是雕像。

还记得我们嗓子痛要漱口的情形吗？在哥特式教堂，有些雕像也会漱口。当然，雕像喉咙不会痛，它们是因天下雨而漱口。其实雕像上的洞口是出水槽，让雨水从洞口流出。同那些讲述《圣经》故事的雕像一样，这些排水的雕像同时具有观赏性和实用性。我们把这种雕像称作滴水兽。这是漱口雕像的另一种说法。

滴水兽的形状是你能想象的各种千奇百怪的动物。有些滴水兽是猴头状的，有的长着三个头，还有的伸出长长的舌头，像在做鬼脸。还有一些雕像长着像鹰那样的爪子，也有的像人手。

那些不排水的动物像也刻得奇形怪状，通称怪物雕像。像滴水兽一样，它们大多安置在屋顶旁，好像在往下看，嘲笑地面上的人们。这些古教堂的雕刻家们一定很喜欢雕刻怪物和滴水兽吧。
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THE GATES OF PARADISE

天国之门
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THIS story begins with a competition. Not a competition to see who could run fastest, not a competition to see who could whistle loudest, but a much harder one. It was such a hard competition that each man in it was given a year in which to try to win.

It was a competition in sculpture. It began this way: In Florence, Italy, there is a little eight-sided building called the Baptistery. A baptistery is a place where babies, or even grown-ups, are baptized. This building has four doorways in it and one of these doorways at the time of the competition had a very beautiful pair of bronze doors with reliefs on them made by the sculptor Andrea Pisano. Long after Andrea Pisanos death the men of Florence decided there should be another pair of bronze doors for one of the other doorways.

There were several good sculptors living then and the men of Florence could not decide who was the best one to make the new doors, and so they had the competition. These were the rules:

Each sculptor had to make a relief in bronze to go on a door.

The relief had to be about Abraham and Isaac.

Each sculptor could have a year for the work and then a group of thirty-four judges would decide the winner and the winner would make the doors.

All the sculptors set to work. All, except one, very carefully kept every one else from seeing their work until the year was up. This one was named Lorenzo Ghiberti (Geebeartee), and he worked and worked and then he asked his friends to come in and tell him how he could make his relief better. Then he worked some more until he had a very beautiful relief indeed.

When the year was up each sculptor brought his relief to the judges. And what do you think? The judges couldnt decide which was the very best! There was a tie for first place. One of the winners was Ghibertis relief. The other was cast by the famous architect Brunelleschi (Brew-nel-lesskee). But Brunelleschi himself thought Ghibertis relief was better than his own and so he very generously said he would withdraw and let Ghiberti be the winner. Then the judges said Ghiberti could make the doors.

Ghiberti set to work. He worked and worked. One year, two years, five years, ten years
 , and still he worked on the doors. Youll hardly believe how long it took to make 
 them. Ill tell you the date when he began and when he finished. He started to work on the reliefs in 1403. He finished the doors in 1424.

What! you say, twenty-one years to make one pair of doors? That is a long time!
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No.44-1　THE GATES OF PARADISE（《天国之门》）

GHIBERTI（吉贝尔蒂　制）



Finally the doors were finished and put in the Baptistery. They opened down the middle and had twenty-eight panels or scenes in relief, chiefly from the life of Christ. Each scene was made separately and then all fitted together.

Ghibertis doors made a big hit. Every one liked them so much that the men of Florence asked the sculptor if he wouldnt make another pair of bronze doors for another doorway to the Baptistery. There was no need for a competition this time. They knew Ghiberti was the man for the job.


 Ghiberti started on the new doors. He worked and worked and worked. One year, two years, five years, ten years, twenty years
 , and still he worked on the doors. He began on these doors in 1425. He finished them in 1452. What! Twenty-seven years to make one set of doors? That is a long time!

But this time, when he had finished, the doors were so splendid that many people said they were perfect. A famous sculptor saw them and said, They are fit to be the gates of Paradise, and that is what they have been called ever sincethe Gates of Paradise.

The Gates of Paradise have ten scenes from the Old Testament. Here is a close-up of the fourth scene showing the story of Abraham
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No.44-2　PANEL FROM THE GATES OF PARADISE（镶板浮雕，取自《天国之门》）

GHIBERTI（吉贝尔蒂　制）



【中文阅读】

这个故事是以一场比赛开始的。这场比赛不是看谁跑得最快或者看谁口哨吹的最响。这是一场更为艰巨的比赛，每位参赛者都有一年的准备时间来赢得比赛。

这是一场雕刻比赛。故事是这样开始的：在意大利佛罗伦萨有一座八边形的小型建筑，叫洗礼堂，就是婴儿或成人受洗之处。它有四个入口处，其中一个人口处有两扇精美的青铜门，门上刻着雕刻家安德里亚皮萨诺的浮雕。安德里亚皮萨诺
 去世后很久，佛罗伦萨人才决定为另外一个入口安装一对青铜门。

那时候，有好几个很棒的雕刻家住在佛罗伦萨，人们很难决定谁是制作新门的最佳人选。他们只好发起了一场比赛。规则如下：

每位参赛者必须雕刻一座青铜浮雕，与门相配。

浮雕内容必须是关于亚伯拉罕和以撒的。

每位参赛者都有一年时间来完成作品，然后经一个由三十四人组成的裁判团来决定获胜者。最后由获胜者制作新门。

雕刻家们便着手工作。所有的参赛者都非常小心，不让别人看到他们的作品，直到一年期限结束时才作公示，但有个人例外。此人叫洛伦佐吉贝尔蒂。他不停地工作，还请朋友们过来提意见，然后再加强修改，直到完善。

一年期限到了，雕刻家们将作品都呈交到裁判面前。你猜结果怎样？裁判很难评出最佳作品。有两件作品并列第一。其中一件是吉贝尔蒂的作品，另一件是著名建筑师布鲁内列斯基的作品。不过，布鲁内列斯基很清楚自己的浮雕作品比不上吉贝尔蒂的，所以就很大气地主动退出，这就让吉贝尔蒂成了最后的赢家。裁判团宣告那门就由吉贝尔蒂来建造。

吉贝尔蒂开始工作了。他工作啊工作，一年、两年、五年、十年过去了，他还在工作。真难想象他到底花了多长时间。我们来看看他是哪天开始哪天结束的。他1403年开始雕刻浮雕，直到1424年造完两扇门。

什么？你惊讶地说：做两扇门要花二十一年？时间太长了！

门终于做好了，并在洗礼堂安上。这两扇门从中间打开，门上有二十八块镶板或场景浮雕，主要讲述耶稣的生平故事。每件浮雕按场景单独雕刻，然后再组合镶嵌。

吉贝尔蒂制作的门引起了极大的轰动。因为佛罗伦萨人都喜欢这门，于是就请吉贝尔蒂再为洗礼堂的另一个入口做一对青铜门。这一次就不需要比赛了。人们已经知道吉贝尔蒂是这份工作独一无二的人选。

吉贝尔蒂开始了新门的制作。他工作，工作，再工作。一年、两年、五年、十年，都二十年了，他还在做门。他1425年着手制作，到1452年完成。啊！花了二十七年？真是漫长岁月啊！

这时，他终于完工了。这门制作精美，很多人都说简直无可挑剔。后来，有个著名雕刻家评论说：这门堪称天国的大门。从此，人们称它为天国之门了。

天国之门上雕刻了十个取自旧约故事的场景。图44-2是第四场景的浮雕特写图，讲的是亚伯拉罕的故事。
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A TREASURE HUNTER AND A SECRET

寻宝人和秘密
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HAVE you ever had spring fever? Both kinds of spring fever?

Yes, there are two kinds.

Do you remember how lazy and sleepy and tired you have sometimes felt on a warm spring day, when you didnt want to study or work or play or even eat? Thats one kind of spring fever.

Then again, do you remember how energetic and healthy and restless you have sometimes felt in spring? When you wanted to run and shout and turn handsprings, when sitting still was terrible, when you felt as if you could do anything hard and beat anybody at anything? Thats the second kind of spring fever.

Well, after the Middle Ages, the whole world got spring fever; and it was the second kind, the full-of-energy spring fever, and it lasted not just a few days in spring but many years.

Italy caught the fever first, about 1400. Just as life is born again in the spring after the dark winter and blossoms forth in green leaves and bright flowers, so new life was born again in painting, architecture, writing, sculpture, exploration, discovery, trade, and everything else, and blossomed forth after the dark of the Middle Ages.

This Born Again time, we call the Renaissancea word that means Rebirth.

Now, one of the germs that had made the world catch this Renaissance fever was the interest people began to take in the skill and learning of ancient times. Statues and buildings that had been buried in the ground since Roman times were dug up. Old Roman and Greek writings were brought to light and read again. In learning what the Ancients had done in art the Renaissance people did some great things in art themselves.

One of the first sculptors to make a thorough study of the Roman statues was named Donatello. He lived in Florence, but when still a very young man, he went to Rome with a friend named Brunelleschi. In Rome the two friends spent their time hunting through the old ruins for any beautiful Roman work they could find. Brunelleschi was more interested in architecture and he measured the old Roman buildings while Donatello looked for sculpture. Soon people called them the Treasure Hunters because they always seemed to be looking for buried treasure.

When the two Treasure Hunters came back to Florence, Donatello made a beautiful 
 marble gallery for singers, for the wall at one end of the cathedral. The outside of the gallery he filled with sculpture of little children, who look like cupids, dancing and singing. It is a very wonderful piece of work, full of life and action.

Donatellos next famous statue was set up on the outside of a church in Florence. It is of Saint George. Saint George was a Christian in the Roman army at a time when it was very unsafe to be a Christian. To show he was not afraid of being called a Christian, he wore on his shield a bright red cross with a white background. This has ever since been called the cross of Saint George and is a part of the flag of England, for Saint George was adopted by the English as their favorite saint. He was a brave man and when the Roman emperor began to persecute the Christians, Saint George went to him and asked him to stop. For this, and because Saint George was a Christian, the emperor had him killed.

Of course Donatello didnt know what the real Saint George looked like, as he had lived so long before, and so this statue is not a portrait statue. It is what Donatello thought a fine, brave young Christian officer in the Roman army ought to look like. So many other people, too, thought this was what Saint George ought to look like that the statue became very famous. It is very lifelike.

There is only one trouble with it, some one told Donatello.

What is that? asked the sculptor, who was afraid the man had found some fault in the statue.
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No.45-1　SAINT GEORGE（《圣乔治》）

DONATELLO（唐纳泰罗　制）



The trouble is it cant speak, said the man.

Donatellos most famous work was of a man on horseback. Ill tell you about that in the next chapter, for in this chapter I still have to tell you about a secret. Can you keep a secret?

A sculptor who was a friend of Donatellos had a secret. It was a very good secret and he didnt tell any one except his adopted son. The adopted son had five sons of his own and when they grew up they were let into the secret, too. It was a family secret.

The sculptor who had the secret in the first place was named Luca della Robbia. Like Donatello, he lived in Florence. He was a little younger than Donatello and so we call him the second great sculptor of the Renaissance. Luca della Robbia made statues in marble and bronze. One of his works in marble was a gallery to go on the end wall in the cathedral, opposite Donatellos marble gallery.


 Luca della Robbia carved singing boys on this gallery as Donatello had on the other one. The two galleries are called the Singing Galleries. Luca della Robbias looks better than Donatellos when you are close to it because Donatellos is rougher and not so smoothly finished. But when you are as far away from the galleries as you would be on the floor of the cathedral, Donatellos figures stand out better just because they are
 rougher. So its about even between them.

They are both so valuable that they are now in a museum instead of in the cathedral.

But weve almost forgotten about the secret. Luca della Robbia found it took a great deal of time to carve in marble, and marble was very expensive to buy. When he got through and was paid for his work, he generally found he hadnt made much money. Bronze had the same drawbacks. He decided to try to find some material that could be quickly used and was inexpensive. He found it. What do yon think it was? Not wood or stone, and of course not marble or bronze, but clay.
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No.45-2　PART OF THE SINGING GALLERY

（《唱歌画廊》局部）

LUCA DELLA ROBBIA（卢卡德拉罗比亚　制）



Well, you say, even the Greeks used clay. I remember the terra cotta figurines of Tanagra.

True, but wait. Luca della Robbia used terra cotta, but here comes in his secret. After he finished the clay statue, he put over it a coating of porcelain, which is something like glass. Then he baked the figure in an oven for just the right length of time. His secret was in mixing the porcelain or glaze, as it was called. When it was finished it would last in the rain and bad weather just as well as marble, whereas the terra cotta without the glaze would soon crumble away. Other sculptors tried it, but none did as fine work in glazed terra cotta as Luca della Robbia. His secret glazing process was very successful.

Most of the sculpture Luca della Robbia did in glazed terra cotta was in relief. The relief part was generally white like marble, but the background was a beautiful shade of blue.


 Luca della Robbia taught his nephew, whom he had adopted as a son, the secret of the glazed terra cotta. The nephews name was Andrea della Robbia and Andrea became almost as famous as Luca. Andrea did most of his work in glazed terra cotta and he added many more colors to his reliefs, although he generally left the flesh part of his statues white. His best examples were reliefs of the Madonna and Child.

For the outside of a childrens hospital in Florence, Andrea did a series of terra cotta high reliefs of babies in swaddling clothes. Each baby is on a separate round background. You may have seen plaster casts of these babies, but the plaster casts are white and so do not show the colors that Andrea della Robbia put on the originals. Each baby is called a bambino because that is the Italian for baby.
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No.45-3　BAMBINO（《襁褓婴孩》）

ANDREA DELLA ROBBIA（安德烈亚德拉罗比亚　制）



【中文阅读】

你犯过春热症吗？两种春热症都犯过吗？是的，春热症有两种。

还记得吗？有时在一个温暖的春日，我们不想学习、不想工作，不想玩，甚至不想吃东西，整个人感觉疲惫，就想睡觉。这是第一种春热症。

接下来，还记得在春天我们有时候会觉得精神抖擞，身体康健，焦躁不安吗？我们想奔跑，想大叫，还想翻筋斗。这时候怎么也坐不住，觉得能做任何事，能打
 败任何人。这是第二种春热症。

中世纪后，整个世界都患上了春热症，患的是第二种，就是那种充满活力的春热症。这次春热症不是短短的几天，而是持续了好多年。

大约在1400年，意大利首先患上这种热症。就像在经历了漫长的黑夜后，万物苏醒，姹紫嫣红，于是，在经过了黑暗的中世纪后，绘画、建筑、写作、雕刻、探险、发现、贸易等各个方面都展现出了新的活力。

我们把这股新活力称作文艺复兴，就是再生之意。

现在看来，整个世界之所以赶上文艺复兴热潮，原因之一就是人们对学习古代技能和知识产生了兴趣。从古罗马时期就埋藏在地底下的雕像、建筑开始被挖掘出来。人们开始阅读古希腊罗马的书籍。在学习古人留下的艺术珍品过程中，文艺复兴时期的人们自己也创造了许多伟大的艺术作品。

最早深入研究古罗马雕像的雕刻家中有一位名叫唐纳泰罗。他住在佛罗伦萨，他在年轻时跟一个叫布鲁内列斯基的朋友来到罗马。在罗马，这两个朋友一直在古老的废墟中寻找古罗马时期的艺术精品。布鲁内列斯基对建筑更感兴趣，所以他到处测量古罗马时期遗留的建筑。唐纳泰罗却到处寻找古罗马时期的雕像。后来，人们就称他们为寻宝人，因为他们好像总在寻找埋在废墟里的宝藏。

两个寻宝人回到佛罗伦萨后，唐纳泰罗用大理石为歌手们建造了一座漂亮的画廊，形成大教堂一端墙壁。他在画廊外墙壁上雕刻了许多孩童的雕像，看上去就像唱歌跳舞的美男孩。这件作品极富动感和活力，堪称杰作。

唐纳泰罗还刻了一件非常著名的雕像，竖在佛罗伦萨一座教堂外，那就是圣乔治像。圣乔治是罗马军中的一名基督徒。那时做基督徒是件危险事。他为了表示不怕做基督徒，就为自己的盾牌佩了一个白底红色十字架。从此，圣乔治十字架就这么被称呼开来，并成为英国国旗的一部分。圣乔治是英国人最爱戴的圣徒。他非常勇敢。在罗马皇帝开始屠杀基督徒时，圣乔治去找皇帝祈求停止杀戮。因为这个原因，再加上圣乔治自己就是基督徒，罗马皇帝便将他杀害了。

当然，唐纳泰罗并不知道圣乔治真正的样子，因为圣乔治的年代要比他早很多。所以，这座雕像并不是半身雕像。唐纳泰罗根据罗马军中英俊勇猛的基督徒军官的样子刻了圣乔治像。许多人也都觉得圣乔治长的就是这样。栩栩如生的圣乔治雕像变得名气很大。

还是有问题，有人对唐纳泰罗说。

什么问题呢？雕刻家问。其实他很害怕这人会挑出雕像的缺陷。

就是这雕像不会说话，这人答道。

唐纳泰罗最著名的雕像作品刻画的是一个马背上的骑士。我在下一章会作介绍，因为在这一章我要透露一个秘密。能做到保密吗？

这个秘密是有关唐纳泰罗一个雕刻家朋友的。当然这并不是什么见不得人的秘密。除了养子外，他没告诉过任何人。这养子生了五个儿子。儿子们长大后也将这秘密传给了自己的孩子。就这样，这个秘密成了一个家族秘密。


 这秘密一开始的主人公是一个叫卢卡德拉罗比亚的雕刻家。像唐纳泰罗一样，这人也住在佛罗伦萨。因为他比唐纳泰罗年轻，所以我们称他文艺复兴伟大雕刻家第二。卢卡德拉罗比亚雕刻大理石雕像和青铜雕像。他有件作品是依附大教堂后墙建造的大理石画廊，刚好在唐纳泰罗大理石画廊的正对面。

卢卡德拉罗比亚在画廊里刻了许多唱歌的天使雕像，唐纳泰罗在对面那画廊也如此，所以这两个画廊都被称作唱歌画廊。近看时，卢卡德拉罗比亚的雕像要比多纳泰罗的雕像好看些，这是因为多纳泰罗的作品更粗糙些，没有卢卡德拉罗比亚的作品那么光滑。相反，如果在远处看，比如站在教堂的地板上，你会发现多纳泰罗的作品显得更加突出，原因正是粗糙。所以说，两位雕刻家只能平分秋色。

他们的作品非常珍贵，所以现在都收藏在博物馆里，而不是放在大教堂里。

不过，我们好像忘记了先前提到的那个秘密了。卢卡德拉罗比亚发现用大理石刻雕像要花大量时间，而且大理石当时又非常贵。每当他在作品完工后出售时，就发现根本卖不上价。青铜雕像也有同样弊端。所以，卢卡德拉罗比亚决定寻找一种既好用又便宜的材料。他后来果真找到了。猜猜是什么材料？这种材料既不是木头也不是石头，当然更不是大理石或青铜，而是粘土。

我们可能会说：这有什么，古希腊雕刻家不也用粘土嘛，我还记得塔纳格拉的陶土小雕像呢。

没错，不过请稍等。正是卢卡德拉罗比亚用陶土作材料，才引出了他的秘密。在完成一件陶土雕像后，他会为雕像披上一件像玻璃一样的瓷外衣。然后再用烤炉将雕像烘焙一段时间。而秘密就在于怎样给雕像披上瓷外衣。我们称这个过程为上釉。上釉后的雕像就像大理石雕像一样能经受风吹雨打等恶劣天气的考验，然而没有上釉的陶土雕像很快就会土崩瓦解。其他雕刻家也尝试过制作这种类型的雕像，但却没人做到像卢卡德拉罗比亚那么成功。卢卡德拉罗比亚上釉的秘方相当有效。

卢卡德拉罗比亚大部分陶土雕像都是浮雕。这部分通常都像大理石一样呈白色，但背景却是一种很漂亮的蓝色阴影。

卢卡德拉罗比亚将如何制作上釉陶土雕像的秘方传给了他外甥，也就是他的养子，叫安德烈亚德拉罗比亚。他后来跟卢卡德拉罗比亚一样出名。安德烈亚大部分作品也是上釉的陶土浮雕。尽管他的雕像人体部位一般呈白色，但他也给浮雕加了许多别的色彩。他的代表作是《圣母子像》浮雕。

安德烈亚德拉罗比亚用陶土为佛罗伦萨一所儿童医院的外墙雕刻了一组高浮雕，刻画的是襁褓中的婴孩。每个婴孩都单独刻在一个圆形背景上。现在我们看到的都是婴孩雕像的石膏模型。这些石膏模型都是白色的，所以就无法展示安德烈亚德拉罗比亚原作上的丰富色彩。意大利语用襁褓婴孩指婴孩。
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NEXT BEST AND BEST

最优秀和第二优秀的骑马雕像
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HAVE you ever seen a statue of a famous man sitting in an automobile? No? I havent, either. And yet in the days when men used horses to carry them from place to place, many statues of great men were made showing them on horseback.

The reason there are no statues of men in automobiles is that a large man-made article like an automobile is not a suitable subject for sculpture. Very few man-made articles are. A sculptor tries to copy nature. His subjects are things that growmen, animals, plants, flowers. A good mechanic with a hammer and chisel could carve an automobile in marble, but it takes an artist to model a horse.

You remember the horses and their riders made by Phidias on the Parthenon frieze? They are reliefs. It is much easier to make a horse in relief than in the round, because in the relief the horse is part of the background and does not have to support all its weight on its legs. A statue of a man on horseback is called an equestrian statue. The Romans made better equestrian statues than the Greeks because they knew more about supporting weights. But after the time of the ancient Romans no good equestrian statue was made for a thousand years.

The man who made the first good equestrian statue after all those years was Donatello. It was bigger than life-size and was made of bronze. It took Donatello ten years to make it and set it up in Padua, Italy. It is such a fine statue that many people call it the second best equestrian statue in the world. You can call it that too if you like but what you should really call it is a hard name to pronounce and even harder to spell. The man on the horse was Gattamelata, and so Donatellos statue is called the Gattamelata. Can you say it? The Gattamelata. Here is a picture of it:

Notice how heavy and strong the horse is. Gattamelata was a soldier and soldiers horses in the time of the Renaissance were true warhorsesstrong so they could carry the weight of a man in armor, and heavy so they could charge with great force like the heavy half-backs on a football team. I have never seen a real horse with his foot on a ball, and Donatello hadnt either, but he had to lint the ball there to make the heavy statue steady. See what a well-balanced easy seat in the saddle the rider has.
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No.46-1　THE GATTAMELATA（《加塔梅拉塔骑马像》）DONATELLO（唐纳泰罗　制）



If the Gattamelata is the second
 best equestrian statue in the world, what is the best one? Think of all the sculptors who might have made the finest man on horseback. Think of all the hundreds or even thousands of years since sculpture began, and you will be astonished to learn that the best and the next-to-best equestrian statues were both made during the Renaissance; they were both made by goldsmiths; they were both made by men who lived in Florence; they were both statues of soldiers on war-horses, and they were both set up in cities in Italy not very far from Florenee.

The best statue was made by a sculptor known as Verrocchio (Ver-rokkee-o). Verrocchio was not his real name. It was the name of the man who taught him to be a goldsmith. Strangely enough. Verrocchio in Italian means true-eye. Certainly he lived up to his name. The statue is of a soldier who was commander-in-chief of the armies of Venice. His name was Colleoni (Kol-lay-onee). Donatellos Gattamelata, Verrocchios Colleoni.

Colleoni was a fine general. He commanded his soldiers well and fought well. He was very strong. He could race with his armor on against the fastest runners in the whole army. He liked to study, he encouraged artists and students at his camp, he was very courteous. He never ate too much or slept too much, and he was noted for his strict honesty.

When Colleoni died, it was found he had left all his fortune to the Republic of Venice 
 on condition that Venice set up a statue of him in the Square of St. Mark. To put a statue there was against the law of Venice, so the Venetians thought they wouldnt get his fortune, after all. Then they had a bright idea. They remembered a building called the School of St. Mark which had a little square in front of it.

Why cant that be called the Square of St. Mark too? they said. So they had Verrocchio make the statue and put it there, and in this way they got the money left by Colleoni.

Verrocchio balanced the statue so well that no ball had to be put under the uplifted forefoot of his horse. As the statue was on a high pedestal, the sculptor exaggerated Colleonis features so they would look right when seen from the ground.

Here is a picture of one of the most glorious pieces of sculpture in the world and the best equestrian statue Verrocchios Colleoni.


[image: img245]


No.46-2　COLLEONI（《科莱奥尼骑马像》）

VERROCCHIO（委罗基奥　制）



【中文阅读】

有谁见过某某名人坐在汽车里的雕像吗？没有吧？我们都没见过。但在用马作交通工具的那个时代，雕家们刻过许多伟人骑马的雕像。

现在之所以不把坐车人作为雕刻的对象，是因为像汽车这样的大型人造物不适合做雕刻的对象。雕刻家们很少雕刻人工制品。他们临摹自然，对象总是自然中的生长物，像人、动物、植物、花等。一名优秀的机械工用锤子和凿子能制造一辆汽车，但要雕出一匹马则必须是艺术家才行。

还记得菲迪亚斯在帕台农神庙檐壁上刻的马和骑士浮雕吗？刻浮雕要比刻圆雕简单得多，因为浮雕上的马是背景的一部分，而马腿不需要支撑所有的重量。一个人骑在马背上的雕像叫做骑马像。古罗马人比古希腊人更擅长雕刻骑马像，因为古罗马人知道如何支撑重量。但在古罗马之后，已经有一千多年没有出现上乘的骑马雕像了。

千年之后，唐纳泰罗花费了十年时间刻了第一件精美的骑马像。这像比真马要大些，由青铜制成，立在意大利帕杜瓦。因雕像精美，被多人认作世界骑马像第二。如
 果愿意，我们都可以这样认为。但这雕像名字绕口难念，拼写更难。骑马人叫加塔梅拉塔，所以雕像就叫《加塔梅拉塔骑马像》。你能读好加塔梅拉塔这名字吗？见下面的雕像图：

看看这马多么强壮结实啊。加塔梅拉塔是名士兵。文艺复兴时期，士兵的马是真正的战马。这些马非常强壮，所以能承受士兵全副武装的重量；这些马非常结实，所以能像足球队重量级中锋一样有力。我还从未见过哪匹真马将蹄子踏在一只球上，唐纳泰罗也没见过。但他却不得不将球放在马蹄下来使沉重的雕像保持稳定。看看马鞍上的骑士坐得多稳当呀。

如果《加塔梅拉塔骑马像》只能算作世界第二的话，那么最优秀的雕像是哪座呢？想想所有的雕刻家，看看谁有可能雕出最精致的骑马像。然后，再想想，我们就会惊讶地发现，自有雕刻以来的几百年间，甚至几千年间，世界上最优秀和第二优秀的骑马雕像都在文艺复兴时期，而且都是住在佛罗伦萨的金匠雕刻的。这两座雕像刻画的都是马上骑兵。它们竖立在意大利离佛罗伦萨不远的城市。

最优秀的那座是由一个名叫委罗基奥的雕刻家完成的。其实，委罗基奥并不是他的真名，而是他金工老师的名字。奇怪的是，在意大利语中，委罗基奥的意思是真正的眼睛。当然，委罗基奥没有辜负他的名字。这座雕像刻画的是威尼斯军中统帅，名叫科莱奥尼。唐纳泰罗雕刻了《加塔梅拉塔骑马像》，而委罗基奥雕刻的是《科莱奥尼骑马像》。

科莱奥尼是位出色的将军。他擅长指挥作战。他很强壮，能身披盔甲跟跑步最快的士兵赛跑；他也喜欢读书，并经常鼓励到他兵营来的艺术家和学生们；他非常谦恭，从不贪吃贪睡；他以严厉、诚实而著称。

据说，科莱奥尼死后将所有的财产捐给了威尼斯共和国，当然前提是威尼斯人在圣马可广场为他修建一座雕像。可是，在广场上竖立雕像是违反威尼斯法律的，但不做又怕得不到科莱奥尼的这笔财富。但后来人们想出了一个好主意。他们想起，在一个叫做圣马可学院的建筑物前有个小广场。

为什么不能把这个广场叫做圣马可广场呢？人们说，于是就请委罗基奥来雕像，并安放在这个广场上，这样一来，人们就得到了科莱奥尼的那笔遗产。

委罗基奥的雕像平衡性很好，所以就不用在提起的马蹄下放只球。由于雕像安在一个很高的底座上，所以委罗基奥放大了科莱奥尼的体形，这样站在地上观看，科莱奥尼的比例看上去很协调。

图46-2就是号称世界上最优秀的骑马雕像委罗基奥的《科莱奥尼骑马像》。
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FOUR IN ONE

四合一
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TO-DAY there is no famous sculptor who is also a famous painter. But in 1475 was born a man who became world famous as a sculptor, as a painter, and as an architect. He also was a poet and wrote good verses that are still published. Not only that, but he is considered the greatest artist of the Renaissance. Many people call him the greatest sculptor since Phidias.

The name of this wonderful genius was Buonarroti. Have you ever heard before of Buonarroti? Very few people know him by that name. He is known to us as Michelangelo and even this name is written in three different waysMichelangelo, Michael Angelo, and Michelagnolo. Michelangelo was trained as a sculptor in marble and he always spoke of himself as a sculptor in spite of the fact that his most famous works are the paintings in the Sistine Chapel in Rome. As a boy he carved a statue in snow that greatly pleased one of the famous Medici family, the Duke of Florence. The boy was permitted to study the old Greek and Roman statues collected by the duke, who later gave him work to do.

When Michelangelo was still a young man, he carved in marble a wonderful statue called the Pietà. This piece of work shows Mary the mother of Jesus holding her dead Son across her lap after His crucifixion. Some people like it better than Michelangelos other works because it is calmer, more quiet and tranquil, than the statues he did afterward.

Some time after making the Pietà, Michelangelo was able to do a piece of work that made him famous throughout Italy. There lay in Florence a huge block of marble that an earlier sculptor had begun to work on, but had been unable to finish because the marble was so long and narrow.

Michelangelo offered to make a statue out of this block of marble. He was given permission to carve it and went to work. The bloek was set up on end and inclosed with a fence so Michelangelo could work in peace. In three years he had finished. People came in crowds to see what he had done.

It was a colossal statue eighteen feet high, showing David with his sling ready to fight Goliath the giant. Strange to say, every one in Florence called the statue The Giant, although it was of a man who killed a giant. It is gigantic in size. It weighs nine tons.


 Michelangelo was a very careful student of anatomy. Anatomy is the study of the muscles and other parts of the body. He studied the bodies of people and even cut up dead bodies so he could learn about the muscles under the skin that would make a statue look lifelike. He knew so much about muscles that he carved some of his statues in strained and unusual positions, showing the proper play of muscles under the skin.

For the tomb of one of the popes, Michelangelo carved a statue of Moses. Of course he did not know what Moses really looked like. He had no pictures of Moses to go by, so the Moses he carved is the sculptors idea of what a man like Moses ought to look like. Michelangelo carved horns on his Moses! You can see them in the picture. You remember, perhaps, how the Bible says the face of Moses shone with light when he came down from Mount Sinai? In early Italian translations of the Bible, the rays of light coming from the head of Moses were called by the translators horns. And for this reason people of Michelangelos time thought Moses had horns. The statue is forceful, majestic, powerful. All who see it remember it. Travelers have said it is like seeing Niagara Falls or the ocean or a storm at sea.
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No.47　MOSES（《摩西》）　MICHELANGELO（米开朗基罗　制）




 As famous as Michelangelos Moses are the groups of statues that he made for the tombs of two members of the Medici family. These tombs are in the Medicis private chapel, in the church of San Lorenzo. Michelangelo placed two figures, a man and a woman, on each tomb. Above these, in a niche in the wall, was placed a statue of the man whose tomb it was. One of these portrait statues is known as the Thinker and the other as the Warrior. The two figures on one of the tombs are known as Morning and Evening and those on the other as Day and Night.

Michelangelo lived to be eighty-nine and died in 1564.

Strange to say, sculpture got worse instead of better after Michelangelo, and it was many years before it began again to improve.

【中文阅读】

当今世界上有没有哪个人既是著名的雕刻家，又是著名的画家。但1475年就诞生了这么个人。他后来成为著名的雕刻家、画家和建筑家。他还写诗，许多优美的诗句至今仍在出版。不仅如此，他还被认为是文艺复兴时期最伟大的艺术家。许多人认为他是继菲迪亚斯后最伟大的雕刻家。

这位了不起的天才名叫邦纳罗蒂。你以前听说过邦纳罗蒂吗？相信几乎没人知道这名字。我们一般把这位天才叫做米开朗基罗，但这名字至少有三种写法米开朗基罗、米开安基罗、米开拉侬罗。米开朗基罗受过大理石雕刻的训练。尽管他的大多数优秀作品都是罗马西斯廷教堂绘画，但他总以雕刻家自居。小时候，米开朗基罗刻过一个雪人雕像，深受一名门望族佛罗伦萨梅第奇家族大公的喜爱。公爵让这孩子观摩学习他收藏的古希腊和古罗马雕像，后来还给他介绍工作。

米开朗基罗年轻时，曾用大理石刻了一座精美雕像，叫《圣母哀悼基督》。这件作品展示了耶稣在十字架上被钉死后，圣母玛利亚抱着他的尸体时的场景。有人更喜欢米开朗基罗的这件作品，觉得这座雕像比他后来刻的雕像更显得宁静安详。

在完成《圣母哀悼基督》一段时间后，米开朗基罗又开始雕刻另外一件作品，这件作品使他在意大利声名大振。佛罗伦萨有块巨型大理石。早些时候就有雕刻家在上面做雕刻。因为这块大理石又长又窄，所以雕刻根本没能完成。

后来，米开朗基罗主动请缨，想用它刻一座雕像。在获得许可后，他便开始工作。他先把这大理石竖起来，再用栅栏围住，以便安心工作。三年后雕像完成。人们蜂拥而至，要看他雕的是什么。

这是一座巨型雕像，高18英尺，展示了大卫手拿甩石的机弦迎战巨人歌利亚的场景。奇怪的是，佛罗伦萨人都叫这雕像《巨人》，虽然它刻画的是大卫杀死巨人的情景。雕像巨大，重9吨。

米开朗基罗还专门学习过解剖学。解剖学是研究人体肌肉及其他人体部位的学
 科。米开朗基罗研究人体，甚至解剖尸体，来了解人们皮肤下的肌肉，以求雕像达到逼真。他对人体肌肉了如指掌，甚至还刻了一些特殊摆姿、肌肉紧拉的雕像，以示人们皮肤下肌肉的构成。

米开朗基罗还为某位教皇的陵墓刻了一座摩西像。当然，他并不知道摩西的长相，也没有图片可作参考，所以就按自己心中摩西的样子进行雕刻。他竟然在摩西头上刻了两只角！这在图片上可以看到。或许还记得《圣经》上的话，当摩西从西奈山下来时，脸面发光。在意大利早期的《圣经》译本中，摩西头上的光束被译成了角。米开朗基罗那时代的人因此便以为摩西头上长角。这座雕像雄伟有力。游客说它像尼亚加拉大瀑布或像大海或像海上风暴，使人见而难忘。

同摩西像一样著名的还有一组雕像，是专为梅第奇家族两位成员的墓穴雕刻的。这些墓穴现在位于圣罗伦佐教堂内梅第奇家族的私人小教堂里。米开朗基罗分别在两座坟墓上安置了一男一女雕像。在墙上的壁龛里还放了死者的雕像。两座半身雕像分别叫《沉思者》和《勇士》。其中一人的墓上图案叫早晨和傍晚，另一人的墓上图案叫白天和黑夜。

米开朗基罗活了89岁，1564年去世。

奇怪的是，米开朗基罗之后，意大利的雕像并没有变得越来越好，反而越来越糟。直到很多年后，情况才有所改观。
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CELLINI MAKES HIS PERSEUS

切利尼铸造帕尔修斯铜像
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A MAN named Benvenuto Cellini became known as the best goldsmith in Italy. His work in gold and silver and precious stones was so wonderful that the few examples we have now are all in museums and are considered priceless.

Cellini was a goldsmith, but he believed he could do good sculpture too, and although he was very boastful about it, he made good every boast, for his bronze statues turned out to be just as good as he said they would be.

Cellini lived in Florence and the Duke of Florence asked him to make a bronze statue of Perseus killing Medusa. Cellini worked hard and long on the clay model for the Perseus until he thought it was just right. Then came the work of casting the statue in bronze.

Nowadays, when a sculptor wants to make a bronze statue, he makes a clay model first and then sends it to the bronze foundry, which makes the statue in bronze. This is easier for the sculptor because he can put all his time on modeling statues and not have to do also all the work of bronze casting. But during the Renaissance a sculptor like Cellini generally had to make the bronze cast himself, as well as the clay model. This was often a very hard thing for a sculptor to do.

Now, Cellinis statue of Perseus and Medusa was to be larger than lifesize and many people in Florence said that it would be impossible for Cellini, a goldsmith, to make a good bronze casting of such a big statue. Even the Duke of Florence told Cellini he thought it would be unwise for a goldsmith, who is used to working with tiny jewels, to cast a large bronze statue.

All this discussion, however, made Cellini the more anxious to do the bronze statue. He began by building a furnace to melt the bronze in. Then he dug a pit to put the mold in and connected it with tubes so the melted bronze could run down into the mold and harden. The mold was just the shape of the statue. To make it easier, Cellini cast the Medusa part of the statue first. The Medusa turned out very well indeed.

Then Cellini began the casting of Perseus. This was much harder to do, on account of its greater size and peculiar shape. The fire in the furnace melting the bronze got so hot that the roof of Cellinis house caught fire. Cellini himself had to work like fury to keep the fire burning in the furnace. He got so exhausted that he suddenly became ill and had to go to bed, telling his helpers just what to do. He felt so sick he thought he was going to die.
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No.48-1　A CUP BY CELLINI IN THE METROPOLITAN MUSEUM, NEW YORK

（《杯子》切利尼　制）

Courtesy of the Metropolitan Museum of Art




Before long, one of the helpers came to Cellinis room and told him the statue was ruined, as the bronze was not melting right. Cellini, in spite of his sickness, jumped out of bed and dashed to the furnace. He was a very hot-tempered man and now he was in such a rage with his stupid helpers that he frightened them so they jumped every time he spoke.

A storm had come up and it began to rain. Cellini sent two men out for more wood for the furnace fire and then the fire got so hot the roof caught again. Cellini ordered some of the helpers to put up boards or carpets to help keep off the rain. Then they stirred the bronze with long iron rods until it began to be the right thickness again.

Suddenly there was a great flash of light and the crash of an explosion. They were all too scared to move. Then Cellini saw that the cap of the furnace had blown off and the bronze was bubbling over the top. So he quickly opened the tubes that would let the metal flow into the mold below.

Still the bronze didnt flow freely. Cellini thought the great heat had eaten up the metal that was mixed with the copper to make it flow. What was he to do? Youll never guess what he did.

What he did was to get all the pewter platters, bowls, and dishes in the house and 
 throw them into the melting bronze. Pewter is a soft metal that was often used for dishes. The pewter melted and mixed with the bronze. The bronze flowed and soon the mold was filled. The scheme had worked. Cellini was so pleased he forgot all about his sickness and felt as well as ever. The next morning the servants had to go out and buy a lot of new dishes before they could serve breakfast.

Here is the picture of the finished statue of Perseus killing Medusa, cast in bronze with so much bragging and trouble and excitement, by Cellini. Perseus holds up the head which he has just cut off. He is not looking at it, because that would turn him to stone. Notice the queer-looking sword. Notice also that Cellini has made the blood flowing from Medusa in bronze, too.

The statue was set up in Florence and there it still stands, admired all the more by those who know how hard Cellini worked to cast it.
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N048-2　PERSEUS AND MEDUSA

（《帕尔修斯和美杜莎》）

CELLINI（切利尼　制）



【中文阅读】

一个名叫本韦努托切利尼的人成了意大利最好的金匠。他打造的金、银、宝石等都精美绝伦。如今他的几件作品收藏在博物馆里，堪称无价之宝。

切利尼是金匠，但他相信自己也能制作好的雕像。尽管这很有自夸之嫌，但他每次吹嘘都能兑现。他制作的青铜像正如他所说的那么棒。

切利尼住在佛罗伦萨。佛罗伦萨公爵让他制作一座铜像，刻画帕尔修斯杀死美杜莎时的场景。切利尼开始做帕尔修斯的粘土模型，投了很大精力，花了很长时间，直到感觉满意，才开始浇铸青铜。

今天的雕刻家要想制作青铜像，就要先做个粘土模型，再送到青铜铸造厂浇铸青铜像。这非常轻松，因他无需过问浇铸之事，只要专心制作雕像模型。但在文艺复兴时期，像切利尼这样的雕刻家不仅制作粘土模型，还得亲自铸造青铜像。对雕刻家来说，难度常常很大。

现在看来，切利尼的帕尔修斯和美杜莎雕像要比真人大些。佛罗伦萨很多人都觉得，对切利尼这样一个金匠来说，制作这么大的一座青铜像简直不可思议。甚至连佛罗伦萨公爵都认为，对于做惯了小珠宝的金匠来说，要铸造这么大的铜像实在有点不
 明智。

切利尼面对争议，反而更想制作青铜像了。他先建了一座熔炉，用来熔化青铜，然后，挖了一个坑放进模具，再用一根管子把模具和熔炉连接起来，使熔化了的铜沿管子流进模具，冷却硬化。模具按雕像形状而制。为方便省事，切利尼先浇铸雕像的美杜莎那部分，效果很好。

接着，切利尼开始铸造帕尔修斯。由于这部分尺寸很大，造型又奇特，所以就加大了浇铸难度。熔铜的炉火越烧越旺，把切利尼家的房顶烧着了。切利尼为保持炉火不灭，就拼命工作。终因操劳过度突然病倒，只好躺在床上吩咐助手们接替工作。他感觉病情加重，甚至以为就要死了。

没多久，一位助手跑来报告说雕像受毁，因为青铜没能熔化好。切利尼不顾病重，跳下床直奔炉前。切利尼本来就性情暴躁，此刻面对这帮愚蠢的助手们更是暴跳如雷，吓得他们个个胆战心惊。

一场风暴来到，天开始下起雨来。切利尼让两个助手出去找些木材来燃火。再一次炉火上升，又把房顶烧着了。切利尼吩咐助手们在房顶铺些木板或地毯，防止雨漏。接着，助手们用长铁棍搅拌熔浆，直到熔浆的密度恰到好处。

突然，电闪雷鸣，一声巨响，吓得他们动都不敢动。切利尼发现炉盖突然蹦开，熔化的青铜沸腾了，铜液直往上鼓泡。于是，他赶紧打开管道，让熔浆流到下面的模具里。

可是熔浆流动不畅。切利尼想可能是高温将青铜完全熔化了。那怎么办呢？我们怎么也猜不到他接下来要做什么！

他竟然把家里所有的锡镴制品，如盘、碗、碟都扔进了熔炉。锡镴是一种软金属，通常用来制作碟子。锡镴熔化后能混合青铜，使熔浆流动，很快就使模具灌满。计划如期完成了。切利尼非常高兴，顿时忘却了所有的病痛，感觉一如往常。但第二天早上，家里的佣人不得不在早餐前新买许多碗碟。

这雕像的完成包含了切利尼的自夸、接连不断的麻烦以及成功后的喜悦。下图所示乃帕尔修斯杀死美杜莎的场景。帕尔修斯举着刚割下的美杜莎头颅。他没有看这头颅，因那会让他变成石头。注意帕尔修斯手中那支形状奇特的剑。还有，就连美杜莎头颅里流出的血都是青铜浇铸的。

这座铜像起初竖在佛罗伦萨，如今还立在那里。当人们知道切利尼铸造铜像的艰难后，更添一份钦佩之心。
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A.M. OR AFTER MICHELANGELO

米开朗基罗前后
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WHAT goes up must come down. Sculpture had been going up. It had been getting better and better and better sincle the beginning of the Renaissance. Renaissance sculpture got way up to the top under the great Michelangelo.

Then

it

came

down!

For two hundred years after Michelangelo there were hundreds of sculptors, but only a very few good ones. One of these good ones was Cellini, the goldsmith who made the bronze Perseus.

There were two more good sculptors after Michelangelo who were not Italians like almost all the other great Renaissance sculptors. One, named Jean Goujon (Goo-jonh), was born in France. The other, called John of Bologna (Bo-lonya), came from the town of Douai in Flanders.

Goujon is best known for some beautiful water nymphs that he carved in very low relief. Water nymphs are like water fairies or sprites, but they dont have wings like fairies. Goujon carved the water nymphs in the most graceful way you can imagine. Each nymph is carved on a separate strip or panel of marble and as the panels are high and narrow, it must have been hard for Goujon to make each nymph so graceful and yet so different from every other one. To help show they were really nymphs of the water, Goujon made each one with a jar from which she pours the water. Many years after Goujon was dead his water nymphs were used to decorate a fountain in Paris called the Fountain of the Innocents. Now they are in the Louvre in Paris.

I told you that, John of Bologna was born in Flanders, but he didnt stay there. He moved to Italy and lived in Italy the rest of his life. All his important work was done in Italy. As a famous fountain he made was placed in the city of Bologna in Italy, people began to think he was a man of Bologna and called him Giovanni da Bologna, which means John of Bologna.



 [image: img260]


No.49-1　RELIEFS FROM THE FOUNTAIN OF THE INNOCENTS（《无辜者之泉浮雕局部》）

GOUJON (古戎　制）

Courtesy of The University Prints




Ive often heard people say when they get some joyful news, Im walking on air! But that is really pretty hard to do. Dont try it.

Giovanni da Bologna made a statue that is walking on air. How? A statue cant walk on air any more than a person can! But this statue is walking on air. It is called the Flying Mercury and is Giovanni da Bolognas masterpiece. Now, to make a Mercury flying through the air, there shouldnt be anything but air to hold him up. So Giovanni made Mercury held up only by the wind. The wind is a bronze wind and is shown coming out of the mouth of a bronze wind god. The wind is blowing on the bottom of Mercurys foot. Look closely and you can see the head of the wind god facing up toward the sky.

Mercury really looks as if he were running in the air as well as flying with his winged cap and sandals and caduceus
 . The caduceus is Mercurys staff or wand that has the two snakes curling round it. Mercury was believed to be the messenger of the gods. He was also the god of commerce and hospitality and flocks and herds and speechmaking and 
 sly tricks and dreams and peace and traveling and health and riches. The Greeks believed he invented the alphabet and numbers and astronomy and music and boxing and weights and measures and gymnastics and growing olive orchards. So you see what an important fellow he was. His caduceus is used as the sign of doctors in the United States army because Mercury was the god of health. When animals or people quarrel the caduceus was supposed to make them friends again. Mercury once saw two snakes fighting. He threw his staff down between them and the two snakes curled peacefully around it. So Mercury kept them there to show the power of his staff.

Nowadays when people think of Mercury, they generally think of him as looking like this Flying Mercury of Giovanni da Bologna. That statue fits my idea of how a flying Mercury should look. Does it fit yours?
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No.49-2　FLYING MERCURY

（《飞翔的墨丘利》）

BOLOGNA（博洛尼亚　制）



【中文阅读】

有升必有降。雕刻过去一直处于上升态势。自文艺复兴以来，雕刻的发展愈来愈好。在伟大的米开朗基罗带领下，文艺复兴时期的雕刻达到了顶峰。

接着，

它

开始

走下坡路！

米开朗基罗之后的二百年间，虽然也出现过好几百位雕刻家，但真正优秀的却寥寥无几。那个铸造帕尔修斯青铜像的金匠切利尼算得上优秀中一位。

米开朗基罗之后，还有两三位算得上优秀的雕刻家。他们与文艺复兴时期其他的伟大雕刻家不同，他们不是意大利人。其中一位叫让古戎，生于法国，另一位叫博洛尼亚的约翰，来自佛兰德斯的杜埃城。

古戎以雕刻水边美女浅浮雕而出名。这些水边美女就像传说中的水仙或水精一样，只是没有仙女一样的翅膀。古戎雕刻的水边美女优雅非凡，引人遐想。她们每位都刻在一块单独的大理石板上。对古戎来说，大理石板既高又窄，所以要把少女浮雕
 刻得优雅非凡又神态各异绝非易事。为了更好地展示水边女神浮雕的真实感，古戎让每位少女都手捧一只水罐，呈倒水状。古戎去世多年后，他的这些水仙浮雕曾被用于装饰巴黎的一座名叫《无辜者之泉》的喷泉。如今，这些浮雕保存在巴黎的卢浮宫。

我前面说过，博洛尼亚的约翰出生在佛兰德斯，但他没在那里生活。他移居意大利，在那儿度过一生。

约翰所有的重要作品都是在意大利完成的。他建造的那座喷泉名气很大。由于这喷泉安放在意大利的博洛尼亚，所以大家都以为他是博洛尼亚人，就称他博洛尼亚的乔凡尼，意思是博洛尼亚的约翰。

我经常发现人们在听到一些好消息时会说：我高兴地要飞上天了。但实际上，飞上天是很难做到的。千万不要去试啊。

但是，博洛尼亚的乔凡尼还真的刻了一座飞翔的雕像。怎么可能呢？人不可能飞上天，雕像就更不能了。但这座雕像真的飞起来了。雕像名叫《飞翔的墨丘利》，堪称博洛尼亚的乔凡尼的代表作。既然要雕一座飞翔的墨丘利像，那支撑物只能是空气。所以，乔凡尼就用风来托起墨丘利。风正从风神口中吹出，从墨丘利的脚底往上吹。风和风神都是青铜制品。近看可见脸朝天的风神头像。

雕像墨丘利脚穿飞行鞋，头戴飞行帽，手握魔杖，看起来真的在飞翔。魔杖上缠着两条蛇。墨丘利公认是众神的信使。墨丘利还是商业、好客、畜牧、演说、诡计、梦想、和平、旅行、健康和财富之神。希腊人认为墨丘利发明了字母表、数字、天文、音乐、拳击、举重、度量衡、体操以及橄榄果园种植。由此可见他的重要性。现在，墨丘利魔杖在美国军中被用作医生的标志，因为墨丘利是健康之神。据说，他的魔杖能使争吵的动物或人重归于好。有一次，墨丘利看见两条蛇正在撕咬，他将魔杖丢到两蛇中间，两条蛇便安静地缠绕在魔杖上。于是，墨丘利就让这两条蛇留在魔杖上，以彰显魔杖威力。

如今，人们只要一提起墨丘利，就会想到博洛尼亚的乔凡尼的《飞翔的墨丘利》中墨丘利的形象。这雕像正符合我心中墨丘利飞翔的样子。你呢？
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AN ITALIAN AND A DANE

一个意大利人和一个丹麦人
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THE best Italian sculptor since the time of Michelangelo was named Antonio Canova. We generally call him simply Canova. He lived from 1757 to 1822.

Canova was brought up by his grandparents and as his grandfather was a stone cutter, the boy had from the beginning a chance to be a sculptor. When he was only eight years old he carved in marble two small shrines. When he was about ten, he is said to have carved a lion out of butter for the banquet of a rich nobleman, who liked it so much he became Canovas patron, or backer.

Canova studied hard to become a sculptor and by the time be was a man he was doing a great many good statues. These brought him much fame and much money. The money he spent by giving it away to poor people, founding art schools, helping sculptors, and giving prizes for good sculpture.

Canovas statues are very smooth and pretty, but not very strong in appearance. He carved a great many of the ancient gods and goddesses and seemed to imitate the old Greek and Roman art. He also carved portrait busts of famous men, including George Washington.

Canovas Perseus with the head of Medusa reminds you of another Perseus. Canovas Perseus isnt so good as Cellinis, but probably it is just as famous.

When Canova was at the height of his fame there came to Italy in 1797 a young man from Denmark. He liked Italy so much he stayed there for twenty-three years and soon became famous as a sculptor. Perhaps you have seen pictures of the dying lion he carved in solid rockthe famous Lion of Lucerne. It was made by a Danish
 sculptor in Italy
 in honor of the Swiss
 guards who died in France
 rather than surrender. That certainly makes a mixture of countries in one sentence.

Who was this Dane? His name was Thorvaldsen. He knew Canova and, like Canova, imitated the style of the statues of ancient Greece and Rome. He was the most successful of the imitators. Some of his works, like the Lion of Lucerne, were not in ancient style.

When Thorvaldsen returned from a visit to Denmark after twenty-three years abroad, he had become so famous that he was asked to make a colossal statue of Christ and twelve colossal statues of the Apostles for a church in Copenhagen. Colossal, you remember means tremendously large. (Think of the Colossus of Rhodes.) These huge 
 statues were completed in Italy in twenty years and sent to Copenhagen. A copy of the Christ stands in the lobby of the Johns Hopkins Hospital in Baltimore.
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No.50-1　PERSEUS（《帕尔修斯》）　CANOVA（卡诺瓦　制）



When Thorvaldsen died, he left much of his fortune for the building of an art museum in Copenhagen. There most of his works are kept and in the courtyard the sculptor himself is buried.
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No.50-2　THE LION OF LUCERNE（《卢塞恩狮子》）　　　　　THORVALDSEN（托瓦森　制）




 【中文阅读】

米开朗基罗时代之后，意大利最棒的雕刻家是安东尼奥卡诺瓦。我们通常只叫他卡诺瓦。他1757年出生，1822年去世。

卡诺瓦是祖父母带大的。他爷爷是个石匠，所以他从小就有机会打好将来作雕刻家的基础。卡诺瓦8岁时用大理石刻了两个神龛。据说，他大概10岁时，在某公爵家的宴席上用一块黄油刻了一只狮子。公爵非常喜欢这枚狮子像，于是就做了卡诺瓦的赞助人。

卡诺瓦刻苦学习，想成为一名雕刻家。到成年时，他已经制作了许多优秀的雕像。这些雕像使他名利双收。他把钱分给穷人，创建艺术学校，资助其他雕刻家以及奖励好的雕刻作品。

卡诺瓦的雕像光滑精致，但外表不是很有力度。他雕刻了大量古代神像，有模仿古希腊罗马艺术之嫌。此外，他还为包括乔治华盛顿在内的许多名人刻过半身像。

卡诺瓦刻的帕尔修斯举着美杜莎头颅的雕像使我们想起了切利尼的帕尔修斯像。卡诺瓦的帕尔修斯像刻得没有切利尼的好，但两者却同样出名。

1797年，正当卡诺瓦声名大噪时，一个年轻的丹麦人来到意大利。这年轻人非常喜欢意大利，一待就是二十三年，而且很快就成为著名的雕刻家。

我们或许见过闻名的《卢塞恩狮子》也就是他用坚石刻的一头濒临死亡的狮子像。这就是那位来到意大利的丹麦雕刻家的作品为了纪念在法国战场上宁死不屈而战死的瑞士士兵，当然这一个句子涵盖了许多国家。

这丹麦人是谁呢？他名叫托瓦森。他认识卡诺瓦，而且跟卡诺瓦一样也模仿古希腊罗马的雕刻风格。在众多模仿者中，托瓦森最为成功。他的一些作品，譬如像《卢塞恩狮子》，却又不呈现古代风格。

托瓦森旅居国外二十三年后回到丹麦。那时他已大名鼎鼎。他受邀为哥本哈根信义堂雕一尊巨型耶稣像和十二座巨型使徒像。还记得我介绍过巨像吧（可以回想罗得岛巨像)。托瓦森花了二十年时间将这些巨像雕刻好并送到哥本哈根。如今，耶稣像的一件摹制品竖立在巴尔的摩的约翰霍普斯金医院的大厅里。

托瓦森去世时，用大部分遗产在哥本哈斯建立了一家艺术博物馆。他的主要作品都珍藏在这家博物馆。雕刻家自己就葬在博物馆的庭院里。
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ON A POSTAGE STAMP

邮票上的雕像
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WHEN I was a boy I collected postage stamps. Now Im grown up, but I still have the stamps I collected and I still like to get new ones to put in my album.

If you collect stamps Im sure you have at least one with a side view, or profile, of George Washingtons head. This side view of Washingtons head was first used on postage stamps in 1851. It has been used on almost every issue of ordinary United States postage stamps since then. Sometimes it has been a three-cent stamp, sometimes a two-cent, and sometimes a one-cent stamp that has had this Washington head on it.

All these profile pictures on stamps were made from a bust of Washington. The bust was made from Washington himself at Mount Vernon. It was made by a sculptor who was an expert at making busts that looked like the real people.

This expert was a Frenchman named Jean Antoine Houdon (Oo-donh). You can tell he was a Frenchman just by seeing his name. Houdon was one of the best sculptors France had had for two hundred years. When he was a boy he studied art in Paris and when he was twenty he won a prize for sculpture. The prize gave him enough money to study art in Italy for four years, so he went to Italy. He liked Italy and stayed there ten years instead of four. Then he came back to France.

Houdon said he believed a sculptor should try to make true likenesses of men who had brought glory and honor to their country so that people would always know what these men looked like. Houdon became just as successful at making portrait statues as the Romans had been. Some people think he was even better than the Romans. The most famous statue Houdon made was of a French writer named Voltaire. Voltaire is shown seated in a chair.

Have you ever wondered why so many statues have eyes without pupils? I knew a boy who went through a picture book of sculpture and with a pen put pupils in the eyes of all the statues. He said he didnt like statues with blank eyes.

One reason the eyes are blank is because the sculptor tried to make the exact shape of the eyes. As you know, there isnt any hole in the outside material of a real eyeball and so the sculptor felt it would not be right to make a hole in the statues eyeball. If a sculptor wanted to show the iris (the colored part) and the pupil (the black center) he painted them on the eyes or put glass or crystal eyeballs in the statue. Carving the eyes 
 without pupils was good sculpture, but it did make the eyes look blank. Michelangelo very lightly carved a circle and dot on his Davids eyes, but most of his other statues have blank eyes.

Now, Houdon thought, just as you probably do, that a portrait statue ought to have eyes with iris and pupil. So Houdon invented a way of his own for doing this. He made a deep hole for the pupil and made the iris in relief. He also left some of the marble for the white part of the eye a little raised so as to catch the light. Houdons scheme worked very well. His portrait busts look very much alive. Some of the busts even seem to have a twinkle in their eyes.

When Benjamin Franklin was in France he had his portrait bust made by Houdon. Franklin liked the bust of himself so much that he asked Houdon to come to the new United States to make a statue of George Washington. It took Houdon and Franklin almost two months to sail from France to America and that was a fast trip in 1785. Some of the side views of Franklin on our postage stamps have been taken from Houdons bust of Franklin.

Houdon went to Mount Vernon and stayed with Washington until he had made the bust that the postage stamp is copied from. This bust has never left Mount Vernon and you can still see it when you visit the home of Washington. Then Houdon made a full-length marble statue of Washington which is now in the Capitol at Richmond, Virginia. Here is a picture of it.
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No.51　GEORGE WASHINGTON（《乔治华盛顿》））　　　　　　　　　　　HOUDON（乌敦　制）

Courtesy of The U University Prints





 Besides busts of Voltaire, Franklin, and Washington, Houdon made busts of John Paul Jones, Thomas Jefferson, Lafayette, and many other peoplemen, women, and children.

And now, even if you are not a stamp collector, you know more about the portrait on one stamp than many stamp collectors know.

【中文阅读】

我小时候就集邮。现在大了，还保留着以前收集的邮票，而且还喜欢收集新票，以充实我的邮册。

如果你也集邮，相信你至少会有一张乔治华盛顿侧面头像票。华盛顿侧面头像于1851年首次印在邮票上。从那以后，美国的普通邮票几乎每期都发行华盛顿侧面头像票。有时候印在三分邮票上，有时候印在二分邮票上，有时候也印在一分邮票上。

邮票上的这些侧面像是根据华盛顿的一尊半身像绘制而成。这尊半身像刻画的是芒特弗农的华盛顿，作品出自一位擅长制作半身像的雕刻大师。他雕刻的人物看起来都栩栩如生。

这位雕刻大师是法国人，名叫让安东尼乌敦。一看他名字，就知道他是法国人。乌敦是过去两百年来法国最优秀的雕刻家之一。乌敦小时候，在巴黎学习艺术。到20岁时就获得雕刻大奖。这个大奖使他有足够的钱到意大利进行为期四年的学习，于是他便动身去了意大利。乌敦非常喜欢意大利。四年学习期满后，他并没有立刻回国，而是在意大利生活了十年，后来才返回法国。

乌敦认为，雕刻家应当竭尽全力将那些为自己国家带来荣誉的人惟妙惟肖地雕刻出来，使普通大众了解他们的长相。在雕刻半身像方面，乌敦做得与古罗马人一样成功。有人甚至认为他做得比罗马人还要好。乌敦最著名的雕像要数他为一个法国作家伏尔泰刻的雕像。雕像伏尔泰坐在一把椅子上。

有没有疑惑为什么这么多雕像的眼睛没有瞳孔呢？我认识一个孩子，他在浏览一本有关雕像的图画书时，用铅笔给图画书上所有的雕像画了瞳孔。他说他不喜欢这些雕像都眼神空洞。

雕刻家们让雕像没瞳孔，是因为他们想精准地刻画眼睛的形状。众所周知，人的眼球上并没有孔，所以雕刻家们觉得在雕像的眼球上弄个洞并不适合。如果一个雕刻家想要展示虹膜（彩色部分）和瞳孔（黑色部分）的话，他会在眼睛上画虹膜和瞳孔，或者在雕像上放一个玻璃或水晶眼球。眼睛里没有瞳孔的确没错，不过这却使雕像的眼睛看起来空洞无神。米开朗基罗在雕刻《大卫》时，在大卫的眼睛上刻了一个圆圈和一个点，但他的其他的雕像作品几乎都是没有瞳孔的。

乌敦的想法可能和你一样，觉得半身像的眼睛里应该有虹膜和瞳孔。为此，乌敦
 发明了一种新的雕刻方法。他将瞳孔雕刻成一个深洞，而将虹膜做成浮雕。他还将用大理石雕刻的眼睛白膜稍稍抬高点，使眼睛接收到光线。乌敦的方法非常奏效，他雕刻的半身像看起来简直活灵活现。有些半身像看起来甚至在向我们眨眼睛呢！

本杰明富兰克林在法国期间，乌敦为他雕刻了一尊半身像。富兰克林十分喜欢这尊半身像，于是邀请乌敦去新美国，为乔治华盛顿雕像。经过两个月的航行，乌敦和富兰克林终于到达美国。在当时来说（1785年），这已经算是很快了。我们邮票上的一些富兰克林的侧面像就是根据乌敦为他雕刻的半身像绘制的。

乌敦去了芒特弗农后一直同华盛顿待在一起，直到半身像完成。后来美国邮票上华盛顿的侧面像就是根据这尊半身像复制而来的。华盛顿的这尊像一直存放在芒特弗农。如果去华盛顿故乡参观，就还能看到这尊雕像。后来，乌敦又用大理石为华盛顿雕了一尊全身像，如今这尊全身像收藏在弗吉尼亚州里士满市的国会大厦。见下图。

乌敦除了为伏尔泰、富兰克林和华盛顿制作过半身像外，还替约翰保罗琼斯、托马斯杰斐逊、拉斐特以及其他许多人，包括男女老少，都刻过半身像。

现在，就算不是集邮爱好者，想必你也比一些集邮者更了解邮票上的肖像了吧。
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A LION, A SAINT, AND AN EMPEROR

狮子、圣人和国王
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DO YOU like to go to the zoo? Almost everybody likes to look at animals or hunt animals or play with animals or draw animals or eat animals. A man named Barye liked to make statues of animals.

Barye lived in Paris. He worked in a jewelry shop and was a goldsmith as were so many of the Renaissance sculptors of Florence. But Barye lived much later than the Renaissance. He lived in the 1800s.

Barye loved to go to the zoo in Paris. He used to take paper and crayons to the zoo and draw pictures of the animals. Then he would go home and make little statues of the animals he had drawn. When he was at work in the jewelry shop, he often made tiny gold animals for watch chains and necklaces and bronze animals to go on clocks. In this way Barye practised until he became the best animal sculptor of his time in the world. His lions and tigers were especially liked by Americans and on the street corners of American towns men used to sell plaster casts of Baryes Walking Lion. Perhaps there is one of these Barye lions on the mantel-piece in your house.
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No.52-1　WALKING LION（《行走的狮子》）　　　　　BARYL（巴里　制）

Courtesy of the Metropolitan Museum of Art





 Many of Baryes bronzes show pain and cruelty. He seemed to like to make statues such as a tiger eating an alligator or a jaguar eating a rabbit. Very few people like to see one animal killing another. Im sure I dont.

Many of Baryes bronze animals are much too small for monuments, but people call his work monumental
 sculpture. This means that Barye modeled his statues in the same way large monuments that you see in parks should be modeled. They are not filled with tiny details. I wonder if you would know what I meant if I told you they are heavy in shape. Heavy in shape doesnt mean they are not graceful, but it does mean that a Barye bronze looks beautiful even at a distance as well as near at handmonumental.

Almost as good as Barye at making animal statues was still another Frenchman. His name was Frémiet (Fray-mee-ay). Frémiet made many splendid statues of animals. In one called Pan and the Two Bear Cubs, Pan is having lots of fun tickling the little bears with a straw.

Frémiet began making statues of people as well as animals. His statues of men on horsebackequestrian statuesproved to be his best ones. His most famous equestrian statue is his Joan of Arc. Joan is clad in armor and holds aloft the flag of the King of France as she leads the kings soldiers to battle.
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No.52-2　PAN AND THE TWO BEAR CUBS（《潘和两只小熊》）　　FRÉMIET（弗莱米耶　制）



Frenchmen are proud of Joan of Arc. They consider her a saint. Frenchmen are proud, too, of another leader of French armies, although he certainly wasnt a saint. His name was Napoleon.

You probably already know the story of Napoleon, the boy from Corsica who went to a military school, became a lieutenant in the French army, then a famous and successful general. He made himself Emperor of France and became the most powerful man of his time in all the world. At last he was defeated and went to live on Elba, an island in 
 the Mediterranean. From Elba he suddenly returned to France. His old soldiers rallied round him. He raised an army to fight the English and the Prussians. He was beaten at the battle of Waterloo and sent to the island of St. Helena, far away in the South Atlantic Ocean. There Napoleon spent the last six years of his life longing to return to lead his armies once more to victory. And there he died.

This statue shows Napoleon at St. Helena, a map of Europe spread on his knees, one hand clenched in rage at his loss of power, the other hand loosely open, showing how hopeless he feels his chance of returning is.

The statue was done by a sculptor named Vincenzio Vela, who was born in Switzerland. Do you like it? It is called a dramatic
 statue because it shows something happening. It is not just Napoleon, but Napoleon wishing to return and win back his past glory.
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No.52-3　THE LAST DAYS OF NAPOLEON

（《拿破仑最后的日子》）

VELA（贝拉　制）



【中文阅读】

你喜欢逛动物园吗？几乎所有的人都喜欢看动物，但有人喜欢狩猎，有人喜欢和动物一起玩，也有人喜欢画动物，还有人喜欢吃动物的肉。一个叫巴里的人却喜欢雕刻动物像。

巴里生活在法国，他在一个珠宝店里工作。同文艺复兴时期佛罗伦萨很多雕刻家一样，巴里也是个金匠。他生活的时代比文艺复兴晚很多，大约在18世纪。


 巴里非常喜欢逛巴黎的动物园。他总是拿着画纸画笔给动物园里的动物画画。回家后，他就按照画像刻出小型的动物雕像。他在珠宝店工作时，经常用金子给手表链和项链做一些动物像小配饰，或者做一些跟钟表相配的青铜动物像。巴里就用这种方式不断地学习雕刻，直到后来他成为当时世界上最棒的雕刻家。他的狮子和老虎雕像尤其受美国人喜爱。美国的角角落落都有人在卖巴里雕刻的《行走的狮子》的石膏模型。或许在你家的壁炉上就放着巴里的一尊狮子像。

巴里的许多青铜动物像展示的都是痛苦与残忍的场景。他似乎很喜欢制作这样的雕像，譬如老虎吞噬鳄鱼、美洲虎吞食兔子等。很少有人喜欢看刻画动物互相残杀的雕像。我可以肯定我不喜欢。

相对纪念碑而言，巴里的青铜动物像实在太小了，但是人们却喜欢把他的作品称作纪念碑式的雕像，意思是巴里做雕像模型的方式与你在公园里看到的制作纪念碑的方式是一样的。这两种雕像都不注重那些微不足道的细节。如果我说你体形厚重，不知道你能否明白其中之意。体形厚重并不是说它们不优美，只是说无论是远观还是近看，巴里的青铜动物像看起来都很漂亮。这就是所谓的纪念碑式的的雕像。

在制作动物雕像方面，还有一个法国人能够与巴里相媲美。他叫弗莱米耶。他雕刻了许多很棒的动物像。其中有座雕像叫做《潘和两只小熊》，雕像上潘正在用一根稻草挑弄两只小熊仔，潘真的是乐在其中啊。

弗莱米耶一开始既刻动物像，也雕人物像。后来证明，他雕刻的骑马像才是最好的作品，其中最为著名的要数他的《圣女贞德》雕像了。贞德身披盔甲，高举印有法王画像的旗帜，领导国王的军队英勇参战。

圣女贞德是法国人引以为豪的一个人物。法国人认为她是圣人。此外法国人还以另外一个法国将领为荣，尽管此人并非圣人，他就是拿破仑。

大家可能已经了解了拿破仑的故事。这个来自科西嘉岛的男孩子9岁时便到军校学习，在法军当中尉，后来成为功成名就的将军。最后，他登上王位，成为当时世界上最有权威的人。但是，他最终被打败了，并且被流放到地中海的一个小岛厄尔巴岛上。突然，拿破仑逃出厄尔巴岛，回到法国。他曾经的旧部集结其麾下，他兴起一队人马同英军和普鲁士军作战。但他却惨败于滑铁卢之战，并被流放到遥远的南大西洋圣赫勒拿岛。拿破仑在岛上度过了他生命中的最后六个年头，但这期间他还幻想着重整旗鼓，再创辉煌。但他却死在岛上。

下面的雕像图正是圣赫勒拿岛上的拿破仑，他大腿上摊着一幅欧洲地图。因为权利的丧失，他的一只手愤怒地握紧拳头，而另一只手却松着，这表明他已经彻底绝望了。

这座雕像是由一个名叫文森西奥贝拉的瑞士雕刻家制作的。你喜欢这座雕像吗？它被称作一尊充满戏剧化的雕像，因为它向人们展示了当时发生的事件。它刻画的不仅仅是拿破仑本人，还有他重拾昔日辉煌的心愿。
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A HANDSOME PRESENT

精美的礼物
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HAVE you ever been inside a statue? Most big bronze statues are hollow and often there is room inside for a manif there were only any way of getting in. But there is only one statue in the whole world that hundreds of thousands of people have been inside of. The thousands of people cant all get in at one time, but forty people can
 get into the head at one time. Youve probably already guessed what Im talking about. It is the Statue of Liberty.

The Statue of Liberty stands on a stone base or pedestal. The pedestal stands on a little island at the entrance of New York harbor. Every ship that goes in or out of New York passes near the statue. Even in the dark the passengers on a ship can see it, for at night it is lighted up with strong search-lights. Travelers coming back from abroad feel they are really home when they sight the Statue of Liberty.
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No.53　THE STATUE OF LIBERTY（《自由女神像》）　　BARTHOLDI（巴托尔迪　制）

Photograph by Ewing Galloway





 The Statue of Liberty is the biggest bronze statue in all the world. What would you think if you saw a woman as tall as a ten story building? A woman whose hand is sixteen feet long. (What a hand for swatting mosquitoes!) A woman whose eyes are each two and a half feet wide. (What eyes to get cinders in!) A woman whose uplifted right arm is forty-two feet long. (What an arm for throwing baseballs!) A woman whose finger is as long as an elephant is high! If you wanted that woman to wear a ring, the ring would have to be as big as a hoop. If you wanted the woman to wear gloves, the material for the gloves would spread over more room than a tennis court!

Such a woman is Liberty. She is sometimes called Liberty En Lightening the World. This is because Liberty holds a lighted torch, in her raised right band. The torch is so big that people climb a ladder inside the right arm and then walk around the torch as if it were a porch. You might make a rhyme of it:





Libertys torch,

Is used for a porch.





Held in Libertys left arm is a tablet. On the tablet (which is very much bigger than a dining room table) are these letters:





JULY IV

MDCCLXXVI





Do you know what they mean? Even if you dont know, Im not going to tell you, so you have a puzzle to work out.

The Statue of Liberty can be seen from a long way off, but you cant get very close to it unless you take a boat. When you get off the boat you walk up some steps to the pedestal. Inside the pedestal you take an elevator and ride up to the top of the pedestal. Then you have to climb stairs to reach the top of the statue. The stairs wind round and round inside the statue like a snails shell, and the higher you climb, the more you feel like going slowlyalso like a snail. As you climb you can see the framework that the statue is built around, made of rods of steel. You can see how the statue is fitted together out of separate pieces of bronze.

When you finally get up inside the head you can look out of windows in Libertys crown.

The man who made the huge statue was a Frenchman named Bartholdi (Bar-tól-dee). A Frenchman made it as a gift from the people of France to the people of the United States. Bartholdi chose the place for Liberty to be put and then went back to France and made a model. Then the model was used to make the huge bronze pieces of the statue itself. These pieces were brought, in a ship, to the United States and put together on the 
 island. It was like fitting together a gigantic picture puzzle, for of course each piece of bronze was a different shape.

I think it was a very effective and friendly present for the Republic of France to give to the Republic of the United States, dont you?

【中文阅读】

你进过雕像里边吗？大部分青铜雕像都是空的，所以如果有办法进到雕像里边的话，里面通常能容纳一个人。但是，世界上只有一座雕像里边能容纳几百，甚至几千人。当然，这几千人是不能同时进去的，不过雕像的头部一次能容纳四十人。你可能已经猜到我说的是哪座雕像了，它就是《自由女神像》。

《自由女神像》立在一座石基上，位于纽约港入口处的一个小岛上。每艘从纽约驶进驶出的船都要旁经这座雕像。即使到了夜晚，船上的乘客们也能看见雕像，因为射灯将它照得通亮。从国外归回的游子们只要看见自由女神像就感觉这下真的到家了。

《自由女神像》是世界上最大的青铜像。如果你看见一个有十层楼那么高的女子，你会怎么想呢？这女子的手有16英尺长。（打蚊子多方便啊！）眼睛有2.5英尺宽。（太容易吸煤灰了！）那只没有抬起的胳膊有42英尺长。（打棒球多棒啊！）她手指的长度等于大象的高度！如果要给这女子戴戒指，那这戒指得有铁环那么大；如果要给她戴手套，那做手套的材料能覆盖一个网球场还不止！

这女子就是自由女神。有时候也把她叫做自由照耀世界之神，因为她右手高举一个点亮的火炬。这火炬很大，人可以顺着梯子爬进右手臂，在火炬里走动，就像在走廊里一样。有首打油诗是这样写的：





将自由女神的火炬，

当作长廊。





自由女神的左胳膊夹着一块铜板（比餐厅的餐桌还要大好多）。上面写着这些字：





JULY IV

MDCCLXXVI





你知道是这些字的意思吗？如果不知道，我也不打算说了，因此，就把它当作谜语猜吧。

人们从很远处就能看见自由女神像。但要想近看的话，就得乘船才行。下船后，往上走几步到达雕像基座。然后，登楼梯到达像顶。雕像里的楼梯迂回曲折，好像蜗
 牛壳。爬得越高，觉得越慢自己也像一只蜗牛。在攀爬的过程中，可以看到雕像内部的钢铁支架。还可以看到整个雕像是靠许多单独的青铜片完美地拼接的。

当你最终爬到头部时，可以从自由女神皇冠上的窗户向外眺望。

这座巨像是一个名叫巴托尔迪的法国人制作的。这法国人制作它是把它当作法国人民送给美国人民的一份礼物。巴托尔迪先到美国选址，再回法国制作模型。然后根据模型来制作巨像的铜片。这些铜片用船运往美国，在小岛上组装。这就像拼凑一幅巨大的拼图，因为每块铜片的形状各不相同。

我认为，自由女神像是法兰西共和国送给美利坚合众国的一份非凡的礼物，展示了两国之间深厚的友谊。你觉得呢？
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THOUGHTS FOR THINKERS

思想者的思想
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SUPPOSE you were a sculptor and wanted to make a statue meaning thought. Thought
 is an idea. In grammar we would call it an abstract noun. How, then, could a sculptor make as solid a material as bronze or marble represent an abstract idea like thought
 ?

Of course a sculptor could make a statue of a person sitting as one sits when thinking. He could label this statue Thought, but without the label it might just as well be Sleep or Rest or Fatigue.

The Greeks solved the problem in their way by imagining a goddess of thought or wisdom and then making a statue of the goddess. The statue would look wise, but still it would be just a likeness of a goddess, not of thought.
 Any thoughtful or wise-looking woman might serve for the model.

Lets try another way. A person who does much thinking is generally able to think easily. Often, if he is a very wise and thoughtful person, you may not see him thinking at all. Probably he would not look as if he were thinking, because he could think so easily. He thinks with his brain and not with his muscles.

But watch a boy who is not very bright at his lessons trying to do an arithmetic problem. He does not think easily. He sticks out his tongue. He twists his legs about his chair. He bends his head on one side. He holds his pencil so tight his fingers hurt. You can see him thinking because it is hard for him to do it.

Now, instead of the boy, imagine a cave man. His muscles are big and powerful. He is more like an animal than a man. As he is a man, however, he has a soul and sooner or later he will wonder about his life and what is going to come of it. Why is he here in this world? What happens when he dies? Does he just go out like a dying fire or does part of him live on in some other world that he knows nothing about? He begins thinking, wondering, pondering with his brute-like mind. Even more than the schoolboy, you can see him thinking. The first thing you would say if you saw him would be, How hard he is thinking!
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No.54　THE THINKER（《思想者》）　　　　RODIN（罗丹　制）



A statue of such a cave man would show thinking
 much better than a goddess of thought or a brilliant thinker. A sculptor who used this idea of showing thinking
 by a statue of some one trying
 hard to think, was a Frenchman. This sculptor died in 1917. His name was Auguste Rodin (Ro-danh). His most famous statue is called The Thinker. It isnt thinking
 but a man thinkinga thinker. It is probably as near as any one can get to showing thinking
 or thought.


The statue is of a brute-like man. It isnt smooth and pretty like Canovas Mercury. It is roughly and strongly modeled. This rough modeling helps make the man look more brute-like and unused to thinking. He sits pondering, head in hand, pondering so intensely that even his toes are tightly clutching the ground.

Rodin loved contrasts. Often he carved delicate and beautiful forms as though they were just coming out of the uncarved marble block. The beauty is increased by the contrast of the finished part with the unfinished.


 【中文阅读】

假设你是雕刻家，打算制作一尊意为思想的雕像。思想就是观念。语法上，我们称它抽象名词。那么，雕刻家怎样能使青铜或大理石这样具体的物质来表达像思想这样一个抽象观念呢？

雕刻家当然能制出一个人坐着思考时的塑像。他可以给这尊塑像贴上思想的标签。但要是不贴标签的话，它就可能代表睡觉、休息或疲劳。

古希腊人用自己的方法来想象智慧或思想女神的模样，然后再将女神像雕刻出来，以此来解决这个难题。雕像看上去是充满智慧，但它只是一座女神像，并不是思想。况且任何有思想或看上去有智慧的女人都可以成为这种雕像的模型。

让我们试试另一种方法吧。如果一个人经常思考，他的思维通常就很敏捷。如果一个人十分聪明且思维缜密，可能就看不出来他在思考。或许，由于他思维敏捷，所以他看上去根本就不在思考。他在用大脑思考，不是用肌肉。

看，一个不是很聪明的孩子正在绞尽脑汁地做一道算术题。他思考起来十分吃力。他伸出舌头，双腿盘坐在椅子上，头歪向一边。他紧握铅笔，握得手指发痛。因为他看起来十分地吃力，所以你能看出他在思考。

现在，不再想那男孩，想象一下某个穴居人。他肌肉厚实有力，看起来更像兽，不像人。然而，他有灵魂，所以迟早会思索人生与未来。譬如说，人为什么来到这个世界？人死后的情景怎样？会像将灭的火那样烧尽，还是身体的一部分将生活在某个未知的世界？于是，他愚钝的大脑开始思考、疑惑、深思。就连小学生也能看出他在思考。你一看见他，就会说：他思考得多吃力啊！

这样一尊穴居人像比思想女神像或聪明的思想者像更能体现思想这一寓意。借用这个想法来表现思想的雕刻家是法国人，名叫奥古斯特罗丹。他死于1917年。他最著名的雕刻作品叫《思想者》。他表达的不是思想，而是一个人在思想一个思想者。可能没有哪座雕像比这座雕像更能表达思考或思想的意思了。

这座雕像人物好像还未开化。它不像卡诺瓦的《墨丘利神》那样光滑、精致。粗糙的造型使雕像人物看起来更像不善思考的野人。他坐着沉思，手托着下颌。他沉浸在思考中，甚至脚趾都紧紧地抠着地。

罗丹喜欢对比。他经常雕刻一些外形精美的样式，这些样式又好像从未经雕琢的大理石块上自然形成。完成部分和未完成部分之间的鲜明对比增强了美感。
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OUR OWN SCULPTURE

美国的雕刻
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IVE told you about sculpture from Egypt and Assyria, Greece and Rome, Italy and France, but not a thing about our very own sculpture made in the United States. I did tell you that Houdon made his bust of Washington at Mount Vernon, but Houdon himself was not an American, so he doesnt count for the United States.

The reason I havent told you about American sculpture is that American sculpture was late in starting. Probably the last thing the early settlers would have thought of bringing across the ocean to America would have been a statue. Statues arent easy to carry around and the ships were small and crowded. Then when the settlers got here, they were too busy even to try to make statues. They had to chop down trees, build homes, plant crops, fight Indians, explore the country. Two hundred years after the first white settlement of America, they could boast of no real sculptors and, of course, they had no sculpture of their own.

At that time ships were built along the seacoast to bring back goods from other countries, and to hunt whales. These were splendid square-rigged sailing vessels. The owners were proud of their ships and decorated the ships bowsthe front partwith wooden figures called figure-heads. These figure-heads were generally the figures of mermaids or sea nymphs and seemed to be sprouting out of the bows of the ships. Some figure-heads were full-length figures, some were carved as far as the waist, and some were simply busts. Figure-heads were almost always brightly painted.

The best of the figure-head carvers was named William Rush. He was our first real sculptor. When he was a young man he was a soldier in the Revolution and afterward was an important citizen of Philadelphia. William Rush made many figure-heads, but he also carved a life-size statue of Washington in wood. His best carving in wood is the Spirit of the Schuylkill (Schoolkill) River. Rushs friends said that no greater piece of art was to be found in all the world than this statue of the Schuylkills Spirit. We dont think it is as great as that now, but for a country that hadnt had any sculptors, it was good. Later the Schuylkill statue was cast in bronze and it still stands in Fairmount Park in Philadelphia.

The next important American sculptor was Horatio Greenough. His most famous statue was of George Washington. Greenough worked on it seven years in Italy. It is 
 now in Washington and if you ever see it youll never forget it. Washington, in this statue, isnt in his own clothes. He is dressed only in a kind of sheet, just as if he were a Greek god. Zeus was the head of the Greek gods, Washington was the head of the United States, and so Greenough carved this statue with the body of Zeus and the head of Washington. It looks very queer to us now. It was made in marble and is larger than life-size.

Born the same year as Horatio Greenough was Hiram Powers. Hiram Powers carved a statue in marble that for many years was the most famous statue by an American. It was a marble statue called The Greek Slave. It is a young woman with her hands bound together by a heavy chain. Powers carved the Greek Slave in Italy because good marble hadnt been discovered in America.

Then came a sculptor named Thomas Crawford. He was given the job of making figures for the pediment or triangular space, made by the sloping roof, at one end of the new Capitol that was being built in Washington. Crawford called the figures which he made for this pediment, the Past and Present of the Republic. Sometime, Im sure, you will make a trip to Washington. When you do, be sure to look at Crawfords statues. They are on the Senate end of the Capitol.

While you are in Washington, you cant help seeing the statue on the very top of the dome of the Capitol. It looks like an Indian from the ground and many people think it is supposed to be an Indian. Really it is a statue of Liberty. It also was done by Thomas Crawford.

The Capitol at Washington has had many sculptors working for it. Another of these sculptors was Randolph Rogers. You remember the Gates of Paradise by Ghiberti. Randolph Rogers made two bronze doors for the Capitol that remind us of Ghibertis doors for the Baptistery. There are eight small pictures in relief showing the life of Columbus. One of the reliefs shows Columbus with his hand out in front of him. The hand is just the right height to reach easily, so visitors to the Capitol always take hold of it. Then when they go home they can say, I shook hands with Columbus. So many people have shaken hands with Columbus that the hand has become worn and shiny. Some day the hand will be worn away altogether so youd better hurry to shake it!

The Rogers doors were cast in bronze in Europe. The European bronze casters would not tell American sculptors how to cast in bronze, and so Americans had to find out for themselves. A sculptor named Clark Mills was asked by Congress to make a statue of General Andrew Jackson. General Jackson had been a famous fighter and twice President of the United States. He had recently died.

Making this statue was going to be a tough job for Clark Mills. The statue was to be in bronze, and no bronze statue had ever been cast in the United States. Whats more, no equestrian statue had ever been made in the United States. Whats more, the sculptor Mills had never seen an equestrian statue. Whats more, Mills had never seen General 
 Jackson. But, in spite of all these things against him, Clark Mills went to work. He got bronze by melting up bronze cannon that General Jackson had captured.

Finally the statue was completed and set up in Washington. It showed General Jackson taking off his hat as if he were acknowledging the cheers of a crowd. The horse is rearing back on its hind legs. You remember the Gattamelata statue has a ball under the horses front foot. The Jackson statue has both front feet of the horse off the ground, but it is well balanced just on the two back feet. Congress liked the statue so much they gave the sculptor twenty thousand dollars extra, and the city of New Orleans had one just like it set up there.

The Mills statue of Jackson isnt considered as fine a piece of sculpture now as it was when it was newjust like Powerss Greek Slave and Rushs wooden Spirit of the Schuylkill. People make fun of it and it does look funny to us, but dont forget how hard it was to make our first equestrian statue. Here is its picture.
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No.55-1　ANDREW JACKSON（《安德鲁杰克逊》）　　　　MILLS（米尔斯　制）



There was an early American sculptor whose work is still thought to be among the best. He was named for a PresidentJohn Quincy Adams Ward. Ward made an Indian Hunter that stands in Central Park, New York. The Indian has a bow and arrow in one hand and is holding back his dog with the other.
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No.55-2　INDIAN HUNTER（《印第安猎手》）　　　　WARD（沃德　制）

Photograph by Ewing Galloway




Wards best statue is of George Washington. The statue stands on the steps at the entrance of the Sub-Treasury building in New York City. It looks something like Houdons Washington at Richmond, but I think you will really like it better than Houdons.

【中文阅读】

我已经介绍过埃及、亚述、希腊、罗马、意大利、法国的雕刻了，但好像还未提到美国的雕刻。之前我介绍过乌敦在芒特弗农为华盛顿制作半身像，但乌敦不是美国人，所以他的作品不属于美国。

我之所以还没有介绍过美国雕刻，是因为美国在这方面起步很晚。可能早期移民者从未想过要把雕像带到大西洋彼岸，因为雕像一方面不易携带，而另外一方面船只又太小太挤。当这些早期移民到达美国后，又忙于伐木建房，种植庄稼，同印第安人争战，探索这个国家等，所以根本无暇尝试制作雕像。在首批白人移民定居美国两百年后，他们还没有引以为豪的雕刻家，当然也没有属于他们自己的雕刻作品。

那时，人们在海岸边建造船只，专门用来从别国运货回国以及捕鲸之用。这些船只都是非常气派的栀帆船，船主们都以此为豪。他们用木雕装饰船头部分，这些木雕称作船头饰像。这些船头饰像大多刻画的是美人鱼或海妖，她们就好像从船首涌现出来的一样。有些饰像是全身的，有些是齐腰像，还有的只是半身像，但是这些雕
 饰的色泽一般都非常鲜亮。

当时制作船头饰像最好的雕刻家名叫威廉拉什。他是美国第一位真正意义上的雕刻家。他年轻时曾参加过独立战争，后来成为费城一位举足轻重的人物。威廉拉什制作了许多船头饰像，但他也为华盛顿刻了一座像真人一样大小的木雕。当然，他最棒的木雕要数《斯古吉尔河之灵》。拉什的一个朋友曾说过世界上没有比《斯古吉尔河之灵》这座雕像更伟大的艺术作品了。虽然，这座雕像并没有现在的雕像那么棒，但是对于在此之前没有一位雕刻家的美国而言，这座木雕就算得是上乘之作了。后来，人们又给这座雕像浇铸了青铜。如今，它仍然屹立在费城的费尔蒙特公园。

位居第二的美国雕刻家是霍雷肖格雷诺。他最为著名的雕像作品是《乔治华盛顿》。格雷诺在意大利用七年时间完成了这座雕像，如今这座华盛顿雕像保存在华盛顿。如果谁有幸一睹其风采，相信一定难以忘怀。雕像华盛顿没穿自己的衣服，只披了一种像床单一样的东西，就像希腊的某位神那样。宙斯是希腊的众神之王，华盛顿是美国的总统，于是格雷诺给这座雕像刻了宙斯的身体和华盛顿的脑袋。如今，这座雕像看起来不伦不类，它是由大理石制成的，而且比真人还要大些。

海勒姆鲍尔斯与霍雷肖格雷诺生于同年。他刻的一座大理石雕像多年来一直堪称美国最著名的雕像。这座大理石雕像叫做《希腊奴隶》，刻画的是一个年轻的妇人被一副沉重的铁链捆绑着双手。鲍尔斯是在意大利完成这座雕像的，因为那时候美国还没有发现质量很好的大理石。

后来又出现了一位名叫托马斯克雷福德的雕刻家。华盛顿的新国会大厦一端的屋顶呈倾斜状，由此形成一堵三角墙。托马斯克雷福德受邀为这堵三角墙的墙面做雕像。克雷福德把三角墙上的这些雕像叫做《共和国今与夕》。我相信，你总有机会到华盛顿旅行。如果真的去了，就一定要到国会大厦参议院一端看看克雷福德的雕像哦。

在华盛顿逗留期间，相信你一定会忍不住去欣赏国会大厦圆顶上的雕像。这座雕像从地面上看就像一个印第安人，很多人误以为他就是印第安人。事实上，这是一座自由女神像，也是托马斯克雷福德的作品。

很多雕刻家为华盛顿的国会大厦制作雕像。除了托马斯克雷福德外，还有一位，叫罗杰斯伦道夫。还记得吉贝尔蒂的《天国之门》吧。罗杰斯伦道夫为国会大厦制作了两扇青铜门，这使我们不由地想起吉贝尔蒂为洗礼堂制作的青铜门。罗杰斯伦道夫制作的门上共有八件小浮雕，展示了哥伦布的生平。其中一个浮雕上哥伦布伸出一只手，而这只手的高度刚好人能够到，所以到国会大厦参观的人们总会握握这只手。参观者回家后都会说：我同哥伦布握过手哦。由于哥伦布的这只手被很多人握过，所以慢慢地这只手磨损了。总有一天这只手会完全磨损掉，所以，如果你也想握一握这只手的话，得赶快去哦！

罗杰斯制作的门是在欧洲浇铸的。当然，欧洲的青铜铸工不会把青铜铸造法告诉美国人的，所以美国人得自己想办法。一个叫克拉克米尔斯雕刻家受国会邀请，为安德鲁杰克逊将军刻一座雕像。杰克逊将军曾是一名著名的将领，并且当过两届美
 国总统。那时候，他刚刚去世。

对克拉克米尔斯而言，制作这尊雕像是一项十分艰巨的任务。首先，这是一座青铜雕像，而在此之前美国从来没有人铸过青铜雕像。此外，美国没有骑马雕像，而且米尔斯也没见过骑马像。更糟糕的是，米尔斯从未见过杰克逊将军。但是，尽管面临这么多的阻碍，克拉克米尔斯还是接受了这份工作。他将杰克逊将军缴获的青铜大炮溶解了，这样便有了青铜。

这座雕像完成后竖立在华盛顿。杰克逊将军的雕像向欢呼的人群脱帽致意，战马抬起了前蹄。还记得《加塔梅拉塔骑马像》的马的前蹄底下还踩着一个球吧。杰克逊骑的这匹马两条前腿离地，但是两条后腿仍然能保持很好的平衡。国会实在太喜欢这座雕像了，他们额外付给了雕刻家两万美元的酬劳。新奥尔良市也竖立了一座像这样的雕像。

现在看来米尔斯的杰克逊雕像并不像刚刚铸好时那样完美，鲍尔斯的《希腊奴隶》和拉什的《斯古吉尔河之灵》木雕亦是如此。人们总是取笑它。虽然，在我们看来它们是有点可笑，但是请不要忘记美国的第一座骑马雕像是多么地来之不易呀。请看图55-1。

早期有位美国雕刻家的作品至今仍堪称一流。他以一位总统的名字命名，也叫约翰奎因斯亚当沃德。他制作的《印第安猎手》雕像如今立在纽约的中央公园。雕像上的印第安人左手拿着弓箭，右手牵着猎狗。

沃德最棒的雕像要数《乔治华盛顿》了。现在，这尊雕像竖立在纽约市国库的分库大楼入口处的台阶上。他看起来就像乌敦在里士满的华盛顿雕像，不过我相信你一定会更喜欢沃德的华盛顿雕像。
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OUR BEST

美国最棒的雕刻家
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NOW Im going to tell you about Saint-Gaudens. Saint Gaudens wasnt a Christian martyr, like Saint George; Saint Gaudens didnt preach sermons to birds, as Saint Francis did: Saint-Gaudens wasnt one of the Apostles, like Saint John. In fact, Saint-Gaudens wasnt a saint at all. His last name was Saint-Gaudens just as it might have been Adams or Von Hindenburg. His first name was Augustus.

When I told you Saint-Gaudens wasnt a saint, I didnt mean you to think he was bad. Saint-Gaudens was a fine man, and a very fine sculptor. What a fine sculptor!

There is one way we know he was a truly great sculptorhis work is liked by so many different kinds of people. Young people (like you), grown-ups (like me), rich people and poor people, stupid people (not like you or me) and wise people (like you and me), all praise the statues that Augustus Saint-Gaudens made.
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No.56-1　ADMIRAL FARRAGUT（《法拉格特海军上将》）　　　　SAINT-GAUDENS（圣高登　制）

Courtesy of The University Prints





 Augustus Saint-Gaudenss first great statue was of Admiral Farragut. Admiral Farragut was an officer in the United States Navy during our Civil War. The statue which stands in Madison Square, in New York City, shows the admiral as he must have looked standing on the deck of his ship. His feet are apart to brace him to the roll of the ship on the sea. His coat is blown back by the wind. His cap is pulled tight on his head on account of the stiff sea breeze. His face is strong and he looks determined, as if he had made up his mind to win no matter what happened.
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No.56-2　ABRAHAM LINCOLN（亚伯拉罕林肯》）

SAINT-GAUDENS（圣高登　制）

Courtesy of The University Prints




Now look at the base or pedestal on which the statue stands. Most pedestals are just big blocks of stone to hold the statue high. But Admiral Farraguts pedestal is really part of the statue. An architect, a man who designs buildings, helped Saint-Gaudens design the pedestal. Look at the streaks that make you think of sea water. Notice the dolphins at the ends. Notice the naval sword that carries your eye up again to the admiral.

Notice one other thing: Admiral Farragut is in his uniform and the uniform has trousers. This is the first statue Ive shown you that shows trousers. Sculptors made their bronze or marble men in knee breeches in George Washingtons time. When men began to wear long trousers, the sculptors had a hard time. Trousers in statues are apt to look like stovepipes or logs instead of like cloth leg coverings. Sculptors still think mens clothes with trousers not very suitable for statues. But Saint-Gaudens didnt let tree-trunk trousers spoil his statues. His statues are good even in trousers.


 And heres another statue in trousers to prove it.

Saint-Gaudens Lincoln is one of the best-loved statues in America. It stands in Lincoln Park in the city of Chicago. A copy of it was given to Great Britain by the United States and was put up near Westminster Abbey in London. Lincoln stands before a chair of state, or a presidents chair. He looks as if he had just stood up to say something to the people before him. Lincolns face seems very serious. It is a face that has in it both strength and gentleness, as though Lincoln knew that millions of anxious people were depending on him to lead them and comfort them. Do you know what dignity and simplicity mean? Saint-Gaudenss Abraham Lincoln has dignity. It has simplicity.

The Farragut and Lincoln statues are of leaders in the Civil War. So is the next statue in this book. Saint-Gaudens was much too young at the time to be in the Civil War himself. But after the war, people wanted statues of the war heroes and Saint-Gaudens was chosen to make some of them.
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No.56-3　THE SHAW MEMORIAL（《肖纪念碑》）　　　　SAINT-GAUDENS（圣高登　制）

Courtesy of The University Prints




Our next statue is of a Civil War officer. Saint-Gaudens made a statue in memory of Colonel Shaw, who commanded the first negro regiment from Massachusetts. The statue stands in Boston, on the spot from which Colonel Shaw and his soldiers started out for the war.

The Shaw Memorial is in relief. It shows the young colonel mounted on a horse and riding beside the marching colored men of his regiment. Above in the sky flies the 
 Angel of Death. Saint-Gaudens put the Angel of Death there because Colonel Shaw was killed in battle with many of his soldiers, a few months after marching out of Boston.

The sculptor worked on this relief for fourteen years. Again and again he made changes until he felt that every part of the statue was right. In fact, he was so careful to make it a good memorial that he spent more money on making it than he was paid for doing it. The marching soldiers, the slanting rifles, the spirited horse, the forward look of the rider, the drawn sword, give such swing and life to the whole statue that you can almost hear the tramp of the feet and the beat of the drums.

Do you still remember the equestrian statue that is called the best in all the world? And the equestrian statue called the next to best in all the world? Now we come to the equestrian statue that has been called next-to-the-next-to-the-best-in-all-the-worldthe third best equestrian statue. The sculptor was Saint-Gaudens. The statue is of General Sherman. General Sherman was a Northern leader in the war between the North and the South. The statue shows General Sherman riding forward behind the Angel of Victory.

The Sherman statue is made of bronze, but it is painted with gold paint or gilt so that it isnt the same color as other bronze statues. It stands in the Plaza in New York City and every one riding up town or down town on the top of a Fifth Avenue bus can see it close at hand. It was done by the man we call the best American sculptor of all.

【中文阅读】

接下来我要介绍圣高登。圣高登不像圣乔治那样是基督的殉道者；也不像圣方济各那样向鸟儿布道；也不像圣约翰那样是十二使徒之一。事实上，圣高登根本就不是什么圣人。他姓圣高登，就像亚当或兴登堡这些姓氏一样，他名叫奥古斯都。

我说圣高登并非圣人，并不是说他就是恶人。圣高登人很好，而且很善于雕刻。他是一位优秀的雕刻家啊！

圣高登在各类人群中深受多人的喜爱，正是这一点使我们知道他真的是一位了不起的雕刻家。年轻人（像你）、成年人（像我）、富人、穷人、愚蠢的人（既不是你也不是我）、聪明的人（像你和我），大家都称赞圣高登的雕像作品。

圣高登的第一座著名的雕像刻画了法拉格特海军上将。法格拉特海军上将是南北战争期间的一位海军军官。这座雕像立在纽约市的麦迪逊广场，雕像上的海军上将就像站在船的甲板上一样。他双脚分开站着，因为这样才能在波涛汹涌的海面上站得稳。外套被海风吹起，而帽子也被强劲的海风紧紧地压在头上。法拉格特神情坚定，好像早已下定决心战胜未来发生的一切事情。

现在请看看这座雕像底下的基座吧。大多数的雕像基座只是简简单单的一个大石块。但是，《法拉格特海军上将》这座雕像的基座已经与雕像本身融为一体了。它是一个建筑家帮助圣高登设计的。基座上的条痕会让你想起波涛汹涌的海水。再看看基
 座两端的海豚。相信法拉格特佩戴的海军军刀也会吸引你的眼球。

另外还要注意一件事：法拉格特海军上将穿的是制服，而制服是与裤子配套的。这是目前为止我所介绍的第一座穿裤子的雕像。华盛顿时代，青铜雕像或大理石雕像上的人物底部一般到膝盖为止。在人们开始穿长裤后，雕刻家们可就为难了。雕像上的裤子看起来并不像裤筒，而像火炉烟囱或圆木。雕刻家们仍然认为人穿裤子是不适合雕刻的。但是，圣高登并没有让树干一样的裤子毁了他的雕像。他雕刻的即使是穿着裤子的雕像也很棒。

他的另一座穿着裤子的雕像也能证明这一点。

圣高登的《林肯》是美国最受喜爱的雕像之一。这座雕像竖立在芝加哥城的林肯公园。美国将这座雕像的一个摹制品送给了英国，英国将雕像竖在伦敦威斯敏斯特教堂附近。雕像上，林肯站在总统椅子前，好像是刚起身要同站在他面前的人们说话。林肯看起来非常严肃。他的脸上充满力量和柔情，仿佛知道深受焦虑的千百万民众正在依靠他的领导和安慰。知道威严和朴实的含意吗？圣高登刻画的亚伯拉罕林肯使人感到既威严又朴实。

上面两座雕像刻画的都是内战期间的领导者。接下来要介绍的这座雕像也是如此。内战时期，圣高登年纪还小。但是战后，人们急切地想为战场上的英雄刻像，于是他们选择了圣高登来制作。

接下来的这座雕像刻画的也是一位战时的军官。圣高登为上校肖制作了一座纪念雕像。肖曾领导首个来自马萨诸塞州的黑人军团。现在，这座雕像竖在波士顿，那正是上校肖带领士兵奔赴战场时的出发地。

《肖纪念碑》是一座浅浮雕。它向我们展示了这位上校骑在马背上，与他的黑人军团并肩前进的场景。死亡天使飞在他们头顶上方。圣高登之所以将死亡天使刻在上方，是因为在他们离开波士顿后几个月，上校和他的许多战士便战死沙场。

雕刻家花了十四年时间来完成这座浅浮雕。他反反复复地对雕像做修改，直到认为满意为止。事实上，他是如此细致入微地想要打造一座完美的纪念碑，以至于最后他所花费的钱超过了他所得到的钱。前进的士兵、斜扛的步枪，还有骏马和上校勇往直前的目光以及出鞘的佩剑等，这一切都给整个雕像增添了韵律与生机，使人仿佛都能听到队伍的脚步声及战鼓的雷鸣声。

还记得那号称世界最好和次好的骑马像吗？现在，我们来说说位居世界第三的骑马像吧。它的制作者正是圣高登。雕像刻画的是谢尔曼将军。他是南北战争时期北方的领导者。雕像向我们展示了谢尔曼将军在胜利天使的带领下策马奔腾的情景。

谢尔曼雕像是用青铜铸造的，但是雕像上涂了金色的颜料或者是镀了金，所以这座雕像的颜色不同于其他的青铜雕像。如今，这座雕像竖立在纽约市的购物广场。第五大道来回公交车顶部的乘客都能近在咫尺地看见它。它是由美国最棒的雕刻家雕刻而成的哦。
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DANIEL CHESTER FRENCH

丹尼尔切斯特佛兰奇
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THE Great Sphinx is the biggest stone statue in the world. The Statue of Liberty is the biggest bronze statue in the world. The biggest marble statue in the world is in the Lincoln Memorial in Washington. The Lincoln Memorial is a beautiful marble building given by the United States in memory of President Lincoln. The statue inside is a huge figure of Abraham Lincoln. It is made up of twenty large pieces of marble so carefully carved and fitted together that the statue seems to be all one piece.

Now, just because a statue is big doesnt mean that it is a beautiful statue. A little piece of sculpture as big as your hand may be much more beautiful than a huge statue as big as a house. But this biggest marble statue is beautiful. It is great in other ways than just bigness.

The Lincoln statue is the only one in the building. Do you remember another great shrine with a single statue inside? See Chapter 37. The inner walls of the Memorial are decorated with huge paintings, but the whole building seems made just to hold this one statue. Lincoln is seated in a peculiar kind of chair that looks like a throne. He sits facing the door so that you stand before him when you enter.

The whole memorial is so beautiful and impressive, so simple and so fitting, that you feel as if the spirit of Lincoln himself were in the building. I dont believe a single boy who knows anything of Lincolns story could keep his hat on inside the Lincoln Memorial, no matter how careless he might usually be about such things. See picture No.85-2 in Chapter 85.

The sculptor of this wonderful statue of Abraham Lincoln was Daniel Chester French. Let me tell you about two of his many other statues.

Daniel Chester French carved the Minute Man that stands on the battle-field at Concord, Massachusetts. Where the statue stands, the road crosses a little wooden bridge over a stream and it was at this crossing that the New England farmers fired on the British soldiers fired the shot heard round the world. The Minute Man was placed there in memory of those farmer soldiers. They were called minute men because they kept themselves ready to go to fight the enemy at a minutes notice. The statue shows a minute man who is plowing when the call to arms comes. He leaves the plow in the field as he snatches his musket. It was Frenchs first statue, made when he was twenty-three.
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No.57-1　ABRAHAM LINCOLN（《阿伯拉罕林肯》）　　　　FRENCH（佛兰奇　制）

Photograph by Publishers Photo Service
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No.57-2　DEATH STAYING THE HAND OF THE SCULPTOR（《死神阻止雕刻家干活》）

FRENCH（佛兰奇　制）

Courtesy of The University Prints.





 Some years later Daniel Chester French made a statue called Death Staying the Hand of the Sculptor. The statue shows the Angel of Death reaching out her hand to take the hand of a young sculptor who is carving a sphinx in bas relief. Of course when Death takes his hand the sculptor must leave his work unfinished. The statue is in memory of a young sculptor named Millmore, who died almost at the beginning of his work. It is sometimes called the Millmore Memorial.

【中文阅读】

《狮身人面像》是世界上最大的石雕，《自由女神像》是世界上最大的青铜像，华盛顿的《林肯纪念堂》是世界上最大的大理石雕像。林肯纪念堂是美国为了纪念林肯总统而修建的一栋非常漂亮的大理石建筑物。纪念堂内有阿伯拉罕林肯的一尊巨大的雕像。雕像是由二十块大理石精雕细琢、完美拼接而成。

现在看来，大的雕像并不意味着是漂亮的雕像。像手掌那么小的一尊小雕像可能会比像房子那么大的雕像好看得多。但是，这座世界最大的大理石雕像的的确确非常漂亮。它的美不仅仅体现在大上。

林肯雕像是林肯纪念堂内唯一的雕像。还记得那个只供奉一座雕像的神庙吗？参见第37章。纪念堂的内壁上有很多巨幅装饰画，但是整个建筑物好像就专为容纳这一尊雕像而建。雕像上的林肯坐在一把奇特的椅子上，这把椅子看上去像一个国王宝座。林肯坐在正对着门的地方，这样人们进门就能一睹其风采。

整个纪念堂看上去非常漂亮壮观、简约恰当，让人感觉到林肯的精神在整个纪念堂里无处不在。我相信，凡对林肯的事迹有所了解的孩子，走进纪念堂内就会情不自禁地脱帽致敬，不管他平时是多么不在意这些事情。参见第85章图85-2。

这座绝妙雕像的制造者是丹尼尔切斯特佛兰奇。接下来，请容许我介绍一下这位雕刻家的另外两件作品。

丹尼尔切斯特佛兰奇还雕刻了《一分钟人》。这座雕像现在位于马萨诸塞州康科德的古战场上。一条小溪在雕像的前面流淌，一座小木桥直抵对岸。正是在此处，新英格兰的民兵朝英国士兵打响了 响彻世界的第一枪。这座《一分钟人》雕像正是为了纪念当时打响第一枪的那些民兵们。我们之所以把他们叫做一分钟人，是因为他们人人都做好了下一分钟同敌军进行殊死战斗的准备。这座雕像刻画的一分钟人正在耕地，他听到战斗的号角，立刻丢下手中的犁，抓起滑膛枪，准备战斗。这是佛兰奇23岁时创作的第一座雕像。

几年后，丹尼尔切斯特佛兰奇又刻了一座叫做《死神阻止雕刻家干活》雕像。从雕像上我们可以看到，死亡女神正伸手握住一位年轻雕刻家的手，他正在雕刻一座狮身人面像的浅浮雕。毋庸置疑，一旦死亡女神抓住了他的手，他就再也没有办法完成作品了。这座雕像是为纪念一位名叫米尔莫尔的年轻雕刻家。他刚开始创作就去世了，所以有时候这座雕像也叫做米尔莫尔纪念碑。
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WOMENS WORK

女雕刻家的作品
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MEN have made so many good statues that there isnt room in one book to tell you about them all. Perhaps you notice that I said men have made so many good statues. What about women? It is true that all the statues that I have told you about so far have been made by men. Until recently women have not been good sculptors. Generally they have not been good sculptors because they have not been sculptors at alluntil recently.

The first person to make portrait statues in America was a woman whose name is now unimportant. Her portrait statues were very lifelike. They were made of wax and colored to look like real people and were just the same size as real people. She even dressed them in real clothes just like the wax figures. And then later a Madame Tussaud made the same king of wax figures of people famous in history Madame Tussauds Waxworks are in London and you can go there and see such men as Napoleon and Theodore Roosevelt and Marshal Foch all looking so lifelike that they really seem ready to speak.

But waxworks arent considered really truly sculpture, any more than a colored photograph is considered a really truly painting. After the early waxworks more and more women studied to be sculptors, especially in the United States, until now we have women sculptors who are just as good as men sculptors and so many of them that I cant begin to tell you about all of them. There is room for only two, Im sorry to say, in this chapter.

One of these two is Mrs. Anna Hyatt Huntington. Mrs. Huntington has two favorite subjects for her statues. She is famous for her animal statues and for her Joan of Arc statues. The statue below combines both subjects. It is of Joan of Arc on a horse. Some people who write about art (they are called art critics) say that this statue of Joan of Arc is the best Joan of Arc statue that any one has ever made. Most statues of Joan of Arc show her as too old or too big or too grown-up looking. Joan of Arc was only seventeen when she led the French armies against their enemies. In Mrs. Huntingtons statue Joan looks only seventeen. Then again, people who know about the kind of armor worn in the time of Joan of Arc say that Mrs. Huntington is the first sculptor to put exactly the right armor and equipment on Joan and on Joans horse.
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No.58-1　JOAN OF ARC（《圣女贞德》）　HUNTINGTON（亨廷顿　制）

Courtesy of The University prints




Perhaps you think the horse is too big for Joan. But probably its more nearly the kind of horse the real Joan rode, than a smaller one would be. I told you war-horses had to be big and strong to carry the men in armor and to charge through the enemy and its very likely that when Joan took command of the army she was given a mans warhorse to ride. Before fire engines became automobiles they used to be pulled by large and beautiful horses. The horse that Mrs. Huntington used as a model for her statue was a fire engine horse in Gloucester, Massachusetts.

The Huntington Joan of Arc stands on Riverside Drive in New York City. Do you like it as well as Frémiets Joan of Arc? I like it better.

The other woman sculptor I want you to know is Gertrude Vanderbilt Whitney. Mrs. Whitney won the competition for a monument in memory of the people who were drowned when the Titanic
 sank. The Titanic
 was a great new ocean liner. On her first trip across the Atlantic she ran upon an iceberg and tore a hole in her bottom. She sank before other ships could reach her and more than fifteen hundred people were lost. The memorial designed by Mrs. Whitney shows a human figure standing erect with arms outstretched like cross. It was made to be placed in Washington, D. C.

And now for Buffalo Bill! Yes, the
 famous Buffalo Bill, the daring Western scout, has an equestrian statue in his honor. Buffalo Bills real name was William Cody, Colonel William Cody later, and the statue of Buffalo Bill stands in the little town of Cody, Wyoming, which Buffalo Bill founded. The statue, made by Mrs. Whitney, shows 
 Buffalo Bill looking down into a valley signaling with his rifle to the wagon train that he is guiding through the Indian country. Where the statue stands in Cody, however, there is no valley right below and so perhaps Buffalo Bill is looking at the hoof prints of an Indian war party on the trail beside him. Maybe you prefer to think of him as looking at still something else.
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No.58-2　BUFFALO BILL（《巴法罗比尔》）　WHITNEY（惠特尼　制）

Photograph by Ewing Galloway




Its a very good statue. The horse was modeled from one of Buffalo Bills own horses.

But though Ive mentioned only two women sculptors, remember there are many more women who are making excellent statues, especially in the United States.

【中文阅读】

男人制作了许多很棒的雕刻，但本书限于篇幅无法对他们一一都做介绍。可能你已经注意到了，我说男人创作了很多很好的雕像。那么，女人怎么样呢？的确，我之前介绍的所有雕像都是出自男雕刻家之手。女雕刻家直到最近才崭露头角。她们一般称不上是优秀的雕刻家，因为她们直到最近才成为真正意义上的雕刻家。

在美国，雕刻半身像的第一人正是一位女性，她姓谁名谁并不重要。她的半身像刻得栩栩如生。它们用蜡雕成，上色后看起来就像真人一样，而且同真人一般大小。这位女性甚至给蜡像穿上衣服，就像服装店里的蜡像一样。后来，杜莎夫人开始
 为历史名人制作同样的蜡像。杜莎夫人的蜡像馆如今设在伦敦。如果有机会去那儿的话，就会看到拿破仑、西奥多罗斯福、福熙元帅等人的蜡像。这些蜡像看起来惟妙惟肖，仿佛要跟你说话。

不过，人们一般不把蜡像看作真正的雕刻，就像他们认为彩色照片并不属于真正意义上的绘画一样。早期的蜡像问世后，越来越多的女性开始学习雕刻艺术。这股风潮在美国尤为显著，所以现在我们有了女雕刻家，她们同男雕刻家一样出众。我不可能将她们都做介绍，因为她们也是人数众多。遗憾地说，本章只能介绍她们其中的两位。

一位是安娜海厄特亨廷顿夫人。亨廷顿夫人最喜欢创作两个主题的雕像：动物雕像和圣女贞德像，她最著名的雕像也是这两类主题。下图的雕像就包含了这两个主题。我们来看圣女贞德骑马像。一些艺术评论者（也称艺术批评家）认为这是所有圣女贞德像中最好的，因为大部分雕像把圣女贞德刻得要么太老，要么太大，要么太成熟。事实上，她在率领法军抗敌时才17岁。但在亨廷顿夫人刻的圣女贞德雕像上，贞德看起来也就17岁。接着，又有知道当时盔甲穿戴方式的人，称亨廷顿夫人是第一位给圣女贞德和她的战马佩戴正确武器装备的雕刻家。

你可能会觉得，对贞德来说，这匹马刻得实在是太大了。但是，有可能刻大马比刻小马更接近当年贞德的坐骑。我说过，战马必须高大强壮，这样它们才能承受住身披盔甲的将士们，才能在敌军的阵营中驰骋。事实上，很有可能贞德在指挥军队时骑的就是男人跨的战马。在救火马车变成消防汽车之前，它们通常都由健美而高大的马拉着走。而亨廷顿夫人用作雕像模特的马正是马萨诸塞州格洛斯特拉救火车的马。

亨廷顿的《圣女贞德》竖立在纽约市的河滨大道上。你会像喜欢弗莱米耶的《圣女贞德》一样喜欢这座雕像吗？我更喜欢亨廷顿的圣女贞德像。

我要介绍的另一位女雕刻家是葛楚范德伯尔特惠特尼。人们要为在泰坦尼克号沉船事故中的罹难者修建一座纪念碑，惠特尼夫人竞标中胜。泰坦尼克号是一艘大而新的远洋班轮。它在穿越大西洋的处女航中不幸撞上冰山，船底划出了一个大口子。在救援船到达之前，泰坦尼克号沉入海底，共有一千五百多人在此次事故中丧生。惠特尼夫人设计的纪念碑展示了一个人笔直地站着，两只手臂伸展开呈十字架状。这座纪念碑专为华盛顿特区而设立。

我们接下来聊聊巴法罗比尔吧。是的，巴法罗比尔以勇猛著称。他是西部的一名侦察兵。为了纪念他，人们为他刻了一座骑马像。巴法罗比尔原名威廉科迪，后来人称威廉科迪上校。如今巴法罗比尔的骑马像竖立在怀俄明州科迪小镇上。这个小镇是巴法罗比尔建立的。惠特尼夫人制作的这座雕像使我们看到，巴法罗比尔俯视着山谷，用步枪鸣响信号，指挥马车队穿越印第安部落。其实在这座位于科迪的雕像底下并没有什么山谷，所以巴法罗比尔可能正俯视旁边小径上印第安军队狂欢后留下的足印。或许你认为他是在看一些其他事物。

这的确是一座很棒的雕像。这马正是以巴法罗比尔的坐骑为原型的。

不过，尽管我在本章只提及了两位女雕刻家，但请记住，还有更多的女性雕刻家正在制作精美的雕像，尤其在美国。
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THE END OF THE TRAIL

路的尽头
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DO YOU save the best things till last? I know a little girl who was having tea with her aunt. The little girl very carefully ate all of her cake except the chocolate icing. She was saving the icing till last because she liked it best.

I see you dont like your chocolate icing, said her aunt. I just love chocolate icing, so Ill eat it myself. And the aunt did eat it all before the little girl could tell her she really loved chocolate icing too.

Well, Ive saved till last several statues that I think you may like best of all. They are not supposed to be quite as great and famous as the Greek sculpture, or the best Renaissanee statues or Saint Gaudenss work, but here they are.
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No.59-1　EUGENE FIELD MEMORIAL（《尤金菲尔德纪念碑》）　MCCARTAN（麦卡坦　制）

Photograph by Ewing Galloway





 The first of my saved-till-last statues is a monument in memory of Eugene Field. Eugene Field was the man who wrote those jolly poems Wynken, Blynken, and Nod, and The Sugar Plum Tree. The sculptor might have made a portrait bust of Eugene Field, but instead he made something much more interesting. It is a statue of a little boy and girl who have fallen sound asleep because a fairy has waved poppy blossoms over them. Poppy blossoms, you know, are supposed to make you sleepy. You can see the poppy blossoms in the fairys hand.
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No.59-2　BRONCO BUSTER（《驯马师》）

PROCTOR（普鲁克特　制）



The fairy, and the little boy and girl are in full round. Then there are scenes carved in low relief. One scene shows Wynken, Blynken, and Nod sailing along in the wooden shoe, with fish jumping all around theln. You remember in the song they had nets of silver and gold. You can see the nets hanging from the stern of the shoe. Another scene shows the Sugar Plum Tree with a pussy cat up in the branches and a little dog and some children looking up at the cat.

The sculptor who made the Eugene Field Memorial (it is really a fountain in Chicago) is Edward McCartan of New York. He also made a very beautiful marble statue of the 
 Moon Goddess Diana out hunting with her greyhound.

I think youll like the next sculptor because you probably like cowboys and Indians and animals. Alexander Phimister Proctor has made statues of all of these. He helped Saint-Gaudens model the horse for the Sherman statue. Proctors best-known works are the famous Princeton Tigers. There are two big bronze tigers, one on each side of the entrance to Nassau Hall, a building at Princeton University.

Now look at the Bronco Buster by the same sculptor. It stands in Denver. The bronco, or cowboy horse, is trying to throw its rider. The bronco has bucked high in the air and is coming down stiff-legged on its two front feet. What a jolt the cowboy must be getting! Notice how the whole weight of this equestrian statue is carried by the two front legs of the horse.

James Earle Fraser is the sculptor whom we have saved to the very last. We can call him an all-round sculptor because he is good at large statues in the round as well as reliefs and portraits, medals and coins. He can do people and animals. He has modeled for equestrian statues horses that are more than life-size and he made the tiny buffalo on the United States five-cent cointhe buffalo nickel. When you are studying United States history, see if you can get hold of a picture of James Earle Frasers statue of Alexander Hamilton. It is a wonderful statue, full of dignity and grace.

James Earle Fraser designed the Victory Medal given to each American who served in the army or navy during World War I. Perhaps someone in your family bas one of these medals. The medal has on the front side a has relief figure of Victory. As this is an American medal, the sculptor put a crown with spikes on Victorys head like the crown on the Statue of Liberty. On the back are the names of the countries who were on our side in the war, and a United States shield.

Fraser made a wonderful portrait bust of President Theodore Roosevelt, who liked it so much he said he would never pose for another bust.

And now last of all comes Frasers best-known statue. It is the famous End of the Trai an exhausted Indian on a weary, worn-out horse. A strong wind blows at their backs. You can see the Indians blanket and the horses tail whipped forward by this wind. Everything suggests weariness. The horses head droops low, the Indians head nods forward, his spear points to the ground. You feel that both horse and rider have made a terrible journey, without rest, and have reached the end of the trail too tired to keep awake any longer. The End of the Trail is to mark in San Francisco the western end of the auto highway which runs across the United States from the Atlantic to the Pacific.

In this book it will mark the end of our trail of sculpture. And now that you and I have finished this trip of ours along the trail of sculpture, from long-ago Egypt to nowadays America, I hope you are not so tired out at the end of the trail as Frasers Indian seems to be. Our trip had to be short, and so we missed seeing some of the finest statues and talking about some very good sculptors. And that is really a good thing. 
 There is so much left for you to see that it should make you want to take the sculpture trail again and learn to know the sculpture I havent even mentioned in this book. You, just like Buffalo Bill, will have to search for signs along the trail. I wish you a very happy journey.
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No.59-3　END OF THE TRAIL（《路的尽头》）　　　　　　FRASE（弗雷泽　制）

Photograph by Ewing Galloway




【中文阅读】

你喜欢把最好的东西留到最后吗？我认识一个小女孩，有一次，她正和她的阿姨一起喝下午茶。小姑娘小心翼翼地把蛋糕全部吃掉，却留下了巧克力冰糕。她之所以把冰糕留到最后，因为那是她的最爱。

我看你不喜欢吃巧克力冰糕，她阿姨说，而我却很喜欢吃，所以就给我吃吧。可小姑娘还没来得及说她也很喜欢吃，她阿姨就把巧克力冰糕都吃了。

是的，我把几座雕像留到现在才做介绍，相信你可能也是最喜欢的。它们或许不如古希腊的雕刻、文艺复兴时期的雕像或圣高登的作品那么优秀和出名，但我还是想把它们介绍给大家。


 我留到最后的第一座雕像是《尤金菲尔德纪念碑》。尤金菲尔德是一位诗人，写了很多欢快的诗歌，如《云肯、布尼肯与诺德》和《糖梅树》。这位雕刻家本来可以为尤金菲尔德制作一座半身像，但他却选择了制作一些更有意思的东西。他刻了一对熟睡中的男女小孩，一位仙女在他们头上方摆弄着罂粟花。我们都知道，罂粟花会使人昏昏欲睡。你可以从图片上看到仙女手中的罂粟花。

图片上的仙女、小男孩和小女孩都是深圆雕，而其他场景则是用浅浮雕完成。其中一个场景展示的是云肯、布尼肯和诺德乘着木船航行，水里的鱼儿在他们周围欢快地跳跃着。你还记得诗歌中提到他们有银网和金网吧。你能在图片上看到捕鱼网挂在船尾上。另一个场景展示的是一颗糖梅树，树枝上有一只猫咪，而一条小狗和一群孩童在树底下朝那只猫张望。

《尤金菲尔德纪念碑》（它实际上是一座位于芝加哥的喷泉）的制作者是纽约的爱德华麦卡坦。他还刻了一座非常漂亮的大理石像，内容是月亮女神狄安娜领着她的猎犬外出狩猎的场景。

我想你一定会喜欢下面即将出场的这位雕刻家，因为想必大家都很喜欢有关西部牛仔、印第安人以及动物的故事。亚历山大菲米斯特普鲁克特雕刻了所有这些题材的雕像。他曾帮助圣高登制作了谢尔曼雕像中的马像模型。普鲁克特最著名的作品要数《普林斯顿老虎》了。这是两只很大的青铜虎像，分别立在普林斯顿大学纳莎堂这座建筑物的门口两侧。

接下来看看《驯马师》吧。它与《普林斯顿老虎》都出自同一位雕刻家之手。现在《驯马师》竖立在丹佛。从雕像上我们可以看到，野马，就是牛仔跨的马，使劲想把牛仔摔下去。它后腿高抬跃到空中，两条前腿再直挺挺地落到地上。可想而知，这位牛仔一定被震得厉害吧！请注意看，整个骑马像都是靠马的两条前腿支撑起来的哦。

我们最后要介绍的是詹姆斯厄尔弗雷泽。我们一般称他为全能雕刻家。他不仅擅长制作大型圆雕，还刻浅浮雕、半身像、勋章和硬币；他既雕人物，也刻动物；他既做比真马更大些的马儿模型，又在美国五分硬币上刻微型野牛像野牛镍币。在研习美国历史时，你可能会看到詹姆斯厄尔弗雷泽为亚历山大汉密尔顿刻的一尊雕像。这尊像很棒，突出了高贵和优雅。

詹姆斯厄尔弗雷泽还设计了胜利勋章，这些勋章是颁发给那些参加第一次世界大战的美国士兵的。或许你家族中某位成员就拥有这样一枚勋章。勋章正面是胜利女神的浅浮雕。因为这是美国独有的勋章，所以雕刻家在胜利女神的头上戴了一个尖状皇冠，就像《自由女神像》上自由女神佩戴的皇冠一样。勋章的反面是美国在第一次世界大战时的盟国名称和一枚美国盾。

弗雷泽还为西奥多罗斯福刻了一尊很棒的半身像。罗斯福总统非常喜欢这尊半身像，还发誓说他不会再摆姿另刻半身像了。

接下来是弗雷泽最为著名的雕像《路的尽头》。这座雕像刻画的是一位筋疲力尽的印第安人骑在疲倦的马背上。这时从后面吹来一股强劲的风，使人看到，印第
 安人的毯子和马尾巴被风吹得向前摆动。雕像上的所有事物都透露出一种深深的疲倦之感。马低着头，印第安人也搭耸着脑袋，他的长矛指向地面。你能感觉到，马儿和骑士刚刚走完了一个令人疲惫不堪的旅程。他们一路马不停蹄，终于到达旅途的终点。而此时他们实在太累了，再也没有办法保持清醒了。《路的尽头》标志着旧金山汽车高速公路西段的终点。这条公路从大西洋到太平洋，穿越了整个美国。

而在此书中，这座雕像也预示着我们雕刻之旅的终结。既然我们结束了从古埃及到今天美国的漫长的雕刻之旅，我希望你不要像弗雷泽雕像上那个印第安人在走到路的终点时那样疲惫不堪哦。因为在本书中我们不得不尽量缩短旅程，所以我们错失了一些优秀的雕刻家以及很棒的雕像。不过这也不失为一件好事，因为它给我们留下了重新踏上雕刻之旅的机会，去学习那些本书未提及的雕刻作品。你应该像巴法罗比尔那样沿途寻找信号。我衷心地希望你能享受愉快的旅行。






 PART II

ARCHITECTURE

建　筑



[image: img305]









 
60


THE OLDEST HOUSE

最古老的房子
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SOME men were talking about houses. How old is your house? one of them asked me. Five years old, I replied. Well, my house is over a hundred years old, said the man. Its in Massachusetts.

Only a hundred years old! exclaimed another man. My house is two hundred years old. Its in Virginia.

That doesnt seem old to me, still another man said. My house is four hundred and fifty years old.

Each one was trying to tell a bigger story than the other.

Four hundred and fifty years old! I cried. How can that be? Thats before America was discovered, before there were any white mens houses in this country.

It isnt in America, he replied. Its in England. Im an Englishman.

Oh, well, thats different. If you count houses abroad, Ive been in a house thats a thousand years old. Its a Church. Its in France.

Only a thousand years old? The Englishman seemed bent on going me one better.Ive been in a house built two thousand years ago. Its in Greecea temple. They call it the Parthenon.

Well, said I，not to be outdone, I can beat that. Ive been in a house that is five thousand years olda house built for the dead. Its in Egypt. They call it a pyramid.

You win, said the Englishman. No one can beat that.

And thats true. The oldest houses in the world are the pyramids in Egypthouses for the dead. But why are the oldest houses, houses for the dead? Where are the houses of the livingthe houses they built five thousand years ago to live in?

Theyre all gonelong, long agoand the reason is this: A man expected to live only fifty years or so and he built his house out of wood or mud bricks to last only as long as he lived, so the wood houses have all rotted away and the houses made of mud brick have turned back to dust. But he expected to be a long time dead, so if he were a king, he built a house for himself to be dead in and he built it so that it would last till Judgment Day.

You see, the Egyptians, hundreds of years before Christ, believed in resurrection. They believed their dead bodies would sometime come to life again, so they built the 
 pyramids out of stone to last till then, and they had their bodies embalmedthat is, made into what we call mummiesto last till then also. Now, the pyramids are still there in Egypt, but the mummies that were once in them are not in them any more. They have been stolen or have been taken away and put in museumsin museums for any one and every one to gaze upon, in spite of all the care that the tomb builder tool to have his body undisturbed till Judgment Day. We do not pay so much attention to how and where we are to be buried. Even kings and queens nowadays are buried in the ground with a monument over them or in a simple tomb.

There were over a hundred pyramids built near the river Nile by Egypts rulers, but the largest is one built by King Cheops about three thousand years before Christ was born. Thats about five thousand years ago. The pyramid is almost five hundred feet high. It used to be four hundred and eighty, to be exact, but the top has been broken off and it is now only four hundred and fifty-one. In spite of that, it is by far the largest stone building in the worlda mountain of stone.

The pyramid of Cheops is built of solid rock on a natural rock foundation, but as there was no rock near by for building the pyramid itself, it had to be brought from quarries some of which were fifty miles away and some five hundred miles away. Then it had to be dragged fifty miles or five hundred miles from the quarry. Some of the huge stones weighed more than a loaded freight car and it took several years to drag the rocks to the site of the pyramid.

You see, there was no machinery in those daysno pulleys or derricks, no tracks or trucks, no engines or mechanical contrivances such as we have nowadays to lift and carry huge loads, so that every block of stone had to be pushed or pulled by sheer brute force. Hundreds of men tugged from in front and hundreds shoved from behind. And then each block had to be lifted and moved into place. Probably a roadway was built right up the side of the pyramid to where the block could be slid into position. It is supposed to have taken twenty years to build Cheopss pyramid and they say the king employed over a hundred thousand men to do the job.

The outside of the pyramid when it was finished was smooth, polished stone perhaps in bands of different colored granite, but long ago all this covering of polished stone was stolen and carried off to make other buildings, so that the sides of the pyramid are now rough, irregular steps, each one several feet high, and you can climb to the top on any side simply by climbing from one step to another.

The Great Pyramid, as we call it, if it were sliced through the center like a piece of cheese, would show three small rooms one above the other and some slanting passageways to the three rooms. The rest would be solid rock. See the picture below.
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No.60-1　THE GREAT PYRAMID （大金字塔）



The topmost room was for the kings own mummy and in order to make sure that the weight of stone above would not crush through the room in which his mummy was, he had five ceilings of stone built, one above the other, with a space above each ceiling and then a slanting ceiling above them all. The two lines slanting upward from his room to the sides are small air passages. The room underneath his own was for his queen and the one under that, in the cellar or foundation of the pyramid was, perhaps, for nobody. That was for a while the great mystery of the Great Pyramid, but now we feel we have guessed the riddle. You see, there was only one passageway starting from the outside. From this one passageway another secret passageway led off to the kings and queens chambers, but the passage that went straight ahead led down to the room that had nothing in it. Cheops was afraid that after he and his queen had been buried away in this tomb, some enemy of his might try to steal their mummies and so prevent them from coming to life again on Judgment Day. So he had all the passageways filled up with stone after he was buried and then the entrance covered so that no one could find where or how to get in.

But Cheops figured that if some one did
 find the entrance and began to dig out the passageway down to the cellar, this straight passage would lead him off the track and he would keep on down and not see the other secret passageway leading off to the kings and queens chambers. Then when he did reach the empty room, he would find nothingan April fool joke.

But in spite of all these extraordinary precautions that Cheops took to prevent any ones finding his mummy, all these passageways and rooms were
 later discovered and opened and the mummies were removedto where, by whom, no one knowsand that was a joke on Cheops.


 Though, as I told you, there are over a hundred pyramids, not all of them have the true pyramid form. That is, not all of them are triangular. In some pyramids the sides slope in very little at the bottom and then, as if the builder had changed his mind, they slope in faster toward the top. The Pharaoh who built his tomb like this may have been sick and afraid he was going to die before the pyramid was finished and so had to hurry up. In some of the pyramids the sides zigzag toward the top in several giant-like steps, Perhaps the Pharaoh just wanted to have his pyramid different from all the others. Some of the pyramids are built of brick instead of stone. Perhaps the Pharaohs who built such pyramids were poor.

And so, the three greatest pyramids stand close together on the sands of the desert in giant majesty as they have stood for ages past and will for ages and ages to come, to thrill the beholder with their sublime grandeur.

Mere size doesnt make a thing beautiful. A big thing may be very ugly. But the pyramids are monuments to mans attempt to make something enduring, lasting, and the builders succeeded in making the most permanent, lasting thing ever built by man. The pyramids are also monuments to their belief in a life after death. And when we think of the millions of people that have come and gone, lived and died, since these mighty monuments were built, and the countless millions that will come and go while the pyramids still stand on, it sets us thinking of the shortness of our little lives and the awesome length of eternityand that is ART.
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No.60-2　TOMB AT BENI-HASAN （贝尼哈桑墓）

Courtesy of The University Prints




All the pyramids were tombs, but not all tombs were pyramids. That issome tombs were not pyramid-shaped at all, but just stone buildings with flat tops. Furthermore, some tombs were simply caves cut into the rock cliffs on the west side of the Nile. 
 These rock tombs were hollowed out on the west side of the river so that the entrance would face east, toward the rising sun. The Egyptians never faced their tombs any other way, for they thought the Sun God could not wake the dead on Judgment Day unless the tomb faced him as he rose in the east. If the tomb faced him he would wake these people who were dead, just as the rising sun shining into east windows wakes a sleeper in the morning.

Here is such a rock-cut tombone of the most famousa tomb at Beni-Hasan:

It is particularly interesting because it has two colunms in front, two columns cut out of the selfsame rock. None of the pyramid tombs had columns.

So these are the oldest houses in the world. Houses of the dead, Pyramids and tombs.

【中文阅读】

一些人正在讨论房子。你的房子有多少年数了啊？其中一个人问我。五年了，我答道。哦，我的房子已经有一个多世纪的历史了。在马萨诸塞州。

也不过才一百多年嘛！另外一个人大声说道，我的房子已经有两百年历史了。在弗吉尼亚州。

好像没我的老呀，又一个人说道，我的房子已经有四百五十年历史了。

每个人都竭力讲出一所历史更悠久的房子，来超过对手。

四百五十年啊！我惊呼，怎么可能呢！那时候还没发现美洲大陆，还没有一个白人到美国来居住呢！

那房子不在美国，他补充道，在英国。我是英国人。

哦？是吗，那就另当别论了。如果你指的房子还包括国外的，那我曾经还在一个有一千多年历史的房子里待过呢。那是一座教堂。在法国。

才一千多年啊。这位英国人似乎跟我较上劲了。我曾去过一栋有两千多年历史的房子呢。那是希腊的一座神庙。人们称它为帕台农神庙。

哼，我不肯认输地说道：那有什么，我还到过一座有五千多年历史的房子呢一个专门为死人建造的房子。在埃及，人称金字塔。

你赢了，那位英国人说，没有哪个房子能超过那个了。

千真万确。世界上最古老的房子就是埃及的金字塔为死人造的房子。为什么最古老的房子是为死人建造的呢？那五千年前建造这种房子的人，他们当年居住的房子又在哪里呢？

那些房子在很久，很久以前，就已灰飞烟灭了。原因是这样的：那时的人一般有指望也只活到五十岁左右。他们用木头或土砖盖房子，住到死的时候，木屋腐烂了，土砖也归回尘土了。但他们却指望死后长久存在，所以如果是国王，他就为自己建造死后的住房。他建造这房子以便一直维持到最后的审判日。


 要知道，埃及人在基督诞生几百年前就已经相信死而复活了。他们相信他们的尸体终有复活的一天，因此，要维持到那一天，他们就用石头来建造金字塔，并且对尸体作防腐处理就是说，把它们制作成我们所称的木乃伊也能保存到那一天。如今，金字塔在埃及依然屹立，但曾经在里面的木乃伊却消失不见了。他们或被盗走，或被运走放进了博物馆在博物馆里，任何人，甚至每一个人都能一饱眼福，尽管这座坟墓建造者的初衷是使其尸体在审判日到来之前都不受打扰。我们不大在意自己死后到底怎样埋葬，在哪埋葬。如今甚至国王和女王都是埋在地下，上面立一个墓碑，或者埋在一个简陋的坟墓里。

埃及的统治者们在尼罗河沿岸总共建造了一百多座金字塔，而最大的一座是由基奥普斯王在基督诞生三千多年前建造的。它至今大约已有五千多年历史了。这座金字塔差不多有五百英尺高。确切地说，它本来高四百八十英尺，但由于顶部塌掉一部分，现在只有四百五十一英尺了。尽管如此，它仍然是目前世界上最大的石头建筑一座石山。

基奥普斯金字塔是建造在一块坚硬的天然石基上的。但由于当时附近没有可供建造金字塔的岩石，所以不得不从采石场运来，近的有五十里路程，远的甚至有五百里。有的石块甚至比一辆满载的货物车还要重，需要花费好几年时间才能把这些石块运到金字塔工地。

知道吗？那时没有机器没有滑车，没有起重机，没有轨道，没有卡车，没有发动机，更没有其他什么机器发明不像我们现在有升降和运载大型货物的工具，可以单靠纯机械外力运输每一块石料。那时候，重物搬运全靠人力，几百个人在前面拉，几百个人在后面推，这样来把石料搬运到目的地。当时金字塔旁可能事先修筑了一条路，用以拖运石块。据推测，基奥普斯金字塔花费了二十年左右的时间，动用了十万名劳工才得以建成。

金字塔的外部在刚建成时表面平滑、细腻或许是因为大量使用了不同颜色的大理石，可是没多久，这些外部抛光的大理石却惨遭偷盗，被偷运作了其他建筑材料，导致现在金字塔的侧面粗糙不堪，出现不规则的石阶。每一级石阶都有好几英尺高，从任何一面你都可以轻而易举地拾级而上，爬上金字塔顶端。

我们把基奥普斯金字塔称作大金字塔。如果我们像切奶酪一样把这座金字塔从中间切开的话，你将会看到三个小房间紧紧相依，而且还有过道通往每个房间。其余的部分就是坚硬的岩石了，见图60-1。

最顶端的房子用以放置国王的木乃伊。为了保证顶端石头的重量不会压垮盛放国王遗体的房间，于是就用石头把顶端建成五层，层层相叠，中间留出空间，最上层呈斜坡状。而连接房屋和金字塔侧面的两条向上倾斜的通道是两个通风口。国王房间的下面是王后的房间，再往下即金字塔的地下室或地基里的房间，或许空无一物。这曾一度成为大金字塔的一个谜团，但如今此谜团已被解开。如图所示，该金字塔只有一条通道通向外界。这条通道从侧边岔开一条秘密小道，通往国王和王后的房间。由这条通道一直往下就到达那间空屋。基奥普斯害怕自己和王后死后埋葬此地时，他的敌
 人会偷走他们的木乃伊，在最后审判日阻止他们的肉体复活。所以让人埋葬他和王后之后，把每一条通道都塞满石头，并掩盖好每一个出口，这样就没人知道如何找到他们了。

基奥普斯盘算万一出口真的被人发现了，所以就把通道一直挖到地下室，这条笔直的通道会把人一直往下带，越带越偏，这样就找不到另外那条通往国王和王后房间.的密道了。即使最终到达那间空屋，却一无所获就像是愚人节开的玩笑。

尽管基奥普斯挖空心思采取了万无一失的预防措施，以防被人找到他的藏身处，但所有的通道还是被后人发现了，房间被一一打开，木乃伊也被挪走被谁挪走，挪到哪里，却无人知晓这简直就是拿基奥普斯开玩笑！

如我所述，尽管目前现存的金字塔有一百多座，但并不是每一座都是真的按金字塔形状而建造的。也就是说，并不是所有的金字塔都呈三角形。有些金字塔的底端也并不那么倾斜，可能是建筑师后来改变了主意，建到上方开始加剧倾斜。法老在建造金字塔的时候也许正病危，害怕自己在金字塔竣工前就要驾崩，所以加快了进度。在某些金字塔的内部，侧边有一些巨大的台阶弯弯曲曲地向上蜿蜒。或许法老只是希望自己的金字塔能与众有所不同。还有的法老也许是比较贫困，他们的金字塔由砖块而不是岩石建成。

在沙漠中紧紧伫立的三座大金字塔依然威严而神圣，穿越了千古，还将流芳百世。它的壮丽与威严让观赏者震撼。

庞大不等于雄伟。庞大也可能面目可憎。但是金字塔成了人类历史的丰碑，实现了人类建造坚固持久建筑物的愿望，宣告了当时建筑家们的成功。金字塔也是这样一座丰碑，证明了埃及人死后可以复活的信念。掩卷沉思，历史的丰碑虽然竖立了，但芸芸众生却在这儿繁衍生息，生老病死，接着是一批又一批的生命在这重演，来了又走了，而金字塔却伫立依然，这不得不让我们感叹生命的短暂，敬畏永恒之漫长。而这永恒，就是艺术。

所有的金字塔都是坟墓，但坟墓不一定都是金字塔。也就是说，有些坟墓压根儿连金字塔的皮毛都沾不上，只不过是一些带有小平顶的石建筑罢了。而且，在尼罗河西岸有一些坟墓只不过是在石崖上凿出的洞窟。这些石墓开凿在尼罗河西岸，好使墓口朝东，向着升起的太阳。埃及人的坟墓毫无例外都是这样设计的。他们相信，只有坟墓面朝太阳升起的东方，太阳神在最后审判日那天才可以唤醒沉睡的亡灵，就像初升的太阳在早晨把阳光射进东边的窗户会照醒沉睡者一样。

图60-2是尼罗河西岸著名的石窟墓之一贝尼哈桑墓。

特别有趣的是，墓的正面有两根圆柱，这两根圆柱是从同一块石头开凿出来的。而金字塔形状的坟墓一般不用柱子。

以上就是世界上最古老的房子，为死人建造的房屋。它们是金字塔和坟墓。
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HOUSES FOR GODS

神　庙
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ALL of you at some time or other have built a house. It may have been a house of cards that blew over very easily, or it may have been made of books, or it may have been made of building blocks, or it may have been a shack in the back yard.

Now, every house must have walls and a roof. If you lean two blocks or cards together you have the walls forming a roof and the roof forming the walls. That is the simplest waythe sides form both walls and roof, as in a tent or a wigwam. The sides of the pyramids were both walls and roof. A pyramid was shaped something like a tent, but was built solid except for the small rooms in the center.

I told you the oldest buildings were tombs. The next oldest buildings were temples houses men built for their gods. On the next page is a picture of the ruin of what we think was a temple. It probably never had a roof, but you can see several stone crossbeams still in place. It is called Stonehenge and its not in Egypt, its in England. I am showing it to you here because the stones still standing show very well how it was builtnot as the pyramids were built, but by putting one stone across two standing stones. This is the second way of building.
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No.61-1　STONEHENGE, ENGLAND （史前巨石柱，英国）

Photograph by Ewing Galloway





 The ruins of Stonehenge look very much like something a child might build out of blockstwo blocks standing up with one laid across. But these blocks are of stone, immense stones many times bigger than a man. Stonehenge probably was built just to inclose a space that was set aside as holy ground, where the ancient men came to worship the Sun God, for this was long before Christ was born and before the Christian religion. We call the people who built Stonehenge, Druids.

One of the greatest and oldest of temples is in Egypt. It is the temple at Karnak, part of which was built by Rameses the Great, the Pharaoh who ordered all the Israelite children in Egypt killed. It also is a ruin and one of the most beautiful ruins in the world. You may feel that a ruin could not be beautiful. A broken down and dilapidated house or man is not usually beautiful. Why do you suppose this ruin of Karnak is called beautiful? I know a man who built a ruin in his garden! Thats absurd, of

The main columns at Karnak which once supported the roof were almost seventy feet high (twelve times as high as a man standing up) and twelve feet wide (twice as thick as a mans height when he is lying down). These columns were made to look either like a single lotus flower or a bouquet of lotus flowers. Lotus flowers were water lilies that grew in the Nile.

There are other Egyptian temples, but though all of them are smaller, all were built in somewhat the same way. First there was an avenue of sphinxes leading to the temple, and then there were two obelisks. An obelisk is a tall, upright stone pointed at the top and it was supposed to represent a ray of the sun.
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No.61-2　RESTORATION OF TEMPLE OF AMON, KARNAK （卡尔纳克的阿蒙神庙复原）

Courtesy of The University Prints





 After the obelisks, came the gateway to the temple. This was made with two huge towers called pylons one at each side of the door. The pylon walls slant inward and if they went higher they would meet like a pyramid. It is thought that the old astrologers that is, men who told fortunes from the starsused to go up on top of these pylons toread the stars. The front of these pylons had figures cut into the rock face. See picture No.32-1 in Chapter32.

Back of the gateway was a walled courtyard, and back of that was a hall of columns called a hypostyle hall, and back of that the Holy of Holies where the statue of the god was kept.

You know how people, when they go abroad, bring home souvenirs. Well, nations have done the same thing. They have carried away many of the obelisks in Egypt and taken them to their own countries. Sometimes these souvenirs have been given, sometimes they have been bought, sometimes they have been stolen. We have one in Central Park, New York, and there is another in London on the bank of the river Thames. These two obelisks are called Cleopatras Needles, though they were made long before the Queen of Egypt named Cleopatra lived and they look more like giant pencils than needles. One is in Paris in the center of a beautiful square. There are many in Rome.

【中文阅读】

我们大家肯定都在某个时候盖过房子吧。有的用卡片叠房子，一吹就倒了。有的用书堆房子，或用积木搭房子，还有的可能曾在自家的后院里支过简陋的小木屋。

每一座房子必定都有屋顶和墙壁。如果你把两块积木或卡片斜靠在一起，就会使墙壁形成屋顶，屋顶构成墙壁。这可是最简易的方式它的侧面既是屋顶也是墙壁，就像帐篷或棚屋一样。金字塔的侧面既是墙壁也是屋顶，具有帐篷的某种形状。但金字塔除了内部的几个小屋外，它的建构是坚固的。

我说过，世界上最古老的建筑是坟墓。而第二古老的建筑却是神庙人们为他们的神所建造的房屋。下面的插图我们认为是一座神庙的遗址。也许它从来就没有屋顶，但几根石头横梁仍遗留在原地。它被称作史前巨石柱。它不在埃及，而在英国。看了图后你会发现，傲立的巨石依然表明神庙的建造方式与金字塔有所不同。它却是把一块石头横放在两块竖立的石头之上。这是第二种建筑方式。

史前巨石柱建筑遗址看起来很像是小孩子用积木搭建的房屋两块积木笔直地立着，上面横放着另一块。但这些不是积木，而是坚硬的岩石，大岩石有人的好几倍大呢！史前巨石柱或许是在一块圈出来做圣地的空地上建成的。古人来到此地祭拜太阳神。那可是早在基督和基督教诞生之前的事。我们把建造史前巨石柱的人称作德鲁伊特。


 在埃及有一座规模最大，年代最久的神庙，那就是卡尔纳克神庙。这座神庙有一部分是由拉美西斯大王所建。这位法老曾下令杀死在埃及境内所有的以色列小孩。这座神庙现在已成废墟，同时也是世界上最美观的废墟之一。也许你并不认为一片废墟能有什么美观。通常，支离破碎的房屋同一个缺胳膊少腿的人一样，是不美的。你凭什么说卡尔纳克神庙美观呢？我认识一个人，他专门在自家后院搭建废墟。这当然太荒谬了。

卡尔纳克神庙曾经支撑屋顶的主圆柱差不多有七十英尺高（相当于普通人身高的十二倍），十二英尺宽（相当于普通人横躺时高度的两倍）。这些柱子的造型或像一朵莲花，或像一簇莲花。莲花就是生长在尼罗河里的睡莲。

埃及还有其他神庙。尽管这些神庙的规模较小，但它们的建法却大致相同。首先是通往神庙的斯芬克斯大道，然后是两座方尖碑。方尖碑是一块高耸笔直的大石头，顶端很尖，据说它代表一束日光。

走过方尖碑，便是神庙的入口。入口的两侧是由两座巨型的塔建成，这种塔被称作桥塔。桥塔的墙壁向塔内倾斜。越往高处，倾斜得越厉害，就像金字塔的造型。据说，古代的占星家即根据星象的变化预测未来的人常常爬上塔顶，研读星象。桥塔正面的岩石上还刻有许多人面像。参见第32章插图No.32-1。

跨进入口便是一个由高墙围住的庭院。往前是一个立柱大厅，叫做多柱厅。再往前就是神庙最神圣的地方，乃神像的供奉处。

一般人都知道，出国旅游的人都要带纪念品回国。同样道理，国家之间出访也会这样做。各个国家都从埃及把方尖碑运出来，搬进自己的国家。有些是人家当作纪念品赠送的，有些是花钱买的，也有是从埃及偷出来的。美国纽约的中央公园里有一座，英国伦敦的泰晤士河畔也有一座。这两座方尖碑被称作克娄巴特拉针。尽管它们早在埃及女王克娄巴特拉诞生之前就已经造成，但它们看起来更像是巨型铅笔而不像针。巴黎某个美丽的广场中心有一座，而罗马却有许多座。
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MUD PIE PALACES AND TEMPLES

土饼宫殿和神庙
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IN THE Bible, Chaldeans
 means the wise men and priests of what you and I call the Two River Country. They were men of Chaldea, which was one of the countries in the Two River Country along with Assyria and Babylonia. Assyria was a little farther north than Babylonia and Chaldea, but all three countries were very much alike and sometimes all three were under one king.

The Two River Country was watered by a network of canals between the Two Rivers and so was very fertile. The finest crops in all the world grew there and many large cities were built on the plains. Nowadays these plains are dry and desert-like, for the canals have not been taken care of and without water the crops fail to grow. On the plains one can now see big mounds or low hills where once the palaces and cities stood. These are all that is left of the handsome buildings of this ancient land, and they crumbled into dust because they were made of mud
 , as I told you once before. Imagine a kings palace made of mudmud baked in the sun like a mud pie! But you remember, do you not, that these Two River people covered their mud walls with glazed tiles and slabs of stone? The tiles were bright colored like bathroom tiles and the slabs of stone were carved in low relief so that even a mud palace became a handsome building.

But with only mud bricks the Two River builders were handicapped. They could not make mud-brick houses more than one story high. The houses would have tumbled down had they been higher. The walls were not strong enough to hold a second story. As a one-story house would not look very palace-like, when these people built a palace they first made a hill with a flat top or platform of dried mud and placed the palace on that. The palace then seemed much higher.

The sides of the platform were very steepalmost, if not quite, straight up and down. So to reach the top of the platform a slanting roadway called a ramp was built against its side.

As mud walls were so crumbly, the builders had to make their palace walls very, very thick. Some were as much as twenty feet thick. The sun was very hot in that part of the world and these thick walls helped to keep out the heat. Further to keep out the heat, the Two River people made their palaces without windows, so the rooms were lighted only by lamps.

We usually think of palace rooms as large and spacious, but the rooms in the Two River mud palaces were very small. They had to be because of the lack of stone and of 
 wooden beams long enough to stretch across a wide space. In a palace, however, the builders made up for the smallness of the rooms by having a great number.

The temples which the priests built were made of mud bricks, too, but the one single platform for a foundation was not enough, so they built several, one on top of another. This gave the effect of a terraced pyramid, as each platform was set back from the one below it. In New York and some other cities to-day, architects are again planning tall buildings in this ancient waythe stories stepped back, as we call it.

You remember the Bible story of the floodhow the Babylonians built a tower called the Tower of Babel so that in case of another flood the people could climb to the top and escape drowning? Well, the Tower of Babel was not built straight up and down. It was a stepped pyramid such as I have described. It was like a set of blocks of different sizes piled one on top of another, each one a little smaller than the one below. Each was reached from the other by a ramp. On the topmost and smallest platform was placed the temple or shrine for the idol.
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No.62-1　ASSYRIAN TEMPLE: RESTORATION （亚述神庙复原）



The Tower of Babel was supposed to have had seven giant steps or terraces. Seven was a magic number. Each step was in honor of one of the heavenly bodies. The topmost terrace, in honor of the sun, was covered with gold. The next, in honor of the moon, was covered with silver. Those below, in honor of each of the five planets, were painted in different colors.

The Chaldeans were the first to make a study of the stars and their movements in the sky, and they gave many of the stars names which we still use. We call such people 
 astronomers. The Chaldean astronomers used the temple on top of these terraced pyramids or towers for an observatorythat is, a place from which to observe the heavenly bodies. That is why the Chaldeans came to be known as the wise men of the Two River Country.

There is an old saying that necessity is the mother of invention. That means if you havent what you need, you will invent something else to take its place. It was necessity that made the Assyrians invent one of the most important ways of building that we use to-day. This way of building is what is called the Principle of the Arch.

The Assyrians had no stones long enough to stretch from one side to the other of a large room to form the ceiling, so they had to invent a way of covering a room or a doorway with small pieces of stone or bricks. You might call an open doorway an arch, but one piece of stone or wood laid across an opening does not make an arch. An arch must be made of several pieces.

Now, you cant cement bricks or small stones together strongly enough to make them into one piece that will stretch from wall to wall and not fall.
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No.62-2



But if you arrange the stones in a certain way, they will not fall. This is the way, with the stones set in a curve or half circle and this is an arch.
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 By this simple arrangement, the stones are made to stay in place, not because they are stuck together, for they will stay in place whether cemented or not, but because each stone, pressing downward, trying to fall through, presses against the stones at each side and they are all so tightly jammed together that none can squeeze through and fall. The heavier the weight on top of the arch, the more firmly are the stones held in place, provided there is no way for them to push over the side wall and widen the space.

Try to hold half a dozen upright books in your hands by squeezing them together. If you can squeeze them tight enough, theyll not slip, but release your pressure and they fall. So to prevent the stones of an arch from slipping, the side walls of arches were made very heavy and thick.

Not only doorways but whole rooms could be covered in this same way. When a room was covered, the arch became what was called a barrel vault, as the ceiling of such a vaulted room was like half a barrel. If the room itself had circular walls, the ceiling became a bowl turned upside down. We call the bowl a dome, but the principle was the samethe Principle of the Arch.

While an arch or vault or dome was being built, it was necessary to have something to build the stones upon, for until the last stone was in place, the arch would not hold. Usually a temporary framework of wood, shaped like a half circle and called centering, was therefore placed across from one wall to the other and on top of this the arch was built, starting at each side and working toward the top. When the last stone at the top, which was called the keystone, was put in place, then, and not until then, could the centering be knocked down and the arch would stand alone. In Assyria, however, there was so little wood for making centering that few arches or vaults were made and it was not until a thousand years or so later that arches were frequently used.

In Egypt, the pyramids are still standing because they were made of stone and built in the most lasting shape there is. They cannot topple over or fall down. In the Two River Country not a single palace or temple is still standing. The bricks of which they were built have crumbled into dust again, so that all that is now left are the mounds of earth overgrown with weeds.

It seems impossible to believe that our great cities of to-day may ever become just heaps of dirt, grown over with weeds like the old Assyrian and Babylonian cities, or that the millions of people now living in the houses and thronging the streets should ever disappear. Yet the people who lived in Assyria probably thought the same thing.

【中文阅读】

在《圣经》中，迦勒底人指的是我们所称的两河流域国家的智慧人和祭司。迦勒底与亚述、巴比伦一样是属于两河流域的一个国家。迦勒底一带的人称作迦勒底人。
 亚述在巴比伦和迦勒底的北边一点，但这三国都非常相似，三个国家有时共同效忠于一个君主。

幼发拉底河和底格里斯河的运河系统遍布两河流域，这三国的土地受此荫蔽而肥沃。这里生长着世界上最好的谷物，许多大城建在这里的平原上。由于运河缺乏管理，谷物缺乏灌溉，现在这些平原已没有了往日的富饶，有些土地甚至开始沙化，谷物也没有了往日的生机。平原上，今天看到的只是高大的土坡和低矮的山丘，往日的城市和宫殿已不复存在。古代大地上曾经繁华的建筑已在岁月中坍塌成土，因为它们都是土坯建筑物，正如我之前所提。想象一下用土坯为材料建成的王宫吧土坯经过太阳的烘烤，简直就变成土饼了。两河流域的人们是用油光发亮的瓷砖和石片贴在他们的土坯墙上的，但你还记得不记得呢？这些瓷砖颜色和浴室里的一样鲜亮，而且每一块石片都经过精雕细刻，所以，即便是以土坯为材料的宫殿也变得富丽堂皇了。

但是两河流域的建筑师们只能用土坯，这就把他们给限制住了，因为用土坯房最多只能盖到一层楼那么高。再往上盖，房子就会坍塌。墙壁承受不了两层楼的重量。但只有一层楼高的房子怎么看也不像宫殿，因此宫殿建造者在建造时，首先会用干土堆积一个平顶小土丘或平台，然后再在上面建造宫殿。这样使宫殿看起来会高大许多。

平台的周边都非常陡峭，几乎与地面垂直。为了能到达平台顶端，又建了一条斜道，紧靠平台。

由于土墙特别容易破损，建造者不得不把宫殿的墙壁造得厚厚的。有些墙壁甚至有20英尺厚。这个地区太阳照射得也特别厉害，厚厚的墙壁正好有助于隔热。为了进一步隔热，两河流域的人就没在宫殿上开凿窗户，殿内照明全靠灯火。

我们常常把宫殿里的房间想象得又大又宽敞，可是两河流域的土坯宫殿里的房间却非常狭小。由于没有足够多的石块和足够长的梁木，房屋的延展度便受到了限制，所以，建造者就在宫殿里多建造些房间，来弥补房间狭小这一缺憾。

祭司们建造的神庙也是以土砖为材料。但仅仅建造一个平台显然不够，因此他们就建立了很多平台，一个叠一个。因为每一层平台都比它底下的平台靠后一点，于是便有了梯田式的金字塔。当今在美国纽约和其他城市，建筑师们仍会采用这种古老的方式来建造高层建筑如我们所称，每层建筑都比底下一层靠后一点。

你一定还记得《圣经》里的洪水故事吧。讲的是巴比伦人怎样建造一座叫做巴别的塔，使人能在下一次洪水泛滥时登塔避险。巴别塔并不是垂直的，而是像金字塔那样带有台阶的，像我前面所描述的那样。大大小小的石阶一层覆盖一层，每层石阶都比下面一层略小一点。每级台阶都由斜道相连。最顶层也是最小的台阶上安置了一座圣堂或圣坛，供奉偶像。

巴别塔由七层巨型台阶构成。七是一个迷人的数字。每一层都是为了纪念一个天体。顶层纪念太阳，涂了金色。往下一层纪念月亮，涂了银色。再往下各层则分别纪念五大行星，涂了不同的颜色。


 迦勒底人是世界上最早研究行星及其运行的先驱。他们为许多行星的命名一直沿用至今。我们称他们为天文学家。迦勒底天文学家们用梯状金字塔顶或别的塔顶上的圣堂作观察台，研究星象。这就是为什么迦勒底人被称作两河流域的智者。

有句俗语是这样说的，需要是发明之母。意思是说，如果你需要的东西暂时还没有，你就要发明某种东西来替代。正是需求使得亚述人发明了一种最重要的建筑方式，沿用至今。这种建筑方式叫做拱形原则。

亚述人找不到足够长的石头来为大房间做延展宽阔的天花板，他们就发明了一种方法，用小石块或砖块来做房间的天花板或门道。也许你会把宽敞的门道称作拱门，但是把一块砖或一根木横放在道口并不形成拱门必须有好几块才能建成。

然而，要把小石块或砖块牢牢地粘放在一起，形成一个整体，以保证拱顶能从墙的一边伸展到另一边而不掉下来，是不可能办到的。

但如果将这些石块以某种方式排放，它们就不会掉下来。这种方式就是，将这些石块摆成弧形或半圆状，就形成了拱顶。

通过这种简单的排放，石块就会牢牢地待在一处，不是因为它们被粘在一起，其实它们之间无论涂没涂粘土，它们都不会掉下来，那是因为每一个石块一边在往下挤压，一边又在相互挤压，一个挤一个，紧紧挤在一起，没有哪块能挤出来往下掉。只要不让石块把边墙推倒，不使空间扩展，拱门顶上的石块受力越大，稳固性反而越强。

试试把半打书并列在一起，并用双手挤压。如果你挤压的力度足够的话，它们就不会滑落下来，但只要一松手，它们就会全倒下。所以，为了阻止石块掉落，拱门两侧的边墙都必须建得既结实又厚实。

不仅仅是门道，所有的房间都可以用这种方式来做房顶。当一间房屋作了这样的拱顶，就叫做圆筒形拱穹，因为房屋的拱顶看起来像个半截木桶。如果房间四周的墙壁也是半圆形，那么整个房间看起来就像是一个倒扣过来的碗。我们把碗状的屋顶称作圆顶，但遵循的原则是一样的即拱形理论。

在建造拱顶或圆顶时，一定要在顶端的石块下面再放些什么作支撑。因为只有当最后一块石头到位了，整个拱门才不会坍塌。通常情况下，得用木头临时搭个看起来像半圆的支架，也称拱鹰架，拱门就建造在其上。工程从两边开始，一直往上。最后砌到顶端的那块石头叫拱心石。只有当拱心石安放好了，才能撤走拱鹰架，使拱门独立，不至于坍塌。而在亚述，缺乏做拱鹰架的木材，所以拱门或拱顶比较罕见，直到一千多年后拱形建筑才得以普及。

在埃及，金字塔依然伫立，因为它们是石砌建筑，而且建筑方式也是目前最牢固的一种。它既不会坍塌，更不会倾倒。而两河流域的国家现在一座现存的宫殿或神庙也没有了。当时用的泥砖已化作尘土，只剩下长满野草的土墩了。

说起来可能有点令人难以置信。现在的城市在多年之后也会像古代亚述或巴比伦那样，化作一堆堆长满野草的土丘。来来往往，熙熙攘攘的人群也终将消失不见。当年生活在亚述的人也可能早就料到了这一点。
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THE PERFECT BUILDING

完美的建筑



[image: img12]




IF YOU make a mistake in your arithmetic or composition, you can correct it or tear it up and do it over. If a picture or a statue is ugly, it can be put out of sight, hidden, or destroyed. But if a building is ugly, there it stands for every one to see. Its ugliness, its mistakes cannot be covered up until it falls down or is torn down. An architect once committed suicide just as the great temple he had planned was finished. He left a note saying that he had made five mistakes in the building and as they could not be corrected and could not be covered up, there they were for every one to see forever. He could not stand the disgrace.

Most buildings that are erected have many mistakes, many things that are ugly about them, though few people, few passers-by may notice anything wrong.

But there was one building that was erected over two thousand years ago that has no mistakes. It is one of the few perfect buildings in the world. It was built by men, but built for a woman, in honor of a Greek goddess, the Goddess of Wisdom, whose name was Athene Parthenos. And so the building was called after her last name, the Parthenon. It is on a high hill in the city of Athens, in Greece, and though it has been partly destroyed, people go from all over the world to see what a perfect building looks like.

The Egyptian temples had flat roofs because there was little or no rain in Egypt and so a sloping roof to shed the rain was not necessary. The Greek temples had to have slanting roofs, for Greece had rain. So the Parthenon had a sloping roof.

The Egyptians built their temples with the columns on the inside. The Greeks turned the Egyptian temple inside out and put the columns on the outside. The Greek temple was not to hold people, but only the statue of the goddess. People didnt go inside to worship as they do in our churches. They stood on the outside. The columns the Greeks used were not like those the Egyptians used. They were simpler, but much more beautiful.

Greek temples had three kinds of columns, but the kind used in the Parthenon was the Mans Style column. It is called Doric after a very old Greek tribe. Not only the column but the style of building that always went with this particular column was strong, simple, plain. Thats why it is called the Mans Style. There were many Doric buildings in Greece, but the Parthenon was the most beautiful of all.
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No.63-1　THE PARTHENON, ATHENS（雅典帕台农神庙）



A Doric building is built on a terraced or stepped platform and is not made of mud bricks plated with alabaster or tile as the Two River people built their temples, but of solid stone, usually marble. There was no cheating in Greek building. It was really what it seemed to he.

Styles in ladies hats and clothes change often, as you know, but the Doric style of building has lasted over two thousand years and we are still using it to-day. Ill try to describe it so you can tell it when you see it.

The Doric column has no base, but rests directly on the platform It tapers slightly as a tree trunk does. Its sides are not perfectly straight. They may look so, but as a matter of fact, they bulge slightly. This bulge is called entasis
 and a column was given entasis because one that had straight sides, one without entasis, looked as if it were thinner
 in the middle.

Some architects of the present time, noticing this ever so slight bulge in the Doric column, have thought they would improve on it by making the bulge greater. Some people, when the doctor says take one pill, take two, reasoning that if one pill is good for you, two will be better. But the Greek entasis was just exactly enough and more entasis makes a column look fat and ugly like a man who is fat around the middle.

The sides of the Doric column were then flutedthat is cut with grooves so as to make slender, lengthwise shadows from top to bottom of the column and thus take away 
 from the plainness that a perfectly smooth colunm would have. Most columns nowadays have no fluting. You can imagine how difficult it is to cut such channels in marble without making a single slip. One single slip would ruin the column and it couldnt be repaired.

The top of the column is called the capital because capital means head. The capital was made of a piece shaped like a saucer, above which was a thin square block. Youll have to look at the picture to understand the rest.

There is probably some Doric building where you live, for as I have said we are still using this style to-day. It may be a bank or a library, a court-house or some other building. Examine it and see if it has all these things that a perfect Doric building has and only these things.

Are the columns of stone or only of wood?

Are they fluted or only plain?

Has it the proper capital and other parts as in the true Doric style?

Men have tried ever since the time the Parthenon was built to improve on the Doric temple, but it seems impossible to do so. Every change they make from the original is less beautiful.

One of my earliest recollections is a picture of the Parthenon that hung on the wall of my school room. I had seen it day after day for months. One day I asked my teacher what the picture was.

Its a picture of the most beautiful building in the world, she replied.

What! That old wreck? I exclaimed. I dont see anything beautiful about it.

You wouldnt, she answered.

That expression You wouldnt rankled. I wanted to argue why it wasnt beautiful, but she wouldnt argue.

Wait until you grow up, she said.

I hated to be treated as a child who couldnt understand what was beautiful and what wasnt, so I set about trying to find out why the Parthenon was not
 beautiful. But the more arguments I tried to find, the less I found.

And then one day, twenty-five years later, when I first looked upward at that great Doric temple itself, standing against the blue sky, a traveler at my side remarked, I dont see anything beautiful about that broken down old ruin.
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No.63-2 DORIC
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（陶立克柱式）



And at that, I turned and just kept myself from saying, You wouldnt.

Even a young child can tell whether a person is beautiful or ugly, but even old 
 people cant tell whether a building is beautiful or ugly, otherwise we shouldnt have so many ugly buildings. Any one can tell when a person is too tall or too fat, when his ears are too big or his nose too small, whether his proportions, as we call them, are right or wrong, but it takes a good eye to tell when a buildings proportions are right or wrong. Any one can tell that a wart or crossed eyes or a double chin or bow legs are not beautiful.

Now, some buildings have just as ugly things as warts, double chins, or bow legs, but often even old people cant see them. But the Greeks had what we call a good eye, not only for peoples looks, but for a buildings looks.

Some people cant tell when a picture is hanging straight on the wall. They may even measure the distance and declare it straight, but a person with a good eye can detect what the ruler may not show that it is tipped the smallest bit, just a hairs breadth perhaps.

There are two important tools that every builder nowadays uses a plumb bob and a level. A plumb bob tells whether a wall or a column or anything else supposed to be straight up and down is really straight up and down or vertical, as it is called. A level, which has a little bubble in a glass on its edge, tells whether a floor or a sill or anything else supposed to be level is
 really level or horizontal, as it is called. You cant fool a plumb bob or a level.

But the Greeks said you couldnt believe the plumb bob or the level, for columns that are really vertical seem to lean out and floors that are really horizontal seem to sag in the middle. Thats because our eyes make them seem so, but as it is our eyes that have to see buildings, the Greek builders of the Parthenon built it as they wanted the eyes to see it, and so, though all lines may seem
 to be vertical, horizontal, level, or straight, there is really not a vertical line or a horizontal line or a perfectly straight line in the Parthenon. Thats one of the things that makes the Parthenon so extraordinary!

The columns were not made of single blocks of stone, but of drum-shaped pieces which, however, were cut with such exactitude that they fitted perfectly and no crack showed. It is even said the pieces have grown together like a broken bone that is well set!

【中文阅读】

在做数学题或写作文时，如果犯了错误，可以立马改正，或干脆撕了重写。如果一幅画或一座雕像看着极其碍眼，你可以把它藏起来，或直接毁掉。但如果一座建筑物造得难看，那可是在众目睽睽之下，无法隐藏的。它的缺点遮盖不住，也掩饰不了，除非把它给拆了或等它倒塌了！曾经有一个建筑师在他设计的一座大神庙刚建好
 后便自杀了。他临死前留下了一张纸条，说他所主建的神庙犯了五个毛病，因为无法改正，不能弥补，又永远在人们的眼皮底下，使他无法忍受这种耻辱。

大多数造好的建筑物都有许多毛病，不是这里就是那里总有一些不足之处，只不过没有人能看出问题。

但是有座两千多年前的建筑物，却没有任何弊病。它是世界上仅存的完美无瑕的建筑物之一。它是男人们为一个女人，准确地说，是为纪念一位女神建造的一位名叫雅典娜帕台农的智慧女神。这座建筑物也是以她的姓帕台农命名的。它坐落在希腊雅典的一座高高的山坡上。尽管它已部分受损，但却仍吸引着来自世界各地的游客到此来瞻仰她的完美容颜。

埃及的神庙多为平顶型。由于埃及雨水少，屋顶不需要建成能排雨水的斜坡。而希腊多雨，所以希腊神庙的顶部多为斜坡型。帕台农神庙的庙顶也是呈斜坡状的。

埃及神庙的柱子多藏在里面，希腊却截然相反，所有的柱子都立在外面。希腊的神庙不是用来接纳人，而只用来供奉神像。人们不像我们今天去教堂那样到教堂里面去敬拜，他们站在神庙外完成祭祀事宜。希腊神庙里的柱式与埃及的也不尽相同。希腊神庙的柱式更简约，更美观。

希腊神庙有三种圆柱，但是帕台农神庙的柱式是属于男性风格的柱式。这是以希腊一古老的部族陶立克命名的。不单单是柱子，整座建筑的风格都简约、坚固、朴素。这就是为什么把它称作男性风格的原因。希腊有许多陶立克式的建筑，但帕台农神庙绝对是最壮丽的。

陶立克式建筑多建于梯状平台上，神庙通体都由坚硬的石头，通常是大理石建成，不像两河流域的人用土坯，涂上石膏或瓷砖为材料来建造神庙。希腊的建筑没有一点偷工减料的现象，都是名副其实的。

你知道，女人的衣帽风格总是造型百变，但陶立克风格的建筑却能持续两千多年之久，且沿用至今。下面我将尽我所能为你描述这种柱式，以便你在见到这种柱式时能立马认出来。

陶立克柱式不打地基，整个柱身虽然不是完全笔直，但却直接由平台支撑，就像树干一样自下往上慢慢变细。它们看似如此，实际上却略微膨胀。这种膨胀叫做微凸状。柱子之所以刻上隆起的曲线，是因为笔直的柱身没有隆起的曲线就会看起来两头粗中间细。

一些现代的建筑师注意到陶立克柱式这一微微隆起的特征，于是就考虑使隆起更加突出来增添美观，就像有些病人在医生让服用一粒药的时候偏偏要服用两粒，因为他们认为，如果服用一粒就有效的话，那么服用两粒岂不是见效更快？但是希腊柱子上的纹路实际上是不多也不少的。如果隆起太多的话反而会显得臃肿，就像一个挺着啤酒肚的胖子。

陶立克式柱式的周边刻有多条凹槽，以使柱身看起来纤细、光滑、完美，并且有光影参差错落的感觉，一脱平庸造型。当今大多数柱式都没有这种凹槽造型。可以想象，要在大理石柱上一毫不差地刻下这些槽线在当时是多么困难的一件事。关键是一
 点小小的差错就会毁了整根柱子，万劫不复。

柱子的顶端叫做柱头，而柱头就意指顶端。柱头看起来像是一个托盘，上面是一个小小的方状构造。如图所示。

在你的身边或许会有陶立克式建筑，因为如我所述，这种样式沿用至今。它可能是一家银行，一座图书馆，一家法院，或其他别的某个建筑物。你可以仔细观察一下，看看它们是否具有陶立克式建筑所具有这些特征。就如：

这些柱子是石头做的，还只是木头做的？

柱身刻有凹槽吗？或只是普普通通的平面呢？

上有适当的柱头吗？其他部位也都符合真正的陶立克风格吗？

自帕台农神庙建成以来，人们就开始尝试对陶立克式神庙作进一步完善，但这似乎都以失败而告终。每一次的尝试都只能算是画蛇添足。

我早年的记忆之一就是在我的教室的墙上挂了一幅帕台农神庙的画。我一连几个月就这么每天都能看见它。有一天我问老师这幅画画的是什么。

这幅画画的是世界上最美的建筑物啊。老师答道。

什么？就那破房子？我惊呼，我可看不出它有什么好看的。

你是不会看出来的。她说。

她的你是不会看出来的激怒了我。我想跟她争辩为什么我就看不出来，但她显然没有兴趣。

等你长大了就会明白。她说。

我讨厌她把我当成不分美丑的小孩，所以我就要努力寻找帕台农神庙不美的证据。我越是寻找，就越是找不到。

二十五年后的一天，当我第一次抬头仰望这座伟大的陶立克式神庙背靠蓝天的风姿时，听到旁边的一位游客在嘀咕：我可看不出这堆倒塌的破烂废墟有什么好看的。我反驳道：你是不会看出来的。

一个孩子都能看出一个人漂亮还是丑陋，但一位老者甚至有可能看不出一座建筑物的美丑。也难怪，否则世界上就不会有那么多丑陋的建筑物了。任何一个人都可以看出某某是不是太高，或是太胖；某某的耳朵很大，鼻子却太小；他的身材比例是否协调。但要看出一栋建筑物的比例是否协调，却需要好眼力。任何人都能看出某某的不美之处，或脸上长疮，或长着一双斗鸡眼，或生就一副双下巴，或拖着一双弓形腿。

现在，有些建筑物就像这样的丑人，甚至老者也常常看不出来。但是希腊人却有一副好眼力，不仅能辨别人的美丑，更能辨别建筑物的美丑。

有些人看不出来挂在墙上的画是否端正，即便他们用尺量并且很肯定地声称画子已经挂正了。但眼力好的人甚至可以看出尺子也量不出的细微差别，可能就只有头发丝那么一点差距吧。

今天所有的建筑工人都会使用两种工具铅锤和水平尺。铅锤能测量墙壁或柱子或其他应该垂直的物体是否与地面垂直，而水平尺的一端有一根玻璃管，里面有个
 小气泡，用来测量地板、窗台或其他应该呈水平状的物体是否真的与地面平行。铅锤和水平尺可不会撒谎。

但是希腊人认为不能完全相信水平尺或铅锤，因为真正垂直的柱子看起来却是倾斜的，而真正与地平线平行的地板却在中间看起来是凹下去的。那是因为我们的肉眼产生了误差，正如我们观看建筑物是用肉眼一样，古希腊人在建造帕台农神庙时也是用肉眼来观测的，所以同理，即便某些建筑看起来或水平或垂直，而实际上它们并非如此。帕台农神庙并不存在完全的水平或垂直的直线，正是这使得帕台农神庙成为奇迹之一。

帕台农神庙的柱子不是用简单的石砖砌成，而是由鼓状的石块，精确切割，仔细拼接而成，不露丝毫缝隙。甚至有人说这些石块已连成一体，就像人的骨骼那样完整协调。
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WOMANS STYLE BUILDING

女性风格的建筑
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IT MAY seem rather far-fetched to say a building is like a woman, but the old Greeks had far-fetched imaginations. They imagined, for instance, that a vain boy had been turned into the flower we call the narcissus; that a girl who dared to love the beautiful Sun God was turned into the sunflower; and that a nymph had been turned into a laurel tree. So it was not such a great stretch of the imagination, after all, for them to say that a woman had been turned into a certain kind of column or that a certain kind of marble column was like a woman.
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No.64-1

IONIC COLUMN

（爱奥尼亚柱）



An architect named Vitruvius who lived a hundred years before Christ said that the two curls on the head of this column were the locks of the womans hair; that the grooves or flutings in the body of the column were the folds of her gown; and that the base was her bare feet. They called this kind of column Ionic because it was first made in Ionia, a colony of Greece across the sea in Asia Minor.

But the best Ionic building was in Athens on the Acropolis, near the Doric temple, the Parthenon. It was called the Erechtheum because it was built in honor of Erechtheus who was supposed to have been a king of Athens in days long past.

The Parthenon was a Mans Style building built in honor of woman. The Erechtheum was a Womans Style building built in honor of a man. Ionic columns were on three sides of the Erechthcum, but on the fourth end of the same building there are six statues of real women in place of columns and they hold the roof on their heads. It is called the Porch of the Maidens. So we get in the same temple, not only the Womans Style columns, but the actual womens figures. The womens figures are called Caryatids
 . The story is that they represented captives from Carya condemned to stand in this position, holding the roof on their heads, forever. One of the Caryatids was taken away to England and in its place was put a copy made of terra cotta.
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No.64-2 PORCH OF THE MAIDENS（少女长廊）



The largest and most famous Ionic temple in the world was not in Greece itself. It was in Ionia at Ephesus. It was built to Diana, the Goddess of the Moon, and was so magnificent that it was called one of the Seven Wonders of the World. The Bible tells us that Saint Paul nearly started a riot there by preaching against Diana, who of course was a heathen goddess, and that the mob wouldnt listen to him, but just to drown out what Saint Paul was trying to say against their goddess, kept crying aloud for two hours:Great is Diana of the Ephesians! Great is Diana of the Ephesians! The temple has disappeared (all hut the floor), but the sayings of Saint Paul, which the Ephesians tried to drown out, still last.

Another one of the Seven Wonders of the World was another Ionic building at a place called Halicarnassus. It was not a temple, however, but a tomb built for King Mausolus by his widow. Though this tomb is no more, we still call any very large tomb to-day a mausoleum after the tomb of Mausolus.

You dont have to go all the way to Greece to see Ionic columns. There are probably many Ionic buildings where you live, but see if they are the true Ionic or what we call hybrid. That means a mixture, as a dog that is part fox terrier and part bull terrier is a mixture, a mongrel, a hybrid.

To-day our architects copy the Ionic style more often than they do the Doric, so if you should try to count the number of Ionic and Doric columns you can find in the place where you live, you would probably count several times as many Ionic as Doric.


 【中文阅读】

要说某栋建筑物看起来像女人，这可能有点荒谬，但古希腊人却充满着这种荒谬的想象。比如，希腊人在想象中，把一个爱虚荣的小伙子变成了我们所说的水仙花；把一位大胆爱上太阳神的小姑娘变成了太阳花；把一位仙女变成了月桂树。所以，按着这种想象来说，希腊人把女人变成某种柱子，或者说，把某种石柱变成女人的模样，也就不足为奇了。

公元前100年诞生的，名叫维特鲁威的建筑师曾说过，石柱顶端的两个卷曲的部位是妇女两绺头发，柱身的或突或凹的凿纹则是妇女衣裙上的皱褶，而柱基则是她的赤脚。由于这种柱子首先出现在小亚细亚一跨海的希腊殖民地爱奥尼亚，所以人们称这种柱子为爱奥尼亚柱。

但希腊最好的爱奥尼亚式建筑在雅典卫城，离陶立克风格的帕台农神庙不远。它被称作厄瑞克修姆神庙，是为纪念厄瑞克修姆而建传说他是很久以前雅典的一位国王。

帕台农神庙是为女性建造的男性风格的建筑，而厄瑞克修姆神庙是为一位男性建造的女性风格的建筑。厄瑞克修姆神庙三面都有爱奥尼亚柱子，第四面的柱子则由六尊女人雕像代替，她们用头顶着神庙的屋顶。它叫做少女长廊。小朋友们现在看到的神庙不单有女性风格的柱子，而且里面还有真正的女人雕像。这些女人雕像叫做女像柱。原来有这样一种说法，这些女像代表从卡亚运来的俘虏，他们被诅咒了，并且永远以此种姿势站立，永远用头顶着屋顶。其中一根女雕像柱被运往英国，而替代物却只是一件用陶土做的摹制品。

世界上最大、最著名的爱奥尼亚式神庙却不在希腊本土，而在爱奥尼亚的以弗所。它是为纪念月亮女神狄安娜而建造的。它的壮观宏伟性使它成为世界七大奇迹之一。《圣经》告诉我们，圣保罗在布道中因反对狄安娜差点引起一场暴乱。狄安娜当然是一位异教女神。哪晓得众民们根本不听保罗的，反而不停地大声叫嚷，要把保罗反对他们女神的话压下去。狄安娜，伟大的以弗所女神！狄安娜，伟大的以弗所女神！众民们就这样喊了两个钟头。神庙现已不复存在（尽存一片基座），但保罗在以弗所人叫嚷声中的布道，却仍在流传。

另一座被列为世界七大奇迹之一的爱奥尼亚式建筑物，是在一个叫做哈里卡尔那索斯的地方。它不是一座神庙，而是摩索拉斯国王的遗孀为国王建造的一座陵墓。尽管陵墓现已不复存在，但人们今天仍会把任何一座大坟墓叫做摩索拉斯墓。

你没有必要千里迢迢去希腊参观爱奥尼亚柱子，在你住的地方可能就有许多爱奥尼亚风格的建筑。不过你要仔细观察，看看它们到底真的是爱奥尼亚型建筑呢，还只是我们所说的复合型，就是一种混合体，就像猎狐犬和牛头犬杂交而生的杂交狗一样，就是一个混血儿。

今天的建筑师更青睐于模仿爱奥尼亚式建筑风格，而不是陶立克式建筑风格。因此，如果你在所住的地方数一数所有的爱奥尼亚柱子和陶立克柱子，你就有可能发现爱奥尼亚柱式要比陶立克柱式多出好几倍呢。






 
65


NEW STYLES IN BUILDINGS

建筑新风格
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PEOPLE get tired of seeing the same styles in dresses and hats and try to start something new. Ladies nowadays go to Paris for their styles. In the same way, architects used to go to Greece for their styles in buildings. Some architects have tried to start new styles in columns just to have something new and different, but the columns they have invented have all been less beautiful than the two Greek columns I have described.

The Greeks started a new style of column called the Corinthian, but they didnt like it very much themselves and hardly used it at all. The old architect Vitruvius, who told us the story of the Ionic column, tells us another fairytale to explain the Corinthian capital.

Vitruvius said that a basket of toys with a tile over the top was placed on the grave of a little girl in Corinth, as was the custom in those days. By chance, the basket had been placed directly over a thistle plant and the leaves of the thistle grew up around the basket. An architect, seeing this basket with the leaves curling round it, thought it would make a good design for a capital of a column, and so he copied it in marble and put it on an Ionic column in place of the Ionic capital. In this way was invented the Corinthian column.
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No.65-1 CORINTHIAN

COLUMN

（科林斯林柱式）



So the Corinthian column is just an Ionic column with a different capital. The Greek thistle is called the acanthus
 , so the leaves which curl upward and outward on each side of the Corinthian capital are acanthus leaves. Just underneath the tile, which is called the abacus
 , are four corner scrolls or curls. They are like curl shavings the carpenter makes with his plane, but not like those of the Ionic capital, which are like rolls of music. The Ionic curls faced front and back, but the Corinthian curls faced cornerwise.


 Many people think the Corinthian capital more beautiful than either the Doric or the Ionic, but others think it too fancy and not natural to have stone beams resting on leaves. At any rate, though the Greeks invented the Corinthian column, they hardly used it at all.

The Greeks finished all their great buildings about three hundred years before Christ was born, and all their great architects seem to have died, for no great ones lived after that time.

You know, from your geography, that Greece is nearly-an-island (called a peninsula) in the Mediterranean Sea. Next door to Greece is another near-island or peninsula called Italy. The capital of Italy was Rome, and after Greece had lost her power Rome became the capitalthat is, the headof most of the world.

The Greeks were great architects, but the Romans were great builders. There is a difference. The Romans built many fine buildings, but they didnt have as good taste as the Greeks. The Romans liked the Corinthian column better than either the Doric or the Ionic. The Romans also made another column composed
 of both Ionic and Corinthian capitals and so this column is called Composite. It had the large curls, or volutes, of the Ionic and the acanthus leaves of the Corinthian. Often it is hard to tell whether a column is Corinthian or Composite. In the Composite column, the Ionic top is larger than in the Corinthian, that is all. The Romans also changed the Doric columngave it a base and left out the flutings and the saucer shaped part of the capital. This kind of Roman column was called Etruscan Doric or Tuscan.

The Romans made other changes in their styles of building changes for the worse. In order to make columns seem higher than they were, they frequently put a box-like base or pedestal beneath each column. They also placed split half-columns against walls. Such half-columns built against the wall are called engaged
 . Other columns they flattened out against the wall so that they appeared square. A column so flattened out is called a pilaster
 . You can remember the name by thinking of plaster and putting an i
 between the p
 and l
 .

The greatest thing the Romans did for building was to use the arch. As you know, the Assyrians invented the arch but used it very little because they had very little stone with which to build arches. But they never rested their arches on columns. The Greeks and other architects before them placed a single stone across from column to column. But a single slab of stone could not reach very far, so the spaces between columns were never very great and never could be very great. The Romans were the first to make arches from column to column instead of using straight slabs of stone from column to column.

The Romans also made barrel vaults and domes which, you remember, were arched ceilings built on the same principle as the arch. By using the dome and the vault, they were able to roof over much larger spaces than ever could have been roofed over with single slabs of stone or with wooden roofs. Furthermore, a vaulted or domed roof of stone was fireproof, whereas a wooden roof, of course, was not.
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No.65-2

ROMAN CORINTHIAN COLUMN

（罗马科林斯柱式）
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No.65-3

COMPOSITE COLUMN

（混合型柱式）
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No.65-4

TUSCAN COLUMN

（托斯卡纳柱式）



Another great thing the Romans did for building was to use cement and concrete. Concrete is a mixture of cement with water and sand and pebbles. This mixture turns into stone when it dries. The Romans used cement between the stones of their arches and they made their domes and vaults of concrete. Now, an arch or a dome or a vault, if properly put together, needs no cement, for the stones push against one another so tightly they cant slip through and down. But, as I have told you, an arch does need heavy walls at the side so that the stone in the arch will not push over the walls, for the weight of each stone pushes and shoves sideways.

The Romans found a way out of this difficulty. They made their vaults and domes with cement or concrete to hold the stones together so that the vault or dome became a single solid stone. Such a concrete dome pushes downward but doesnt push sideways, so that heavy side walls are not really necessary.

You can rest a trunk or a piano or an automobile on blocks or bricks and the trunk or piano or automobile will not fall. But if the blocks or bricks are pushed sideways the least bit, the load they carry will fall. Have you ever stood up a row of blocks or bricks and tried to walk across them? Try it. If you press straight clown as you step on them, they will not fall, but if you shove them sideways the least little bit, over they go! Well, its the same with a load on a column or a wall. As I have explained if the load presses straight down, a small column or small wall will hold the load perfectly well; but the separate stones in an arch do not push straight down. They push sideways and the wall 
 must be made very heavy to keep from being pushed over by an arch. When, however, you have a row
 of arches on columns, each arch pushes against the next arch and the next arch pushes back so that there is no side push on the columns.

Arches push and shove. You may not see it, but they do. Try pushing against another boy who pushes against you. You can lean together like the sides of a letter A, but if one suddenly stops pushing or jumps aside, down the other goes. Thats the way one arch pushes against another. Knock away one arch and down the other goes.
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No.65-5 ROMAN ARCHES, PONT DU GARD, NIMES, FRANCE

（位于法国尼姆蓬度加尔的罗马式拱门）



【中文阅读】

人们总是厌倦一成不变的衣帽式样，总想尝试新的款式。今天，妇女们总是到巴黎去寻找新服式。同样，建筑师们也总是去希腊寻求建筑的新风格。有些建筑师采用新柱式，以突出某种新尝试和与众不同的特征，但他们所设计的新型柱式并没有我所描述的两种希腊柱式那样好看。

希腊人后来又设计了一种新柱式，称作科林斯柱式，但实际上希腊人并不喜欢，而且几乎从不采纳。古代建筑师维特鲁威曾对我们讲过爱奥尼亚柱式的故事，下面他将用另外一个童话般故事向我们讲述科林斯柱式的由来。

维特鲁威说，在科林斯有这样一种习俗，人们会在去世的小女孩坟头献上一篮子玩具，上面盖着一块瓷瓦，这种习俗沿用至今。偶然的一次机会，篮子直接被放在了一种蓟科植物上，蓟的叶子慢慢生长，将整个花篮包裹起来。这恰好被一位建筑师发现了，他觉得这可以当作柱头的造型，于是就采用了这种方式，将材料换成大理石，
 放到爱奥尼亚柱子的柱头上，取代了爱奥尼亚原有的柱头。于是便有了科林斯柱式。

所以科林斯柱式与爱奥尼亚柱式比起来只是柱头不一样。希腊的蓟科植物叫做莨苕，叶子从四边向外向上生长，所以科林斯式柱头像莨苕叶。柱顶瓷砖下方的四个拐角叫做叶形装饰，都是卷轴状的或曲线状的，就像是木匠刨子底下的刨花一样。但它和爱奥尼亚式柱头装饰还是不同，后者如同节奏起伏的音乐。爱奥尼亚的波形柱头前后对峙，而科林斯式曲线柱头却呈对角线。

许多人认为科林斯柱头比陶立克柱头和爱奥尼亚柱头都要好看，但也有人认为这种造型太花哨了，而且把巨石横梁搭在树叶上看起来很不自然。总而言之，虽然希腊人发明了科林斯柱式，但他们却很少采用。

希腊人大约在公元前300年就完成了所有的宏大建筑，当时伟大的建筑师似乎都过世了，因为后来再没有出现过一位伟大的建筑师了。

你们知道，根据所学的地理知识，希腊可以说是地中海的一个岛屿（亚平宁半岛）。希腊的邻居是另外一个半岛，或类似岛屿，叫做意大利。意大利的首都叫罗马。希腊衰败以后，罗马开始成为世界的中心，统治世界的绝大部分地区。

希腊人是杰出的建筑师，而罗马人却是杰出的建造者。建筑师与建造者是有区别的。罗马人建造了许多漂亮的建筑物，但他们并不具备希腊人那样高雅的品位。相对于陶立克柱式和爱奥尼亚柱式，罗马人更喜欢科林斯柱式。罗马人还建造了一种将陶立克风格与爱奥尼亚风格融合在一起的柱式，所以这种柱式叫做混合型柱式。它有爱奥尼亚的大卷，或涡型花纹，也有科林斯的莨苕叶状。有时你很难区分一种柱式究竟是科林斯的还是混合型的。在混合型柱式中，爱奥尼亚柱头比科林斯柱头要大，其实也就这么点区别。罗马人对爱奥尼亚柱式作了些修改给它加了一个地基，并把柱头上原有的托盘状部分和柱身的凹槽去掉了。这种罗马风格的柱式叫做伊特洛里亚陶立克柱式或托斯卡纳柱式。

罗马人在他们的建筑风格上还作了一些别的修改越改越糟。为了使柱子看起来比本身还要高，他们往往会将一个盒状的垒或基放在每根柱子的下方。他们也会将柱子抵着墙树立，只露出半身。这些抵墙而立的柱子叫做半露柱。还有一些柱子被挤压在墙上，看起来是方的。这种柱式叫做壁柱。你可以通过联想plaster（石膏）来记忆pilaster（壁柱），plaster（石膏）在p和l中间放一个i就是pilaster（壁柱）。

罗马人对建筑的最大贡献就是采用了拱门。你知道吗，亚述人虽然发明了拱门，但却很少采用，因为他们没有足够的石头来建造拱门。但罗马人从不靠柱子来支撑拱门。希腊人和他们之前的建筑师会在柱子之间放一块石头。但一块单一的石板显然不够长，所以两柱之间的距离就决不会太大，也不可能太大。罗马人率先在柱子之间以拱门代替石块。

罗马人还建造了拱顶和圆顶，你会记得，圆顶就是以和拱门同样原理建成的拱形天顶。拱顶可以撑起比用石块或木块撑起的面积多得多的天顶。此外，石砌的拱形或圆形天顶还可以防火，而木制的，当然不能。

罗马人对建筑的另外一个贡献就是使用了水泥和混凝土。混凝土是水泥、水和
 沙石的混合物。这种混合物干了之后就变成了石头。罗马人在拱门的石块之间使用水泥，再用混凝土建造拱顶和圆顶。我们现在建造拱门、圆顶、尖顶都不需要水泥了，因为石头一个挤压着一个，根本就不会滑落下来。但就像我之前介绍过的一样，拱门的侧边必须要有厚厚的墙壁，只有这样拱门的石头才不会挤倒墙壁，因为每块石头的重量都会对侧边产生挤压。

罗马人找到了解决这个问题的方法。他们用水泥或混凝土将石头连接在一起来建造拱顶或圆顶，使拱顶或圆顶成为一个坚固的整体。这样一来圆顶或拱顶只向下挤压，而不向侧边挤压，所以也就不需要在两边建造厚厚的墙壁了。

你可以将一根树干、一架钢琴、或一部小车平放在石块或砖块上，它们一般不会坠落。但如果这些负重的石块或砖块因受力向侧边哪怕挤压一点点的话，它们所负的重物就会坠落。你有没有试过站在一排石块或砖块上，并试图从上面走过去呢？试一试吧。如果你的压力只是垂直向下的话，石块或砖块就不会倾倒。但你若向某个侧边稍稍偏压哪怕一点点，石块或砖块立马就倒！这与柱子或墙壁的受压是同样的道理。如同我所解释的那样，如果是垂直向下施压的话，一根柱子或一堵墙都能很好地承受重量，但是拱门里分开的柱子却不是垂直施力的，它们向侧边挤压，因此侧边的墙壁一定得砌得结实坚固，才能免受拱门的挤压。但如果你要在一排柱子上建造多个拱门的话，而每个拱门都在相互挤压，彼此受力，相互抵消，这样柱子就不会受到侧边挤压了。

拱门形成的挤压也许你看不到，但事实就是如此。试着找个同学，你们相互挤压一下看看，就像大写字母A一样斜靠在一起，但如果其中一人突然停止挤压，或突然跳开，对方就会立刻摔倒。拱门就是采用了这样相互挤压的方式。要是其中一个拱门倒了，紧邻的那一个也会倒。
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ROME WAS NOT BUILT IN A DAY

罗马非一日所建
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SOME people wear imitation pearls, imitation diamonds, imitation jewelryjust for show. Some people build houses of con-crete blocks to imitate stone, paint wooden columns to imitate marble, cover plaster walls with paper to imitate tile. Such imitations that pretend to be something they are not, are a kind of cheating, a fake. The Greeks never faked in this way. The Romans did so often.They built buildings of concrete or brick and covered the outside with thin pieces of marble.

For a few hundred years before and after Christ was born, the Romans built and built, many and great buildings, and more buildings of more kinds than had ever been built before. They built them not only in Rome and in Italy, but in other countries which the Romans owned.

Though the Romans built many great buildings, none of them quite equaled those the Greeks built. The reason was that the Romans were not artists but engineers. The Greeks were very religious and built temples; the Romans were great governors and worshiped everything that concerned governing. The Romans used instruments to design their buildings, whereas the Greeks used their eyes. In a Roman build-ing, every line that was supposed to be vertical was vertical. Every line that was supposed to be horizontal was horizontal. Every line that was supposed to be straight was straight. It was as if they had drawn a picture with a ruler and square and compass instead of free-hand.

In the same way, a Roman building looks mechanical. We like them as we like an engine. They are strong and powerful, but somehow seem to lack the beauty of a hand-made picture.

How many kinds of buildings do you think there are in the place where you live? Try to count them. Houses, of course, but how many otherschurches, banks, stores, court-houses, libraries, and so on.

The Greeks had only a few, but the Romans built many kindsnot only tombs and temples, houses and palaces





Arches and aqueducts

Bridges and baths

Court-houses and halls

Theaters and amphitheaters
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No.66-1 THE PANTHEON, ROME（罗马万神殿）



Some were fake, but not all, and some were magnificent and im-posing. Most of the Roman buildings are now in ruins, but one buildinga temple built to all the godsis still standing and in use to-day. It is called the Pantheon, which means All the Gods. It has a porch in front with Corinthian columns, and back of the porch a circular building with a huge dome made like a bowl turned upside down, of concrete. The circular walls that support the dome are twenty feet thick and the only window is a large circular opening in the top of the dome. There is no glass in the opening, but so high is it above the floor that even a heavy rain barely wets the floor beneath.

The Square House is one of the finest of these Roman buildings, with engaged Corinthian columns as well as with whole columns.

It is not in Rome, however. It is in what is now France, but when it was built, France was a part of the Roman Empire and Romans built it. In France they call it the Maison Carre, which means Square House.

The theaters where the Roman actors gave plays had no roofs. The seats were of stone and were arranged in a half circle that sloped upward as to-day. In France, at a town called Orange, is a Roman theater in which plays are still given.

Nero was one of the worst rulers Rome ever had and one of the worst builders. He built himself an enormous palace surrounded by parks and lakes. It was called the Golden House. Later rulers destroyed it. He built a colossal statue of himself which some writers say was 120 feet high. Only its base still exists.

Near where the colossal statue of Nero was, a huge amphitheater was built later and 
 it was called the Colosseum. An amphitheater was something like a football stadium, but instead of games, there were fights held between men and men, or between men and wild animals. The Colosseum had stone seats arranged in an oval shape. The outside walls were four stories high; the lower three stories were rows of arches. Between the arches on the first or ground floor there were engaged Doric columns. Between the arches of the second story were engaged Ionic columns. Between those of the third floor were engaged Corinthian, and on the fourth-story wall were Composite pilasters.
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No.66-2 MAISON CARRE, NMES, FRANCE（法国尼姆的卡雷尔神庙）



The Colosseum is now a ruin, but a great part of it is still standing. The amphitheater held as many people as a large stadium does to-day, but there was a still larger one called the Circus Maximus which held as many people as in a large city and many more than the largest stadium to-day holds. Circus in this case doesnt mean a circus; it means a ring and Circus Maximus meant the Largest Ring.

Most of the huge Circus Maximus has completely disappeared but some of its foundations still remain.

The Romans built public bath houses, for the common people hae no baths at all in their homes. These baths were huge buildings with arched or vaulted rooms in which a thousand or more people could bathe at one time. There were not only hot and cold and warm baths, but gymnasiums, game rooms, and lounging rooms, and so on. They, were public places for amusement and recreation.


 The Romans built large arches, separate from buildings, just for their rulers who had won great battles to march through with their soldiers. Such arches were called Triumphal Arches. One, called the Arch of Titus, was built to celebrate his conquest and destruction of the city of Jerusalem. The Arch of Titus has one large single arch.
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No.66-3 ARCH OF TITUS, ROME（罗马提图斯凯旋门）

Photograph by Ewing Galloway




Another arch, the Arch of Constantine, was built in honor of that ruler who was the first emperor of Rome to become a Christian. The Arch of Constantine has one large and two smaller arches, one at each side. You can see the Colosseum in the background of both pictures.

The bridges the Romans built were among the strongest and most substantial structures they made. Some of these bridges were built, not for people to walk across, but for water to run through. On the top of such a bridge was a trough through which water flowed from its source to the city. It was like a river held up by a bridge. Such a bridge of arches carrying water was called an aqueduct which means water pipe or water carrier. Nowadays, water is brought to a city from a river or lake or reservoir, through large pipes which may run underground and up and down hill. But the Romans built aqueducts instead of pipes to carry water to a city, and these aqueductssome of them over fifty miles longsloped just enough so that the water was always running down hill. There is a picture of one in Chapter 65.
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No.66-4 ARCH OF CONSTANTINE, ROME（罗马君士坦丁凯旋门）



The Romans made one other kind of building from which later Christian churches were copied. These buildings were court-houses or public halls and were called basilicas. Basilicas were long buildings with rows of columns on the inside which held up the roof. There was a center aisle and two side aisles and the roof over the center aisle was higher than the roof over the side aisles, as in the case in most of our churches to-day. In a later chapter Ill tell you more about basilicas.

【中文阅读】

有些人佩戴仿真珍珠，有些人佩戴仿真钻石，有些人佩戴仿真珠宝只是为了炫耀。有些人在盖房子时，用混凝土砖仿造石头，将木柱刷上漆代替大理石柱，或在灰泥墙上贴上壁纸模仿瓷砖。人们用这些仿制材料来冒充真品，做法就是欺诈，这些只能叫冒牌货。希腊人从不以这种方式来造假。罗马人却常常这样干。他们用混凝土或砖块盖房子，然后再在外面贴上一层薄薄的大理石片。

在基督诞生前后的几百年间，罗马人不停地盖房子，盖了许多高楼大厦，不仅比以往任何时候盖的都要多，而且样式也越来越翻新。他们不仅仅在罗马和意大利建造房屋，而且还在罗马占领的其他各国建造。

尽管罗马人盖了许多高楼大厦，但却没有哪一幢能与希腊的相媲美。因为罗马人是工程师，不是建筑师。希腊人笃信宗教，所以建造了神庙；但罗马人却是伟大的统
 治者，只崇尚那些与治国相关的东西。罗马人用工具设计建筑，而希腊人却用自己的眼睛。在一座罗马建筑物里，所有被认为是垂直的线都是垂直的，所有被认为是水平的线都是水平的，所有被认为是笔直的线也都是笔直的。就好比画画，他们不是用自己的手画画，而是依靠尺子和圆规。

同理可鉴，罗马的建筑看起来就显得机械。人们对罗马建筑的喜爱就像对待一架发动机一样。它们的确坚固耐用，但就是缺乏那种手绘图画的美感。

你知道在你居住的地方有多少种建筑吗？试着去数一数。当然最多的是住宅。那其他的有多少种呢？譬如教堂、银行、商店、法院、图书馆，等等。

希腊的建筑种类不多，但罗马却有多种建筑不仅有陵墓、神庙、房屋和宫殿还有





拱门和高架渠

桥梁和澡堂

法院和大厅

剧院和竞技场





但也有冒牌货，虽然并非都是这样，有些建筑物确实宏伟和壮观。罗马大部分建筑物如今都已成废墟，但有这么一栋建筑不仅至今岿然挺立，而且人们还在使用。它叫万神殿，意指供奉众神的神庙。万神殿的正面是由科林斯式柱子撑起的门廊，门廊的背面有幢圆形建筑物，上面是一个倒扣的碗形混凝土大拱顶。支撑拱顶的圆形墙壁有二十英尺厚。神庙里唯一的窗户是开在拱顶上的圆口。窗口处没安玻璃，但由于它高高在上远离地面，所以即便下大雨也不会把殿里的地面淋湿。

这种矩形屋在罗马式建筑中是最精致的建筑之一，因为它的支撑柱既有科林斯柱式，又有所有柱形。

然而矩形屋却没建在罗马，而建在当今的法国。当年建造它时法国是罗马帝国的一部分，但建造者是罗马人。在法国人们称它为卡雷尔神庙，就是矩形屋的意思。

那时，罗马演员演戏的剧院没有屋顶。座位也是石砌的，成半圆形排立，层层向上围成斜坡，正如我们今天看到的那样。在法国一个叫做奥兰治的小镇上，有座罗马剧院，至今还在演戏。

尼禄是罗马历史上最坏的君主之一，也是最差的建筑者之一。他为自己建造过一座大型宫殿，四面环绕着公园和湖泊。这座宫殿被命名为尼禄金殿。后来的统治者将它摧毁了。尼禄还给自己刻过一尊巨型雕像。据某些作家说，这尊雕像高达一百二十英尺。如今只有底座尚存。

尼禄巨型雕像的附近有个大型露天竞技场，建造时间晚于尼禄雕像，叫做圆形竞技场。这座露天竞技场有点像露天足球场。但里面进行的可不是足球比赛，而是人与人的决斗，或人与兽的搏斗。竞技场看台座位是石砌的，按椭圆形呈梯状排立。外围墙有四层楼高；稍微矮点的也有三层楼高的，则是一排排拱门。从第一层，或从
 平地上的建起的拱门之间，立着陶立克柱式。从第二层建起的拱门间竖着爱奥尼亚柱式。而从第三层的拱门间竖立的则是科林斯柱式，第四层是靠墙而立的混合式壁柱。

竞技场如今已是一片废墟，但主体部分却依然挺立。罗马圆形露天竞技场所能容纳的观众数量等同于现在的体育场，但还有个更大一点的竞技场，叫做大马戏场。它所能容纳的人数和一个大城市的人口一样多，甚至比现今最大的体育场所能容纳的人数还要多。这里说的马戏场指的不是今天的马戏场；它指的是一个环形场地，而大马戏场指的是最大的环形竞技场地。

这个大竞技场的大部分建筑结构如今已不复存在，只残留一些根基。

罗马人还盖过公共澡堂，因为普通人的家里根本就没有洗澡的地方。这些澡堂可大了，里面有带拱顶或拱门的房间，可供一千甚至更多的人同时洗澡。这里不仅有冷水浴、热水浴、温水浴，而且还有健身房、游戏室、休息室等。这些都是供休闲娱乐的公共场所。

罗马人还建造了脱离建筑主体的拱门，专为迎接打了胜仗的君主带领他的士兵凯旋而归。这些拱门叫做凯旋门。其中有个叫做提图斯凯旋门，是为庆祝提图斯征服和摧毁耶路撒冷所建。提图斯凯旋门是一个大型的单拱门。

还有一座拱门叫做君士坦丁凯旋门，是为庆祝罗马第一个成为基督徒的君王君士坦丁而建。君士坦丁凯旋门有一个大拱和两个小拱，分立两边。你还可以从两幅图画的背景中看到斗兽场。

罗马人所建造的桥梁在他们所造的建筑物中算是最坚固最实在的。有些桥梁的建造却不是让行人跨越，而是让水穿流。这种桥梁的顶端有一个水槽，将水从源头引进城。它看起来就像是桥梁托起了河流！这种承载流水的拱桥叫做高架渠，也就是起导水管或排水管的作用。我们今天通过大型的时上时下的地下管道将河水、湖水或库水送进城，但罗马人却是通过高架渠，而不是水管来引水入城，而这些高架渠有的甚至有五十多英里长要倾斜到足够的高度才能让水总是沿着小坡往低处流。参见第65章图65-5。

罗马人还建造了另外一种建筑物，这种建筑物后来成为基督教堂的范本。这些建筑物有法院或公共大厅，它们被称作长方形廊柱大厅式基督教堂。这种教堂外观比较长，里面矗立着一排排柱子支撑着整个屋顶。还有一个中心走廊和两个侧边走廊，中心走廊上方的天顶要比周围的天顶都要高，正如我们现在看到的大多数教堂一样。我们会在下一章介绍更多关于这种教堂的知识。
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TRIMMINGS

装饰物
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MEN wear ties and collars. Ladies wear ornaments and trimmings. Buildings wear trimmings, too, to keep them from looking too plain and unfinished. These trimmings on buildings we call moldings and borders. The Greek and Roman builders used moldings and borders of certain shapes and designs, and builders nowadays use many of the same moldings and borders.

Perhaps you have never examined closely the panels of a door, the edges of a doorway or window, the picture molding under the ceiling, or other trimmings around the outside of a building, but if you should notice them you may be surprised to see that most of them are not just flat strips. They have different shapes. The different shapes of these moldings have names just as the boys and girls you know have names, so you can become acquainted with them.

Ill introduce them to you:

There is a molding that is square as seen from the edge, and so simple that you might think a name unnecessary. It is called a fillet
 , which means a ribbon or band. In olden times women and men, toowore a fillet around their heads, to keep their hair in place and as an ornament. Nowadays, buildings often wear fillets just as an ornament. A fillet, as seen from the edge, is like the drawing at the left.
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When a fillet is sunken in, like a square groove, it is called simply asunken fillet
 . It is like this drawing on the right.
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Here is a molding that is half round as seen from the edge. Architects call it a torus
 , but to carpenters it is a half-round.
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Here is the torus, or half-round, sunk in, forming a round hollow or groove. Its right name is cavctto
 , which means a little cave, but carpenters call it a groove.
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Here is a molding that, seen from the edge, looks like the curve of an egg. It is called by architects an ovolo
 , which means egg-shaped, but carpenters just say egg molding.
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 Here is a molding that is hollowed out with the same egg shaped curve. It is called a scotia
 .
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Here is a molding with a curve like an S. The hollow is at the bottom. It is called an ogee
 just like the ex-clamation Oh gee! The ruler you use in school may be in the shape of ogee molding.
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Here is a molding also with an S curve, the hollow at the top. It is called acyma
 , which means a wave.
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Do you think you can recognize these moldings when you see them and call them by name? They are in couplesfour couples. One is raised and one is hollow; one fits into the other.





Mr. and Mrs. Fillet

Mr. Torus and Miss Cavetto

Mr. Ovolo and Miss Scotia

Mr. Ogee and Miss Cyma





Usually, instead of just one simple molding, two or more of these moldings are used, one alongside the other and there are several beautiful moldings made by such combinations.

In most of the combinations, the square fillet is used between the curved moldings. This arrangement of square and curve makes the curved moldings stand out more sharply, thus:
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See how many of these moldings you can find in your own house or in some one elses house.

There are also several kinds of borders. The simplest is the zigzag, which is also called the chevron because it is like the chevron that a soldier wears on his sleeve. Its something like the first writing a child tries to do.
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The next simplest is the scallop
 . It is called that because it is like the edge of the scallop shell. Its like this:
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or upside down like this:
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The embattled
 is like this:
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The embattled border is sometimes called the Wall of Troy, because Troy had a wall around it, with spaces through which the soldiers could shoot their arrows, and pieces of wall behind which they could jump.

The meander
 is like this:
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The Meander was a river in Asia Minor that flowed in this very crooked way. If you go to school walking in a line that makes a design like this, we say you are meandering.

The fret
 or key
 is like this:
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It looks something like a row of keys.

The dentil
 is like this:
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because dentil means teeth and it was supposed to look like a row of teeth. It looks something like a row of piano keys, too.
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The wave
 is like this, something like an S
 lying down with a curl or scroll in one end. Of course you can see why it is called this if you have ever seen waves breaking on the shore. When I was a boy I used to make my capital S
 s with many scrolls in each end until my teacher made me stop.

The running scroll
 is like this:
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one wave up and one down. This is one of the prettiest borders.

The astragal
 is like this:
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Astragals were really little bones, but the astragal border looks to me like a string of beadslong beads with two round beads between them

The chain
 is like this:
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not a very pretty border, do you think so?

The cable
 or rope
 is like this:
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The egg and dart
 is like this:
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The egg
 was supposed to represent birth; the dart, deathbirth and death, birth and death. Every man is born and dies. His son is born and dies. Generation after generation is born and dies, forever and ever. The astragal was always used below the egg and dart border.

The Lesbian leaf
 is like this:
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The anthemion
 is like this:
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leaves arranged in a heart shape.

The Greek lily
 is like this:
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The anthemion was often used with the Greek lily alternating.

These are called classic borders because the Greeks and Romans used them and anything Greek and Roman we call classic.

The next time you draw or mount a picture, suppose you try making a border for it of one of these classic designs. Its fun. Ive known boys to make such borders round the letters they wrote, round Christmas cards and even round their arithmetic papers, and some girls have embroidered handkerchiefs and towels with these designs, but they have to be done very carefully to look just rightone part exactly like every other, evenly spaced and in line.

【中文阅读】

男人们穿西服，打领带。女士们佩戴首饰和装饰品。建筑物也佩戴装饰物，以避免单调和粗糙的状况。我们把建筑物上的装饰物叫做线条和边饰。罗马和希腊的建造者用各式各样的线条或边饰，而当今的建造者也用几乎相同的线条和边饰。

也许你从来没有仔细观察过门板、过道或窗户的边缘，天花板下图画的线条，或建筑物外围的其他边饰，但如果仔细观察的话，你将会大吃一惊，因为这些边饰都不是单调的线条，而是形状各异的。这些形态各不相同的线条还有不同的名称，就跟你知道的那些男孩女孩各有不同的名字一样，以便你能认识它们。

让我来一一介绍吧：

这样一种线条，从边缘看它是方的，简单到你认为根本就没必要给它命名。它被称作平边（图67-1），也就是丝带或带子的意思。在古代，男人和女人们在他们的头上都戴着一条头带，一来保持发型，二来作为装饰。如今，建筑物也戴上了平边。平边从边缘上看就像左边的图。
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图67-1



如果平边的一侧往里陷，像一个方形的槽，就直接叫做凹平边。如
 （图67-2）所示。
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图67-2



还有一种线条，从边缘上看呈半圆形。建筑师称它环状半圆线条，但对木匠来说它就是半圆形。（图67-3）
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图67-3



如果这个环状半圆线条，或半圆形，往里陷，就形成一个圆形空洞或槽子。它的正确名称是凹弧饰，意为小洞穴，但木匠就叫它凹槽。（图67-4）
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如果一种线条，从边缘上看，像一个鸡蛋的曲线，就被建筑师称作圆凸形线条，意为鸡蛋形状的，但木匠们直接称它鸡蛋线条。（图67-5）
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还有一种线条，它的中心被挖空了，挖成鸡蛋形状的曲线。它被称作凹弧边饰。（图67-6）
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如果一种线条的曲线看起来像是S形，底部是空心的，它就被称作双弯曲线就像哦，天哪这样的感叹！你在学校用的尺子就有这种双弯曲线的线条。（图67-7）
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图67-7



还有一种线条也具有S形状，但顶端是空心的。它被称作反曲线，意思是像浪花一样。（图67-8）
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图67-8



当你看到这些线条时你能够认出它们并说出它们的名字吗？它们都是一对一对的总共有四对。一个是实心的，一个是空心的；另外两个彼此互补。





平边先生和平边夫人

环状半圆线条先生和凹弧饰小姐

圆凸形线条先生和凹弧边饰小姐

双弯曲线先生和反曲线小姐





通常情况下，会采用两种或更多的线条，而不仅仅是某种单一的线条，用一种线条环绕另一种线条，把这些线条混合在一起就形成了多种美丽的图案。

在大多数混合图案中，方形平边被镶嵌在曲线线条中（图67-9）。这种方圆搭配使曲线线条更显突出。
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图67-9



在自己家中或别人家中看看能找到多少种像这样的线条。

边饰也有好几种。最简单的就是锯齿形，也称波浪饰（图67-10），因为它很像士兵衣袖上的山形袖章，也有点像小孩第一笔涂鸦。
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下一个简单的边饰是扇贝形边饰。之所以这么叫它是因为它的边缘看起来像
 扇贝。就像这样（图67-11）：
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或者颠倒过来，就像这样（图67-12）：


[image: img352b]




像这样的就叫做雉堞边饰（图67-13）：
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雉堞边饰有时候也被称作特洛伊墙，因为特洛伊有围墙环绕，墙上留有空隙，士兵们可以射箭，城墙后面的断壁残垣还能让他们纵身跳下。

回纹波形饰像这样（图67-14）：
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迈安德河是小亚细亚的一条蜿蜒曲折的河流。如果你在上学路上就这么走的话，我们就会说你在曲折前行。

回纹饰或键形边饰像这样（图67-15）：
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它看起来像一排按键。

齿饰像这样（图67-16）：
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因为齿饰意味着与牙齿有关，而它看起来也像一排牙齿。它看起来也像一排钢琴键。

波浪饰是这样的（图67-17），像一排S横卧在一起，结尾处有小卷或卷轴。当然如果你曾看过海浪拍打着海岸的话，你就会知道为什么这样命名它。我小时候，就常常用卷轴画大写S，一个顶一个，直到老师叫我停下。



 [image: img353a]




滚动涡卷饰像这样（图67-18）：
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一个浪头朝上卷来，一个浪头又向下拍去。这是最好看的边饰之一。

串珠饰像这样（图67-19）：
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串珠饰实际上就是小骨头，但串珠形边饰在我看来就像是一串珠子每两个长珠子之间镶嵌着两个小圆珠。

链条饰像这样（图67-20）：
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这个边饰不太好看，你觉得呢？

缆绳饰或绳索饰像这样（图67-21）：
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卵镖饰像这样（图67-22）：
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卵代表出生；镖象征死亡生生死死，死死生生。人人都经历生和死。儿子出生，又去世。一代人去世，又一代人出生，世代循环，永远如此。

莱斯波斯岛树叶饰像这样（图67-23）：
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粽叶饰像这样（图67-24）：
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树叶被安置在心形里。

希腊莲花饰是这样的（图67-25）：
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粽叶饰常常与希腊莲花图案交叉搭配。

以上这些都被称作经典边饰，因为希腊人和罗马人都使用这种边饰，而凡是希腊和罗马的，我们都称之为经典。

当你下次画画或装裱时，你可以试着用其中一款经典花样来镶边。这非常有趣。我知道有些男孩在写信的时候会在信纸上镶边，在他们的圣诞贺卡上镶边，甚至在他们的算术本上镶边，而有些女孩喜欢使用绣有这些花样的手帕和毛巾。但这些活儿做起来必须小心翼翼才好因为每一部分看起来必须和另一部分一模一样，即便是其中的空隙和线条也必须一模一样。
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EARLY CHRISTIAN

早期基督教建筑
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IF YOU get up in the morning at sunrise you might call yourself an early Christian. But early Christian
 in architecture does not mean early in the day; it means early in the history of Christians. Some of our finest buildings to-day are Christian churches, but once upon a time the only Christian churches were holes in the ground.

These holes were called catacombs. They were tunnels that were dug underground in Rome because the Christians were persecuted. That means they were punished just for being Christians and so they had to live in hiding. They hid in the dark secret passages of the catacombs. In the catacombs were rooms where Christians could go to church. There were rooms there, too, where dead Christians were buried safely.

It was like living in a coal mine, only worse, because when a Christian was caught by the Roman soldiers, he was generally given to the lions or burned alive or chopped to pieces. Suppose you had to live down underground and never could come up without danger of getting caught and killed. It might be exciting and fun at first, but when you found some of your friends or perhaps even your brother or your aunt or your father had been carried off and put to death, it would not be fun at all.

So you can imagine how glad the Christians who lived in the catacombs must have been when the Roman emperor himself became a Christian.

This first Christian emperor was named Constantine. When Constantine became a Christian, naturally the Christians could come up out of the catacombs and worship God above ground. The Christians found the best kind of buildings above ground for their church services were the basilicas. You remember basilicas were the buildings built by the Romans for court-houses. In the court-houses the judge sat in the middle at one end, with his back toward the end wall. In front of the judge was a long aisle with columns on each side and this aisle led to the front door. On each side of the main aisle was another aisle. Here is a plan or kind of map of a basilica. Make believe you are looking straight down from an airplane at the basilica and that the basilica has its roof taken off. The lines are the walls and the dots are the columns. The place where the judge sat is the half circle at the top of the plan.



 [image: img356]


No.68-1 PLAN OF A BASILICA

（长方形教堂平面）

Courtesy of The University Prints




You can have some fun with paper and pencil, making a plan of your own house. If you imagine everything above the first story taken off the house, you could make a plan of the first floor. If your house has three floors, you might make a plan for each of the three. When I was a boy I used to like to draw plans of make-believe houses and I generally had a swimming pool and a gymnasium and a soda water fountain in my make-believe plans.

But lets get back to the basilica. The Christians used the judges half circle in their basilica church for an altar and for the minister or priest to preach from. This part of the building had lattice-work railings in front of it called cancelli
 by the Romans. Thats why some churches still call the ministers end of the church the chancel. The people who came to worship in the basilica sat on benches facing the chanceljust as they do in some churches to-day. The main central part of a church is called a nave. The chancel and the aisles on the side are not part of the nave.

The windows in a basilica were way up near the roof. The center part, or nave, was higher than the side aisles and so the center parts roof was higher than the side aisle roofs. The nave was really two stories high and the side aisles only one story high. The windows were in the second story of the nave. This part with the windows was called the clerestory
 which means clear story. I think you can guess why it is called that.


 From the outside, these basilicas werent much to look at. A good many of them looked more like big barns than anything else. But inside they were magnificently decorated. The columns were beautiful marble ones taken from old heathen buildings. The walls had mosaic pictures on them made of little pieces of stone or of colored glass which shone like jewels. The floors and lower walls were covered with fine slabs of marble. After the catacombs they must have seemed all the more magnificent to the early Christians.

The largest of these early Christian basilicas is the church of St. Paul-without-the-Wall. You might think from its name that it didnt have any walls, What its name really means is that the church of St. Paul is outside the wall of Rome. It has a main part, or nave, and two
 aisles on each side instead of one on each side. Here is a picture of the inside looking along the nave toward the chancel.

You can see the clerestory windows very plainly. St. Paul-without-the-Wall was built, way back in 380 A.D. and people worshiped there for more than 1400 years. Then in 1823 it caught fire and burned down. But it was built again just the way it was before the fire and so you can still visit it when you go to Rome.
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No.68-2 INTERIOR OF ST. PAUL（圣保罗大教堂室内）

Courtesy of The University Prints





 This chapter has four new hard words. See what score you can make without looking back in the book. Each word you can give the right meaning forout loudcounts 25. Can you score 100?


	
	plan (in architecture)
	□


	
	nave
	□


	
	chancel
	□


	
	clerestory
	□


	
	
	
Score:
 ______




【中文阅读】

如果你在太阳刚升起的时候起床，那你就可以称自己为早起的基督徒。但建筑上的基督教早期阶段并不意味着一天的早晨；它只意指基督教的早期历史。我们至今最好的建筑还是基督教堂，但早期阶段只有基督教堂是在地下开辟洞穴的。

这些洞穴被称作地下墓穴。它们是挖在罗马地底下的通道，因为那时的基督徒备受迫害。也就是说，他们遭受迫害仅仅因为他们是基督徒，所以他们不得不过着东躲西藏的生活。他们躲在底下墓穴黑暗的秘密通道中。地下墓穴有可供基督徒做礼拜的房间。那儿还有基督徒死后可以安葬的地方。

生活在那儿就像生活在煤矿里一样，甚至还不如呢，因为基督徒一旦被罗马士兵抓住，就会被送去喂狮子，或被活埋，或被碎尸万段。假设你为避免被抓或被杀的危险，不得不住在地下室里，而且永远不出来。起先你可能还会觉得刺激好玩，但当你看到你朋友甚至可能是你兄弟、你姨妈，或你父亲被抓走，被处死，你就会觉得那可不是闹着玩的了。

可以想象当罗马皇帝自己成为基督徒时，那些住在地下墓穴的基督徒有多开心啊。

第一位信仰基督教的皇帝叫君士坦丁。当君士坦丁归入基督时，基督徒们也就顺理成章地从地下墓穴里走出来了，他们开始在地面上敬拜上帝。他们发现地面上最适合给教会做礼拜的建筑是长方形教堂。你应该还记得罗马人用这种长方形廊柱大厅式建筑作法院。在法庭上，法官背靠后墙，坐在一端的中央，面对一条长廊通往前门，两旁都是立柱。主道的两边各有一条侧廊。下面是一幅长方形教堂的平面图。

假设你正从飞机上俯视一座拆了屋顶的长方形教堂。实线代表墙壁，虚线代表廊柱。原先法官就坐在平面图顶端的半圆形上。

你可以用纸和铅笔做个游戏，给你自己的家画个平面图。如果你试想把一楼所有的东西都搬走的话，你就可以画出一楼的平面图了。如果你们家房子有三层，那你可
 以把每一层的平面图都画出来。我小时候，就常常喜欢画假想中的房屋平面图，比如游泳池、健身房，还有苏打水喷泉。

还是让我们再回到长方形教堂吧。基督徒把长方形教堂的半圆形用做祭坛，供牧师或神父向会众布道。教堂的这部分区域的前方设有格子细工栏杆，罗马人称这个区域为圣坛。这就是为什么某些教堂直到今天仍然称牧师在教堂顶头布道的区域为高坛。来教堂礼拜的人面朝高坛坐在长凳上就像今天信徒们在有些教堂里所做的那样。教堂的中央区域叫做中殿。高坛和两边的侧廊都不属于中殿。

长方形教堂的窗户离屋顶很近。中央部分，即中殿，比侧廊所对应的顶端要高。中殿实际上有二层楼那么高，而侧廊所对应的顶端实际上只有一层楼那么高。窗户则在中殿二楼那么高的位置。这一部分和窗户一并被称作天窗，意指在屋顶开口。我想你能猜得出它为什么叫这个名字。

从外部看来，这类教堂没啥好看的。很多教堂看起来更像是大谷仓，仅此而已。可是教堂里面却装饰得富丽堂皇。柱子是从古代异教建筑里拆出来的漂亮的大理石柱。墙上有嵌花式图案，由小石片或彩色玻璃制成，像珠宝一样闪耀着夺目的光芒。矮墙壁和地板上都贴着精美的大理石瓷砖。对那些从地下墓穴里出来的早期基督徒来说，这些教堂看上去一定格外地壮观。

早期最大的长方形教堂是圣保罗大教堂（墙外）。从它的名字也可以推测它不在任何墙内。这样命名的真正含义是圣保罗大教堂建在罗马城墙外。它有一个主体部分，或叫中殿，而且两边各有两条侧廊，而不是一条。下图是从内部由中殿向高坛的纵深图。

天窗在你面前一览无余。圣保罗大教堂（墙外）建于公元前380年，供人礼拜已有一千四百多年的历史了。1823年一场火灾烧毁了教堂。但之后又照原样予以重建，所以你若去罗马仍然可以参观它。

这一章出现了四个难理解的新词。在不翻书的情况下看看你能得几分。请给出每个词的具体意思。每题25分。你能得100分吗？


	
	（建筑物的）平面图
	□


	
	中殿
	□


	
	高坛
	□


	
	天窗
	□


	
	
	总分：____
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EASTERN EARLY CHRISTIANS

早期东方基督教建筑



[image: img12]




ARE you a good detective? Can you tell what part of the country a person comes from, just by hearing him talk? At least you can tell the difference between a Southerner and a New Englander by the sound of their voices and the way they pronounce their words.

Men of one part of a country talk differently from men of another part. Men from different countries are different in other ways. They wear different kinds of clothes, they have different kinds of laws they eat different kinds of food, they paint different kinds of pictures, they build different kinds of buildings.

When the Roman emperor Constantine became a Christian, the Christians in Rome came out of the catacombs and built basilicas for churches. But subject to the Roman emperor there were other Christians who lived a long way from Rome. The Roman Empire reached eastward into Asia. Many people in this eastern part of the empire were Christians, too. Under Constantine they began to build churches just as the Christians in Rome did. But, belonging to a different part of the world, the eastern Christians built their churches in their own way. They didnt care much for basilicas.

The kind of buildings the eastern Christians built was called Byzantine. That is because Byzantium was the largest city in the eastern part of the Roman Empire. The city is still a large and important city, but you wont find Byzantium on the map. Byzantium changed its name. Constantine went to live in Byzantium and made it his capital instead of Rome. When he did this he named the city Constantinople or City of Constantine. But you wont find Constantinople on the modern map, either, for now it is called Istanbul. The old name, Byzantine, however, stuck to the architecture that began to be used there.

There was one very important difference between this Byzantine architecture and the basilican architecture. A Byzantine church always had some kind of dome on it. In some churches the dome was small; in some it was covered with a square roof so you could see the dome only from below, on the inside; in many churches there were several domes.

The Pantheon in Rome has a dome, but the Pantheon is not like the Byzantine style of building. The Pantheons dome is made of concrete. The domes of Byzantine churches 
 were usually made of bricks or tiles. The Pantheon dome rests on a circular wall. The Byzantine domes cover a square space.

The plan of most Byzantine churches looks like this: +
 . This kind of cross with all the arms equal is called a Greek cross. The central dome was generally right over the square in the center of the cross.

All these Byzantine buildings with domes were quite small until the Emperor Justinian came to rule. Justinian had his architects build the best and finest and biggest building ever built in the Byzantine style. We call it St. Sophia or Santa Sofia, but Sofia was not the name of any saint. Sofia
 means wisdom and the real name of Justinians church is Holy Wisdom. As most Americans call it St. Sophia, that is what we shall call it here.

See if you can understand how St. Sophia is built. In the middle is a huge dome. This dome rests on the top of four big arches that are shaped like croquet wickets. Each arch stands on one side of a square.

The bottom of the dome rests on top of each wicket or arch.
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No.69-1　INTERIOR OF ST. SOPHIA（圣索菲亚教堂内部）

Courtesy of The University Prints





 The spaces between the tops of the arches below the dome are not empty. They are filled in with brick so the bottom of the dome is resting on something all the way round. These spaces between the tops of the arches look like curved triangles pointed downward. The curved triangles are called pendentives
 . I hope you can remember that word pendentive. It is the use of pendentives
 that makes Byzantine architecture very different from other kinds. You wont find any pendentives in the Pantheon in Rome, for instance.

In this picture you can see three of the arches under the dome and two of the pendentives between the arches.

As the dome of St. Sophia is made of bricks, the whole dome isnt held together like a saucer or like the concrete Pantheon dome. This means that the dome pushes down on the walls that hold it up and also pushes outward or sideways on the walls. You know how a ladder leaning against the wall of a room will slide out at the bottom when a heavy man climbs the ladder unless the bottom is braced against something on the floor. Well, the dome pushes out in all directions just as the ladder does in one direction, and so there must be something to brace the walls to keep the dome from pushing them over.

The arches resting on the ground held the downward push of the dome. The architects of St. Sophia took care of the outward push very cleverly. On the outside of two of the arches, opposite each other, they built half-domes on walls reaching to the ground which braced the two arches just like book-ends pushing toward the middle of the building. They were props to hold the arches from falling outward.

Against the legs of the other two arches they built big piles of stone and brick and these piles kept the arches in place just like book-ends, too. These piles were called buttresses.

And thenafter all this care and workthe dome of St. Sophia fell down! It collapsed a few years after it was finished. But we cant blame the builders. An earthquake shook the bricks out of place and down came the dome. The builders couldnt prevent an earthquake.

When they put the dome up again they made an improvement. All around the bottom of the new dome little windows were madeforty windows altogether. This let in such a band of light that the dome seems to be resting on light when you look up at it from inside, or as if it were hanging from the sky a few feet above the top of the four big arches.

The inside of St. Sophia has been called the most magnificent interior in the world. Along each side of the nave run aisles which have second stories or galleries. The galleries are supported by many columns of different colored marbles, some red, some green, some gray or black. Heres a strange fact. There are 107 columns inside the building and the dome is just 107 feet across from one side to the other.
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No.69-2　ST. SOPHIA（圣索菲亚教堂）

Courtesy of The University Prints




The lower walls are all covered with slabs of beautiful marble, in even more colors than the columns. Higher up on the walls are mosaic pictures with the colored pieces of glass and marble set in gold.

Almost a thousand years after the church of St. Sophia was built, Constantinople was captured by the Turks. The Turks are Mohammedans instead of Christians. They worship in mosques instead of churches. The leader of the Turks rode his horse right into St. Sophia and ordered the Christian church turned into a Mohammedan mosque. The beautiful Christian mosaics were covered with plaster and whitewash except for a few of the angels. And ever since then no one has been allowed to enter St. Sophia without first taking off his shoes. That is the rule for all mosques. No shoes may tread on Mohammeds holy ground. You take off your shoes or you dont get in.

From the outside St. Sophia looks big, but some people think it not very beautiful. Notice in the picture the great buttresses that stick up on each side of the arch to brace the push of the dome.

What about those towers? I wish you could forget they are there, because they look so important in the picture that you are apt not to look closely at the building itself. The towers were not part of the church, but were put on by the Turks when the church became a mosque.

But I dont want you to believe that St. Sophia was the only great Byzantine building or that all Byzantine buildings were in Constantinople. The Byzantine style of architecture spread wherever the religion of the Greek Christian Church spread. The churches of Russia, for instance, were almost all built in the Byzantine style because 
 the Russians became members of the Greek Church instead of members of the Roman Church. Churches in the Byzantine style are still being built in different parts of the world.

Just as famous as St. Sophia is another Byzantine church built in Venice, hundreds of years after St. Sophia. Venice was a seaport republic. The city belonged to no country. It was independent. Fleets of ships from Venice sailed away to the East and brought back the beautiful silks and spices of Asia. Venice became rich and powerful. Her people learned to love the bright colors of the goods from the East and they put so much lovely color on their Byzantine church that it shone like a beautiful jewel in the sun. They called their church St. Marks because it was built over the spot where Saint Mark was supposed to lie buried.

St. Marks has five domesa big dome in the center and four smaller domes around it. The domes were not high enough to be seen well on the outside and so the Venetians made a much higher dome over each of the five domes. So each dome is double. The church is covered inside and out with brilliant mosaics and slabs of precious marbles called alabaster brought from far and near. The four bronze horses over the main door are almost as famous as the church itself. It is probably the most colorful building in the world.
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No.69-3　ST. MARKS, VENICE（威尼斯圣马可教堂）

Courtesy of The University Prints





 And now one more score card. Here are the new names in this chapter. Each counts 20. Can you spell them correctly and make as good a score as in the last chapter? Try itout loud, remember.


	
	Byzantine
	□


	
	Greek cross
	□


	
	pendentive
	□


	
	buttress
	□


	
	mosque
	□


	
	
	
Score:
 _____




【中文阅读】

你是个好侦探吗？你能不能只听他讲话就能知道他来自你们国家的哪个地区的呢？至少可以通过听他们讲话的声音和发音方式分辨出谁是南方人，谁是新英格兰人。

一个国家不同地方的人说话方式会不同。不同国家的人在其他方面也有不同。他们穿着不同的服装，遵守不同的法律，吃不同的食物，画不同的画，造不同的房子。

当罗马皇帝君士坦丁成为基督徒时，罗马的基督徒们就走出地下墓穴，并且为教会建造长方形教堂。但是受罗马帝国管辖的还有另外一批基督徒，他们的住地离罗马很远。罗马帝国在东方的领地扩张到了亚洲。帝国东部的许多人都是基督徒。在君士坦丁的统治下，他们也开始像罗马基督徒那样建造教堂。但由于地理位置的不同，东部的基督徒以他们自己的方式建造教堂。他们不太在意长方形教堂。

罗马帝国东部的基督徒们建造的教堂叫做拜占庭风格。因为拜占庭是罗马帝国在东部的最大城市。虽然这座城市今天仍然是一座重要的大城，但在地图上却找不到。拜占庭已经改名换姓了。君士坦丁搬到拜占庭居住，用拜占庭代替罗马作他的首都。就在这时他将这座城市命名为君士坦丁堡。但你在现在的地图上也找不到君士坦丁堡，因为它现在叫做伊斯坦布尔。它曾经的名字，拜占庭，开始作为一种建筑风格流传开来。

拜占庭建筑和长方形教堂建筑有一明显不同。拜占庭风格的教堂几乎都有圆顶。某些教堂里的圆顶比较小；有些教堂的圆顶被方顶覆盖，所以你只有从圆顶下方，教堂里面才能观察到它；某些教堂里面甚至有好几个圆顶。

罗马的万神殿有一个圆顶，但是万神殿的风格却不同于拜占庭风格的建筑。万神殿的屋顶是水泥做的，安放在一座环形墙壁上；而拜占庭教堂的圆顶所用的建筑材料通常是砖块或瓷瓦，覆盖在一个方形空间上。

大多数拜占庭风格教堂的平面图看起来是这样的：+
 。这种四边等长的十字形叫
 做希腊十字形。中间的圆顶正好就在中心广场的正上方，即十字形中心。

所有这些带圆顶的拜占庭建筑都偏小，直到东罗马帝国皇帝查士丁尼即位。查士丁尼和他的建筑师们建造了最大的拜占庭式建筑。我们称作圣索菲亚大教堂，但是索菲亚并不是某位圣徒的名字。索菲亚意为智慧，查士丁尼教堂的真正名字叫做圣智大教堂。我们就像大多数美国人一样，称它为圣索菲亚教堂。

我们来看看是否能明白圣索菲亚教堂是如何建造的。教堂中间是一个大圆顶。这个大圆顶被放置在四座大型拱门上，这些拱门看起来就像槌球的球门。而每一扇拱门又建在一个方形体的单边之上。

圆顶的底部坐落在槌球门或拱门的顶端。

拱门顶部与圆顶之间的空隙并不是空白。他们之间由砖块填充，所以圆顶的底部一直与拱门连接。这些拱门与天顶之间的空隙看起来像是头朝下的曲线三角形。这些曲线三角形叫做三角穹窿。希望你能记住这个词。正是曲线三角形的使用使得拜占庭建筑与众不同。譬如，在罗马斗兽场就找不到这样的曲线三角形。

在这幅图中可以看到圆顶下方有三座拱门，每两座拱门之间都有曲线三角形。

由于圣索菲亚教堂的圆顶是以砖块为材料，整个圆顶看起来并不像托盘或万神殿的水泥圆顶。这意味着圆顶向墙壁施力，墙壁又托起圆顶，而且圆顶也对下边四面的墙壁外推下压。众所周知，当我们把一架梯子靠在房间的墙上，让一个体重大的人上去时，梯腿就会打滑，除非在地板上用什么东西把梯腿固定住。梯腿只向一方施力，而圆顶却向四面施力，所以圆顶所依附的墙壁必须要有什么东西将它箍起来，以免圆顶将它们压倒。

安在地上的拱门顶住了圆顶的压力。圣索菲亚教堂的建筑师很聪明地考虑到了圆顶的外施力。所以他们就在两个对视的拱门外围，环形的落地墙上，建造了两个半圆顶，将两座拱门牢牢地箍住，类似书夹，牢牢地抵住建筑物的中心。它们支撑着整个拱门，防止拱门向外坍塌。他们还用大批石头和砖块堆在两座拱门的底部，以防拱门移位，也就像用书夹抵着一样。这些石碓叫做拱壁。

然后呢，尽管建筑师花了这么多的功夫和心思，圣索菲亚大教堂还是倒了！它在竣工几年后就倒塌了！但是我们不能怪罪建筑师。因为一场地震将砖块从建筑物里震了出来，圆顶紧接着就塌了。建筑师无论如何也阻止不了一场地震呀。

当他们再次架起圆顶时，就开始采取预防措施。圆顶的底部添加了一些小窗户总共有四十个。这能使阳光从窗户里照进来。当你从里面向上看的时候，圆顶就像是架在光线上，或像是悬在离四座大拱门支撑的天顶好几英尺高的空中一样。

圣索菲亚教堂的内部装饰被称为世界上最奢华的。中殿每一侧都有两层长廊或画廊。画廊是由色彩斑斓的大理石柱支撑而成，有红的、绿的、橘黄的，还有灰色的和黑色的。这座教堂有这样一个令人称奇的事实，那就是它内部总共有一百零七根柱子，而圆顶的直径正好也是107英尺，横跨整个教堂。

墙壁底部贴满了漂亮的大理石瓷砖，颜色甚至比柱子还要丰富。稍微高一点的地方是嵌花式组合图案，由五彩玻璃和大理石在金子上镶嵌而成。


 在圣索菲亚教堂建成大约一千多年后，君士坦丁堡被土耳其人占领。土耳其人是穆斯林，不信基督教。他们礼拜的场所不是教堂，而是清真寺。土耳其的首领骑着马冲进圣索菲亚大教堂，下令将教堂改为穆斯林的清真寺。除了几处天使的图案之外，所有美丽的镶嵌图都被石灰粉刷成白色。从那之后，任何人进圣索菲亚教堂都必须脱鞋。穆罕默德神圣的土地不容许任何一双鞋子的玷污。如不脱鞋，就不给进。

圣索菲亚教堂的外观看起来很大，但有的人认为这不够美观。注意一下图上的拱门两侧那支撑拱顶的扶壁。

那些塔有什么作用？真希望你能忘了它们的存在，因为塔在图上看起来太醒目，使人不再仔细地关注建筑物本身了。这些塔原不是教堂的组成部分，而是教堂变为清真寺后土耳其人加上去的。

我还是不希望把圣索菲亚教堂当成是唯一伟大的拜占庭风格的建筑，也并不是说拜占庭建筑就只在君士坦丁堡。其实，哪里有希腊的基督教会，哪里就有拜占庭风格的建筑。以俄罗斯的教堂为例，它们几乎都是拜占庭风格的，因为俄罗斯教会后来归属于希腊教会，而没有归属罗马教会。拜占庭风格的教堂如今在世界各地依然还在建造。

譬如建造在威尼斯的另一座拜占庭式教堂，晚于圣索菲亚教堂好几百年，却同样有名。威尼斯是一个港口共和国。这座城市不属于任何国家。它是独立的。舰队从威尼斯出发驶向东方，并从亚洲带回美丽的丝绸和香料。威尼斯开始变得强大而富有。她的人民开始学会欣赏这些从东方带回来的物品的绚丽色彩，并把这些色彩运用于拜占庭式教堂的装饰上，使拜占庭式教堂就像是闪耀在太阳下的宝石。他们称他们的教堂为圣马可教堂，因为它建造的地点被认为是圣马可的埋葬地。

圣马可教堂共有五座圆顶中间是个大圆顶，四座小圆顶环绕其中。因为圆顶不够高，从外边根本就看不到，所以威尼斯人又在五座圆顶上加了一个大圆顶。所以每座圆顶就成了双层。教堂被覆盖在里面，外面是光鲜亮丽的镶嵌图案和从远近各地买来的名贵大理石。主门上的四匹青铜马和这座教堂一样有名。圣马可教堂可能是世界上色彩最丰富的建筑物了。

这里还有一张得分卡。上面记载了这一章出现的新名称。每个名称20分。你能正确地将他们拼写出来吗？看看得分是不是和上一章的一样高。试试吧，记住，要大声说出来哦。


	
	拜占庭风格
	□


	
	希腊十字形
	□


	
	三角穹窿
	□


	
	扶壁
	□


	
	清真寺
	□


	
	
	总分: _______
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LIGHTS IN THE DARK

黑暗中的亮光
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WHAT goes up must come down. The Roman Empire had reached the height of its power. The Romans had conquered, ruled, and civilized almost all of Europe. Then the mighty empire that the Romans had built up came tumbling down.

It began with the split between the eastern part of the empire and the western. When the capital was moved to Constantinople, naturally Rome, the old capital, lost power. Finally the East and West separated. Constantinople remained the capital of the Eastern Roman Empire. Rome was capital of the Western Roman Empire. So then there were two Roman Empires and two emperors. But this didnt last long.

Savage men from the North began pushing and fighting their way down across France to Italy. These men were fierce and rough. They had never learned to read or write. We call them Teutons. The Teutons finally overran France, Spain, and Italy. They took Rome itself, and that ended the old Roman Empire in the West. I wonder what the Teutons thought when they entered Rome and saw the great palaces and theaters, the temples and monuments.

The Teutons were rude and rough and ignorant. But they were strong and brave and good fighters. They became Christians. Gradually, they learned the languages of the parts of Europe where they settled. All parts of the Roman Empire had once upon a time spoken Latin, the language of Rome. Now under the Teuton tribes the language of each part of Europe became different. The Latin used in France gradually became French. The Latin used in Spain became Spanish, and the Latin used in Italy and in Rome itself became Italian. No longer could a man from Spain talk with a man from France in his own language.

But Spain and France and Italy did not become real nations right away. Everywhere there was fighting, everywhere mix-ups. One tribe fought with another. One town fought with another town. The old civilized life was upset. Everything became darker and darker for civilization. The ways of the Romans were forgotten. There would have been no time for architecture, on account of so much fighting, even if almost everybody had not forgotten what architecture was. The old basilican churches were still used, but few new ones were built. Things got so bad that we call the time from about 500 A.D. to about 1000 A.D. the Dark Ages.


 Now, although everything certainly looked black for Europe, there were a few lights to be seen in the darkness. One bright spot was the reign of Charlemagne. Charlemagne was a Teuton. He grew up uneducated and he never learned to write. Can you imagine a ruler nowadaysthe President of the United States, for instancewho couldnt write a letter? But Charlemagne had a good mind and he wanted to learn all there was to know. He became King of France, but he wasnt satisfied until he had brought Germany and Italy under his rule, too.

Charlemagne encouraged building. He brought to his court all the wisest men he could find. He helped get back for the world some of the knowledge and learning that had been lost when the old Romans ceased to govern. He was crowned emperor of a new Roman Empire in 800 A.D.

Another light, flickering in the Dark Ages, was kept burning by the Christian monks. As you know, monks are men who live in monasteries. A monastery was ruled by a chief monk called an abbot. The monks thought they could live better lives if they worked hard and kept away from all the fighting and badness going on in the world.

Those old monks worked hard in the monasteries. They raised vegetables, built churches and houses, taught school, made paintings, wrote histories, helped the poor and sick people who came to them. Best of all for you and me, they studied the old Roman writings and kept them safe, so that we can know much more about the old Roman ways than we could if it hadnt been for the learned monks.

The monastery that the monks lived in was built around a church. Such a church was called the abbey because of the abbot who ruled the monastery. On one side of the abbey was a courtyard. Across the courtyard from the church was generally the dining hall, which was called the refectory. The church and the refectory were connected along each end of the courtyard by hallways. These hallways were like long porches with columns on the sides facing the courtyard, and were called cloisters. The columns in the cloisters were not like the old Greek and Roman columns. They werent Doric or Ionic or Corinthian or Tuscan or Composite, but were of many different shapes, even in the same cloister. Some were twisted in shape like a screw or like a wet towel when you try to wring the water out of it. Some were decorated with bands around them or with criss-cross stripes. In many cloisters the columns were in pairs, two and two, like animals going into Noahs ark, and these were called coupled columns. Not much like the columns on the Parthenon, are they?
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No.70　CLOISTER, SICILY（西西里回廊）

Courtesy of The University Prints




【中文阅读】

有盛必有衰。罗马帝国已经达到它的鼎盛时期。罗马人征服并统治了差不多整个欧洲，使其在蛮荒状态下得以开化。继而，这个由罗马人建立的强大帝国开始走向衰落。

罗马帝国的衰落是由东西部之间的分裂开始的。当迁都到君士坦丁堡后，原首都罗马的实力，自然而然地就开始失丧。最后帝国分裂为东西两部。君士坦丁堡继续作为东罗马帝国的首都，而罗马则成了西罗马帝国的首都。所以那时也就有了两个罗马帝国，两位皇帝。但这种状况并未持续多久。

野蛮的北方佬开始南下，他们从法国一路杀到意大利。这些人粗野而凶狠。他们从没学过读写。我们称他们为日耳曼人。日耳曼人先后占领了法国、西班牙和意大利，最终将罗马据为己有，从而使西方古老的罗马帝国不复存在。我好奇的是，当日耳曼人踏进罗马时，看到壮观的宫殿、剧院、神庙和纪念碑时，心里到底在想什么。

日耳曼人粗鲁野蛮而又无知，但他们身强力壮，勇猛善战。他们后来成了基督徒。他们在欧洲各地定居后，就渐渐开始学习当地的语言。过去罗马帝国各地都使用罗马语言拉丁语。如今在日耳曼部落人的统治下，欧洲各地的拉丁语出现了差异。法国境内使用的拉丁语渐渐演变成了法语。西班牙境内使用的拉丁语渐渐演变成
 了西班牙语。而意大利和罗马使用的拉丁语则变成了意大利语。从此，一个西班牙人就不再能用自己的语言和一个法国人进行交谈了。

但无论是西班牙、法国，还是意大利，那时都还没有独立。到处都是战争，一片混乱：部落与部落之间在争战，乡镇与乡镇之间在争战。古老的文明生活已被搅乱。一切与文明有关的都变得越来越黑暗。罗马人的生活方式已被抛到九霄云外。连绵的战火使人们根本无暇顾及建筑，即使差不多没有一个人会主动忘记。古老的长方形教堂仍被使用，但几乎看不到新建的。世界一片混乱。我们把公元500年到1000年的这段时间叫做黑暗时代。

尽管此时对欧洲来说一切都是阴郁暗淡的，但黑暗之中却也透出了几点光亮。其中一个亮点就是查理曼大帝的统治时期。查理曼大帝是日耳曼人。他从未接受过教育，也从未学过读写。想象一下当今的统治者吧譬如，美国总统他连信都不会写吗？可查理曼大帝头脑聪明，甚至想学习所有该知道的事情。尽管他已成为法兰西国王，但他并不知足，直到把德国和意大利也置于他的统治之下。

查理曼大帝鼓励大兴土木。他将所有能找到的聪明人都召进宫。他帮助世界使一些自古罗马失去统治后遗失的知识和学问重见天日。他于公元800年加冕成为新罗马帝国的皇帝。

另外一道划破黑暗时代的光亮一直在基督教修士们的手中持续燃烧。众所周知，修士就是住在修道院里的人。修道院由主管修士，即修道院的院长管理。修士们认为，只要他们努力工作，远离世俗的争战和邪恶，就可以把生活变得更美好。

那些在修道院里的古代修士们辛勤地劳作。他们在修道院里种植蔬菜，修建教堂和房屋，办学，画画，记载历史，救济上门求助的穷人和病人。使我们受益最多的是，他们学习古罗马著作，将它们完整地保存下来，才使我们得以更多地了解古罗马人的生活方式。也就是说要不是因为有这些博学的修士们，我们今天就不可能知道这么多。

修士们居住的由院长管理的修道院通常围绕教堂而建。这样的教堂叫做大教堂。大教堂的一边有个庭院，从教堂出来穿过庭院通常是用餐的大堂，叫做餐厅。教堂和餐厅由走廊连接，并直通庭院的两端。这些走廊看起来像是长长的柱廊，面对庭院，被称作回廊。回廊里的柱子看起来并不像古希腊或古罗马的柱式。它们既不是陶立克柱式，或爱奥尼亚柱式，或科林斯柱式，也不是托斯卡纳柱式，更不是混合型柱式，而是形态各异，甚至在同一条长廊里也各不相同。有些柱式呈螺旋状如螺丝钉，有些像是被拧的湿毛巾。有些周身由彩条装饰，有些由十字纹修饰。在许多回廊里，柱子都是成双成对的，就像走进诺亚方舟的动物，这些叫做对柱。它们跟帕台农神庙的柱子看起来不一样吧？
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ROUND ARCHES

圆拱
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SUPPOSE you thought the world was going to end next year! Most people in Europe in the Dark Ages thought the world was going to come to an end in 1000 A.D. They werent sure just how it would happen. Perhaps it was going to burn up, they thought, or fall apart or blow up with earthquakes and volcanoes. But they felt sure from what they read in the Bible that 1000 A.D. was going to see the end of the world. Important buildings were not built, because what was the use? Theyd all be destroyed with the end of the world.

Then 1000 A.D. came and nothing happened to the world. Still the world was there, and so people found they must have been mistaken. More good buildings began to be built. The light in the darkness of the Dark Ages began to get brighter.

And now Ill have to tell you of the new kind of architecture that was used after 1000 A.D. This new kind of architecture is called Romanesque. The easiest way for you to tell that a building is Romanesque is to look at the tops of the windows and doors. If all the windows and doors have round arches for tops, then the building is probably Romanesque.

People call it Romanesque because it was used in the countries that once belonged to Rome. Just as each of these former Roman countries came to have its own language, descended from Latin, so each country came to have its own Romanesque architecture, descended from Roman architecture.

The Romanesque architecture of Italy is most like the old basilican kind and so Ill tell you first about the most famous Italian Romanesque buildings.

Im sure you know the tower in this picture. It is the famous Leaning Tower of Pisa. The building next to the tower is the cathedral.

Every church isnt a cathedral. A cathedral is a church with a bishop. The chair that the bishop used in his church was called a cathedra. As the bishops church always had a cathedra, the bishops church was called a cathedral. This was the cathedral of the Bishop of Pisa.

If you were to look down on a cathedral from an airplane you would see it was built in the shape of a cross. But this cross isnt a Greek cross, because all the arms are not the same length. A cross with the main stem longer than the other parts is called a Latin 
 cross. Most Romanesque churches were built in the form of a Latin cross. The top of the cross was always pointed toward the east so that the altar in that end of the church could be nearer Palestine in the East, where Christ was born.
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No.71-1　BAPTISTERY, CATHEDRAL AND LEANING TOWER, PISA

（比萨洗礼堂、比萨大教堂和比萨斜塔）



The outside of the cathedral at Pisa is worth looking at, especially if you make believe you are a detective and can see things that most people dont notice. The rows of columns with arches over them are called arches. A detective would notice at once that all the arches are round arches, and so he could guess the building is probably Romanesque. There are four of these rows of arches or arcades on the west end of this cathedral.

And here is something I dont believe youd notice unless you were a very good detective. Each arcade is a different height. The third arcade from the ground has the tallest columns. The arcade next to the bottom is not quite as tall, the top one is still shorter, and the bottom arcade has the shortest columns of all. A very, very good detective would notice that the middle arch in the two arcades nearest the ground is bigger than the other arches.

Now look even more closely. A very extra
 good detective would see that the columns 
 in the two top arcades are not always exactly over the columns below them.

All these differences were not just accidental. The arcades were built that way on purpose. If all four arcades had been just alike they would have made the whole front of the cathedral look tiresome, monotonous, uninteresting.

Now if you will look at the Leaning Tower, you can see that all the arcades are just alike. For that reason, the tower isnt so beautiful as the cathedral. Many people even call the tower ugly. I dont think it is ugly, but I certainly cant say its as pleasing to look at as the cathedral, though you may find it more interesting on account of the way it leans. The Leaning Tower was built later than the cathedral. Maybe by then the architects had forgotten why the cathedral arcades were not built all alike.

The tower started leaning almost as soon as it was begun. Before the first story was finished, the foundations on one side were much lower than on the other, so work on the building was stopped. But, after several years, another architect managed to get three more stories built before he had to stop on account of the slant. Still later another architect finished the tower. But some people have said the tower was meant to lean in the first place so it would be different from other towers.

It is true that each city in Italy was trying to get ahead of every other city with buildings that would attract attention. But most people now believe the foundations sank in soft ground on one side and that the lean of the tower was an accident. The top of it leans about fourteen feet out over the bottom. There are seven bells in the top and the heaviest bell is kept on the side away from the lean to help balance the tower.

Near the cathedral stands a circular building called the Baptistery of Pisa. The Baptistery was built to baptize the people in. It was changed a great deal in looks after the Romanesque period was over, because later architects thought they could make it look better than it looked at first.

A good example of a Romanesque building in France is the Cathedral of Angoulême. The front, as you can see in the picture, is decorated with sculpture. Notice the round arches that belong to all Romanesque buildings.

In England, the Normans who came over with William the Conqueror built many stone churches, cathedrals, and castles. Norman buildings are Romanesque just as much as the French and Italian, but they are usually called Norman buildings instead of Romanesque. Very little of the Norman Romanesque looks now as it did when the Normans built it, because later builders kept adding to it and changing it. Often some parts of an English church are Norman, while later parts of the same church are not Norman style at all.
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No.71-2　CATHEDRAL OF ANGOULÊME FRANCE（法国昂古莱姆大教堂）

Courtesy of The University Prints




Germany also has some fine Romanesque cathedrals and churches. And they all have arcades and round arches over the windows and doors. And thats really the big thing to remember about Romanesque buildingsround arches and arcades.

【中文阅读】

假设你也曾有过这样的想法：来年就是世界末日！欧洲黑暗时代的大多数人都认为世界将在公元1000年结束。他们只是不太确定那将怎样发生。他们想，也许它会被火烧成平地，或是被地震或火山搅得四崩五裂。但他们坚信圣经的记载，公元1000年时将目睹世界的灭亡。所以当时并没有建造什么重要的建筑物。因为建了又有什么用呢？到了世界末日那天，还不都照样要被毁掉。

公元1000年终于来到了，世界却安然无恙。世界仍在那里。人们也发现，一定是他们自己弄错了。人们又开始大兴土木，好看的建筑物纷纷开始出现。黑暗时期的
 曙光越来越明亮了。

我现在要介绍的是公元1000年后出现的新型建筑。这种建筑风格叫做罗马式建筑。有一种最简单的方法能说明什么是罗马式建筑，那就是看看门和窗的顶部是不是圆拱形式。如果是，那么该建筑物就可能是罗马式建筑。

人们之所以称它罗马式建筑是因为那些曾隶属罗马帝国的国家采用过这种样式。像所有属于前罗马帝国的国家都渐渐有了自己的从拉丁语演变过来的语言一样，每个国家也开始有了从罗马建筑演变过来的具有自己特色的罗马式建筑。

意大利的罗马式建筑很像古老的长方形教堂，所以，让我们先来谈谈意大利最著名的罗马式建筑。

我想你肯定认识这幅图上的塔吧。这是著名的比萨斜塔。塔旁边的那座建筑物就是比萨大教堂。

并不是所有的教堂都是大教堂。有主教的教堂才叫做大教堂。主教在教堂里的专门座椅叫做主教座。由于主教的教堂都有主教座，所以主教的教堂被称作大教堂。图为比萨主教的大教堂。

如果从飞机上俯瞰一座大教堂，你将看到它的形状像个十字架。但这种十字形不属于希腊式，因为它的四端长度不相等。上下两端比左右两端长的叫做拉丁十字形。大多数罗马式教堂都建成拉丁十字形。十字形教堂的顶端总是指向东方，所以教堂顶头的祭坛就离东方的巴勒斯坦更近一点，那是基督诞生的地方。

比萨大教堂的外观很值得一看，特别在你自认为是个侦探，且能发现别人注意不到的事情的时候。拱门上面有一排排柱子的叫做拱廊。侦探立刻就能发现所有的拱门都是圆形的，所以他可以猜出这种建筑十有八九是罗马式建筑。在这座大教堂的西边有四排这样的拱门或拱廊。

还有一些东西我想你可能注意不到，除非你是个非常优秀的侦探。拱廊各有不同的高度。第三拱廊平地而起，拱门柱最高。靠近教堂底部的拱廊相对不高，最高拱廊的柱身仍然比别的要矮，而教堂底部拱廊的柱身则是最矮的。眼力特好的侦探将会注意到两个最靠近地面的拱廊中的拱门比其他拱门都要大。

好，让我们再仔细地看看吧。优秀得不能再优秀的侦探将会看到，最上层两个拱廊的柱子并不肯定比下面拱廊的柱子高。

所有这些不同点并不都是偶然的。这些拱廊都是故意这样安排的。如果四个拱廊都一样高的话，它们就会使大教堂的正面看起来呆板、单调、乏味。

如果再看一下比萨斜塔，你将发现所有的拱廊看起来都差不多。正因为如此，斜塔才没有大教堂好看。甚至很多人都说斜塔丑陋。我倒不认为它有多难看，但我也不可能自欺欺人地说它和大教堂一样好看，尽管也许找出比萨斜塔倾斜的原因可能会更有意思。比萨斜塔的建造时间要晚于比萨大教堂。也许那时的建筑师们早就忘了为什么比萨大教堂的拱廊建得不一样。

比萨斜塔几乎在它刚建成后就开始倾斜了。在第一层建好之前，塔的根基就比另一边的要低很多，所以只得停工。但是，几年之后，另外一位建筑师却设法加了三
 层，后因倾斜度问题不能再往上加了。再后来，又有一位建筑师完成了塔的整个工程。但也有人说，在建第一层时就故意倾斜，以使这塔看起来与众不同。

确实如此，意大利的每一座城市都力图通过建造特别引人注目的建筑物来比其他城市更引人关注。但大多数人认为斜塔的根基在一边的软土里下沉导致塔的倾斜完全是一个事故。塔的顶端要比底部斜出14英尺。塔的顶部挂了七座大钟，最重的那座挂在倾斜的另一侧，以使斜塔保持平衡。

比萨大教堂的旁边屹立着一座半圆形建筑物，叫做比萨洗礼堂。比萨洗礼堂是给人施洗用的。罗马统治结束后它的外观改变了很多，因为后来的建筑师们认为他们能把它改造得更好看一点。

法国的罗马式建筑的一个典范是昂古莱姆大教堂。如图所示，教堂的正面是塑像装饰。留意一下属于罗马式建筑的圆拱。

诺曼人跟随征服者威廉进入英国后用石头为材料在英国建造了许多教堂、大教堂以及城堡。诺曼人的建筑与法国人和意大利人的建筑一样同属罗马式建筑，但通常称为诺曼式建筑，而不称作罗马式建筑。只有极少一部分诺曼人的罗马式建筑与它们当初刚建成时看起来一样，这是因为后来的建筑者不断地在原样上进行修补和改造。一座英国的教堂常常只有其中某些部分呈诺曼风格，而其他部分连诺曼风格的影子也见不到了。

德国也有一些非常考究的罗马式大教堂和教堂。它们在窗户和门上都建有拱廊和圆拱。这确实是罗马式建筑值得我们回味的要点圆拱和拱廊。
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CASTLES

城堡
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ONCE upon a time there lived a very wicked ogre. He lived in a strong castle set on the top of a hill, and whenever any traveler was unlucky enough to pass along the road below the castle, down would come the ogre and carry the traveler off to his donjon tower.

That sounds like the beginning of a fairy story and that is just what it is. But there is more truth than you might think in a fairy story. In the Middle Ages, when people believed in fairies and ogres, there were many real castlesmost of them built on the top of a hill. And although there were no real ogres, there were, Im sorry to say, bad men living in some of these castles who would really lock up in their donjon towers any one from whom they thought they could get money. Of course not all the knights who lived in the castles were bad. But most of them were warlike and fierce and all the old castles had dungeon cells for prisoners.

These castles were built because of the Feudal System. The Feudal System worked like this. The king or prince who conquered a country would divide the country up among several of his lords. These lords would then divide their parts of the land up among other lords, and these would divide their share again among the knights. Each lord and knight had to promise that he would help the lord from whom he got his land whenever the lord needed him. Then each lord and knight built himself a strong castle to protect his part of the land from any one who might try to take it away from him. There were no policemen in those days to keep one man from trying to steal another mans land, and so each knight had to have his own soldiers and his own castle to protect his rights.

Near each castle was a village where the common people who were not lords or nobles lived. These people were not very well cared for. They lived in miserable little huts. Most of them had to give part of all the food they raised to the lord of the castle, and all the men had to serve the lord as soldiers whenever he needed them. In return, the lord of the castle protected the poor people from enemies.

The castle was built with great, thick stone walls all around it. Outside of the wall was a deep ditch of water called a moat. The only way to get into the castle was across a drawbridge over the moat. The drawbridge could be drawn up from inside the castle so that an enemy could not enter. If the enemy reached the drawbridge before it was drawn up, he found his way blocked by a huge latticework gate, called a portcullis, which was dropped across the gateway of the castle.
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No.72-1　THE FORTIFICATIONS, CARCASSONNE（卡尔卡松城堡）

Courtesy of Pratt Institute




The castle had huge stone towers at the gateway and along the wall, with very narrow slits for windows. Archers could shoot arrows out of these slits, but the slits were hard to shoot through from the outside.

Inside the walls there was a courtyard around which were the stables, soldiers and servants quarters, kitchens, and a high tower called the keep. In the keep the lord of the castle lived. There was a large dining hall and often a little church or chapel in the keep. And down below the ground level were the prison cells and torture chambers. In case of an attack, all the people of the village came into the castle, often with their cattle and flocks, and stayed there, so there had to be great stores of food on hand.
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No.72-2　THE CASTLE OF PIERREFONDS IN FRANCE（法国皮埃尔城堡）




 Here is a picture of the Castle of Pierrefonds in France. Notice how few windows there are in the lower walls. Pierrefonds gradually fell to pieces until it was restored about fifty years ago.

【中文阅读】

很久以前有一个非常邪恶的吃人妖魔。它住在一座小山顶上坚固的城堡里。每当有哪位不幸的路人从城堡下经过，吃人妖魔就会冲下来，把人抓进城堡的主塔里。

这听起来像是童话故事的开场白。的确如此。但这比你以为的童话故事要真实得多。中世纪的人很相信仙女和吃人妖魔，那时也的确有很多城堡大部分都建造在山顶上。尽管吃人妖魔不是真的存在，但我还是很难过地告诉你们，在某些城堡里确实住着坏人，他们真的把任何一个他们认为可以抢到钱的人抓进城堡关押在主塔里。当然，也不是所有住在城堡里的骑士都是坏人。但大部分骑士都是好斗和凶悍的，而且所有的古老城堡里都有关押犯人的地牢。

这些城堡都是为了封建制度而建造的。封建制度的实行如下：当国王或王子征服了一个国家后，他们就会把它瓜分给他们的贵族。这些贵族又会把所得的土地分给其他的贵族，一直分到骑士为止。每个贵族和骑士都必须承诺在任何时候都效忠分给他们土地的主人。然后每个骑士和贵族都会建一座城堡来守护属于自己的领地，防止其他人把它夺走。那时并没有警察来防止抢夺土地这类事，所以每个骑士都必须拥有自己的士兵和城堡，捍卫自己的权利。

城堡的附近是一个村庄，那些非贵族，非骑士的平民百姓住在村子里。他们住着破旧的小茅屋，过着无人关怀的简陋生活。他们中大多数人还不得不将收获的粮食上交一部分给城堡里的贵族。一旦贵族需要，所有的男人都必须为他当兵。反过来作为报答，城堡的主人也会保护这些穷人免遭敌人的侵犯。

城堡的外围是高大厚实的石墙。墙外有个深水沟，叫做护城河。进入城堡的唯一方式就是通过护城河上的吊桥。吊桥从城堡里拉起，阻止敌人通过。如果吊桥没来得及升起，敌人就上了桥的话，还有一扇大栅门挡着他们。大栅门叫做吊闸，是从城门口放下挡在门前的。

城堡的城门处以及沿着城墙有许多高大的石塔，塔上的窗户却只是非常窄的开口，以供射手向外射箭，但外面的箭却很难射进开口。

城墙内有个庭院，庭院周围是马厩和士兵、仆人的营房、厨房以及一个名叫主楼的高塔。城堡的主人就住在这高塔里，里面有一个大餐厅，通常还配备一个小教堂或礼拜堂。城堡底下是牢房和酷刑室。当敌人来侵时，村民都会带上牛羊进入城堡，在里面避难，因此城堡必须储备足够的粮食。

图72-2是法国皮埃尔逢城堡。请留意，城墙低矮，上面几乎没开什么窗户。皮埃尔逢城堡早已渐渐地倾塌了，大约在五十年前才重建起来。
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POINTING TOWARD HEAVEN

直入云霄的建筑物
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NOW Im going to tell you about a kind of architecture named for some people who never had any architecture. All they ever built was huts. Yet the kind of buildings named for these people is one of the greatest styles of architecture in the world.

That certainly seems strange, doesnt it?

The people who didnt know how to build anything but huts were the Goths. The beautiful architecture that the Goths hadnt anything to do with is called Gothic architecture. Why in the world is it called Gothic architecture, if the Goths didnt have anything to do with it?

The reason is a strange reason. We think nowadays that Gothic architecture is very wonderful, and we think the Gothic buildings very beautiful. But, strange as it may seem, there were people who despised these beautiful buildings. They thought any architecture that didnt come from Greece or Rome was no good. They thought it was crude and rough and uncivilized. The crudest, roughest, and most uncivilized people they could think of were the Goths who had conquered Rome, and so they called this beautiful architecture Gothic, not only to show how crude they thought it was, but because they thought the Goths had begun it. Like most bad names, it stuck.

Gothic architecture grew out of the Romanesque architecture. The builders kept trying to make stone ceilings over the naves of the churches because stone was safer from fire than wood was. At first the stone ceiling was a barrel vault, shaped like the side of a barrel. The barrel vault took a great deal of wooden centering to build, because the vault was quite long and each part had to be held up by the centering till all the stones were in place. The centering took so much wood that it was a great discovery when some one found a way of building vaults with very little centering. This discovery was to build two curved ribs like arches or parts of hoops that crossed in the middle of the vault. These two ribs were built first and then the rest of the vault could be put in a little at a time.

Then another discovery was made. This was that a pointed arch was better sometimes than a round arch. It wasnt really a new discovery, for the people in Asia Minor had used pointed arches for many years. The knights brought the idea back to Europe when they returned from their Crusades in the Holy Land. You might not think such a little thing as making an arch pointed on top instead of round would be important. But 
 important it was, and this is why.

A round arch has to be just as high as it is wide. The wider the opening it has to cover, the higher the round arch has to be. But a pointed arch is different. You can build a pointed arch as high as you want or as low as you want, no matter how wide the opening is that it has to stretch across. If you will put your finger tips together so they form an arch you can prove this. If you keep your hands the same distance apart you can only form one round arch with your fingers. But you can form pointed arches of several different sizes by curving your fingers and keeping your hands still.

The builders of the stone cathedrals found it much easier to build vaults over a wide nave or aisle with pointed arches instead of round arches.

Of course these stone vaults pushed down on the walls and also pushed sideways. So the walls had to be very thick and very well braced with buttresses. But the builders found that when they used ribbed vaults instead of plain barrel vaults, most of the side push came just at the ends of the ribs. They found that if they put heavy buttresses at the ends of the ribs, the rest of the wall could be made very thin. The walls between the buttresses finally became so unnecessary for holding up the roof that they were made of glass. The walls became walls of glass between buttresses of stone.

Not only did the walls get lighter, but the buttresses changed. You couldnt really say the buttresses learned to fly, but they are called flying buttresses. A flying buttress is one that leans against the wall like a proplike a man pushing against a wall with a stick. Flying buttresses press against the top of the walls and keep the walls from being pushed over by the weight of the vault and the roof.
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No.73　FLYING BUTTRESSES ON A CATHEDRAL IN FRANCE.（法国教堂的飞扶壁）




 These three discoveriesthe ribbed vault, the walls mostly of glass between buttresses, and flying buttressesare the three most important things to remember. When these three things had been dis covered, there finally came that beautiful and marvelous kind of architecture known as Gothicbut not because the Goths had anything to do with it, remember.

Gothic architecture was as different from the Greek and Roman as it could be. The Greek and Roman buildings were solidly set on the ground. Almost all the weight pushed straight down. But a Gothic cathedral was a balance of all sorts of thrusts and pushes and forces. Where there was a side push, there was a buttress to push against it.

In the Greek and Roman temples most of the lines ran lengthwise. They were horizontal buildings. The Gothic cathedrals climbed into the air as though reaching up toward heaven. Most of their lines seem to carry the eye upward from the ground. Every part of the building helped to do this. Think of the pointed arch, for one thing. A Gothic cathedral was like a hymn of praise rising to God.

【中文阅读】

下面我要介绍的是一种按某个民族而命名的建筑物，而这个民族却从来谈不上建造过任何建筑物。他们只是盖过小茅屋。然而以这个民族而命名的这种建筑物却展现了世界建筑史上最伟大的建筑风格。

这看起来可真是奇怪，不是吗？

这个除了盖茅屋什么都不会建造的民族叫哥特。而与哥特人毫无关系的漂亮建筑物叫做哥特式建筑。但如果这些建筑物真的与哥特人毫无干系的话，为什么世人都称它为哥特式建筑呢？

理由很奇怪。我们现在认为哥特式建筑都是非常奇妙的，哥特式房屋也是非常好看的。而正如这种建筑风格似乎让人觉得奇怪一样，仍然有人鄙视这些漂亮的建筑。他们认为，只有希腊或罗马风格的建筑才是好的。他们认为哥特式建筑物粗俗、简陋，而又未开化。他们所能想到的最粗鲁、最野蛮，而又最原始的人就是哥特人了，因为他们征服了罗马。他们之所以把这种漂亮的建筑物称作哥特式，不仅表明他们认为这类建筑物是粗俗的，而且还因为他们以为这种建筑风格就是哥特人发起的。正如许多难听的名字一样，它也这样流传下来了。

哥特式建筑是从罗马式建筑发展而来的。工匠们不断尝试用石质天花板覆盖教堂的中殿，因为石头安全性好，比木头防火。起初石质天花板按桶状拱顶建成，形似桶边。建造桶状拱顶需要大量的木质拱鹰架，因为拱顶很长，而且每一部分都要由拱鹰架来固定，直到所有的石块都能各就各位。拱鹰架需要很多木材，但后来有人发现了一种几乎不用拱鹰架的方法，这真是一项伟大的发现。这种方法就是建两根像拱门或铁环一样的曲型拱肋，从正中穿过拱顶。只要先把这两根拱肋建好，拱顶剩下的部分
 便可以采取每次一点点的方式来完成。

接下来又是一大发现。那就是尖拱有时比圆拱好。实际上这并不算新的发现，因为小亚细亚人使用尖拱已有好多年了。十字军东征的骑士们从圣地返回后把这个主意带到了欧洲。你们也许会认为像尖拱代替圆拱这么一桩小事没什么重要。可这确实重要。下面我们就来谈谈这是为什么。

圆拱的高度要与它的宽度一样，要覆盖的开口越宽，圆拱也相应地要越高。但尖拱就不同了，在建造尖拱时，你想建高一点可以，想建低一点也可以，它与开口的宽度无关。你可以把指头并在一起做一个拱形来证明这一点。如果你使两只手保持同等距离，那么你只能用指头做成一个圆拱。但你只要把手指弯曲，而两只手保持不动，就可以做出几个不同形状的尖拱。

石质大教堂的建造者发现，在宽阔的中殿或长廊上方建造尖拱要比建造圆拱容易得多。

当然，这些石质圆顶不但挤压墙壁，也挤压侧边。所以墙壁必须要非常厚实，扶壁也要将拱顶箍得紧紧的。但建造者们发现，当他们用带肋拱顶代替普通的桶形拱顶时，大部分的侧边推力都只作用于拱肋的底部，墙壁的其他部分并不需要多么厚实。扶壁之间的墙壁在支撑屋顶时几乎起不到任何作用，它们甚至可以用玻璃制成。石质扶壁之间的墙壁最终演变成了玻璃墙壁。

不仅是墙壁变得更薄了，扶壁也发生了改变。你一般不会真的说扶壁也能学会飞翔，但它们却被称作飞扶壁。飞扶壁就像支柱一样斜靠在墙壁上就像一个人用手杖抵着墙那样。飞扶壁抵压着墙壁的顶部，并且保证墙壁不会因为拱顶或屋顶的抵压而向外坍塌。

这三大发现带肋拱顶、扶壁之间的玻璃墙和飞扶壁是值得纪念的三大重要发现。

正是因为有了这三大发现，才有了以哥特式建筑著称的美丽壮观的建筑风格但要记住的是，这不是哥特人的发现，因为哥特人跟哥特式建筑毫无关系。

哥特式建筑尽其可能的要不同于希腊式或罗马式建筑，希腊和罗马的建筑都把根基牢牢地建立在大地上。几乎所有的力都在往下作用。但拿一座哥特式大教堂来看，就能发现哥特式建筑将来自各个方向的各种压力在平衡中抵消了。比如有侧压力地方，就会用扶壁来抵消它。

在希腊和罗马的神庙中，几乎所有的线条都是纵向的。它们是水平型建筑。而哥特式大教堂却向上爬升，直冲云霄。大部分线条看起来都似乎要将人的视线从下往上引。建筑物的每一部分都起到了这种作用。首先，让我们回忆一下尖拱吧。哥特式大教堂就像一首献给上帝的赞美诗。
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IN PRAISE OF MARY

赞美玛利亚的建筑物
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BIG buildings nowadays take only months to build. Big Gothic buildings often took hundreds of years to build. One Gothic building, Cologne Cathedral, took more than six hundred years.

The most important Gothic buildings were the cathedrals. When Gothic is mentioned, most people think of France, for France has some of the finest Gothic cathedrals in the world.

The Gothic cathedrals were built with loving care. Every one in the village and the surrounding country did his bit for the cathedral. The stones were shaped and set in place by the members of the gilds, which were clubs of workman. The gild would not let any work pass that was not good work. There was nothing fake about a cathedral. The stone carvings way up in the roof were just as carefully made as if people could get near enough to examine them.

Perhaps this is why the Gothic cathedrals rate next to the Greek buildings as the worlds most wonderful examples of architecture. The men who built the Greek temples and the men who built the Gothic cathedrals left behind them very different kinds of architecture. But they were alike in the honesty of their work.

Most of the French Gothic cathedrals were built to the glory of Mary, the mother of Christ, who in French was called Notre Dame Our Lady. There were so many cathedrals of Notre Dame built that we generally call the cathedral simply by the name of the town it is in, such as Chartres or Rheims. But if anybody speaks of just the Cathedral of Notre Dame, he usually means Notre Dame of Paris.

Notre Dame of Paris has on the west endthe end opposite the altartwo large towers. Beneath the towers and in the center are the doorways, one to the nave and one to each side aisle. The doorways are covered with rows of statues of prophets and saints, the head of one statue below the feet of another. Above each doorway is a row of very large statues of kings. Above the kings is a huge round window called a wheel window or rose window. The rose window is filled with brilliant colored pieces of glass that cast a soft purplish glow inside the church.

This cathedral in Paris is in the form of a Latin cross. Almost all the Gothic churches are. The arms of the cross are called the transepts of the cathedral. The place where the 
 transepts cross the nave is called the crossing. Over the crossing was built a tall slender spire. You can see this spire between the towers in the picture.

The front of a building, like the front of Notre Dame which you see in the picture, is called the facade
 . Facade means about the same thing as face. Now, Notre Dame of Paris is supposed to have the finest facade of any Gothic cathedral in the world. In fact, each of the great cathedrals of France has some part that is considered the best in the world. What a building it would make if the best of each cathedral were taken and all the bests put together to make one best cathedral! But perhaps such a building wouldnt be as interesting, after all, as the separate cathedrals. There is such a thing as being too good.

The towers with their square tops on the cathedral of Paris were meant to have tall spires on them. But by the time the cathedral was ready for the spires, so many years had gone by that the spires were never built. On some cathedrals one tower was built and the other never finished. On one very fine cathedral the spires were put on at different times, so that they are not alike. This is the famous Cathedral of Chartres.
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No.74-1　FACADE OF NOTRE DAME, PARIS（巴黎圣母院正面）




 Chartres is a little city about sixty miles from Paris. The Cathedral of Chartres is noted not only for its two spires but for the wonderful stained glass windows in its walls. You remember I told you that Gothic churches had walls of glass. This glass was made in brilliant color to show Bible pictures. The sunlight streaming through the colored glass has a marvelously beautiful effect on the interior. Instead of the glass of Chartres Cathedral, however, Im going to show you a picture of the interior of a church in Paris called the Sainte Chapelle so you can see how much of the wall space is glass. The stone parts, as you can see, are hardly more than a framework for whole walls of glass.

The glass was held by stone framework in the windows, and the separate pieces of glass were kept in place with strips of lead. The stone framework holding the glass in the windows is called tracery.
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No.74-2　INTERIOR OF SAINTE CHAPELLE, PARIS（巴黎圣礼拜堂内景）

Potograph by Ewing Galloway




As new Gothic cathedrals were built, the tracery was made in different shapes. Often the shapes of the tracery is a good way to tell in what period the cathedral was built.

Rheims Cathedral is thought to have the best portals or doorways. It also is famous 
 for its proportion or shape as a whole building. And many of the carved stone statues that are all over the building are famous. Unfortunately this beautiful cathedral was in the fighting area during World War I and the German shells that struck it damaged it terribly. After the war the damage was repaired as carefully as possible, so that Rheims looks almost the same as before.

Fortunately this cathedral could be repaired, but many of the beautiful buildings of the past have been destroyed in wars or so badly damaged that they could not be repaired. The wonderful Parthenon, you remember, was blown up by an explosion during a war.

The best Gothic nave is thought by many to be the nave of the cathedral at Amiens. So now lets see what we have best from these cathedrals:





The facade of Paris　　　　　　　The nave of Amiens

The doorways of Rheims　　　　　 The statues of Rheims

The spires and glass of Chartres





Northern France has many Gothic buildings. Almost every town has its Gothic church or cathedral. The cathedrals were built to the glory of God and all the people added what they could to the glory of the church. All the art of the Middle Ages was found there. Paintings and stained glass, sculpture and architecture, music and tapestry, jewels and precious metals for the altarall were part of these great buildings or of the religious services held in them. So suited for a church is the soaring Gothic style that even to-day many people think that no style of building is better for our modern churches than the Gothic.

【中文阅读】

如今的大型建筑物只需几个月就能建造好，但大型的哥特式建筑物却需要花费好几百年的时间才能完工。科隆大教堂花费了六百多年的时间才建成。

最重要的哥特式建筑物是大教堂。提到哥特式建筑，大多数人都会想到法国，因为法国有几座世界上最著名的哥特式大教堂。

哥特式大教堂是用爱心构筑的。教堂所在村庄的每一个村民以及周边的乡村都为大教堂的建造出人出力。行会成员负责加工并砌放石块，这些人来自各种工人俱乐部。行会不容许任何不合格的操作。大教堂毫无掺假。天顶上的石刻做工精细，好像就是为了迎接人们前来检查。

这也许就是为什么在最美观的建筑排名上，哥特式大教堂仅次于希腊建筑物的原因吧。那些建造希腊神庙和哥特式大教堂的人留给人类的建筑物虽然各自的风格不
 同，但他们对建筑工作那一丝不苟的态度都是一样的。

法国大部分哥特式大教堂都是为了纪念玛利亚基督的母亲而建造的。法国人称她圣母玛利亚我们称她耶稣的母亲。法国建造了许多圣母大教堂，而我们一般都以教堂所在的城镇命名，譬如沙特尔大教堂和兰斯大教堂。但如果人们单指圣母玛利亚大教堂，那他们通常指的是巴黎圣母院。

巴黎圣母院的西端对应祭坛的那端有两座巨塔。塔底部的正中央是门道，一个通向中殿，一个通向两边的走廊。门道两边布满了一排排先知和圣徒的雕像，每尊雕像都要比它前面的矮一英尺。门道的上方是一排造型比较大的国王雕像。国王雕像的上方有一扇圆形大窗户，叫做轮形扇窗或玫瑰花窗。花窗上镶满了闪亮的彩色玻璃片，使紫色的柔和光影投在教堂里。

巴黎的这座大教堂呈拉丁十字形状。几乎所有的哥特式建筑物都呈这种形状。十字形上的臂叫做大教堂的翼。这翼穿过教堂中殿的那个部分叫做岔口。岔口的上部是细细高高的尖塔。从图上你可以看到双塔间的尖塔。

建筑物的前面，正如你在图上所看到的圣母院的正面，叫做正门。正门意味着像脸面一样的东西。如今的巴黎圣母院被认为拥有世界上哥特式大教堂最美观的正面。实际上，法国的任何一座大教堂都在某一方面处于世界的领先地位。如果把每座大教堂的精华部分都吸取来，集中建造一座最好的大教堂，那这座大教堂该有多壮观啊！不过这样的教堂也许终究没有其他单个的教堂那样有趣。太过完美也是一种遗憾。

巴黎圣母院的双塔顶部呈方形，意味着上面还要再加尖顶。但等到大教堂已准备好能加尖顶时，已经过去许多年了，尖顶依然没有加上。有些大教堂在建好一座塔后，另外一座塔却没能竣工。在每一座精致的大教堂上，尖顶的放置时间各有不同，所以它们看起来就不会相同。著名的沙特尔大教堂就是这样。

沙特尔是离巴黎六十英里远的一座小城。沙特尔大教堂不但因其两座尖塔而闻名遐迩，更因其镶嵌在墙壁上绚丽的染色玻璃窗而为人所知。还记得吗，我曾说过哥特式教堂都有玻璃墙。色彩斑斓的玻璃墙用图画展示《圣经》故事。阳光穿过彩色玻璃窗，使教堂内部顿时产生了奇异美妙的效果。然而，除了沙特尔大教堂的玻璃墙，我还要向你展示一幅关于巴黎一座教堂内部的图画，这座教堂叫做圣礼拜堂，这样你就可以清楚地看到墙壁上有多大面积是玻璃制成的。石墙部分的面积非常少，正如你所看到的那样，除了固定玻璃而用的窗格外，几乎都是玻璃墙。

这些玻璃是由窗户上的石质框架固定的，而墙壁上的片片玻璃却是靠铅条固定。固定窗玻璃的框架叫做花式窗格。

新型哥特式大教堂的花式窗格形态各异。通过花式窗格的形状，我们可以推断出大教堂建造的年代。

兰斯大教堂被认为拥有最好的大门或门道。同时也因其整体的比例协调，形态优雅而闻名于世。充满教堂的许多石雕也非常有名。不幸的是，这座漂亮的大教堂正好位于第一次世界大战的主战区内，德军的炮弹正好击中教堂，使它严重受损。战后对受损的教堂进行了精心的修复，才使兰斯大教堂总体看上去跟战前的样子差不多。


 幸运的是，这座大教堂还能得以重建，但是过去许多漂亮的建筑物都在战争中被摧毁得面目全非，根本就不能修复。还记得壮观的帕台农神庙吧？它在一次战火中被炸毁了。

亚眠大教堂的中殿被认为是世界上最优秀的哥特式中殿。让我们来看看以下的大教堂哪个部分最好：





巴黎圣母院的正门　　亚眠大教堂的中殿

兰斯大教堂的门道　　兰斯大教堂的雕像

沙特尔大教堂尖塔和玻璃





法国的北部有许多哥特式建筑物。几乎每个城镇都有哥特式教堂或大教堂。大教堂是为荣耀上帝而建，人人都在上面加了一点东西，以荣耀上帝。在这里可以找到中世纪所有派别的艺术。油画、玻璃彩画、雕像、建筑、音乐、挂毯、珠宝，以及用于祭坛上的珍贵金属这一切都成了伟大建筑或宗教仪式的组成部分。直到如今许多人甚至认为那直耸云霄、最适合建造教堂的哥特式建筑风格是最适合建造现代教堂的。
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COUNTRY CATHEDRALS

乡村大教堂
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DID you notice in the pictures in the last chapter that all the cathedrals seem to be in cities? Almost all the French Gothic cathedrals are in cities or towns. They have very little open ground around them. Dwelling houses and shops are crowded about them so close that it is often hard to get a good view of the outside of a French cathedral.

English Gothic cathedrals are just the opposite. They were generally built out in the country, so most of the English cathedrals have plenty of open space around them lawns and trees instead of stores and crowded streets. They stand in beautiful settings which make the buildings themselves look even more beautiful.

Now, a good question is, why should cathedrals be in the cities in France and in the country in England?

Well, in France the cathedrals were built by the people of the towns. They were used much more often than a church is used now. The French cathedrals were the schools, the theaters, the public meeting places of the people, besides being houses for prayer and worship. They had to be in the center of things, because they were so important in the lives of the people of the towns.

But in England the cathedrals were usually built by the monks for their own use. The village people had parish churches where they could worship. Of course ordinary peoplecould
 worship in the cathedrals, but the cathedrals were built chiefly for the monks. As monasteries were places where the monks could get away from the world outside, so monasteries were more often built in the country away from the cities. And of course the monastery or abbey church was built in the country, too.

That is one difference between English Gothic and French Gothic -one in the country, the other in the city.

Here is another difference.

English cathedrals are much longer for their width than French cathedrals are. An English cathedral looks long and narrow, while a French cathedral looks short and wide. The eastern ends of the English cathedral where the monks worshiped had to be much longer because there were so many monks. The French cathedrals with their crowds of people who came to listen to their priest, needed a wider and shorter space so all the people could hear him. Each country shaped its cathedrals to fit the use to which the cathedrals were put.

Here is another difference.


 Most of the French cathedrals have doors at their western ends opening into the nave and aisles. Most of the English cathedrals have doors at the side, besides those at the end, with little porches to keep out the wind and rain.

And here is yet another difference.

Most of the French Gothic cathedrals have two towers on their western ends above the doors. But many of the English Gothic cathedrals have their main tower over the crossing of the transept and nave, and sometimes no towers at all on the western end.

So you can see again very readily that the same kind of architecture is different in different countries. No doubt an Englishman thinks English Gothic is best, and no doubt a Frenchman prefers French Gothic.

An important thing to remember about Gothic cathedrals is that few cathedrals were built all at one time. In many cases the cathedral was begun as a Romanesque building and finished as a Gothic building, years later. The great Durham Cathedral, which was built in England as a fort against the Scotch as well as a church, has a Norman nave but Gothic towers.

Durham is plainer, less decorated on the outside, than other cathedrals and for this reason it looks strong and solid and is very dignified.
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No.75-1 SALISBURY CATHEDRAL（索尔慈伯里大教堂）

FROM A PAINTING BY CONSTABLE（选自康斯太勃尔的绘画作品）

Courtesy of The University Prints




As time went on, the Gothic style changed in England. There are really four kinds of Gothic there, corresponding to four different periods of time. Sometimes it took so long to build a cathedral that all four periods of architecture can be found in one building.


 In the thirteenth century churches were built in Early English
 Gothic. Salisbury Cathedral, which has the tallest spire in England, is Early English.

In the fourteenth century the style was Decorated
 Gothic. The nave and east end of Lincoln Cathedral is in the Decorated style.
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No.75-2 LINCOLN CATHEDRAL, ENGLAND（英国林肯大教堂）

Courtesy of The University Prints




In the fifteenth century the style was Perpendicular
 Gothic. Perpendicular is a long word, meaning straight up and down. The towers of Canterbury Cathedral are Perpendicular Gothic.

And last came the Tudor
 period. The famous chapel of Henry VII in Westminster Abbey is Tudor.

Westminster Abbey itself is more like French cathedrals than most English buildings, perhaps partly because it is in a cityLondon. It is famous as the burial place of many of Englands great men.

If you keep a scrap-book you might try to find for it pictures of two other famous cathedrals. One is Peterborough Cathedral with huge pointed archways over the door archways that are as high as the roof. The other is Wells Cathedral which has a famous tower over the crossing that Im pretty sure you will like. If you havent a scrap book, why not get one? You will find it fun hunting for pictures that you want to paste in. You might make it a game to see how long it will take you to get pictures of eight different English cathedrals for your scrap-book. You can find the pictures in magazines and in railroad and steamship catalogues. Then when you go to England some day, each cathedral you see will seem like an old friend.
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No.75-3 CANTERBURY CATHEDRAL, ENGLAND（英国坎特伯雷大教堂）



【中文阅读】

你有没有注意到，上一章图片所展示的大教堂几乎都坐落在城市里？法国几乎所有的哥特式大教堂都在城里或是镇上。教堂的周围没什么空地。附近拥挤的住宅和商店让你很难一睹法国大教堂的外观全貌。

英国的哥特式大教堂则恰恰相反。它们都在乡村，所以大部分英国大教堂的周围都有足够的空地不是商店或拥挤的街道，而是草地和树木。如此美丽的背景，更加烘托出大教堂的壮丽。

现在，有一个问题问得好，为什么法国的大教堂是在城区，而英国的大教堂却在乡下呢？

原因是，法国的大教堂是市民们建造的。当时使用教堂的频率比现在高得多。法国大教堂在当时除了是人们祈祷和敬拜的地方，还是学校、剧院和公共集会的场所。教堂是一切事物的中心，因为它们在城镇居民生活中的地位实在是太重要了。

但在英国，大教堂都是修士们建造的，而且只为自己所用。村子里的人一般都就近到自己的教区教堂敬拜。当然，普通老百姓也可以进大教堂参加敬拜，但这些大教堂主要是为修士们建造的。因为修道院是修士们可以远离尘世的地方，所以就把修道院越来越多地建造在乡下，远离城市，而修道院的教堂也就建在乡下了。

这就是英国哥特式教堂与法国哥特式教堂的一个不同点一个是在乡村，一个是在城市。

还有一个不同点。

英国大教堂要比以宽为主的法国大教堂狭长。英国的大教堂看起来是长而窄，而
 法国的大教堂看起来是短而宽。修士们所敬拜的地点是在教堂的东端，不得不建得狭长点，因为修士们人多；而法国的信众却喜欢围坐听道，所以教堂就要建得短而宽，以便人人都能听见。每个国家都是根据自己实际需要的形状来修建教堂的。

还有一个不同点。

大部分法国大教堂的西侧都有通向中殿和门廊的大门；而大部分英国大教堂除了建有后门外，还有边门。供人躲避风雨的门廊一般都偏小。

还有一个不同点。

法国大部分哥特式教堂的西端的大门上都建有两座塔；而英国大部分大教堂却只在中殿和翼部的交叉口上方建一座主塔，而西端有时候根本就不造任何塔。

所以你就很容易看到，同一种建筑风格，在不同的国家，产生了不同的形式。难怪英国人认为英国的哥特式建筑是最优秀的，而法国人更喜欢法国的哥特式建筑。

还有一个需要记住的要点，那就是哥特式大教堂只有极少数是在同一个时期建造的。在许多情况下，大教堂一开始都是按罗马式风格而建，到几年后竣工时却变成了哥特式建筑。英国雄伟的达拉谟大教堂有教堂的作用，但为抵御苏格兰人的入侵，也就兼代要塞的功能。它的中殿呈诺曼式，却高耸着哥特式风格的塔。

达拉谟大教堂与其他教堂相比，外表朴实，较少装饰，正因为如此，它才显得坚固有力，气质优雅。

随着时间的流逝，英国的哥特式风格发生了变化。英国现在的哥特式建筑共有四种风格，与四个时期相对应。有时候建造一座教堂要花很长时间，而一座教堂却能让人看到四个时期的风格。

十三世纪的大教堂是按英国早期哥特式风格而建。那拥有最高尖塔的索尔慈伯里大教堂，就是按英国早期的哥特式风格而建的。

十四世纪的建筑风格则称为装饰性哥特式。林肯大教堂的中殿和西端都属于这种风格。

十五世纪的建筑风格叫做垂直形哥特式。垂直形这个词，意指垂直向上或往下。坎特伯雷大教堂的塔就是按垂直型哥特式风格而建。

最后来到的是都铎王朝时期。在威斯敏斯特大教堂的著名的亨利七世礼拜堂就是都铎王朝时期的哥特式风格。

威斯敏斯特大教堂与英国其他建筑物相比更像法国风格，这其中的部分原因也许是与坐落的城市伦敦有关。这里因埋葬了许多英国伟人而著名。

如果你喜欢剪贴，可以试着找出另外两座著名大教堂的图片。一座是彼得伯勒大教堂，正门上面有一排排大而尖的拱道与屋顶差不多高。另一座是威尔士大教堂。它在双翼交叉口的上方有一座著名的塔，我确信小朋友们一定会喜欢的。如果你没有剪贴簿，为什么不试着做一本呢？如果你仔细搜寻可以贴到剪贴簿上的画，会发现这非常有趣。你可以把它当做一个游戏来看待，看看为你的剪贴簿找到八种不同的英国大教堂需要多长时间。你可以在杂志上、铁路海报上，以及轮船的分类图片上寻找。然后，等你哪一天有机会去英国，再看到图片上的大教堂时，你会像看到老朋友一样亲切。
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HERE AND THERE

欧洲各地
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I KNEW a man who spent one summer going on a bicycle from one place in Europe to another, seeing the sights. He was a young American architect and he wanted to see as many famous Gothic buildings as he could and get some exercise at the same time. He traveled eleven hundred miles on his bicycle. But when the summer was almost over he found there were certain buildings he very much wanted to see that he hadnt had time to reach, especially as they were all in different parts of Europe. So he sold his bicycle and took airplane trips to these places, He traveled farther by airplane in a few days than he had by bicycle in three months.

First he flew to Cologne in Germany. Cologne sounds like a perfume, but it is a big city famous for its huge Gothic cathedral. Cologne Cathedral is the largest Gothic church of northern Europe. The spires are five hundred feet highas high as ten three-story houses.

Cologne Cathedral was begun in 1248 and it took a very long time to build. It wasnt finished till 1880, more than six hundred years later. But that was better than many cathedrals, which were not finished at all and never will be now.

Cologne Cathedral is so wide for its length that to many people it doesnt seem as beautiful as the French cathedrals. Its twin western towers with their tall spires are so big and bulky at the bottom thai they make the rest of the building look smaller than it is. The proportions of one part of the building compared with another are not as fine as they might be. This means the building doesnt look just right as a whole, although each part by itself may be correctly and splendidly made. Of course the young architect knew these faults, but he could forget the cathedrals imperfections as he gazed with awe at the thousands of carved stone figures, the pinnacles, towers, and flying buttresses that make this building one of the best known in the world. It is magnificent, huge, impressive.

From Cologne my friend flew to Antwerp, in Belgium. There he went to see the most impressive church in BelgiumAntwerp Cathedral. This cathedral has a place for two towers on its western front, but only one tower is there. The other one was never built. Where it might have been is just a little steeple.

The one big tower rises high in the air and becomes narrower at the top, like a spire. 
 It has so much stone carving on it that it looks like lace-work made of stone. The tower is graceful, but the lacy look seems a little too fancy. Probably Antwerp Cathedral really looks better for having only one tower. Two towers might have made the building seem mostly towers, like Cologne Cathedral.

This is just one of the many beautiful towers in Belgium. Many of them are not on churches at all but stand by themselves. They are often called singing towers because the bells inside ring out beautiful music. Singing towers were often useful as well as beautiful. The peal of the bells called the people together, spread an alarm in time of danger, and rang out in triumph to announce good news. Belgium can be proud of her beautiful Gothic towers.


[image: img397]


No.76-1 TOWN HAIL BRUSSELS（布鲁塞尔市政大厅）



Besides the singing towers there are many other Gothic buildings in Belgium that arent churches. Gothic architecture suits churches well because it seems to be trying to reach up to heaven. The most beautiful Gothic buildings are churches, but many of the other Belgian Gothic buildings are beautiful too. Naturally, these buildings would not be shaped like a cross. Some of them have towers and spires like churches and some have not. Some were built by the towns for town halls where the public business was carried on. Some were built as club houses, or headquarters, for gilds. Each kind of trade or 
 business had its own gild, or band of skilled workers. There were gilds of stonemasons, goldsmiths, ship captains, merchants, butchers, bakers, and candlestick makers. Of course each gild wanted its own club house. Some of the Belgian gild houses show very beautiful Gothic architecture.

Many of the Gothic town halls and gild houses had steep roofs with rows of dormer windows. You know, a dormer window is the kind that sticks out of a sloping roof. The Cloth Hall at Ypres was one of the most famous of the Belgian buildings of the Middle Ages. But my friend the architect got to Belgium too late to see it. It was burned down during World War I.

From Belgium, the young architect told me, I took a plane to Spain. I wanted to see the largest Gothic cathedral in the world. It is in the little Spanish town of Burgos. The twin towers with their tall spires reminded me a little of the towers of Cologne. There is a big eight-sided tower in the middle, besides the two spires at the end. Around the cathedral at Burgos are cloisters, chapels, and an archbishops palace.

Burgos is in the northern part of Spain and is more like French and German cathedrals than the Spanish churches farther south. The Moors from Arabia had long ruled the south of Spain and the Gothic cathedrals there have many details that were suggested to the Spanish builders by the Moorish buildings. In another chapter Ill tell you about these Moorish buildings.
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No.76-2 THE DOGE S PALACE, VENICE（威尼斯总督府）




 Now for a quick trip across the Pyrenees, across France, across the Alps to Italy. My friend knew what he wanted to see therethe Gothic buildings of Venice.

On the square of St. Mark stands the Cathedral of St. Mark with its five domes and Byzantine architecture. Next to St. Marks on the square stands a long building four stories high. It is called the Doges Palace. The Doge was the duke and ruler of Venice. The palace of the doges is Gothic (notice the pointed arches), but it is quite different from all other Gothic buildings. The two lower stories have long rows of the pointed arches on columns. Rows of arches like these, you remember, are called arcades. The arcades form covered porches around the Doges Palace.

The upper hall of the Doges Palace has flat walls of pink and white marble in a pattern. The flat upper half of the walls makes the fancier lower half look better, in just the way an old automobile makes a new one look newer. If more of the Doges Palace was like the upper part it would be too plain. As it is the whole building makes a beautiful part of the beautiful square of St. Mark.

Other smaller palaces and houses in the Gothic style can be found in Venice. You have to take a boat to see them, for most of them are on streets that are made of water. A boat can take you right up to the water steps leading to the front door. Thats what my architect friend did. He took a boat called a gondola and saw all he could see in the three days he had left before he had to sail for New York. On his trip home across the Atlantic he pasted in an album the photographs he had taken and he was glad that airplane traveling had let him get the pictures of





Cologne Cathedral

Antwerp Cathedral

A singing tower of Belgium

A Gothic gild hall

The cathedral at Burgos

The Doges Palace

Some small Venetian palaces

And  a gondola.





【中文阅读】

我认识一个人，他花了整整一个夏天，骑着自行车，在欧洲各地穿行观光。他是一位年轻的美国建筑师。他希望能看到尽可能多的哥特式建筑物，并得到某些身体锻炼。他骑了一千一百英里远。当一个夏天都快结束时，他发现还有几处非常想看的建筑物还没去，但时间却不够了，更有甚者，这些建筑物分布在欧洲的不同地区。所以
 他卖了自行车，改乘飞机前往那些地方。他乘飞机在几天里所旅行的距离要比他骑车三个月远得多。

他先飞往德国的科隆。科隆听起来像是一种香水的名字，但它却是以哥特式大教堂而闻名的一座大城市。科隆大教堂是北欧最大的哥特式教堂。教堂尖顶高500英尺相当于三十层楼的高度。

科隆大教堂始建于1248年，花了很长时间才建好。直到1880年，即六个世纪之后才完工。但这要比许多从未造完也不会再建的半拉子大教堂好多啦。

科隆大教堂就其长度来说显得太宽，所以在很多人看来，它就没有法国的大教堂那么好看。它西边的双子塔的尖顶很大，底部很笨重，使得建筑物的其他部位看上去偏小。教堂各个部分的比例并没有预想的那么协调，这就意味着建筑的整体看起来并不怎样，尽管各个部分都精确华丽。当然，这位年轻的建筑师也看出了这些缺陷，但当他看到成百上千的人物石像、小尖塔，以及使其闻名于世的飞扶壁时，他惊呆了，浑然忘却了这些缺陷。它是那么高大、壮观、令人难忘。

我这朋友从科隆出发，到达比利时的安特卫普。他去那儿看了比利时最让人流连忘返的教堂安特卫普大教堂。这座大教堂的西边正面有个位置可以建造两座塔，但实际上只建了一座，另一座一直没建。这里也许曾经建过一个小尖塔。

这座独一的塔很高大，直耸云霄，顶端缩小，形成尖顶状。塔身刻有许多石雕，像石头刻出的花边。塔形优美，但花边看上去似乎有点花哨。安特卫普大教堂可能就是因为只造了一座塔，反而更加中看。要是造了两座塔，就会使整个建筑物全是塔了，就像科隆大教堂那样。

这个塔只是比利时许多美观的塔的其中之一。有很多塔并没有建在教堂上，而是独自矗立。它们常被叫做歌塔，因为塔里的大钟会奏出美妙的音乐。歌塔不但美观，而且实用。响亮持久的钟声将人们召集到一起，在危机时刻发出警报，在胜利之时宣告好消息。比利时人为自己拥有美丽的哥特式塔而感到自豪。

除了歌塔，比利时还有许多其他非教堂哥特式建筑。哥特式建筑很适合教堂，因为它给人一种直耸云天的感觉。所以最好看的哥特式建筑就是教堂了，但比利时还有许多其他好看的建筑。当然了，这些建筑并不是十字形建构。有些像教堂一样有塔、尖顶，有些则没有。有些是由城镇出资所建的市政大厅，供市民办理公共事务。有些是行会建的俱乐部或总部。各行各业都有自己的行会，或技术工人团队。譬如石匠行会、金匠行会、船长行会、商人行会、屠夫行会、面包师行会，以及烛仟工行会。当然，每一种行会都希望能够拥有自己的会馆。比利时有些会馆是非常漂亮的哥特式建筑。

许多哥特式市政厅和会馆都建有斜屋顶和一排排天窗。你知道吗，屋顶天窗是一种建在陡峭屋顶上伸出来的天窗。位于伊普尔的克劳士厅是中世纪比利时最著名的建筑之一。但我那位建筑师朋友去得太晚了，因为它在第一次世界大战期间就被烧毁了。

我从比利时出发，这位年轻的建筑师告诉我，搭乘飞机去西班牙。我想去见
 识一下世界上最大的哥特式大教堂。它位于西班牙的布尔格斯小镇。它那高耸的双子尖塔让我有点想到了科隆大教堂的塔。它除了在末端有两个尖顶外，中间还有一座八边形高塔。布尔格斯大教堂的周围建有修道院、礼拜堂以及一座大主教宫殿。

布尔格斯在西班牙北部，但布尔格斯大教堂与偏南的西班牙教堂比起来更像是法国和德国的大教堂。来自阿拉伯的摩尔人长期统治西班牙南部。在西班牙人眼里，哥特式大教堂的许多细节都来源于摩尔人的建筑风格。关于摩尔建筑我会在其他章节再作介绍。

我的朋友迅速穿越了比利牛斯山、法国和阿尔卑斯山，来到意大利。他知道到这里来是要看什么威尼斯的哥特式建筑。

圣马可广场上矗立的圣马可大教堂，呈拜占庭风格，上有五座圆顶，旁边有一座有四层楼高的长形建筑物，是总督府。总督是当时威尼斯的统治者，由亲王担任。总督府虽也是哥特式建筑（注意一下尖拱），但它与其他所有哥特式建筑物都不一样。总督府底下两层的柱子上方有一排排长长的尖拱。你还记得吗？像这样一排排的拱门，叫做拱廊。拱廊形成拱门游廊，环绕着总督府。

总督府上层大厅的墙壁是用粉白色大理石按某种图案砌成的平面墙壁。墙壁的上半部的扁平，更加衬托出墙壁下半部的美妙。单用这种方式，一辆新车可以在旧车的存托下，显得更新。如果总督府大部分墙面都呈上半部的平面状，那就太死板了。正因为如此，这座总督府也成了美丽的圣马可广场的一道风光。

在威尼斯还可以看到其他较小一点的哥特式宫殿和房屋。不过你得要坐船观赏，因为大多数建筑物都建造在水道旁。小船能把你带到建筑物的门前台阶上。我的那位建筑师朋友就是这么做的。他搭了一只小划船，在三天内游遍了所有想看的地方。他三天后返回美国纽约。他在途径太平洋时，把拍摄的照片贴在相册上。他很庆幸后来改乘飞机才拍摄到下面这些建筑物的照片


科隆大教堂

安特卫普大教堂

比利时歌塔

哥特式会馆

布尔格斯大教堂

总督府

威尼斯的小型宫殿

还有小划船
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OPEN SESAME

芝麻开门
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ALI BABA came to the cave of the forty thieves. The door in the rock was shut. Open sesame, said Ali Baba, and the door swung open.

Ali Baba was a Mohammedan. So was Sinbad the Sailor, so were Prince Agib and all the rest of those fascinating people in the Arabian Nights.

Open sesame. Lets see if the magic words will open the door of this chapter to show the treasures of Mohammedan architecture.

The Mohammedans believe in a book called the Koran which is for them what the Bible is for Christians. Now, the Koran forbade any Mohammedan to make a picture or a likeness of any living thing. So you can easily guess that a Mohammedan temple, or mosque as it is called, must be very different from a Gothic cathedral which is covered with hundreds of statues of men and animals and plants.

Another difference you would probably notice at once if you were in Istanbul or any other Mohammedan city would be the number of domes. These domes are generally not round but oblong like half an egg or an onion and they often have points on the tops like the end of a fat turnip or beet. But all the mosques do not have domes, for a Mohammedan dome used to be the sign of a tomb and only where the building served as a tomb for some one, a dome was built.

When you get close to a Mohammedan building you notice that the builders must have been good carvers of stone and marble, even if their religion didnt allow them to carve statues of living things. Their carving is a pattern of straight lines and curves, squares and circles, diamond shapes and star shapes, zigzags, and crisscrosses. Some of the carving is so fine it forms a network that looks like stone lace.

Inside the buildings the carving and decorations become even richer than outside. The designs are called arabesques because the first Mohammedans were Arabs and the Arabs built many mosques decorated in this way. Sometimes the arabesques are writings from the Koran The Arabian letters are graceful and make beautiful decorations.

And inside these Mohammedan buildings we are apt to find still another form of decoration that other buildings do not have. The vaults under the domes (the ceilings of the rooms) often have a curious carved work that looks like hundreds of little stone icicles hanging down from the roof.

In every Mohammedan village is at least one minaret or tower for the muezzin, a man 
 who climbs up five times a day to call the people to prayer. Some of the mosques have a minaret at each corner.

Come to prayer, come to prayer. There is no god but Allah and Mohammed is his prophet, sings the muezzin, and then all good Mohammedans face toward the sacred city of Mecca and kneel in prayer. Mecca is the sacred city because Mohammed himself was born and lived there. Each Mohammedan mosque has a niche or hollow in the wall nearest Mecca. This niche takes the place of the altar in a church or temple.

The early Mohammedans did not believe in simply asking other people to become Mohammedans. They brought people into their religion by saying to them, Be a Mohammedan or well kill you. So the Mohammedan religion spread quickly from Arabia where it started, for the Arabs were great conquerors. Eastward it spread, farther and farther, through Persia and across India. Bagdad became the capital city of these eastern Mohammedans. Westward the Arabs pushed across Egypt, across northern Africa till they came to the Strait of Gibraltar. This did not stop them. They built boats and sailed across to Spain. Through Spain they spread until they got as far as France. All Europe would probably have become Mohammedan if the French had not stopped the Arabs in a battle fought at the town of Tours, in France.
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No.77-1 ARABESQUFS IN THE ALHAMBRA, GRANADA

（格林纳达阿尔汉布拉宫的阿拉伯图案）




 But much of Spain did become Mohammedan. The Arabs in Spain were called Moors. The Moors set up a capital at Cordova for all the Western Mohammedans, just as Bagdad was the Eastern capital just as the Roman Empire had once had an Eastern and Western capitalRome and Constantinople. For over seven hundred years the Moors ruled in Spain until they were finally driven out about the time of Columbus.

In Cordova the Moors built a huge mosque which is still standing there. You remember how the Mohammedans turned the Christian church of St. Sophia in Constantinople into a mosque. Well, in Cordova just the opposite happened. For when the Moors were finally driven out of Spain the Christians turned the Mohammedan mosque into a church. And a church it still is.

But by far the most famous Mohammedan building in Spain is the Alhambra. The Alhambra was built by the Moorish kings of Granada in Spain as a kind of fortress palace. The Alhambra is on a tall hill of rock with steep cliffs that helped keep back enemies. Inside the different buildings were guard rooms and halls, gardens and courts, all decorated with thousands of arabesques. The Court of Lions is one part of the Alhambra that you may have heard of. It looks something like a cloister, for round its four sides are arcades. In the middle is a big marble basin, held on the backs of twelve lions, which is used as a fountain.

And now Im sure you are going to ask an embarrassing question. Its embarrassing because I cant answer it.

How could the Moors have marble lions if they were not supposed to carve statues of living things?
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No.77-2 THE COURT OF LIONS IN THE ALHAMBRA（阿尔汉布拉宫的狮子庭院）




 I dont know. Maybe the lions were an exception that proved the rule. Maybe the lions were carved by Christians and captured and brought to the Alhambra by the Moors. Maybe  But who knows? On page 367 is a picture of them. Do you see any arabesques?

Another noted building in Spain left by the Moors is called the Giralda Tower. Giralda meant weather-vane. The weather-vane is naturally on the very top of the tower. It is a figure of Faith that swings with the wind. The top three stories of the tower are Christian Renaissance architecture, because when the Christians finally drove the Moors out of Spain they used the Mohammedan buildings for their own needs and often added to them.

Now Im going to take you from Spain in the West to India in the East. In Agra, India, lived a Mohammedan ruler who erected a building in honor of his wife. You will be surprised to hear what kind of building it was. It was a tomb! And yet his wife was still alive when he built her tomb.
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No.77-3 THE GAJ MAHAL（泰姬陵）




 That seems strange to us, but it was the custom there. It was a sensible custom, at that, for the ruler and his wife used the tomb as a kind of pleasure house where visitors were received and parties were held. Then when the rulers died they were buried there.

This tomb is called the Taj Mahal. As it was a tomb, it was crowned with a dome. Many travelers who have seen it have called it the most beautiful building in the world. They have even placed it ahead of the Parthenon. The Taj Mahal is built all of marble and shines in the sun like a beautiful white jewel. Around the building are gardens, trees, lawns, and fountains and right in front of it is a long rectangular pool of water that reflects the trees and the Taj Mahal too.

And with the Taj Mahal we will end our story of Mohammedan buildings, saying as Ali Baba might say to close the chapter, Shut sesame.

【中文阅读】

阿里巴巴来到四十大盗的洞口，发现洞门紧闭。芝麻开门。阿里巴巴一喊，门就开了。

阿里巴巴和《一千零一夜》故事里所有搞笑的人物，如水手辛巴达、王子阿吉卜一样，都是伊斯兰教徒。

芝麻开门。我们来看看这个魔语能否打开这一有关伊斯兰建筑瑰宝大门的篇章。

伊斯兰教徒信奉《古兰经》，就像基督徒信奉《圣经》。《古兰经》禁止任何伊斯兰教徒创作任何有关动物的肖像或图画。所以，你也许会自然而然地联想到伊斯兰教的寺院或清真寺，肯定与哥特式大教堂极为不同，因为哥特式教堂上刻有成百上千人像和动植物雕像。

如果你在伊斯坦布尔或其他穆斯林城市，可能还会立刻注意到另外一个不同点，那就是这些城市有数不清的圆顶。这些圆顶通常不是圆形，而是椭圆形，就像半个鸡蛋或半个洋葱那样，而顶部还常呈尖形，就像一颗粗大的芜菁根或甜菜根。但并不是所有的清真寺都有圆顶，因为清真寺的圆顶是坟墓的象征，只有当某座清真寺用作某人的坟墓时，才会建一个圆顶。

当你走近一座伊斯兰教建筑物时，你会注意到，即便他们的宗教不允许雕刻活物的像，但建筑师们必须同时也是出色的石匠或大理石雕工。他们雕刻的图案，有直线和曲线的，有方形和圆形的，有星星状和菱状的，还有Z字形和十字形的。有些雕刻非常精美，形成网状，看起来就像石刻花边。

建筑内部的雕刻和装饰要比外部丰富得多。这些装饰叫做阿拉伯式图案，因为最初的伊斯兰教徒是阿拉伯人，而且阿拉伯人用这种图案装饰了许多清真寺。有时阿拉
 伯图案还会采用《古兰经》的文字。阿拉伯字母优雅，可以做成许多好看的装饰。

我们在伊斯兰教建筑的内部还会看到另外一种在其他建筑里看不到的装饰类型。在圆顶下方的穹顶（就是各个房间的天花板）上你常会看到一种奇怪的雕刻作品，看上去就像悬挂在屋顶上数不清的小小的冰石柱。

在伊斯兰教信徒的村庄里都至少建一座光塔或宣礼塔，这样宣礼人便可每天五次登塔呼唤人们祈祷。有些清真寺在每个拐角处都建一座宣礼塔。

快来祈祷，快来祈祷。真主安拉，先知穆罕默德。宣礼人吟诵道，然后所有虔诚的伊斯兰教信徒都跪下来，朝着圣城麦加的方向祈祷。麦加是伊斯兰教创始人穆罕默德出生和生活的地方，所以就成了圣城。每一座清真寺在最靠近麦加方向的墙壁上都安置一个神龛或挖一个空洞。这些神龛就相当于教堂或神庙里的祭坛。

早期的伊斯兰教徒认为用简单的劝说方式不可能使人皈依伊斯兰教。他们为了让人皈依就说：要么入教，要么去死。所以伊斯兰教便迅猛从发源地阿拉伯向外扩展，因为阿拉伯人都是了不起的征服者。伊斯兰教就这么一直向东传，穿越波斯，跨越印度。巴格达成为这些来自东方伊斯兰教徒们的首府。阿拉伯人向西，横扫埃及，跨越北非，直抵直布罗陀海峡。他们并不罢休。他们开始造船，跨海到达西班牙。他们穿越西班牙，直抵法国。要不是法国人在图尔斯的一个小镇上以一场战斗阻止了阿拉伯人，也许现在整个欧洲都信伊斯兰教了。

但大部分西班牙人还是皈依了伊斯兰教。在西班牙的阿拉伯人被称为摩尔人。摩尔人在科尔多瓦为所有西部的伊斯兰教徒设立了首府，就像巴格达是所有东方伊斯兰教徒的首府一样，就像罗马帝国曾一度有东西两都罗马和君士坦丁堡一样。摩尔人在西班牙统治了七百多年之久，直到哥伦布时代他们才最终被赶出西班牙。

摩尔人在科尔多瓦建造的大清真寺至今依然屹立。还记得伊斯兰教徒们是如何在君士坦丁堡把基督教的圣索菲亚教堂变成清真寺的吧。在科尔多瓦，发生的事正好相反。当西班牙人最终把摩尔人赶出时，他们将伊斯兰教的清真寺改建成了教堂。直到今天，它还是教堂。

但迄今为止西班牙最著名的伊斯兰教建筑要数阿尔汉布拉宫了。阿尔汉布拉宫是西班牙格兰纳达的摩尔诸王建造的要塞宫殿。它建造在一座高高的悬崖陡峭的石山上，有利御敌。在宫殿内不同的建筑里设置有保安室和大厅，花园和庭院，里面都装饰着成千上万的阿拉伯图案。你也许听说过阿兰布拉宫的狮子庭院吧。它看起来像是一座修道院，因为它的四面都是拱廊。庭院的中间设置了一个很大的大理石盆，安放在十二头狮子背上，用作喷泉。

接下来我想你肯定要问一个令人棘手的问题了。说它棘手，是因为我根本就回答不了。

既然摩尔人不允许雕刻活物，那这些狮子雕像是怎么一回事呢？

我不知道。也许这些狮子是个例外吧。也许这些狮子先是基督徒雕刻的，之后被摩尔人俘获，运送到阿尔汉布拉宫的。也许是这样可谁又能知道呢？看看下面这幅图吧。看到阿拉伯图案了吗？


 西班牙另外一座由摩尔人遗留下来的著名建筑叫做吉拉尔达塔。吉拉尔达塔意为风向标。很自然的，风向标安放在塔的顶端。塔尖是一个宗教图案，随风摆动。塔顶三层是文艺复兴时期的基督教风格建筑，因为当基督徒最终把摩尔人赶出西班牙时，他们把伊斯兰教建筑物据为己有，常以往上加盖的方式为我所用。

我们现在从西方的西班牙来到东方的印度。在印度的阿格拉住着一位伊斯兰教统治者，他为了纪念妻子而建造了这样一座建筑物。当你听到这是什么建筑物时一定会大吃一惊。它是一座陵墓！而当陵墓建好时，他的妻子还活着。

这在我们看来很奇怪，但这是那边的习俗。这是一个非常明智的习俗，因为国王和王后都将陵墓作为接待来宾和举行宴会的场所。他们死后，就埋在那儿。

这座陵墓叫做泰姬陵。因为是陵墓，顶部就设计成圆顶。许多来参观过泰姬陵的游客都认为这是世界上最漂亮的建筑物，甚至超过帕台农神庙。泰姬陵全是由大理石筑成，在阳光下闪闪发亮，宛如美丽的白色珠宝。泰姬陵的周围有花园、树木、草地和喷泉。泰姬陵的正前方是一个长方形水池，倒映着泰姬陵和它周围的树木。

让我们以泰姬陵来结束我们所介绍的伊斯兰教建筑。让我们引用阿里巴巴的话来结束这一章，芝麻关门。
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DOME TROUBLE

麻烦的圆顶
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ONCE upon a time a cathedral was being built in Florence, in Italy. The cathedral was almost finished except for a huge dome on top. Then one day the workmen had to stop work and leave the cathedral unfinished. The architect had died and, as he was the only person who knew how to build a dome big enough for this cathedral, the cathedral remained unfinished for a long time. The architect had left no drawings or plans to guide the builders. He had told no one how he thought the dome should be built. So for over a hundred years the cathedral at Florence stood there with a big hole in the crossing where the dome ought to have been. Finally it was decided to hold a competition and see if any one could be found who could build the dome and thus finish the cathedral.

In the competition many plans were suggested. One man said he was sure he could build the dome, but he would have to have a big column underneath the center to hold it up. Another man said he could build it, but he would have to have the help of a big pile of earth.

If, said this one, we mix gold coins with the earth and put this earth in a huge pile where the dome is to be, then we can build the dome around the pile. When the dome is completed, invite the people to carry off the earth to look for the coins. When all the earth is carried away, there will stand our dome.

It would have been like looking for the thimble and the ring in a birthday cake.

The man who won the competition and got the job was named Brunelleschi. He had studied the old Roman buildings in Rome. He had worked as a sculptor, and he was a very good architect. Brunelleschi said he could build the dome, and build it, moreover, without the wooden centering that would use up such a lot of timber. But in spite of Brunelleschis confidence, the men in charge didnt feel quite so sure he could do what he said he could. So they made the sculptor Ghiberti (Gee-beartee) an architect for the dome, too.

Now, Ghiberti was a fine sculptor (his Gates of Paradise prove that) but he really hadnt an idea of how to build the dome. He therefore did no work on it, although he was getting as much pay for the job as Brunelleschi, who did all the planning. Of course this didnt please Brunelleschi at all. So Brunelleschi made believe he was sick and stayed home in bed. Then the workmen had to stop work, for Ghiberti didnt know what to tell them to do next. So as long as Brunelleschi stayed in bed the work waited.

But in spite of this Ghiberti was not taken from the job, so Brunelleschi had to try 
 another way of getting rid of him. He told the men in charge that he thought it best to divide the work between the two architects.

There are two difficult things to be done, said Brunelleschi, the bridges upon which the masons must stand and the chain which is to bind together the eight sides of the dome. Let Ghiberti take one of them, and I will take the other, that no more time be lost.

This did the trick. Ghiberti chose the chain, but couldnt make it work. He was soon taken off the job, and Brunelleschi could go ahead alone.

Brunelleschi finished the dome successfully. It is a different kind of dome from the dome of the Roman Pantheon, and it is different from the dome of St. Sophia. The dome is of brick and it has ribs of stone running down from the top. These ribs divide the dome into eight parts or sides, so it isnt smoothly round like most domes. For another thing, this dome has a little cupola or tiny tower on top known as a lantern, although there is no light burning inside.

Just how Brunelleschi managed to build the dome without using centering is a mystery. But he did build itand built it well. To-day it still rises above the roofs of Florence to be seen from far and near, one of the great domes of the world. It gives to the cathedral its name, the Duomo. If you go to Florence you will see near the Duomo a statue of Brunelleschi. He is shown seated, looking up at the dome, with plans on his lap.
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No.78-1 DUOM AND BELL TOWER FLORENCE（佛罗伦萨圆顶大教堂和钟塔）




 There is still another reason beside his work on the Duomo, for telling you about Brunelleschi. He was the first architect of a new kind of architecture known as Renaissance.

The Renaissance was a rebirth of interest in lifein writing, painting, sculpture, and architecture. It was especially a rebirth of interest in everything left by the ancient Greeks and Romans. I have told you that Brunelleschi studied the old Roman ruins. He had measured them, drawn pictures of them, and learned all he could about them. So when Brunelleschi designed buildings, he used the kinds of columns and decorations and vaults and plans that he admired from studying the Roman ruins. I dont mean he built copies of Roman buildings. He just used them to go by. And so did all the Italian architects after Brunelleschi.

The Italians didnt care for Gothic architecture much, anyway. There was too much sunlight in Italy for churches with walls of glass. The Italians liked their buildings dark and cool inside, instead of full of sunlight, even if the sunlight did come through the marvelous stained glass windows of a Gothic cathedral.

This new Renaissance architecture was good in many ways, but in some ways it was not so good. The Gothic buildings had always been built so that every part of the building had its own special job to do. The buttresses were to push against the walls. The decorations carved on top of the buttresses were to give them more weight so they could hold more solidly. The stained glass windows and the statues were to tell the Bible stories to people who couldnt read. There was scarcely any part of a Gothic building that was not honest or useful.

But the Renaissance buildings werent always so honest. Often they were designed just to look well. Columns and pilasters were put on for decoration, without really helping to hold up anything as columns should. An ornament should look like an ornament, not like a column which should be a hard-working, load-bearing support.

Sometimes a Renaissance architect would cover a Gothic building with Renaissance ornament, to make it look like a Renaissance building.

But many of the Renaissance buildings were honest buildings. The best artists of the time became architects and designed buildings. New Gothic cathedrals ceased to be built. Indeed, there were almost enough churches already, and so most of the Renaissance buildings were palaces or government buildings or libraries.

【中文阅读】

很久以前，意大利的佛罗伦萨正在建造一座大教堂。再加一个大圆顶，大教堂差不多就算完工了。突然有一天，工匠们不得不停工，离开尚未竣工的大教堂。因为建
 筑师死了。只有他知道大教堂如何建造圆顶，要建多大才够。大教堂就这样停建了很长时间。因为他没有留下任何平面图或草图供工匠们参考，也没对别人讲过圆顶应该如何建造的想法。交叉口缺了圆顶，却露出个大窟窿的佛罗伦萨大教堂，就这么屹立了一百多年之后，终于决定要让大教堂封顶。最后人们决定举行一场竞赛，看看能否找到什么人能给大教堂加盖圆顶，来使大教堂完工。

这场竞赛提出了许多设想和方案。有个人说他保证能建好圆顶，但他需要在教堂底部的中央做一根大柱子来支撑圆顶。另外一个人说他可以建造圆顶，但他要事先垒一个大土堆作辅助。

这个人说：如果把金币搅拌在土中，堆成一个大土堆，我们就可以围绕土堆建一个圆顶。圆顶建好后，再邀人来扣土找金币，把土运出去。当人们把土都弄走后，我们的圆顶也就自然建成了。

这简直就像在生日蛋糕上寻找幸运嵌环和幸运戒指一样。

最终赢得这场比赛并承担这项任务的是布鲁内莱斯基。他把罗马所有的古建筑作了一番研究。他是一个雕刻家，也是一位优秀的建筑师。布鲁内莱斯基说他能建造圆顶，既不要定中心，也不需要很多木材。尽管他有这样的自信，但主管们却不太相信他能说到做到。所以他们让雕刻家吉贝尔蒂也参与圆顶的建造。

吉尔贝蒂是一位优秀的雕刻家（他的天国之门足以证明），可他对如何建造圆顶一无所知。所以他什么也干不了，但他却和圆顶全盘设计者布鲁内莱斯基，拿一样的报酬。这当然使布鲁内莱斯基不高兴，所以他就在家卧床装病。于是工匠们不得不停工，因为吉尔贝蒂根本就不知道如何指导工匠们下一步该干什么。所以布鲁内莱斯基在家卧床多久，工程也就等了多久。

但是这种办法却没能将吉尔贝蒂赶出这项工程，布鲁内莱斯基只得重新想办法除掉他。他建议工程主管最好将工程一分为二，他和吉尔贝蒂各人负责一半。

有两件困难的事必须要做好，布鲁内莱斯基说，一件是必须为泥匠瓦工搭好可以站的架子，还有一件就是把圆顶八面都固定起来的链子做好。让吉尔贝蒂选一项，我来做另一项，这样就不会浪费时间了。

这一招果然奏效。吉尔贝蒂选择了做链子，但却没能做成。他很快就被解雇了，而布鲁内莱斯基单打独斗也能继续。

布鲁内莱斯基成功地建造了圆顶。它与罗马万神殿的圆顶完全不同，和圣索菲亚大教堂的圆顶也不一样。这座圆顶用砖砌成，而且从上到下建有许多石肋拱。这些肋拱将圆顶一分为八（面），所以就不像大多数圆顶那样光滑。另外呢，这个圆顶上方还有一个小顶篷，或者说是小塔，作为灯塔，尽管里面并没有灯。

布鲁内莱斯基是如何在没有定中心的情况下建造了圆顶至今还是个谜。但他就是这么建的，而且造得很好。至今它仍然远远高出佛罗伦萨的楼房屋顶，远近可见，它是世界上最著名的圆顶建筑之一。因此这座大教堂就叫做圆顶大教堂。如果你去佛罗伦萨，就会在圆顶大教堂旁边看到布鲁内莱斯基雕像。他坐在那儿，抬头看着圆顶，腿上放着设计图纸。


 除了圆顶工程的设计建造，我还有一个理由要再向你介绍布鲁内莱斯基。原来他还是新型建筑风格文艺复兴式的首位建筑师。

文艺复兴是人们重新对生活产生兴趣包括文学、绘画、雕刻和建筑，特别是对古希腊和古罗马所遗留下来的文化进行了一次全面的复兴。我曾说过，布鲁内莱斯基研究过古罗马的建筑遗迹。他曾经对这些遗迹做过测量，绘制草图，研习他所能学到的一切东西。所以当布鲁内莱斯基做建筑设计时，他就会从罗马遗迹中借用各种他所欣赏并研究过的柱子、装饰、拱顶以及图纸。我并不是说他在照搬古罗马的建筑。他只是借用这些并使自己的设计有所依据。布鲁内莱斯基之后的许多意大利建筑师也竞相效仿。

然而意大利建筑师并不是太关心哥特式建筑风格。意大利的日照充足，没必要使教堂的墙壁都用玻璃来做，因为他们喜欢室内阴暗一点，凉快一点，而不是充满阳光，即使阳光是从哥特式大教堂那美丽的彩色玻璃中照进来。

虽然这种新型的文艺复兴式建筑风格有许多优势，但在某些方面也暴露出它的不足。所以哥特式建筑就一直在建，而哥特式建筑的每一个部位也有它特定的功能。如扶壁用于支撑墙壁，而扶壁上方雕刻的花样是用来增加扶壁的重量，使其更加牢固。彩色玻璃窗和雕像则用来帮助不识字的人了解《圣经》故事。总之，哥特式建筑几乎没有哪个部分是凭空捏造的，或是毫无用途的。

但文艺复兴式建筑却并不总是这么实打实的。它们有时候仅仅是为了好看而已。柱子和壁柱除了美观外，不能真正像柱子所应该起的支撑作用。而装饰看起来就应该是装饰，不该像柱子，因为建造柱子需要多花精力，而柱子更应该用于承重才对。

文艺复兴风格的建筑师们有时会在哥特式建筑物上覆盖一些文艺复兴式建筑的装饰，让它们具有一些文艺复兴式建筑风格的特点。

但大部分文艺复兴式的建筑物都是被一丝不苟完成的。当时最优秀的艺术家都成为了建筑师，并积极参与建筑设计。人们不再建造任何新的哥特式大教堂了，因为教堂已经够多了。所以大部分文艺复兴式的建筑物是宫殿、政府大楼和图书馆等。
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BACKWARD AND FORWARD

回顾过去，展望未来
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IN 1492 Columbus discovered America. Every one knows that date. And so it is easy to remember when Renaissance architecture began in Italy. It was in the same century as 1492，the fourteen-hundreds. Some of the earliest Renaissance buildings of the fourteen-hundreds are the best. On the next page is a picture of the Riccardi Palace in Florence. It looks more like a fort than a palace and that is what it really was on the outsidea fort.

There was so much fighting going on that these palaces in Florence had to be built like forts. Notice the iron bars on the lower windows. Notice the heavy rough stones in the lower story. That kind of stone-work is called rusticated. The stones bulge out from the joints between them. This makes the building look strong and solid.

The top of the building is crowned by a ledge that sticks out all around the wall. Such a ledge is called a cornice. The cornice kept the building from looking like a plain box. The cornice finished off the top of a building just the way a capital finished off the top of a column. The windows have round arches, not pointed like Gothic.

The building is more like a palace inside than outside. In the middle of the inside is an open courtyard which has balconies around it. There is a big banqueting hall, a library, and other finely furnished rooms. This Renaissance building is called the Riccardi Palace because Riccardi was the name of the family who bought it from the Medici family who built and lived in it first. And now is a good time to notice a great big difference between Gothic and Renaissance buildings. In Gothic buildings most of the lines are up and down. The eye is carried from the ground straight up to the top of the building. But in Renaissance buildings most of the lines are lengthwisehorizontal. In the Riccardi Palace your eye notices the horizontal lines of stones, the windows all in line, the horizontal ledges under the windows, and the long, straight cornice.

Several famous Renaissance architects followed Brunelleschi. One, named Bramante, made a plan for a great cathedral to be built in Rome for the Pope. It was to be the largest church in the world. And was to be called St. Peters. But Bramante died before much work had been done. Several other architects worked on this big building, until it was finally given into the care of the mighty Michelangelo, who was the greatest Renaissance sculptor as well as a great painter, poet, and wonderful architect. Michelangelo was an old man, but he pushed the work forward on St. Peters so that it was almost finished at his death. Michelangelos plan was to have the church built in the form of a Greek cross, with a magnificent dome over the middle.
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No.79-1 RICCARDI PALACE, FLORENCE（佛罗伦萨里卡尔迪宫）

Courtesy of The University Prints
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No.79-2 PLAZA OF ST. PETERS, ROME（罗马圣彼得大教堂广场）




 Michelangelo made everything about St. Peters so tremendously large that the cathedral doesnt look as large as it really is. That sounds funny, I know. Youd think the bigger a thing was, the bigger it would look. That isnt always so. It depends on something called scale
 . If you take a photograph of a tree, you cant tell from the photograph how big the tree is unless there is a man or a dog or a house or something
 near the tree to give you some way of measuring. (It is, the same with a map: you cant tell whether a town is thirty miles away or three hundred miles unless there is a scale to measure by.)
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No.79-3 PLAN OF ST. PETERS

ROME

（罗马圣彼得大教堂平面）

Courtesy of The University Prints




The windows of St. Peters are about four times as tall as a man. So unless you see a man near them you would naturally think they were about four times as small as they are, because most windows are about as tall as one man. That is the great trouble with St. Peters. It lacks scale.

Long after Michelangelo had died, another architect added a new front to the cathedral, and this cut off the front view of Michelangelos wonderful dome. This architect also made the church a Latin cross by extending the front. Then still later another man named Bernini added two colonnades, or rows of columns, to the front. These rows of columns are built around two sides of a great circular open space out in front of the cathedral.

The colonnades by Bernini are beautiful, but they havent anything to help us judge their size by, any more than the cathedral has. They lack scale, just as the cathedral itself lacks scale. Look very closely at the picture and you will see some people in the square. When you measure the cathedral by them, you get some idea of how big it really is.

Look at the plan of St. Peters, showing the cathedral itself and, at the top of the plan, the arrangement of the Bernini colonnades.

Gothic columns were never very much like Roman columns. But the Renaissance architects used the Roman capitals on the columns of their buildings. Sometimes they even pulled down Roman buildings and used the columns for new Renaissance buildings. Notice, too, the columns, which are like Roman columns.

There were many famous Renaissance architects in Italy and they have left many famous buildings, but well have to skip over some of them to tell you about a man 
 named Palladio. Palladio made famous a special use of columns. The columns run from the ground up past two or three stories. This is called the Palladian style, because Palladio wrote a book about it which architects in other countries as well as in Italy found very useful. The front of St. Peters shows columns running past two stories.

Renaissance architecture spread from Italy to other countries and has been used ever since. All styles of architecture grow out of earlier styles. The Renaissance architecture grew by looking backward toward Rome, but its use came at a time when the world was looking forward to greater things. Explorers, scientists, thinkers were showing the way to modern times, though they were getting some of their ideas from studying ancient ways. They were looking backward but moving forward.

【中文阅读】

1492年，哥伦布发现了美洲。每个人都知道那个日子。

所以要想记住文艺复兴式建筑在意大利开始的时间也就不难了。因为文艺复兴式建筑在意大利开始的时间与1492年哥伦布发现美洲同处一个15世纪。某些在15世纪初期建造的文艺复兴式建筑是最好的。下面有一幅佛罗伦萨里卡尔迪宫的图。它看起来不像宫殿，倒更像是一座堡垒，从外表看，它真的是一座堡垒。

那时佛罗伦萨战火连连，宫殿都不得不建成堡垒的样子。看到下面的窗户都配了铁栅栏吧。再注意一下底层用的，都是大块的粗石。这种砖式结构叫做粗石式。粗石的夹缝中再补石头，凸凹不齐，使建筑物看上去坚不可摧。

建筑物顶端的墙壁周围凸出来一圈壁架。这种壁架叫做飞檐。飞檐使建筑物看起来就不会像个死板的大盒子跺在那儿。飞檐是连接建筑物顶端的造型，与柱头和柱子的连接处是一样的。窗户上的拱门呈圆形，不像哥特式的尖拱。

建筑物的内部比外部更像是宫殿。殿内中央有一个露天庭院，还围有阳台。内设大型宴会厅、图书馆和其他精装房。这座文艺复兴式建筑物叫做里卡尔迪宫。虽然它最初是由美第奇家族建造并入住，但后来里卡尔迪家族从美第奇家族买下了这座宫殿。

现在我们来好好地比较一下文艺复兴式建筑与哥特式建筑的区别了。哥特式建筑的大部分线条都是纵向的，让视线从地面直上屋顶；而文艺复兴式建筑的线条都是延伸状的即水平式的。看里卡尔迪宫你会注意到块块水平状的石头、排列整齐的窗户、窗下的水平式壁架，以及笔直修长的飞檐。

布鲁内莱斯基之后又出现了好几位著名的文艺复兴式建筑师。其中一位叫布拉曼特，他为教皇要在罗马建造的大教堂作了设计，计划建成世界上规模最大的教堂，也就是圣彼得大教堂。但布拉曼特在开工没多久就去世了。这项大工程就落到了其他几个建筑师头上，直到最终由伟大的米开朗基罗来接管。米开朗基罗是文艺复兴时期最
 伟大的雕刻家，同时也是伟大的画家、诗人和杰出的建筑家。当时的米开朗基罗虽已垂垂老矣，但在他的促使下，圣彼得大教堂得以在他去世时大致完成。米开朗基罗本来打算按希腊式十字形来建造，并在教堂的中央建一个大圆顶。

米开朗基罗竭尽全力把圣彼得大教堂造得壮观宏大，但实际看上去却反而不是那么大。我知道这听起来很搞笑。你也许会认为，物体越大，看起来也就越大。但实际上并不总是这样。这与比例有关。如果给一棵树照一张照片，你就没法从照片上看出这树到底有多大，除非站着一个譬如人啊、狗啊、房子啊一类的参照物。（这和地图上的比例一样：除非有比例尺，你才能知道一个城镇到底是30英里还是300英里远。）

圣彼得大教堂的窗户有普通人身高的四倍。但除非窗户旁站个人，要不然它们就会被认为也就一个人那么高，因为大部分窗户让人看上去就那么高。所以缺少参照物就成了圣彼得大教堂的一个大问题。

米开朗基罗去世很久以后，另外一位建筑师给这座大教堂重新加了一个正面，切断了米开朗基罗那漂亮圆顶的正面视线。他还将正面延长，使教堂呈拉丁式十字形。后来一个叫贝尔尼尼的人在教堂正面加了两条柱廊，或者叫两排柱子。这两排柱子建在大教堂前部的半圆形空地上，环绕两边呈椭圆形。

贝尔尼尼的柱廊非常美观，但是我们没法知道柱廊的大小，就像我们没法知道教堂的大小一样，因为柱廊和大教堂一样，都缺乏参照物。如果仔细看看图片，就会发现广场上有些人。如果以他们为参照物，就能大致看出教堂有多么高大宏伟了。

让我们来看看圣彼得大教堂的平面图，它展现了大教堂的基本模型，图纸的上方则是贝尔尼尼对柱廊的设计。

哥特式柱子与罗马式柱子看起来毫不相同。但是文艺复兴式建筑师将柱子的顶部设计成罗马式柱头。有时侯他们甚至会把罗马式建筑物拆除，但却用它们的柱子来造文艺复兴式建筑物。再看看柱式吧，它们真像罗马式的。

意大利有许多著名的文艺复兴式建筑师，他们给后人留下了许多著名的建筑物，但是我们不得不跳过他们当中的几位，来介绍名叫帕拉迪奥的这个人。帕拉迪奥因赋予柱子一种特殊的用途而出名。这些柱子拔地而起，足有两三层楼那么高。这被称作帕拉迪奥风格。帕拉迪奥还写了一本书，专门介绍他的风格，意大利和其他国家的建筑师都发现那很管用。圣彼得大教堂正面的柱子超过两层楼高。

文艺复兴式建筑从意大利传播到其他国家，一直沿用至今。所有的建筑风格都是从更早期衍生而来。文艺复兴式建筑的发展可以追溯到古罗马，但直到全世界都期待更宏伟的建筑物出现时，文艺复兴式建筑风格才被采用。探险家、科学家、思想家们都在引领现代之路，但他们的某些思想也是源于先贤。只有回顾过去，才能展望未来。
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THE HOMES OF ENGLAND

英国式住宅
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HAVE you ever been locked up? I knew a boy who was locked up by mistake. He hadnt done anything bad, and he wasnt locked up in jail.

What the boy had done was to go to a big museum to see the paintings. He walked and walked through gallery after gallery, until his feet hurt and he felt very weary. When he saw a comfortable sofa in one of the rooms he sat down to rest. The sofa was so comfortable that the boy fell fast asleep.

When he woke up, everything was dark. Of course, he was a little frightened. Who wouldnt be! Great stone statues of Egyptian kings loomed black all around him. He hurried to the door. The door was locked!

He called and yelled and pounded on the door, but the museum had been closed for the night and no one heard him. There was nothing for the poor boy to do but stay there all night. When the doors were unlocked the next morning, you can imagine how surprised the guards were to find a very scared and very hungry boy waiting to get out.

A museum isnt a comfortable place to live in, even for one night. The boy who got locked up found that out. And almost all the buildings you have read about in this book would make very poor homes. Who would want to live in the Parthenon, or St. Sophia, or the Leaning Tower of Pisa, or Rheims Cathedral? Even the castles and palaces of the Renaissance would be inconvenient for homes without a great number of servants to keep them in order.

Yet from the very earliest times people have had houses to live in Why havent these houses been more important in the story of architecture?

One reason is that the houses people live in are not generally built to last as long as a great temple or cathedral. The houses were often built of wood which gradually decayed. Houses wear out just as shoes or ships or shirts do. Old houses are torn down to make room for new ones. Many burn down. So a dwelling as old as a Greek temple would be very hard to find.

Houses that people live in, however, are often more truly interesting than the great celebrated buildings, For instance, I like the everyday houses of England more than I like the big, handsome, famous public buildings built since the English Gothic cathedrals. I believe you may like them more, too. Ill tell you about them.


 Gothic architecture in England had been slowly changing, until the later Gothic buildings were quite different from the early Gothic buildings. By the time Queen Elizabeth began to rule, English Gothic architecture had changed so much that it could hardly be called Gothic any more, so it was given a special name. The English rulers at this time belonged to the Tudor family and the architecture was called Tudor. Tudor architecture was in between Gothic and Renaissance architecture. It came after the true Gothic had died out and before the true Renaissance architecture had come to England. Tudor architecture is the most English
 of all English architecture.

Manor houses took the place of the medieval castles. Several of the old manor houses of this Tudor period are still standing. They have big bay windows that stick out from the walls, sometimes three stories high. The Tudor windows often had flat tops instead of pointed arch tops like the Gothic, but most of them still had stone tracery in them like the Gothic.

The windows were not arranged in even rows like the windows of the Riccardi Palace in Italy. Wherever a room needed a window, there a window would be put. The chimneys too were put wherever a fireplace was needed, and not just so they would look well from the outside. Often the chimneys were round like columns, instead of being square, and some were twisted like corkscrews.
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No.80-1 HADDON HALL, A TUDOR HOUSE（都铎式住宅哈顿公馆）



The Tudor houses were honest architecture. They were built for comfortable and useful homes, not for show with all the beauty on the outside. That is one thing that makes them so pleasant and homelike to look at. They were built of whatever materials 
 could be found in the neighborhood, sometimes stone, sometimes brick, sometimes partly wood and plaster. They seem to fit into the landscape as if they had grown there.

Now heres a paragraph youll probably have to read twice because there are so many insides and outsides to it. As the Tudor houses were built for homes, the inside was considered more important than the outside. The outside was not put on like Italian Renaissance outsides, to make a pretty picture. The outside was really just the outside of the inside. But the Renaissance buildings were built for the outside effect. The Renaissance inside was just the inside of the outside. That is really a big difference when you think of it. Does all that mix you up? Then read it once more and probably you can get straightened out.

Indoors on the first floor of a Tudor manor house was the great hall. On the second floor there was often a long gallery or hall running the length of the building. This long gallery connected the rooms of the second story and was, besides, often used as a place to hang the family portraits.
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No.80-2　SHAKSPERE HOUSE, STRATFORD-ON-AVON（埃文河畔斯特拉特福莎士比亚故居）



Besides the manor houses, there are many smaller houses of this period still left in England. These often have the first story built of brick and stone and the higher stories of oak timbers as a framework with the spaces between the timbers filled in with brick and plaster. The dark timbers against the white plaster make a very striking effect. One little girl always calls them zebra houses on account of the stripes, but their proper name 
 is half-timbered houses.

Many of the jolly-looking little old inns and taverns of England are in half-timbered style. Here the stage coaches used to stop and travelers would find the inns cozy and warm after a long days journey. Some of these old inns have queer names like the Fighting Cocks, or the Fox and the Hounds, the Six Bells, the Dolphin, the Feathers or the Eagle and Child.

Two small half-timbered houses have become so famous that you must have seen pictures of them. They are famous as homes. One was the home of the Shakspere family and in it William Shakspere was born. The other was the home of Anne Hathaway, the woman whom Shakspere married. Here is a picture of the birthplace of Shakspere in Stratford-on-Avon.

Honest, picturesque, comfortabledont you like these homes of England?

【中文阅读】

你有没有被锁在屋子里的经历呢？我认识一个男孩，他不小心被人家锁在屋子里了。他并不是做了什么坏事，所以就不是被锁在监牢里。

这男孩只是到博物馆看了一次油画展而已。他一间画廊一间画廊地看，直到双脚发痛，全身乏力。他看到一间屋子有副舒适的沙发，便进去坐下休息。可沙发太舒适，他很快就躺下睡着了。

当他醒来时，四下里已是黑乎乎的一片。他当然有点害怕。谁会不怕呢？黑黢黢的埃及国王巨石像阴森森地立在四周！他冲到门口，可门已经锁了！

他大喊大叫，拼命捶门，可博物馆已经下班关门，没人听得到。可怜的男孩万般无奈，只得在里面过夜。第二天早上当门卫把门打开，发现一个又惊又饿的男孩等着出门，那惊讶程度你可以想象得到。

在博物馆里过夜可不舒服，哪怕只待一个晚上。这个被关的男孩深有感受。我们在这本书上所看到的房子中，可能都不适合住宿。谁会愿意住在罗马万神殿、圣索菲亚大教堂、比萨斜塔或兰斯大教堂里呢？即便是文艺复兴时期的城堡或宫殿，如果没有一大批仆人打理，住着也是很不方便的。

其实很久以前人们就享用住宅了。可为什么这些住宅在建筑史上却没有那么重要的地位呢？

一方面是因为普通人居住的房屋通常没有神庙或大教堂那么坚固持久。住宅大部分是以木头为材料，时间长了就腐烂了。房子和鞋子、船只、衬衫一样是会损坏的。人们拆除老屋，就地盖新房。还有许多被烧毁了。所以要想找到和希腊神庙一样古老的房屋是非常困难的。

但是人们居住的房屋，实际上比纪念性的大建筑物要有趣得多。譬如，相对于自英国哥特式大教堂以来建造的那些高大、漂亮和著名的公共建筑物而言，我更喜欢普
 通的英国式住宅。我相信你也会更喜欢它们。下面我来介绍吧。

英国的哥特式建筑风格一直在慢慢地发生着变化，直到后期哥特式建筑出现了与早期哥特式建筑相当大的不同。在伊丽莎白女王开始执政时，英国的哥特式建筑已变得面目全非，几乎不能再称作哥特式了，所以就给它赋予了一个特别的名字。这时候的英国统治者都出于都铎家族，所以就把这时期的建筑称作都铎式建筑。都铎式建筑介于哥特式与文艺复兴式之间。它出现在真正的哥特式建筑消失之后，而真正的文艺复兴式建筑还没有来到英国之前的这段时间。都铎式建筑是最具英式风格的建筑。

庄园式住宅代替了中世纪的城堡。一些在都铎王朝时期建造的老庄园至今依然可以见到。墙壁上那凸出的大窗，有时候有三层楼那么高。都铎式窗顶常常是平形的，而不像哥特式窗顶呈尖拱形。但它们的窗格花饰大多采用石制，这跟哥特式还是很相像的。

但窗户的排列却不像意大利里卡尔迪宫那样呈平衡均匀状，而是哪里需要，就在哪里安窗。连烟囱也是这样，壁炉在哪，烟囱就建在哪。要不是这样，外观就会更漂亮啦。烟囱常常像柱子一样呈圆形，而不是方形，但也有被造成螺旋式的。

都铎式住宅毫不花哨，却舒适而实用，不只图外表好看。这就是为什么它们看起来让人觉得舒服，有家一样感觉的原因。只要是在邻近能找到的材料，都可以用来盖房子，像石头、砖块等，有时还掺杂木头和石灰。它们与地貌景观融为一体，就像是从那儿长出来的一样。

这里有一张图片，也许你该多看几眼，因为它设置了多种内部和外部。由于都铎式房屋基本上是住宅，所以一般认为内部比外部更重要。它的外观可不像意大利文艺复兴式建筑的外观那么花哨，吸人眼球。外部就是外部，是因内部而存在。而文艺复兴式建筑却追求外观效应，重外轻内。如果仔细思考这一点的话，就会发现这确实是很大的不同。这是不是把你给弄混了？或许再看一眼，可能就明白了。

都铎王朝时期庄园式住宅的室内，第一层是壮观的大厅。第二层通常是长型画廊或是横贯整层的大厅。第二层的长廊将所有的房间都连接在一起，而且家庭肖像也常常悬挂在长廊上。

除了庄园式住宅外，英国还遗留着许多规模稍小一些的都铎式住宅。它们的底层一般用砖石作材料，上层是用橡木做支架，里面塞满木头或石灰。黑木支架衬托着白石灰墙，产生了强烈的视觉效果。有个女孩因墙上的条文叫它斑马房，但实际上它应该叫半木式房。

英国许多让人赏心悦目的旧时小旅馆和小酒店就是半木式结构。小旅馆门口常会有公共马车停留，旅行者经过一天的奔波，会发现这里温馨舒适。这些古老的小旅馆有些名字起得非常古怪，像斗鸡、狐狸和猎狗、六铃铛、海豚、羽毛，还有老鹰与小孩等。

有两座半木式住宅远近闻名，想必你一定看过它们的图片。它们是因名人故居而出名。一座是莎士比亚故居，莎士比亚在这里出生。另一座是莎士比亚妻子安妮海瑟薇的故居。请看莎士比亚的出生地埃文河畔斯特拉特福莎士比亚故居的图片。

这些英国式住宅简洁大方、如诗如画、舒适宜人，难道你不喜欢吗？
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TRADE-MARKS

有标记图案的建筑物
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YOU have heard of a fireproof building. But have you ever heard of a fireproof animal? A little animal that looks like a lizard and is called a salamander was always supposed to be fireproof. The people of the sixteenth century used to think that if they put a salamander in the fire the salamander wouldnt mind it a bit. The hotter the fire, the more hed like it. They used to call as-bestos cloth (which is fireproof) salamanders skin.

In those days of the sixteenth century there reigned in France a king named Francis I whose badge was a salamander. Francis I also used a capital letter F as a badge. The salamander and the letter F were like trade-marks and Francis I had them put on all the many buildings he built during his reign. He was a powerful monarch with plenty of money to spend and his delight was to spend the money on the works of the best painters, goldsmiths, sculptors, and architects. Many of the painters, sculptors, and goldsmiths were Italians who came to work for Francis I. The architects were mostly Frenchmen.

The buildings of these French Renaissance architects were differ-ent from the Italian Renaissance buildings. Most of the French Renaissance buildings were still Gothic in shape. The lines still ran vertically up from the ground as they did in the Gothic style. You remember the horizontal lines of some of the Italian Renaissance build-ings. This difference was because the Renaissance in France changed from Gothic little by little, while in Italy the Renaissance was not a slow change, but a sudden break from the Gothic.

In Italy many of the Renaissance buildings were churches. In France there were already plenty of fine Gothic churches. Most of the French Renaissance buildings, therefore, were palaces and castles. Chateaux is what the French call them, and we too use the French word when speaking of the French Renaissance.

So many of these chateaux were built along the river Loire in France that the valley of this river is known as the Chateau Country.

A very famous chateau still stands at Blois in the Chateau Country. Parts of the Chateau of Blois were built in the Gothic style before the Renaissance reached France, but one whole section was built by Francis I in the Renaissance style. This section is called the Wing of Francis I. There is a celebrated spiral staircase attached to the outside wall of the building in an open towersomething like a fire-escape. The staircase tower is stone and marble, like the rest of the building. On the staircase are carved again and again the salamander and the letter F of Francis I. The salamanders are royal salamanders and each has a crown above 
 him. Little flames of fire seem to be flying all around the salamanders. These trade-marks of Francis I are on other parts of the building, as you can see in the picture.


[image: img425]


No.81-1　WING OF FRANCIS I, CHATEAU OF BLOIS, FRANCE

（法国布卢瓦城堡弗朗西斯一世之翼）

Courtesy of The University Prints




Notice that the building is still Gothic enough to have Gothic gargoyles sticking out from the staircase and the roof.

If you should walk down the staircase at the Chateau of Blois and some one else started to walk up at the same time, you two would meet on the stairs. But there is another staircase in France where persons going down never meet persons going up at the same time. It sounds mysterious, but it really happens just that way. The pass-without-meeting staircase is in the central tower of a large chateau at Chambord.

No girl or boy who likes to read of knights and ladies in the days of chivalry could help getting a thrill at seeing the Chateau of Chambord. It is a huge castle, partly fortified and once protected by a moat or ditch of water. It has towers, steep roofs, tall chimneys, and thick stone walls. With its towers and chimneys pointing toward the sky, it really looks more Gothic than Renaissance.

The pass-without-meeting staircase is in the tallest tower and works the way it does because there are two sets of steps which corkscrew up the tower together, one set above the other. The Statue of Liberty in New York has an iron staircase inside it built the same way as the stone staircase at Chambord.
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No.81-2　CHATEAU OF CHAMBORD, FRANCE（法国香波尔城堡）

Courtesy of The University Prints




Francis I liked to stay at Chambord when he wanted a change from city life. He liked to stay at Blois, too. But he liked best of all the palace of Fontainebleau, which is noted for its beautiful gardens, terraces, and lakes, and for its rich interiors. The outsides of the palace buildings arent as interesting as Chambord and Blois, so well hurry on to still another palace of Francis I. This is the Louvre in Paris.

But I thought the Louvre was an art gallery! you say. So it is now, the biggest art gallery in the world, but it wasnt built as an art gallery. It was built by kings of France for their use as a palace.

The Louvre is so bigone gallery in it is a quarter of a mile longthat it would take you hours and hours just to walk all through it. Of course it wasnt built all at one time. Francis I built part of it. Then other kings added other parts. It wasnt finished till late in the nineteenth century. So the Louvre is a good building to study for a complete history of Renaissance architecture in France, from the earliest to the latest styles.

The Louvre is so big that a photograph doesnt do it justice. In a photograph you can only see one part of it at a time and as each main part looks quite different from its other parts, you really have to be in Paris and see it for yourself to get a good view of it.

Two of the most important of the many architects of the Louvre were Pierre Lescot and Claude Perrault Lescot was the architect for Francis I. Perraults work is a century later than Lescots. Perrault did the famous east facade with its long row of coupled Corinthian columns. The strange fact is that Perrault was the kings doctor, not an architect at all, but he managed to make a very good job of the east facade of the Louvre.

The Louvre was used as the kingspalace till the French Revolution. Then the king was beheaded and the Louvre was made into a national art gallery. An art gallery is what it has been ever since.

But though Francis I was showy and spent too much money in building, there 
 was a later French king who was even more showy and spent even more money in building even more magnificent palaces. This king was Louis XIV, whose architect built the tremendous palace of Versailles. The palace at Versailles was added to by later kings until France became a republic. It is now owned and cared for by the French Government. Its beautifully laid out grounds add to the magnificence of the palace, but the buildings themselves are monotonous, too much alike, too long and regular. The most famous part is the Hall of Mirrors, a gigantic room with mirrors along the walls. The Hall of Mirrors is where the peace treaty was signed after World War I.

At Versailles, not very far from the big palace, is a much smaller building called the Petit Trianon. It was built by Louis XV and became the favorite residence of Marie Antoinette, the queen who was later beheaded in the French Revolution.

The French Revolution brings us almost up to the nineteenth century. In the nineteenth century the French erected several buildings that have become famous. One of these is the Dome of the Invalides, a building sacred to Frenchmen because it contains the tomb of Napoleon. In it you can see Napoleons badge or trade-marka capital letter N.

The French Panthéon has a somewhat similar dome, with however, a circle of slim columns around the base. The Panthéon is used as a church and is a shrine to the memory of Saint Genevieve, the patron saint of Paris. It contains the celebrated mural paintings of scenes from the life of Saint Genevieve.
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No.81-3　DOME OF THE INVALIDES,

PARIS（巴黎圆顶型荣军院）



France, and especially Paris, has many other handsome buildings. I wish I could tell you about them all. But Im sure there are enough French names in this chapter already to keep your memory busy. If you cant name them all without looking back, youll know why Im not going even to mention the Madeleine, the Arc de Triomphe, LOrangerie, the Eiffel Tower or the Opéra.

What! Ive already mentioned them? So I have. Well, anyway, I wont say anything more about them. So there!

【中文阅读】

你肯定听说过某种防火屋，但你可听说过防火的动物吗？一种叫做蝾螈的小动物，看起来像蜥蜴，就是防火的。16世纪的人们常常认为即使你把蝾螈扔进火里，
 它也毫不在乎。火越大，它就越喜欢。人们过去一直把防火的石棉叫做蝾螈皮。

16世纪时，有一位叫弗朗西斯一世的国王统治着法国，他的徽章就是一个蝾螈造型。弗朗西斯一世也用大写字母F做过徽章。蝾螈和字母F就像标记图案。弗朗西斯把许多他统治时期建造的建筑物都贴上了这种标记图案。他是一位强大的君主，财力充足。他喜欢把钱花在绘画、金器、雕刻和建筑上。画家、雕刻家和金匠大多出自意大利。他们就从意大利来到法国，为弗朗西斯一世效劳，而建筑师大多是法国人。

法国的文艺复兴式建筑与意大利的文艺复兴式建筑不同。法国大部分文艺复兴式建筑在外形上还保留着哥特式风格。线条仍然是垂直于地面的，和哥特式风格一样。还记得某些意大利文艺复兴式建筑的水平线条吧。之所以有此差别，是因为意大利的文艺复兴式建筑不是从哥特式风格中渐变出来，而是突变，但法国的文艺复兴式建筑却是从哥特式风格中慢慢变化出来的。

意大利许多文艺复兴式建筑物都是教堂，而法国却早已建造过许多精致的哥特式教堂了。因此法国大部分文艺复兴式建筑物多为宫殿和城堡。法国人自己把它们叫做法式城堡，我们在提到法国文艺复兴式建筑时，也这样称呼。

法国的许多城堡都建在卢瓦尔河沿岸，因此这条河谷便以城堡之乡而闻名。

城堡之乡的布卢瓦至今还屹立着一座非常有名的城堡。在文艺复兴运动到达法国之前，布卢瓦城堡的部分建筑物仍是哥特式风格，但弗朗西斯一世把其中一个完整部分建成了文艺复兴式。这个部分叫做弗朗西斯一世之翼。建筑物外墙建有一著名的旋转楼梯，上面建有一座敞口的塔有点像是防火应急出口。这种梯塔和建筑物的其他部分一样，都是由石块和大理石筑成。塔梯上到处刻着弗朗西斯一世的蝾螈和 F字母标记图案。图案上的蝾螈也都是皇室蜥蜴，因为每只蝾螈都头戴皇冠。蝾螈周围似乎都是正在舞动的小火苗。弗朗西斯一世的这些标记图案也刻在建筑物的其他部位，如图所示。

注意这座建筑物还有某些地方完全呈哥特式风格，比如在塔梯和屋顶的相连处就建有一个哥特式滴水嘴。

如果你从布卢瓦城堡的塔梯往下走，而正好有一个人往上走，那你们就会在梯子上相遇。但法国还有另外一种梯子，下来的人永远不会碰到上去的人。这听起来有点不可思议吧，但那的确是真的。这种单行梯就在香波尔大城堡的中心塔楼里。

喜欢读骑士时代有关骑士和美人故事的小朋友在见到香波尔城堡时，没有哪一个能忍住兴奋的尖叫。因为那座城堡太大了，部分用防御工事作了加固，四周曾经用护城河或壕沟作防御。它屋顶陡峭，烟囱高耸，石墙厚实，还有许多塔。它的塔和烟囱都直耸云霄。它看起来真的不像是文艺复兴式建筑，反而更具哥特式风格。

单行梯设在最高的塔楼里，且只具单行功能，因为有两级台阶将塔呈螺旋状拧到一起，一级建在另一级上。纽约自由女神像内的铁梯和香波尔城堡的石梯的建造方式一样。

当弗朗西斯一世想改变一下城市生活时，他就到香波尔城堡呆一段日子。他也喜欢到布卢瓦城堡住。但他最喜欢枫丹白露宫，这里有漂亮的花园、梯田、湖泊，以及丰富多彩的内部设施，这些都闻名遐迩。只是枫丹白露宫的建筑外部没有香波尔城堡
 和布卢瓦城堡的建筑外部那么引人注目。所以我们还是赶快来看看弗朗西斯一世的其他王宫吧。还有一座就是位于巴黎的卢浮宫。

但我认为卢浮宫是艺术展览馆！你会这样说。是的，而且它现在还是世界上最大的艺术展览馆，可它本来不是艺术馆。它本来是法国君主们为自己而建造的王宫。

卢浮宫非常大其中有间画廊长1/4英里要把卢浮宫全部走完需要好几个小时。当然，它并不是一下子就建好的。弗朗西斯一世建造了一部分，后代国王加建了其他部分，直到19世纪末才全部造好。因此卢浮宫是一个可以完整学习法国文艺复兴式建筑史的好地方，它囊括了从古老和近代的建筑风格。

卢浮宫太大了，一张照片根本就拍不下它的全貌。在照片上你只能看到某个时期某个部分的剪影，由于每一部分看起来都各不相同，你真的应该到巴黎来，亲眼看看它的全貌。

在建造卢浮宫的众多建筑师中，最重要的两人是皮埃尔雷斯科和克劳德佩罗。雷斯科是弗朗西斯一世的御用建筑师。佩罗的工作比雷斯科晚一个世纪。佩罗用长排科林斯式对柱完成了卢浮宫最著名的东面造型。但奇怪的是佩罗根本就不是什么建筑师，而是御医，但就是他成功地完成了卢浮宫的东面设计。

卢浮宫在法国大革命爆发前一直被用作王宫。不久国王就被送上了断头台，王宫这才被改造成国家艺术馆。一座艺术馆就这样沿袭下来了。

尽管弗朗西斯一世好大喜功，在建筑方面挥霍无度，可在他之后还有更喜欢炫耀更挥霍无度的国王，他建的王宫更是富丽堂皇。这位国王就是路易十四。他的御用建筑师建造了凡尔赛宫。后来的国王不断地在凡尔赛宫上添加修建，直到法国称为共和国时才停止。它现在归法国政府所有并负责维护。王宫的地面布局非常完美，衬托出王宫的壮观，但王宫的建筑物本身却很单调，太长，太匀称，缺乏特色。宫内最著名的地方是镜厅，室内空旷，墙上挂满了镜子。一战后的和平条约就是在镜厅签署的。

在凡尔赛，离这座大王宫不远处有座小建筑物，叫做小特里阿农宫。它是路易十五建造的，并成为玛丽安东尼王后最喜欢的住处。玛丽安东尼王后后来也在法国大革命期间被推上断头台。

法国大革命开启了19世纪新篇章。在19世纪，法国又建造了许多著名的建筑物，其中包括圆顶型荣军院。它对法国人来说极为神圣，因为拿破仑的墓就设在此地。在这里你可以看到拿破仑的徽章或标记图案一个大写的字母N。

法国万神殿也有类似的圆顶，只是稍微小一点，但是却有一圈细长的柱子环绕根基。万神殿既被用作教堂，也被用作纪念巴黎守护神圣热内维尔夫的神社。

在法国，特别是巴黎，有许多漂亮的建筑物。我真希望把它们全部介绍给你们。但我相信，这一章出现的法国名称已经足够多了，它们已经把你们的小脑瓜都塞得满满的了。如果你们不往回翻就不能说出那些名称，你就知道我为什么不再提玛德琳教堂、凯旋门、橘园美术馆、埃菲尔铁塔，或大剧院了。

什么！我已经提过它们了？是的。我刚刚提到了。好了，无论怎样，我绝对不会再多说了。就介绍到这里吧！
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BREAKING RULES

打破陈规
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HAVE you ever gotten tired of being good? Have you ever felt like throwing an inkwell through the window at school or standing on your head when the teacher asked you a question in arithmetic? Have you ever wanted to whistle out loud in church just because everything was so quiet and solemn and you knew you shouldnt?

The trouble with doing any of these things is that afterward you generally wish you hadnt. Its not much fun being punished. I found that out, myself, almost every time I tried not being good.

The architects of Italy, after about two hundred years of Renaissance buildings, were like that. They seemed to be tired of being good and obeying all the rules for beautiful Renaissance buildings. The rules cramped their style. In the strict Renaissance architecture almost every part of the building had to be based on some idea from the ancient Romans. The new kind of architecture grew out of the Renaissance architecture, but it tried to break the rules. It was called Baroque architecture. I cant tell you for sure how the word Baroque started, but people say it came from a Portuguese word for a badly shaped pearl.

Baroque architecture has been punished, not by getting a spanking but by being held up as a bad example ever since. It has really been punished too much, for some Baroque buildings are very fine and very beautiful. The worst Baroque buildings are terrible. They broke too many rules, like a bully in school. But the best Baroque buildings are not bad at all. They broke just enough rules to be interestingjust as a boy who is sometimes bad is more interesting than a goody-goody.

Buildings in the Baroque style are generally very well planned. They fit the place where they are built. They seem to go well with the scenery around them. The trouble with them is that they look too proud, too crowded with decoration, as if they were trying to show off. They are covered, inside and out, with queer columns and statues and scrolls and twists and fancy marble slabs. They make you think of a very, very fancy birthday cake with icing frills and curlicues all over it.

This Baroque architecture began in Italy. It became the chief architecture of the seventeenth century in that country. And in Italy stands one of the most beautiful of all Baroque buildings. It is a church built beside the Grand Canal in Venice. This church 
 was built for a very special reason. That frightful disease called the plague had killed about a third of all the people in Venice. Sixty thousand people had died. Then the plague stopped. The people who were left alive were so thankful for being spared, that they built the beautiful Baroque church as a monument of thanksgiving. They named it (of course in Italian) the church of Saint Mary of Good Health. Everybody calls it by its Italian name, so you will have to try to learn Saint Mary of Good Health in Italian Santa Maria della Salute. See if you can pronounce it like this: Santah Ma-reeah dellah Sah-loutay.

Santa Maria della Salute is in the form of a Greek cross. It has a big dome over the central part and a small dome over the chancel. The buttresses for the dome are shaped like rolls of ribbon.

Notice how crowded with statues and with these rolls the church seems to be. But also notice the beautiful flight of steps that leads down toward the canal. The church makes one of the most beautiful sights in Venice as you look at it across the water.


[image: img431]


No.82-1　SANTA MARIA DELLA SALUTE, VENICE（威尼斯安康圣母院）



This fancy Baroque architecture spread all over Italy and into Spain and Portugal. In Spain a few of the Baroque churches are so crowded with decoration and seem to be showing off so much that you might think they were designed by crazy people. Other Spanish Baroque buildings are quite beautiful, although they would be ugly in a 
 country where the sunlight wasnt so bright. The brighter the light, the more decoration a building seems to be able to stand.

Now that we have reached Spain, we come to the people who used Baroque architecture all over the world. In the Roman Catholic Church a body of men like the monks of the Middle Ages was formed to spread the Catholic religion. The men who belonged to this body were called Jesuits. The Jesuits built churches wherever they went, and usually they built their churches in the Baroque style.

In this seventeenth century, the kingdom of Spain was very powerful. The Spaniards had gone exploring. They had taken, in the name of their king, most of South America and a great deal of North America, too. Wherever the Spanish explorers went, the Jesuits soon followed, preaching Christianity to the Indians, founding Indian schools, and building churches. Soon there were more Baroque churches in the Americas than in all of Spain.

These Jesuit churches were so well built that most of them are still standing in spite of earthquakes, revolutions, and neglect. You can imagine what a hard job the Jesuits had. First they had to learn the Indian language or teach the Indians Spanish. They had to show the Indians how to build the stone buildings, often in the hottest kind of hot countries. Yet before the buildings could be built, the land had to be cleared and the stones dug out of the quarries.
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No.82-2　CATHEDRAL IN MEXICO CITY（墨西哥城大教堂）

Photograph by Ewing Galloway





 The picture shows you the great cathedral at Mexico City. It doesnt look much like the Santa Maria della Salute, does it? But it, too, is Baroque in style. You can see how much decoration there is on it.

Baroque architecture was used also in Germany. Some of it came to France, but very little was ever used in England. If you will remember the seventeenth century, Spain and Portugal and their colonies, and Italy and Germany, you will have in your mind the time and places where this queer, gay Baroque style was most used.

【中文阅读】

你是不是对做个好孩子已经厌倦了呢？你是否想试试把墨水泼到教室的窗户上？或当老师要向你提算术问题时你却在玩倒立？你是否想在教堂里大声吹口哨，只因为那里太安静太庄重，而你又知道不该这么做？

做了上述任何一种尝试之后的麻烦就是，你会后悔要是没做就好了。受惩罚可不是什么好玩的事。而差不多每当我想去使坏的时候，我都会产生深刻的自我发现。

而意大利的建筑师们也有这种心态。他们在文艺复兴式建筑两百多年之后，似乎厌倦了常规。他们为了建造漂亮的文艺复兴式建筑而墨守成规。可这些规则束缚了他们的风格。苛刻的文艺复兴式建筑几乎要求建筑的每部分设计都必须依据古罗马的某些理念。于是一种试图打破陈规的新型建筑风格就从文艺复兴式建筑中脱颖而出了。它叫做巴洛克式建筑。我不知道这个巴洛克到底是怎么来的，但听说它是葡萄牙语，意为形状不规则的珍珠。

巴洛克式建筑已经得到了惩罚，不是被扇了一耳光，而是从此被立为一本反面教材。这惩罚也许真的太重了，因为某些巴洛克式建筑物还是很精美的。但是最差的巴洛克式建筑物的确糟糕透顶。它们太不守规矩，就像一个恶霸闯进了学校。但最好的巴洛克式建筑物还真的一点儿也不难看。它们仅仅是为了吸人眼球而竭力打破规则就像一个坏孩子有时比好孩子要可爱一样。

但总的来说，巴洛克风格的建筑整体设计还是合理的。它们在布局上与所建之地相吻合，与周围的环境和背景也协调。它们的问题是让人看起来似乎太自大，装饰品太多，好像在炫耀。建筑物的里里外外到处可见奇特的柱子、雕像、回纹、曲线，以及花哨的大理石板。它们让你想起一块花里胡哨的生日蛋糕，上面缀满了花边和花式。

这种巴洛克式建筑始于意大利。它成为意大利17世纪建筑的主流风格。最好看的巴洛克式建筑物也在意大利，那就是建在威尼斯大运河旁的一座教堂。这座教堂的建造有一个非常特殊的原因，当时有一种叫做瘟疫的可怕疾病，在威尼斯蔓延，夺去了差不多三分之一人的性命六万人丧命。后来瘟疫停止了。活下来的人因幸免于难而非常感激，于是就建造了这座纪念性的、漂亮的巴洛克教堂，以示感恩。他们将
 它命名为（当然是用意大利语）安康圣母院。人人都用意大利语称呼她，所以你也不仿用意大利语说说看桑塔马利阿德拉萨罗塔。

安康圣母院是以希腊式十字形风格而建的。教堂中央顶部是一个大型圆拱，圣坛上方有一个小型圆拱。圆顶的扶壁形似条条丝带。

请看，布满雕像和丝带状扶壁的教堂是多么的拥挤。但不要忽视那通向运河的美丽的层层台阶。当隔水相望时，就会发现这座教堂是威尼斯最美的景致之一。

花哨的巴洛克式建筑物遍布意大利，并传至西班牙和葡萄牙。在西班牙，有几座巴洛克式教堂装饰累赘，太过炫耀，让你感觉设计者简直就是一群疯子。但也有一些巴洛克式建筑物倒很美观，尽管在阳光不充足的国家它们不太中看。因为光线越强，建筑物所承受的装饰品才能越多。

现在我们已经来到了西班牙。我们来看看这把巴洛克风格传遍全世界的西班牙人吧。罗马天主教里有一群像中世纪教士一样的人，他们为传播天主教而成立了一个叫耶稣会的团体，成员就叫耶稣会士。他们在所到之处都建立教堂，而他们所建造的教堂通常都是巴洛克风格的。

17世纪时，西班牙王国非常强大。他们开始扩张。他们以国王的名义占领了南美洲的大部分地区，甚至在北美洲也占领了一大片。西班牙探险者所到之处，都会有耶稣会士跟上。他们向印第安人传播基督教，为印第安人建立学校和教堂。很快，美洲的巴洛克式教堂就比整个西班牙都多了。

耶稣会建造的教堂非常坚固，它们尽管经历过地震、变革，甚至缺乏维修，其中大多数依然挺立。你可以想象当年耶稣会士的工作有多辛苦。首先，他们得学会印第安语，还要教印第安人讲西班牙语。他们必须指导印第安人怎样修建石头建筑物，而常常是在最热的国家最热的时候进行工作的。甚至在修造这些建筑物之前，必须把地面清空干净，还要从采石场开采石头。

下面这幅图所展示的是墨西哥城的大教堂。它看起来与安康圣母院大不一样，对吧？但它也是巴洛克风格的。你可以看到它上面有很多装饰品。

巴洛克风格也传到了德国。法国也采纳了一些，但英国几乎没有接受。如果你还能记得时间是在17世纪，地点是在西班牙、葡萄牙和他们的殖民地，还有意大利和德国，那你对这些怪异夸张的巴洛克式建筑就算是了如指掌啦。
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THE ENGLISH RENAISSANCE

英国文艺复兴式建筑


HAVE you a bicycle? Where I used to live, most boys had bicycles. We used to ride our bicycles out to a field where we could play baseball. One afternoon one of the boys was late getting there. But when he did come he broke up the baseball game. He had left his bicycle at home and was driving a goat hitched to a little cart. At once all of us other boys wanted a goat too, even though a goat wasnt nearly so good for getting anywhere in a hurry.

And that is just like what happened three hundred years ago in England. An architect named Inigo Jones went to study architecture in Italy. He saw the Italian Renaissance buildings there. He studied the old Roman buildings, and when he got back to England he began designing Renaissance buildings. They were new to Englishmen, just as the goat was new to us boys, and every one wanted a Renaissance building just as all of us wanted a goat.

Renaissance architecture was late in reaching England, just as the boy with the goat was late in reaching the ball game, but when it finally did get there, nothing else would do.

Soon a great palace for the king, called the Palace of Whitehall, was designed in the Renaissance style. But the only part of the design that was built was the banqueting hall. This was Inigo Joness best-known piece of architecture. The Banqueting Hall of Whitehall became a famous building. It looks something like the Petit Trianon at Versailles. It was the first of many English buildings based on the Roman and Italian designs.

Do you remember that mixy paragraph about insides and outsides, in Chapter 21? Well, the Banqueting Hall is a good example of the outside not being the outside of the inside. The outside looks like a building with two stories, but there is only one story insidejust one big room with a balcony around the walls.

The Banqueting Hall is, however, a beautiful building both inside and out. Notice the Roman columns and the rusticated stone-work at the street level, just like the Italian Renaissance buildings. The Banqueting Hall is still called by that name, although it was used as a chapel for many years and finally turned into a museum.
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No.83-1　BANQUETING HALL OF WHITEHALL, LONDON（伦敦怀特豪尔宫宴会厅）



The next great architect in England after Inigo Jones wasnt an architect at all. At least, not at first. He was an astronomer and a college professor. He was Sir Christopher Wren.

Sir Christopher Wren became famous as an architect because of a fire. It was one of the biggest fires in the history of the world and happened in 1666. A building in London took fire. The fire spread to other buildings and could not be stopped. Soon a large part of London was burning down. London Bridge is burning down would have made a good song for 1666. Besides London Bridge and thousands of other buildings, over fifty churches were burned. The biggest of these was old St. Pauls Cathedral. Sir Christopher Wren was given the job of making new designs both for St. Pauls and for the other churches.

Sir Christopher thought Gothic was a poor kind of architecture. He liked the Renaissance style and so he built the new St. Pauls Cathedral as a Renaissance building.

Like the Gothic cathedrals, St. Pauls is in the form of a cross. Over the crossing Sir Christopher erected a very large dome with a stone lantern on top. Really it is a three-in-one domean outside dome, an inside dome for a ceiling, and a brick dome between the other two. This brick dome between the other two was made to hold up the heavy stone lantern.


 The outside of St. Pauls has two orders of columns, one above the other like the Banqueting Hall. This makes St. Pauls look better than St. Peters in Rome, because the two orders give a better scale to judge the height by, than the one order of huge columns on St. Peters.

Unfortunately, St. Pauls wasnt very carefully built. The walls were filled with poor materials and the building in time became unsafe. Several years ago it was closed while workmen strengthened the foundations and the supports. Now it is again open and strong enough not to collapse.

Sir Christopher Wren himself is buried in St. Pauls. On his tomb, in Latin, is carved,If you would see my monument, look around you. St. Pauls is indeed his monument, the great landmark of London and the largest cathedral in England.
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No.83-2　ST. PAULS, LONDON（伦敦圣保罗大教堂）




 As for Sir Christopher Wrens other churches, no two of the more than fifty, are alike. Some are noted for the outside design, many for their beautiful interiors, and many more for their graceful steeples. In fact Sir Christopher Wren is famous for his Renaissance steeples. People liked them so well that even in the American colonies churches were built with steeples that look like his designs.

Books were now published giving the rules and designs for Renaissance architecture and many buildings were put up from designs and descriptions in these books. Palladios book on architecture was translated into English and was used by architects in both England and America.

Renaissance architecture was used after Sir Christopher Wrens death for many years in England. Under the kings George I, George II and George III the English Renaissance architecture had reached a style all its own. This is called the Georgian style. Ill tell you more about the Georgian style when we come to American architecture.

【中文阅读】

你有自行车吗？我住的地方，大多数男孩都有自行车。我们常常骑着自行车到野外去打棒球。某天下午，有个男孩来迟了。但他的到来却使我们停止了打球，因为他把自行车丢在家，却骑着头山羊来，后面还套着辆小推车。一时间我们大家也都想要有头山羊了，尽管山羊对要赶路的人来说根本就不实用。

这有点像英国三百年前发生的一件事。当时有位叫伊尼哥琼斯的建筑师到意大利去学习建筑。他看到意大利有许多文艺复兴式建筑，但他却学习了古罗马建筑。他在回到英国后，却又开始设计文艺复兴式建筑。这种建筑风格对英国人来说是新鲜的，就像山羊对我们男孩一样。人人都想拥有一栋文艺复兴式建筑，就像我们男孩都想得到山羊一样。

文艺复兴式建筑很晚才到达英国，就像那个骑着山羊的男孩很晚才赶到棒球场一样，但当山羊最终到达后，却又摆不上别的什么用场。

很快，一座大王宫，便按文艺复兴式建筑风格进行了设计，它叫做怀特豪尔宫。但是按设计建成的那部分却只有宴会厅。这就是伊尼哥琼斯最著名的一件建筑作品。怀特豪尔宫的宴会厅成了一栋著名的建筑物。它看起来有点像凡尔赛的小特里阿农宫。它是英国按罗马和意大利建筑风格而设计的第一座建筑物。

还记得在第21章某一段里我们将建筑物的内部和外部放在一起来谈的吗？怀特豪尔宫宴会厅是一个重外轻内的典型范例。建筑物外部看起来像有两层楼，但实际上，里面只有一层只是一个四面都有阳台的大房间。

然而，宴会厅是一座漂亮的建筑物，内外都一样抢眼。看看它那些临街的罗马式柱子和粗糙质朴的石块，简直就像是意大利文艺复兴式建筑物。宴会厅一直还叫宴会
 厅，尽管它被用作礼拜堂很多年，但最终被用作博物馆。

英国在伊尼哥琼斯之后接下来的一位伟大建筑师，却不是搞建筑的。至少一开始不是。他是一位航天员和大学教授。他就是克里斯多弗雷恩爵士。

克里斯多弗雷恩爵士因为一场大火而成了一名著名的建筑师。这是1666年发生的世界上最大的火灾之一。伦敦一栋大楼突然起火，火势迅猛，难以泼灭，很快就蔓延到其他建筑物。没过多久，伦敦的一大片区域都被烧毁了。《伦敦桥被烧毁》这首歌唱的就是1666年的那场大火。除了伦敦桥和成千上万栋建筑物外，还有五十座教堂被烧毁。其中最大的一座教堂是古老的圣保罗大教堂。克里斯多弗雷恩爵士受命重新设计圣保罗大教堂和其他教堂。

克里斯多弗爵士认为哥特式建筑丑陋不堪。他喜欢文艺复兴式建筑风格，所以他就把新的圣保罗大教堂建成了文艺复兴式。

圣保罗大教堂和哥特式大教堂一样，也取十字形样式。但在交口处上方克里斯多弗爵士建了一个非常大的圆顶，再安上一座石制顶灯。圆顶实际上是三层一体的外面圆顶，里面是圆顶的天花板，中间是砖砌夹层。这个砖砌夹层在圆顶中支撑着很重的石制顶灯。

圣保罗大教堂的外部有两层柱子，一排在另一排上面，像宴会厅一样。这就使它比罗马的圣彼得大教堂更好看，因为圣保罗大教堂的双层柱要比圣彼得大教堂的单层巨柱在判断高度上能提供一个更好的比例。

不幸的是，圣保罗大教堂建造得有点粗心。墙壁材料质量低劣，久而久之，整个教堂就会倒塌。几年前，工人们给大教堂的地基和支撑结构进行了加固，有一段时间教堂没有开放。如今大门又敞开了，大教堂加固了，不会倒塌了。

克里斯多弗雷恩爵士自己就葬在圣保罗大教堂里。他的墓上用拉丁语刻着：如果你想看看我的纪念碑，那就看看你的周围吧。圣保罗大教堂就是他的纪念碑。圣保罗大教堂不仅是英国最大的教堂，而且是伦敦的伟大丰碑。

说到克里斯多弗雷恩爵士所设计的其他五十多座教堂，没有哪两座是相似的。有些因外部设计出名，大多因漂亮的内部装饰知名，更多则因优雅的尖塔闻名。事实上，克里斯多弗雷恩爵士是因他设计的文艺复兴式尖顶而扬名天下。人们非常钟爱这种设计，以至于美洲殖民地教堂也修建了类似于他设计的尖顶。

关于文艺复兴式建筑规则和设计的书籍今天都有出版，许多建筑物正是依据这些书上的描述和设计而诞生。比如帕拉迪奥论建筑的书就已译成英语，被英国和美国的建筑师们广泛使用。

英国在克里斯多弗雷恩爵士死后很多年后还在使用文艺复兴式建筑风格。在乔治一世、乔治二世和乔治三世统治时期，文艺复兴式建筑在英国形成了自己特有的风格。它被称作乔治风格。我们在后面谈论美国建筑时，会更多地涉及乔治风格。
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FROM HUTS TO HOUSES

从茅屋到房屋


JUST suppose you had to go to a wild, unexplored land and live there the rest of your life. What kind of house would you build? Probably you would build a log cabin if you had an ax and could find plenty of trees. But if you had never heard of a log cabin, the chances are you would build some other kind of shelter that you had heard ofa cave perhaps.

The first English settlers who landed in America had never seen a log cabin. What they thought of first were the little huts of the charcoal burners that they had seen in the woods in England. These huts were made of branches and twigs woven together, somewhat as a wicker chair is woven. The early settlers built their shelters like the charcoal huts and put steep-pointed thatched roofs on them. Do you know what a thatched roof is? Its a roof made of straw. When these huts were finished, they must have looked very much like the wigwams of the Indians.

But what about log cabins? Surely the early settlers used them? Yes, they did use them as soon as the Swedes had settled in Delaware. The Swedes had lived in log cabins in Sweden and when they came to America where logs were easy to get, they built log cabins there also. Then the use of log cabins quickly spread. Log cabins were used by the pioneers and settlers as they pushed west away from the seacoast, for trees were plentiful.

At least one log cabin has become famous. It is the one Abraham Lincoln was born in. Now the whole cabin is kept in a big marble building built especially to hold it and protect it at Hodgenville, Kentucky, Some of the early buildings that the settlers from England built were Gothic in style. At Jamestown in Virginia the settlers built a simple little brick Gothic church which has since fallen to pieces. But another little early church called St. Lukes is still standing. St. Lukes has the pointed windows and steep roof of the Gothic, and this seems strange because the Renaissance had reached England some years before America was settled by Englishmen and the Gothic style had gone out of style in England.

In New England as well as in Virginia some of the early houses were Gothic. They were built of wood and had windows opening at the side on hinges (the way a door opens), with many small panes of glass in each windowcasement windows they are called. Generally the second story of these houses stuck out a foot or so beyond the first story so that there was an overhang in front. Several of these old Gothic houses are still standing.

After a while books about architecture began to find their way into the American 
 colonies. These books came from England where Renaissance architecture was in full swing. The books had plans and diagrams or drawings in them which the American carpenters found very handy guides for making houses. King George was reigning in England, first King George I, then George II, then George III, and so the English Renaissance architecture was called Georgian architecture. And after the first few Gothic buildings our early American architecture was Georgian too. We call it now Georgian Colonial or sometimes just Colonial.

Most of the Georgian Colonial houses were made of wood in the North and of brick in the South, but in Pennsylvania stone was used. The houses werent built by regular architects, but by the master carpenters who used the books sent from England to guide them. The houses were so suited to this country that architects to-day still often use this Georgian Colonial style for houses.

Besides Georgian Colonial there was Dutch Colonial much liked by the Dutch settlers in New York. The Dutch Colonial houses generally had a roof that sloped down beyond the front of the house to cover the porch. The Dutch Colonial style is also being used again in modern houses in America.

The Colonial houses were generally made plain and simple. They were never decorated much, like Baroque buildings, and that is one reason they seem so charming to us. Most of the decoration was carved in wood on the doorways, the mantel-pieces, the stairways, and the ceilings. Sometimes there were wooden pilasters or half columns or columns in the Roman style at each side of the door. Often there was a transom window over the front door. This would be decorated with carved wooden tracery sometimes in the shape of a fan, and called a fan-light.

Many of these old houses of colonial times are still standing. Most of them, of course, are in the Eastern States, which were settled first. Some are famous for other reasons than architectureMount Vernon, for instance, because it was the home of George Washington. Mount Vernon on the Potomac is visited every year by thousands of people who come to see where the Father of his Country lived.

Independence Hall in Philadelphia is famous as the building where the American Declaration of Independence was signed. That is how it got its name. It was designed by a lawyer. It is a fine example of Georgian Colonial architecture in brick. The tower reminds us of one of Sir Christopher Wrens steeples in London. In Independence Hall is the famous Liberty Bell which rang so hard that it cracked.

The man who wrote the Declaration of Independence was Thomas Jefferson, later President of the United States. You may be surprised to learn that Thomas Jefferson was one of the best architects of his time. Architecture was not his business but his hobby. He was a great believer in old Roman architecture and he designed many buildings that were Roman in style. One of these is Monticello, Jeffersons own home. He also made the design for the University of Virginia, with the buildings arranged around the sides of a big square lawn or campus. The white columns against the dark red brick of the buildings are very attractive.


 Jeffersons work in architecture was mostly done after the Revolution. We can hardly call it Colonial, because the country was no longer part of Great Britains colonies. A better name would be Early Republican.

Then came a time when almost all buildings were made with Greek detailsGreek columns, Greek shapes. An architect named Robert Mills made a Greek facade of columns for the Treasury Building at Washington. Mills also made the first monument to George Washingtona huge Doric column with Washingtons statue on top which stands in Baltimore. It was the same Robert Mills who designed the tallest building in the world at that time, the Washington Monument in Washington. The Washington Monument is a huge obelisk (do you remember the Egyptian obelisks like Cleopatras Needle?), which was not finished for many years after it was begun.
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No.84-1　INDEPENDENCE HALL, PHILADELPHIA（费城的独立大厅）



But while the United States was being born in the East, what about the western side of America?

Well, in the Southwest and far West most buildings were Spanish. Mexico had been settled by people from Spain. The Jesuit priests built churches in Mexico, Texas, and New Mexico in the Baroque style. These buildings are called Spanish Colonial because they were built in Spanish colonies.

Now, about the time of the American Revolution some Spanish monks called 
 Franciscans pushed into California from Mexico. In California the Franciscans built churches and other buildings. Their settlements were called missions. They were built along the coast, a days journey apart, on a road called the Kings Highway. A mission was very much like a monastery of the Middle Ages. But as the Franciscans had no one to help them but Indians, they built the missions very plainly and solidly.

Each mission had a church connected by cloisters with other buildings around a courtyard. The buildings were made usually of sundried brick or adobe.

This Mission style has been used by present-day architects too, just as the Georgian and Dutch Colonial styles have been used. The Spanish Colonial seems suited to the warm climate of California and the Southwest better than any other kind of architecture. In California many of the old missions may still be seen, some in ruins, some carefully preserved.
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No.84-2　MISSION, SANTA BARBARA, CALIFORNIA（加利福尼亚圣巴巴拉教区）



Another kind of Spanish Colonial architecture grew out of the architecture of the Indians. Many boys and girls think of the Indians as having only wigwams of bark or skins. But the Indians of the Southwestof Arizona and New Mexicohad houses built of adobe. They were really apartment houses, because they had rooms for many families. They were called pueblos. Pueblos had flat roofs because there was so little rain. They were often several stories high and had ladders outside, instead of stairs inside, to get from one story to another.

The Spanish colonists who settled in New Mexico copied this pueblo style from the Indians. You can always tell houses in pueblo style because the flat roofs are on logs whose ends stick out from the top of the walls. The very old Governors Palace in Santa Fe is built in this pueblo style, although it is only one story high.


 New Orleans, settled by the French, introduced from France an architecture with long French windows and iron balconies.

So you see that America in its early days used many different kinds of architecture. Ill make a list of them for you so you can remember them better. If you want to test yourself see if you can name one fact about each kind. Here is the list:






Log cabins Gothic Colonial

Georgian Colonial

Dutch Colonial

Early Republican

Spanish Mission Spanish Indian (pueblo)

French Colonial



【中文阅读】

假设你要到一个荒草丛生，人迹罕至的地方度过你的余生。你要建什么样的房子呢？如果有斧子或足够的树木，你也许会建一个小茅屋。但如果你从未听说过小木屋的话，你也许就会按听说过的房型来建造也许是岩洞。

来到美洲的英国殖民者从未见过小木屋。他们首先想到的小茅屋是英国木炭翁建的房子。这些房子是由树枝和小树杈交叉织在一起搭建的，宛如编织起来的柳条凳。早期的殖民者将他们的避身处建成木炭小屋，并且在上面加上尖尖的茅草屋顶。这些小茅屋建好后，看起来就像是印第安人的棚屋了。

但小木屋又是怎么回事呢？你确信早期的殖民者也使用这些木屋吗？是的，瑞典人占据特拉华州后就开始建造小木屋。瑞典人在瑞典一直居住小木屋，直到他们来到美洲，那儿的圆木俯拾即是，他们也在那儿建了木屋。然后小木屋这种建筑方式就广泛传开了。小木屋被拓荒者和殖民者向西部和东部海岸进发时广泛使用，因为那儿有足够的权木。

至少，有一间小木屋后来非常有名。亚伯拉罕林肯就出生在这间小木屋里。如今，这间小木屋保存在肯塔基州豪德根威的一座大理石大楼内，那是专门为保护它而建造的。

英格兰早期殖民者所建的房子部分是哥特式风格。殖民者在弗吉尼亚的詹姆斯镇建造了一个简单的砖砌哥特式教堂，现已化为尘土。但还有一座叫做圣卢克的小教堂，留存至今。圣卢克教堂有带尖顶的窗子，以及哥特式的陡峭屋顶，这看起来很奇怪，因为文艺复兴运动在英国殖民者到达美洲之前就已传至美洲，而哥特式风格这时已经在欧洲消失了。

在新英格兰和弗吉尼亚，有一些早期建造的房子是哥特式的。它们由木头建成，在铰链（门开合的地方）的部位安装了窗户，每扇玻璃窗上都有窗格他们称它为窗扉。一般说来，房子的第二层伸出墙角，或超出第一层，所以房屋的正门就有一个
 悬垂部分。还有部分老式的哥特式房子依然挺立。

又过了一段时间，有关建筑的书籍正打入美国殖民地市场。这些书籍来自英国，那时的文艺复兴式建筑风靡一时。这些书里有设计图、图表、草图等，这些对美国木匠而言简直就是操作指南。那时乔治王朝统治英国，首先是乔治一世，然后是乔治二世，最后是乔治三世，于是后来的英国文艺复兴式建筑就叫做乔治式建筑。所以除几座哥特式建筑外，美国的早期建筑都称作乔治式建筑了。我们称它为乔治殖民地时期风格，或干脆叫做殖民地时期风格。

大部分乔治殖民地时期的建筑，北方以木材为材料，南方则以砖块为原料，但宾夕法尼亚州用的则是石头。这些房子并不是一般建筑师建的，而是由大师级木匠根据来自英国的书籍为指导建造的。书本上的房屋建筑方式与这个国家很是相称，直到现在乔治殖民地时期的建筑风格仍常常被使用。

除了乔治殖民地时期风格，纽约的荷兰殖民者也非常喜欢荷兰殖民时期的建筑。荷兰殖民地时期的房屋正面常常会有一个斜坡覆盖着玄关。荷兰殖民地时期风格在现代的美国住房中也常被采用。

殖民地时期的房屋总的来说，造型平庸而简单。它们从不会像巴洛克式建筑那样有很多装饰，这也是它们为什么看起来这么舒服的原因。大部分的装饰都刻在门廊的木头上、毯子上、楼梯上，以及天花板上。门上有时还会有木质的壁柱或古罗马风格的半柱。前门上方还时常会有气窗。上面常常饰有扇形的花式窗格，这些花式窗格叫做楣窗。

美国至今还有许多殖民地时期的房子。大部分是在东部几个州，那儿是最早的殖民地。有些并不是因为建筑而著名譬如芒特弗农。它是乔治华盛顿的故乡。每年都有成千上万的游客来到波托马可河的芒特弗农，参观美国国父居住的地方。

美国《独立宣言》是在费城的独立大厅签署的，独立大厅也因此闻名。这也是它名字的由来。这是由一位律师设计的。它是乔治殖民地砖式建筑物的一个典型。这个建筑物会让你想起伦敦克里斯朵夫雷恩的尖顶造型。大厅内有著名的解放之铃，因为有太多人敲，现已破碎。

起草美国《独立宣言》的杰斐逊后来当了美国总统。也许你很惊讶，杰斐逊同时还是同一时期最优秀的建筑师。建筑不是他的专职，而是他的爱好。他是一位狂热的罗马式建筑的爱好者，而且他还设计了许多罗马式风格的建筑。其中一座就是蒙蒂赛洛庄园，那是杰斐逊的家。他还设计了弗吉尼亚大学的草图，将大学的建筑设计为环绕大操场或校园的模样。以深红色砖墙为背景的白色柱子显得非常醒目。

杰斐逊的建筑作品几乎都完成于美国独立之后。我们很难把它们叫做殖民时期风格，因为此时的美国已不再属于大不列颠帝国了。叫做早期共和国风格还是比较符合的。

之后的一段时期几乎所有的建筑物都呈希腊式风格希腊柱式，希腊造型。在华盛顿，有一位叫做罗伯特米尔斯的人为财政部大厦设计了希腊正门柱子。米尔斯还为华盛顿设计了第一块纪念碑屹立在巴尔的摩的一根巨型陶立克式柱子，上面是华盛顿的雕像。罗伯特米尔斯同时也是设计那时世界上最高建筑的人，那就是华盛顿的华盛顿纪念碑。华盛顿纪念碑是一座巨型方尖碑（你还记得埃及的方尖碑如克
 里奥佩特拉之针吗），这座方尖碑直到动工很多年后才得以完成。

但是当美利坚合众国屹立于东部时，美国的西部世界又是怎样呢？

在美国的西南部和遥远的西部，大部分建筑物都呈西班牙风格。来自西班牙的许多殖民者建造了墨西哥城。耶稣会士在墨西哥、德克萨斯，以及新墨西哥建造了许多巴洛克式风格的教堂。这些建筑叫做西班牙殖民风格，因为它们都建在西班牙的殖民地上。

在美国独立战争打响的时候，一些方济各会士开始从墨西哥向加利福尼亚挺进。方济各会士在加州建造了许多教堂和其他建筑物。它们的定居点叫做布道点。它们沿西海岸建立，每隔一天的行程就有一座，分布在一条称作国王高速公路上。布道点与中古世纪的寺院很是相像。但是因为只有印第安人的帮助，他们的布道点非常平庸，但也非常坚固。

每一个布道点都由回廊连接，环绕着一个院子。这些建筑物常由被太阳晒干的砖块或土坯建成。

这种布道点风格现今也被许多建筑师采用，就像乔治式风格和荷兰式风格常被采用一样。西班牙殖民地风格看起来与加州的温暖气候非常相合，而且似乎比其他建筑都要适合西南部气候。在加州，仍能看到许多老式的布道院，有些已成废墟，有些保存完好。

另外一种西班牙殖民地式建筑是在印第安人建筑的基础上衍生出来的。许多年轻男女认为印第安人只有树皮或动物皮毛建成的小茅屋。但是西南部的印第安人亚利桑那州和新墨西哥州则有土坯建成的房屋。它们是真正意义上的套房，因为里面可容纳很多家庭。它们叫做普韦布洛人。普韦布洛人的房屋是平顶，因为那儿少雨。每栋楼都有好几层高，梯子不在里面，而在外面，层层相连。

在新墨西哥的西班牙殖民者从印第安人那里学到了这种风格。你可以很轻易地辨别出普韦布洛风格，因为平屋顶都建在圆木上，屋顶的两端都要伸出墙壁。圣达菲殖民者统治的旧址就是这种普韦布洛风格，尽管它只有一层楼高。

由法国殖民者建立的新奥尔良的建筑物，引进过法国式建筑，有长长的法国窗子，以及铁质的阳台。

所以，如你所见，早期美国的建筑有很多风格。为了方便记忆，我列了一个单子。你可以通过自己是否记得某种建筑的事实来测试一下自己。列表如下：





小木屋

殖民地的哥特式风格

乔治殖民时期风格

荷兰殖民风格

共和国早期风格

西班牙布道点风格

普韦布洛风格

法国殖民风格
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首都和国会大厦
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HE LOST his head completely. Youve heard people say that about some one who got so excited he didnt know what he was doing. But the people didnt mean exactly what they said. No one could really lose his head without losing his life with it. Which is just another way of saying that every living person has a head.

Like a person, a country has a heada chief ruler, a president, a king, a prime minister, a dictator. And where the chief ruler rules is generally the capital city. Capital comes from a word meaning head.

After the American Revolution the new republic of the United States had to have a capital. After trying out both New York and Philadelphia, it was decided to build an entirely new city as a new capital for the new nation.

A place on the Potomac River was chosen, a place of fields and forests. It was named Washington. Frenchmen had helped the Americans in the Revolution and now a Frenchman helped them with the new city. He was Major LEnfant, who drew a plan for Washington with wide avenues and streets and parks. With LEnfants plan to go by, the new city was started. But Washington wasnt much of a city at firstjust a few houses in the woods, with streets of mud connecting them.

A capital city of course needs a capitol building. You would think both the city and the building would be spelt alike. But al means the city, ol the building. So a big competition was held to get the best design for a capitol. Many good designs came in. The one chosen was by Dr. William Thornton. Both George Washington and Thomas Jefferson said they liked the Thornton design very much, and so the Capitol was begun.

If there was to be a capitol, there certainly ought to he a special house for the President. So a presidents house was begun the same year as the Capitol. For the first twenty years or so the Presidents House was always called just thatthe Presidents House. But suddenly the name changed and became the White House. Do you know why?

It was on account of a fire. Some soldiers burned both the new Capitol and the Presidents House. They were British soldiers who attacked Washington in the War of 1812. After the fire the Presidents House still had the walls standing, but the stones were blackened and scorched. The building was repaired and the walls painted white 
 to hide the fire stains, and since then the Presidents House has been called the White House.

The Capitol luckily had not been finished when it was burned. It too was rebuilt after the fire, but it wasnt finished for years and years. At first this Capitol of ours had a low flat dome over the central part. Then this part was outgrown and an addition was built on each end of the old building. These new ends are called wingsthe Senate wing at one end and the wing for the House of Representatives at the other. When the new wings were added a larger dome was designed for the center. During the Civil War President Lincoln kept work going on this dome even though workmen were scarce. He felt the dome stood for the Union of the States and that people on the Northern side would be encouraged by seeing this dome growing day by day.

The new dome is almost as big across as the dome of St. Peters in Rome. It was made of a new building materialnot wood or brick or stone, but iron. To keep iron from rusting, it must be kept painted. Try to think how many buckets of paint forty-three thousand pounds of paint would make. That is more than twenty-one tons, but thats the quantity of paint it takes each time the dome of the Capitol is painted!

One room in the Capitol is called Statuary Hall. That is where each of the forty-eight States is invited to put two statues of famous men from that State. Its not safe to tell a secret in Statuary Hall, for your whisper can be heard way across the room if you whisper from a certain spot thats marked by a metal star in the floor. Strange to say, the star was not put there for the whisper, but to show where the desk of John Quincy Adams used to stand when he was a member of Congress after being President.
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No.85-1　THE CAPITOL, WASHINGTON（华盛顿国会大厦）

Courtesy Of The University Prints





 The whisper is heard across the room because the waves of sound from that spot all seem to be reflected off the walls and ceiling so as to meet at another spot on the other side of the room.

The Capitol is full of interesting things. One of these is a subway or underground railroad. The trains are pulled by electric engines and they run from the Capitol to the Library of Congress and to the Senate Office Building and the House Office Building. These three buildings arent very far away, but the subway trains save the members of Congress time in getting back and forth.

The more you see of the Capitol, the more seems to be left to see. It has often been called the most stately government building in the world. It is important in architecture for another reason, also. It has been such a good building for a capitol that many of the forty-eight State capitols have been made to look something like it, only smaller. It is a building to be proud of, and it is pleasant to think that the corner-stone was laid by our first President.
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No.85-2　THE LINCOLN MEMORIAL, WASHINGTON（华盛顿林肯纪念堂）

Courtesy Of The University Prints




There are many other splendid buildings in Washington. One of these is the Lincoln Memorial. The Lincoln Memorial is built in the Greek style and yet differently. It is Greek and yet it is American. That is because it uses the old Greek forms of columns and other details, but uses them in a new way to fit the kind of building it is. You will notice it has no pediment, or triangular space, above the columns as a Greek temple has.

We wait for the train that takes us home from Washington in a huge building called 
 the Union Station. It is so big inside that it makes us feel very small, as the stars do at night when we lie on our backs and look up at them.

New buildings in Washington are now always put up according to Major LEnfants plan for the streets and avenues. This makes Washington one of the most magnificent cities in the world. It is almost the only capital city planned as a capital before it was even begun as a city. If you feel like being proud of your capital, go right ahead. It is worth being proud of.

【中文阅读】

他真是没头没脑。你一定听说过人在欣喜若狂时甚至不知道自己究竟在干什么。但他们讲的意思并不真是这样。没有哪个人真的会没头没脑，除非他丢了性命。这也即头在人就在的另一种表达。

和人有头脑一样，国家也要有头脑统治者、总统、国王、首相、独裁者。统治者通常都住在首都。首都这个词意指头脑。

美国革命后，作为新共和国的合众国需要一个首都。美国人在考虑了纽约和费城后，决定新建一座城，作为新国家的新首都。

最后决定在波托马克河上选一块地，那里有广袤的田野和茂密的森林。它被命名为华盛顿。法国人曾帮助过美国革命，现在又有一位法国人来帮助美国人建造新城。他就是朗方少校。他为华盛顿设计了宽阔的林荫道、大街和公园。新城就按照郎方的设计规划开工了。但最初的华盛顿还算不上一座城市就那么几栋房子，在森林里，靠土街相互连接。

既然是首都，就必须要有国会大厦。你可能会想作为城市的capital和作为大厦的capitol，两者的英语名称拼写起来很相似呀。但al意指城市，ol意指大厦。于是举行了一场盛大的国会大厦设计竞标比赛。优秀方案纷至沓来。威廉桑顿博士的方案被选中了。乔治华盛顿和托马斯杰斐逊都非常喜欢他的设计，于是，国会大厦诞生了。

既然有了国会大厦，当然就应该为总统造一座特别的住宅。因此，一栋总统住宅就这样和国会大厦同年开工了。在起初的二十多年里，总统的住宅一直称作总统府。但突然有一天改叫白宫了。你知道什么原因吗？

原来是因为一场大火。美英战争时英国军队攻入华盛顿，几个英国士兵放火烧了新造的国会大厦和总统府。大火之后，总统府的墙壁还在，只是石块都烧焦变黑了。总统府得以重修，墙壁涂成白色，以掩盖烧过的痕迹。从那以后，总统府就叫做白宫了。

幸运的是，士兵放火时国会大厦还没有造好。大火之后就开始对它进行重建，但好多年后还是没有完工。一开始，我们的这座国会大厦在中央上方建了一个扁平型圆
 顶。后来又对这个部位进行了扩展，并在大厦原先的两端作了添加。新加的部分叫做翼部一端是参议院，另一端是众议院。添了翼部之后，又给中央设计了一个更大的圆顶。美国内战期间，尽管工人短缺，林肯总统还是坚持要把这座圆顶工程做好。他认为这座圆顶是美利坚合众国的象征，北方的美国人看到圆顶在一天天增高，就会备受鼓舞。

这座圆顶几乎和圣彼得大教堂的圆顶一般大小。它是由一种新型材料建成不是木、砖、石，而是铁。为了防止铁生锈，就必须经常刷漆。试想一下，四万三千镑油漆需要用多少个桶来装啊！这差不多有二十多吨重，而这正是国会大厦圆顶一次刷漆所用的量。

国会大厦有间房叫做塑像馆。馆里陈列着从四十八个州知名人物中每州选出两名做成的雕像。在塑像馆里讲秘密可不安全，即便是耳语，但只要站在地板上标有金属星的地方说，整个房间都能听到。说来奇怪，这个星号并不是用来窃听的，而是表明那是约翰昆西亚当斯总统卸任后，当选众议员时摆放办公桌的地方。

整个房间都能听到耳语声，是因为从房间某个地方发出的声波似乎全部被墙壁和天花板反射到房间另一边某个地方。

国会大厦里有很多有趣的东西。其中一个是地铁或地下火车。火车靠电动机带动，从国会大厦，经国会图书馆，到参众两院办公楼。这三座建筑物虽相距不远，但地铁还是为议员们节省了往返时间。

你在国会大厦看得越多，就越觉得没看够。它通常被称为世界上最雄伟壮观的政府大楼。还有一个原因使它在建筑领域也占有一个非常重要的地位，那就是作为国会大厦它已成为完美的标志性建筑，从而使许多州的议会大厦都竞相仿效，只不过造型略小罢了。这是一栋值得美国人民骄傲的建筑物。一想到房角石是第一任总统亲手放置的，就更令人欢欣了。

华盛顿还有许多其他优秀的建筑物。其中一个就是林肯纪念堂。它是按希腊风格而建，但又有所不同。它既含希腊风格，又有美国特征。虽然在柱式和其他细节上遵循了古希腊式建筑风格，但为了适应建筑物的整体面貌，又加入了某种新形式。你会看到它省去了希腊神庙柱头上的人字形山墙装饰或三角形各间花饰。

我们在华盛顿一个叫做联邦车站的大厦里等火车回家。站内大厅简直太大了，使我们觉得特别渺小，就像晚上躺着看到的星星那样渺小。

今天华盛顿的新建筑都是按照朗方少校早年的城市规划和街道设计而设置的，从而使华盛顿成为世界上最宏伟壮观的城市之一。它也差不多是唯一的一座在建造之前就按首都设计的城市。如果觉得拥有这样的首都值得骄傲，那就骄傲吧。因为它值得人们为它感到骄傲。
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RAINBOWS AND GRAPE-VINES

彩虹和葡萄酒
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Now who will stand on either hand,

And keep the bridge with me?






WHEN I was a boy, my favorite poem was Horatius at the Bridge. What a thrill I got whenever my father read aloud the story of the brave Roman and his two companions who held back a whole army while the bridge was being cut down to save the city! I even knew parts of the poem by heart, without trying at all to memorize them.

Horatius at the Bridge; every one knows the story of Horatius. Not so many know the story of the Bridge.

It was the first bridge in Rome, and when the dauntless three stood there with flashing swords and mocked the whole invading army, it was the only bridge in Rome. It was a wooden bridge, one that could be cut down with axes, and it was so important to Rome that it was in charge of priests. We are told that when a new bridge was built, after Horatius and the old bridge had saved the city, the priests themselves built it.

Have you ever heard the Pope spoken of as the Supreme Pontiff? Supreme Pontiff is one of his titles. Would you ever guess that this title of the Pope came from the bridge that Horatius defended? The chief priest in ancient Rome was called the Pontifex Maximus, which in English means the Greatest Bridge Builder. He was called this because he was chief of those in charge of the bridge. So pontifex, or pontiff, came to mean priest, and that is why the Supreme Pontiff or Bridge Builder is one of the Popes titles.

The pont
 part of pontiff
 turns up in another strange use. Try to imagine what Horatius would have thought if he had suddenly seen a seaplane flying overhead, its propeller roaring, its pontoons
 glistening in the sun. A pontoon is a kind of boat used to hold up a bridge. A bridge across boats is called a pontoon bridge. And so the pontoons that hold a seaplane upon the water got their name because they are like the boats that hold up a pontoon bridge.

And now Id better tell you what kinds of bridges there are. There arent as many different kinds as you might think. Really there are only five kinds, and thats a good thing because you can easily learn those five, and then you can name any kind of bridge 
 you see.

Here they are:

Number One is the simple beam bridge. A log across a stream is the simplest kind of a simple beam bridge.

Number Two is the arch. A rainbow would make a beautiful arch bridge, if you could only walk across it. The Chinese have some beautiful arch bridges.

Number Three is the suspension bridge. A wild grape-vine stem that hangs from one tree to another is a good suspension bridgefor a monkey.

Number Four has the hardest name to remember. It is the cantilever bridge. If you have a board you can make a cantilever bridge. Hold the board by one end so it just reaches across to the table, but dont let it rest on the table. Then the board is a cantilever bridge. A cantilever is a simple beam supported at one end, something like a diving board. Often the bridge has a cantilever coming from both banks of a stream and meeting in the middle.

Number Five is the truss bridge. A truss bridge has its beams strengthened by a stiff framework of different parts fastened together. The framework may either rise above the roadway of the bridge or be beneath it. The frame of a bicycle is something like a truss. Cantilever bridges are often built with trusses. Most truss bridges are built of wood or iron or steel.

These are the five kinds of bridges. What about pontoon bridges? Pontoon bridges are just simple beam bridges with the beams resting on boats instead of on posts or piers.

The earliest bridges were, naturally, beam bridges. Xerxes of Persia, a great king, built a pontoon bridge across the Hellespont when he came to fight the Greeks in 480 B.c.

Strange to say, the Greeks, who could build a perfect building like the Parthenon, were not bridge builders. They traveled by boat more than by road and so they needed few bridges. Then too, the rivers of Greece are generally small enough to be crossed without a bridge, though the Greeks probably got their feet wet in crossing.

That brings us back to the Romans, the greatest bridge builders until modern times. All roads led to Rome, and the roads had many bridges. Not only in Italy but in Spain and France, in England and in Austria, the fine Roman bridges helped the traveler to get where he wanted to go. Many of the Roman bridges are still standing, are still in use after two thousand years of service. Some were of wood and of course they disappeared long ago, but most of them were built of stones so well fitted together that often no mortar was needed.

The biggest Roman bridges were not meant to carry people, however. They were bridges to carry water. If you had wanted to take a bath in ancient Greece you would have had to carry the water in jars from the stream or well or else use the stream for a bath tub. But in a Roman city many of the houses had running water and there were also public bath houses where you could bathe in beautiful indoor swimming pools full of 
 fresh, clear water. All this water was brought to town by long aqueducts, stone bridges with a trough on top. These aqueducts went across country for miles from the mountain streams to the city.

When an aqueduct came to a valley it didnt go dipping down into the valley and then up on the other side. It went straight acrossas a very high bridge indeed. The Romans couldnt make water pipes very well and so if the aqueducts had gone down hill and then up again, the water would have spilled out at the bottom of the dip. The bestknown aqueduct is now the famous ruin called the Pont du Gard over the river Gard near Nîmes in France.

After the fall of the Roman Empire, bridge building had a fall too. For years and years during the Dark Ages very few bridges were built. Then in the twelfth century A.D. a strange thing happened. Bridges throughout Europe went back to the care of priests. Only, the priests this time were Christian priests. They formed a society called the Brothers of the Bridge.

At first the Brothers of the Bridge just kept little inns at river crossings, where travelers might stop. But soon they built their own bridges at these places. Often the Brothers made the roadway over the bridge so narrow at the middle of the bridge that only one horseman could cross at a time. This was to make it hard for robbers and soldiers to dash across and attack travelers. Of course such bridges werent much good for wagons, but the roads werent much good for wagons, either. Many of these bridges were strongly fortified with huge stone towers at each end, so that they could stop robber bands or even armies from crossing.
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NO.86-1　A MEDIEVAL BRIDGE CAHORS，

FRANCE

（法国卡奥尔一座中世纪的桥）

Courtesy of Pratt Institute




Probably the most famous bridge of the Middle Ages was the old London Bridge over the river Thames. It had houses built on it, some of them four and five stories high, but its foundations werent very solid and so it was always needing repairs. Parts of it even fell down at various times. You remember London Bridge is Falling Down? At that, it lasted, with many repairs, from 1209 to 1831, when it was torn down to make way for the new London Bridge.

As you know, after the Middle Ages came the Renaissance, when many famous bridges were built. Id like to tell you about some of them if I had more spaceabout 
 the most photographed bridge in the world, the Bridge of Sighs in Venice, and about the Ponte Vecchio in Florence, and about the oldest bridge in Paris, which is still called the Pont Neuf or the New Bridge, and about the Pont Royal and the Pont Marie, also in Paris. All these are stone bridge.

Modern bridge building began with the railroads, about 1830. At that time iron bridges were built. Then came steel bridges, and finally concrete and reinforced concrete bridges. Reinforced concrete bridges have iron bars inside the concrete to make them stronger. Many handsome reinforced concrete bridges have been built in recent years. Generally, they are arch bridgessometimes with one arch and sometimes with many. In the United States they are the favorite road bridges.
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No.86-2　BROOKLYN BRIDGE OVER THE EAST RIVER, NEW YORK

（纽约东河上的布鲁克林桥）

Photograph by Ewing Galloway




The iron and steel bridges are often truss bridges. In fact, truss bridges are altogether modern.

Some of the earliest bridges in Asia and South America were suspension bridges. These were hung from cables of rope or vine and were pretty shaky. Some of them are still in use. When you cross one you cant help hoping youll get over alive. Really they are quite 
 strong in spite of being so shaky. But Id hate to try to cross one on an elephant or in an automobile.

Modern suspension bridges are hung from steel cables. Most of them are very large and cost millions of dollars to build. One of the most famous is the Brooklyn Bridge over the East River at New York. Bigger ones have been built since, but this grandfather of modern suspension bridges is still considered one of the finest to look at. It could carry whole herds of elephants in safety. It does in fact carry herds of street cars and automobiles.

When you go for a trip next time, keep your eyes open for bridges. Many of the finest bridges in the world are right here in the United States. Some travelers play games with bridges as they travel along. In this game a suspension bridge counts 20 points, a cantilever bridge 15 points, an arch bridge 10 points, a truss bridge 5 point and a simple beam bridge 2 points. Sometimes when you go over a bridge you cant see what kind of bridge it is. All you can see are the railing and the roadway. That would count only one point. Whoever sees the bridge first, gets the points.

Last of all, Ill tell you this. All bridges arent beautiful, but there are probably fewer ugly bridges than anything else we build; and even ugly bridges generally have an interesting story, if you can find out what it is. One of the ugliest bridges is in Barnstable, England. It has many arches, each one a different size. The size was not planned by an architect, but was determined by the amount of money every citizen donated.
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No.86-3　SKY-SCRAPERS OF NEW YORK（纽约的摩天大厦）

Photograph by Brown Brothers





 【中文阅读】

现在，谁愿意单手倒立，

和我一起托起这座大桥？





我小时候，最喜欢读的一首诗是桥上的霍拉提乌斯。断桥救城，罗马英雄和他的两伙伴阻挡了整个敌军的进攻！每当我爸朗读这一段故事时，我就特别兴奋！诗中有几段我已烂熟于心，毫不费劲就能背出来。

桥上的霍拉提乌斯；每个人都知道霍拉提乌斯的故事，但并不是许多人都知道那座桥的故事。

那可是罗马的第一座桥，三勇士手握亮剑，伫立桥头，嘲笑不断逼近的敌军。它也是罗马的唯一的一座桥。

这是一座木桥，用斧头就能砍断。可它对罗马来说太重要了，所以就由祭司负责看管。据说霍拉提乌斯和那座老桥在保住了罗马城之后，祭司们亲手造了一座新桥。

你有没有听说过，教皇是被当做祭司长来看待的？而祭司长只是一个头衔。你能想到教皇的这个头衔起源于霍拉提乌斯和他护桥的故事吗？古罗马当时的祭司长名叫庞蒂菲克斯马克瑟穆斯（Pontifex Maximus），英语的意思是最伟大的造桥者。人们这样称呼他，因为他是当年造桥的主要负责人。因此庞蒂菲克斯（pontifex）或庞蒂菲（pontiff），就开始有了祭司（priest）的意思，这也是为什么祭司长或造桥者成了教皇的头衔。

而pontiff中的pont又出现在另一个奇怪的用法中。想象一下，如果霍拉提乌斯突然看到一架水上飞机从头顶飞过，螺旋桨轰轰作响，浮筒（pontoons）在太阳下闪闪发光，他会想到什么呢？浮筒曾是一种用来支撑桥的小船。横搭在小船上的桥叫做浮桥。而在水上托起水上飞机的浮筒就是这样得名的，因为它们看起来像是支撑浮桥的小船。

现在我最好还是介绍一下桥的种类。它们并没有想象的那么多。实际上只有五种桥，太好了，因为就五种也就便于了解，好让我们看到哪种都能认得。

五种桥如下：

第一种最简单，叫独木桥。而最简单的独木桥就是在小溪上横担一根木头。

第二种是拱桥。彩虹会造一座美丽的拱桥，只不过人不能从上面走过。中国有许多好看的拱桥。

第三种是吊桥。对猴子来说，攀在两棵树之间野葡萄藤是一种再好不过的吊桥。

第四种桥的名称有点难记。它叫做悬臂桥。拿块木板，搭座悬臂桥看看。握住木板的一端，将另一端刚好碰到桌边，但不要放在桌上。这样木板就成了悬臂桥。悬臂桥是一种只在一头固定的独木桥。有点像游泳池跳水用的跳板。通常情况下，悬臂从
 溪流的两岸伸出，在中间会合。

第五种是桁架桥。桁架桥指桥梁靠坚固的框架将各个部分牢牢固定。框架既可以按在桥面上方，也可以按在桥下，有点像自行车的车架。悬臂桥通常需要桁架来支撑。桁架桥可以是木制的，也可以用钢铁作材料。

就这五种桥。怎么没有谈到浮桥呢？其实浮桥就是最简易的独木桥，只不过没把桥梁担在桥墩上而是搭在船上。

最早的桥当然是独木桥。伟大的波斯王薛西斯于公元前480年攻打希腊时，造了一座横跨达达尼尔海峡的浮桥。

奇怪的是，曾经建造过像帕台农神庙那样完美建筑的希腊人却不会造桥。他们旅行时喜欢乘船，不喜欢走路，所以就不怎么需要桥。而且希腊的河流都非常窄，没有桥也能过，尽管有时可能要湿脚过河。

这又将我们带回到了罗马。罗马人直到现代还能算作最伟大的造桥者。条条大路通罗马，罗马路上都有桥。不但在意大利，就是在西班牙、法国、英国和奥地利，漂亮的罗马式大桥帮助了行人到达目的地。

罗马人造的桥有许多在使用了两千年后至今还依然挺立。那些木桥当然早就不在了，大多数是石桥，那些石块紧紧地衔合在一起，基本上不需要用灰泥加固。

然而罗马的那些大桥原来并不是让人行走，而是用来引水的。在古希腊，你要是想洗澡，就不得不用水罐子到河边或井里打水，或者就直接把小溪当浴缸。不过在属罗马的城里，许多房子都装上了自来水，也有公共澡堂，供人们在这盛满清澈溪水的漂亮室内游泳池里尽情地沐浴。所有的水都是由长长的高架渠和顶端开槽的石桥引进城的。这些高架渠绵延乡间数英里，引山泉入城。

当高架渠途径山谷时，并没有爬上爬下，而是直跨山谷真像一座高架桥。罗马人不大会造水管，所以要是让高架渠顺着山势上下的话，水就会在底部产生倒流。最有名的高架渠要算法国境内尼姆城附近加尔河上著名的加德桥高架渠遗迹。

罗马帝国衰败后，桥梁建筑也衰落了。整个黑暗时期几乎就没怎么造桥。接下来到公元12世纪，出现了一个奇怪的现象。欧洲所有的桥梁都回归祭司管理。而这个时期的祭司都是信仰基督教的神职人员。他们成立了一个社团组织，叫做桥梁兄弟会。

一开始，桥梁兄弟会只在河岔渡口开设几家小客栈，供行人歇脚。但不久他们就在这些地方动手造桥。他们通常会把桥中间的路面修得很窄，一次只过单人匹马。这样一来，强盗和兵丁就很难快速过桥抢劫行人。当然，四轮马车碰到这种桥和这样的路就麻烦大了。这些桥大多在两头建有高大的石塔作碉堡加强守卫，可以及时阻止强盗团伙，甚至阻挡敌军过桥。

中世纪最著名的桥也许要算那座泰晤士河上的伦敦古桥了。桥上还建有房子，有些达四五层楼高，但桥墩不太结实，所以就老是要修缮。桥的某些部位都塌过好多次了。你还记得《伦敦桥在坍塌》那首歌吗？唱的就是伦敦桥经过多次维修，从1209年维持到1831年，终于被拆，并在此建立了新伦敦桥。


 正像你所知道的那样，中世纪之后便是文艺复兴时期，在此期间，人们造了许多名桥。如果篇幅够的话，我会做些介绍像世界上最值得拍照的威尼斯叹息桥、佛罗伦萨的韦基奥桥、至今还被称作新桥的巴黎最古老的纳夫桥以及巴黎的皇家桥和玛丽桥。所有这些桥都是石桥。

现代桥梁建筑始于1830年左右的铁路建设。那时先造的铁桥，接着造了钢桥，最后是钢筋混凝土桥。钢筋混凝土桥是在混凝土里掺杂铁块，使桥更坚固。近年来人们建造了许多漂亮的钢筋混凝土桥。总的说来，它们都是拱桥有的是单拱，有的是多拱。在美国它们是最受欢迎的路桥。

铁桥和钢桥通常都是桁架桥。事实上，桁架桥基本上都是现代的。

亚洲和南美洲最早的一批桥都是吊桥。它们悬挂在用绳索或藤蔓做的缆绳上，摇摇晃晃的。有些至今还在使用。在过吊桥时，人总会忍不住地指望能平安无事地走过去。除了摇晃之外，它们其实是很结实的。但再结实我也不想试着骑大象过桥，也不愿开小车过桥。

现代吊桥都是吊在钢缆上的。大部分都很大，造价好几百万美金。其中最著名的一座就是纽约东河上的布鲁克林桥。尽管后来又造了一些更大的桥，但这座现代吊桥的始祖仍然被认为是最耐看的吊桥之一。成群的大象在上面跑都没有问题。事实上，桥上每天都是车水马龙。

下次有机会出门旅游时，你可要睁大眼睛多看看桥啊。世界上许多漂亮的桥都在美国。有些旅行者在旅途中玩桥牌游戏。在游戏中，吊桥算20分，悬臂桥15分，拱桥10分，桁架桥5分，独木桥2分。有时候你过了桥却没看出是哪种桥。只看到桥上的栏杆和桥面的只能得1分。谁先看出桥种类的，谁得分。

还是把最后这一点介绍完吧。并不是所有的桥都好看，但是难看的桥可能总比其他难看的建筑物要少；而且只要你认真去找，即使是难看的桥，通常在背后都有一个有趣的故事。在英国的巴恩斯特伯尔有座桥，可算是最难看的桥之一了。它有许多大小不一的拱，拱的大小不是建筑师设计的，而是根据市民所捐钱的多少决定的。
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THE SCRAPERS OF THE SKY

摩天大厦
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HOW high is up? For a mountain, up may be several miles. For an airplane, up may be even higher than the highest mountain. For a building, up is a little over one thousand feet. Not nearly so high as the mountain top, not nearly as high as the airplane can fly, but the one thousand feet up of the building seems to me even more wonderful than mountain heights or airplane flights.

Very tall buildings, as you know, are called sky-scrapers. They are an American invention and all but a few of them are in the United States. Most American cities have sky-scrapers but the place where they make the finest showing is New York City. New York has almost two hundred sky-scrapers sticking up into the air like the bristles on a monstrous tooth brush. From a distance they are fairy towers, dream buildings, almost unbelievable. And when you have ridden up to the top of one of the very high sky-scrapers; they become even more unbelievable.

Gothic cathedrals have tall towers and lofty spires, but next to the tall sky-scrapers the Gothic cathedrals would not look high at all. How can men, you wonder, possibly build so far above the ground? But there you are, one hundred and two stories above the ground, and people on the streets below look like moving black specks. You pinch yourself and it hurts, so you must be awake and not dreaming. The building is real, after all. What a long time it must have taken to build it!

You are wrong. It takes a very short time to build a sky-scraper. The Gothic cathedrals, you remember, took hundreds of years to build. The Empire State Building in New York City took less than one year. And yet it has one hundred and two stories. Magic!

Here is more magic. A modern sky-scraper is built from auto trucks! It rises in the air according to schedule. Each steel girder, each piece of stone, each section of pipe, rolls into the building on a truck at just the right time. If the wrong piece got there first, it couldnt be used at once. There would be no place to put it. It would get in the way. Traffic would be blocked on the street. The whole building would have to wait. So the material is taken out of the trucks and hoisted into place at once, instead of being piled up on the ground to wait its turn.

You can easily see, then, that a very important part of building a sky-scraper has to be done beforehand. The plans of the architect and engineer have to be very carefully made and checked. All the material has to be ordered and made ready for use so that it will arrive at just the right timeneither too soon nor too late. And that is one reason why the whole huge, wonderful 
 structure can be put together so quickly and without even blocking the streets around it.

A sky-scraper is made differently from the older kinds of buildings. It has a steel framework. Each story is a kind of steel cage, and on the cage are fastened the outside walls. These walls dont help at all to hold up the building. The steel cages do all the holding up. The walls are like the walls of a tentto protect the inside from the weather, not to help support the weight. You would be surprised if you found the outside walls of your house were not resting on the ground, but the outside walls of a sky-scraper do not rest on the ground. They hang on the steel cages. Sometimes you can even see a crack between the sidewalk and the walls of a sky-scraper where the walls arent even touching the ground!

Of course no one would want to walk up to the top floor of a skyscraper. It would take too long. If you tried it, you would find you were so tired out when you reached the top that you probably couldnt walk down again. So sky-scrapers wouldnt be any good without elevators. A big sky-scraper has many elevators run by electricity. There are locals and expresses, as on a railroad, so that you can reach the top stories quickly without stopping at each floor all the way up. The elevators on the latest sky-scrapers are arranged so that a passenger never has to wait for one for more than a minute.

The first sky-scrapers were built in the last years of the nineteenth century. These early sky-scrapers were shaped like tall shoe boxes standing on end. After many of these box buildings were built, people found that they cut off the light from the streets below and from buildings next door. And so cities made rules about how sky-scrapers should be built. The rules said that sky-scrapers could no longer be built with a shape like a shoe box. The higher the building rose in the air, the rules said, the narrower it had to he.

The lower part of a sky-scraper, for instance, might cover an entire city block. But after the building had risen a certain number of stories, the other stories above had to be set back from the edge of the streets so as not to cut off the light. The tower of the building might be built as high as the sky, just so its base didnt cover more than one quarter of the base of the first floor of the sky-scraper.

These set-back rules made the new sky-scrapers look quite different from the older ones. The older sky-scrapers looked different, too, because architects had tried to make them in the style of some architecture of the past. Some had Greek columns at the base, although the columns carried no weight and werent used for anything except show. Some had huge cornices at the top which were copied from the Renaissance buildings, but were just as useless and false as the columns. The outsides of these sky-scrapers were fake, and fake architecture can never be very beautiful.

The new sky-scrapers are not fake. They are not made to imitate some style of the past. Some people call them stripped architecture. The architects tried to make theirshapes
 beautiful without sticking old-fashioned decorations on the outside. Color began to be used. Several sky-scrapers have the outside walls made of black brick trimmed at the top of the building with gold. The American Radiator Building in New York is black and gold. So is the Richfield Building in San Francisco. Other sky-scrapers have dark red bricks at the lower stories, with the color growing lighter and lighter toward 
 the upper stories. The Chrysler Building and the Empire State Building use the bright nickel-color of rustless steel on the outside.

The hundreds of windows are no longer just holes in the wall. They are used to add to the beauty of the building. In some sky-scrapers the windows look like stripes running from the ground to the top. They seem to carry the eye upward like the lines of a Gothic cathedral. Others have the windows arranged in rows that make stripes across the building instead of up and down. Other sky-scrapers are made like blocks, small blocks on top of larger blocks.
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But I havent yet told you what sky-scrapers are used for. You probably know already. Some are used as offices where people work. Some are used as apartments where people live. Certainly people dont build sky-scrapers for fun. They have to be useful. And as it costs millions of dollars to build a real sky-scraper, the buildings have to make money after they are built. Sky-scrapers make money by having their rooms rented for offices or apartments. In the office sky-scraper, there is often a bank or a store or even a theater on the first floor. Some office buildings have ten thousand people working in them and when all these people start going home between five and six in the afternoon, they jam the sidewalks and fill the streets with traffic.

Sky-scrapers seem wonderful at a distance, they seem wonderful near at hand, and 
 the more one learns about them the more wonderful they seem. If youve never seen a high sky-scraper, it will give you an idea of how very high it is when I tell you that the mail chutes have to be made with parts in them to slow up the letters dropping down from the top, for otherwise the letters would go so fast they would be scorched!

【中文阅读】

多高才算高呢？对一座山来说，可能要有几英里才算高山。对一架飞机来说，它甚至能飞得比最高的山还要高。而对一座建筑物来说，有一千多英尺高就算是高楼了。在我看来，一千多英尺高的大楼要比大山或飞机的高度更使人赞叹，尽管没有山那么高，也不及飞机的高度。

如你所知，那些很高的大楼，叫做摩天大厦。那是美国人的发明，而且大部分都在美国。美国大多数城市都有摩天大厦，但是纽约的摩天大楼最为壮观。纽约差不多有两百多座摩天大厦，就像巨型牙刷上的刚毛直插云霄。远远看去，它们就像是童话里的楼塔，梦幻中的蜃楼，让人难以置信。如果是乘电梯登上摩天大厦的楼顶，它们就更让人难以置信。

哥特式大教堂虽都有高塔和直耸的尖顶，但要是建在摩天大厦的旁边，就一点也不显得高了。你肯定会感到奇怪，人怎么会在地上建那么高的大楼呢？但它们确实就在那儿，拔地而起，直达102层高，从上往下看，街上的行人就像移动的黑蚂蚁。你掐自己一下，如果疼痛，就证明自己很清醒，不是在做梦。摩天大厦的确是真的。那建造一座这样的大楼一定要花很长的时间吧？

你错了！还记得吗？哥特式大教堂好几百年才建成，而建造一座摩天大厦所花的时间却非常短。纽约市的帝国大厦不到一年就建成了，而且有102层高。神奇呀！

神奇的事还多着呢！有一座现代的摩天大厦是靠货车建成的！它是按照时间表逐步在空中加高的。每一根钢椼、每一块石头、每一节管道，都由卡车按时拉来立即安装。如果先运到的建材有错，就会影响开工。因为运来的建材没地方放，否则就会挡道，就会导致街上交通阻塞。大楼的整体工程就要停工等待。所以卡车把建材一运到，立马就要卸下并吊到需要的地方，而不是堆在地上等待搬运。

因此也就不难明白，必须事先做好准备工作是建造摩天大厦的一个非常重要的环节。建筑师和工程师必须认真设计图纸，并仔细核查。必须安排好所有的建材，以便在规定的时间派上用场既不能太早，也不能太晚。这就是为什么如此巨大、壮观的建筑物能这么快就建好，而同时又不影响街道的交通堵塞。

摩天大厦的建法与过去的建筑物不一样。摩天大厦有一个钢架结构。每一层都是一个钢筋笼，外墙就固定在钢筋笼上。支撑整个大楼的不是墙壁，而是这些钢筋笼。墙壁就像帐篷的四围一样只是为了保护里面免受风霜雨雪的侵蚀，而不是起支撑作用。要是发现自家房屋外墙竟没立在地上时，谁不惊讶呢？可摩天大厦的外墙就是不立在地面，而是悬在钢筋笼上。有时候我们甚至会在摩天大厦的墙壁与人行道之间
 看到一条裂缝，原来墙壁根本就没接触地面！

当然，没人愿意走到摩天大厦的顶层。那可要花很长时间啊。要是有谁走过的话，就会发现，爬到楼顶已是筋疲力尽，再也没有力气走下来了。所以说摩天大厦要是不安电梯，可就没什么吸引力啦。一座巨型的摩天大厦会有许多电梯。既有局部电梯也有快速电梯，就像铁路有快车慢车一样，可以将人快速送到顶层，而不需要在每层都停一下。近期建造的摩天大厦对电梯作了调制，确保等梯时间不超过一分钟。

第一批摩天大厦建于19世纪后期。这批早期的摩天大厦形状就像高高竖立的鞋盒子。人们在建造了许多这种鞋盒型大楼后发现，它们遮挡了下面街道和周围建筑物的光线。因此许多城市对建造摩天大厦制定了条例。这些条例规定，摩天大厦不能再建成鞋盒形。再就是楼层越高，宽度要越小。

譬如，摩天大厦的底部可能会占据整整一个街区的面积。但在往上建到一定的高度后，上面的楼层就必须往里缩，以免遮挡下面街道的光线，而大楼的尖塔可能要建得很高，直耸云霄，以使它的基座所占面积不超过整座楼地基的四分之一。

这些限制性的条例使新造的摩天大厦跟以往的很不一样。而以往的摩天大厦看起来也很不同，因为建筑师总是要掺杂一些传统的风格。有些大楼在底部安有希腊式柱子，尽管它们根本不起支撑作用，纯粹做样子。有些摩天大厦照搬文艺复兴模式，在顶部建造大型飞檐，就像希腊柱式，不讲实用，只做样子。这些摩天大厦的外表都在假冒，而假冒的建筑物绝不会好看。

但新造的摩天大厦不是假冒，也没有刻意模仿某些过去的风格。有人称它们为裸体建筑。建筑师们侧重打造它们的外形美，避免陷在过时的外表装饰上。色彩被派上了用场。有几座摩天大厦，外墙是黑砖，楼顶却刷得金黄。如位于纽约的美国供暖大厦就是黑金相间。还有旧金山的里奇菲尔德大厦也是这样。其他摩天大厦的底部楼层是深红色砖墙，越往上，颜色越浅。克莱斯勒公司总部大楼和帝国大厦的外部都使用了不锈钢的镍色，鲜明锃亮。

几百扇窗户不再仅仅是在墙上打洞那么简单，而是要起到使整个建筑物增添美观的作用。有些摩天大厦的窗户看起来就像长条纹，沿楼层底部直达顶层。它们就像哥特式大教堂的线条一样，将人的视线往上引。其它的则将窗户成排安装，使长条纹走横向，而不是直上直下的。还有一些摩天大厦的窗户看起来像是积木，小积木搭在大积木上。

我还没介绍摩天大厦的用途呢。你们也许早就知道。有些用作办公大楼，有些用作居住公寓。人们建造摩天大厦当然不是为了好玩。它们是要派用场的。因为建造摩天大厦要花费好几百万美元，所以建成后的大楼必须能挣钱。摩天大厦主要是通过出租办公室或套房来赚钱的。在写字楼的摩天大厦里常常有银行、商店，第一层甚至还有剧院。有些写字楼大厦有上万人在里面上班，所以一到下午五六点钟下班时，这些人都同时下班回家，一下子都拥挤在人行道上，使街道上的交通堵塞。

摩天大厦远看近看都很壮观。对它们了解越多，就越觉得它们神奇。你要是从来没见过摩天大厦，我这样说你就会想到它们有多高了。大厦里的邮件通道必须安装一些能减缓邮件下滑速度的部件，否则邮件下滑太快，会起火！
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HAVE you ever seen a blue house? Blue all over, I meanblue roof, blue walls, blue chimney. Ive never seen a house like that, but Im sure it would be freaky looking.

Have you ever seen a house all made of steel and glass? Such a house might seem freaky at first, but it would be a different kind of freakiness from the blue house. The blue house could have no good reason
 for being blue; but a steel and glass house might have a very good reason for being made all of steel and glass. After you became used to it, you might like it very much and find it more healthful to live in than an ordinary house. But the blue housewell, I cant see what advantage you would get from a blue house, no matter how used to it you became.

A blue house and a steel and glass house have no ancestors. But most styles in architecture do have ancestors, long lines of ancestors.

Just as


the Roman style developed from the Greek and

the Romanesque style developed from the Roman and

the Gothic style developed from the Romanesque,



so most new styles have grown from past styles in architecture. And most buildings put up nowadays make use of the styles that have been found good or beautiful (or both) in the past.

This modern use of past styles seems quite right as long as the modern buildings have the same uses as the buildings of the past. But many modern buildings have entirely new uses not even imagined by the architects of past styles. And so it seems to some architects that these buildings should be just as free from past styles as the uses of the buildings are. Why design a modern electric power house in Gothic style when there is no connection between a power house and any building built when Gothic architecture was in its glory? Why have Roman columns on a gasoline station when the Romans had never heard of gasoline stations?

Many architects, therefore, find it better to design their buildings in a manner that they think suited to the modern use of the building. They think it better to have the style 
 of the building show the purpose of the building than to have its use concealed in the forms of the past. This very modern style of architecture is sometimes called functional
 because it shows the use or function of the building.

You can see what I mean very well in the history of sky-scrapers. The early sky-scrapers generally had huge Renaissance cornices. Often they had Greek or Roman columns at the main entrance. Later it was thought that the Gothic style was most suitable for sky-scrapers, as in the Woolworth Building in New York City, because of the vertical emphasis in both sky-scraper and Gothic cathedral. But more recent sky-scrapers are designed to look like what they are, steel skeletons covered with a protecting material.

A good example of such a sky-scraper is the office building of the United Nations which was built after World War II in New York City. It is a tall flat-sided building shaped like a thin closed book standing upright. It looks so thin that you think perhaps a very large pair of book-ends might help keep it from blowing over. But no book-ends are needed for, like all sky-scrapers, this building is anchored deep in the ground by strong steel girders. It is a beautiful building because it is so plain and simple. It has no fancy decorations, no gargoyles, no cornices, no sculptured figures. It has no curved lines; all its lines are straight up-and-down or straight across from side-to-side. The many windows of the United Nations building keep it from being too plain and simple. The windows also make it seem not only well-lighted but light in weight.

And what a lot of windows this building has! A housewife can wash the dishes after dinner in less than half an hour. It takes a man several hours to wash all the windows in a house. Think what a big job it is to wash all the windows in the United Nations building. It is supposed to have about five acres of windows.

Even dwellings have been designed to match their present purpose instead of using styles of the past. An American architect named Frank Lloyd Wright was one of the first to design houses in a functional style. He was at first more appreciated in foreign countries than in the United States. One of his best-known buildings is the earthquake-proof Imperial Hotel in Tokyo, Japan, which doesnt resemble any other building you have ever seen.

In Europe there has grown up a style of architecture that, like the house of glass and steel, has no ancestors. In Holland and Germany this functional style has been very much used for dwellings. They are constructed of steel and glass, brick and concrete, and they seem to use these materials better than any past style could. For instance, they generally have flat roofs instead of sloping roofs, because the use of steel has made the roofs strong enough to stand any weight of snow that might fall upon them. These flat roofs are very convenient for sun porches.

You might think these very modern houses in Holland would spoil the looks of the quaint old Dutch brick houses with their high, steep roofs. But the new-style houses 
 are generally built in groups. One little functional house in a whole street of old Dutch houses would look out of place. But when all the new houses are grouped together the effect is pleasant. They look tidy and shipshape with their smooth concrete and glass sides.

In America, dwellings have not generally been built in this style as much as in Europe. The United States has, however, been building more and more factories and warehouses and stores and office buildings in functional styles, and you can see examples in most of our big cities. They are worth keeping your eyes open for, I can tell you, because, as you grow up, such buildings will probably become more and more important. Most of these buildings are air-conditioned so that the windows are never opened and yet the air inside is always the right temperature and much cleaner than the air outside.

Of course you wont find much decoration on a functional factory. Such a building has smooth clean-cut lines and a good shape to make it attractive. The later sky-scrapers are the buildings to look at for modern decoration. So also are many of the new public buildings such as libraries and railroad stations. The State Capitol of Nebraska, planned by the famous American architect Bertram, is one of the best-liked new-style buildings. It is entirely unlike buildings of the past and yet no one could call it freakish. In fact, it is almost universally admired.

A building should be the right building for the place where it stands. A building may be very beautiful and still not be suitable for a certain place. A Greek temple would look out of place among sky-scrapers. A modern glass and steel building would look wrong at a university where all the other buildings were in Gothic style.

A building also should be designed for its time in history. Each important period in the history of the world has had its own style of buildings quite different from the buildings that came earlier. Gothic style buildings are still being built, but the important buildings of our time will not be Gothic, nor Romanesque, nor Greek in style. They will have their own style, a new style unlike styles of earlier periods.

And so when you look at a building, especially a new building, you might ask a question or two. Does that building belong to the time when it was built? Is it the right design for the place where it is? You might ask the building these questions. The building wont answer you in words, of course, but it will give you the answer if you look carefully. Maybe sometime in the future buildings will actually answer your questions in words. It isnt too hard to imagine a talking building. You press a button on the wall and from an electric speaker in the building might come a voice saying, I am a building made of steel, glass, and plastics. My architect was John Jones. I was erected in 1992. I dont want to boast but I think Im just the right building for this location. I hope you think so too.
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No.88-1　UNITED NATIONS HEADQUARTERS

GENERAL VIEW SHOWING THE SECRETARIAT BUILDING AND THE GENERAL

ASSEMBLY BUILDING UNDER CONSTRUCTION

（联合国总部大楼、联合国秘书处大楼以及建设中的联合国大会主楼一览）



Another new idea in architecture is to build houses the way automobiles are built, in a factory. They could be of steel and glass and turned out by the hundreds, all ready to be fastened together and set up to live in. Then houses could be bought for much less money than it takes to-day to buy a house, and probably the houses would be very convenient ones to live in. Perhaps at first they would not be really pretty houses, but that could be remedied as the factories learned to make them better. I hope they wont be painted blue.

Another new idea in architecture is the building of comfortable, clean, healthful houses to take the place of the terrible tenements in the slums that all cities have. Such houses must be well and carefully planned and must have play-grounds and gardens and open spaces and sunlight. And of course they must be cheap enough to rent so that poor people can live in them. In a good many countries the governments have helped to build such houses for workmen and their families. Often they are arranged in what are called garden cities.

These garden cities are very thoughtfully laid out, so that many families can live in them without being crowded. Each little garden city is complete. It has its own stores 
 and schools and churches. Generally the garden cities are on the outskirts of the big cities.

We have begun to get rid of slums in the United States, but there is still a great deal to do. This is another idea in architecture that you can watch grow as you grow. Some day you yourself perhaps will be helping to get rid of the tenements in the slums and will be building good houses to take the place of bad ones.

【中文阅读】

你见过蓝房子吗？我的意思是说整个房屋都是蓝色的蓝屋顶、蓝墙壁、蓝烟囱。我从没见过这样的房子，但我想它看起来一定很另类。

那你见过钢筋玻璃房吗？这种房子乍一看很奇怪，但它跟蓝房子那种另类不同。房子刷成蓝色理由并不充分；但钢筋玻璃房为何要用钢筋玻璃则有充分的理由。你一旦住习惯了就会非常喜欢它，就会知道它比普通房子住起来更健康。但我实在看不出来住蓝房子有什么好处，不管你多么适应。

蓝房子和钢筋玻璃房没有原型。而大部分建筑风格都有原型，甚至可以追溯很久。譬如：





古罗马建筑始于古希腊

罗马式风格始于古罗马

哥特式建筑始于罗马式





所以大部分新样式都是从过去的老样式发展来的。在过去被认为是非常好看的风格，今天也被大部分建筑所采用了。

这种古为今用看起来并无不妥，只要现代建筑的用途与古代建筑的用途一致即可。只是现代许多建筑有许多全新的用途，这是古代建筑师根本想不到的。所以在有些建筑师看来，这些建筑应该摆脱以往建筑的使用方式，而完全按建筑本身情况决定。为什么要将发电厂房造成哥特式呢？而发电厂房与昔日哥特式建筑兴盛时期的房屋没有一点关系。既然罗马人从没听说过加油站，那为什么要用古罗马柱式来建加油站呢？

所以很多建筑师都发现，最好还是根据建筑的实际用途来进行设计。他们认为建筑风格要体现建筑的用途，而不是被过去的建筑形式所掩盖。这种非常现代的建筑风格有时被称作实用型，因为它表现了建筑的用途和功能。

你会完全明白我在叙述摩天大厦发展史的时候所表达的意思。早期的摩天大厦通常都建有文艺复兴式飞檐。通常在正门处用古希腊或古罗马柱式进行装饰。后来又认为哥特式风格最适合，因为哥特式大教堂和摩天大厦都强调垂直性，譬如纽约城的伍
 尔沃思大楼。但后来越来越多的摩天大厦似乎都有了自己的风格，在钢筋铁骨的构架上覆盖着一层保护材料。

这类摩天大厦的典范就是二战后建于纽约的联合国办公大楼。它高高挺立，既垂直又扁平，看起来就像一本薄薄合拢的书。它似乎太单薄，以至于让人觉得要用一对很大的书夹来进行支撑，才不被大风吹倒。其实它根本就不需要书夹来支撑，就像所有的摩天大厦一样，这座建筑物已经由深埋地底的坚固钢梁牢牢固定住。这座大厦非常美观，因为它朴实而简单，没有花哨的装饰，没有滴水嘴，没有飞檐，没有雕像，没有曲线，所有的线条都呈垂直或水平状，从一边贯穿到另一边。联合国总部大楼那众多的窗户使大楼不至于显得过于呆板、平庸。这些窗户不仅为室内提供了充足的光线，而且还减轻了大楼的重量。

这座大楼的窗户真的很多！一位家庭主妇晚饭后洗好碗用不到半小时。一个男人几个小时就能把家里所有的窗户擦好。但要把联合国总部大楼的所有窗户都擦干净，想想那是项多么艰巨的任务呀！这些窗户加起来大概有五英亩的面积。

甚至住宅楼的设计也开始顺应当今的用途，而不是乱套传统的风格。美国建筑师弗兰克劳埃德赖特是第一代以实用风格设计房屋的建筑师之一。起初，他在国外的声誉比在美国还要大。日本东京那座防震的帝国饭店是他最知名的建筑设计之一。它和你看到的任何一座建筑物都不一样。

欧洲也兴起了这种建筑风格，就像钢筋玻璃房一样，完全是原创。在荷兰和德国，这种实用型风格主要用于建造住宅楼。它们由钢筋和玻璃、砖块和混凝土材料建成。建筑师们把这种材料运用得恰到好处，比过去任何一种风格都要好看。譬如，屋顶都是平顶，而不是斜坡，因为钢筋屋顶坚固无比，足以承受任何积雪的重量。这些平顶又非常适合搭建日光浴室。

古朴的荷兰砖房都有高高的斜顶，这也许使人觉得现代化的住宅会有损荷兰砖房的外观。但是，新式的住宅通常都集中地建在一块。如果在古朴的荷兰式住房的街上建一栋小小的实用型住宅，就会显得不合群。但如果把这些新式房屋都集中建在一块儿的话，那效果就是令人赏心悦目了。光滑的混凝土和玻璃墙面看上去既整齐又干净。

在美国，这种实用型住宅通常没有欧洲建得那么普遍。可是美国却按实用型风格建造了许多工厂、仓库、商店以及办公大楼，这些你在许多大城市里都能看到。它们值得你留心观察，因为可以说，到你长大的时候，这种建筑可能就更加重要了。这类建筑物都有通风设备，即使窗户不打开，室内也一直保持着适宜的温度，而且空气比室外还要清洁。

显然，你在一座实用的厂房上看不到太多的装饰。这样的建筑是靠简洁流畅的线条和美观大方的外形来吸引人的。后期的摩天大厦却因其时尚的装饰值得一看。还有许多公共大楼，如图书馆、火车站也是如此。由美国著名建筑师伯特伦古德西设计的内布拉斯加的州府大楼，则是最受欢迎的新型建筑之一。它与以往的建筑完全不同，而且也没有人把它看成另类。事实上，差不多全世界人都喜欢它。


 一栋建筑物应当建在合适的位置。某座建筑物也许本身很好看，但建在某些地方就显得不合适。如果在摩天大厦建筑群中冒出一座古希腊神庙就是不合时宜。同样，在一个都是哥特式建筑物的校园里，出现一座现代化的钢筋玻璃大楼就让人觉得不对劲。

建筑设计也当与其所处的历史时代相适应。人类历史的每一段重要时期都有其独特的建筑风格，也必然与早期的风格有所不同。虽然现在还有人在建造哥特式建筑，但我们这个时代最重要的建筑风格已不再是哥特式、罗马式或希腊式了。当今的建筑必须要有自己的风格，要有与以往各个时期不一样的新风格。

所以当我们看到一栋大楼，特别是一栋新建的大楼时，我们可以问两个问题：这栋大楼顺应它所处的时代吗？这栋大楼建在这儿合适吗？当然，大楼不会开口回答问题，但是，我们若仔细观察，就会找到答案。也许将来有一天，大楼会开口回答问题。设想一下，让一栋大楼开口说话并不困难，譬如，按一下墙上的按钮，大楼里也许就传来了电子声音：我是一栋由钢筋、玻璃和塑料建成的大楼。我的设计师叫约翰琼斯。我建于1992年。我不想自夸，但我确实适合建在此地。希望你也这么看哦。

建筑领域的另一种新思维就是像在工厂里制造汽车那样来建造房屋。先造出一个钢筋玻璃房，再成百地批量生产，然后组装，支搭，入住。这样一来，房价就会比今天便宜很多，说不定住进去还相当方便呢。刚一开始这些房子也许并不好看，但它们可以随着工厂技术的提高，加工完善。我希望不要把它们刷成蓝色。

还有一种新思维就是建造一批舒适、清洁、有助健康的房子，替换掉每个城市都有的城中村。这些房屋必须精心设计，合理安排，必须要有操场、花园、空地以及充足的阳光。当然租金必须便宜，确保穷人住得起。在相当多的国家，政府已开始为工人及其家属建造这种住房。通常将他们安置在称作花园城的地方。

这些花园城都是精心设计的，以确保多家入住而不拥挤。每座小花园城又自成一体，有自己的商店、学校和教堂。一般来说，花园城都建造在大城市的郊区。

美国已经在着手清除城中村，但还有许多工作要做。这是建筑界的又一个新思维，可能会伴随你一块儿长大。有一天你或许会参与这项工作，清除城中村，建造舒适的新房子。
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NONS AND SURS

非写实和超现实
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WHY, a six-year-old child could paint a better picture than that! said the man.

At least it has plenty of bright colors, said the woman. Look at all that yellow and orange. I like it. Perhaps its supposed to be a sunset.

It looks more like a fried egg to me, the man said.

The man and woman were in an art museum. They were standing before a painting that really didnt look much like either a sunset or a fried egg. It was all made of yellow and orange paints except for a small dark blue square near one corner. As they moved on to the next painting, the man shook his head. Modern art is too much for me, he said. I just dont understand it.

Many people are puzzled by paintings that are not pictures of objects. Such paintings are called non-objective paintings. Non-objective paintings are not supposed to look like sunsets or fried eggs or people or houses or any other objects.

Have you ever tried to find pictures of objects in the clouds? Did you ever see a cloud that looked like a lion? Many times one can see clouds that look like a landscape with hills and valleys and harbors and islands. But seeing objects in the clouds doesnt make the clouds more beautiful. The clouds are beautiful whether or not we can use our imagination to see pictures in them.

Non-objective paintings can be beautiful also. They dont have to look like some object that we can recognize. You can enjoy them more if you dont puzzle your head over what objects they are supposed to look like. Just remember they are not supposed to look like anything except a non-objective painting.

Artists who paint non-objective paintings sometimes say, A camera can make a picture of an object. A photograph will look like the real object. It will have realism. Why should a painter always try to make a picture look realistic? Why should a painter try to do something that a photographer can do with a click of the cameras shutter?

How can a person tell whether a non-objective painting is a good painting or a poor one? Why is one building beautiful and another ugly? Why does a moose look clumsy and a deer look graceful?
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No.89-1　SCHRZO（#86）（《诙谐曲作品86号》）　　　　　RAUER（鲍尔　作）

Courtesy of the Museum of Non-Objective Painting, New York




Boys and girls who try making non-objective pictures themselves usually find they are fun to make. If you try one you may find it easier to use wax crayons instead of paints. Put the colors on strong and thick. Dont use a pencil, just the crayons. Dont just scribble; make different shapes.

When you show your non-objective picture to other people, theyll probably say,What is it supposed to be?

And you can answer, Why, its not supposed to be anything. Its a non-objective picture.

Of course, most artists still paint pictures of objects. All modern paintings arent nonobjective.

There are many modern paintings of objects, however, that are just as puzzling to some people as non-objective paintings. Thats because some people think a painting should show objects just the way they look to your eye or to a camera. They think the objects in these paintings should look real; that they should be realistic.

But a painter may not want to paint objects realistically. He may want to get into the picture some of the feeling he himself has about the object. He may want to use his imagination about the object.

Perhaps the artist may want to show all four sides of the object in the same picture. Usually when you look at an object you dont see more than two sides. When you look at a table, for instance, you know it has four legs but often you can see only two legs at once.

One of the best-known of modern painters at first painted pictures that showed 
 people and objects as they really looked. They were realistic paintings. Then he got tired of painting realistic pictures. He tried other ways of showing objects. Some of his paintings, for example, show the front view and side view of a persons face in the same picture.

This painters name is Pablo Picasso. Picasso was born in Spain but most of his work was done in France.

Look at the two pictures by Picasso in this chapter. The first one is a realistic painting. See how differently the second one is painted. It is not realistic at all. You could never mistake this picture for a photograph of three musicians. The three musicians are there in the picture all right but you can see they are not painted realistically.

Which picture do you like better? Do you think the non-realistic picture is more interesting than the other one?

Would you say The Three Musicians is a non-objective picture? It isnt, because it shows objectsthe musicians. We can simply call it a non-realistic picture.

Another way of painting is called surrealism. In a dream anything can happen. In a surrealistic painting anything can happen too. People can have heads made of cabbages. People can have bodies made of bureau drawers or have trees growing out of their ears, just as in a dream.

One famous surrealistic painting shows several watches. They look exactly like real watches except for one thing: they bend. They are limp, like pancakes.

Look at the picture. Notice the ants in one of the watches. Why should ants be in a watch? There doesnt have to be a reason, because the painting is surrealistic.

This painting was made by a man named Salvador Dali, who was born in Spain but came to live in the United States.
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No.89-2　LE GOURMET（《美食廊》）

PICASSO（毕加索　作）

Courtesy of The Art Institute of Chicago




Dali is the best-known of the surrealistic painters. Most of their paintings are clearly and smoothly painted with great skill. They are realistic paintings except that the objects in the pictures are often impossible objects. If there were limp watches, however, thats the way they would look.
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No.89-3　THE THREE MUSICIANS（《三位音乐家》）　　　　PICASSO（毕加索　作）

Courtesy of the Philadelphia Museum of Art　　　　　A.E. Gallatin Collection




Surrealistic paintings are puzzling just as a dream is puzzling. They are interesting and fun to look at just as a dream is fununless its a nightmare. Often the artists who paint surrealistic pictures make them still more puzzling by giving them strange titles. The title of the limp watches is The Persistence of Memory. What does that mean? Your guess is as good as anyones.
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No.89-4　THE PERSISTENCE OF MEMORY（《记忆的耐力》）　　　　DALI（达利　作）

Collection the Museum of Modern Art, New York





 When you next visit an art museum see how many nons and surs you can pick outthe nons for non-objective and non-realistic paintings and the surs for surrealistic pictures.

【中文阅读】

天哪！一个六岁的孩子居然画得比这还要好！他说。

至少它颜色鲜艳，她说。看看上面的黄色和橘色，我喜欢，也许它表现的是日落。

在我看来它更像一个煮熟的鸡蛋，他说。

男士和女士都在博物馆里。他们正站在一幅看不出来到底是日落还是鸡蛋的画前。画的主色调是黄色和橘色，除了边角处有一点深蓝色的方块。他们挪步来到另一幅画前，男士摇了摇头。现代艺术我实在接受不了，他说，根本就看不懂。

大部分人对非实物绘画都是一头雾水。这样的画称作非写实绘画，就是那些看起来既像日落，又像熟鸡蛋，或者说既像人，又像房屋，或又像其他任何实物的画。

你可曾观察过天上的云彩所形成的式样呢？譬如形成一头狮子？我们经常会看到云彩形成某种景象，如小山、河谷、港湾、岛屿。但是云彩在我们眼中所形成的式样并不使云彩更好看。云彩本身就是美的，而并不管我们在想象中能否看见形象。

非写实绘画也是美的。它们也不管我们能否从中看出多少形象。只要我们不老想着它究竟像什么，我们就可以欣赏它们的美。但要记住它们本身就没指望让人看出像什么它们就是非写实绘画。

非写实画的画家们有时会说，相机可以拍出实物的原貌。拍出的照片就跟实物一模一样。它有真实的感觉。画家为什么老是要把画画得那么真实呢？画家问什么非要画照相机一闪就能拍出的画面呢？ 

那我们怎样分辨非写实绘画的优劣呢？为什么有的大楼好看，有的不好看呢？为什么麋看上去很笨拙而鹿看起来就很优雅呢？

小朋友们试着画点非写实画会觉得很好玩。试一下就会发现用蜡笔比用颜料容易多了。把颜色涂深涂厚。不要用铅笔，就用蜡笔。不要漫无目的地涂鸦，试着画出不同的形象。

当你把你画的非写实绘画作品拿给别人看时，他们也许会说，这画的是什么呀？

你可以回答，哦，它什么也不是。它只是一幅非写实画。

当然，大多数艺术家还在坚持画写实画。现代绘画也并非都是非写实的。

然而，许多现代写实画也像非写实画一样令人费解。因为有人认为画面形象就应当像照相机所拍出的那样，或眼睛所看到的那样。他们认为画中的形象应当客观，有
 真实感。

但也有画家不想把画面形象画得太逼真。他想在画中融入一点自己的感受。他可能是想发挥一下自己的想象。

画家也许想在一幅画中画出物体的四个面。一般而言，你只能看到物体的两个面。以桌子为例，你知道它有四条腿，但你通常一次只能看到两条腿。

有位著名的现代画家起初按实物和人原本的模样来画。它们是写实绘画。后来他厌倦了这些写实的作品，开始尝试用其他方式进行表现。譬如，他有时在一幅画中同时画出人物脸部的正面和侧面。

这位画家叫帕布罗毕加索。毕加索出生在西班牙，但他的大部分作品都在法国完成。

这一章有两幅毕加索的画。一幅是写实的，另一幅却画得非常不同，一点也不写实。你绝不能把它错看成三位音乐家的照片。画中确实有三位音乐家，但一看就知道画得不真实。

你更喜欢哪一幅呢？你是否觉得非现实主义绘画要有趣得多呢？

你是否把三位音乐家这幅画称作非写实画呢？它实际上并不是的。它不是，因为它画了人物音乐家。我们只能勉强把它称作非现实主义绘画。

另外一种绘画风格叫做超现实主义。在梦境里，什么事情都能发生。在超现实主义绘画里，什么事情也都能发生。人头可以画成大白菜；人体可以画成办公桌抽屉；耳朵可以从树上长出，就像在梦里一样。

有一幅著名的超现实主义作品画的是几只手表。它们看上去就像真表，只不过弯曲了。它们像薄饼那样耷拉着。

看一下这幅画就注意到有块表上爬了几只蚂蚁。蚂蚁为什么爬到一只手表上？不需要理由，因为这是超现实主义绘画。

这幅画是由一位叫做萨尔瓦多达利的人画的。他生于西班牙，后来到美国定居。

达利是最有名的超现实主义画家。超现实主义画家的大部分作品都风格清新、笔触细腻、技巧高超。它们都是写实画，只是画上物体通常都表现得不可思议。如果手表呈柔软状，那就是他们表现的风格。

超现实主义作品就像梦境一样让人难以破解。它们看起来就像梦境一样有趣而搞笑除非是噩梦。创作超现实主义绘画的艺术家通常会给他们的作品加上奇怪的标题，使作品更加让人费解。柔软的手表题为记忆的耐力。什么意思呢？你的想象力和别人一样优秀。

当你下次去参观博物馆时，看看有多少非和多少超，非是指非写实绘画和非现实主义作品，超是指超现实主义绘画。
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MORE MODERN PAINTERS

更多现代画家
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EVERYBODY likes the circus. Clowns! elephants! trained horses! peanuts! Everybody likes the circus.

Acrobats! tight-rope walkers! camels! band music!

Suppose you had a choice of going to the circus or painting a picture. Which would you choose? Youd choose the circus. Everybody likes the circus.

But if you were an artist you might think it more fun to paint a picture. Artists like the circus but they also love to paint. Thats why they are artists.

An artist named John Steuart Curry loved to paint pictures. Painting was his business. He also loved the circus. The circus was his hobby. So, for a while, he combined the two. He joined the circus and traveled with it so he could paint pictures of it. He painted pictures of the acrobats, trapeze performers, elephants, and equestriennes.
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No.90-1　THE TORNADO（《龙卷风》）　　　　　CURRY（柯里　作）

Courtesy of The Hackley Art Gallery, Muskegon, Michigan





 John Steuart Curry was born in Kansas. Besides circus pictures he painted many pictures of Kansas, especially of farm life in Kansas. The first picture in this chapter shows a tornado in Kansas. Many people have never seen a tornado, but in parts of Kansas tornadoes happen so often that people build storm cellars where they can go to be safe from these powerful whirlwinds. The foreground of Currys tornado painting shows a farmer and his family hurrying into their storm cellar. Its an exciting picture. Will the tornado hit the farm house and tear it to pieces? Will the family be safe? Will their barns be destroyed? Will the tornado ruin their crops?

John Steuart Currys pictures are modern paintings, but they are not at all like the modern art that you read about in the last chapter. Modern art includes many kinds of paintings. Painters keep trying new ways of painting and its a good thing they do. If artists always painted the way artists painted in the past their paintings would get tiresome. Non-objective and non-realistic paintings were new ways of painting when they were started. But they arent the only kinds of modern art. In this chapter all the paintings are modern but you can tell easily that they are not like non-objective, or non-realistic, or surrealistic paintings.
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No.90-2　THE MIDNIGHT RIDE OF PAUL REVERE（《午夜纵马飞奔的保罗列维尔》）

WOOD（伍德　作）

Courtesy of The Metropolitan Museum of Art




The Tornado is a modern painting of a modern scene. The Midnight Ride of Paul Revere by Grant Wood is a modern painting of a scene in the past. This picture has the same title as the famous poem by Longfellow. It shows Paul Revere galloping on his 
 horse through a New England village to warn the people that the redcoats are coming. Bright moonlight makes it easy to see the village church, the houses, the trees, the road, and the swiftly moving horse and rider. Lights are being lit in the houses Paul Revere has passed. Minute men carrying muskets will soon be marching from the village to the battle that began the war of independence.
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No.90-3　HUCK FINN AND JIM（哈克费恩和吉姆）

Part of the Thomas Hart Benton murals in the capitol building, Jefferson City, Missouri

（托马斯哈特本顿　作　　密苏里州杰斐逊市市政大厅的部分壁画）

MassieMissouri Resources Div.




Not all of Grant Woods paintings are of exciting events. One very famous painting he called American Gothic. It shows an elderly Iowa farmer and his wife looking straight out from the picture. Behind them is a wooden house with the Gothic-style trimmings that some American houses still have. The man and woman look like serious, honest, kindly, hard-working people. How do I know they are Iowa people? Because Grant Woods home was in Iowa and he liked to paint pictures of his own state.

Both Grant Wood and John Steuart Curry were from the great middle western part of the United States. A third famous painter from central United States is Thomas Hart Benton. He painted pictures of his native state of Missouri. Many of his paintings are large murals on the walls of public buildings. Huck Finn and Jim is one of these large paintings. Mark Twains book Huckleberry Finn
 tells of Hucks trip down the Mississippi on a raft with his friend Jim, who was escaping from slavery. The picture shows them on their raft. Its a good picture to remember when you read the book.


 Another modern painter is Edward Hopper. His pictures are mostly of the eastern part of the United States. New York Movie, however, might fit a large movie theater in any large city. It shows the inside of a movie theater with a girl usher standing near the stairway of the balcony. It is an unusual subject for a painting. For one thing its generally pretty dark in a movie theater. For another thing movie theaters are often not subjects to inspire a painter by their beauty. But in spite of these handicaps the painting turned out to be a very good one because of the skill of the artist.
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No.90-4　NEW YORK MOVIE（《纽约电影》）（霍普　作）



One of the differences between many modern artists and artists of the past is that artists now so often paint common, everyday subjects; people and places that are familiar to all of us. In Renaissance times and for long afterwards most of the subjects chosen by painters were important people, kings and queens, lords and ladies; or they were gods and goddesses, or religious subjects, or beautiful scenery. Very seldom did the ordinary, unimportant people and scenes get painted. A few painters like the Breughels in Flanders, Hogarth in England, Millet in France, did paint the people that most artists found uninteresting. But now most artists paint people and scenes that are part of the familiar life of their countries.

Edward Hopper also painted Ground Swell which is just as different as can be fromNew York Movie. Instead of a dark indoor scene in a huge city, it is a picture of waves and sunshine and the outdoor fun of sailing a boat.
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No.90-5　GROUND SWELL（《翻滚的大地》） HOPPER (霍普　作）

In the Collvction of The Corcoran Gallery of Art




Do you know any artists? Real live artists? There are hundreds of painters in America today. You have more chance of knowing a real live artist now than ever before in history. Certainly more people are painting now than ever before. The paintings of Curry, Wood, Benton, and Hopper are merely samples of hundreds that could have been chosen for this chapter. Many people are painting just for the fun of it. Painting isnt their chief job. They just like to paint. For example, Winston Churchill, the great prime minister of Great Britain during World War II, took up painting as a hobby and became very good at it.

One country that hasnt been mentioned in this book is Mexico. Between World War I and World War II Mexican artists became known all over the world for their paintings. The most famous Mexican artist is Diego Rivera. He painted many of his pictures on the walls of buildings. Most of these murals are in Mexican buildings but some are on walls in the United States. He liked to paint pictures of working people and especially of the Mexican Indian workers.

Notice in the picture called Man and Machinery how the whole painting is filled with people and machinery. This painting is on a wall in Detroit.

What you have read about in the last two chapters is this:

Modern painting is of many kinds. Some of these are called non-objective, and non-realistic, and surrealistic. Many others are realistic. Many new ways of painting are being tried out. There are more artists than ever before. The United States has many good painters. So has Mexico.
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No.90-6　MAN AND MACHINERY（MAKING OF THE MOTOR）

（《人与机器〈制造汽车〉》）　　　　　RIVERA（里维拉　作）

Courtesy of The Detroit Institute of Arts




What you havent read about in the last two chapters is this true statement: almost all countries in the world now have good painters. So, wherever you go, you should be able to find paintings worth looking at.

【中文阅读】

每个人都喜欢马戏团。

小丑！大象！驯服的马！配角！

每个人都喜欢这些马戏团的角色。

杂技演员！走绳索者！骆驼！乐队！

假设你有两个选择，要么去马戏团，要么去画画。你会选择哪一个呢？你肯定会选择去马戏团。

但是如果你是一位画家，你肯定觉得作画有趣多了。艺术家喜欢看马戏，但更热爱画画，这就是为什么他们被称为艺术家。

一位叫做约翰斯图尔特柯里的人热爱画画，这是他的职业。他也喜欢看马戏，这是他的业余爱好。因此，有一段时间，他把二者融为一体。他加入了马戏团，并且随团旅行，以便能画出跟马戏有关的画。他画了杂技演员、秋千表演者、大象，还有
 女骑手。

约翰斯图尔特柯里出生在美国的堪萨斯州。他除了画马戏团外，还画了许多有关堪萨斯的画，特别是堪萨斯的农场生活。这一章的第一幅画的是堪萨斯的龙卷风。许多人从来就没看过龙卷风，但是在堪萨斯州有些地方，龙卷风频发，以至于人们不得不建一个风暴隔间，等风暴来时躲进去，避开强大的旋风。柯里龙卷风画中的前景描述的是一位农夫和他的家人正一起匆忙躲进风暴隔间。这幅画很触动人心。龙卷风会袭击农舍吗？会把农舍撕成碎片吗？这个家庭会脱离危险吗？他们的谷仓会遭到破坏吗？龙卷风会糟蹋他们的庄稼吗？

约翰斯图尔特柯里的画算是现代绘画，但是它与前一章所谈的现代艺术又不完全一样。现代绘画艺术种类繁多。画家们尝试着新的作画方式，这样做很好。如果艺术家总是沿袭前人的作画方式，那画出来的作品该有多枯燥啊。非写实绘画和非现实主义绘画就是他们尝试新方法的开端。但它们绝不只是现代艺术的两个派别。这一章所介绍的作品都是现代绘画，但你却能轻松地辨别出它们不像是非写实绘画，也不像是非现实主义绘画，甚至不像是超现实主义作品。

《龙卷风》是一幅展示现代生活情境的现代画作。格兰特伍德的《午夜纵马飞奔的保罗列维尔》则是一幅描述过去场景的现代作品。这幅画和朗费罗的一首名诗标题相同。它展示的是保罗列维尔纵马飞奔穿过新英格兰村庄，警告人们英军即将到来。在皎洁的月色下，乡村教堂、农舍、树木、道路，以及风驰电掣的马和骑马人都清晰可见。保罗列维尔所经过的人家都点亮了灯火。民兵都带着毛瑟枪出来了，很快就会从村庄走向战场，掀开美国独立战争的篇章。

格兰特伍德的绘画并非都描述触动人心的事件。他有一幅名画称作《美国的哥特式》。它描述的是一位衣阿华州的老农和妻子直视前方的场景。他们身后是一座带有哥特式建筑装饰物的木屋，美国有些房屋仍然可见。老农和妻子看上去都很严肃，但显出诚实、善良、勤劳。怎么知道他们是衣阿华州的呢？因为格兰特伍德的家就在衣阿华州，他喜欢画自己的家乡。

格兰特伍德和约翰斯图尔特柯里都来自美国广漠的中西部地区。第三位名画家叫托马斯哈特本顿，来自美国中部。他画了许多有关他家乡密苏里州的画。他的许多作品都是在公共建筑大楼外墙上的壁画。《哈克费恩和吉姆》就是巨幅壁画之一。马克吐温的《哈克贝里费恩历险记》讲述了哈克与他的朋友吉姆乘小木筏沿密西西比河而下的故事。吉姆是个逃亡的奴隶。这幅图展示的是他们正在小木筏上的情景。读这本书时再看这幅画能很好地帮助记忆。

另外一位现代画家是爱德华霍普。他的作品大部分都是描述美国东部生活的。但是《纽约电影》这幅画与任何一座大城市的大型电影院都极其相称。它展示了电影院的内景，画上有一位女引座员正站在阳台的楼梯口处。这对一幅画来说是一个不同寻常的主题。一方面，电影院里光线相当暗；另一方面，电影院里一般没有什么事物能以美丽外表吸引画家。但尽管有这些硬伤，这幅画画得还是非常好的，它表现了艺术家高超的绘画技巧。


 现代艺术家与过去艺术家的区别，就是现代的艺术家经常以日常生活为题材，画我们熟悉的人或地点。在文艺复兴以及之后的很长一段时期内，艺术家们选择的题材多为重要的人物，如国王、王后、伯爵和贵妇；要么就是诸位神灵；或以宗教为主题，或描画美丽的风景。只有极少的时候才会画极其普通的小人物或不知名的风景。像佛兰德斯的勃鲁盖尔、英国的贺加斯、法国的米勒这样几位极少数的画家，画的人物却使大多数画家不以为然。但是现在的艺术家们所描述的人物和场景都是取自自己国家里人们最熟悉的生活。

爱德华霍普的另一幅作品《翻滚的大地》和《纽约电影》一样与众不同。画面所描述的不是巨大城市内阴暗的室内场景，而是在阳光灿烂的室外划船游玩的乐趣。

你知道还有哪些艺术家吗，那真正的活生生的艺术家？美国现在有成百上千艺术家呢。你比以往任何时候都更有机会认识这些当代的艺术家。当然，现在画画的人要比以往多多了。这一章所提到的柯里、伍德、本顿，以及霍普，他们的绘画只是成百上千艺术家中的几位典型。更多的人画画只是为了好玩。画画并不是他们的职业，他们只是喜欢画画。譬如，温斯顿丘吉尔，二战期间英国伟大的首相，就喜欢在空余时间画画，并且还画的非常不错。

本书没有提到的国家是墨西哥。墨西哥画家在一战、二战期间开始闻名于世。其中最著名的墨西哥画家是迭戈里维拉。他在许多建筑物的墙壁上画了许多画。大部分壁画在墨西哥，少量在美国。他喜欢画工人，特别是墨西哥的印第安工人。

看看这幅叫做《人与机器》的画作，可以看到整幅画上都是人和机器。这幅画是画在底特律的一堵墙壁上的。

你在最后这两章所阅读的内容总结如下：

现代绘画有很多种类。有的属于非写实、非现实主义和超现实主义。另外还有许多种是属于现实主义的。如今人们仍在尝试其他新的绘画方法。艺术家在当今比在以往任何时候都要多。美国有许多优秀的画家，墨西哥也有。

最后两章没有提到的事实是：当今世界几乎所有的国家都有优秀的画家。因此，无论走到哪里，都应该去参观值得欣赏的绘画作品。
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MODERN SCULPTURE

现代雕刻
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MODERN sculpture can be non-realistic just as painting can, Non-realistic sculpture gives the idea, the thought, the impression of something. The sculptor doesnt try to make an exact copy of something he sees.

If you will look at the picture called Bird in Space you will see an example of non-realistic sculpture. You can see that it doesnt look like a bird. But it does give the idea of flight. The flight of a bird depends upon wings and this sculpture seems to be all wing. At least most people think it looks wing-like. It is a smooth streamlined wing shape. Constantin Brancusi, its sculptor, carved into it no feathers, no body, no head or tail of a bird. Some people think that a piece of sculpture called a bird should look like a bird. In this sculpture, however, the flight of a bird, not the bird itself, is the important idea.

Non-realistic sculpture is a twentieth century kind of sculpture. Brancusi was one of the first to develop this style. He was born in Romania and studied art there as a young man. Then he went to Paris and worked in the studio of the great French sculptor Auguste Rodin. At first his sculpture was realistic like Rodins. But he became interested in non-realistic sculpture and soon stopped making realistic statues.

Brancusi not only made new forms of sculpture but he tried using many different materials. He made sculptures in wood, bronze, marble, stone, glass, and steel. Bird in Space is his best-known work.

The sculpture called Girl Washing Her Hair is by Hugo Robus, an American born in Cleveland. It is much more realistic than Brancusis Bird in Space. It isnt, however, very realistic. It isnt a portrait. It has no eyes, nose, or mouth to show which girl this is. Its any girl. What she is doing is more important than who she is. The sculptor didnt need to show us a whole person to let us see that hairwashing is being done. If anything else were added (like a nose or mouth or feet) it would not make the idea of hairwashing any clearer.
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No.91-1　BIRD IN SPACE（《空中的鸟》）

BRANCUSI（布朗库西制）

Collection the Museum of Modern Art,

New York
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No.91-2　GIRL WASHING HER HAIR （《洗头发的少女》） ROBUS （罗布斯　制）

Collection the Museum of Modern Art, New York




Its fun to find a piece of sculpture that is not too dignified and serious. Most sculpture has been, in the past, very dignified and very serious. There are the busts of powerful men like the Roman emperors, statues of Greek gods and of heroes on horseback and of Christian saints. There are imaginary figures called Victory, or Liberty, or Justice. These are all very solemn and impressive statues, as if the sculptors didnt want to waste their valuable time and marble on unimportant subjects that are familiar and amusing.

People, however, like familiar and amusing things. Statues of the kind of people we see every day, doing the things we are all used to, are usually well liked. More and more modern sculptors are carving these familiar and everyday kind of people like the Girl Washing Her Hair. Nobody ever saw Victory or Liberty or Justice washing their hair, even as statues.

Look back at page 196 at the Boy with Thorn. Even two thousand years ago some sculptors had found it fun to make such familiar, everyday, amusing statues. Boy with Thorn is much more realistic than Girl Washing Her Hair.
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No.91-3　A SECTION OF THE RAINEY MEMORIAL GATEWAY BY PAUL MANSHIP.

NEW YORK ZOOLOGICAL PARK（纽约动物园雷尼纪念馆门道一部分）

（保罗曼希普　制）

Courtesy of Paul Manship




You dont have to go to a museum to see the different kinds of sculpture. Every city has sculptures in parks and on monuments and on the outside of buildings. As they are out of doors they are easy to photograph and make good subjects for your camera.

When you visit the city of Washington you see sculpture almost everywhere. When 
 you visit New York City you probably will go to Rockefeller Center and to the zoo. At Rockefeller Center you can see a large bronze piece of sculpture called Prometheus. It is by a famous American sculptor, Paul Manship. And at the New York Zoological Park you can see the beautiful bronze entrance gates. They are also by Paul Manship. Entrance gates to a zoo, you might think, should be decorated with carvings of animals. Paul Manship thought so too. The bronze work around the gates is full of wild animals: bears, deer, baboons, lions. Paul Manships work is realistic and has a fine decorative quality.

Modern sculpture, you see, is of several kinds. Some is non-realistic like BrancusisBird in Space. Some is more realistic, giving the general form of an object but not trying to be a close copy of the living thing, like Girl Washing Her Hair by Robus. And some modern sculpture is realistic, but decorative, like Paul ManshipsPrometheus and his animals of the zoological gates. All three kinds of modern sculpture are worth seeing.

【中文阅读】

现代雕刻和绘画一样也有非现实主义风格。非现实主义的雕刻传达了对事物的看法、观点和印象。雕刻家对他们所看到的事物一般不会原原本本地雕刻出来。

如果你有幸看到一尊名为《空中的鸟》的雕刻作品，那你就看到非现实主义的雕刻的例子了。你会发现它看起来根本不像一只鸟。但是它确实传达了一种飞翔的理念。鸟的飞翔主要是靠翅膀，而这尊雕刻似乎全部都是翅膀。线条整体光滑而流畅。君士坦丁堡的布朗库西，这幅作品的雕刻家，将它雕成一只没有羽毛、没有身体、没有脑袋，甚至没有尾巴的鸟。有些人认为称作鸟的雕刻应该看上去像只鸟才对。但是这件作品，表达的是鸟的飞翔，而不是鸟本身，而飞翔才是它所要表达的重要主题。

非现实主义雕刻是二十世纪的一种雕刻风格。布朗库西是开发这种风格的鼻祖之一。他出生在罗马尼亚，青年时期在那儿学习艺术。他后来去了巴黎，在法国伟大雕刻家奥古斯特罗丹的工作室工作。但他却对非现实主义的雕刻发生兴趣，很快就不再雕刻现实主义的作品了。

布朗库西不但创作了新的雕刻形式，还尝试使用不同的雕刻材料，如木头、青铜、大理石、岩石、玻璃和钢铁。空中的鸟是他最著名的作品。

这尊叫《洗头发的少女》的雕刻作者是雨果罗布斯，一个出生在克里弗兰的美国人。它比布朗库西的《空中的鸟》要写实得多，但也不是太现实。它不是肖像画。它没用眼睛、鼻子，甚至也没用嘴巴，来表明这位少女是谁。她可以是任何一位少女。她正在做的事比她是谁要重要得多。雕刻家不需要向我们展示整个人体来让我们知道洗头发这件事。如果非要加上一点什么的话（如鼻子、嘴巴或脚），这些添加的
 东西并不会使洗头发这个主题更加清晰。

发现某件不太体面或轻佻的雕刻是非常有意思的事。过去的大部分雕刻都是非常严肃体面的。譬如那些有权柄之人的半身像，如罗马君王；还有希腊神像、马背上的英雄以及基督教圣徒的雕像等；再就是想象中的人物，如胜利女神、自由女神或正义女神。这些都是非常庄严、让人印象深刻的雕刻。雕刻家们好像不想把他们的宝贵时间和大理石浪费在不重要的、常见的或搞笑的对象上吧。

但是人们都喜欢熟悉和搞笑的事物。那些我们在日常生活中看到的形形色色的人物雕像，以及他们平时做的普普通通的事情，都是我们所喜欢的。越来越多的现代雕刻家正在雕刻像《洗头发的少女》这些人们熟悉的日常事物。没有人看过胜利女神、自由女神或正义女神正在洗头发这件事，即便是雕像也是如此。

往回翻到第39章图39-4，看看《拔刺的男孩》雕像。即便是在两千年前，就有雕刻家发现制作日常生活中熟悉的、搞笑的雕像也是非常有趣的。只是《拔刺的男孩》比《洗头发的少女》的手法更加写实。

你没有必要非到博物馆去看各式各样的雕刻作品。当你去纽约访问时，你可能会去洛克菲勒中心或动物园。在洛克菲勒中心你会看到一座名叫《普罗米修斯》的巨型铜雕。它的制作者是美国著名雕刻家保罗曼希普。在纽约动物园里，你可以看到美观的青铜大门。那也是出自保罗曼希普之手。你或许会认为，动物园的大门上肯定要用动物雕像来做装饰的。保罗曼希普也是这样想的。大门上雕的青铜作品中有各种动物：熊、鹿、狒狒和狮子。保罗曼希普的作品是写实的，装饰效果非常好。

你看到了吧，现代雕刻也有好几种类型。有些是非现实主义的雕刻作品，像布朗库西的《空中的鸟》；有些比较写实，刻出了对象的形态，虽然并没试图刻出活物的全貌，像罗伯斯的《洗头发的少女》。还有一些现代雕刻作品就是写实的，但却具有装饰性，如保罗曼希普的《普罗米修斯》以及他在动物园大门上刻的动物雕像。这三种现代雕刻作品都值得一看。
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